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kxi'Rission: — max 

Ndblo  art  is  nothinf^  lo.-,.-,  than  the  oxprfsMon  of  a  ^roat  soul ;  and  great 
souls  are  not  common  tilings. — Ktskin. 

Art,  at  mot,  is  the  t'.xprfs-ion  ot  man's  frclings.  Tlu'  world 
of  art  is  but  tlir  world  ot  rxprt'ssioii.  And  txprcs'^ioii  is  at  once 
till'  (Itcptst  and  divinc-^t  ncccssitv  of  our  nature.  It  is  an  elc- 
nifutary  and  fundamental  hiw  of  our  l)fing,  without  which 
every  soul  would  remain  for  ever  secpiestcred  and  estranf,'ed.  It 
is  the  primary  activity  of  our  cijnscitius  existence.  Be  it  a 
gesture  or  facial  expression,  these  are  the  natural  hieroglyphics 
by  which  we  make  known  an  imier  state  of  being  to  conscious- 
nesses, other  than  our  own.  This  e.xpres-ional  law  alone  is  the 
making  of  society.  Even  in  our  ordinary  conversation  \\e 
retail  our  most  insignificant  experiences.  Mv  soul  is  not  alone, 
but  is  one  of  a  kingdom  of  souls:— such  is  our  thought.  All 
books,  porms,  pictures,  or  songs,  are  but  elocjuent  testimonies 
to  the  gr.indeur  of  this  one  fundamental  principle.  We  winild 
ever  unfold  (nirselves  and  bring  (,ur  innermost  recesses  of  soul- 
life  out  into  the  searching  light  of  revelation. 

This  srlf-projection  is  imperative,  else  would  the  s(nil  know 
no  growth  whatsoever.  Solitary  seclusion  is  disease.  If  we  brim 
not  over  ui  social  ebullition,  our  isolation  will  force  us  U)  take- 
up  our  pen.  Tie  up  a  limb  tifectually  enough  and  mortification 
will  set  in.  Nature  resents  extreme  individualism  and  favours 
socialism.  The  true  self-culture  of  any  individual  should  aim 
at  making  him  a  higiier  social  unit.  Despite  our  physical 
isolation,  it  is  still  the  cijinmon  element  of  spirit  that  imifies  the 
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rare.  Tho  (loiin-^tn  \irtui>  (lniiiiiiatf  liuinanity.  Hi''  liif^lu^t 
lorin  III  ixprt'-siuii  riix-n-,  tlifntnrr,  iiito  mk  iabilitw  A  man 
!•,  rallrd  11)1011  so  t'l  iiuli\nlu.ili~i-  Imiisclt  tliat  lie  -li.ill  till-  lifttrr 
MiAT  the  lin(l\-  iMilili.  .  In  -Imrt.  im  miuI  ran  f^row.  apart  Iroiu 
(itlicr  '^(iiils.  Willi!  a  .L^rcat  man  li\'-  in  ntiri-imnt,  it  i>  that 
lie  iiia\-  hold  a  ^tili  f,'nat!T  aii<l  widrr  >  "nmiuiiiuii  with  hi-<  ttllnw- 
crcatun--.  His  near  h-iiiiiK  arc  imt  <'ntiii_L;li  lor  linn,  he  will 
sjx-ak  tn  all  mankind  and  inu-t  luc-ds  addrr--  hiniM-lt  to  thr  still 
gnatrr  inihorii  ai;' -,  ^ui  h  -rice  t  soiiU,  houcxar,  rai-M-  iht-m- 
si'lvc'-  on  the  broader  --hoaldcrv  ol  liunMiiity.  Their  ment.d 
levera,L;i'  i-  not  that  ot  a  >niall  and  limiteil  <  inle  ot  frieiuls,  hut 
the  minds  ot  luaiu'  a.i^e-.  (ireat  nun  ht  Iri' nd  the  race,  and 
I'oniimnic  with  our  j^eiieral  hum,iiiit\'. 

We  need  not,  then,  plead  on  hehali  ol  tlii-  worhl  ol  JLXpre— ion, 
?,in('<'  the  tir'^t  in^tinetive  di-^ire  of  the  sane  soul  i>  to  unfold 
it>ell.  If  we  throw  not  oft  svniphonies  and  ixienis  we  must 
perish  of  inanition.  Ihe  fever  i^f  everv  inan'>  genius  will  out, 
and  this  is  lar  better  than  ha\iim  it  •~ui)prt'ssed.  We  should 
never  trust  silenrc  unless  it  be  a  period  of  inspiration.  Speech 
regulates  the  mind.  Fo  dela\-  the  e.xpression  <if  an  opinion 
renders  it  the  more  dil'lirnlt  of  ultimate  amendment.  When 
a  man  converses,  that  is,  thinks  aloud,  he  gets  away  from  his 
mind,  and  sees  iiis  tli<niglits  in  a  rlearer  perspective.  When 
\-ou  would  lie  clear  in  \  our  ideas,  rehearse  them  audibly  and 
lliev  willg.iin  in  defmiteness.  Writing,  also,  makes  for  a  retentive 
memory.  Action  again  is  \isible  literature.  The  patriot  is  he 
who  writes  national  sonnets  with  th<'  sword.  An\'  kind  of 
expri'ssiveness  is  but  the  exuberance  of  the  soul's  vitality,  which, 
if  left  to  fester,  to  fret  and  fume  within,  will  canker  and  speedily 
grow  moribund. 

True  expression  is  the  liapjn'  and  healthful  act  of  the  soul. 
We  should  never  suppress  the  idle  prattle  of  infancy,  but  rather 
giiide  the  little  fount  where  lie  the  sjirings  of  art.  When  we  say 
a  man  expresses  himself  well,  we  mean,  virtually,  that  he  shows 
and  exhibits  much  of  his  real  self,  whether  in  speech  or  song. 
Much  conflict  is  due  to  faulty  utteranc<\  As  rain  clears  the  air, 
so  torrents  of  eloquence  and  Ih'ods  of  music  jnirge  the  spirit. 
The  value,  indeixl,  of  ,ill  art  is  that  it  liberates  us.  Music, 
pcculiarlv,  throws  open  the  jirison  doors  of  the  soul  and  bids 
it  take  wing;   granting  it  at  the  same  time  a  free  passage  into 
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UluToal  immensity.  \Vr  p.uU  ami  L;ri)\v  l;mL,'uid  biivatli  the 
npprrs-ivriic^-  of  siipprt'sst'tl  cxprf^^ioii;  and  in  snnj;  and  music 
the  VI TV  ii'-art  llows  out  nior.'  ctftrtualiy  than  througli  the 
•-Idwcr  rhainicl>  nl  thi'  i  aiivas,  or  of  rvt-n  Ifttcred  manuscripts. 

Witliout  artistic  expression  the  spirit  would  lose  its  elasticity 
and  the  luart  its  native  huov.incv.  All  the  hi^,'he^t  things  in  life 
are  freest  in  ixjirc'^^ion.  joy  nui>t  >peak  its  mind  and  love 
c<jnfe--s  its  fet'lings.  In  e.\pre>>ion  there  i>  freedom,  and  in  free- 
dom, health.  Indeed  all  e\<)lution  or  expansion  of  th'-  inn-T 
self  is  hut  the  soul's  attempt  after  a  higluT  expres-ion,  and 
"  iiere  >uch  expression  is  imperfect,  the  -oul  is  yet  in  bondage, 
acli  i>  man'^  innate  t  raving  f^r  expre->>ion  th.it  he  conies  to 
invest  the  ini',un--t  svinbol  with  the  mo^t  monn'iitous  meaning. 
But  in  our  liiglur  inoment>  we  fed  keenly  thr  disparity  lietweon 
the  svmbol  and  the  sentiniint :  the  spirit  serins  lost  in  the  letter. 
Art  seeks  to  surmount  the  difficulties  of  its  own  material  modium- 
sliip.  It  etherialises  the  i.iaterial  and  rendrr^  it  obedient  to  the 
most  delicate  promptings  of  the  creative  mind.  Consider,  in 
tills  connection,  the  subtle  motion  of  the  musical  mind.  Man 
is  for  ever  endeavouring  to  break  ihrough  the  bondage  of  matter. 
He  feels  that  his  phvsical  organism  not  onlv  leve.ds,  but  (-onceals 
the  major  portion  of  his  deeper  being;  while,  if  he  daily  develop, 
he  will  assuredlv  discover  more  of  his  true  personality,  not  only 
to  others,  but  also  to  himself.  Let  but  the  too-full  soul  of  man 
o'errtow  its  corporeal  confines,  and  he  will  touch,  with  love- 
tinctured  zeal,  humanity  at  all  points.  All  high  and  noble  ex- 
pression, whether  in  art  or  actu.ditv,  is  but  the  escapement  of  an 
inner  spiritual  solicitude. 

If  then  art  is  expression,  and  expressicju  is  the  n.itural  out- 
flow of  (jur  spiritual  energies,  surely  the  artistic  should  overflow 
the  boundaries  of  the  imagination  and  gently  touch  with  its 
sweet  influence  our  practical  life.  But  we  specialise  (jver-much 
and  cram  our  esthetic  business  into  false  limits  of  our  own 
making.  Should  not  art  spread  itself  out  far  be\-ond  the  canvas 
or  manuscript  ?  It  is  but  a  poor  thing  if  it  be  p(>nt  up  in  galleries 
and  niggardly  dispensed  at  the  occasional  concert.  The  true 
poem  is  not  to  be  imprisoned  in  books.  The  matter  does  not 
end  there.  It  is  to  remain  in  the  verv'  life  blood  of  our  nature, 
if  it  IS  to  exercise  anv  noble  function  at  all.  Art,  it  is  true,  is 
not  action,  for  that  is  utility;    neither  is  it  conduct,  for  that  is 


HKRMAIA 


in(ira!it\  ;  l)ut  it  i^  <^'-rntiall\-  itlaltd  to  <jur  inaiiiur  of  ;i(  tioii 
and  our  mode  of  jjrocrdur-'. 

Art  vlioiild  cnuraiii  our  mtirt-  tning.  lliirL-  ^liould  l>i'  as 
niui  h  ;;raic  di-playt'd  in  tlif  handliiif^  of  tlir  intaucst  material, 
a>  in  tlif  trratnunt  of  |)oetic  sulitlctii--.  lake  \rin-~  in  tin:  marl'lc. 
l)cant\'  >li<aild  traic  it-tlf  tlirouf^li  tlic  nio--t  nu  nial  ta-k.  Wo 
arc  not  ashamed  of  tin-  drama;  ui  jiay  litcd  to  tlic  truf  >onj4, 
and  ropct  t  f^ood  liti-r.iturf;  Imt  \\i>-  audihle  cxjirosion  of  out 
noliirr  scntinii'iit--  xuil  in  no  \\iv(  \„-  toll  ratrd  li\-  our  ialst- 
so(  Htw  W'c  liurl  our  (liaritii--  at  one  anolinr,  and  tlir\'  lose 
in  swiitnt  — ,  \M'  almost  m-ult  wht-n  wr  apolo-i-,-;  \\(ll-ni,L;li 
disdain  wlim  wc  ])it\',  and  in  j^rantniL;  laxour-^  ionic  iimliaisly 
nrar  p.itrona,i;i'.  \\\  it  wc  dr-ir^-  to  imiprrly  myotiati'  an  ait 
of  kiudiifss,  \\i  '-hould  a]>])ro,irIi  the  mattrr  with  jiii'turrsfiur 
f^'ait ;  our  Words  should  In- ])ottii',  ar.d  our  dirtion  niu>ii  al.  I  he 
truth  Is,  mill  li  of  our  sm  ial  inttrrour>f  is  niarrrd  .md  tinlattcnd 
through  till  \  I  r\  unluautious  nianurr  in  whirh  \\f  nlatr  our- 
selves to  ono  a  not  hrr.  '1  he  h.uie  of  society  is  its  mutual  dc.ei)tion. 
Bleeding  hearts  seek  \ainl\'  tor  assuageinent  m  cerenioni.d  bows- 
moral  deirepitude  is  jiedi/encd  with  the  gilt  and  gaud  of  social 
artitiie.  And  while  si„i,-u-  should  In-  the  urii\ersal  scjioul  for 
nnitual  unfoklnient  it  has  i)ecome  the  ignoble  pillorx- oi  labouring 
spirit^.  l\ei  ijiroi  ity  is  therefori'  an  unknown  quantitw  and 
Co-opieratisc  loninierce  ,i  hcirtless  fcud  to  the  knife.  We  act 
rather  than  li\e  life.  SiinK'  it  is  not  so  much  the  stinted  fare, 
the  humble  tenement,  as  the  enforced  ugliness  of  life,  that  is  tiie 
bitter  sting  ot  jio\ert\.  ()nl\  gi\e  us  bciutx  and  the  humblest 
life  is  toll  rable. 

But  art  111  its  man\  \ari,d  a<pei  ts  we  treat  as  adsciiitious, 
will  11  in  reality  it  sl]i,uld  be  a  loiistaiit  factor,  a  moral  benefit 
and  source  of  insjiir.ition ;  for  hen-,  if  anywhere,  is  the  heart  of 
man  trul\'  made  known,  with  .ill  its  sublime  ]iossibilitie>.  And 
shall  we  be  ashamed  o|  the  great  human  heart.-  I'.ut  m.inkind 
Ju  >  jMilverised  the  heart  of  mankind  and  thin  has  liastiK'  pro- 
claimed liumaiiit\'  to  l)e  but  dust.  In  our  inarti>tic  struggle'  for 
I'xisfence  wc  lia\e  grown  ashaiin  d  of  our  own  di\Mnity.  That 
subtle  sensiti\eness  which  leaps  to  music,  as  the  flowers  turn  %> 
the  sun.  is  cnished  out  of  being  l)\'  thoM'  coarser  intliienres  that 
obtain  in  our  jiresent  inharmoniotis  dealings.  Those  ver\' 
psyciiic    s\ini>.ithies    which   ri<]iond    so   mysterioUsl\-   to   e\cr\- 
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suIhIi'  inutiiMi  nl  tlic  stn^iii\r  --(UiI  ;ir<'  tiir  \ rr\'  iinMii^  \)y  uhiili 

\\C   <li(  it    tllf    hui11.Ulit\     "\    dtluTS.       W'r    klinw    |i".   littlf   (if    tll<»i' 

riiiirc  dclH.iti'  i^rulu.iti'.ii^  <il  N|)iritu.il  \\^\iX  aiiti  sh.idi-;  .iiid  yi-t 
it  i>  cxaciix' tliri>u;^li  -in  h  nirrf^ixiiKii'iui' ut  oiir  liiuT  scn-ibilitics 
tliat  tiiosniil  I  (iiriis  iiit'i  ]>ci--(---iuii  (if  a  ri(  In  r -)  until,  il  iiilicrit.inci', 

('(luld  \\,-  l.iit  ( -th(ti(  i-^c  our  moral  relation-,  then  would  our 
tone-  (■!  -pi  I-.  h  bcidinc  niu-ii  and  our  l.iimuauf  he  trau-forinrd 
into  ]H.itiA.  We  niu-t  cndcax'our  to  ai  tuali-c  our  c-tlii'tici-ni 
Ai\A  Icani  inorr  oi  tlic  i>rini  ij))!-  ot  arti-ti(  pra'  ti'  alitv  ;  \\c  -iioiild 
rciii-i-  that  wliat  oil  i-  to  nia(  liincry  tin-  iio\M'r  ot  i»r-onal 
(•xiir(--ion  i-  to  that  -o.  ict\'  in  wliii  ii  we  live,  ino\c,  .(ud  have 
our  hcini,',  ISiit  we  nii-takc  ctlu-ix't-Uf-  for  cxprc^-is-cucss, 
■  iflt(  tatiou  for  all'''  tiou.  ,L;u-h  for  ;,'t'nialit\' ■  uc  i unfouud  Sf\-i'ritv 
with  ^trcnL;th,  and  cvnicisiii  with  candoi.  In  -hort.  we  arc 
.irtificial,  ratlnr  than  arti-tic  A  L;rai  iou-  i^ivcr  ,L;lorihc-  tin- 
f,'ift.  There  i-  a-  inueli  art  in  re(  eiviut;  a-  in  Kiviiii,'.  He  who 
I  an  aceejit  ^raeelnll\-  c,n\  lie-t  he-tow  fa\"<iur-  on  others.  We 
I  an  ne\i  r  ho.i-t  of  moral  ma-ter\-  until  we  are  1,'entle  iu  action 
and  Kiurtcoii-  in  ((indu(  t.  W'a-  there  ( \er  towering  tree  that 
""pread  not  it-  -ujipliant  arm-  with  ion  umm.ite  uraee"-'  What 
slender  feed  bowed  not  with  i;raeiou-  eourte-v  to  the  tleet 
nie-seiiLjer-  of  lieaNeii?  .\(  \'er  brok>'  wa\'e  iijion  -hore  but  took 
unto  it-elf  the  j^lorie-  of  .1  thou-and  -himmeriui.'  -lulls'  No 
>tream  but  traced  -ome  line  of  beauty!  X(i  sullen  (loud  of  nif,'ht 
that  hid  not  -ome  fair  jewel  m  its  bna-t!  And  never  vet  fell 
flower  of  the  ticld  or  aiitunui-tinled  lea.  that  wa-  not  beautiful 
in  death  I  All  nature  i>  instinct  with  loveb'  thought.  She  does 
not  toss  her  atoms  about  in  \'ul,i,'ar  tlippanc\'  Even  the  common 
dust  of  earth  i-  the  unsuspecte(l  cau-e  of  the  ^'lorie-  of  the  -uu- 
-'•t.  She  i-  speaking  to  -oul-,  not  -ense-.  And  shall  we  be  less 
than     nature-' 

We  do  not.  in  the  tir-t  in-tance.  do  a  thing  because  it  is 
beautiful,  but  fjecause  it  is  right;  ue\ertheless  we  >hould  also 
(onimend  \irtue  tlirough  it-  noble  mien  and  gracious  aspect, 
reminding  others,  as  well  as  oursehcs.  that  moralitv  is  alwavs 
beautiful.  .M.mners,  again,  should  be  the  natural  elHorescence 
of  inherent  <  haracter: — a  kind  of  artistic  realism,  and  no  factitious 
accomplishment.  The  flower  of  good  breeding,  like  art  itself,  is 
rooted  in  tlie  feelings.  The  fleeting  facial  expression,  the  kindly 
utterance  of  kindly  sentiment,  the  irresi-tiblc  t(jnes  of  loveTaden 
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-jx  . .  li  -  tli.  -.•  :in-  tin-  K'Tiii-  ni  r-tli.ti.  i^m  and  tlic  raw  matrrial 
of  art,  l)n  wf  not  m-.-  tli(  n,  from  all  tlii-.  how  what  we  call  the 
,irti-tir  i>  hut  thi'  iiatiira!  txpn-Mnn  nf  our  uwii  i oiniiinu  liuinan 
uatuiv  \\  iiat  pcrfimic  i-  t<.  tiir  tlowi-r.  -<>  i-<  art  to  the  mind  of 
mail.  It  M-.  Ill-  a  ^iatiiitnii-.\i.—  ,if  tiir  -oiil's  ciifrt^it'^ ;  a  kind 
of  -piritiial  ovrrpiii-  It  f^or-  tar  to  ^x^^x^  that  man  i>  somtthinf,' 
more  than  a  iiier.-  utilitarian.  .Ml  prodiK  t-  of  art  -ccm  to 
portriid  th.    .\rr.  iv  ot   hi-ii.r  ...  tivitif-  than   i-  ilfiii.indrd  of 

■general  utilit\ . 

Art  i-  -Uf^),'i->ti\>'  'it  ideal  -tatt  -  diat  await  the  -oiiK  of  nicu. 
It  >i.r,ik-  of  a  diviiir  impatuiK  r  ol  thiM-  jin-Tiit  and  tnnporal 
limitation-  to  wliirh  tlir  -nrrhari^rd  -pirit  i-  mi1)J.(  ted.  It  seems 
as  if  the  spltiidid  po— ihiliti'  -  ot  the  -oul  were  too  va-t  for  its 
l)n>'nt  bodiK  in-trunit  iit  throu^'h  wliii  h  it  manif(st>  itself; 
hciii  r,  in  it-  pa--ion.itf  d( -ire  lor  i-capiiiunt  from  all  -iicli 
.•r.impini;  condition-,  it  lli-  -  to  ;irt  a-  the  onl\-  adefjiiate  means 
of  rxpan-ioii  for  tlii-  e.M  e--  of  being.  The  intimte  -,onl  of  man 
will  never  limit  it-  aetivitii  -  to  what  we  are  pleased  to  call  the 
necessar\ .  This  latter  is  hut  the  platform  Irom  which  art  springs 
to  hi;,'her  pnrpo-e-.  No  dutv  i-  ever  ]ndperly  done  that  does 
not  li  ,iv<-  a  \erv  wide  niar(.iin  for  the  free  exercise  of  those  un- 
anah  -able  (pialitie-  of  coiirtesv  and  grace.  It  ir,  true,  wo  sliould 
not  mi--  the  bloom  on  the  ro-e  or  the  scent  of  the  lily,  were  either 
of  the>e  ab-eiit ;  vet  it  i-  ju-t  such  (pialities  that  save  all  n.iture 
Iroin  Ixini;  a  i)urely  nuclianical  contru aiice.  Let  us  stand  forth, 
then,  with  the  -on!  clothed  in  the  vestiture  of  art'  Let  u>  come 
out  of  our-elve-  ,iiul  be  corrected  hv  the  sterner  world  of  fact, 
bringing  with  u-  -ong  and  -oniiet,  for  the  svorld  lia>  need  oi  every 
utterabh-  part  of  our  deep  humanitv.  In  art  we  bridge  tin- 
world's  convention-  and  -ee  the  man  projur  in  all  hi- di-embodied 
realit\ .  Let  u>  expre—  oiir-elves  becomingly,  and  the  soul  itsell 
will  ac(|uire  a  higher  -elf-knowledge.  To  expose  a  lie  is  to  kill 
it :   to  exjuess  a  truth  is  to  love  it  more  dearly. 

Kxpression  i>  thus  m.in's  highist  functiim.  Indeed  every  soul 
exists  exactlv  for  such  sujireme  purpose.  For  is  not  all  lorce, 
mental  or  material,  but  the  outward  expression  of  an  inner 
liotenti.ditv?  And  it  is  sad  to  contemplate  what  immeasurable 
wealth  is  lo-t  -imph-  through  the  enforced  suppression  of  what 
is  wortliv  in  everv  human  soul '  We  do  not  invito  the  expression 
of  what  is  be-t  in  man.  hut  in  our  general  life  look  r.ither  upon 
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tho  iinloldinnit  of  ntlitr-  a-  iinniicil  to  our  oun.  On  th'-' 
contrary,  the  law  of  tlif  soul-  lnKli<'-t  fultilmcnt  i-  r.i  iproc  itv. 
Art  itself  i-  but  mutual  .■nri(  hment.  Wliat  prompt^  tlic  man 
of  art  to  cxpnss  himself  is  ju^t  that  otiur-  niav  enjov  what 
truth  i>  to(.  amjile  for  his  solitar\  -oul  to  (  ontaiii  alone.  M.in 
must  make  more  ol  man:  ue  mu-t  exjiloit  one  another's  humanitv 
befor.'  we  I  an  iiroperlv  eiirieh  mirselve-  Ihe  sou!  iinist  reach 
out  before  it  e.in  draw  in  wealth  to  itself.  Ihe  truth  is,  we  arc 
rich  in  possiliilit\ ,  but  poor  in  ai  hi(  vcment.  We  s\itler  from 
exc<'ss  of  (  riti(  ism.  We  an-  bett.'r  at  (asuistrv  than  conduct. 
Tlu'  ancient  reii,;,'ionists  had  practie.dlv  no  ethical  philos,,phv. 
but  acted  rather  on  the  sure  authority  of  pure  feelin;,'.  Indeed 
the  dan^'er  of  modern  literature  is.  tliat,  while  labouring'  (  riti<allv 
with  a  view  to  truth,  it  renders  itself  ii.dile  to  ilistort  it  out  of 
all  agreement  with  realitw 

All  expression.  af,'ain.  i)uriushes  tlu  soiil.  It  i  iears  tlie  avenues 
that  lead  from  the  heart  out  into  th«'  world  around,  and  permits 
us  to  see  dearly  mto  the  region  (jf  the  a(  tuai.  without  distortion 
or  deception.  Art  is  the  soul's  leap  intf>  jovous  light.  Kxpres- 
sion  enforces  CcUuiour  in  sjh cch  and  hoiiestv  in  dealing.  I  his 
is  one  of  the  grand  ethical  values  (,f  all  art.  lo  teach  the  voung 
to  sing  IS  to  make  dittirult  the  art  of  deception  or  the  sinister 
suppression  of  truth.  I'or  is  not  the  soni^-  the  freeing  of  inner 
thought  and  feeling  whirh  p<rnuts  no  ru-t  to  settle  on  the  young 
heart  r  Music  is  pellucitl  honesty.  It  eva]". rates  those  verv  ill- 
humours  that  hara>s  \olition  and  so  readiK  bestt  the  practical 
will.  It  i-  the  he.dtliv  discliarge  of  un.-i)iritual  temper.  All  such 
vitiated  and  sjii mtie  moods  are  n  adilv  traiisuuited  by  the 
beneficent  inthienre  of  this  art  in  ijuestion.  It  is  the  immediate 
exorcism  of  thoM  dispiriting  vapours  which  haunt  tiie  precincts 
of  t!ie  heart.  For  think  how  the  sujipres-ed  fe\-er  of  enthusiasm 
generates  thosr  ram  orous  poisons  of  the  unpurged  temperament 
whicii  so  easilv  tlistigure  .md  sully  the  soul's  fair  face!  So 
I.utlier,  speaking  of  music,  wrote  that;  "  It  admonishes  man. 
renders  him  mild,  gentle,  mod.  st  and  reasonat)le.  It  is  also  a 
disciplinarian.  Singing  is  the  l-est  art  and  a  yood  exenise.  He 
who  knows  this  art  is  ennobled  bv  it.  and  has  aptitude  for  all 
things." 

Music   becomes,   then,   artistic  alchemv;    the  metabolism  of 
mind  and  the  chemistry  of  sjiirit.     Choral  music  inculcates  a 
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•-<  ?i><'  of  iiit<'r<li|)inili  111  I  ,  III  the  trllii\\-lii|)  nf  sciiil^  ,111(1  li.iriniiiu' 
lit  li«  .lit-.  Mii^ii  .  in  -Imrt,  m.ik>  ■-  tnr  tli'  ^olidarits-  nf  Imm.itiitv. 
It  i>  till  (iiM  .irii~tii  (vpn— -i'lii  III  I  iillii  fi\it\ .  Tcai  h  tin-  \nuii/,' 
,il-u  tn  (Ir.iw  .mil  tiii'\-  will  -i  i-  .ill  tliiiiu-  iiinn-  i<ir!cit!\'.  .nul 
truth  in  tun-  jh  r-ini  ti\r  lil  tin  in  bf  rii\iii>nrii  i)\  IxMiitiful 
objcrt^,  tnr  tlir\  Will  t.ikr  iiilnur  tinin  tlnir  -~urri iiiiKlnii,'^. 
(lUMTM  -I  11^1'  anil  \iiu  II  uulati    iniiiil. 

ili-uli-.  t(  IIhil;  u-  -nini  tliiiu'.  liti  iMtiiii'.  ai;aui.  Iia-  tlii>  iiHTit. 
iliat  It  rniilir^  vmil  uur  iniiiinin-t  ^rntiim-nl^.  W'liiii-in  lir> 
tin  [iiiwrr  111  natliill.'l  liiM-\  and  ^imil;,  iI  iint  in  tlii-  liraltliful 
irliil  It  allmiU  LiliMiiriiiL;  a -piratimi- -  Tnitli  i-^  al\va\-^  mit- 
>|iiikin  and  I  aiiiiut  liiiij;  niiiaiii  liiddn:.  ululi-  lal>it\'  rankle-- 
liilnnd  -ilrili  r,  "V  I'll  \arii  ati-.  Irarflll  of  its  own  i  olintrnalirc 
1  liii>  to  liuild  lip  a  |Hrli'i't  iiiiiliMin  for  I'Vprr—ioii  i>  tin-  i  rouiiin^,' 
<lt>iir  ol  iialiiri-.  Cnation  it-rif  i>  but  .i  prrNivt,nt  t  ffort  at 
pcrfi'i  tiiii;  a  i  liaiim  1  for  tin-  outlrt  ol  it^  own  ininT  rii  In--.  And 
in  tlf  liuniaii  -mil.  wlii'  li  i-  tin-  liii.il  i-^in-  of  .ill  n.itiir.d  ili\i|o])- 
Illrlll,  ur  ll,i\c  tlir  Illo>t  lllnr.il  dl-i  li,il,L;r  ol  dl\init\-.  W'li.it 
lurtlii-r  r\pan-ion  .iw.iit-'  tin-  iiiinr  pir-on  ilit\'  of  iii.m,  \\r  raniiot. 

.l>  \Ct,   ll.lNr  know  Ird^r  of:     't   i-  1ol;|i  .ll,  hoWiArr.  to  -UJ)po-i'  that 

in  thr  lii^ht  ol  all  jin  \ioiiN  cvohition  llir  dr-tiii\  of  iiiiiii.inilv  i- 
roiiinii'n--iir,iti-  with  tin-  Inliniti'  it-rlf. 

I'lUt  \\liili-  111  p.iiiitiiiL;.  tlioii,L;lit  H -oiiuwh.it  tiir::iil  and  t.inU', 
and  in  pottrw  "■till  Inaw  of  trrad;  in  iiiu^ir.  we  rcarh  ani-.tir 
inoliilit\'  roini  idriit  with  fcrliim'  itself,  tlifri'l)\'  t,'uardini,'  a,i,'ainst 
the  (lrl.i\  ol  tin-  h.iItiiiL;  mind,  or  t!ir  -t,i,L;iianr\-  of  thr  >li.irklcd 
-oiil.  And  thr  lir.irt  i--  in  ( niphatif  iii'fd  of  ininiriliatr  ]>i'r-onal 
<'.\]irr--ion.  W'r  I  annot  afford  to  drl.iv  thr  sonirwhat  infri'iinmt 
pmod-  ol  iii-pind  i-x.dt.itioii ;  \\r  mii>t  (■ai)tiirr  -iii  h  fiiL;iiive 
iiionirni^  on  thr  \iry  wm^'.  P.iit  too  M'ldoiii  arc  --nih  iiuisical 
mood-  njioii  U-.  .md  on!\-  too  rr.nlih'  do  tlu'\-  cwidc  the  di\idf(i 
mind  ol  in, 111.  Il,ipp\'  i-  lii'  who  r.irrir-  thr  triu-  mhi.l,'  in  his 
hf.irt ;  who  \^,lkl-^  with  mn-ir  on  his  lip-  or  sinks  to  rest  with 
thf  il\  mu  I  .idrm  1-  of  nii'lody;  for  in  cinirst  spi'ccli  liis  the  soul  s 
s.ifclw  ,nid  soni:  i-  l,ini;ii.i,L;i'  loui  lu-d  \\ith  toii.d  frr\our.  Silriiic, 
on  till'  othiT  hand,  i-  the  motlirr  of  r-ulk'n  (lisconti.nt.  Th'..' 
di-iM-id  hr,irt  i  .m  onU  murmur,  mumbli-.  and  mutter;  it  ran 
iicNcr  -ini;  oiitriLiht.  .Mu>i''  i-  the  In-alth  of  the  heart,  (iet  that 
rif;lit,  and  i;ood  thmi^ht-.  the  seeds  of  -treiuious  action,  will 
sprini;  up  unsolicited,  like  flowers  that  leap  to  life,  sun-kissed 
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uitli  jiiv.     Mvirv  litliiit^  i>  tlii'U^^lit   111  tlif  ULikiiii;.  .mil  <\<rv 

tlinimllt    .1    |)ns^il)li'    aitmn.        l-'.IIlntlnll    is    l.nt.lltl.ll    .ntlMtV  III 

imisii  We  speak  (rniii  I'ur  imuTiunst  ii.iturr.  As  (  i(  1  r<i  li.is  It ; 
"  It  is  iiaturr  wild  fnn  IS  US  to  lucik  fiTtii  into  siiit;in^;  wli'ii  our 
lic.irt  is  luov.d  liv  tinat  .md  suddrn  i motions  m  tii-'  w.iil  i>l 
f^ri.  t.  iri  tlic  txuit.itioii  of  jo\ ,  111  the  -i^;li  of  iiiil.iinliolv  lonuiii^,'." 
Mu-^n  iiuist  tlirr.forr  ,iKv.i\s  .  ,crrv  (oiiviition  tliroiit^li  the 
sulijiiii''  iiiaster\  of  tlie  ,itt<itiou.  It  luikes  or.itorv  sir.iiii^ely 
uiK  (PiiMiK  in;;.      If   we  rouid   Imt  .Ui^ue   miisii  .dlv,  tnitii  would 

f.lll    upon    U-    like    the    (lew    of    lle.iVcIl,    i  .ilmK'    .iiul    williotlt     tin' 
(  .Hiker    ol    dls-ellt. 

All  thoiii^hl,  then,  and  esjx'i  i.illv  feeliiit;,  is  <  lUisuiiini.ited  in 
expn-ssiuu  alone.  But,  in  point  of  f.iet,  no  ni.iii  r,{\\  s,iv  ex.irtly 
wh.it  he  im  ,uis,  h.wiAir  sim  ere  his  utter.iii' e.  Mils  is  only 
possible  when  (le.llill!,'  with  eX.H  t  thlllklll),',  surh  as  the  expll- 
r.ition  of  .1  Lieoiiietricil  truth.  lor  when  ni.in  tre.ds  of  art  or 
kindred  spiritu.d  mllueiu  es.  he  lets  in  .i  -treain  of  indetmite 
feeliii!,'  whieh  i  olours  .ill  his  thoimht  with  a  qiLilitv  .it  onct; 
imleterniiii.ite.  In  ,irt  tlie  inhnite  linds  ,i  nie.iiis  ot  esi  ain-, 
while  s,  ieiue  is  oiilv  po-^ilile  in  the  re.ilm  of  limit. Uioii.  Vet 
eviii  in  the  nost  iniixissionid  speech,  when  tliouL;lit  is  artistic, illy 
inipressi'd,  the  wurds  of  the  orator  seem  almost  as  so  m.mv 
iinp<(linients  to  his  me.iniiiL;.  He  must  iie.  '  '  dl  b.ii  k  u]>on 
an  unutter.ible  persuasion  whii  h  r.idiates  fp..  is  ])erson.ilitv. 
Mveii  poetic  ide.is  inijiri  'ii  mu<  h  me.inini,',  ai  wurds,  from  a 
hi;,'her  .aspect,  are  as  bonds  to  the  f.uu  v  and  bound. iries  to  the 
ini.ii^in.ttion.  It  is  to  music  akme  that  we  owe  the  translation 
of  tln'  inarticulate  into  art,  wlure  the  stubborn  b.irriers  of  b.ire 
verliality  crunibh'  bi-forc  the  tlood  of  meliuh-.  .uid  the  secret 
glow  which  sits  upon  poetic  speech  becomes  no  loiieer  a  rdlei  tioii, 
but  a  direct  realisation.  To  use  a  paradox:  music,  more  than 
.inv  other  art,  is  the  expression  ol  the  incxpre->it)le.  Indeed 
bv  the  time  our  iileas  are  fixed  in  languat^"  they  have  lost  much 
ot  their  original  value.  Thi;,  is  not  surpri-^ing,  since,  before  even 
outward  expression  is  eTtected,  we  are  in  our  deepe-t  consc.ous- 
ness,  in  a  sense,  bari'lv  known  to  ourselves  Even  the  soul  itsdf 
seems  more  like  a  divine  intim.ition,  revealed  in  conjunction  with 
what  is  not  itself. 

All  development  of  soul,  moreover,  is  but  the  growth  of  self- 
kmnvledge,  and  what  of  our  spirits  is  not  yet  rL-vealed,  remains 
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An     unravelled     nU'^lerV  IIm      luuliest      \<n>l.     therefore,      W     lie. 

wlin^e  selitllliellf s  mii-,f  IliMflv  enillilde  Wlfii  In-,  spee(  li  Mut 
uiiM,  mileed,  (.III  lici]"-  t<i  re\C,ll  tlie  elltlP'  tPltll  of  ,irt  '  N.iture 
IS  iimri'  til, 111  iiaiiitiiit;.  iiiitid  i-  iiinre  tli.iii  pni  tr\',  and  tlie  lie.irt 
of  ni.m  tr.iiiMeiids  rinwii  .  .i^  re.ilits'  trinseetuU  romaine      Yet 

thiiU^ll  Ue  I  .iMIl'it   lli>|ie  t"  i  .l|itlire  tile  entire  he,l\e|l  c.f  |ii  ,tllt\'.  We 

I  an  at  le.ist  li'.;lit  mir  tnn  li  uitli  it^iele^tial  lire  I'loliniis  held 
tliat  tlie  vi.iil  |s  |,iii  p.irli.ilK'  Mil  irii  ited  And  with  ihiN  fai  t  in 
\iew,  It  u  ailil  s,  I  111  a-  tiiiiUL;li  iinwii ,  h\'  ine.iii^  of  a  kind  of 
\il)rator\'  -\  iii|iatli\ ,  rmi-ed  the  suh-sotil  to  .m  artistic,  (onseioiis 
a<'fi\it\.  He  tiiw  as  It  ni.(\ .  lio\\e\er,  nitisie  besjieaks  the  inas- 
terv  of  tin  nine  r  ni  iii  And  it  w.  nioreo\er,  Ihm  aiisi-  we  <lo  not 
lM'lie\e  in  the  ue.ilth  of  our  inner  possibilities  that  the  tvranny 
of  s<nse  so  nii;.;htil\'  pre\ails.  ( tiiK  let  iis  |ie|ie\e  whole  ht  art  ediv 
and  power  will  he  added  unto  u-.  1  o  think  stronL;l\-  is  to  t  reate 
foree.  W'e  are  Weak  lieiause  wf  do  not  draw  liheralh'  on  oiir 
moral  (apital.  Our  resoiirees  are  illiiui' ilile  localise  the  siml 
is  inetapliN  siral.      As  sjtirits  we  esi  ape  the  law  of  attrition. 

Hut  we  ari'  more  (diiierned  .ihout  the  surfai  e-ji|a\'  of  our 
nature, —  the  sup(  rti(  lal  spr,i\-  that  le-ijis  into  the  lifj;ht  of  ( ommon 
observation, —than  the  ine.xhaustilde  and  unfathoniabli'  sea 
of  biin;,'  wheiiie  it  spriuf^s.  .\iid  ytt  it  is  our  basic  attitude, 
out  radii  al  relation,  and  in  terms  of  art,  our  inu^u  al  mood,  wiiicli 
is  of  sujirc  nie  account,  'i'linik,  for  a  moment,  in  this  connection, 
upon  that  roval  s.-ntinient  of  spiritnd  man.  W'henin,  for 
in.stancc,  lii  s  the  true  poteiu  y  of  love?  Is  it  not  that  it  burns  up 
all  the  waste  and  wrecka;.;e  of  misj^'uided  effort  and  tires  innnedi- 
atel\'  the  lieaven-bi>rn  energies  of  the  soiilr'  As  inmiortal  beinj^'s 
our  pot.nti.ilitie-  are  ii'tinite.  Music  testifies  el(){|uentl\'  to  this 
fact  All  that  is  j,'riate-t  lies  deepest  in  <iiir  nature,  and  in  tli.- 
sub-poetii  art  ue  speak  directiv  from  the  heart,  the  deposit.irv 
of  all  that  is  riihest  in  man  It  is  tlii'  musici.m,  who  retires  for 
a  season  into  the  soul's  abvsmal  vaults  to  return  anon  with 
beauty  tremblin,:;  on  hi-  lips  What  was  latent  in  tiie  soul 
becomes  now  patent  in  music.  .\nd  wise  is  the  man  who  *H;ns 
his  eyes  in  upon  the  crvptic  chambers  of  the  spirit,  since-  the 
mass  of  mankind,  blinded  bv  the  garish  glare  of  gaudv  outward- 
ness, are  consci(.us  of  naught  fnit  cimmerian  darkness  witliin. 

Thus  music  throws  a  searching  light  on  our  innermost  nature, 
Lounteractmg,  thereby,  the  absorbing  influence  of  the  ephemeral 
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.i''l'<'t  .iiid  ^tipcrhi  i.il  ,i|)p«.ir.inc  !•  ol  lifi-  And  tin-',  imt  hy 
intt  ll<(  tii.il    txplii  atic'ii.    hut    l)\     intuitive    Milmi.itioii.     Mu'-i'- 

i<llU(^    tllf    (llVUUtV    n(    till'    llUIll.lIl    ^I'Ul         It    slii.Ws    what    T\>\\<-^ 

lie  (Inrni.mt  in  nur  huinanitv,  ami  iiiak  ■>  luanih^t  th<'  si>lrM<li(l 
piissihihlii  -  iif  <Mir  •^Miipatlu'tii:  nat'irr.  |u  htar  llir  lii^^hf^t 
iuusi(  i-^  tu  hf  madr  imiiu diatcly  ( nii-cinii-'  nl  our  iiiihicr  vlt. 
It  prDnnum  !■•>  upiai  wiiat-.iifVtT  Ixaulv  nunht  hr  thrn\Mi  in 
upon  tllf  a(  tual  hu>«iiu'>s  <il  litr.  Ihc  jny  nl  -I'li^i  is  tiif  jnv  that 
tnitli  "i  it>  vir\  nature  awakens.  I  lie  interest  also  that  niusu- 
armis,  -  is  ilie  interest  that  attadu  s  its.lt  t<.  everv  human  heart . 
and  the  iov.'  (if  whii  h  it  sp,aks  is  tiie  h'V  uhi(  h  i)pKl.iinis  the 
kinship  of  humaiut\-.  What,  indeed,  cjuic  kens  mir  enthusiistii 
like  t!i<'  nciprnial  play  <>(  beautiful  heliiigs,  and  wh.it  more 
estheticallv  ii.nvin<  ing  than  the  tones  of  iinisiral  expression? 
I'lHts  Wire  not  speaking  irrelevantlv,  when  they  termed  niiisie 
the  divine  art.  i'o  he  impervious  to  music  is  analogous  to  the 
mural  situation  where  one  turns  a  deaf  e;ir  t<>  an  appeal  for  pity, 
or  refuses  to  s\mpathise  with  sufftrinj^.  What  love  is  in  tht- 
moral  realm,  music  is  in  the  realm  of  the  beautiful.  "The 
(  hief  end  of  man  " — savs  Socrates — "  is  to  make  music." 
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I'lidiir  pri'^iiit  ■~ul)i(i  t  \M>iil(l  lie  iiiri'iii|)lrir  uitlidut  .  I  cursory 
1^1. nil  I-  .It  n.itiiri'  in  ri ii  ri  ni  i-  tn  tin-  ]irmri|ili'  nl  cxprr^'^idn  under 
1  im-idi  iMiiMii.  W'l-  feel  I  dii-ir  iiihfl,  t  inn  ■Inn-,  tn  ■-upplcincut  tlic 
tiircL;ninL;  riin.irk-  i>n  ixpri^viun  ui  iilat  inn  to  Inuii.in  nature 
1)\'  .1  f<w  ol)sfr\Mti"n-  I'll  i\|.rr^-ii.n  in  it-  hrarini,'  on  nature 
priipcT.     W'l-  -hall  ]i,i---  tli'ii  Iriiui  till-  -uli](  iti\a-  CDnsciuusness 

of   mall    til    till-    (il)|iiti\i     I  n-mn-   i)Ut--iili-   nt    nur-rhi-s:     \Vr   shall 

tr  in-li  r  mir  i'iiiuir\  tr"in  thi-  in-aturr  tn  rrration  itsi-lf.  Anil 
\it  it  -1-1  in-  -'  all  I  !\'  111  I  r-r  ir\'  ti  <  n-iuind  our  ri-adi-r  how  ri-])lrte 
all  iiaturr  i-  \>.itli  iNiin— Hill.  ludiid.  witlmut  -mil  attributes 
till-  piiysiia!  uiii\"ir-i-  unuld  Ikii.iui-  analii^nus  to  a  hiun;in 
rotuitiiiuiii-  (lr\-i>iil  111  auiiiiatiiiii.  In  \i-r\-  trutli,  it  i-  jii-t  the 
prr-iiHT  of  till-  univi  r-al  Spirit  In-hind  matter  lh,it  n-ndcrs  it 
I'xprr— i\(-  and  at  mn  i-  mdii  ali\-i-  of  Mind.  'I  In-  di  -ire  of  nattire, 
It  Would  -i-i-ni,  wa  ■  to  lii-romr  artiiulite  to  lul'^'  sjieak  the  joy 
of  life  troiii  till-  si^hiiiL,'  of  tin-  fori--t  to  tin-  vurL,'iii,Lr  of  the  oi  i-an  ; 
from  till  ihatieriiiL;  -unheam-.  to  thr  erarkliiii,'  heat  of  Jtim-; 
•mm  till-  w  hi-pi  rin.L;  /.epli\Ts  to  tie'  human  \-oiee  dislnu'di-ning 
it'-;  '-oul  of  rankerin.L;  can-  in  tlii-  ehulhtion  of  he,t]tli-f,d\ini:  soni,'. 
Ihii-  at  ereation — we  are  portiialh'  told  that-  "tin-  morning 
stars  -,iiig  to-i-thi-r  and  all  tin-  -on-  of  Cuid  -houtid  for  jo\-." 

I  hi-  uiii\er-e  li\-  wliiiii  we  are  -urroundrd  exi-ts  not  onh'  a-  a 
matiiiil  nil, in-  to  moral  end'^,  hut  i-  i-;  ihli-lied  in  Ix-auty, 
with  a  \ii-w  to  the  highi-r  in-piratioii  of  our  divinr  Immanitw 
(•or.  a-  I'opr  riinind-  u-,  we  ma\-  "  look  through  natm-i-,  up  to 
naturi-'-  ("lod,"  Tin-  natural  world  i-  not  onK'  UM-ful  for  on- 
own  inimi-diate  ]1ll\■^ieal  reipuri-mml-,  hut  i-  likewise  wJioliy 
i)eantitul.  (ii-ation,  morto\-t'r,  -land-  not  oni\-  to  he  seimtifie- 
.ill\-  known,  hut,  furthrrmore.  to  hi-  -vmjiathetiealh-  appreciated. 
P.ut  to  -I  iiiii  I-  purr  and  -impK-,  ihi-  world  is  hut  marveliou- 
ineih.unsm;  a  thing  of  forer  -md  matter  wlinh  merelv  excite- 
our    iilniiiaiioii  and  wondi-rmi'Ut  :    \sliil-;   to  i^.-nuim-  ,in  -hr  is 
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i\i  T  "  a  tliiii.t,'  of  lirautv  "  and  "  a  jn\-  fnr  (Aor  '  and  t'tonially 
call-  fnrtli  our  alirt  ti'>n.  In  tin-  cui'  caM'  we  art-  in  tlu'  prcsrnci- 
iif  law.  wliirli  CM  itt  -  (lur  int<'n-t  ;  in  tlir  nthtr  wi-  arc  dcipU' 
(■()nMi(ni>  111  I  ln\i-  ni  wliicli  tlic  nnixcr^t-  i->  liatlicd.  whrrcliy 
uc  ha\c  a  (iui(  ki  nin^'  nl  onr  -]iiiiiual  in^tin(t>.  I'uv  at  root 
!o\'i'  and  i)cant\-  -nm  intm  hani^taliic  trrnn;  or  ratluT  l>iMUt\' 
i-  tiif  ontcr  niai(  rial  nianiff-tation  dl  tliat  lo\i'  wlii.  h  i--  thr  inner 
moral  ciualitx'  o]  i'.cin.i;. 

I'riniarilw  tln-n,  \\i-  \'u\\  tin-  world  a->  utilitw  In  tlu'  -n  ond 
|ila' c,  we  tndca\-our  to  iiitirpn-t  luT  -lattc-n-d  hii-roi;lv|iliii  s. 
wlicrfliy  r-ciinrf  ionics  into  ai  tivc  ojicration;  linalh-,  thr  wry 
^onl  ,l;o(s  unt  toward^  lur  in  rci  iproi  al  ai>|>ro]iriation  wluniii  the 
arti-tii-  jiowir-  tmd  their  adiipiatr  ohji-tivc.  AikI  the  e^the..;i- 
\  iew  ot  natnre  nia\  be  re.^ardrd  a--  hit^iier  and  more  >j)ir:.iial 
lll.m  the  -I  ientiln  ,  -ini c  the  atir<  tion-  ot  the  heart  are  ot  deej^er 
I  oni  ern  and  loftier  imjiort  than  a.re  the  a])i)relien--ion^  of  the 
mtellei  t.  indeid,  m  the  !a>t  re>nrt,  poetr\-  mav  after  all  ha\-e 
a  dei'per  truth  to  tell  ahout  the  uni\-er-e  than  e\-.-i  the  e.\;n  tilude 
of  ^eieiiii'  ai'ro:jate>  to  itself.  The  man  of  art  mu^t,  perloree, 
read  not  onlv  intelleet,  but  ft fliiij,'  into  theeo-mos;  interpret iii.t; 
the  (  omeliness  of  her  visage  into  a  promise  of  tiiose  higher  mor.il 
realities,  which,  th(jugh  latent  in  the  pli\>ical,  onlv  come  to  full 
fruition  in  human  nature.  I'or  ]u-t  as  we  infer  a  spiritual  soli(  i- 
tude  from  tiic  radiant  ( ountcnani f  of  our  own  humanitw  love- 
-uflu-ed;  so  t<jo  may  we  justly  po~tul.ite  moral  (lualities,  which 
interiorily  animate  all  nature  hv  reason  of  her  inet'fahle  loveliness. 
The  -mile  of  welcome,  then,  vshicli  irradiates  the  face  of  man  is  at 
once  an  e.irne~>t  of  divine  sympathy;  and  siniilarlv,  the  phv-ical 
cri'ati(jn  hv  which  we  are  environed  i-  shot  through  and  through 
with  the  lincmKiits  of  umiuent  liable  love. 

Nevertheless,  in  eitluT  ca-e,  we  are  dealing  with  indirect 
e\-iden<e,  for  be  it  the  fai  e  of  man  or  that  of  natuie.  it  is  bu' 
a  material  manifotation  of  a  spiritual  cause.  And  this  latter 
I'an  only  be  immediately  known  on  its  (jwn  peculiar  plane;  that 
is,  within  the  sphere  of  moral  consi  iousiicss.  Fordo  we  lujt  deduce 
the  psychical  cause  uf  man's  pliysii  al  expression  from  the  c(jntent 
of  our  own  individual  mentalitv?  It  is  in  the  interiority  of 
our  own  inner  being  that  we  are  made  immediateK  conscious 
of  the  niighty  heart  of  the  universe.  To  the  man  r,f  art,  this 
univer-e,   b\-  reason  of  its  ravishing  beautv,   means  something 
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mnrc  tliaii  ati'Ui-  and  ciirif^v.  In  -liort,  the  inNpircfl  poem  \>tv 
•^upl)OM■^  till'  niorali-i'il  int<llt(t  n*  tlii'  sct,  and  the  cntram  in:; 
\i-ion>  nf  tlir  painter  prf-upiioM-  tlic  priiirit\-  nf  a  divinch'- 
.  nilnwcd  arti<t,  wlutlK-r  the  ma''  i  t>\  ic^tlutiri-ni  he  iinmr- 
atrlv  tn  hand  (ir  n^it.  I  li'  lestliftii-  intfrprctatidn  nf  .  n-ation, 
thrnliirr,  niu-t  ultiniatch  lir,  not  inatcrialistir.  hut  ^i)iritual. 
I  hu-  tlif  \(itar\-  nf  tlic   lirautilul  i  an   trntlifullv  -inu  witli   tlu' 

Ji(irtr^>   tluit 
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>i).  in  pa-^ini;  irnui  ■-i  irni  !■  ti>  art,  \\i-  pa^~  truni  material  and 
nn'on-rion-,  to  (tm-ii'm-  and  ^|iiritna!  trnninold^w  For 
•  •ni,'r(»-fd  in  tln'  nitreh  inat<-rial  i  on-litvu-nt-  nf  nature,  ilie 
purelv  -rientilie  mind  fail-  t<i  re-p<.nd  tn  the  -uhtle,  inuiiaterial 
dt'liiae\-  that  re\eal-  it-e!l  m  Inr  lomelv  \i-ai,'e  In  the  i,'r()» 
\-uluarian,  a?  '  i.  -he  i-  neither  heautv  nnr  meaning,  mereh' 
l>ulk  and  ma—.  On  the  nther  hand  the  i^lorie-  of  nature  appeal 
tmalK'  tn  "ur  -jiiritual  '  iin>titnlinn.  A-^  ICmersnn  ha-<  it: 
"  natmc  i-  hived  1)V  what  i~  be-t  in  u-."  I'ur  >he  shino  resplen- 
deiU  with  ~e'  ret  meaiiin;,'.  and  the  irr.-wtihle  fa--einatinn  of  lier 
manituld  eliarm-  l)nt  indieate-  a  -vmpathetK  de>ire  nn  lur  own 
part  to  riehlv  mean,  and  fer\-entlv  be,  -ninethin.L;  o|  worth  and 
merit  to  >trenuou-  and  loviiiL,'  -oul-. 

In  eon>e(]uenef  thereof,  not  onl\-  nni-t  we  apprehend  nature 
with  the  intelleet.  but  we  mu-t  ai)preii,ite  her  al:-o  with  the  heart. 
I"or  it  i>  evident  that  >he  i>  nut  mereh"  eoutent  with  ^ustainin^' 
u>  a>  phvsieal  entitle-,  without  which  her  own  plaiietarv  purpose- 
were  tlefeated;  but,  a-  wf  ha\e  -eeu.  -he  i-  endowed  \\itli  an 
iver-jilu-  of  ^raee  and  i  omeline--  hv  means  of  whiih  each  li\ing 
-Old,  a-  it  enter>  into  thi-  pre-eiit  phy-ii  al  environment,  is 
aerortled  a  parental  ereelin.t,',  ardent  and  sin. ere  I'or  lonsider, 
not  onl\'  do  the  rivers  of  the  earth  -erve  to  slake  the  thir-t  of  all 
animate  ereation.  but  over  and  abo\e  thi>  mi-sion  of  mercy,  we 
have  the  merr\  mu-ie  of  the  boundinj,'  brook  as  it  rims  singing 
to  the  sea.  Ihe  herbs  and  foliage,  again,  are  for  the  healing  and 
-ustenance  of  the  nations;  and  yet  beyond  thi-  beneficent  pur- 
j)ose.  the  vegetable  kingdom  must  needs  break  into  beauteous 
bloom  and  smile  on  humanity  with  all  the  instinct  of  an  infinite 
deliuht.     The   sun.    likewi-e,    the   prima!   and   perennial    Nource 
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<>i  all  ti'rrr>tri.il  vit.ilitv,  not  unly  '|iiit:ktn->  intn  lit>\  but  ovfr- 
tlif  whoii-  uidf  wnrld  with  tin-  ri(  h  i^loric^  of  (olmir,  ,i>  if  iMrii'-^th 
intent  1111  tin-  iii,!,'hi'r  fi'li<itv  nf  man. 

All  natuit  --uf)>t'rvr-;  a  twofold  purpose;  since  it  nut  diih"  stands 
for  pliysii  al  utilitv.  hut  i'^  .il-o  deepl\'  doirou--  of  mini>terint;  to 
the  fuller  ecstasy  of  spirit.  In  other  words,  n;iture  is  not  merely 
.1  mathematical  contrivance  >ince  hereverxuppearai.ce  is  stamped 
witli  ii.i  profu-e  i^'ener()>ity  of  tiie  Divine  Arti-  Neither  is  she 
-■imi>i\'  architectural  in  hir  form.il  ,ind  stellar  repularitv,  hut  is 
l)i(  torialK-  attracti\e,  and  roji^  out  her  \•a^t  cosmic  scheme  like 
the  niii;ht\'  ])erio(K  of  >ome  uiii\'er>al  epic,  whose  culmination 
1^  the  niu>ic  of  humanitw  Tiie  (osmos  not  oiilv  e-tablishe^ 
the  ol)iei  ti\'e  fact  of  experience,  but  that  of  the  more  sulitle  and 
-ul)jecti\'e  fai  t  of  e.\pri'>sion.  Indeed.  \-ou  can  ne\-er  take  her 
un.iw.ires  and  trap  her  into  ui^Iin'S>.  "  Nature,"  writes  ICmcr- 
-on.  "  cannot  be  surprised  in  undress.  Beauty  breaks  out 
everxwhere  ":  hers  is  the  beautv  of  impremeditated  art.  Take 
iur  in  her  mor^t  un.^uarded  moments,  .md  slu'  will  prove  hersell 
])erennially  picturesque.  Children  at  play:  startled  birds;  or 
lro>ted  patterns  on  a  pane  of  f.^lass:  .dl  are  revelations  of  an 
unaffected  ,t;race.  To  in-tance  the  phenomena  of  snow:  who 
would  suspect  that  amon,i,'st  th<'  myriad  flakes  that  Rcntlv  fall 
to  earth,  there  are  ir.ore  than  a  thousand  crystalline  form^ 
differin,!4  in  decorative  desi;.,'n,  some  of  which  are  of  exceerlin^' 
ciimplexit\\  And  all  this  is  over  and  above  the  protection 
afforded  vei^etation ;  exemplifying  the  superaddition  of  estheti- 
■  i>in  to  utility.  Hut  nature  is  even  beautiful  in  what  we  mi,L;ht 
tern;  her  accid:'nts.  For  the  sudden  dislodgment  of  loose  soil 
has  often  caused  the  capricious  creation  of  the  casc<ide  and  the 
<  ataract.  And  to  human  eyes,  the  waterfall,  as  it  gtii^hes  through 
the  gorge,  thus  casually  prepared,  seems  hungry  .for  the  lea]) 
and  shaken  its  dripping  locks  as  if  in  \tTv  excess  of  delight. 
I'he  a-'piring  mountains,  again,  which  stand  like  prayers  expectant 
at  the  gates  of  hea\en,  though  at  one  time  tossed  ruthlessK' 
.dioiit  bs'  s'  me  secret  cataclysm  of  angr\'  .inci  tumultuous  natun-. 
could  not  out  lapse  back  ,igain  into  the  majestic  beaut\'  ot 
reposeful  .-[rv'Ugth. 

Beauty  IS  then  everywhere  delicately  poised  on  the  natural 
We  see  it  tremulant,  a^  moonshine  on  the  rippled  lake,  quivering 
like  the  glittering  sunlight  on  a  tract  of  snow.     And  surely  it  i- 
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tlif  r.i(li,itiiin  iif  diviiK'  F.dvc,  siiltiHiiif,'  nature  .i>  uitli  a  >inili'. 
^■(■t  wliat  l)ut  tlif  tim-i  xn^iliility  <  .'in  hope  tn  capturt'  tlic  uirv 
-iili-taii'  r  of  tlir  br,.utitul  ••  It  i>  all  llUt  Io~t  to  tlu'  UIirCKfll.  IMtO 
iiitrllf"  t,  ami  i-  a  fattiiuis  (jualitv  tn  tlif  -iTvaiits  <if  scnsi'.  Tlie 
<il)tu-r  iniiul  imir-t  lie  startled  into  (rii-ers  ation,  and  the  insensate 
are  aiiiii-t  (1  1)\'  the  >tran,t,'e  and  <  iirinu>  alnne.  And  \et  it  is  this 
lirixliKal  and  ,L;ratuitciu>  ^'eneni-it\-  nn  the  part  nt  nature  that  is 
the  verv  unddin.i,'  nf  most  ni  ii~  h'l.r  were  tlure  but  nne  >unsct 
in  ,1  dr(  ade.  all  the  \Miild  ui'uld  lie  th>  re  tit  witne-s  the  pheno- 
nienun  :  it  wdiild  he  pro-tituted  tu  tlie  le\el  ol  a  Sdcial  funetion. 
With  treijuenew  ri'\erenee  diniinislu's.  (]iiite  irr^spei  ti\'e  of 
intrni-ii  worth,  we  pii/e  nio>t  tli.it  whi(h  is  -c.iri  e.  It  is  the 
priniili\-e  in>tin<  t  oi  ( o\-et"i;s  po-se-^idn  in  its  modern  f^'arh. 
The  i;I>.rie-  of  the  ^kie-,  are  not  marketable  eonnnoihties.  >o  we 
treat  theui  with  \uI,L;ar  indiliereiK  e.  lint  thi-  verv  tniselhsh  love 
of  nature,  in  hir  i  unimon  appeal  to  i,ne  .ind  all,  reveals  in  reality 
the  ]iarental  rri.Mrd  ~l!e  be.ir-  to  all  her  i  hildren.  Nature  >«  orns 
fa\duriti-ni.  1  he  inultiplieation  of  wealth.  howe\-er.  i-  one 
thin.c:  whil-t  with  the  iiu  re,i~e  ot  truth  and  beauty.  '"""  \ital 
intere-t  -(  enis  to  diTre, !-,,■.     \,\  not  that  a  thin.t,'  shouh  len 

oiilv  oii(  e.  but  that  it  -liould  alwa\s  iiappen,  is  mil  alous. 
I'or  is  not  <\er\'  soul  inearn.ite  an  additional  testimon\'  to  the 
niirat  le  of  beint,' ^^  Spirit  is  no'  a  thin.u  of  nia.unitude:  it  is 
inmieasur.ible.  M.m  is  deejier  than  he  i-  broad.  The  ])er:-istence 
of  nature  is.  likewise,  a  matter  ot  uniathom.tble  moment. 

^urel\-.  then,  there  Is  si iniet hin,',;.  .dter  ,dl.  that  escape-  the 
mere  s(  irlUitie  aplirehellsi"ll  oi  n.ilural  objeets.  It  is  this 
hii;!ier  laii,i;iiaj;e  of  the  uniNerse.  l-(.r  sn  hm'j,  as  there  an> 
inniinlaiiis,  n.iture  will  (■iiitinue  t  i  asyure;  ^o  ImiL;  as  th<  re  is 
r,iii!  ■ 'r  <lew,  sbe  will  wiep  (ir  sniile  as  sh,-  wakes  at  morn:    or  be 

it  -Ulishine,  iTeatloIl  will  ne\er  eease  to  ']i>\  ill  her  own  existence. 
Poets    ale    lint    tile    ouK'    SNlllbnli-!-:      UatUre    als.  i    Is    s\)llbolical. 

She  st.iiid-,  to  be  iiiteri>ret(  d,  not  oiil\  ,i-  rationality,  but,  like 
til''  inner  nature  of  art,  as  a  sn,i,'L;esti\e  intimation  of  truths  higher 
th.iii  herselt.  Indeed,  she  adumbrate-  tl/e  care-r  of  souls  and 
is  the  in.ifcrial  aiialoyv  of  the  spirit.  I  or  human  nature,  like 
tile  jdi\"sical.  also  pas<e<  from  I  haos  to  cnsmos,  on  tlie  moral 
plane:  throiii^h  stn  nuous  snubstru;;ules.  "red  m  tootii  and 
claw  ."  up  to  love  di\ine  whii  h  is  the  ver\'  lifedilood  of  ])eriect  man. 
Nature,  like  art.  is  the  material  mediation  of  spirit.     But  just 
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.IS  t\\-  .■.■iitr.il  M'li  .,1  111.111  N  .nil, ,, lied  \n-  l).i<lil\  roMii-iir.itmn, 
M.  to.,  1,  11,, tun-  ih.  lurti.i!  .  ..ii.  valm.wil,  a-  w.ll  .i.  tli.'  p.irti.il 
rfvrl.itp.il  ,,t  |)i\iiiit\-.  s|,irn  i,  ,,iil\-  kn..un  m  ^pirit.  .iii.i  tlif 
■'^""'  "I  ii.iiiir.  .UN  ni.iri'  l,.Minii-.Hi>  m  tli.'  m..r.ili-„.d  ,ori>(i.)ii<- 
IU-S-,  .)t  ni  111,  III  th,-  ^aiiii-  w.iv  in  win,  li  inn>:i-  is  tli.'  ••■^tli.'tu 
revel, III, ,11  ..I  til,,  hiiin.in  -..iil  -in.  ,■  ii  In,-, ml-  tli,- .■,thrti.-  iiiattrr 
of  .itlitT  ,irts. 

l-.it  u.ir.K,  like  Natun-,  li  iH  rrvMl 
An.l  hall  conifal  the  S.jul  uithin. 

>■>  -iiiu;-  til.'  •  in,  ml  Ti'inu— .ii. 

'*'■'  -I'"''  '  "I  iiix-  km. I,  v,tI.,iI  ,,r  .)tl„r\VN,.,  i,  hut  tlf 
:ii.  arn.itim  nt  hI.m-:  -pirii lulu i,-,  m,,,l,.  ni  inif;--r.  All  pr.)- 
^rt>si.,ii  i^  tlh-  unl..l.lm.'nt  .,t  tli.-  iim.T,  .m.i  n.itiir..  l)...-,,m,-. 
■"  """■•  •'"■  ■""'  •>!  '!"■  Iiilmit.-  Miiul.  .\,,tiin'  is  b,.,uitifiil 
Inv.uNc  -h.'  -trciiiv,  ■mi:iip,d...|  tr.iin  th-.  .jivm.'  S.>iir.-..  .>t 
■ill  l-'iiiL;.  F.,r  what  is  .  r.Mfi..n.  but  .i  p,Tp,tiMl  .•m.nMti.m 
lr..m  th.-  ml!  h.MH  -.1  (,...!'  il„.  -.,,1.  tm,.!  m,„|  ..f  man  niiM 
ai^.)  fl.nv  .nit  m  th.-  a(l.-.|n,it.'  r\pr.->M..ii  ..I  ]).•  nitv.  I'li..  h.Muty 
01  n.itnrc  i-,  thus  th.'  phvsi.-.il,  t.m.h.-.i  -with  Divmitv.  M.itt.T 
i>  .tt.'.-t;  an.l  >pint  .an-.'.  Man.  t....,  n  .l  divin,'  .•r.'ati..n  th.it 
mak.->  t.)r  spiritu.tl  .  .ini.'hn.-.-.  An-l  liiini.mtv  would  als.. 
prc^.^'nt  itM'lt  a-  <,nr  va^t  ni.-ral  ...Mn.w,  full  n|  bcautv,  di.l  .^a.-h 
Imin.in  >.,ul  iL-rmit  a  lull  and  tr.'f  ..[i.r.iti.ui  m  th,.  univrwil  Will 
in  ,ind  tiirou-h  its  .,wn  tmit.'  ii.itur.-.  an.do-,m>  to  tlu-  iuvi.ilahle 
ob.'di.'u.-.'  ..I  th.'  viMbl,'  iinuvrs.'  t..  n.it.ir.il  l.uv.  Im.p  in  .'itlu-r 
the  phvsical  ,,r  th.'  spiritual,  th,.  .ip.r.iti.^ii  ,,i  th.'  opposit.. 
ould  onlv  .  nd  in  ui,din,'ss  and  .  h,,.,..  l-n^cv  whi<;h  cannot  he 
crrati.-  mu-t  be  rationil.  Law  ..xplams  n.ithin-,  in.T.dv  stat.'s- 
It  i>  an  al)>tr,i(  r  t.Tin  f..r  an  iihlt  ,L;.)Vrrnm;,'  Prni.ipl.-.  In  ,„an 
\irtut'  b.'i'onifs  >pirini,il  r...i,:.ii. 

\V..  ar.'  .■.)u,tr.un.'.l,  th  ;,  tn  vndow  n.itnro  with  p.T-inHit v 
-h.;  palpit.it,'s  with  mm.l.  Sh,'  ,..Kcit.s  .,ur  .  ..nhd.n.v  and 
.■li.:it>  our  lov.-.  W..  ,-,inn..t  with  .•..n.i-t.'iuv  t..rbid  th.'  min.l 
1'.  mve-t  her  with  in.'.tnin.'.  S,.  w  f,-,.|  w,'  ,ann.,t  <-.,nfr„lKt 
th.'  p.x'tic  an.i  spiritual  int.'rprt'tati..n  .,(  th.'  univ.-rM'.  And  the 
-olc  mason  wiiv  th.'  arti-ti,;  ,  .rri.'-  .0  much  .-.nivK-tion  wi^hln 
it>.'ll  IS  that  ,t  p,.rmits  ..t  .i  >till  .l.'.'p.T  truth  than  tii.'  bar.' 
-■i.'Utific  and  ol)j,.,:tiv,'  smitinv  .,f  th,-  r,,sm.)s  dar.'  p.-rnut 
Art    insists   that    this   univ.rs,.    i>   not    onlv   ration..!    but    ,,No 
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1  li.ti.ic  ti.ri--tic  .      Ki  .ilil\   1-  (li\iui-  li'  tinii.  and  lii>tiirv  i-^  the  ci)!' 
(it  the  u:uv(i-,tl  Mmd. 

I  In-  M.iil.  \siiiii  l.iMkiii},'  tliniii,L;li  till'  [ip.^i'  (i|  -iiriKi'  ratlii'r 
til. Ill  tin-  i"Ktr\  111  c-tlictn  i-iu,  tr(l>  tlu-^  iiiii\-iT-M'  to  !»■  nmn-  or 
lf>^  a  triiiiMiiar\  iiiipri-iiiuni  lit.  I  liu-  i-  it  triui.rh-  -.s niintliciu 
tn\v,ir<K  that   whhli  Will  ,!;''■'"'  "   '''■'II  p.irtial  I  iilr.uii  liiM  iiifiit. 

What,  llldrrd,  1-  tlir  -Ill.llIlH  in  alt  >  <r  lialllM  but  JU^t  til, it  whi'  ll 
(111  ■-lA'Tal  '-jiii  lidld  I'l  I  a-li'll^  ill-tllH  -  niir  lllPatc  lii\-c  ol  lll)irt\-.-' 
We  lii\c  natnir  lucan-'  -hr  p' riiiii>  ib-  X"  ^ir  lM\(iiid  lit  r  a< 
apjHMraiii  I'.  >1h'  ImniMiii^  mir  diviiiit\  ;  hint-  at  tair  spiritual 
licnia,^!-  and  iM\-  triiaiti-  t"  mir  ir.iiwi  i  ndiiil  di-tmw  wliuli 
(j\t  rnai  111  -  ]'h\-:'al  naiiiii    lirv^i  ji.      |i>  tin-  niaii  .it  ,irt,  -In-  i- 

Ihll-     Init     dcluatr    dl',il>'l\     ->  ali  rl\     i  i 'IK  r.illllu;    the    ni\-tir\'    "1 

-pint,  wliil-t  U'  till'  iiiti  111' t  aiunc  -ill'  1-  iiiiill'\  iin]it  r\'iuu-. 
(arUlc.  -]ii'akiii,u;  i>i  tin'  i'l'd.  -.i\-  that  In  1 1  >niiiinniiati'>  a 
(crt.iin  I  harai  trr  d  intinuiKli  tn  what-nrMr  hr  drlincitt'S. 
Indii'd  all  true  art  i-  an  r.irn'-t  '■!  I'lir  iiinn"rtal  natnri'.  The 
juiiui''  that  III  ill-  11-  ill,  thai  ilicki-  the  iiii.i_;inat  K  HI  and  durs 
net  piiinit  1^1  an  outlit  tn  thi'UL^lit  i-  im  jH.turc  at  all.  liciii.^ 
drpri\cd  I'l  that  -]Mi  lal  lillllilt  al  illlt  \  uhl.  h  l-  tln'  jKruhar 
I  h.irai  trii-ti<  I'l  all  tii.it  1-  triiK  I'laiitiliil.  And  tin-  hrtaii-r 
man  1.-  a  1  riaturc  wlm  -iiin-  t"  traii-rriid  hi-  jiliv-aal  incdiatidii 
and  idi'k-  t"  tiic  liiuhi  r  1.iii,l:u  i.^r  ol  ait  tn  -in;;  I'l  hl^  -pintual 
C(in-titutiiiii.  lit-  i>  lajiahlr  .il  yuin^;  mit  mtn  the  illiinitaliilitic- 
(if  tlii'Uf^ht  ani-l  rt'jnui  -  m  the  I'N'cr-rt't cdiiii;  lidriznii,  a-  il  ln'  were 
linni  iiii'  iniini  n-Uit  -  w  la-  h  i  \  i  n  n.ituri'  i  .uiii'it  a-pirr  to:  prrhap> 
ti.r  thr  \'ii'\  I'l.iscin  ili.it  n.iiurt'  -prcid-  mitw.inlK  and  -pint 
di'Kr-  mw  irdl\ , 

In  thr  hiL;lu-l  art,  thrrr  I-  111"  liiiaiit\  proper.  I'liU'  intiiiitndf: 
t'lr  It  tliiiL;-  11-  ultmiati  I\'  <  n  ici  tlu'  rtirn.d  li.u  k^roiuid  nl  liiint;. 
l'.l\'(  11  -<  u  11'  I   1-  ( I'niin,;;   t"  rt'ii'tjiii-''  the  illiniu.ihility  nt  nature, 

.iiul   till'  -I  lrllll<t    will!  ha-  all  ('\  c   h'T  rr.illn-   liiXi'ljil   thr   klU'Wll, 

lia-  all'  ad\'  liunj;  hi-  iin.ii^iiMtinii  .ilhw.irt  the  p.itli  nl  a  kind  nt 
duiiil)  unsjH'akin,!,'  imc-x'.  I  In.'  jia— imi  tnr  linalitx',  h"\\('\"ir.  is  at 
('111  f  till'  >trin,utli  and  \\i,iknr>-  ul  -iiiiitr.  l^vi'ii  nhiln-nplii-rs 
nui-t  li.i\r  thrir  tlnnrii'-  ind  -\-ti'iii-  oi  thuu.uhl.  Ni'\"i'rtlii-lt'-s. 
the  true  phild-fiphcr  -^1  (■-  tl,;  .ittrr  tutilit\'  nt  cndr.n'ouring  to 
( iriuinsi'iit  truth,  -uu  r,  m  wr  -n  aiiiplr  thr  tlir(iri-iii,L^,  there 
I-  alua\-  an  iuiimii-ity  witlmut.  I)iii.;nia-,  likewise,  are  vain 
attempts   at   impri-nmiig  the   Deity  in  the  painlul    limitations 
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111  verli.il  lLrniiniili.j;\'.  ln<U  <  d  trulli  i--  .i>  \i  l  in  it-  inlam  \ ,  and 
(an  lian-lv  l*f  Mi-pn  iid.  inui  li  Ir-s  1cl;ii  ,ill\-  clrtrrnniird,  1  lir 
trin-  pii  tiirc,  tlun.  will  iii\ir  Ihui  u-  in.  l>nt  will  al\va\s  .illnw 
111  an  iM  ape  lur  tin  inKii;inati\c  lai  nlt\  .  I'lii-  i>  wliv  ttif  lii^ilicMt 
art  srrllls  al\\a\>  ti)  tllVllnn  mir  apprn  iatimi.  It  lliaki-^  iiiir 
attrinjit-'  at  i  ntii  al  i  in  innvcntioii  ridiculous.  Art,  tlun,  iii- 
v.idcs  the  spirit.     Cliarilv  is  puftic  and  svinpatliN'  iiiusii  al. 

^'^t  tliiiiii,'h  \M-  iii.i\'  lail  111  ,L;ra-p  iiitiiutudi'  \M-  njiiiri-  o\-fr  the 
.irtislli  assurallir  nl  trutli  .illd  lualltV.  llius  suiiliniitv  in 
music  real  lies  tin-  liiyiu-st  attainable  altitudr.  since  it  yive-,  Us 
ill, It  whii  li  bare  tlidiiKlil  ali'iie  muld  iievi  r  Impe  t(i  circumvent. 
It  gives  us  the  ^iiiil  which  h'ild>  the  tlmuf^ht  in  its  keepin.t,',  ,uid 
ei  lilies  the  -piritiKil  applause  tor  which  end  even  nature  herself 

exists.       \\i'    tni-t     tile    1  (lUlpiiMls,     tlierelnre.     Illiplii  Itlw       'I'ln'V 

nestle  111  till'  he.irt  lit  truth  and  dwell  in  the  -util  nt  beauty.  W'e 
never  cmitradict  music;  it  is  m.i.miilicent  assumptinn.  Indeed 
.ill  true  ,irt  i~  ,d'tiriviaii\e  .md  i  niistructive,  seldmn,  if  e\-er. 
iuf;ati\e  and  destnictue.  ]>espite  Lucretius,  a  scepticd  poet 
is  an  anoinalw  The  ideal  and  spiritual  philiisi>pli\-  of  the  man 
of  art  is.  thereliire,  •  (iiiiiiieiidab'.e  lie(  ,iuse  It  enlists  the  lu-art  .md 
its  atlectKius  ,is  well  ,i>  the  head  and  its  Ini^ic;  and  so  dor-, 
\'ioleiiee  to  iio  pari  i.i  niir  nature.  Indetd  all  f.;reat  poets  have 
seen  this  much:  tli.it  nature  \iewed  solel\- as  ph\'sieal  extension 
is  but  a  halftrmli  1  hev  h.ive  pierced  the  prote.in  niask  of 
comely  creation.     As  the  poet  Pope  has  it: 

All  are  Imt  parts  ni  miL'  stiiiionildii.s  wholf. 
Wlidsf  liiidy  Nature  is,  anil  (.iiid  the  suul. 

Or,  aijain,  as  Goethe  writes: 

lilies  III  the  u  lii.-.tlini4  Icmm  iil    I'lmi;  I  ply, 
W'e.ivinf^  the  li\-inL;  rolie  ut  lleity. 

And  a  se.imless  robe.  nioreiA'er,  accord.mt  with  the  s(  i^.iititic 
law  if  eni!tinnit\'. 

Thus  if  nature  be  the  phvsii  al  c  imh^'ur.ttion  ot  Divinity,  then 
are  the  ni\  ri.id  stars  as  i  orpusi  les  in  the  i  irculation  of  the  cosmic 
Life,  which  breathes  in  the  wind,  pulses  in  the  seasons,  and  throbs 
in  the  circliiif^  orbs  of  heaven.  And  to  speak  figuratively  is  a 
necessity,  since  language  must  be  analogical  with  reference  to 
spirit.  Or  again:  if  creation,  which  is  eternallv  vibrant,  fie 
viewed  as  the  material  n.ediation  of  the  infinite  Mind,  then  is 
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,|i,.    |.rr.  li.iii' ■     ill'     iiiiWr.il    ,i.ti\it\    I'l    duiiif    ((111-' i'Mi-ii"  — . 

I  liM~    l!ic    '^ulll    1. 1    IMtlirr    tllllll   ~    111    |)llS  -1'  .ll    pll'-ni'IllrU,!.    IiM-inl- 

III  ii.iiiiimI  l.iw,  .i-j'ii'~  III  til'    'Miliiti'iiiiiA    t'lidi-iii  V.  .md  writi-- 

Mlr-Il,il    1""~\    with    hi'  rii-K  I'lil'  -    tli.it    .11.'    till'   l'l:mrt.ir\-   Ixidir^ 

,,|  -p.i,  ,         II. '    -.  iitiiiu  lit-  "I  til.    l-.t'iii.il  .ir.-  III.-  -.-iiti.'nt  -niii- 

,,|    111.  11         t.".l    think-    111    IMlUI'',    i>lll    ill    IIMII,    111'    l.i\.--.        \\''   .It"'- 

(,'1(1-  hi-h. -t  lh'.ii'.:lit-  ill-  iiitiiiti.'ii-.  -')  t"  -jH'.ik.  li.'iiiL;  tii.' 
iiii.i,'  -iil.|''' tr>'  -'11.  iMli'.ii  "I  M.'.iti\'.'ii  —  .111.1  ii.'.ir.T  tli.T'-t.i 
th.iii  |,  th'-  iii'.r.  l"-i'..l  .m.l  iiil'T.'iiii.ii  .'-liMiiui'iiiiMit  ut  iiMlt'-r. 
\vjiii  ii  |,  ,||  .,||,  r  thi'  "i'l'  •  tP  '  iiiil  til.-'  Iiaiii'  .il  ii);iiiili--t:iti'iii  "f 
ill.-  .  I. -nil'  <  .'11-'  I'lii-ii'  --  Ami  1"  iiii:  tlm-  tlii-  iiltini.it.-  ,il>-tr.i.- 
iH'ii-  I.I  |)i\iiiit\-.  th.'  -"Ill-  "I  111''!!  .If'-  "t  11.''— it\  till-  i.i'-t  t.i 
,  in,  I,-.-  ..lit  .'I  till-  iiiii\.  i-.ii  .  .•ri"'ri'.ilit\-,  N't  h'-  tli.-\-  -mil-  nr 
-l..r-,  ,.1!  thiiii:-  .11.  h.-l.i  i.'-'.-thi  r  ill  till-  rt.Tii.il  >.'!t  '  "ii-'i"U-iii->s; 
.ill  liiini.init\  1-  l.'.iinil  up  III  III''  t^ii'.il  I'nitirrnl  niultipli-  Ri-;ilit'- — 
-Mith'-i-  "I  I'.t.il  '  "ini'l'  \it\  111  u  I II  111  I  wi-  ii\-i-.  niii\'-.  .m(i  li.ivi- 
,,iir  h'int:.  I'lni-,  .it  f""!,  .ill  -I'li.ir.itr  ]>i'r-.iii.iliti.  -  arc  (nif. 
.  ..ni.iiiird  .1-  ,11'.'  III.'  i1i..iil;IiI-  "I  tiiiilr  mind-  hv  tin-  in-\>i>  of 
till- iciilr  il  -.It       In  ii.itiir.-  (i'.d  r.-v.-.il-  hi-  mind;    m  man,  hi- 
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iiii;  wdnin  <ii    ixi'i<i-^i"\-     i\  ikodi  (  iins 

W'licn  t  lie  .111.1  lii^v  '  .in  Im-  |.rii\  1-.  I    tlir  .irvn'miit  I.  .iiii'li  ■!  iip'  'H  it  i  .inin  it 
be  rt--i-.tci|,       1     -<     Mill 

Till     III, 111   1^  nllK    li.ill    Imil-M'll.   till-  ntllrr  li.ill    I-  iu^  rXpIi— li.iL 
S<i  writr-  luiH  !-('li        .\n(l.  Ilrcdlc-—  til  >.l\'.  \M'  .ire  lulr  i  nlii  crili'il 

~(p1i|\-  Willi  tlii^  I'tlirr  li.ill  lit  111, 111  Ami  tli.it.  iiKirfiuir.  in  .i 
\iT\  -pci  itir  ^tii-c,  >iiit  «■  iiiiu  h  ni  hi-,  f\i)ic----ii>ii  w.  >triitl\ 
-piMkiiiL;  imt  iin  c^-.ii  il\-  III  tlir  ,nti-tii  ^  it  imt  nnU'  iii.in 
hi'.t    ii.iturr   ;iNn.    liiitli   ,1111111, iti'   ami   iii,iiiiiii,itc.   alinuml-  with 

iXpli^-ii'll  All<l  th.ll,  tun.  (|Ultr  ,ll>,irt  lli'Ill  j)UI|ii  >--(•>  cil  lit  I  hi  \  . 
It    1~  l)r,lllt\    tnr  It-  null    --,lkr,       W'r  i  iiln  lllilf.   tlirrrlnrr.    til. it    thl~ 

-.iiiif  iiiiti,il  ami  Dixiiic  iiiipuNi-.  wlmh  r.iiiiiot  hut  i  rciti'  tli>- 
htMiitilul.  rc,iji[)f,ii--  ill  mail  a-'  ,i  -pintu,!!  in  rr--.it\'.      Iiulcid  \\r 

,lliinr,    .iIlHiIli^-t     -tlltirllt    I  liMtlllr-,     h.l--     hllllt     llj)     I'lI'    hllll--r|t     ,i 

^ill-(  Diit.iiiird  world  nl  lir,iut\.  And  within  tlii^  uiiiwim-  ol  ail 
Wf  >liali  di-ri)\i-r  iinlfl"  and  ,irr,iIlL;fIilrnt .  -lli  h  .i-~  l-<  dixnvrr.ihir 
111  ,iii\  nthir  diii.irtiiMiit  111  I  .\i-triii<'  whi-ri-  thf  prinriiili-  ni 
ilfxilnpiui  lit  h,i-  wriiiiu;lit  it  up  into  an  iiidi  pi-mlciit  ,iiti\it\. 
riiu-  with  111, in,  ,iit  Ihiiiuic-,  r\prc>-ion  lor  it-  own  -akr.  It  i-. 
divdi'i  111  trmii  thr  rr.ilm  nl  \vli,it  Wf  (luliinu-l\-  >  all  tlir  pr.ii  til  al. 
in    till'   ii.irmw    ,iiid   ,;i'M(ral    ,ii  ript,iti:>ii    ot    thr    tniii.       liiin.ti 

tlirrrlnrr  illdrprlldrlit  nl  thr  ,litU,lh  ,irt  IlUl-.t  n|  Mr,  i-,-.lt  \-  br 
lllr    |,rndllit    nl    i  rr,l  1 1  Vrllr ".    thr    rxplr--    -plnrr    n|    whiiil    I-    the 

ini, 1,^:111, iiinii.     Thi-  l.atrr  inrnt.d  drp,irtiiiri.t  hri  .mir-.  m  ■  on-r- 

||UtIirr,  III. Ill'-  pr.iih.ir  jiroxilirr  whrllir  i— .Ur  thr  -rlPmit  i.itrd 
jirodurt-  n|  :irt.  Ill  .irt  thru  Wr  .il'r  ill  thr  llrrl,  illd  and  lli)rrt\- 
ln\-illLr   '"r.llni    nl    thr   irr.ltl\r   -mil.       The   irratUr    illl,ii;in,l  t  inn    I^, 

innrriArr,    imt    niil\-   iiiiiid.    hut    thr   iiiiiid'-   initi.d   pnwrr  o\-rr 

lt>rlt.       Whrrr.l-    -llli]ilr    nirnt,illt\      ;-    hut     thr    riin-iiiiu-nr—    ol 

rxtrrihd    -tiiiiuli    pnniiptii!';    thr        t  iit    tn   .irtivit\-.    with    ni.m 

.irri\rS  a   -r(i)nd.ir\-  sta!;r  ol    i  ni,-rinu-llr—  whrnill    hr   i-  i  .Ipahlr 

ol  inanijiulatiii.i;  hi-  nwii  mind.  Thi>  .iri-r-  Imni  .1  iiinn-  di-rrrtrd 
soul  and  thr  r.\rrri-r  ot   It-  liiwK'  .iwakriird  :{\ii\  tr.ni-crndriita  I 
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|H,\\ir-  Art  tlirii.  .iluiit:  with  kiiidnd  ami  Jiit;li<T  fuiirtions  of 
in.nt.ilitv.  PiinMiits  tlir  .•ii.i^'imiil,'  -It  .lilt.-rrntiatr.l  mnn- 
l»T(.Mtlv  tnun  It-  nwi)  (.l.jr,  tivitv.     Art   i-  tli-T,  Ion-  n^t   ..nlv 

.,,1   JUtMlinlllnU-.  a.  tIMtV   "t    luilld,    I'Ul    It    lar,!,'rlv  «  PMtr,   tnr   ItM^lt 

It-  nun  tirlil  >.t  (ii»r.iii"n  I  In-  i>nii'  ijilr  muir.iwr.  will  iiiirrr;.- 
liii.r.'  iirnrninmtlv  a-  wr  pa—  llir  -rvt-ral  art-  in  rr\icw. 

W,-   ,aii   tr,i.  c,    iinwcvri.    tlir    i^n.wiii-    a-rciid' ii' v   <>f   inrntal 

ir.vduin  liv  trr-.  Iv  aii.:U-iiu:  ll Pliiiar\  pm,  ,■-.■- of  ,  (.ii-dnu-- 

lu'-.      Mniiurv.   lor  in-tainf,   i-  that    ftiu-pc,  fiw  a.  t   nt   nnii<l 

Wllirc     thr     -I'll!     ,  (.lltrllll.lat.  -     tie-     Ullalt.Tal.lr     p:i-t         I'.Ut      lU 

pn.-pr.  tiw    thiukin:;  wr  pn.|"  '    '""•    thoii^lit-  aloim    thr  hii.-> 

nf    pn-Mhir    c  V.Ilt  Uallt  V.    tlH.UL'h    r\.||    \„U'    Wr    .iVr    -till    •  halll.'d 

In  what   ahvadv  1-.   hv   liik^  nt   pmhal.ilit \'.      V.'t   m   thr  latt.-r 

111.  Illal  a.  t  wr  arr  a  -trp  li  afrr  .  rrat  ivrllt  — ,  -llirr  wr  laif-rlvr- 
imi-t  (  nlljurr  111'  Jiirturr-  nf  thr  pn--il)lr  nllt  nf  tlir  r.lW  lUatrnal 
nf  rsprrirliir  P.llt  U  llrll  Wr  r.a<li  what  Wr  ^rurric  allv  trrm 
till-  arti-tir,  uhirh  rnliimtr-  purr  (rrali\rnr  — .  thr  inti'llrrt  1- 
,t    nlir..    drla<hrd    frnlll    thr    (  at.Ua    nf    a.  tUalltW       Wr    arr    lirrr 

rrlra-rd  finiii  Tralitv  and  arr  trmiinrarilv  rinalicip.ltrd  Irnin  thr 
life  ,,|  tlir  piM.  tl.  al  will.  1  hu-  thr  mall  nf  art  luav  rn-p-latr  the 
liattllal  111  WaV-  that  (In  lint  nhlalll  HI  liatlllr,  wlillr  thr  -ri,iitl-t 
inii-t  think  thr  unirrr-r  a-  it  i-  in  it-<'lf.  rl-r  wrrr  hi-  im  trur 
-rinu  r  at  all.  In  nmralit  V,  ai:ain.  wr  air  call.d  upnii  tn  iiidividii- 
allv  adai>t  nur-rlvr<  tn  rxirrnt   i  in  uni-taurr-,  rxartlv  a-  they 

lllld    11-        .V\.    tlirll,    1-    at    niM  r    divnrrr<l    fr')Ill    thr    SripirlK f    nl 

rral  lilr.  it  riiqilnv-  th.'  pinnrrr  farultv  nt  thr  uua^inatinn.  In 
<lr.Mni-  all  nirii  -rrni  a-  rrrativr  arti-l-.  11'-  \-  .irr  txitii  t;ut 
and  hi  tinn;  nal  at  thr  nmniciit.  vrt  al  thr  smir  timr.  arhitrarv 
In  thr  drramrr.  I'nrm-  arr  tlurrfnrr  a-  dav-drranis.  pirturr-  a- 
vi-inii-  in  -Irri),  and  mu-ii  likr  -nine  -rrrrt  intiinatinn  frnm  a 
wurld  intrrinr  tn  mir  own. 

i'.iit  whrii  wr  >av  that  art  nr  rrratiwiu'--  i-  inind  drtarhrd 
!rniii  rxjx'rirnrr.  wr  (In  lint  inraii  that  thr  man  nf  art  i-  lir  who 
rrrate-  what  prrvinii'-lv  had  im  rxistmcr  in  fart  dor  notiiing 
an  I  nni(  nut  nf  nntliini,'--l)nt  iinjilv  rather  tiiat  the  artist  is 
he  whn  Ireelv  seleets  and  cnniliines  the  ninltiplicity  of  phenomena 
that  (red  hi-  rnn-cinvi-ness.  No  man  is  wiiolh-  irre^pertive  of 
iii-    n\  n    experience.     His  lliouglit-    are   contingent,    since   he 


iin-rlf  i-  derivative.     Art,  therefore,  does  not  so  much  create 
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ILiiiitm^,    mi.iumtd   l.i<  t>  in   jiot  trv.    .nul   iiii.iu;iii<<l    t<rlmi;>   m 
mu-i<  ,  ;ill  of  wlii.  li  arc  plu-noiiK-na  (■<  Ic  tn  .ill\  di.i't  witli.  f  Imimh 
-till  (iiiot.itinii^  tmin  tin-  vast  volnint-  (.f  r.  aiitv.      Ni'itlnT  1-  man- 
irti-^tir  wiirld  a  iinpilurt  ot  juirptisilc-,-  iimi-miitv       liif  artwt 
<  reatf-  ni  r>'-i>iiii-c  to  lii>  iniiatf  h>\<-  <it  liraufx'      i-nr  jii-t  .is 
'ihv^i'al  iiatiin'.  iiMT  and  alxiVf  l,i\v.  iimrtii'^  bfautiful.  so  too 
wa-  till'  ixprrv-Kni  li  a'  tivitv  i>f  mm  hmn  fur  •  -tlnti'  i-nil-.      Art 
1-  tli'TiliTf  a   tiiii'iiniial    aituitv  nt    man    lii.;lil\    ilitt'ifiitiati-d 
tnim  (>tli<r  liiiulaiiicntal  ,11  iivitn-.  ,ill  nl  ulm  li  uo  in  makf  up 
a  -ini;lr  t  ommuintx'  nf  iiiti  li-t^       l-Apn-^KHi  nl>i\<  a  law  that  i-- 
uvi-r   and    al>i>vr    it-rlf       lnd(.'<i    tlnTc   1-   'iDtlimi^   1  natrd   -avc 
tnr  -nmi-  -i«i  ill'    I  lid      ,Iu~t  a-  man  cxi^t-^  fnr  iiiuralitv.  si>  art 
.  \i-.t>  f'lr  (•luK  that  ai--  lu\(  i\   and  in-^pirin!,' ;    while  titiiitv  nia\- 
ill-  >aul  ti>  t>r  our  iif  till-  111  nil  pnr[in>i-.  nf  till'  phv^iial.      Iicaiit\- 
liccoiiic-  tlir  ronx  iiiK  (•  of  art       lint  m  tiiinkiiiL;  ni)iin  tin--  pnn- 
1  iplf  i)f  hcautw  we  nni-t  a!wa\  -  riiiuininT  that  thin-  arr  diltrrrnt 
i<iiicU  a-  well  a-  dittin-nt  decree-,  nt  iMautv.   )u--t  a^  tlurc  .irr 
varioii-^  manifotatinn-  <>f  ,irt.  thoii.^h  tlurc  i>  in  rralitv  but  nnc 
i^tliitii    {irint  iplf.     NothiiiL;  indf.d   remain'-   simple,  but  nuHt 
^plit  up  iiitn  \Mri<>u--l\'  related  xt  tiMii^. 
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N<i\v  wilt  ic  tli(  n  I-  1  \|.i.  --h.ii  11  I  c 'I i\  11.11-  til, it  tin  !(  imi-t  li 
■nnii  tliiiii:  lAjiK-Md  All'!  til'  III, III  1. 1  ,iit  svliiji  iiJMihtiit 
I"  till'  ( (.ii-titiiiii'ii.iil.iv  ot  .111  ii-i  li    i~  111  1   ti>  (lr,iu  ii|iiiii  '  iitii' 

cM^tcih  (    im  111-  -iiliiiii  111. It'll. il       111 IK   -)"  ,ikiiiL'    .ill  i',ilit\ 

iiia\  liiiniiii  III'  .iiti-ii'  Hi'mIi  I  I'. I  i\|.|i--ii.n  .\iiil  It  uill  hi 
i(  .nlil\   -I'll    Inn  111  I    iImI   -111' '    i|i\'  i-ii\   .ihniml-  m  t|ii    wm  M 

111  li,illl\  tlnn  uill  Im  ,1  .  mil -|.i.|;(ll|!t.'  (iuil-ll\  ill  till  Ui.lli! 
"I     .lit  I  llll^     i.lll      inillii  (!l,ilr     1  nli-l'li  l,il|ii|i     will     1m        111     wli.it 

in.iiiiii  I  .iiul  l'\  wli.it  III.  ilii.il  (!'.'  -  till-  iiiiiM  r-i  i.|  .in  iiitmi,iti|\ 

-ll.llic      ll-rll  NnU      villi  I       .irt        lll.SMVir     .liMllM-       i.illii.l      hut 

M  till  t  Il,lllt\.  W'  -ll.lll  lllld  l',llll\  (  .\l  |i  l-Ulf;  .1  lllliX  lllllllllll  I 
ll])i.li    tlir    (I'.Ili.illi    111    .lit     It-lit         I  liU-    It    Ui-    -it     ill.      \M.||(|    (i| 

idi, ill-Ill  ,111(1  n, ill-Ill  almiL^-id'   "in    ,iiiiitliir    w    -li.ill  In   .ihli    t" 
If, 1(1  lit!    till-   li-.itiiri-^   i.l    n,ilil\    .1-    nil' I  till    in    thr  iiiiirur  i>\ 
III. Ill  -   .nii-tii    1 1'li-i  inii-iit --       I'.iit    -111' f   III, 111    1-   III  itlii  r   iii"i. 
nor   1( --   til. Ill   111-  i.VMi   I  i.h-.  I'.ll-ln  --    \\i    lii.i\    -.i\    tli.it   ,ilt    1-  til. 
i(l(  al  i'.\i>ri^-i'iii  1.1  ii  ,il  1  vi'i  111  1:1 1 

.Art  till  n,  iii,i\  In  -.11(1  tu  hr  tin  n  111  1  til. n  nt  ti.t,il  i  \i-ti m  i  . 
W  !■  vh.ill  \  II  \\  tliiii  |i,|-,.  tlir  wi.rld  1  .|  ,.r*  .1-  Mr  1,1,^-1.  .■  i.|;;.iiiii 
uiiit\  And  -Mill  ,111  i-\\lii.il\  (Ir).i  mil  lit  I'll  iiii'  ir,il  wi. rid  I'l; 
It-  in,ili  I  i.il,  \\r  -li,ili  liiid  ,111  .iii.ij'.;:\  -iih-i-tiiiL:  Im  tui  in  tin  w  mid 
nt  cspifv-imi  ,111(1  till  wm  Id  1  I  I  \|i.  1  n  in  1  iln  aiiiti.  wi.iid 
uc  -li.ill  liiid,  -tri.  ll\  |.,ir.illii-  nl'iii  \i\r  1  Ai-inn  r  .uid  -iih|ii  ti\i 
ixi'irn  In  1-.  .\iid  lu-t  .1--  tiital  It  .ilit\  1-  di\  idcd  -1.  >li,ill  \m-  tind 
tlic  uiii\ri-r  111  .lit  -iiiiiLirh  duidid  Iln-  idial  .uid  tin  ir.tl 
will   h(i(inii-  tlnnii.ri-  i  mi\  1  rtihli-  tmn-       l-'iirtlnrinmi  ,    it   uil! 

he  mir  ilnt\    tn  iLll-ldir,    ,;l    lrll;^tli     tin-   1  i  .n '  -[.mulclli  c    hrtwrcll 

1  .1' h  art   and  it-  <  mui'li  iin  nt   m  n.iiitx  ;    tn  imi-idir  innrt  iaci 
the  \  ,ill(llt\   t.|  v|ii  II  .illntincllt  .111(1  dl-i  11—    h\    Ilic.ill-  111  1 1. Hat  inn. 
ilic   liiiiit>   .111(1   imidition-   unrirt    wlmli   tin    -i\ri,.l    ,irt-  t\i-t 
I  III-  ,ill.il()^\'  -uh-l-tin^  I"  tWi  (11  the  IV. il  ,111(1  the  ideal  Will  cllahl. 
11-  to  arrive  ,it  a  (^Icinr   appiin  i.itimi  ol    the  ,irt>   tiitiiiMivc- 
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And  v\i  ^li.ili  (||~<iivii  liittliil  l.illilli.il  li.ilitl.il  law-  .11  wiiik 
.il-i.  Ill  till  i(|i,il  ucil'l  tiKJ  IiihI  tiif  i.Mr--<!\i-'  iiiiuir-.il  Inn  ■> 
ii|'i'ii  wlmli  r\iii  till-  iHir  \vcri(l  nl  i -tin  lui-iii  will  I"  -i  t  n  fi> 
rini  I-ct  r\(  II  thi  1111.11:111.11  .nil  itiii-t  .iliidi  l)\  i  Mi  111  li  --tiii  tiiii- 
'itln  1  til. Ill  -ill  mipii-iii  .\iiil  till  liirt(>'iiim;  li\  |H.th«'si>  j^ri'W- 
mil  "I  til'  ( I'li-tp  itmii  1. 1  .lit  ii-i  it  I'l'f  It  I-  |ii-t  tlii-i-  MIA 
(li\i-iiiii-  III  the-  iiLjinii  I'l    ii.ilit\    tli.it   li.iM    t  III  iii-i  I\  (  -  I  \i  lied 

into    tiling'     till      \,,l|nu-    r\|ili  -•Inll.ll     Illidl.l         WIl.ltiAil     111      till 

I  .\i  iiiiii;  I'll!  iiiiiiii  iii'ii  wi  -li.iil  liiid  til. it  ,iit  111  -mil'  Imiii  m  "tin  1 
I-  i|Uii  k  til  ii'-|imid  .\ii<l  wliilr  iiii|iii --imi  I  "till-  til  II-  liiiiii 
uitlimit.    'Villi  — iiiii.    -iil.tK    i'|imi-i\i      prmi'd-    liiitii    uitliii! 

I  llll-    idi  .ill-Ill    .llld    I', ill-Ill    .If-   K  I  l|ir(ii  ,ill\     !'  I.ltrd     iIkI    lll-tltllti 

1  )iirtiit  |i,ir.il!i  li-iu  .\tt  I-  tliiii  lull  1. 1  iiiii--itv  -trmu;  in 
•  til  1  I  ,  -III'  <•  It  1--Ur-  II  III  11  till'  111,1 11  lillll-i  ll  i.itln  r  1 1 1.1 1 1  In  ill  I  till 
ii.m-  thiiikiiii;  .ipii.ii'.itu-  All  tli.it  I-  111  .iiitiliil  111  ii.ituir  .111(1 
iintili    III  liiiiii.iiiitv  1-  tin   .iiiiiii.itiiiij  I  .111-1     nt  wliu  ll  .ill  .lit  1-  tin 

-U|ili|ll<-  rtliit.        I  111-   -lillll    111    111. Ill    1-   llki-   ,1    li.il'li   \\l|ii-i     tiiintul 

-tniii;-  .itr  jilin  ki  «1  li\  t\\n  in  in  r 

Nnu  It  niii-t  I.I-  .idiiiitt'd  tli.it  .illlimiijli  .dl  .irt  1-  idiiitn.il  ,it 
Hint,  till  V  .llll  d  ]ih\  -|i  ,il  |ilirlliillii  Ii.i  .llld  1.11  t-  111  llillld  1  .1  mil  11  Im- 
iii ;itr(l  iiidi-i  rmiiii.iti  1\  l)\  thr  dillrrriit  .nt-  1  lui-,  .it  tlii- 
|imiit.  I  iiniL^i-  tin-  l.iu  nj  1  .\ri<I --ion.  \\lnrili\  tin-  l.n  t  m" 
Imiii  l.i  111-  r\|irr---fd  j.;ii\irii-  tlir  ip.ndi-  nl  i\|iri— inn.      .\  thiiiL; 

nr    tlinill^kt,    Inr    in-t.lllif.    -t.llld-    '■,\|iIr--(  d    wlirll     lllll\     liM.llfd 

with  .ill  It- (  miiii!l>  ixpn-id  tn  till-  i><i"i  ijn  lit  niind.      I'm  tln-ri' 

i-  -nllli  tllinu  n\(l-  .llld  .diiiM     tin-   li.ili-  i-\|ilr-    lull   nl   .1    prnilui  I    1 1| 

art.  ;iii<i  tin-  -mnitu.nit  .iMi-plii-  wi  -li.dl  trrin  sri.i,) -iios 
I"nr  ni-t   .1-  tl.i    -  !   inn-  nl  ii.itnit-  ,irr  -mni  tlnnu  ninrr  tli.m  tin- 

pll\-|i.il  1,11  I-  i  hi  111- 1  !'.  I  -,  |l.-i  .1-  till-  ,L;ln|-\  nl  till-  I  n-Ilin-  |- 
Miim  thllli;    IlliiIi-     tililll    tin-    nlltrninr    nj     tin     n[ii-r,ltlnn    nl      iiii-ri- 

ii.itiii,il  l.iw,  -I  till-  ir-i(lii,il  -iiui^i-timi  I-  -nni'-thniL:  lii\mnl 
till-  i-tln-tir  t,u  t  nr  |i  i  lint;  ,il  I  l-t  n  .ilK-  i-\l>H --111.  It  I-  .1-  tin- 
drill  ,itt-  iiii-t  tii.it  riM  -  tmiii  tin-  -nlid  t,irtli  wlnii  ki— nl  li\  tin- 
waini  -nil  n*  tin-  innriiiiiL:.      It  i-  tin-  pi  iininlir.i  -nrrmindiiiu  tin- 

trUij'iir.d    1  1  ll]-i-   111    tin     i-tiinal      tin-   h.iln   tll.it    lin\i-r-   alinllt    nuj- 

liunMiiit\  .  nr.  au.iin,  tin-  irr.i<lianri-  tli.it  -tn  .mi-  Imni  i  nniinnn 
tliiiii.'-  wlnn  ttaii-tmnn  ll  1)\  tin-  --iiintiial.  In  -limt  it  i-  i-x- 
iii  tl\  tli.it  wiii'li  i--i,-i]ir-  tin-  (llld  -tati  iiniit  nl  -i  hum--  fln- 
di\inu\  111  tin-  nrdin.iiA  In  tin-  |iniii  ipli-  nt  -iif^i;r-tinii  tlnrc- 
tiiiA-,  ut-  aliulit  uiinii  tint  uliuii  I-  (it  tin-  \(-r\   -mil  nl  .irt  it-tll. 
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I'lii"  wliilr  --I  iriii'c  riKlr;i\'<)iirs  to  ( irrmiivciit  till-  tiniti-  1>\'  nii-.ins 
of  tin-  intillii  t.   art   -tri\-t--  to  rcali--r  tlic  intiiiitr  1)\-  ai)j)iMliii_,' 
to   'he    hiMlI.      >'  irii.  (■   nia\-   liillt    a!    Ilotllill^    iir\"oii(i   itM-lf,       It 
(Ian-  not  -u.^ui-^t.  onh'  -t.itr  whit  i~.  ditiiiitfh   and  '-xai  tl\'.     ')ii 
till'  othir  hand.  >  \ii\    tnic  wdik  o|   ait   iiin-t    rctrr  u•^  to  that 
whii  h  I-  1h  ,.)nd  it-rll.      It  -lioiild  mxir  in-  an  >  iid  in  it^ilt.  hut 
ratiirr  he  a  iniiliuin  throiiLih  whi' ii  tin'  >in\  nia\'  pass  out  into 
hiyln  r  la  alit\'.      W'l'  do  not  -o  inn<  h  tiiinl;  ot  a  work  of  ln^autv  ;is 
think  throMuh  it.      It    i-  nioic    tli.m   ,in   intiTi--IinL;   tait.   il    h  a 
-IMiMtual   iiitiin.ition.       Ih.ir    i^,   inorroxTr.   ;'ii   clrini'iit    of    thi' 
inrNitahh-  aliout  .dl   huh  art,      A  ina'-tiT|iifit'  ^crni--  a-^  tliou,i,'h 
it  inu-t  ha'  r  rxi.-iid  thi'niiL;h  ail  ctiTniiv',  --I'l  r>tfd  >onii'\vlirrc  in 
ihr  inliiiiti'  .Mnid.  and  tliat  it  >  niiid  not  hut  ha\f  Ix'cn,  and  that, 
too.  not  othiTui^r  tiiaii  It  now  i-.      Mm.  as  a  nilf.  think  niorf  of 
thr  iiir.m--  of  .  .\i.ii  --inn  tli.ni  ol  the  thiir,;  cxpn'— cd.      Tin-  vulLjai" 
iii'M  1  ^r\  lii-\ond  th''  I  X'  ■  iitant.      Thr',-  r.annot  -rr  tiirouL;h  thr 
.i^rut  \<'  till-  a' t  It-lit.      Ihi'\'  liiiik  oi'K'  with  till'  rori'iorcal  i.'\'i\ 
Idea-  111  thriii-r!\i-  ha\'i-  no  t,i-i  inatii'ii   lor  th^ni.      And  whilr 
;:('nins  -n  -  hi'\ond  thr  nirdium  ol  art.  nicri'  tali 'lit  stops  at  lolour 
and  -iiuiid.      It  I-  thi-  a\i'raL;('  mind  tha.t  mts  sooner  tin-  rxfiiition 
of  an  idi'H  th.in  tlir  idra  it-rlf.      Mrdioi  rit\'  raiinot  sn-  thr  i)ii  turc 
l)rojirrl\-  fur  tin-  iMint,  nor  hear  thr  inu-ir  arit,dit  on  .iiioimt  of 
'111-  -I'Ulul      llrvrr   -rr-  thr   rtrrilal    |iriniil)lr.  oiiK'  tiir  tmiyjoral 
manilr-t.ition    ilirrrof.      ^'rt    wlirn   i  raft    arrr-t-   thr   niiiul,    art 
i)r>oini--  ]iii[irlr-<|\'   inijiotrnt.       Ihr  lii,L,'hr-i   art   should   apprar 
iran-itio.i.:l ;    not  •  vni  a  tliinr  oi   .-nir,'.      It   -hould  hr  ratlur 
as  an  ,'.i  i  idnital   nioiiirnt.  ii.is-m:,'  on  it-  w.ia'  throu',di  rtrrnitw 
As  (  ,irl\lr  li,i-  It.  .irt  i-  "  rtmiitv  loolaii.t,'  through  tiiur."     All 
,L;rrat  work-  ol  art  rrfi-r  u-  to  an  iiltimati   pi)>siliK'  l)ra.ut\ ,  whii  h 
r\-rii  art  it-rlt  <  all  onl\'  liopr  hut  p,irtK)ll\'  to  rrilri  t.     Tlir  ideal 
I-  -lur  ti'  lii-r  m  It-  iran-ini>-ion.      Mvrii  oui     iL.;hr-t  ai  hir\rinrnts 
arr  hut   nnrr.di-rd  idr.ils.  and  our  hr-t  attaininrii'-  hut   h.illird 
a-piration-.      WV  niu-t  for  rvrr  la!l  short  of  thr  idral.  rl-r  wrrc 
It  no  idr.d  at  all.      Ihr  iiohlr-t  iirodiict-  of  iii-pir.itioii  arr  urrater 
in  wli.it    thr\    -uj^i^r-t    than   in  what    thr\'  ai  roinpli-h.      In    thr 
words   of    1-jiirrMin:     '■()ur    inu-ir.    mir    portrw    our   l.in.tj;u<ti;r 
it-i'll.  arr  not  >ati>fartion>,  hut  sUL;;^r.-tion-. 

Ihit  thir'  prinriiik'  of  su.ncrstinn  is  i)oth  thr  rltirirurv  of  art, 
whrn  \irwrd  frmn  hriiratli.  and  th'.'  (.li'liririuA",  wln-n  viewed 
iri'in  .ih'i\i'.  ilir  -iihjri  t  or  oh|ri  t  oi  rxprr--ion.      I'liu-  .1  thin;,' 
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(.r  thought  i-.  mtTflv  sui;,i,'i>tcd  to  u>.  wluii  the  ;irti-ti.'  ni.diiiin 
-tcind-  hctwfcii  \i-  and  a  hij^lur  istlictir  prc-rnt.itinii.     In  tai  lal 
fxprt'ssioii,  for  in-taii.  .•,  we  liavc  an  ontrr  inal-Tial  nianifi'>tation 
of  an  inner  nirnt.d  -tatf.     Hnt  wlnlf  th-'  pl.iv  of  fcatnr.'^  incrrh- 
^uf^'u'tsts   a.i    umiT  condition   ot    nnnd,  it  \-  t  >  ^jhim  h  and   not 
to    iili\>.ical  r(inforniation  that   ui-  rr-ort    for  a  full    and    .itnpl'- 
expr.-^ion  of  tln^  same  mental  >tate.     The  ucakne-,-,  of  one  art 
beeonio  the  strenu'tli  of  anotlier:    and  wli  it  i>  nierelv  sui,'i,'e^tion 
ni  .un-  one  .)f  tlie  art>  be.onie--  the  materia!  for  e.\i)re-,-ion  m  tlie 
art  next  in  order  of  rotation.      Thus  the  art'^  follow  one  another 
in  logical  >e(ineine.      In  -hort.  we  iuid  in  paintiri,'  tlie  potenti- 
alitv  of  jioetrv.  and  in  i.o.'trv  tlie  promise  of  mn-i.\      In  other 
\vord>,  the  snf.;,i,'estion  of  one  art  beeonuT- the  sub-taii'  e  ol  another, 
I'amtinf,'  bef,'et>  poetr\-,  and  ])oetrv,  mn-i<-.     l^a<h  art  1-.  roiiL;hl\ 
>l)eakin,!,',  hnt  a  ])n'paration  for  a  '^iib>eqnent  art.      IMr-^t  of  all 
arehitertnre  rise^  mto  beint:,   leiidin?,'  it-elf   readiU'  eiioii-h   to 
pirtorial    and    ^(  nlptural    endu'lli^hment.     Th''    -aered    taiie    or 
temple  of  the  HiL,'he-t,  ri-in.L;  in  a-iurati.in   from  the  .-arth  and 
towerinf,'  to  the  heaven-,  iionri-hed,  aeain.  the  holv  p-.ilni  and 
repre<entefi.  -o  to  ;-peak,  the  structural  bodv  of  -,i.  red  -oni;. 
When  we  would  Ljive  expn-— ion  to  ,inv  beautilul  ide.is,  wi>  must 
rail  in  the  a>-i-taiue  of  that  ))e<uliar  art  whi(  h  operates  on  the 
l)la   e  (ommon  to  the  ideas  in  que-tion.       In  other  word-,  the 
matter  to  be  exi)re--ed  and  the  mode  of  expre— ion  -hoiild  both 
he    found    in    the   same   mental    de])artment.      It    we    intend    to 
delineate  form  we  mu-t  resort  to  the  formal  .irt  ot   paintini;; 
It  we  would  depict  famv  we  mu-t  have  recour-e  to  the  more 
ima^in.itive   art    of   poetrv  ;    and   should   wi'  desire   to   express 
onlv  feeling;  we  tfnd  mu-ic  to  be  the  appo-ite  art.      Ihis,  rou-hlv 
-peakm^,  i-  t)Ul  the  natural  -ucces-ion  of  material,  mental,  and 
iiKjral  beautv.     In  short,  ea' h  art   brinj^'s  alom,'  with  itselt   it- 
own   jHCuliar  material   for  con-ciousncss;    just  a-  in   real  life, 
whatever  plane  we  occupv.  our  t  onsi  iou-ness  is  furnished  with 
whatsoever  material  that  plane  contains.     Yet.  slrictlv  si>eakinf; 
all   the    arts   contain    the   same    eleiiKMit-.     We   hnd    mu-ic    in 
jioetrv,  ]K)etrv  in  paintm.i;,  and  pictures  in  mu-ic.     It  is  r.ithei 
the  admixture  of    these  elements  in  varying  proportions  that 
constrains  the  several  arts  to  fall  into  provinces  of  their  own 
making. 

All  the  arts  radiate  from  a  common  centre.     It  is  only  when 
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iiiiiii'-  iiiiii T  arti-tii  I  (iii~i  iiiii-iii -^  liri  Ilk--  uiidii  till'  t'xtiiii.il 
".iiiid  rii  ri  .ilit\'  tli.it  It  ~|>l!t-  lip  intii  -\)i'  itii  Iiiik1,>  d  t\\>v  -inn. 
riiil-  it  IlMii  -  -liniilc  1  -tin  til  -rii-c  I  MiK  i-iiis  it~i|l  iii.iiilU'  ahniit 
iii;i1'ii.ilii\ .    It    \mII    -till  I, it'    iMiiitiiiL;:     it    i;ii\\i\iT   it   ^pci  i,ill\- 

illli'i  t     ll-(lt     tiiW.ird-    IIHllt.lllIN       It     \m11     [ilnrlu,  ,■     lii.iIlA',     ,I|1<1    ll 
lillll  U,illt\    ~|H  '  Itl'  .iil\    illU.iLI'    it-  ,ltti  lit  lull,  l!ill~l.     1-  rliL.;iIl<i(:r(i. 

iJiii  till-  >>iil\  illii-tiMtr-  (lilii  1.  iiti.iiiitii  III  till  wipiiil  111  art.  I>\- 
rra-mi   nl   dillrniil  lat  inn    in    tin    vmu'iI   nt    fialitv        Winn   (Hur. 

Il(,\\i\rr,  -111  h  -jiiillli  <il\  l-lnn-  lia  V<  lurn  lll-t  it  Uli'ii.  ill  ll>  s(f 
II!   what    nialinrl'  i  a'  li  alt    111   tlllH  nia\-   In-  rMiki  i|.        All    l>i  ailtri'U- 

nat  iin  ,  |(ir  in -t  a  in  i'  nia\  In  ii  -an  lid  a-  mir  i  'I  tin'  urand  -min  cs 
uli-llir  all  tin-  art-  taki-  tlnlf  111-]  iiral  H '11  Ami  win  II  \\i-  -ri- 
iiatinr.  (iiir  lir-t  iiii]iiil-r  i-  tn  iiprnduir  In-r,  wlim  wr  liniiinr 
|iaiiitii-,  P.iit  -iiiiii  \vi  ll  I  1  I  iiii-i  iiiii-  III  in-iill!i  inn  \  ,  j.ii"  tlilluuilt■- 
'rn\^d  III  ll]iii|l  n-  ahd  \Minlii  tain  ii\irllii\\  in  -llitaklr  lall-^llai^c. 
And   lull'  at    till-    I'lant    nlir  pnrtn    IMtlllr  l-  ril^ai^iil,  ami  Wi-   ari' 

man  I  till'  arti-tii"  tnitk  >till,  knuivci.  nur  inmr  i-tlittn 
aw  akii.iiiL;  i^  imt    \it    tiilK    a' >  i  ini|i|i^licd    niitil   iiiii-n    an-i-  ti' 

:;i\r  \iiiir  til  iilir  drr|H  r  Irrlllli;^  and  lilL'lnr  a-pll  atliill--.  W'l- 
iia\r  at  till-  artl-tn  inintiirc,  tin-  -i.iii-  dri]M-t  ri-|iii|i-i'  tn 
tin-  natlllak  I  In  ir  1--  tin  filial  i\pr(-:-lnn  nt  |ii\.  wlnll  liatilfi' 
idiiii'-  inti'  tin  III  I 'i_ni1  II  111  nl  Inr  nwii  co'-nnr  i  nun  lim --  .i-> 
•fill'  till  III  tin-  I  nil -I  Inll-ln-.^  Ill  mall,  I  lir  mi'cliini;  nt  cX)  in^-lnll. 
tin  11.  -lull-  .ill  alnli:^  tli  linr  nl  ait.  falllilllL;  [Mir--  aWa\  illtn 
pnrtl\:  |i>itr\  Illrlt-  intn  nin-ir,  \\  lirlr  tlir  p.illiirr  lall-  tn 
Mltrlpnt  till'  I  liaim^  ll  lliiind-  nl  nattirr.  tin-  pnrt  I  nine-  tn  niir 
a--l-talnr  Alld  winll  wnr('-  fail  'lir  I'n.t  tlir  Illll-li  lail  ^trp- 
111.    ain;     di-i.irdinu;    -i  nilaaiii'i'    ,iiid    nu  taplmr,   .  npc--   with    tin- 

lllartii  liiatr    and    inl|i|llrr-    tin'    r\a-l\r    I'l'lntlnn-    nl    111,111.       Tllll- 

raili  art  111  turn  drl\i  -  di  i  pi  r  intn  thr  In  art  n!  rraiitw 

>tlll   Wr  -hall   IliMr  kllnW    hnW    HUH  ll   nt   till'  luMlltV  nt   IKltlHr   1 

(hir  tn  nur  nwn  t>tln'tir  1  nn-titiitmn  I  In-  L;lnrn  -  nl  iiiaiimiati- 
rriatinn  a  it  ri  all\  trai  i-ahir  in  tin-  linr  nidnw  tm-nt-  n|  nur  nw  n 
1  It-art-,      it  i-  Wr  nur-1  i\,  -  wlm  an-  tlu-  in\-trr\-       it  i-  111,11  is  nwi; 

((in-rmu-nr--     tll.lt      1  nlmir-     the     1  n-nin-.       i-'ni      tlnrr     1-     lllnri 

di\iiiit\-  111  tin  human  ln-,nt  tli.in  in  nbifitnt-  nattm-.  Ilutiian 
uaturi  mdrcd,  tr,in-iind-  tin-  pli\'>iial  W'l-  at  lr,i-t  ( an 
.i])pri  I  late  .iiid  ai'prnxini.iti-l',"  a]i]irrhciid  tin-  iiiii\t  r-r.  hut  the 
iiatiii.il  wnrld.  a-  -iirli,  I  ,in  iii-xar  knnw  u-.  I  hii'-  tin-  tr,ii;t'(lii'> 
nt    ^ll,d<(■-lH  .iri-    tr.iu-i  tiid    in-   pnt  tn  al    dr-i  riptinn-   nt    n.itiiral 
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-nnir\,     (  li,irit\   i-  liiL^licr  lli.ni  tlir  lM|iir~t  iiKMim.ini.  .md  invr 

1^  (li  r|n  r  th.M    tllr  Ulll.it  1 11  iiil.llilr  (m  i.i'l  I  lii-  w   iim  lift  Ml  ll  ii|   till' 

-null)  1-  ,|N  iintliniL;  t"  .1   ll''iniL;  -ciitiiuciit   nt   -(Miiinr--.      |).m, 

't     tin-     \rV\     will    (i|     111.111     '  Ir.itr,     uilllr    Il.ilur.      ^I.IIhK    .llliMlK' 
r.lt'd   1)\    till'    |nrill.;ll\r   ]  Ulllt  Ij  ilr  ( i|   t  lir    |)|  \  11 1.-   Will  -        l''iirtllrr 

i>  iiDi  Air  nil  iii:il  iimrr  tli.iii  tli'-  in.itrn.il.  .iinl  tlu'  iiinr.il,  .i-.im 
iiiuir  til, 111  tlir  nil  nt.il  '      And  i^  nut   ni.iii  iii  \it.il  iiiiit.nt   with 

I'.lt  il    lit    tlir-       lil.lin^-        ll!    till-    ilrpth-    o|    111-    niiT.il    ll.itlllT.    llr 

Iiiiii  ill--  I)i\iiiil\    it^rll,  anil  111  111-  ni.itrri.il  n.itiirr  iir  limk-  .,iit 

npnil    tlir  iil)]rrti\r    llllivrr-r         111     tllll>  lilllir.irr-    lintll    till'  nllti'f 

|.li\-iral  ,inil  mm  r  inrt,i)ili\ -i.  ,il,  .mil  in  in-  i  rntr.il  -j>iritual 
1  uii-^  iiui-nr.--  umlii  -  lidtli  primijilr-  nl  liriii^, 

HiTr  thru  \\f  ll,i\r  tllr  i^lMilua  till  ,  i  ,i!i-  ut  ,irl.  l-'ruiii  .ill  tlll- 
\\"  MT  'hat  pamtum  -ti'riiL;tlirn-  mir  puurr-  n!  i'1i-it\  .itMii, 
uliilc  i)i)i'tr\'  ami  niu-ii  pnnmitr  nlln  turn  .mil  nirilit.itmn.  U'r 
-IT  alx'  tli.it  till-  tlmuulit--  ,111(1  ti-rlin;,'-.  r-'ihoiliril  in  piMtr\'  ,iiul 
mu-ir,  arc  nut  wli.it  n.iturc  .l;i\|'^  "~.  "iiK-  uii.it  -Ih'  r\i  n.-  m  u-. 

I  lic-f   bfiomr   till'   .trl>   1(1    iin^in.ition   .iml    imri-   i  rr.itiviiii-— . 

This  i-  prL'-i'iimii'iith-  trur  nl  nni>ii  ,  >iii.  r  r\i-ii  jmriiw   m   Iht 

lllii>t   rX.lltril   lli.^llt-  111   ini.l,url\-,   rr-iift--  Ii>   l.u  t-   in    ll.ituri'        Wi' 

li.i\i'  tliu>  itbt.iim'd  tun  lumlami'ntal  \ii'U-  ul  .irt  ;  m-  \\lirri' 
till'  -anu'  rxti'rihd  fait  «all<  mtn  liriiiu  tlir  ilitlrn  ;  ,irt-  in 
r.itiiinal  Sfiini'ini-,  tlir  otlirr  wlirrr  tlir  ditliTriit  .irt-  |  \'  iijjon 
tlifir  approj)ri,Uf  dt'|)artm('nt>.  A-  m.in-  liii;!.' r  i -t  hi  ii,  i-m 
I'volwd,  thi'  si'MTal  ait-  roM'  to  .-,iti-t\-.  m  turn,  tin  LT.idual 
uiiloldnu'iit  ut  lii>  nature,  Tlui-  im  p.irt  nt  mir  Inn  iit\  i- 
Ktt  unt'xprr— t_'d.  and  m>  part  dl  oiir  cMlutii  M'n-ihilit\-  Irtt  tu 
artiMi '  ap,itli\ .  I'dv  .i-~  the  dixinrr  fcrlini,'-  ,i— i-rt  tlu'iii-i  hi-;, 
man  cannot  rest  rnntriil  with  the  mt-rc  \-i-u.il  a-]irrt  nl  things, 
whiiJi  hides  the  invisible,  he  mu-t  lui'd^  jimhr  tiie  hi  .ut  nl  .ill 
with  whii  h  he  is  (Oiieerned,  thin  i>,ivin^  the  \va\  tor  ntln  i  ,irt- 
wliirh  ki'ep  )iare  with  the  expaii-ion  nl  hi-  inmr  ii.itur.'.  jhu- 
the  dillerent  art>  iiie  --oeii  to  eiierj^i-e  on  the  dith-rent  pl.mis  ni 
universal  being.  And  the  reader  will  di-i  ii\er  Liter  nn  that  the 
e\-olutii)n  ot  beaut\'  i>  hut  a  ,L;r.ulii.il  in\-.i-inn  nl  the  interior 
region  of  1  on>riou-m---.  The  three  main  divi-ion-  in  the  art- 
world  are  -o  ni.mv  -tr.tta  in  the  esthetir  univer-e. 

All  art  is  but  the  >oul  oi  man  i  rvm;,,'  nut  tn  the  mmr  >iiint 
of  nature.  And  humanity  i.-  not  content  with  imit.itiiif,,'  nature; 
neitiier  is  man  entirely  satisfied  with  an  art  that  wordilv  tov-> 
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witli  lur  ma--i\-i-ii<->--  i*urti\  ,  .  \rii,  will  not  ^uttu  r  to  nu-rt 
tin-  .  laTiiaiit    iind   <A    art  '     u.'   ii<'"l   nni^.      a    -rp.iralc  r-tlictic 

ill    I  ir.ltldll 

r.   that    will 
i.M-    Null    lit     nature.     l;1\       .,     U-     tin'    i\rr:> 

utt.  r.in.  I-  ol'lirr  iirrrmnal  -ilt-n.  ■■  r.;i(l\-  tnii.-ni'il  aii.l  artK  iilit-'. 
I'or  liMT.  (l.rpan-wcr-  ilr.p:  th.'  luart  ot  naturr  piiN.-- aiulil.lv. 
\\>  <  an  now  f.  rl  ti.-r  \mU  .  .mil  la\-  our  rar  a-ain-t  lirr  t!ir.)l>l)irm 
cnioiii.ii-.  and  lr.!rn  m  -iiort.  tlir  true  ni\-in\-  ol  iiatur.- 
liiddcii  -oiif;. 

^•(C  too  with  what    -a(  red    liUll.urr  tlir  -olll   -ri/c-.  Ul>oll    wli.lt-o- 

,Ari  materia!  will  help  to  rspr.  -~  it-  hiuhe-t  a~i>iration>'  With- 
out  tin-  de(  p  e.\pi(— -loiial  iu-tiiM  I,  ii'U-ie  iiiitilit  liasa-  remained 
a  tliiiiL;  unliorn,  I'or  to  -aii-l\  on-  -till  hii:her  eravin,;,'-.  art  had 
to  rear  a  noble  -tru.  ture  <ait  ol  material  ,tppare-ill\-  the  mo-t 
unpr.'miMm:.     Wiien  we -..  the -pl.i-h.-ol  .chair  whr  h  he-pat  t.-r 

the   painter'-  palette   \\c   'ill    -eaP  elv   P  ali-e   that    -Ueh    will    live 

in  -uimiiie  luautv-.  Aia!  what  are  word-  but  (had  thin.u'- 
waitiiiK  to  1m  -ahani-ed  into  n.oiiieiitous  meaning' '  ^  et,  when 
toiulied  b\-  the  niaen  ol  in-piration.  thi'V  i'^ap  to  jil,-,  ordered 
and  orL;aiii-ed,  and  bee  dine  i  liar^;ed  with  the  p<is\er  ol  >wa\!m; 
the  de-tinie-  nf  nation-.  And  wliat  a-aiii  attord-  -<i  little 
proini-e  a-  a   lew  -ouiid-,   howexer  in!:eniMU-i\-  arram;ed  r      \  et 

here  we  ha\e  a  toree  that  lia.-  roUerl  toi^ethi  r  niultltlKhllolls  -(,ul-, 

a>  though  th'  \-  tlirobbed  witli  one  ini,L:ht\  j)u!>atioii  i,f  the  dnine 
heart.  A-  Newman  write-:  —"  Tliere  are  but  seven  notes  in  the 
scale;  mak<-  them  fourteen,  vet  what  a  -lender  outlii  lor  m)  vast 
M\  enterpn-el  What  science  hrm.ti'-  >o  niucii  out  ot  so  littlf.-' 
Out  I'f  what  poor  elements  does  some  j,;reat  master  in  it  create 
In-  new  wnrld'  Shall  we  say  tliat  all  thi-  exuberant  mveiitive- 
ne-s  1-  a  mere  ini;enuit\-  or  trick  o\  art.  like  -oine  ,i;anie  ot  ta^hion 
ot  the  day,  without  realitv.  witliout  nu-aiiinK'  ■  ■  •  Is  it  po-sible 
thai  tiiat  inexliau-tible  evolution  and  di>position  ot  notes,  -o 
ricli  yet  so  simple,  so  intricate  yet  so  regulated,  so  various  yet 
so  majestic,  should  be  a  mere  sound  whicli  is  gone  and  perishes? 
Can  it  be  that  tho-e  mvsterious  stirrings  of  the  heart,  and  keen 
emotions,  and  strange  yearnings  alter  we  know  not  what,  and 
awlul  impression^  Irotn  we  know  not  whence,  >hould  be  wrought 
in  u-  bv  what  is  un-ubstantial.  and  comes  and  goes,  and  begin- 
and  end-  in  it-ell'      It  is  not  so;   it  i  annot  be.     No;    tlie>-  have 
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f-<  .qMil  Iniin  ^owr  liiulur  >j)liir<';  tin  \  an'  tliv  outpiiiiriUL;-!  nt 
ittriial  liariiKitiN'  m  tlic  nittlniin  nl  i n  m1i'(1  -tniiid;  tlir\  .in- 
t'cliiii-^  troin  (lur  H<iiui'  .  .  .  tlir\-  arc  tlir  In  in:,'  la\\>  ni  Dixmr 
(iii\i.riiaiKt',  (ir  till-  I>i\in>-  .\ttril)Ufr> ;  MiniftliiiiL,'  air  t)ic\' 
bcsid'/s  tiu'iiiM-lvf^.  whit  h  W'  raiiiint  i  nnipa---.  wliii'h  \\i'  '.iniiut 
utttT.  though  iiKntal  man  lia-~  llir  j^ilt  of  cliritnif^  tlu-ni."  Wl 
thins;>,  apjKircntK-  nitan  in  thi.'ni--ilvis,  have  i'\tT  hn'n  thr  nudia 
of  >anitit\'.  1  he  hinnhlcst  huiiiaii  In-art  ina\-  In-  tln'  hnnn-  ol 
thf  Ett-rnai,  while  a  >ini4lt'  ait  of  rharitv  bn  (jnn>  the  iiohUst 
of  sacraments.  I  hen-  i>  notiiiiii,'  iniinnoii  sav<'  to  tlir  (Diinnoii 
tvf.  WhiTf  thirr  i>  sjtirit,  all  tllin),'^  arc  tran>t"i,L;iirf(l,  aiul  to 
tlu'  frt'f  >oul  tAtrNthiiiL;  i^  l)atlif  1  in  woiid'T  am!  -tcrpi-d  ni 
-.uutitw     No  ni.m  <  an  limit  thr  po-^ihli-. 

At  tiii>  point  a  iiotf  ol  caution  inu>t  l)i-  soundt'<l.  In  dcaluif,' 
thus  with  I  rtati\'('  thought  \vc  ^ul-^t  hr  ran-fnl  to  virw  it  simply 
and  solch'  as  tluiUL;lit.  'l\\v  ph\--i''al  rc(]uisit(-«.  for  in>tan' i 
tlu'  poet's  pen,  the  painter's  hru>li.  the  -i  u!ptor'>  ^jiatula,  and 
the  musician's  instrument,  have,  jtropeih-  ^peaking,  nothing; 
whatever  to  do  with  artistic  thought  itself,  .my  more  than  the 
-pokiii  <ir  written  word  is  identical  with  the  idea  expre^^ed. 
Ihey  .ire  but  the  mechanical  media  of  ;irli->ti<'  expression,  and  we 
must  not  confu>e  thought  with  its  materi.d  means  of  convevance. 
Ihe  violin  is  not  the  mu>ie,  an\'  more  than  the  toimue  is  speech 
Neither  xnu^t  w.  tuntound  the  medium>liip  of  light  uid  >ound 
with  the  esthetic  intelligenee  or  artistic  inlluence  to  be  tr.in-^ 
mitted.  Hearing,  in  itself,  l^  no  more  spiritual  than  sight.  The 
senses  deri\e  their  respecti\e  \a.lues  fnjm  the  estlietic  uses  to 
whicli  they  are  put.  Thus,  though  feeling  is  neither  luard  nor 
seen,  \et  nuisic ,  which  is  sound,  appeal^  iinniedi.itely  to  the 
eniotion>.  ^o  we  must  e>timate  art,  throughout  this  inc|uiry, 
only  in  st)  far  as  it  modihes  the  mind  .uid  inlluenc o  the  heart 
of  man.  Indeed  we  onl\'  know  .i  tiling  properlv  when  we  liave 
tracked  it  down  to  its  ultimate  goal  in  consciousness. 
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i''i'i  \\li.it  .ilti-r  ,ill  III'  ihi'  111.1111  (|i\'i^ii)ii^  111  tiit.il  i-xi^triici'? 
'nil.  imIIv  -|>i  ,iI;iiil:  tlii\-  r.-.i|.  I  li.iiiM-K  r^  jutn  in.ittiT,  uiiiid, 
.iml  -pint  Aii'l  111  -'If' Inn-  I'lr  .iiMliii;nii,  iluiNKm^  in  tln' 
wi'iM  III  .ill,  \\(  iiiid  It  r.  .wlil\  -;.ht-  ii-i  up  lilt  II  |i, lint  III-;  iwlnrli 
Ml' lii'li  -  .ill  ill''  iil,i-ti<  ,iri-).  imitiA,  .mil  11111-1.  !■;.!(  Ii  ,iri. 
lii'i'ti'i"'',  .ip|inii>ri.iir-.  -1  nil  -pn  iil  -pin  ic  ni  l)iMut\-.  Ii\-  riM-iiii 
111  '  I  It. till  I'lil-t.iiiilni..;  iihl  inliiTi  lit  i  li.ir.ii  U-n-t n  -  tli.tt  i  iiiiii)rl 
-111  li  ,iii|n-tnii  in       .Xml.  iii  uiii-  i.iiiT  rli.tpirr-,  it  will  Im-  mir  iliit\ 

tu  -linW   til  W  h.lt   1  Alrlit    tlir  -illliilt    liMlun  -  n|  t  ln'  t  IllTc  lllilividllal 

kinL;ilniii-  nini  tlnir  ■  mnpl.  nimt.tiA  ,in,ilii.;\-  in  thr  rc-prrti\c 
i  :iiL;iiiini-  •>{  tin-  .uti-tii  umiiL  Ami  sinh  i  .irrr-pniuli-n' 
p^n.illili-iii  wlim  ciiiir  . -t.il»li-lir(l.  will  ln-lp  \n  |u-.til\-  unr 
•'""""'■ill  I'l  ill!  -t  \,  r,i|  .irt-.  ,111(1  .ii.ililc  11-  til  iiiii!ri--;.(U(l  tin- 
liitti'f  tiirir  pru.iir  -plit-r.--  ni  .nti-tir  .utivitw 

iiiit  it  mn-t  lir  liilK-  iiii(liT-.tiinil  tli.it  wr  -pr.ik  . Ill, ilii-ir. du- 
ll irmiL;!  11  )iit,  Mill  <■  liii\\r\i  r  I  i-id  lir  the  .qiplnatii  11  III  till'  turmnl.t. 
■""t  1-  -til!  iiitrlliitii.il  Irrtdiiiii.  .\nd  am  mtiiiiii:^  dcp.irturi' 
tnuii  tin-  -till  till—  (i|  uiir  p,ir,illil  iiiii-t  hr  .ittnhntrd  to  tln' 
•  ■Intu  -pint  III  ,trt  it-.il.  riiii-  p.iintinu  i-  imt  lu-.i-— ,irily 
.irti-lii  iii,iirri,ili-iu.  altliiiui^li  it  i-  thr  iii.itm.d  m.niilr-ration  of 
an:  till'  .ill  .irt  i-  ilir  r\pn'--iiin  nl  idiM.lit\'  .md.  wh.iti'VtT  be 
'111-  i-tluti.  dij-artimiil,  -Imuld  dr.il  with  tin'  lli-llr-t  alniT', 
^>"i  "II  till-  ji.irlii  iil.ir  pniiit  wr  .aiiiiiit  iii-i-t  tim  -.truimlv. 
I  lirnii-liuut  till-  in.|uirv,  it  inii-t  alwa'.-  he  bnrni.  in  mind  that 
111  till-  III. in  III  .irt  ,ill  I-  -pnit  .  .til  i-  mind.  .\nd  this.  innrcDVtT, 
ai.iird-  -trntU-  with  niir  .inali)^\-  Fur  tli'iu^di  tin'  rralni  iil 
l^alitx-  hrr.ik-  up  iiitn  till'  tlirrr  iinid.il  a--])rrt-  (if  inattiT,  mind, 
.111(1  spirit,  we  ufc  (iiminu  to  rri(i,i,'m-f  these  a-  oin/  in  e-sciirc. 
It  mav  hf  niorcovtr,  tli.it  without  this  prim  ij)!i-  of  umtv  and 
idcnntw  ihr  uiii\rrsc  .  ould  never  maint.iin  it-  intercommunion, 
or  realise  it-,  interdependeni'e.  oi  parts.  So  all  art  eont.iins 
within  it>  central  nature  murali-tic  tendencies.      It  is  tor  ever 
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making;  mi  ilir  nlc.ili-.it  |.  .ii  <i\  thr  ]ili\>i'.il  .iiiil  -ii'iliiii.iti  ill  nf 
the  m.iti  ri.il.  It  i\i-t-  -nli|\  |)\'  I' .1-011  ..t  thr  -luntiial  ihit 
|)rr\-.Ml(  ~  tlir  uiii\rr-r.  ( )r  .1-  llri^.l  h.i-  it.  '  r»-aut\-  i-  mrrrl\- 
th'  -jiintii.il  ni.ikiiiL;  it-i'll  kiiuwii  -I'li-iniu-iv  "  \ll  ih'-  .nt- 
loiiNrruf  tuu.inU  th<-  -Mill,  .ilth'iii-h  -nni'-  .iiiprnxmi.it''  tn  :t  iiidT'' 
«  l(i-rlv  than  iith'T-  I  hr  triif  ,irti-t.  thrrrimr,  i-  \iv  wlio. 
thriMiLrh  -'Jini-  p. mi'  nkir  lurdiimi,  .ipivral-  liiialK  tu  tin-  -pint  ot 
mail.  It  1-  till-  -up' rlii  lal  liil'ttaiit''  ildin-  whi)  lucak-  up  all  art 
mt'i  ili\ri-  -  II-  ih-turhain  1  -  .Xml  it  i-  t^  -u.  h  an  ••ih'  that 
wi  uu.'  til''  tra\'-t\'  111  art,  uhi'ri'  unr  iinlili'^t  -ni-ihihtii'-  an- 
li'-L'raiJiil    iiit'i   iii'T'-    -'ii-atiiiii-.    ainl    vsli'ri'    I'  Iw   -'■lUiinrnt    i- 

(Irlia-.'l  t'l  th''  I'AS  -Kllll^  lc\-i'l  ol  -l)lirinll-  -lilt  illl'ilt  allt  W       I'aml- 

'iij.  th'-rilnri-.  i-  p-\' Imk.^ii  al  ratlirr  thin  pli\-inl'i^i(  ,il  It 
t\ni-^  ii'it  >n  mil.  li  iiiat'-riali-i-  tin-  -piritiial,  a-  it  -pintiiah-r- 
till'  iiiatirial.  It  t''a<lii-  n-  t"  i'\ilt,  lathir  than  ik -pi-c,  tlit- 
])li\-ii  al.  And  thi-  ln'' aii-i',  in  art,  natiiif  nli.'\~  thi'  -mil. 
l-'nr  'iiii-iiicr  li'iw  til'-  -'iilpt'ir  -ninlii'-  tli''  -t"ir,'  -iil>-taii' r  i>\ 
hi-  (  rait  :  -i  r  Imw  th''  iiiii-i'  i.in  iii-lixi-  th'  r\  \~ivr  airiiic--  of 
-Diiml!  Tim-,  whik-  -  i.'ii' t-  fa\"iir-  r.ali-m.  art  i-p'i!i-i-  the 
s]>iritual.  ISiith  \ii'U-,  liuwrN'cr,  arv  'nrri-.t;  the  "iii-  trinii  the 
DUti'r.  thr  otlii-r  tr'iiii  tlh'  iiiii'i'.  puiiit  "I  \i-i"ii.  .\rt  i-  the 
-pirit  (■!  whirh  m  i'-m  i'  i-  tii'-  k'tt-'r.  .Xml  \>\'  'hu-  r''L;ar(l  t'l  hnth 
j)liast'.-  of  mind  we  ari  .  'in  th'-  oiir  hand,  -im'iI  linni  nihili-ti' 
idrali-m,  and,  on  the  ollar,  n-i  lU'd  frum  a  harri'ii  m.iti'riali-m. 

N'(.-\-(Tthck'— .  with  th<-  r— I'iitial  iiatiiri-  oi  all  art  full  in  v'lrw 
the  Sf\'t'ral  -i'<  timial  di\'!-i')ii-  of  tln'  aiti-ti'  uiuid  'h-p(jM 
th<'in-''l\'i'-  in  ohrdimif  to  iIm' i;o\i'rn.iii' t- of  r'alitx',  W'c  hav, 
tlun-forc.  dc-pitt'  the  -|iiritiialit\'  o|  all  i'-th>'tii  i-m,  minor 
kin;;doni-  a--''rtiiiL;  tluni-'hi'-  in  tin'  region  of  siil)icrti\T  idr.ili^in 
roiii'  idi'ut  with  what  w<'  lind  in  tln'  ri-alm  of  'lUji-rtivi'  r'',di-in. 
Vft  heaiity,  wlu'ii  ]'>h\--iiall\'  cxprc-r-i'd,  a-  in  ]Mint  ,;l;,  ma\-  ^>ti]l 
hi'  in-tiiu  t  with  miii'l,  and  thi  atom-  thrin-i'hi'-  tiri.ihliiiL;  with 
vitalit\'.  riir  \i'r\-  |ilan'  ■  ■!  In  iiiL;  tlirm-i'l\a.'S,  hi-  thi'\'  real 
or  idral.  arr  \i'r\'  murh  intrr\\o\'i'n,  thu-  riiahlin.t;  u-  to  pa>s 
from  out'  art  to  anotlur  without  an\'  hiatu-.  rim-,  if  i).iintin!» 
<  annot  i'.\prf-s  vitalit\'  taking;  rxpri'-'-ion  in  its  -trirtc-t  -^ciiit; 
-it  can  and  dor-  rmpiiati'  all\'  -ii.ijm'^t  ipialitir^  of  mind.  Ami 
wliilf  poetry  ramiot  i'.\))rrs>  the  -piritual  with  the  ainpif  ffr\'our 
of  music,  it  ran  and  does  foriihl\'  sii.i^t.;e^t  the  dceplv-seated  life 
of   the   -oul.     And    while    mu.>ie,    ai^ain,    (iirectlv   I'xpresses    the 
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liiddrii  (Itjitli^  cif  --piritiiiil  Ixihl;,  it  ma\  lik<ui>c  iii(liri.il\ 
^UR^r-t.  tlidiiKli  l.initl\-,  till'  fait-  iif  jiaiiitinf;  .mil  lA  \'i>r\r\. 
'^iiiiilarlv,  tin-  \-.iiii'U-  k!nf^(lniii->  nt  tlir  world  of  nalits'  an- 
iiitiiwiiM  II.  l"or  t(i  -a\-  (Xai  tlv  wlirii  ;ind  wluTi-  niattiT  fails  df 
tlif  iinm  ipli- .  t  lili  .  "1  \italit\-  i-  in  till  h  (li -tit 'It  I -of  tin-  -piritual, 
IS  a  jirnliitiii  that  i-vadr-  tin'  i  In-r-t  -rrutiiu  iif  tlir  liiimaii 
intilln  t.  It  i-  a-  diftn  ult  to  i  mi"  t  i\r  nl  thf  traii-itidii  fmiii  li' 
to  -j'lrit  ,1-  111  tlif  pa~-aL;i'  Irniii  watrr  tn  sti-ani.  M\'fii  iiiatti  i' 
itM'lt  tiiav  tiiii;lr  \Mtli  vitalitv.  Wliatcvtr  be  tlir  >  niimioii 
iltTiniiiiii.itiir  lit  tlir  uiii\rr-i-,  thr  \ariiiii>  Uinyddiiis  thcnof  will 

rtHlalll     rilati\rl\'    (ll-i  fi'ti'        111    till'    i  .l-r    nl    .irt.    t  lli'Iitiirc,    the 

primipli'  nl  -ii,i^K'"-'i"ii  iii-tu  utr-  .i  \ital  11111111  rtimi  lictwcrn 
thr  M'vrral  kiii.uddiii-  nt  the  c-thrtu  wiiilil,  and  rmdt-r-  tlii-r 
lofjiral  sc(|Ui-nir  an  ai  1  ninpll-lii'd  tart. 

Ihf  wiirld  III  .irt  i>  tntal  nalitv  rtaiipcarin^;  in  tlir  iinaf,'iiiatiiin^ — • 
tmni  jila-tir  art,  whii  h  rrlln  ts  aiipfaraiiic,  tu  inu-ir.  wlm  li  is  the 
ideal  rrl'iitinii  nt  that  vsliiili  underlies  ap])ear,in(e  And  if  we 
I  (insider  Imw  <  natiini  \\a-  huilt  up  from  the  inanimate  tn  the 
animate,  and  Imw  the  n  aim  nf  ueatixene—  ha-  iieen  iniilt  up 
ironi  the  art>  nf  pla-tii  it\  tn  mu-ie.  the  prnL;re—  fmni  -tones 
tu  -nuK  ill  the  real  world  will  imt  appi'ar  f;re,iter  than  the 
prof^re-s  made  fmm  the  ])i(  torial  art,  thmu.ch  piietr\'.  up  tn  tlie 
tunelul  art.  in  the  ideal  wnrld.  All  thi-,  however,  i-  the  wnrld  of 
art  relati\e  to  the  nun  rill  n-ni,  and  mir  li\pnthe-i-  will  appear 
\f  I  oiii  h  it  in  terms  relati\e  in  the  mii m.  n-iii : 


more  pertinent  il  wi 
—  man  him-ell.  I'nr  ju-t  .1-  m.iii  1  ra\ed  tor  the  adequate  ex- 
pression ol  lii-  tripartite  nature,  -o  the  thrie  (ii\i-inn>  nl  the 
ro-e  tn  -ati-K'  the  several  e-thetie  de-iderata  in 
And   It    i-   the   lorni   and   feature-  that   tir-t 


artistir  world 
natural   rnt.ition. 


attrai  t  attention,  then  the  -pokeii  thoughts,  and  tmally  the 
secret  motive-  ol  the  heart.  i\oui;lily  -pe.ikint;,  paintin.i;  ex- 
presses man's  Imdw  poetr\-  hi-  mind,  \sliile  mu-ii  i-  expre-^i\-e 
of  his  soul.  1  he\-  are.  nspei  ti\el\-.  the  phxsual.  mental,  and 
'-piritual  art-,  or  a.yaiii  —  materiali-ni.  meiitalisiii.  antl  morali-ni 
in  the  languaf^e  of  heaut\\  There  are.  or  i  our-e.  other  theoretieal 
divi-ions  of  man's  tripartite  nature,  Mieh  a-  l)ody,  soul,  and 
mind  or  spirit;  but  we  adopt  tiio  former  for  j)hilosophiral 
reasons,  yet  to  eonie.  We  have  anticipated  uur  conelusion, 
and  the  \'alidit\  of  our  cuiitcntion  must  re>t  upon  the  suiisequent 
chapters. 
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I  li^li  art  I  ..n-.i-t  ■  ii'itlicr  III  .iltii  mil;,  nor  inipriivmi;  n.iturc  .  .  .  i- urcit 
III  cx.n  I  priii'iirtiuii  til  til''  K.vc  nl  l.f.iiitv  -^li.mn  \<v  the  [MiiitiT  |iri)vii|fcl 
111. It  In\i'  (.1  |,c,int\    li.nt  It   iiu  A\n;\t  i-t  truth.       Kr^KlN, 

I.N  i>iir  l>i>t  <  iKiptrr  \vc  ^iit;i,'r^tc(l  tluit  iMili  art  t.ilK  ii.itiir.illv 
iiiti)  it>  iiwn  priwiti-  iiri>\iiuc  nr  -pliirc  ot  ,uti%it\'  l)\'  n'.i-~()n  nf 
it>  iiiluniit  (ii--jiii--itjuii ;  .nui  tint  ii.iiiitiin,',  lur  iii^t.iin  r,  is  bv 
it^  \' r\  1  i]ii-tittiti\f  n.itiirc  priMli-tiiifd  to  cxjirf-s  tlif  ni.itfri.il 
a^pi  (  I  (ii  n  alitw  ihi^  litii!;,'  tlif  >  .isr.  \vi  sliall  Irad  nti  oiir 
inquiiA'  into  en  li  iii<li\i(lii.il  .iit  1)\'  .i  liillt-r  triMtiiu-nt  nt  tin-  art 
ill  iiii(--ti()ii.  <  >ur  iiir-t  lit  <liit\'  tlirii  i--  ti>  jii-'tit',-  tiiiiiii^'ii  analiiL;\- 
till-  li\i)ntiif>i'~  thu>  iiiiiiii  iat<(l.  I^ut  withmit  ri'<  ,i],.  ulatiut,'  what 
lia^  .ilrrady  f;<iin-  lufcin  ,  let  ii^  tir~t  nl  ,ill  -imfi  li  thi"iii;li  tin- 
widi-r  di'iiiaiii  <if  iiianV  idf.il  unrld  .and  ^t-c  uliv.  anion!,'  otlur 
art>.  jKiintin^'  is  pit  u!i.irl\-  titti-d  tn  (-•tlR'ti<all\'  troat  nf  tli'' 
ph\si<al  kinf.;d(ini  nt  tlir  aittial.  .\nd  in  mi  dnniL,'  \\r  nin-t 
dis(.(ATr  su' ii  <  Mpri  lati\ r  ((irrc-poiidrni  <•  liftwrt-n  tlif  pii  tonal 
art  <in(i  thf  uiiivfr-c  ol  niattt-r  as  sliall  prci  ludf  onrc  and  tor  all 
,in\'  otlirr  art  troni  .i  likf  i->tlntii-  piirpox'. 

What  then  ,trr  tin-  iiuxorihlf  <l('man(K  whiili  tlii>  di\isioii 
ol  till-  real  uorid  uill  niaki'  upon  that  art  \vhi<'h  claims  full 
rxpr(--ion  a-  it-^  .ippmpriati'  mission :- -what,  in  short,  arc  the 
pciuliar  oiit>tandin!4  rharai  tfri>tirs  of  tln'  phy->ii  al  whiih  will, 
in  turn,  dctcrniinc  thr  nature  of  the  art  by  mean-  of  which  the 
physi  ■  can  a'one  he  propirK'  expre»cdJ'  From  tin;  nature  of 
the  rase,  the  (lue-'tion  tiiat  now  ari--es  is  one  of  the  simplest,  h>r 
we  are  here  dealiiif;  with  the  ian.i,'il)le  and  apparent.  Are  not 
the  essential  peculiarities  of  the  non-mental  world  of  objecti\'e 
externalitv  and  spatial  solidity  peculiarities  which,  practically 
speakin,!^,  are  the  very  first  to  awaken  t(>  activity  our  latent 
consciousness?  In  relation  to  time,  again,  we  observe  that  the 
material  universe  lays  claim  to  priority.  pre<fdinf,'.  as  we  hav«! 
already  seen,  the  manifestation  of  the  mental  and  moral  realms 
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lilt],,      \  ,,-t    •  ..Ml.l.      j.I'Mi  I  111  -(     tun    lullii.lIlH  Ill.il    .l-l»f.  t>   III 

in,il<  ri,ilit\  lin\'.r\i  I  Will  -lillK  1  \t,  l;iiii1'-  u-  in  il>  tiiniiiuiii'  wtiii  h 
.,rt  (.r  .111^  iii,i\  1"  ii'j.uii'il  .'-  Ill'-  '-th-tp  '  "rn  l.itinii  ..t  ili. 
I'li\  -I'  .il 

l.rt    n-   \\"\\   1 1,1--   tin     ,11  I  ~    m    l'\  H  W    .1111 1      '  r    llltd   uh.lt     ImIIU   ul 
,i,llr    niHUlli    till-    ■I'lllrllt-    111    1  .11  11    .llf    tllMiWn  l.rt     U-    lili-ir\<' 

mull  r  w  li.it  -|ii  •  ilp    l.i\\-  ul  Itiiil.'  >  .i'  li  "I  tlir  .iM  -  '  miii-  tu  i  xi-t  : 
,11(1    wImI    i-    till'    jiri  iili.iv    lMli.i\i"nr   "I    iIh'    v.irnil    iiuhIi-   of 

.  -.tin  tl'  l-III.        I'll-t    ul    .ill    tllr   lil.l-l|i     ,|tt-   ni.lllllf-t    tllilll-rlvr-.   ,l- 
lllllllt.ll|iit\      III     -|i.i'  I   ,     \^llll',     "11     till-     iitllif     ImIkI,     I'lirtlA      ,lll(i 

iiiii-n  .  .1-  \>\'i  \iiiii-l\   iiotrd,  .111'  .lit-  111  tllr  iiitriiiir  ■  mi-i  mu-iifss 

.111(1    r\|-t     .1-     -111  1  r-~li,ll     111     tinir  Mu-|i       I-     liiitll      -III  I  lilt  .lllr  it  V 

iii'l  -Ul  1  r^^imi,  wliil-i   |i,iiiitinu  •iml  •  <'rii;itr  .irl-  .irr  -ji.iti.il  .iiid 
mniin  iit.irv.      i'mtrx.   Iimliri,   i-  nt   -p.iti.il  iilijnt-  iiitrriun-i  il 

.1-    Will    ,1-    ill    tllllr;      wllll-t    III11-i'      1-    (i|    tillir    witlldllt    -Ji.l'r,    .hhI 
lllnir    Jiriilirrh     -I'llitll.il         >n   Wllrrr.i-    iMilltlllL;   l^lVi  -    II-   Illulllrll 
I.IIA    lrl,itl\it\    111   -]),Mr,    jiitrtlA    .111(1   lllll-ii    ,l;  i  \  r  U-  Imtll   tlir  ,lllt<- 
(  riirllt     ,111(1    -ri|ilrlil     111     tillir         .\n  lilt  r<  t  lllr ,     .IL^.IIII,     rinln-rs     ,! 

-r-^iii,  lit  I'f  -p,!!  r,  ;iiiil  i>.iiiiiiii,L:.  alun.u;  witli  -<ul|iturr.  ocrupic- 
-[,,1,  .  ;     whilr   |-inrtr\    tinld-t-   a   -ci  tion    (il    tillir.    .nn!    luii-i'  il 

tll(illL;ilt     I-    (ll-  uMlMlil,      ill    till,.  kll'.tlllll     I-    ill     Illll'      .111(1    -Mil 

iiirtiA  in-i>.iir  N(i\\  Irmii  tin  lull  ..;"iii-  it  will  In  iictn  i  d  tli.il 
piutiA    iiirdi.iti-   thr   )'l,i-ti(    ,111(1   lllll-ii  ,il   ,irt-   li\    liiti  rii.ili-iiiL; 

tin  -iMlial  r.\trll-l(ill  ul  tllr  |nnii,  r  ,ilid  IiAi.ilim;  lt>rll  in  ihr 
llllK  1  t!inr-~r<|llil|i  r  ul  tlir  l.lttrr.  I'uitrv  .|.  i  ( illl  Jili-ln  -  tli.lt 
-Mltinlii  uilit\  ullU  li  1-  tl;r  ullr  liun  tiuu  ul  tliuiiulit  [ilu|irr.  It 
link-  it-rll  tlidrlA'  tu  thr  niiur  lliix  ul  iini-i'  .md  tlir  uulrr 
ul'-t.iiiti,!lit\  u|  iMiiiiiiir, 
.\-;,iiii:   tuDi  .  ,11  rui-diiiu  tu  r,rri,-uii.  i-  niuri    liiiuliiiirin.d  tli.tii 

-jM.c,    ,111(1    i-    ul    thr    \irv    (--rlKC    uf    rcilltN'    it'-rll,        .\i  .  unU'l.l,' 

tu  thr  ~aiiii   .iiitliuf,  thr  jiriiK  ijijr  u|   liii.\  ,111(1  (  hani;(   ,iir  cijuallv 

ul     thr     \  riA     IKltlllr    u|     llllid.illK  lit  ,ii     lilr     ,llld     rralit\.       Mtl-ir, 

tin  rrluir,  1-  the  iiiurr  real  ,ind  inndaiiirnt.d  a-jirct  d  tin  liciuii- 
iuh  Ihi-  -.11111  iihilu-iiplu  r  liukl-.  lurthrv,  th.it  tin-  lilr-n.dit\' 
h.is  iiu  ]i,irti'  iiLir  luriii.  Imt  dike  niu-i'  )  (i'ntaiii>  uithin  it-rli  the 
j)i(iiin>-c  ,111(1  pu— ihilit\'  ul  all  furni,  .iccurdiiu;  to  thr  dru:rrr  uf 
matt  rial  rl,i-ti(it\ .  .Niid,  .iii,d(),i;uii>  to  imi-ic.  we  .irr  ruii-,ciuus 
Ul  tin-  lllr,  aiMit  iruiii  iiitrlli  ( tnal  furin.  l'"('-  in  nni-i(;  \vr  .ir«' 
au.irr  ul  >tatf-  (if  1  un-<  iun-iK-— .  nut  a-  iiuulf  ti])  uf  measurable 
clcmrnt'-  til, It  1  111  Ik   -iMti.illv  !■(  iirr-riitfd.  but  .IS  iinnica-urabli' 
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>|ll  iiltli-  IImI  1  "III  II  1 1'  till  '  I  ■  il  i\  ■  -i.'ll  >ii  in  till-  '  'illli<'i  tinii, 
li.illltilli;    -t.lllil-    iiiil     .1-    r-tlntl'      111'     .i~-iimill,;    llMtV    III     -p.K'f, 

wliiTriii    inii\'i  III' nt   H  mti  rnii't'il  .ni'!   ili  t.iiiiiil    .i-  •  \ii!i~i"ii . 

piirtlA',     .1-    '-tll'Il'       lit'-      rNl'Ii--l"L;     It-'ll     SMllllM     til'-    'nlijUll'' 

•  I'l  ;;ii|\'  "I    111  it  1 1   I II  111    .nil!   -jM'  ■■  .       11!   t  llllr.   1"  •    m-r  1 1|   It  •-  Iiii'Vi 
Ill'llt  ;      in    -jM''',    I'll    ill-i'    It    1    ililli't    .ipl'I'lirlMl    It-'lt    .Ip.llt     lI'nlM 

iln-  liiMt.ini>n>  "i  p.iii.il  '(.H'lpt-,  .iml  iiiu->i.  .  a-  lAprr^^iv 
"(  till  wiiirr,  \il  nliiiti'  il,  Im  iiit\ -rfin>ifi()ii-nf--  iin  rci^iii'^  in 
iliiratimi  .i^  tin'  uiiti.il  iiii|mNi"ii  "t  hi'    it~.lt      "^n  ni  I'.i  r^-uni.m 

p.irl.llii  r,    Itlll-lr    li'ii'Ilir-    ill    .ill     "   tl|i'    liu'li'll    '>\    ,1    I'l-illtV'    \vlliril 

prr-i-t-  inuai'illx  .  a  in!  I-  111  lit  ill  Hat  lull  II  -ill  '  laii  t  li'  nmrr, 
l.r  It  III. till,  ii'.n  -patial  inii'tmii  wliiili  i-  tin'  i  liaf.n  Irrnt  I'  n| 
,1!  art    and  jm-i  iili.irK'  -n  ni  iiiii-i'  .  i-  "i  tin-  iniur  tiini-  iiMlit\ . 

.'11(1   i-  ai  I  (inlill.;!',    Illllilallii  lit   il   t.  >  llir   Ini  lliall\  r   lllti'llri  I    wllli  ll, 

li(i\'.i\i  r  ixalti  li  iiiii-t  think  in  trriii-  nl  tlh  mit'  r  ^jiai  r  (liiiirn- 
-inii.  Ill  "till  r  wnriN.  pi-t  a--  Iii'Iiiil;  ami  iliiratimi  aii-  inti-rim' 
t<'  tlii'ii::lit  ami  -pa'  r.  -i .  w  ,iit  ilir  iiiti  iMr  iif  |>!i!lii-i']ih\ .  ami  c! 
■^(  it'll'  r  111  I'aiti'  nlar.  I'lit  tn  '  itr  I'm  rc'ii  "iii  i'  iiihk-,  ■■  dura  til  II I 
ifidlv  -I  iin-  til  ,1'  t  ,dtir  till-  la-hiiiii  nl  ,1  '  .iii^'-  "  ~'i  that,  in  tlii- 

Jirc-i  111     riirrrll'  r,    illliitlnll    liiiiiliii-    li|i'    iKllalili''    ])i  i\\  if-' all^r 

iif  wlii'li  tliiiiii:lii  I-  til.'  -tall'-,  -pitial.  and  pri--rntati\i'  limlv 
tliiTi  I't.  i'lUt  \sr  ha\r  -aid  innrr  tliaii  iiimmli  111  tlii-  1  iiiiiiii  timi. 
Slilti'  r  It  iiflT  111  -a\-  that  ill  Iilll-ii  \\c  'llitll'''  till-  lllr-riallt\  . 
a^  nndi  i-tiii'd  ti\   tin-  pliiln-npliri 

.\u\\  tiniii  till-  mil-  |iiiint  111  \ii-\'.  I'l  nialtrr.  a-  ntijiitivi 
(■\trli-iiili  ill  -■jMii',  it  Iiiil-I  It  1  "111  rdid  that  Ih  If  tllf  pla-tir 
,irt-  aliiiir  liihil  -III  ll  i'ii|uirciiirnt-  .i-  ,ivr  nn  d.  d  liif  a  prnpt-r 
fXpIi --lull  "1  luati  rial  hralltx  .  M.iltil',  llidiid,  i  ,ill  miK'  l)i' 
iidi  iiuatfh'  I  Npii  •-'  d  in  trrin-  "I  inalirr  nr,  innii'  -in.  tl\  -prak- 
iiil;,  in  ti-nii-  nl  niatiTial  -iiiililaiii  r.  I'.iit  .n.;  iin  |iaiiUiiiL:  i- 
tllr  -\Iirlirnni.n-  appri'i  iatinll  "1  -pai  r-n'  i  ll|ialii  \  ;  il  prr-nit-  11^ 
with  the  ill)]. I'l --Kill  lit  thr  imiiiKiit.  whi-t  tli.-  nthir  art--  arr 
I  iiiupifllrd   til   piTinit    lit   till'   pa--aL;i'   "I    -''|i!iiit    tliiiUL;lit-   and 

K'cliliL;-    tirfi.rc    tlir\-    -I.md    -rlt-ri\ralrd.       Sm  ll    hrillL;    tllf    ra-r, 

it  is  (il)\iiiii-  that  till'  uiir  inoniiiit  whi.  h  piintiiii,'  prrp.  tnati's 
niu-t  iir.cs-arih  \n-  prim  in  tinn-  tn  tin-  tu"  nr  iimri'  iii"iiirnts 
whiili  arr  tin-  iiuAitahlr  i  oiulition- ut  hiith  pottrv  ..nd  inu--r. 
I  Ini-  di>  \\r  -11-  that,  rilati\f  tn  tlir  arti-ti'  riin-riiiii-n<--.  tin- 
arts  (it  l)la•^til  it\'  la\'  i  laini  tn  i  lir(in(ilii,L,'ii  al  prinritw  In  -Imrt, 
ttu'  arts  (it  I  xtt-rnalitv  niu-t  be  antitcdiiit  to  those  of  inttrnalitv 
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'.UK  !•   -jt.Kf   1^   tli>'    ti>lin   111    till     mill  I    ..li|.  •  I  n  .  ,    .III   I    I  nil'-.    Ill  it    m| 

til"'  imiiT^iilip' UN'-,  -'11-'  .iii'l  til'  "iitw.iKl  .mil  il.it'-  till- 
in, tiiit'-l.iti"ii  "I  lliit  \\lil'li  1-  lllW.ilil  <  'I  ii.lll-i  tllr  lllfrnilil 
1-  idf  r\rr  I'liti  niiilK'  I'll -1  III.  I'lit  "III  .iii.iI"l;\  i-  t"  I"'  ilr.iwn 
Iriim  ill''  iii-iiiii  ]irii;^ri--iiiii  .mil  tin'  l.iu-  ut  th"iiL;lit  i'lr-t 
ur  iil.-ii\i'  iiiitw.it'lU  .mil  111'  II  w  think  in\\.irill\  I  lir  liinr 
-ITU-  1-  lliiiil"ti-  .m  iin  \  M.il'li-  '"ii'lil:"!!  "t  .m\  lU' iit.il  lit'i' 
\vti;it-iirs  1  I  i'll-t  ist'll-li'il  ill  -]i.i'i  .iiiij  till  11  -111  I  r--liili  III 
tiinr.  Ihu-  .i"  -lit  i\"l\i  -  tli'Ti-  I-  .1  t'liilini  v  tii  iL'iH'ii'  till' 
lii-t  (iiiiH'ii-iiiii  111  tlmimht  III  -I'.iti  il  I II  lilt,  it  lull  .mil    I  '  iiii-v,|i|iiit 

t'lKJi  111  \'   III  1  Apl'i  --   lll.ll    till  1    lllr  I't   llH'Mnii'lll    ulU'  Il   i-  1  ll)it\i'il 

|.\   till    lilt'  rii'ii-i  il  1  I'll-'  i"ii-iii  — .  I  "iiditii'iii  li  ii\   tiiiir 

I'liit  1-  iH't  I'Xti'ni.il  ii.iliiri'    It  iii.i\  111'  .i-ki'l    iii-;rSM-i'  ri'iin'-i-ii 

t   lIlM'   111    lilt-  tlllH     -1  rii  -  III    I'tlliT   Wml-    lint-    ll"t    ill'-    pIlN-i'  ,ll 

\iiii\i  r-i   .li-i'  «■  villi  lit  Mint  ii  111  .111(1  I  ii.(ii|4<' '      1  111-  t'lu  I-  till'' :    ((ir 

lint   iiiil\-  inmil.  I'lit   in.ittir  lik''\M-r,  i-  iii  .i  -i.iti-  nl  ilii.x       ilii- 

nintinii.il  111  till'  iiMtiriil  wnild,  ImwiMr,  in  driii'il  In  tli''  nmi- 

|initii.il    ,irt-,      Nni    ('Mil    [MiiitiiiL'.    th''    imliii-t    "t    tin-    pl.i-ti' 

,ilt,      I  ,m     liln|irll\      I  S]ilr--     II  in\  i  llHI  it  Allii     till-     lll.ll  illlt  \'     1- 

dlli'  In  till'  I'Hlll.ll  ii'll-tllUtlnll  nl  tli'  ..ft  It-'ll  wlll'll,  li\  "Ur 
MIX     li\  lii'tlli  -1-,    ilil'IIM-    It    nl    tin     tn-.ttllU'Ilt    nl    .llUlliat  in|l    .111(1 

\it.ilit\  jii"!"  r.  And  ni.i\  wr  imt  rrLi.iid  iiin\iinint  .uid  '  Imiil.'!' 
HI   n.itiiii'  .1-  il-  nwn  )!(•' uli.iv  lite:    wliili-  hit'  in  r--ini  >'  i.m,  .it 

l.i-l,  111'  IlnlrK  -ll;.;L;r-ti'd  I'V  tin-  JiLi-tli  .ift-.  ^'^■t  fMIl  111 
lln'-i'  InWrf  tnrill-  111  lii'.lUl\'  Wi'  ii|i-rr\i'  lilt  111  1,1 1  mil  -  "I  .illl-tl' 
,|.,(  ,  nl  :     wr   imtli  I',   -n  tn  -|ii  .ik.    till'  d,l\\  n  nl   I  -tin  111     iltr.  i'\'rn   in 

I  he  .lit-  1 1!  iii.it  1  I  i, lilt  \-.  I  liu-  ;n  tli''  lii,i;lit'-t  af'  liiti'  tiii'i',  ti'riii.il 
-nlulits  -I'l'iii-  mi  till'  MIA  Mi^f  111  iiinx'rnu  lit,  .111(1  ill  -I  nipt  lire, 
imt  tn  -.i\  liuMiiT  |i,iiiitii)L:.  till'  \t'r\'  lim  -  if  r— i-ntiali',  irti-tir 
apin'.ir  lilir.ilh  In  llnw,  |iul-,itinf,'.  ,i-  it  in  .i  -tatr  nt  viln  itinn. 
And  ,ill  tlii-  i-  l)iit  till'  i',irin'-1  nl  a  Inltu  r  r-tlutu  ('.\i>tt'ii' c  vi-t 
to  I  mill',      h  1-  till-  ;irnnii-i'  nt  tlir  nltiiiiatr  .irt  nl  nui-n,  wliirli 

nin\r-    .llnllt;    .1     lll\-trnnll-     illir    nl     J  ifl '^^FoS.        1  lir-C     piccdiilf,' 

ri-iii,iik-.  liiiur\'i  r.  iiiu-t  lie  n  .id  in  tlir  liulit  nt  tin-  prini.ii\'  Kiwn 
nf  arti-ti'  I'Xpri— inn  and  -ui;;^i'-tinii.  in  tlnir  iiiutiKil  rckilixity. 
.ilrcaih'  pn-tiilatrd  ill  .1  pri'\  inn-  t  li.iptrr. 

l?Ut  tn  li',i\.i'  tln-i  -nniiwliat  Innil.il  i  nii-idi'l"at  inn-  and  to 
di'-i end  tn  .1  innrc  ^rini-.d  \i('U  nt  niir  -ulijcit,  it  uill  -till  hf 
iinticcd  that  till'  pla>tic  ait^  m,i\  furtlicr  lav  claim  tn  priority 
ill  fiiiir  nn  ntlur  LToimd-  than  tliosi'  ot  aiialysfd  coiis'iou-iU'SS. 
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I  .,1  |,i .(  .1-  III  111-  -i'l'  •  ti\''  w'llii  "I  1.1'  t  iii.itt.  I    I'riHL:-  tir-l  I'lto 
|.r->iiiiii'-ii.  f.  jiavniL;  tli'-  u.iv  t"r  tlir  innti-  miI.iI.-  iii.iiiil.^l.ilKm-. 

,,t     the     -pint,         "     li'l'  -     pl.l-tl'       .lit  ik.ll     HI     It-     Wpl'-t     ~.'I1M>. 

Illltllt.     tll<     piiM  . --li.il    mI    til-'   .lit-  I  hr   r.irll'  >l    <l.l\Sll    'if   .tlllll' 

-Mst.ll    .•    I-    111. Ilk.  'I    !)\     III'      .il-.  .i\'l\     "I     milt.ltlV-'    111.  IMnlls    111 

l.diic  will  li  i.pn  -lit  th.-  iii.'-t  i)riiinli\.  i.  Ii'  -  "I  iii\  kin'l  "' 
lit  wliit-.'i  \it  \\>  llll'l.  linWfVd,  lli>  -II'  ll  -ll' 111  llitllil.itH'll- 
h.  Inii'^in-  ti.  til'-  i>r.  Iii-t'iri.-  i.tTin.l  <.{  .i,  .  .iiiip.ir.itivK  -p.  ikiiii; 

PLltUl.-   .  l.lit    HI   .Itln  I    111''  .lit    "t    |.<i.tr\    IT  tll.lt    ..1   llllWl'  I  In-. 

.It  .ill  .V.llt-,  Willi  I'Ut  I.ll''  <\'  <l>t|n|l-  -II'  ll  .1-  th'-  <ll-i  n\(  rv  (it 
a  pivlilMi.tlr  tint'  .\ll<l  till-   .iddltl'illll  f.l'  I,  .lIli'iM-  ..tll'T-.  ..1..II'' 

w.iir.iiit-  "iir  .ill"'  .ili'iii,  111  nrdi  r  nl  Ixiii'.^.  >>\  tin'  .nt-  <>i  vi-ibilitv. 
('. .11-1(1.  r  fiirtli,  r  till-  luinutivc  .i-i>c.  i  "t  tli.'  pi.  fiTi.il  Ivpi- 
.  ,il  ..|  tlic  '  hiidli'HMl  (ll  liiiiii.mitv.  It  1-  li.i-id  '11  iiiiil.itKMi,  .iikI 
the  (  till. 1  111111(1  l..\'-  to  -iiiiul.itf.  Ilic  lir  t  incut, ll  .i.  t  i-  that 
..I  idcntitK  .itioii  iith.r  th.in  ditt.  niiti.itK.u.  \\<'  ii"ti'c  tlii- 
111  tin-  -wccpuif;  uciHT.ili-.iii'in-  "t  ml. ill.  v  \ii'l  the  pl,i-ti'  .irt- 
.ifc  (i)iiii(l.(l  ..n  th.'  -111. -I  mil  ll  i.i.  iitii\  ..!  iiKidil  .Hid  in.  diuni 
And  uli.it,  ind."l.  .ir.-  ili.'  :.:.iiiii  -  <>l  '  liiidr.  n  but  L;liiiniicnn«-i 
<.|  .111  idc.il  .iri  wdfl.l  \ct  to  .om.  '  111.  v  .11'  diMUiiii.  (■na.:t- 
iiuiit-  At  li.-t  pi.  tnrc-  .irc  but  pntt  n<  c-.  With  in.in  imit.i- 
tion  pn.  .lie-  iii\-nti(.n.  )ii-t  a-  jMintiiK'  !"•' am.-  ,m  .ih-oliitc 
art  Idiu  before  le.illv  m.itnre  iiui-ie  settled  down  .i-  -ell  .  xi-t.-nt 
Indeed  mn-i.  remained  for  a  hum  time  but  .in.  ili.irv  belore  ii 
ur-'w  to  be  an  indepeiid.'nt  .irt.  Not  relviiiL,'  on  .in\-  oiitw.ird 
(onlormitv  t.i  a  pre-exi-teiil  tvp.-  to  be  found  in  mtiire,  it  had 

I.I  be  dell>  .itelv  mirtll.-ed  .llld   fo-telid  UIld'T  ill.'  telld-r  tlltel.ll,'.' 

ol  relii,'ion  bt  fore  it  lonid  be.  (une  -.ep.irate  and  iinallied.  .md  iiv.' 
to  It-ell  .1-  .111  .ib-'ilnte  .irt.  Mu-i.-  li.i'l  liter. lUv  to  '  reate  it-  own 
body  of  exi-teiu'e,  ;md  tiiid  out  lor  it-elf  it-  own  lorm  of  lieiii;; 
whi'h  it  (  oiild  -iiit.iblv  inhibit,  before  it  '  o'.ild  prop.-rh-  beiome  an 
..rt  .It  ,ill. 

We  -h.ill  hnd  then  th.it  the  ere.itiv  -pint  i-  ^reate-t  in  tin- 
art.  Triith  to  nature  i-  the  p.iinter'-  (Uctiiin,  but  truth  to  our 
common  huiiitnitv  i-  the  mu-iciaii'-  ideal.  Invention-,  or  eroa- 
tiveiies-  on  tile  pnuticil  plane,  .ire  likewise  but  jil.ii^'i.iri-ms 
from  the  open  book  of  nature.  Acc(jrdin^ly  painting;  may  be- 
S.I'd  to  be  .irti-tie  reali-m,  ,ind  music,  esthetic  ideahsm,  since 
tlie  latter  so.irs  far  and  above  wliat  ubtain^  substanti.iUy  in 
tlie  r.  t'.ion  of  the  real,      ilie  iormer  .irt  i-.  tiicn  juv-nile  m  the 


40 


m-.KMAIA 


ovdiition  nf  tlb-  arti>tir.  And  \i  t  i-  nut  all  art,  after  all,  Imt 
till-  '  anddiir  <if  \onili  in  i;n  h  one  "t  m>^  W'c  i  ountirfc  it  tliat 
\\t  may  jmai  ii  a  luLiltcr  truth.  Wf  r^ai  li  the  iiulividiia!  I>\-  an 
i^l]1(r^(lnal  appeal  tn  cur  ,L;rn<ral  human  n.ilun-.  In  art,  all 
men,  wit li( lilt  ii.ir  -it  m.ilit  c  i<y  di-^idciii  r,  niav  \)i-<  nmc  diaphan 
iiu-  and  tnitliiiil.  And  tin-,  ti'o,  -in.  r  in  art  we  -peak  with 
-inccritx  .  and  nnt  i<\  ln\iiiM  v\  iiij,,iih\ ,  tin-  wlinh  lannot  in  any 
wi-f  lie  n-riitid.  \\V  n  ;j"i  t  a'  n  ulun  tin  >  hild  -npcrioriv 
disdain-  tin  ]>n  tt\  lurknii  ln\  !■  ■  .1  -i  ji-d,-, .  j.tinn,  ~iii'  f  it  hr~pi  .ik- 
a  li.\in«^  trii-t  m  thr  idi  al,  .Art  k.  cp-  xoiuil'  tin-  -nul.  and  .i^rant- 
it  imiiiunitx  a^ain-t  tin-  tarnidi  ci  tina,  laiitlurmnrc  the 
fa(iilt\-  (il  imitatinii  nii^ratl-  "-xiimplr.  'Ihi^  power  i-  aKo  of 
Rre.it  >ij:nihraiii  e.  i.il'e  i- madi  up  ci  i  njiie-^.  We, ill  ha\eoni 
ideal  t\j)i  >eireted  Maiiewhtre  in  tl,e  mind.  W'e  all  l;a\e  mil 
lifr(ie>  and  tn  iniitat.-  thein  ;;ive-  ii~  mur.il  a~~ur,iia  e.  An 
with  all  it-  piieins  .md  pii  ture-,  i>  iiniliin.t:  me're  than  ehildi-h 
pretenee.  Aral  the  llif.;her  the  art  the  Illdre  (amiplete  the  illu'-inn 
Iiidif d  all  ,irt  i)r<ii  ti-e-  ,in  in'pd-itinn  npim  ns.  To  he  n  minded 
lit  the  nuidel  in  any  iMcture  i-  lat.d  to  the  arti>tie  prim  iple 

It  i-  well  >iif,\ue-ted,  then,  that  art  i>  tn  deicive  and  the  iratl 
.'t  art  t(i  eoiiieal  deceptinn.  Still  the  ^meeritv  ol  true  in>]iirati(tn 
make-  lor  realitx ,  Indeed  the  ri-e  of  all  art  is  identieal  with 
the  ^rowiii^  -eiiiMam  e  of  the  real.  Thii-  with  music  we  feel 
-o  inteii-elv  the  tonal  truth  thereof,  that  we  must  jierforee 
1  reeUt  it  with  hein.t;  the  \irv  he.ut  ot  realit\-  itself.  And  truth 
ne\-er  i  ,in  ^row  old.  It  i-  the  one  f,;rand  }iernianenee  in  our 
li\-e>.  I'dr  1hi>  rea-on  art  n  jmcnate-,  -iia  e  it  i-  the  i  on-tant 
at(es-i<iii  ot  leelin^  tl,,.t  kee]i-  youui,;  the  world.  It  i-  the  fiery 
lervour  ot  vouth,  the  a,i;e  of  in-]iir,ition  <iiid  enthusia-m.  For 
vouth  i-  the-  -prills-tide  -e,i-oii  ol  id<a-;  and  niatiint\-  the  later 
period  wlmh  ^ee-  the  adeipiate  expre— ion  thereoi.  (ieniu-  is 
sj)iritual  ]u\eiii -i  tin  e.  I'oets  ,ire  -oiil-  that  lia\e  iie\er  really 
lost  their  (  hildhood.  '1  he  i  lear  -pint  of  the  di\  ine  seer  recognise- 
no  age  for  the  soul.  It  uiima-k-  at  .i  gkuice  the  Veneer  ol  cu-toni 
.ind  the  niasciuerade  of  fashion. 

Ihi-pMrl   ii.ill,  the  .  iiiiil's  -lula   in  in-  iTiM.-t 
And  -ri'-  ,ill  uvw        Wii.it  1  Ml  ne-,t   !i,-  |,,i-,  v  u  »m'i1. 
H'    VII  us  \,  111;   t!  r  lll-t   U'lT'  ,       li;.    H,     ra;i)UM\.,.l 


CoiiNei-eK  ;    onlv   undue  m.itt  ri,ili-m   remler-  -enile   the  >\n\l'. 
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"t  ni.m.  1(1  <i\vt!l  ill  the  tfuipnr.il  ami  inj^lrc  t  tin-  ulcil  ifaliu 
i-^  to  (Ici  ,i\-.  Tin-  .irti-t'^  mind  i>  Iri-f  ami  all  natural  uhint-^ 
an-  put  tn  till-  tinr-t  u-r.  riiiv  aiT  tii\-^  t'l  1m-  I  rc.iti\c  uill. 
i'lif  '  hild  naturi-.  nii>i-,i.\'r.  i  h.ir.h  ttii-i  -  trui'  ,:.ir.itnr~-  ()nl\- 
i(),u--c  nature-  ;;liiril\  wnralK'  wi-doin.  ( )n  tli'  ntli.-r  liand. 
<hildri'n  li\c  in  a  pcriHtual  -tatr  n!  njunM a'ciI  wnndrnncnt . 
All  tliin,L;>  art  ni-v.  tu  tin  iik  I'Acrx  <li\  i-  a  Irr-li  i  re  atinn,  and 
the  iinilti])li'  it\'  "I  li.itural  olijc.  I-  1)\  wliii  h  tlnv  an  -urnaindi-d 
ddc-  mit  blunt  tlnir  >  urM-i!\.  Imt  rallur  -rr\i-  In  lulian'T  with 
Irc-lii-m  (1  lu^tn-  tin-  wurhl  at  wlii'  li  tii>'\'  niar\i  1,  1-Arr\'  ijiwrr 
I-  a  i(i\(iu-  >ur]'n-''  lli'-  hriKiklit,  with  it-  tiiu'  jo-tlin,i;  \\,i\t-, 
ha^  a  hall  rcim  iiii^irrd  -irit,  ]iri\atr  tn  it-i'lt  and  tin'  int.ml 
heart  ;  and  the  ni'  rr\  twinkle  nl  it-  -un  kindled  -urlaee  lau.yh-' 
i)aek  au:aiii,  re-jM)ii-i\r  to  it-  .  hildi-h  i,'lee.  I  he  >  hild  li.i-  a 
-ojeiiiii  [Ml  t  With  hedgerow-  111  the  knie.  >oiiie  ti\ -tinu'-tree, 
tliat  -helter-  it-  infant  tam  ie-~,  i-  tiie  iinau;inati\-.'  haunt  ol  early 
joy> ;  and  e\er\'  n)o--\'  hank  i-  a  i>ur])ii-eiul  arran^'enient  lor  its 
plaxiul  -elieiiie-  i'.\-  nit;ht,  the  <  hild  i-  hall  per-uaded  that 
tile  di-t.iiit  -t.ir-  ha\e  a  i>ri\ate  e\e  t(jr  it>  little  world  ot  intinite 
iMtere-i-.  lnd(  ed.  e\en  111. in  1-  e--.eiitiall\  an  animal  tii.it 
marvels ;  and  he  wiio  ha-  iieMr  wondered,  h.i-  ne\er  known 
an\'tliin,u'  properl\ .  it  i-  tiie  |oo|  who  i-  a-tom-hed  .it  nothinu. 
ISut  a-  W'ord-worti'  d..p|ori-; 

Sliailo  el  tin-  |iii.-c)n-lioii.-t'  begin  to  clobc 
I  'pen  the  'jrnv,  iiiu;  l")\'. 

Fur  tile  e\es,  one  time  the  gate>  ol  visionary  iK-.iutv,  ,u;row  dim. 
b.ittered  bv  the  eoar-er  r<iy>  of  lund  materiality. 

I'aintini,'  i-  tiien  llni^•er^al  .irt  in  it-  infane\-.  It  de.d-  with 
tile  objei  five  and  sati^ties  tlie  early  dawn  of  tlie  .irtistie  mind 
With  palpable  picturaliiiity  It  is.  as  we  iia\c  .already  -ecu. 
tiif  fir.-t  mental  act  in  .irt.  Fir-t  of  ail  the  outer  world  be.it-  on 
our  senses  and  is  followed  l)y  the  .iwakenint;  of  the  inner  nund. 
The  eiiild  attends  primarily  to  the  visibly  txteni.il.  .\n<l  -■imi- 
l.irly  tlie  painter  attends  solely  to  the  ol)jeet,  while  later  on  tlie 
poet  will  be  seen  tu  tliink  ai^out  it.  Tlie  painter  only  imaKiiifs 
while  tlie  poet  both  thinks  .md  imagines.  Youth,  nmreoyer. 
I-  stron;^  in  \i-ii.ilisation.  Nothing  is  so  real  to  the  young  heart 
as  tile  yisionary  day-dreams  wiiicli  entiiral  tlie  -oui  He  <loe- 
not  see  tilings  as  tiiey  are  but  <is  lie  would  like  tlniii  to  lie.     Let 
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tlu'  Nouiif,',  tluTrforc,  l)c  -uitouihIc;!  1)\  ].h  turt-,  lor  they  uiH 
-ink  iiit.  the  iiiipn -^^illn;ll)l(■  r()ii-,(i()usni'-s,  bcconu'  inc  orpur.ite 
witli  till  ir  tliiiikiiii,',  and  {^rrniiii.itr  loftN*  ;i>piratinn  in  yi',ir>  to 
'finii-:  tluv  will  InTonif  nliat  in  jjsv  ^  iiolo,L;\'  an-  called  the 
kinesthetic  e(|ui\a]ent-  ot  tliou;^'lit.  S^.  1*1. ito  was  ri.i,'ht  when 
he  said.  "  The  youni,'  (iti/ens  innst  not  he  allowed  to  ^row  up 
amonf^'st  inia,!,'e,n  of  evil,  le-t  their  -ouN  as-~iniilatc  the  n^jlinoss 
of  their  sr,rronndin,i;s.  Kath'-r  the\-  -hould  he  hkr  men  livinf; 
in  a  beautifnl  and  he.ilthv  jila'c;  for  evcr\thin!^  that  thev  see 
and  hear,  loveline->  like  a  iireeze.  --iionld  pa--  into  their  souls 
and  tea<  li  thein  without  knownii:  it  the  truth  of  which  beauty 
is  a  manifestation. 

Youth  nisi-ts  on  oiijective  illustration.  l!ut  later  on  wc  -hall 
lind  that  the  more  m.itnre  mind  think-  without  the  ,iid  of  ex- 
ternals. With  mental  (le\'eIopnieut  come-  tin-  ■  onsc  lousne-s  of 
abstract  relation-  in  thou;_'ht.  i'ortrv  secrete.-  the  objective 
in  consciousnes-;  licn< c  the  advent  of  the  poet.  I-'irst  the 
inarticulate,  then  the  .irtic  ul.ite.      First  painting',  then  poetry. 

Hut,  in  a  -i  nse.  formalism  is  the  concession  of  the  Infinite  to 
linite  minds,  h'or  to  dmw  a  paralldism:  the  inlaiic\-  of  any 
religion  is  marked  Dy  an  a!,'greg,ition  of  external  ceremonialism. 
\'o  prophet  has  ever  yet  spoken  whose  inspirational  nttiTances. 
iiowever  spiritual  origin. dly,  ha'-e  not  been  concreted  and 
materiali-ed  by  inept  neophvtes  into  torinular\'  and  ritualism. 
.\nd  this,  too,  bicause  man  by  nature  i-  not  a  mentalist.  He 
llies  to  symbolism  as  .i  corre(  tive  to  his  native  lack  of  introspec- 
tion. The  confused  ,ind  indehnite  state  of  his  imier  conscious- 
ness  must  b*'  i  ompens.ited  for  by  an  outer  definite  iormali-m. 
His  thoughts  must  be  gr.mted  solidit\-  before  lie  an  properl\- 
know  them,  and  his  aspirations  must  be  allowed  a  lo.al  habit, ition 
and  a  name  I'cjr  him.  mi  aning  mu-t  run  into  a  mould,  wiic-rcbv 
the  former  is  oftentimes  Icj-t  in  the  imdue  c oiuiinpl.itiou  of  the 
latter,  rrimitive  man  for  ever  sought  truth  out-idc  of  him-ell. 
He  im-iook  iiat!U-e  lor  til-  "  divine  Idea  "  it  nic-relv  bodied  forth. 
It  wa-  the  man,  endowed  with  proijlietic  insight,  whcj  ,don»' 
was  contiiniall\  enforcing  the  eternal  truism,  that  the  '  kingdom 
«ct  Hea\e'n  ■■  was  -like  music  -within  the  -oul  and  not  ciutside 
of  it.  He  w,i-  for  e\er  iiucighing  against  the  -piritual  sterilitv 
"f  sacerdotalism. 

\e\t  rtli.'Ic'--,    lonii    has  a    rightful    pl.u  ■■   in    the   cmhiohu    oi 
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tli()Uf,'ht;  that  is,  if  it  trrow  n;iturally  as  doe>  tlir  l)n(K-  rdiiiid 
aiid  about  the  govorniiif,'  iirinciplc  of  thr  miuI's  inin-r  vitality. 
Any  othrr  outward  dcxclopniciit  is  spurious  and  iiarniful,  since 
it  usurps  tlu'  prop«r  domination  of  tlic  iniu'r  i's>cnrr,  dri;<'n<T.iting 
into  vain  fornialit\',  whicli  is  .it  once  false  and  ineretric  ions. 
Heri'  the  tsscntial  fact  is  io>t  Ixne.ith  the  tm  umhranci'  of 
unessential  form.  Surli  development  is  no  true  vital  growth — 
no  natur.d  expau'-ion  from  within;  but  rather  a  factitious 
agglutination  from  without.  True  form  shapes  itself  .ibout  the 
germinal  idea,  substantiating  for  us  the  vague  and  abstract, 
and  bringing  to  light  the  otherwise  amorphous  essenc  e.  Indeed, 
does  not  poetry  run  into  rhyme  and  metre,  and  music  into 
rhythm  and  (;rder.^  And  this,  too,  is  but  a  pale  retli-ction  of 
that  vaster  universal  process,  whereby  the  ccjsmic  not-self 
gathers  itself  about  the  eternal  and  all-sustaining  Self.  Hut 
slowly  as  the  inner  self  of  man  evolves,  he  lays  aside  the 
varied  f<jrniulae  b\"  which  he  lived  and  rises  to  that  higher 
subjective  sphere  where  spirit  is  immanent,  and  objective 
hguration,  having  accomplished  its  mission,  p^des  away  into 
tlcsuetude. 

So,  too,  do  the  arts  represent  the  growing  superioritv  of  the 
spiritual.  Painting  stands  first  as  the  priest  in  art,  who  observes 
the  external  ritual,  while  the  poet  stands  as  prophet,  jealou-^ 
of  the  ii  .ler  realities  of  life.  And  to  the  musician,  again,  belongs 
that  inward  sense  of  the  mystic  in  art.  He  is  perhaps  the  true 
and  royal-souled  seer,  since  he  l(j(jks  beneath  the  surface  and 
purveys  for  us  the  secrets  of  intuitive  insight.  And  in  the 
major  C(jnnection,  the  above  consecution  is  analogous  to  the 
sequence  of  science,  art,  and  religion,  wherein  we  have  respectively 
the  succession  (if  sage,  singer,  and  saint.  Relative  to  the  above, 
Carlyle  writes  as  follows: — "  Music  is  well  said  to  be  the  speech 
of  angels;  in  fact,  nothing  among  the  utterances  allowed  to  man 
is  felt  to  be  so  divine.  It  brings  us  near  to  the  Infinite;  we  look 
for  moments,  across  the  cloudy  elements,  into  the  Eternal  Sea 
of  Light,  w)ien  song  leads  and  inspires  us.  Serious  nations,  all 
nations  that  can  still  listen  to  the  mandate  of  Nature,  have  prized 
song  and  music  as  the  highest ;  as  a  vehicle  for  worship,  for 
prophecy,  and  for  whatsoever  in  them  was  divine.  Their  singer 
was  a  vates,  admitted  to  the  council  of  the  universe,  friend  ol 
the  gods,  and  choicest  benefactor  to  man."     But  where  are  now 
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uiir  \(i(al  v;it(-~-  IrilliiiL;.  mu>tl\-  tli^ir  ^pcciou-  iiiaiiitir-  to  ,i 
j>l<M-iiri'-<cfkiii,L;  ])ul)lir. 

\\c  have  sjxikiri  licri'  nl  tnrin  in  j^rni-ral.  and  ot  tliat  partK  iilar 
lorni  intii  wliicli  jiaintini,'  inTi>„,iril\  j,  tlirnwn;  let  us  now  pa^s 
■in  ,inil  linrll\-  lii^iii--  tin  pi(tiirial  ■  ontt-nt^  tlnTcnf.  p,ui  in  -,■) 
'loiim,  \\c'  -hall  noi   he  (It'taiiU'ci  |i\-  tli'i-r  lower  lorni>  of  tlic  art 

in    l]l|f-t|i,|i,    -llrli    .;,    c  olUliltiollal    ,1Ih1    <1i  ■(  (MMt  J  \l'    ili'-i,U'n.        'I'ilc 

ai)i>lir<i  art-,  (icpcuili  lit  ,1-  llir\  nio-tl\-  ar.'  on  ni'-rf  rininin,s^ 
(Iran.i^ht-niin-liip.  arc.  i  oin]iarati\i  1\-  -prakni,;.  ol  >o  infiTior  an 
fstlirtici-ni  a-  to  cm  n-r  u-  Ironi  i^r.mtinu'  tlicni  a  dftailrd  analv-i-. 
W'c  -hall  prr--  loruard  and  treat  o|  -ni  li  departnimt-  ol  painting 
a>  bear  \ilallv  on  onr  ar^nnunt.  And  in  dralini;  now  witli  the 
diltiTcnt  divi-ion-  ot  thi>  art,  w.-  -hall  follow  them  in  that  ord<T 
hint'  d  at  in  a  prt\ioii-  (  haptrr  lir-t  land-'  apr-paintin.u,  win  li 
niav  hr  -,iid  to  nicludc  -tilldilc,  and  tlun  poriraitnn\  whirh 
lead-  naturall\-  up  to  i  onijio-ition  lii^'urc  iiaintius'.  And  wliat 
is  this  hnt  a  partii  iilar  \icw  ot  tin-  inor,  L;rn<T;d  evolution  in 
both  tlic  real  and  ideal  world  :^  A-  therelore  phv-i<al  nature 
was  prior  to  human  uature,  our  tir-t  dutv  will  be  to  -ee  in  what 
w.iy  painting  shape-  it-elf  as  the  suitable  e\pressit)n  of  natural 
sccnerv. 
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In  tlii^  p.utiiiilar  -cction  nun  !i  iit,'lit  will  he  thruwii  mi  (.111 
subjcrt  if,  instrad  df  (Ifalin;;  with  tin-  niatidii  of  p.mitin^  tu 
nature,  in  iMilatiDii,  we  c()nii)arf  it  with  lit  u-^  .>a\-  tin-  i.  l.itimi 
that  music  brars  in  iiianiniatc  <  rcatiim.  Xnw  it  i>  ,i;ciit  r.illy 
>upp()>rd  that  niu^ic  is  the  art  of  the  audible,  and  i)aintin,L;  that 
of  the  visible,  in  n.iture.  Tin-  however,  i--  ,1  popular  nuxon 
leption,  which,  at  thi>  point,  we  nuist  endea\dur  to  remove 
Nature  and  art  do  not  represent  a  >trict  parallelisni,  where 
l)aintini;  e.\])re>ses  what  we  >ee  am'  i:iu-i(    that  which  we  hear. 

Those  arts  do  not  exhibit  an  e.\pre-.ionai  e(jui-(li^t.in(  e  from  the 
natural.  Indeed  irt  and  nature  repre>ent  a  i,'radu;il  diveri^ence 
a  growint;  separateni'S>  of  expr«--ion  and  model,  ,dl  .don,i;  th- 
line  of  progressive  othetii  ism.  We  conuueiKc  the  rise  of  art 
with  the  e.irlier  mimetii-  arts  which  i opy  or  re-produce  nature ; 
while  at  theotherextremitvof  tlu'  .irt-world  we  hud  the  <  ulnmia 
tini;  art  (;f  nuisic  which  differs  wholly  from  the  uatm.d  T\\r 
entire  world  of  art,  therefore,  develops  ac  (ordiui;  to  the  e\-oiu- 
ti(mary  principle.  l-"ir>t  we  have  architei  line  whi(  h  i-  but  an 
elabor.ition  of  the  natural  -helter  afforded  to  the  primitive  cave- 
dwtller.--;  whilst  hi,i,'her  up  the  arti>tic  -( ,de  we  -ei-  .i  ^radu,il 
splitting  in  twain  of  the  real  and  ideal.  And  uh.ii  i~  tbi^  but 
tlie  same  law,  which  g(;vern-  the  (hijili.  atiou  ol  nionoron,  or  the 
disjunction  of  planets  from  jjrimal  nebulo-it\-,  oi)eratiiiy  in  tin- 
world  of  ideality.-'  First  anhitei  ture  cool>  into  a  coii-,olitlated 
crust,  rendering  itself  thereby  habitable  for  other  \i-ii)le  ,irt~ 
But  -0011  tile  alliance  i-,  brc^ken,  and  jKiintiug  .md  sculpture  ti\- 
off  and  l)uild  for  themselves  their  own  sihi  iti<-  worMs  of  beaut\ . 
Similarly,  poetry,  in  the  beginning  of  things  ule.ihstic.  ( ame 
gradually  to  settle  down  into  rhythmic  law  and  nn  trical  order, 
wlicreby  it  was  rendered  more  amen.ible  to  tonal  modulation; 
in  other  words,  with  tlie  versification  of  speech  came  muM.  ,il 
adaptability.     Indeed,  even  to-day  we  can  detect  tlie  u\>  ipiencr 


4^' 


HKRMAIA 


•  (f  f()lk-'»iif,'s  in  ttif  haff  liim'ui^tir  intlcction.  But  nooh  X\\\-> 
vni  ;il  alii. Hire,  Ixnii  of  j)urr  }i(ii  tic  fcr\tn<v.  wasti)  l)t'  (iisscvcrcd ; 
■-iiirr  Inu■^!'  ,  lik'wi-c,  olicditiit  tn  an  idciitira!  trndciKA'.  broke 
away  and  found  it<  own  >tll->n--tainrd  i'-<tlu'tif  <xi'^tcn( c.  Of 
roursc  all  tlii^  nni>t  l)c  read  in  the  lit^lit  of  free  ima,i,'ination  whirh 
rcndir-  it  los  dcfuird  tlian  arc  the  processes  wtiicli  obtain  in 
rif^id  re.ditw  \i\  what  i- .dl  tiii->  but  the  endeavour  of  creative 
man  to  put  the  \arious  kingdoms  o|  otlutici^m  on  a  self-sub- 
^istini,'  and  >elf-initiated  tla■^i-^.  or  an  itteinpt  after  an  entirel\- 
orit;inal,  artistii  (  riMtion  ?  Ivi^in^,'  out  of  tlie  natural,  art  brconies. 
tlierefore.  man's  arbitrar\  extension  of  nature. 

Of  ( ()ur>e.  whatever  the  art  and  however  original  th''  ex- 
pro-ion,  I  reativine--,  must  e\fr  ha\c  tlu'  natural  as  it-  medium- 
istic  ba-i-.  althou{,;h,  a-  in  nnisic,  it-,  mode  of  existence  may  be 
ultra-pheiiomen.d  or  -ujiranormal.  'i'his  fai  t,  howe\-er,  we  have 
already  ob-erved.  H\it  there  i>  jirac  ti<  .dlv  nothing'  in  painting 
that  we  do  not  find  in  nature  -  physical  or  human.  And,  of 
■oiu-e,  \\f  speak  here  more  particulariv  of  the  subject-material 
of  this  art  in  ipie-tion  than  of  its  eclectic  arrangement.  I'ainting, 
therefore,  so  far  from  being  more  than  nature,  is,  in  many  re- 
-pe(  ts.  Vet  to  i)e  noticed,  con-iderablv  less  than  wliat  naturally 
.ilreaih'  i-.  It  would  a})pear,  then,  that  the  art  of  the  landscape- 
painter  1-  the  more  '-upertluou-,  since  nature  herself  alread\ 
stand-  forth  exposeil  to  view  garbed  in  tiie  glories  of  inimitable 
beaut \'.  What  we  see  is  already  fullv  expres-ed.  Not  so,  how- 
ever, the  audible  in  music,  for  that  had  to  await  the  advent  of 
man,  who  ultimatelv  unravelled  for  him.self  the  world  harmoniou-. 
For  while  presentative  beauty  is  coeval  with  nature  itself,  only 
with  the  advent  of  sentient  life  with  it-,  vocal  utterances  of  jov 
and  sorrow  were  tlu'  rudiments  of  tonal  beauty  made  possible 
of  realisation.  So  the  substanci'  of  visible  beauty  existed  before 
e\er  man  was,  whereas  audible  beauty  oidv  really  arrived  after 
the  ( (iming  of  humanity  into  being. 

There  is,  then,  i)ractically  everytlnng  in  the  substance  of  music 
that  is  not  explicitly  imnnnent  in  the  material  universe.  Music 
is,  in  short,  anvthing  but  nature.  Painting  is  thus  less  than,  and 
music  more  than,  nature;  in  tlie  sense  of  being  a  superaddition 
thereto.  The  one  is  included  in,  while  the  other  is  exclusive  of, 
exi-ting  nature.  .And  the  pictural  exceptions,  if  anv,  are  >o 
neijligible  as  to  amount  practically  to  a  confirmation  of  the  fore- 
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i^oiiig  truiMH  III  -hort,  paiiitiiif^  ;i(i(ls  thf  mininuini  nt  luMUtv 
to  visible  nature;  whilst  niu>ir  adds  the  inaxiiimn;  i>\  beauty 
to  audible  nature.  Tliat  is  to  sav,  we  build,  in  art.  nmre  out  of 
■-ound  than  si|,'ht.  Mu--ie  is  then  the  art  most  ditferenced  from 
nature.  Its  materia!  is  not  inniiediateh'  to  hand  ;  so  its  crowniuL; 
merit  ronsi^ts  in  the  fa(  t  that  it  brinj,'-^  with  itself  what  nature 
alone  could  not  po-^siblv  suj^ply.  Thus  this  art  becomes  the 
ultimate  divergence  (if  the  ideal  from  the  real,  and  is  of  all  the  arts 
most  properlv  self->ubsistent.  And  the  approxmiate  perfection 
of  al'  being  is  its  hii,'h  grade  of  variation  from  co-existence.  In- 
deed, is  not  tile  Very  soul  itself — like  music,  its  direct  expression-  - 
what  it  is,  bv  reason  of  its  being  that  which  the  material  universe, 
as  su<  h,  cannot  possibly  supplv  ■'  For  if  otherwise,  it  were  no 
soul  .It  all;  merely  a  property  o|  matter.  Music  is  then,  in  a 
sense,  naturi-'s  opposite.  It  cannot  express,  only  su.ggest  natural 
phenomena.  Still  it  doe>  not  live  in  opposition  thereto,  but 
rather  in  separateness  and  distinction  therefrom;  and,  like  the 
harmonious  conjunction  of  spirit  and  bodv,  stands  ()v<:-  and 
against  nature  a>  its  ideal  complement  and  logii  al  « nrrelation. 
For  like  music,  nature  has  its  moods  and  modulations:  di\rrsitv 
within  unity,  change  within  a  permanent  st.'.bilitv;  \(t  nev<r 
discordant,  but  ever  in  accord  with  the  tirst  priiK  iples  of  law  and 
order.  Music  is  then  the  only  purely  discreted  art,  and  corre- 
sponds therefore  to  the  self-secreted  soul  of  man. 

But  while  painting  remains  practically  identical  witli  nature, 
poetry  nio\-es  aw.iy  h-nui  it,  lea\es  the  snjid  caith  rising;  dii  the 
wings  nf  an  internalisid  inia.gination.  Music,  iiowi'ver,  stands 
appareiith'  isolated  fnmi  tiie  grand  se(iuence  of  the  natural  and 
has  an  air  nl  inscrutat)le  mysterv  about  it,  which  identities  it 
rather  with  thi'  spiritual  realm  than  with  that  of  the  purely 
natural.  "  We  need  only  shut  our  eves,"  sa\s  Mill,  "  and  listen 
to  music,  til  lia\c  a  cuuception  of  ,m  universe  with  nothing  in  it 
except  sdunds.  and  oursehcs  hearing  them."  Thus  the  cardinal 
virtue  of  this  latter  art  consists  primarilv  in  the  fact  that  it  gives 
u^  literally  what  was  nut — an  acquisition  of  greater  value  than 
the  acce-^sion  of  that  which  alread\-  is.  Destroy  jiainting,  ,ind  we 
still  have  the  beaut \-  of  nature  remaining  to  us,  but  were  we 
denied  the  esthetic  ininistrv  of  music,  we  should  be  robbed  ui 
an  entirely  novel  form  of  creativeiiess.  And  this  is  more  strictlv 
true  of  music  than  nf  pn.  ti\  ;   for  in  tin-  'i\-ing  romance  of  exjien- 
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line    \\r    -IT    .1     -lilt    III    (lliril)    nilWnl'dcil    lini'^\-,    ulljill    InriU^    tile 

li.ilp.ililf    -•iil)-t.inrr   III    till     \irh.il    ,irt^      Mii'-ii     i-    iiiiii|iic,    am! 

Kpli  -int>  thr  nlir  ill'll-])!  11-  ililr  .lit.       <  )l)ji-i  ti\c  IKlturr  aiui   -llii 
|i'itiVr   Illll-ir   tllll^  1  iPll-tllllti-   ll|r|il-rl\-.  s  till'   IH'i.S-arv  i-.\lrfini- 

tii-  lit  licautv.  Mii-ii  i-  the  iiltiiuaic  limit  >>{  f-tlirtii  i-ni,  ilir 
ttiininal  art.  ami  -t.iiitl-  Im'  avti^tii    liiialit\-. 

(luitlic,  ill  lli-  iXaliiilialiiiii  III  tin-  lirailtilill,  ImliN  til, it  "  All 
!■-  1  alji'd  art,  -iiii]ilv  linau-i-  it  i-  iiut  iiatiirr."  .Xiul  wliilr  tlii^ 
■liitiiiii  ina\  lie  but  r.\i:,'iiiiii-l\  true  (ii  paiiitiii;;.  \vi-  lia\-c  rfiim 
now  to  -If  tliat  it  1-  imt  (.iil\  t In  nrrtii  all\'  luit  ali-nliiti-h'  .iiid 
litcralK'  trur  n|  imi-ir.  And  tin-  i>  a  lii;,'lil\-iiii])(prtant  arfistir 
inith.  -im  (■  um-i'  .  a-  \\r  -hall  iiltimatih-  )ini\-c,  i-  juin'  mural 
beauty,  iiiid  mu-t  tlimlnrr  be  -niiirtliiii;;  ntln-r  than  natiin 
wlm  h.  a-  >ui  li.  i-  o-cntially  iinii-ini)ral.  Mii-n  adl-  -iinfthiii;; 
"M-r  .  ■  1  abovi-  what  is  alrra<ly  apjiari'iit  in  nature,  whilst 
paiiitiii  fall-  -Imrt  nt  the  L:randeur  nt  tin-  mi-iiihs.  Indeed  all 
ihe  art-,  -a\i  mii-ii  ,  (iimte  iroiii  nature  and  experiem  e  t.iken 
in.iliter.il  -eii^e  fur  their  '-ubjei  t-ni.ittir.  riie\- inerel\-  build 
up  what  alr<  a(l\-  e.\i-t-  n\-ertl\-;    p.iintin,:,'  re})r(iilu(iiii;  ubjeetive 

plieniilileii 111!    piietr\    i  i  i-t  irdill.i  t  ill,;;    -.llbjeitive    ide.i-,    thiiU,^'li 

with  a  -ubiler  freedom,  i on-eiiuent  mi  inerea-ed  ment.ility. 
V«'t  althiiu^'h  this  latter  art  ire.Ue-  fur  it-elf  lii,u;h<'r  .idju-tment- 
(it  thought  proper,  it  i>  still  eonfes>e(lly  the  inevitable  mirror 
of  experiential  re,di-m.  l>ut  there  is  in  re.ilitv  no  mu-ii  , 
properK'  -peaking,  in  the  wliuh'  wide  re, dm  of  the  n.itural.  It 
-eem>  a>  tlioui;li  "  born  of  the  \'er\'  .-ii.;h  tli,it  silenre  hea\-es." 
Like  -oul  or  spirit,  it  nin, lined  oeeult,  hidden  .iw.iv,  a<  .a.  dumb 
po— ibililv,  until  num'-  i  re,itivene->  .md  eon.-tructive  -kill 
awakened  it  a->  from  a  sliunberini,'  silence.  So  man  luid  literallv 
to  ere.iti'  and  orij;iii,iti'  not  onl\-  a  new  l,in,!,'ua.L,'e,  but  the  \Trv 
terms  ot  tliou;.;ht,  lietore  he  eould  -weetly  discourse  b\-  means 
of  a  I  omi)lex  tonal  .irt.  l'oeti\-,  on  the  other  hand,  found  its 
model  in  the  l.ut-  ot  lite  previou-lv  i-xi-teiit,  w.uting  only 
tran>lation  into  \erb.ili-m. 

I'.iintini^.  poetry,  and  niu-ie  repre-eiit.  respeetivelv,  the  tr,m- 
-1  ription  of  nature,  its  tr.mslation  and  its  transcendence.  The 
lii>t  art  is.  then,  a  laitliful  reproduction  ut'  its  model  in  nature; 
tiie  -econd,  thou.L^h  its  medium  differs  from  nature,  -till  repro- 
duces mentally  the  fact--  thereof;  while  the  third  and  L^-t  art 
•  m[)lov-  a  medium  and  rel.it(s  to  a  model,  both  of  which  arc 
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>iil)iM-n.iiuial  lliii-  p.iiiiti  lu.  ivl.uutlv  >i)c,tkiMf;,  i-  ihituro; 
l)o''tr\-  i^  (iiif  niiKivc  tlicrftroin.  wluUt  iiui^ic  i^  uliollv  n moved 
iroii)  ii.itiin-.  .Miln(l\-  and  Ii.iniiinu  .  Inr  in-t,tinf,  would  liav»' 
reiiKiiiifd  potiiiti.ilh'  doniiant.  iiiilr^-  i|iiii  kciird  t)\  man'- 
instiiKtivf  pa>>ioii  ti.r  cxpic^ioii  I'Cr  we  do  not  tnid.  in  tin 
nKinit(>t  iniiviiM  .  tlu~f  nm^ii  al  rlcinrnt^  tlii-.c  tonal  rontnit- 
>xi>tin;,'  ovcitly  at  all.  Iht-  matter  of  nni:^ir  ~t.ind>  to  all  art 
as  >oiil  -taiid>  to  the  ^radimi  o|  nature:  it  i-^  beauty  devoid 
ot  ol)jeLtivit\-.  taki  11  literalK.  Stran,;;e.  al-.o,  that  a  dormant 
property  <il  matter  -iiould.  m  tin-  wi>e.  >prin,i;  latterly  mto 
being,  and  find  >u<  h  ipiii  k,  ipuverini;  re>ponM'  in  the  deeper  he.ut 
ot  mat;.  I-or  there  Mi-m-  im  n(  ( e>>ar\  idiuieetion  between 
iuind  .uid  mu:-ie,  althoui;h.  oi  innr-e,  wh.it  w,  nHi^t  be.  ni  it> 
phenonieiial  a^pct.  eapal)l<-  ol  <  \]ilanation.  It  neverthek>- 
hints  at  an  illimitable  [)o-.>ibilit\-  in  what  we.  as  Ncf,  but  fainth 
understand  as  the  natural,  when  the  snul  is  stirred  to  its  verv 
depths  with  but  the  (luiverini,'  ot'  s(,ine  sen-iti\e  string.  Indeed 
what  uusouiuled  protundity  does  not  slumber  ni  tiur  deeper  beuig. 
that  we  thus  leap  with  joxous  sympathv  to  the  appeal  of  dettlv 
<  onimingled  tones;-'  In  musie  we  leave  nature  eiitirelv  behiml 
\iewed  ol  course  in  the  light  of  esthetic  e.\i)ressi()n.  For  who 
would  have  predicted  asyniplKjny  of  Beethoven's  from  the  songs 
of  birds;  or  who  could  liave  foretold  a  Wagnerian  music-drama 
from  the  thundering  diai)ason  of  heaven  ?  It  is  indeed  the  uuf  .\- 
pected  in  the  world  of  be.uu\-. 

Properly  sjieaking,  there  is  no  niusic  whatsoever  in  nature, 
lliat  is  to  sav,  that  wiiereas  we  have  on  the  one  hand  beaut v  of 
Jorm  and  colour  in  abimdance,  we  have  no  -uch  svmmetrv  in 
sound,  either  harmonic  or  melodic,  existing  in  ;i  intur.il  st.ite. 
If.  lor  m-tanee,  a  denizen  from  another  sphere  wire  to  visit  tliis 
planet  of  ours,  to  make  m  inventory  of  all  its  '  sensible  ellecls," 
he  would  look  around  and  grant  the  profusifin  of  perfect  form 
and  captivating  colour  the  purple-tinctured  hills  and  glowing 
warmth  of  sun-ets;  but  of  song  and -.\in[)hoiiy,  striitlv  speaking 
he  would  confess  a  profound  ignorance.  Indeed,  he  would 
rather  say  that  the  perennial  silence  of  nature  was  made  doublv 
conspicuous  by  a  lew  sporadic  atteui[)ts  at  melody  and  a  tot.d 
absence  of  harinonw  In  slK^ri,  tlie  musu  of  nature,  lit  would 
conclude,  could  not  ix-  t.ikeii  -eriously.  And  this  would  bi- 
strictly   m    accord, unf    with    truth,    since   onl\-    through    m.uis 
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.i^i'ii' \'  <  .111  inu-ii  al  l)>.iiit\   ii  ,ill\   -pMii;;    iiti'  l.iiiir;.      ''  ''  '"" 

\\r  vpc.ik  ot  tlir  Iiil)-ii    III  n.ltllli,  lillt  tll.lt  i^  iilll\    I'lii  til    li\  |)(  I  liiili 

.111(1  ii'it  tlif  liiL;i.  (if  1,11  t  \\r  \\,i\  I  niliii-i.i-tii  (i\(  r  tlic  >  .irolliiii; 
>>\  tlic  I'  .itli( Ted  (1<  III/.'  II-  lit  till  ail  ;  lnit  mi  -m  li  .111  (»  1  ,i>i(>ii  ciir 
'■nioti'iii-  ale  lidiii  latliii  (il  niir  (KM  til  til. Ill  (if  (iiir  iiiii-ii  <il  --tiiM  . 
It  i-  the  Wdndid  IdiidiiK —.  tlic  l)iiik(ii  dtptli-  of  -tillin-'-.  tlic 

|c\\i  111  (1  mhiikN    -ct   ill   tlic    -^iKcr  -ili  11 1    tin     \Min(l,.   tli,ii 

a|i]ii.il  t(i  ii>.  I  li(  luii.iiiiin;  (lii'f^r  11!  the  -1.1,  VMth  it-  wliitc- 
maiH  (1  lior-c-  -ii.ikiii^  tlicir  (IrippiiiL;  ll.mk-- ,  tuiuliliii,:;  and  t()>-iii:^ 
■^ca  ii\ iiil'li-  i"c\t  rlici.itiiiu  iiui-ii  tn  tlii  iii-(  1\ c-  in  tlni;  t.!U\ 
i^rottd^:  (|ni\(  lint;  -t.u-  \  ilnMlin.L;  -jiln  ral  liaininiiii  -  tliii)ii.L;li(iut 
till-  \a->t  dcc|.-  iif  -jMii  .ill  tlii-  were  dcid.  irr(  trii\,dil\-  dead 
\\i  ri  it  1 11. 1  fur  the  li\  11,:^  11  mid  nl  111,111  wliii  li  iiid'  i\\-  it  w  itii  ninrc 
lliaii  [KM  lit   1)1  ,inl\ . 

Of  niu-ii  piiijii  r,  tin-re  i-  imiic  in  all  the  \aiiid  \(iiri-  (.f 
irc.itidii;  it  i-  i  n  r  nw  uhn.  diit  of  tin-  .diiiiiiknn  c  nf  diir 
otlntii  iiitliu-i,i--iii,  read  iiiu-ii  iiitn  tin-  Mxal  arti\itiiN  of  tlii.; 
1  ii--iiid-~.  Ni  \ I  rtliclc---,  tc  tlic  iiiri  lianir.tl  and  iird-.iir  niiii'l,  the 
iiniiatidii,  in  ii:ii--ie,  (ii  '-diind--  in  n.itiire,  hcmt  l.iiN  tn  .ippcil; 
|ii>t  .1^  paintiiif;  i-  \  iilj^.irK  r.^.nded.  li\  -dine.  ,1-  a  kind  df  -npi  rim 
lilidtdj^rapliw  In  -Imrt,  iniitatidii  i>  the  \  nlu:,ii  i,urs  idea  nf 
.irti-lie  e\|)re— mil ;  tlimiL;li  tlie\-  dilter  .i-  dn  .irtitii  e  ,iiid  arti>tr\ . 
Tim-  the  inarti-ti'  .ipjirci  latc  niei  h.inii  al  -innlarities  .md  arc 
-l.i\e-  td  artiliii.il  identit\.  It  t!ie\-  ni  d<.;ni-e  the  -eeiu-  in  a 
laild-i  .ipc-Jiii  tlire  th.it  -nlllie-.  I  he  ide.il  .i>pe' t  lll.ike^  liu 
.ijipe.il.  i  lie\-  (Id  iidt  .i-k  Idr  arti  tie  tre.itnn  lit.  I  heir  adinir.i 
timi  is  iiieicK  .111  unin-pired,  a.--in  iatne  ,;(  t  nt  1  nn-iidn-iic— 
de\(ii(l  c\(n  ni  the  element  di  t.i>ie.  .\nd  the  .tni.iteiir  iriti' 
wild  lap-c-  iiitd  pli\-ir,d  terinindld,u>  i"  hi-  de-i  riptidn  df  nni^ie 
bftr.i\>  at  mue  hi-  hd-eh-  matin. di-tie  \  iew  nf  tuiial  heautx. 
riid-e,  aL;ain,  whd  jiei -i-teiiti\  -tri\e  tn  pi<  tiire  -1  cue-  in  mii-ie 
fail  td  III  dj^ni-e  it>  imnr  meanin,u.  It  i-  e— eiitially  mural 
iXperiellie;  lidl  m.itill.il  expr^^-id|l.  ^d  it  we  lielievc  ill  inii-ie 
.It  all,  let   U-  at   le.l-t   lulleVe  in  it    ,lde(lll,|lel\  , 

It  ha-  been  sn^;f;e-te(i,  lidWewr,  that  had  we  the  e.irs  tn  hear 
the  \iv\  stars  in  their  icurM'-  would  be  fur  e\er  rullint,'  diit  their 
"  mii-ii  df  the  sphere:'."  Aiid  thi-  -,mie  iiicL  in-jinid  >ii,ike- 
spe.ire  when  he  wrote:     - 

Ihiit'.-  Hut  thi   niiwIloM  i>rl>  wliK.li  tliou  l)cliii!i|e-t 
I'.ut  HI  lii-  iiii.ti   n  like  .111  .iiiycl  miius. 
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^liil  i|iMiinK  to  tlir  \i.iin:;  i\r.\  ,  !,.  riil.mi^, 
■^luli  li.inncnv  i-.  in  itniiinit.il  -^duN. 
Hut  while  tlii^  mu'Mv  \  i-^tiiii-  .il  .|ci  .iv 
I  iipth  t;r.i-,-  Iv  1  111-.!-  It  in    «(■  1  .iiiimt  Ik-  ir  it. 

Or  ;i,i,Miii.  ,1-  the  niidifval  iiiunk  C.ini-mnfll.i  In-  wiittrn;     "  (t 

till-  1,11  ull\-  of  hcinilt,'  \V»Ti'  illiirtlllitrU'  ilK  rr.i-rii.  Ui-  -hdlllil 
iHTniilr   .11  i|ll.ii|it>rl    uitli    ,ill    c  ||tll<-    ]iMK])l|nllii     1 1  HH'  U  ( ifld,    -WUr 

.ill  iiiiitiiiii  |ir(i(liii  <•>  w.ivc-,  lit  -111111(1.  '  ( )r  ,1-  tlir  nld  Ci-Jtii  tr.nli- 
ti'ill  1  M  tl.  aliv  put-  it  '■  ilic  llMl,r  1,1  till'  -.iintirr  ull  tin-  sv.ivrs 
.it    (i.l\    lur.lk   1--  .liulllilr    jnr  tll'i-c   u||i,   ||,i\i-  r.ir--  to   IliMF."       Ami 

ui-  lia\r  ,1  viciitilir  iiitiiii.iiiuii  n\  tliN  truth  in  tin-  luii  iniiliuiu', 
wliii  h  iii.ihji^  ii>  to  lir.ir  till'  w.iikiiiL;  of  .i  Ih  m  tin-  hiMtiiii,-  n|  ,i 
imNr    tlir  miuliiu'  "I  .1  '  .iti  rpill  ir  nr  ilir  ninviiiiiiit  nf  -,.i]i  in  .1 

M.uli-  nt  yiM—        Ail  till-,  ImWCMT,  i>  ilutnli  .111(1  Ull-p(  akilil,'  livpn- 

thr-i-.  ,111(1  i-,  punlv  prnlilnu.itii  ai,  .iltdnliiii,'  u-  im  prutntvpal 
1  rcituui  Irnin  uliii  ii  iiiii-ii  ,il  ni.u:  iniijlit  .|ii()ti   .nil  imiTuw.     Iji' 
(liM-  lint  cuiii]>iiM'  what  In    hcii--.  hut  r.itluT  iicii-.  what  he  (mu 
pii-(  -      rhniiusiii.in  i->tiil  hit  t'Mvni\T  mit  ot  hi-dwii  inucn  nil 
M  jnii-iif—  hi-  own  '  niirorihini  ,  ,,,ini-,      Schoiirnli.iiifr  su,.  iiirtl\- 
-^llllUll,^ri■^(■(l  the  ratuc  ni.itttr  win'ii  In-  wrote:     "  Mu-ir  i--  m- 
tirch  iiKlcjiindcnt  of  tin-  phcnoiiicii.il  world,  ii^'noro  it  alto-rthcr 
and  I  mild,  to  ,i  ( rrt.iin  rxttnt,  cvi-t  if  tiirrc  wrn-  no  worl  !  .it  all," 
Indeed,  the  \rr\-  word  '   phenomenon  "  it-ell  he.ir-  referen.  •■  to 
•-iLiht  .done,     Wh.it  therefore  i-  left,  hut  -mil,  for  it- expre— ion ' 
-iiK  e  it  h.i-  neither  the  purely  niei't.il  inani[)ul.ition  of  poetry  nor 
the  an.itoinical  articiil.ition  of  ])aintiiit,'.      It  is  not  without  re.i-iin 
that  we  allot  to  nin-ii  the  expre— ion  of  the  ini^een  .uid  spiritual 
iiiii\er-e.     Mu-ii;   i-  the  e-theti(    expre--ion   man's  other-world 
1  (in-,  lou-iie-s.      And  although   the  ahove  ma\'   he  no  new  con 
tention,  it  h,i-  heen  dwelt  upon  and  mu>t  he  cirefnllv  noted, 
-iiiee  it  will  hear  \it.tll\   on  our  >pei  itie  1  on-ideration  of  inu'-ir 
a-  -jiirilu.il  he.iiitv. 
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WliAi  till  II  i>  'V.i'lls  till  i\pii--i(in.il  nl.itiDii  III  luii-'ii  to 
ii.iHiii'  - 

S'lUii-  li'^lit  in,i\  lie  tliiiiwii  mi  till-  iiiiint  In  .i  11.1--11H,'  ii  lin'iK  r 

tip    tlir    -pii  lli.ltl\c    tlirnllr-    iil     tlir    ^;rr;it     llrlli'Ili'     l>llili  i~i  i|i||ir. 

T' tli.i/^oia''  Me  III  Id  that  tlnrc  \s.i>  ,111  ,iii.il<i,i^\-  Nul)>i-tm;^ 
betwtcii  till-  l.iw-  whii  1 1  ^i>\rrn  iini-n  .md  tlir  |.i\\>  wjii.  h  c  nntrnl 
till  nrhit--  III  till  |ir,i\i|i|\  1mi(1h>,  ami  that  tlir  plain  tarv 
rcMilntiiMis  tliiiii-'lv''>  ]iii>(liin(l  a  liariiinny.  iiiti  lli,i,'itilf  to  the 
iiiitiatiil  akuic  .Newman  al-n  wntt--  nf  nni-ii  ,1^  "  tlu'  oiit- 
jiiiiiiiMij-  1)1  itrnial  li.iiiiii)ii\'  in  till-  iiHiliiiiii  nl  I  nati'd  ^mind  " 
llii->  --aiiic  foiindiT  ni  diiik  |iliiln-oj)|i\-  iiKirfONcr.  iim  uuiiiM-d 
ill  till-  art  the  i(liali>atinii  ot  tluoc  iiiatluiiiatirally  dittriiiiiiahlr 
iiitt  r\,il>  which  wirr  alikr  the  nf,'iilativf  prim  ij)!!'  of  iini>n'  and 
the  solar  >\>tiiM  it-tlf.  Similarly,  Kii>l-an  wrote  that,  "  Mii^ic 
is,  ill  her  health,  tlu-  teac  lur  of  perlei  t  order,  and  is  the  xoice  of 
the  oliedieiire  ol  aTi;,'il>,  and  the  lomii.inion  ot  the  loiir^e  of  the 
-pheres  ot  he,i\i  n."  ]'ythauora>  further  j)ropoiiiuled  the  theory 
that  the  tonal  .irt  \\a>  the  In  .mteoii-  e.\pre>-ion  of  that  interior 
l.iw  and  order  wliu  h  wa--  at  on-  <■  the  nm  ,iiid  onlv  condition  of  a 
trul\-  harinonioii:^  .ind  nioralK  attmu-d  soul 

Not  unwisely  did  thi-  -aine  am  ieiit  >af;e  attribute  to  inii-ic 
the  power  of  controllinii  ilie  refractnr\-  ,iml  discordant  pa^^ions, 
t'lnnly  believing  tli.it  a  well-orden  ■!  melodv  was  capable  of 
restoriiif^  the  e\eu  balance  of  a  distnitiid  mind,  and  of  reiiewiiif^ 
it:'  (.uncord, lilt  .idjii-iiiK  lit  to  the  wi.iid  williout.  In  this  (on- 
nectio:i,  it  iiiif,'lit  be  notii  ed  that  a  latir  (irick  inu-ician,  XeiM- 
(  rates  by  name,  became  (  niineiit  by  ciiriiif,'  iii->anitv  with  the 
.lit!  of  tonal  ehc(  t>.  rhi>  .I'-o  naturally  calls  to  mind  the  magical 
I  tiect  of  David's  mu>ic  on  the  troubled  spirit  of  Saul.  And  wli\- 
-liould  not  mii.-ic,  >ir.ce  p:^\cliical  and  electrii  al  waves  are  so 
intimatelv  related,  chari;(    with  healthful,  radiating  energy  the 
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•  listurlx'd  <'<|uil!t)ritim  of  :i  niimi  di-ci^id       In(l.c<|,  cvcii  tn-d.iv 
\v(>  li.ivf  iK.t    v<t    lir.ird  thr   l,i>t   of  tlif  t li(  I .i|)nit i<    virti f 

imisic.       S|Mrir»T  >.UL,'^^rstril  tlrit    lllU-H     WiMlId,   111  tlir  UCif  tulliri  . 

pi. IV  a  l.ir/,'>-  p.irt  in  our  lin-,pit.ik  i-  .i  kind  <>[  nicnt.il  mvdn  im-. 
Iiidrcd,  cvrii  now.  It  is  hiiiiL;  u-xd  with  iiiU'  li  >,ni  '<■>•.  as  .1  i^rniiiin' 
lir.iIiiK,'  a;^<tit  r\lli  iK"r.i>,  .umiii.  \v  1-.  svinit  tu  tcai  Ii  tli.- 
••xistcni  !■  cpf  ,1  ^trn  t  ■  'irr'''-p<'iid<  ik  >•  Ih  tun  n  tin  ai  tiv  j)riiii  iplr, 
and  iiiiolidii-.  of  iii.in's  spiritu.il  r  itiiri'  and  tlir  h  MiiniiiiniH  law 
and  rli\  tlimii'  piriudii  it\'  nt  iiiii\<  r-,d  nrdrr,  sicin^  in  liarnmnv.  a^ 
niMsjralK-  int<Tpr<trd,  the  t^nld.ri  hridt;.'  that  « ..n|nini'd  tlif  inn.T 
life  and  cititir  >  iwnii'-,  \iid  tin-  r.-iiiiiid-  ii~  m|  that  uiii'  li  tilled 
thr  siail  ..|  Kant  \Mih  "  cxcr  :;im\\  Jul;  a\\<  ".  '  tin-  -tarr\ 
lira%'fn^  al"i\r  uh-  .iiid  fhr  iii<iri!  law  within  iii' 

And  with  flii-  t.arliini,'.  JMitii  i'iat..  a'ld  An-hitlr  in  tli«-n 
polilirai  uritinu-,  win-  rMihuth  in  •  i.iiiplrt.'  a^'prnu'iit  ^iik  >• 
both  thi-r  nii^ttr mind-  riLjardi.!  niii>i(  a-  niurail\'  I'diuativi'. 
and  hild  that  tlic  plat:  .11  i>\  tin-  1 M  P  i-r  ut  tin-  art  in  ipic-tiou 
'0  tlir  -niil  <,|  man  wa-  idiiitii  al  with  th''  illation  nf  L,'viiina-ti'  - 
to  the  pl;!-!!!  lation  of  his  l)o(l\-.  Indi-.-d,  I'lato  held  th.it  th'- 
mi-sjnii  of  inii-i'  \\a-  to  noiiri-h  th'-  int'llc  t,  jmrifs-  thi-  pa-sjon-. 
and  impart  hfalth  to  the  -oul  I  he  am  icnt  dpi-k-  thou.L;ht 
the  makiiii;  of  s^ood  mii,|.  to  !>.•  01  rvrti  more  iinportami-  thaw 
the  framim;  ot  wi-r  law-  And  hlct'  hir  ol  Salloun"-  wdl-knowM 
sa\-im,'  i-  to  the  -ann-  rtl.-i  t.  TriiK-  wc  \'..ivr  In-t  iiiui  h.  Ihoii;:;!! 
IS  a  nation  w  hiiild  prin>  tlv  pi(  tup-^'allm.-  and  pay  fxorhitant 
Slim-  lor  prh.lc—  pirtnp-s.  as  rc;,Mrds  inu-i(  .  that  is  left  to  thr 
tcndir  iiirp  ir-  of  unthinkint,'  rhanrr.  p,ut  it  will  hr  rradilv 
serii  that  niii-ic,  hrint,'  thr  law  or  hannonv  nlativr  to  tln!  livin.; 
soul,  ni'i  t  iirrds  oprratr  within  thi  moral  and  intrrior  ord*  r 
of  thill!,'-:  whilst  thr  law  or  hannonv  P-lativr  to  thr  phvsiral  and 
inanimatr  univrrsr  must  nrrds  have  pfrpnr<-  to  tin-  nirrrlv 
m.it.ri.d  planr,  Thi>  point,  liowrvrr.  niii-t  br  hit  ovrr  for 
ultimatr  analysis.  And  thoutih  much  nion-  mirtit  he  said  in  this 
intrrrstini;  ronnrrtion.  -pace  forbids  (h'taih-d  consideration. 

Thr  abon\  it  will  be  notirrd,  is  after  all  but  the  relation  of 
music  to  the  causative  prinripl,-  in  natup-,  ratlirr  than  to  nature 
as  an  immediate  and  esthetic  eti<  <  t  Xevertheh  -s  the  fop't;omp; 
contention  art^'ues  in  favour  of  th.'  ba-ic  character  of  music. 
I'urtliermore  tfie  arcfiitectonic  virtue  of  sound  itself   has  ever 


lelH    thr   sneciil-.if i\'i>     ift. 
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I'liint.il  ni\>tii  >  l)clicvi'(l  in  tlic  •  ;  i  i  >■(■  aii'l  occult  iiutrm  \- 
(il  >|)cfcli.  Tlic\'  licld  tliiU  \\i..>_  .  .1-  -uc  li.  liad  ;i  secret  virtue; 
lliiit  a  name  \\,i^  a  i  oii'^titiieiit  part  of  tlie  tliiu.i,'  for  wliidi  il 
-tnod,  and  tiiat  in  it^  pronunciation  lui-'een  forit-  were  set  in 
^iil)lle  motion.  riie\'  aru'ued  tliat  not  oiii\'  >oun<l  and  rh\tiini. 
Init  tlie  -poken  word  tiiroi;  ,li  inlierent  \ii)ratioii  attraited  corrc- 
>pondm.i,'  powers  in  nature  wliicli  wen'  operative  for  both  j^ood 
and  t\il.  N'.Lnie^,  tor  instance,  c  .irried  wiiiiiii  tiiem^el\-es  their 
own  jie<  uliar  intlui  nee.  And  in  tin-  lonncition  it  i^  interotiuf^ 
to  remenil>er  that  the  ancient   llejpri  .\-  ne\er  articnhited  their 

ei|ui\alent     lor    "(lod."        lience   tiie--e   cai)l)aH>tic   -^a'^^eS   re>er\i'(l 

tor  tlie  .iiitiated  .done  the  rei  ital  of  historic  e\ent^.  >ini'c  their 
\er\-  narration  mif,'lit  attrai  t  identical  powers  i  onnei  ted  there- 
with. It  wa^  lor  thi>  reason  that  -\i::holi-m  \\a-  ~ul)-tituted  for 
spee(  h.  The  lat>r  (ino>ti(  s.  moreoxcr,  tau,i,dit  that  the  l.o^'os  or 
Wicii  went  forth  and  stood  a^  the  supposed  niediatii>n  between 
Ceator  and  iTeation.  "  He  >pake.  and  it  \\a>  done;  He  (om 
mandt'd,  and  it  st(t()d  last.  "  So  the  a<  tual  tones  of  the  di\ine 
I'iat  found  an  ct'tectual  res]ion-e  in  the  (  o-mic  order  .ind  arrange- 
ment. And  here  uc  ha\c  the  e^oti  ric  do(  trine  of  numbers  a-. 
t.ui;.iiit  b\  till  e,irl\-  I'x  th.ii^onan-.  I'liex  a--ertcd  that  the  world 
\\a>  <  .illed  forth  out  o|  (  haos  1)\  h.irnioniou^  '-ound  sin( c  it  was 
lonstrui  tid  actordin.i;  to  the  iirinci])le^  of  musical  proportion. 
Xatiue,  tlie\'  sUL;,L;<'>ted.  was  btnlt  b\'  the  rhythmic  thrills  of  etlu-ric 
otlietici^-m.  And  we  h.i\e  .t  faint  adumbration  of  this  same 
theors'  in  a  recent  experiment  in  what  ha-  been  ])ictures(iuelv 
termed  ■■  \-oi(c  ti^urcs,"  ( ii\'en  a  tube  of  ]>arti'  ular  construction, 
with  a  membrane  >tretched  at  ro--,  one  end  and  coxcn'd  o\er  with 
the  line  see(K  of  a  pulf-i)all,  the-e  -ame  impaliiable  particles  will, 
when  a  few  cle.u"  note>  ;ire  sun.t,'  into  the  tube,  so  dispone  of  them- 
sehi  >  a--  to  re-enible  ilor.il  lii^uro  of  the  mo>t  iitu'eniou-,  and 
((imcntional  de>iL;n.  i'urtlier  experiments  will  result  in  the 
ire.itioii  ol  till-  most  loinplex  l^rnis,  re-emblni:,'  tree-  and  other 
n.itur.d  .sli.ipc-,  .\n<l  the  e.irlii  r  in\e-liL;,itions  of  (hl.idni  pro- 
duced -unilar  roults.  He  als(j  obt.inied  in  autiful  sound -p.it terns 
1)\  ^tn-wiiif;  -.uid  on  a  \ibr,Lf iiif,'  jilate.  Xot  iiicon.-'etjiieutlv,  then, 
did  llie-e  earlier  investigators  regard  number  and  vibrational 
ratios  of  liarniony  as  being  the  \ery  root  and  (ausatiou  of 
material  existence.  And  here  we  .ire  reminded  of  Drvden's 
\  crse : — 
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l-'roiu  li.irmiitu'.  Imin  he.ivcnlv  liiirmonv 

I  lu>  iiiiiviT.i.il  Ir.imo  hfi^.in 
When  natiirt'  iinilrrni'.ith  .i  hcip 
( )l  j.irnnt,'  atoms  lay; 

\ncl  cduld  not  licavo  lirr  he, id, 

riio  tuneful  voK  I'  was  heard  troni  hiiih, 
Arise,  ye  more  tli  in  dead. 

llien  1  iilil,  ,inil  hot,  ,ir.d  iiioi-,l,  and  dr\-. 
In  (jnler  to  their  -.tations  Iimji, 
And  Mu-ic's  pi'-.MT  olie\'. 

Hut  \vc  li;i\i'  tliis  same  triitli  ciiilji'dfi'd  in  tmtli,  h'or  was  it 
not  Ampliion,  tiir  d<'ini-i,'<)(l.  \\l|i)  In'  liis  i)la\ini,,'  iiiiraciilDUsh 
I  n^ited  (  adnif.i  and  riirl)is.  tliroiiMh  tlir  spcintainims  movement 
<if  rocks  aii(i  stones.  And  does  not  Sliakespeare  also  eulogise 
this  same  supposed  creative  power  •>{  niu-^ic  over  nature  when  he 
writes :  — 


1  he  rude  se.i  urew  I  i\  il  ,[t   1^1  r  s,  .iv^, 

.\nil  lert.un  ^tars  shot  iii.idK'  Iruin  their  sphere^ 

To  hear  th<'  Sea-in. lid's  Mu^u;. 


Co!eri(lL:e  has  also  a  similar  idea  in  hi-  "  KuhLi  Kh.in  ": — 


Could  I  revive  uithin  mo 

Her  symphony  and  -iin'.;, 

I'll  such  ;i  deep  delii^ht  'twould  \vm  me, 

I'm, It  with  music  loud  and  loni;, 

1        'uld  tuiild  that  dome  in  air    - 

1  ii.it  sunnv  dome!    those  eave,  oi  icc'-_ 

.\nd  all  who  heard  --honld  see  them  there. 


And  it  tiiere  be  truth  in  this  reputed,  lormative  jjower  of  soiuid. 
what  shall  we  >av  of  real  musi.  — of  intelleetualised  and  trulv 
emotionalised  -oimd!-"  I.et  us  recall  to  mind  the  legend  of 
Orpheus,  who  with  th<-  entrancing;  -tr.iius,  of  his  Ivre  made  all 
<  cation,  animate  and  inanimate,  subservient  to  his  will.  And  hi> 
teuTiin.i;  of  the  wild  beasts  of  the  forest  and  of  the  furies  of  H.ide- 
is  s.ymbolical  of  the  power  of  music  to  ,i,'overn  and  subdue  th' 
baser  affections  of  the  son).  The  immortal  bard  expressed  in 
verse  this  same  picturesque  truth  when  he  wrote:  — 

Iheretore  the  [loct 

I'ld  teii;n  th,it  (Irpheui  drew  tree--,  .iton  s,  and  floods; 
Since  nouf^ht  so  stoi  kish.  hard,  and  full  (A  raue. 
Hut  music  lor  the  time  doth  chanKO  lii.s  nature. 
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()n<-  nidrc  nfcrfiuc.  hnufver,  to  tlic  (  rcutivc  potency  ol  -muihI 
\\c  li.ivc  it  on  tlic  authority  of  nsponsihlt;  occultists  that  niu>ic 
is  attt-ndcd,  on  an  inner  vibrational  jilanc,  h\-  gorKC'ous  colourini; 
and  geometrical  design-^  of  i\(iuisitc  rfjcctiveiies>:  that  tl  ■ 
rhythmic  \ihrations  of  f\{i\  -in.i:l<-  tun,  -  are  accompanied  b\ 
unsein  forms  of  singular,  syniint  trii  al  l),MUt\';  and  that,  under 
certain  experinieniai  condition-,  tlie-e  .  an  he  visualised.  So 
I^>ro\vning,  in  hi>  "  Ahi  X'n'Jer."  writer,  witli  the  in-tiiHtive 
insiglit  of  true  geniu-: 

ISllt    lierc   l^   till-  lin-cr  nl   (  ..mI,   ,i   ll,l--l;    I    I    till-   X'.  ill    tli.it   ,  ,111. 

I  \i'.tciit  liL-hind  all  laws'  tiiat  ih.p'e  tlirni  ,;nil  In  tlii\  ,ii,' 
.\iiii  I  Kniiu  iii>t  if.  ^,l\■l■  in  tills,  such  f,iit  |,i-  ,illi.,vr.|  in  III. in, 
rii.it  I  lit  ol  three  m.uikN  ln'  trains,  ii"t  a  li.iirtli  suiiii'l    Imt  ,i  ^t.ir. 

(  If  course  we  s])eak  here  -uleK'  (if  the  eli'inelltal  art-stuff  ol   UlUsic 

iiefore  it  is  iaiilt  up  i)y  th.e  master-mind  into  some  statel\-  s\-m- 
phonic  structure;  ami  deal  simpK-  with  its  sensuous  aspect 
before  nHisi(  al  sense  is  added  to  sensible  sound.  Wt  from  the 
foregoing  wc  ha\e  another  intimation  nf  mu-ic  ,as  re])resfiiting 
the  idealisation  of  that  spiritual  and  ]>s\chical  torce  which  is  the 
governing  and  containing  cau^c  and  con-tructive  princi]ile  of  tin- 
visible  univi  r-e.  And  ourpresent point  is,  that  whereas  the  niaster- 
painters,  with  rare  psychical  insight  into  the  i olorihc  signihi  ance 
of  the  human  aura,  syndiolised  the  inner  condition  of  being  h\- 
means  of  radiant  emanations  and  draperies  of  varied  hues,  or 
.i.gain,  by  thought-forms,  sm  h  as  figurative  wings,  tvpical  of 
strength  and  power  of  flight:  it  is  the  master-musician  alone 
who  expresses  immediately  the  spirittial  nature  of  man,  at  omc 
thegeneratorof  all  sm  li  astral  radiance  and  forms  of  thought.  For, 
be  it  remembered,  all  such  sid)tle  emanations  are  neither  the  cause 
of  feeling  nor  yet  feeling  itself,  hut  rather  the  aural  effect  thereof. 
In  short,  whilst  painting  is  emblematic,  nuisic  is  of  the  essence  of 
spirituality  itself.  And  this  because  in  music  we  think  in  states 
and  lujt  in  symbols.  So  nuich,  then,  for  the  speculative  side  of 
our  thesis  under  consideration. 

But  it  may  be  that  music  admnbrates  a  still  higher  truth  about 
nature  and  reality.  For  jihysical  phenomena  are  perhaps,  after 
;ill,  but  crests  on  the  waves  which  surge  on  the  vast  ocean  of 
Being.  And  it  may  be  that  our  disereted  senses  split  up  into 
disconneited  phenonutia  an  otlurwise  continuous  universe 
The  intellect  would  then  be  building  up  its  conceptual  stnu  tur.- 
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witli  l)Ut  broken  fragiiu-nts  of  tliouRht  since  it-  lu.itcnal  to  hap  1 
iiri>  to  pass  throuRli  the  n-.oltciilar  nu'diatioii  ol  tiic  l)rain  into  a 
tacnltativc  conscioiisnc-s.  Supj)()sc  nature.  liov.t\er,  be  not 
really  some  partitioned  picture,  no  poi'tic  proii'->  of  pieeint; 
together  sense-divided  externality,  but  more  analot,'ous  to  tlie 
motional  matter  of  music,-  in  short,  one  va>t  and  continuous 
cosmic  >tream.  I'or  con-ider.  nature  is  hut  cause  and  effect  in 
what  we  c.iii  material  -ubstance.  .\nd  can  wi-  not  conceive  of 
duration  intervening  between  the  ino-t  closelv  comiected  ante- 
cedent and  sequent  ])henomena  ?  We  are  perhaps  decei%-ed  hv 
•he  raj)idity  of  chanj^'e,  since  the  rate  of  transition  is  relative  to 
our  finite  minds.  Such  intervening  time-spaces  must  be  bridged 
over  if  we  an'  to  escaj)e  a  breach  in  continuitv;  for,  however 
niomi'Utarv,  a  break  can  in  no  wise  be  tolerated.  The  nature  of 
reality  is  a  perpetual  proj.;ression  of  a  permanent  substance, 
portions  of  which  alone  reach  our  present  understandint;.  like 
rhoughts  that  sprint,'  into  the  mind  from  a  consciousness  deeper 
than  we  know.  And  this  same  fundamental  truth  would  hnd 
1  xpression  only  in  thi!  art  that  threads  its  melodic  wav  through 
a  pictorial  nature  and  suffuses  the  epic  of  history  as  with  the 
-pint  of  a  timeless  present.  Nature,  then,  in  its  ultimate  and 
progressive  aspect,  is  as  a  mighty  stream  of  uninterrupted  music 
welling  up  with  ever-broadening  volume  from  the  very  heart  of 
(lod.  And  speaking  of  this  deeper  (onviction  about  the  co-mos. 
Professor  James  liolds  that  jUst  as  trees  and  i-lands  mingle  their 
roots  and  base>  undergr.amd,  >o  there  is  "  a  < untinuum  of  i  o>niic 
consci(ju>ness,  against  which  our  individuality  builds  but 
accidental  fences,  and  into  which  our  several  minds  plunge  as 
into  a  mother-<ea  or  res.rvoir."  .And  the  se.i, — that  jiliysical 
symbol  of  nuisic  a>  of  ^pirit,  homogeneous  an<i  c[)ntinuous, 
changing  its  mood  but  not  it>  matter,  s<lf-ditferenced  within  its 
own  unity;  at  one  timt;  peaceful  as  infant-slumber,  anon  tur- 
bulent in  it*i  assault  on  the  louring  heavens,  and  on  who->e  broad, 
unfathomable  in^mensity  rides  many  a  stately  (raft  freighted  with 
pictorial  and  poetic  w(  alth.  Thus,  in  nuisic,  we  plunge,  as 
Bergson  would  say,  into  the  stream  of  Reality.  So  from  the 
towering  hills  of  stately  verst;  we  come,  adown  the  ever-broademng 
flood  (jf  art,  to  meet,  as  Tennyson  sings: — 

I'lie  ti'lc  of  imisic'h  LiuMon  -ra. 
Setting;  tnw.inl^  oternitv. 
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Now  iidin  wliat  Iki-  yoiic  l)rf()rc,  we  (.mnut  hut  iidmirf  llic 
wimIoih  of  till'  dn-ck  pliiloMiplii'is  in  liolilinu;  iini'-ic  to  be  :i  ^tudy 
of  i>rmi;irv  iiiiiK)rtanrf.  It  was  rc;.;anlt(l  a>  oiu'  <>f  the  main 
(livi>inn>  of  .Matlicinatu  ■>.  And  any  landidatc  wlio  \va>  not 
vorxd  in  tlii-  art  in  (ju.^tion  wa>  refused  adniittanrc  into  the 
I'ythat^'orcan  -■  iiools.  It  isditTu  iilt  to  sav  liow  nuich  \vi'  moderns 
liavc  lo-t  in  our  latter-day  -(iifmi'  of  luitun".  Hut  altlioui^li  of 
absorbing'  int(  r<'--t.  we  mu-'t  not  linger  any  longi-r  on  tiii>  jx'iuliar 
asj)((  t  ot  our  subjti  t. 


PAINTINC  IN   Ri:i.\ri()N    I'O  NAl'lRK 
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I.i:r  us  riAcrt  iiou  to  tlic  nl.itinn  of  ii.iintiiii,'  to  \;itiirc  (ami  tlii-. 
prmiarilv.  fmiii  a  iu',L;ati\-f  asprci),  wlicii  \\r  >1i,lI1  lie  led  to 
uii(irrstaiul  tlic  hi-ttcr  tlic  iiiain  [mint  at  i--uc.  Miisir,  uc  liavf 
alrcad\'  seen,  transcciul--  the  pliv>i<al.  a>  n';:.ir(ls  its  mode  of 
expression ;  whil''  paintiiii,'.  1>\'  rcaxm  ot  it^  (  on-titutivc  i  liaractcr, 
l)arrl\'  (oinridcs  with  licr  protot\pc  natiiii'.  And  it  wa^  fur  tliis 
MTV  reason  tliat  jiaiiitinf:;  jiresented  itself  a--  the  prior  art,  since 
it  falls,  in  many  nspects,  -hort  of  the  f,dories  <ii  the  losnios. 
Musie,  on  the  other  hand,  can  'a\'  cLiitn  to  l>e  called  the  uitiinate 
art,  since  it  extends  beyond  the  liiiiits  of  existent  'Stensibility. 
P.nt  the  substance  of  paintin.i,'  is  form  and  cDJiiur:  and  thesi- 
<  onstituents  exi.-c  alrea<l\-  in  nanire  in  ri.  her  qualitv  and  L;re,iter 
lullness  than  we  find  in  the  art  of  the  p.iinter.  I'or  think  what 
wealth  of  l)eatit\'  aboLuuls  within  the  extremities  of  \i^ible  nature, 
from  the  herre  tire  of  the  orient,  when  the  pruiul  IVincf  nf  day 
l)ur>ts  throufih  the  ^ates  of  mornin.L,'  and  moiuits  the  ^'  aling 
li"i,ulits  of  he.iveii ;  to  the-  soft  e\-entide,  when,  bleedin,i;  at  every 
I'ore.  he  sinks  wearied  in  the  we^t :  and  is  lo-^t  a,:;ain  in  the  black 
impenetrable  nii^ht.  Think  too  of  the  inimitable  pem  iliiiiL;  of  the 
broad-(  bested  mountains,  as  the\'  --ujipjicate  the  -kie^:  throwinj^ 
their  \-, tried  shajH'<  ai,,'ain>t  the  blu<--tempered  ( ,uiop\-  of  da\'  .md 
rollmt,'  theuiseht's  .iway  in  the  fa-t  decayini,'  di^taii'  e  of  ,i  perfect 
perspecti\e.  We  must  n member  further  that  n.iture  dijis  her 
brush  in  living  light,  and  tire.itlus  on  her  -mho  a  subtle  atmos- 
phere impossible  to  the  craft  oi  in.an.  .\nd  the  r.iinbow,  tool  - 
th.it  m\stic  arc  of  heaven  which  seem^  more  like  the  fantastic 
daub  of  ediaotic  cohmr  sitting  upon  the  edge  of  the  p.ileiti'  nt  the 
di\ine  Artist.  Nature's  streams,  moreoNtr,  are  lor  eviT  flowing. 
Her  towering  tret's  swav  with  rhxthmic  grace  and  bow  obeisance 
to  the  errant  zephyrs.  The  golden  leaver  of  autumn  fall  in  the 
sombre  silence  of  death.  The  restless  i  louils,  fleet  messengers 
ot  he,i\(u.  c1ki-c  one  another  .ithw.irt  tin-  intinite  .izure  v.nilt, 
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tliriiwin;;  tlirir  jo-^tliii.i;  -liadoux)!!  tin-  dowin- 1  arp.-t  of  tin-  ••artli . 
.Hid  li(T  liri>a(l--prfad.  i^mcrnu-.  >fa.>  mil  tlKin-clvc-.  ctcniall'^ 
inmi  '-tr, 111(1  to  -IimihI.  Tiii  -iiii-'l,  a^aiii,  ti>r  v\i-r  <  lian^^cfu!  in 
it^  kalti(l(i>((i|)ii  i^raduatiim  ut  coliMir;  tin-  -ulitli'  iiii)\-ciiirnt  m| 
tlic  tnniMiiii:;  >tar'~:  tin-  ^-Iiiiiiincriii;,'  >lircu  ii]Kin  tin-  laiiu'liin,^ 
lakr;  til'  (|ui\iiinL,'  -iiiilx'atD-  witli  tlifir  dau' iiit;  iJLilit ;  pris- 
iiiati'  |ila\  III  ciiliiiir  nil  ,1  tuld  (i|  -ii(i\\ .  sun-kiN-rd  with  j(>\'-- 
all  •-urli  nil' aiitiir.ii  hciiitx  i-  )ic<  iili,irl\-  tlif  |)irtiiri-(|iic  prc- 
ri>i,'ati\c  (it  nature.  And  with  rc-i»i  t  tn  the  >  haii;.'i-lulni>'~  of 
( oloiir  in  i.aturc,  we  seldom  nali-c  the  di^al>ilit\  under  which 
tiic  ]ii(  torial  art  i-^  forced  to  lahour.  For  wliiUt  the  latter  i- 
coniniitte(l  to  a  nionieiitar\-  elteit.  the  former  i^  |ier|ietualK' 
clian^in.i;  her  li^lit-.  and  -hade-,  her  tint-  and  hues,  like  the  plav 
of  e.\])re---ioii  on  the  li  ature-  iif  -'line  niiiid-informe(l  counteiiaiK c. 
I'lni-  (  haii^^e  and  nrntion.  tiie  \italil\-  of  matter  and  (  h.irni  ol 
tlie  natural,  are  alike  out -ide  ot  the  ]iale  (il  iii(  torial  repre-entatioii. 
For  he  it  the  -liape  of  a  cloud  or  the  lli,;lit  of  a  hird.  the\-  nniain 
for  ever  hut  a  pii  ture-(|Ue  po.-tiire.  Sound.  aL;ain.  from  the  \-erv 
nature  of  tiie  ca-e.  is  denied  the  brush  of  the  artist.  Vet  nature's 
songsters  warl'le  ,iudiM\  ;  her  leave-  rii-tle.  like  eolian  harps 
wiicn  moved  to  niu-ic  In  tin-  vvorld'-  \a-t  breath;  whil-t  the 
winds  with  their  shrill  \(iice-  ,ire  an-wiicd  1)\'  the  sad  monodv 
of  the  -ea.  that  breal.s  with  <e,i^ele--  w,i\-e.-,  upon  the  shore,  like 
the  miL;ht\-  heart-throb-  ol  -ome  uorld-weaiied  -oul.  But  wi- 
sense  nature  otlurwise  than  throUL;h  the  ph\-ical  media  of  I'vc 
and  ear.  F"(jr  who  has  n((t  experienced  that  feeliiii,'  of  indescriti- 
ahje  exiiilaration  when,  at  early  dawn,  the  mother-eartli  i- 
ofterint,'  up  her  incense  of  dexotion  to  the  skie-?  Or  who  has  not 
tasted  of  that  vital  elixir  wl.i -h  the  warm  south  breathes  throuf^h 
our  ecstatic  nature,  mad  with  divine  delight,  without  feelin.L;' 
that  we  are  drinkin.t,'  in  at  e\'er\"  pore  the  ver\-  co<mic  Fife- 
itself  r 

In  landscape-paintin.t;  the  arti>t  works  of  necessitx  witiiin 
contracted  p(5ssil)ilities.  To  acci  ntuate  hif;h-lif,dits  he  must 
lower  the  tone  elsewhere.  Sunli,i;ht  and  snow,  therefore,  are 
ditlicult  of  treatment.  In  his  ( hoice  of  suljjects  lie  must  Ix.- 
mindful  of  the  limits  ftf  the  canvas;  whilst  nature,  knowinf; 
only  the  extremities  of  vision  itself,  is  f;ranted  an  almost  illimit- 
able  extension.  Thus  mm  h  that  is  beautiful  in  nature  will 
not  compose  well,  sin<  i'  in  the  \'ery  jirocess  of  pictorial  tran- 
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■'iTiptidn  It  uniitrf;<)r>  ,i  ind-^.irv  coiitr.K  tinn  lint  uliil.  mi 
iiiituiv  the  point  of  pictuifxiuf  iiifcrt'st.  to  wliuli  the  .ixis  of 
thf  vyv  is  (liri'ctrd.  i->  aiipnlniidtd  with  tiitin-  i  Ir.inics-,  roimd 
and  about  this  (ciitrai  view  othrr  i)ortioii>  of  tin'  retinal  jiit  tuf 
>lKidf  oft  into  a  ,t;raduati'd  iMdistin(  tm— ,.  mitii  we  xiin  to  ])ass 
imjK'n cptiblv  out  into  tiic  intinitr  itself.  In  >liort,  nature  seem- 
framed  in  infinitude.  On  the  other  hand,  what  the  untutored 
eye  would  fail  of  itself  to  discover  as  |)i(tures(iue,  the  initiated 
taste  of  the  <irti>t  will  lift  out  ni  it-,  natural  -ettini,'  and  rai>e  {<> 
tile  di.Lrnitv  of  pi(  tural  beauts . 

P)Ut  tlie<|uestion  of  the  relation  n|  paintnii^  V>  nature  will  never 
be  seen  in  its  tru.'  li.L;ht.  imtil  we  cn-ider  how  it  bears  on  the 
major  relation  of  art  in  ,L;eneral  to  \i>il)!e  (nation.  <  ontmin.i.; 
our  attention  M)!el\-  to  the  landM-ape-p.dnttT.  without  due  re^'ard 
to  the  iioet  or  e\-en  to  the  musician,  only  serves,  as  we  -h.dl  see 
later  on,  to  imiiiote  a  limited  view  of  the  whole  matter.  In 
speaking  of  tlie  plastic  arts  as  mainl\-  imitative,  it  imi-t  be  boriv 
in  nnnd  that  the  term  is  used  in  the  sense  of  reprodui  ti\e  repre 
sentation,  in  contradistinc  tion  from  the  more  <  reative  arts,  tliat. 
passini,'  out  be\ond  the  Ixiunds  of  wiiat  is  practically  rep.tition. 
give  us  nature,  not  as  she  is  ah-eady,  but  transmuted  into  ideal- 
ised thought  and  feeling.  Vet,  in  this  coimi'ction,  it  is  argued 
that  landscape -painting  is  not  mressarilv  inntative,  simc  it 
soars  inmieasurably  above  the  level  of  photographs  .\nd  tliis. 
of  course,  is  true.  Hut  pliotogTaphy  is  i-xactly  n(jt  nature  in 
ivroportion  as  it  fails  to  reach  that  indescribable,  and  rtsidu;!! 
•  luality  which  is  the  pecular  property  (^f  the  natural.  We  are 
here,  liowe\-er,  not  dealing  with  the  rel.ition  of  a  mechamcal 
process  of  reproduction  but  of  the  relation  to  nature  of  the  hum.m 
eye  itself,  which  unmensely  transcends  in  delicate  response  tlie 
lihotographic  plate  liowever  sensitised  it  may  be.  Indeed  thr 
one  is  ;i  material,  the  other  a  vital,  relation.  The  .irtist  sees 
nature  w  itli  the  nund  as  well  as  with  the  eye.  And,  as  a  matter 
o!  fact,  s,,  must  every  true  lover  of  nature,  cpiite  irres[)e(  ti\e 
of  any  mediatorial  craft  whatsoever.  For  as  Blake  i)hrases  it, 
we  must  see  "  not  with  the  eye,  but  through  it."  Hence,  from 
Plato  downwards,  all  philosophers  have  realised  that  it  is  not  the 
eye  but  we  who  see.  The  poet,  likewise,  sees  the  beauty  ot  the 
natural  with  iiis  spiritu:d  sense;  but  then  he  gives  us  nature,  not 
in  tenns  of  the  corporeal  vision,  but  in  terms  of  the  mental. 
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\ipii  III;;  |i'i"  till-  ( (111  1 1  111  in  I  111  1-1  1(11 1-1 11--  tii.it  -aiiii'  n-iilii.il  I'lnpi  rl  \- 
ulii(  li  uiiulil  (itli<r\\i-c  fi'iiLiiii  (iuiiili  .iiid  iiiartii  iil.itc 

It,  liiis\i\i  r.  l.itid-i  .ipc-paiiitiiii,'  !"■  iMt  iniit.itivf.  in  tlii-  mir 
Willi  r  .i])|ilii  ,iiiiiii  <if  till-  tiTiii.  \\li.it  i-  tinTi'  it  ni.i\-  \n-  .i-icfd 
ill  paintiiiL;  that  \\i-  in!  tn  lii-'  nvcr  in  iiatiirr  -  If  it  \>r  -.lid  itiai 
the  ,iiti-t  ixiiiliit-  an  idrali-rfj  natnrr,  driixcrinL;  up  -oiiutliiiiu: 
ovir  and  alin\r  tin-  liaif  point-  iif  -in-atimi  iiniticd  \>\  thmi^ht. 
tliiii  it  iiia\  ill-  -aid  and  \Mtli  -iiiiilar  irlr\ani  \  that  thr  man 
uiiii  v|c\s^  nut  naliiir  idiali\  <  an  ihaci'  in-  -aid  tn  ha\i-  -ii-n  liii 
liriiiirrl\-  at  all.  .\-  Kant  ii.i-  it:  "  N'.iturr  w.i-  fniiiid  l"Miilitnl 
will  11  It  liinkrd  .it  till'  -.iiiii'  tiiiif  a-  it  it  wi-rc  .\i"t  :  and  Art  (.m 
()ni\'  lif  I  aili'd  licnitilul.  it  wr  .iir  <  ini-rinu-  tii.it  it  i-  .\rt.  and  it 
\ct  .ipprar-  to  II-  a-  il  It  uiir  Natiiic."  I'.iintinu'.  iii'WT\'(  r 
mil'  il  -he  ma\'  -tri\i-  to  i  rr.itr  -UL:ur-ti\ri\'  tli.it  -.tiiir  -pirit  o! 
idr.ili-ni.  i>  -till  iiuxor.diK'  hound  i)\'  lur  own  (diidition-  ol 
\i-il)  lit\-.  lIiT  -phiTc  of  oiirratioii  i-  wli.it  \\c  -i-c,  imt  wli.it  we 
iitrrail\'  think  or  (nl.  If  it  lie  -,iid.  .I'^.iiti.  tint  tin'  p.iinttr 
fxpi'i'NM"-  |>i(  tori.ilh'  tile  im]irr--iiiii  tli.it  n.ituri  m.ikts  upon  jii- 
luind,  it  i-  -till  ix]>rc--ioii  in  term-  ol  \'i-il)i!it\'.  Mh\  adds  no  more 
to  our  idi;-i'iiiu-ni'--  tli.in  tli.it  -.iinr  imi>rr— ion  whiili  iiatiirr 
iiiakr-  oil  i\r\-\-  otlutir.ilK' riidowcd  mind.  I'nr  i>  it  not  still 
iiatuii'  that  ,i;i\''s  thr  iniprc— ion  f  In  \i'r\  tnitli,  tin'  iniagiiiitioii 
here  pl.i\-.  pr.i' tii-.ilh  -pcikiiiL;.  but  .i  wrv  niinutr  p.irt  in  this 
liiMiH  h  ot  the  pictorial  .irt.  TluTr  m.i\'  be  -lii^lit  rfadiu-tmciit- 
of  tiif  s,n-iblc  iibjfit-  111  n.ituri',  lorrr'tion-  iii.idc,  jiroportion 
•  ind  balam  c  rc-torrd ;  but  smh  txcrcist'  of  <  Iioii  !■  is.  to  all  intents 
and  pnr])o-t  s,  lo-t  in  the  wider  -» ope  of  the  natural.  Mori'ovt-r, 
that  -iltnt  intimation  of  thr  snpcr-iii-iblt'  in  tftatioii — if  it  \n- 
not  fxatth'  thr  luitural  olijii  t-  thriii-iK'is.  but  -oiiH'  -iilitlc 
-p'.ritu.il  overplus  which  naturalK' fsrapts  iiuTt'  cold  ob-crvation 

must  flv,  for  adt(]natf  artistic  fulfilment,  to  arts  other  than 
]>aintin!;  wliii  h  of  it-  \er\'  nature  is  chained  to  objective  repre- 
sentation. In  tliis  sense,  natural  beaut \'  ind  music  are  .dike, 
since  both  represent  a  kind  of  ^uperlUiity  of  intelle.  t. 

P.iit  it  is  rei  orded  that,  on  xiewin,^  iurner's  "  I'lysses  di  ridiiij,' 
Polyjiheinus,"  some  one  remarked  tiny  had  ne\'er  si'en  a  sunset 
like  that;  whereiiiKin  the  ;.;n  a  artist,  who  was  standini;  bv, 
retorted: — "  I'liit  don't  \ou  wi-h  mhi  could?  "  Yet  how  comes 
it  about  that  what  thi-  same  woukbbe  critic  failed  to  lind  in 
nature,  he  sncceeiled  in   tinding  in  the  m.i-ter's  pictuii-;'     Are 
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lit    .tiid   iiuKlrl   ,it    wdi.uu  c'      It   ni.i\-   \n-  i^.itlicrnl   Imin   tin-. 

linWtAcr,     tllllt     till-    in,l--trl"  Illiiul    I  ll(liM\i)llI>    ti>    rrprndlK  <•    tllf 

iHtit  tlKit  iKitiin  in.ikr-  (111  hi-  liiuilily-or^^Miii-cd  .irti-tn   l,iriilt\ 
So  we  (Mil  ■~.i\-  witli  \\'.Ltt-~  that   "  Art   i>  imt  .i  pii-^ntutKni  <>l 
iiatuii-:    it  w  a  n  pic-tiital  idii  of  ,i  -■(•ii>atioii.  "      Hut  a-  we  lia\i' 
alrcad)-  -liouii,  it  !■-  -till  the  ctlii  t  in  term-  ot  the  tlmiL;  itxlt. 
wiiilrt  ihc  art  of  jiottrv  will  make  the  •■llci  t  on  the  iiuiid  <m  art 
it-cIl  III  term-  ol  iiiiiid.  wlicrciii  the  fllci  t  .iloiic  opt  r.itc-,  Icaviiii.; 
to  iiatiiri-  the  d(li\iraii<  !•  o|  tin-  inautfoii-   (  aii-i'  ol  iii-iiiiatidii. 
hi  -liort.  tlic  ttli(  t  that  natural  -( tnir\-  make-  on  cai  h  om-  ol  ii- 
1-  nii-iital,  and  i-  1  <  -t  lAprc— cd  in  term-  ot  niiiid  and  not  in  tcnn- 
ol  niattiT.     lltiiir  the  tatiiit\'  ol  "  I''ntnri-in."     No  one.  tlirn, 
will  '  ont(  lid  that  the  f.;lor\-  ot  1  unitr'>  -iin-(  t-  ic-idc-  in  the  lact 
that  tlic\  arc  iKit  cxai  tl\'  in  \i-ililc  ai;ri  i  iiifiit  \Mth  the  natiinil-' 
Rather  i-  it  not.  that.  K'''"'te(i  a  true  intelli.i^eiit  lo\c  ol  nature, 
,ui  unre-er\fd  apjirei  iation  of  the  arti-t's  <  raft  will  l>i-  in  pro 
jiortioii  til  their  appro.\iniate  truth  to  the  lie.iutiliil  in  i  reatioii.-' 
.\-   RtAiKild-  ju-tly  reiiKirk>:     "  Natur(    i-.   and  iiuist    he,   tin- 
loiintain    \\hi(li    alone    is    incxiiau-tible;     and    from    \\hi(h    all 
1  \i(llen((-  inu-t  originally  tlow."     In  anv  (  a-e  it  i-  jtr-t  nature 
herself  who  teaches  us  the  exat  t  merit  of  a  pi'  tine,      i'lni-  it  voii 
do  not  see  l)eauty  in  treation,  you  will   a--uredl\    fail  to  find 
lieauty  in  the  art  of  the  landscape-painter.     l''or  doubtle-s  then- 
is  a  reciproi  al  arti\ity  that  -prin^^s  up  between  the  human  mind 
and  the  divine  intelligence  that  shines  through  the  lo-ino-;   and 
it  is  (iue>tionable  wlii'ther  wc  should  admire  land-i  ape-paintini.; 
without   a  pre\iou-  lo\"  ol   nature.     There  is,   liowt-stT,  e\-er\- 
.tastm  to  l)elie\t'  that  tlKTe  are  ( olours  out-ide  the  normal  range 
of   \isioii  wlio-e   ra\s  liave  fewer  ami   more  fretiutnt   rates  of 
etheric  \ibration   than  e\ui  the   prismatic    colour>  of   red   and 
\iol(  t.  re-pe(  lively.     And  there  i-  evidence  to  -how  that  some 
such  are  sensed  not  only  b\   the  creative  ( olouri-t  but  also  b\ 
-ome  wlio  are  denied  the  art  of  the  bru-h.      Indeed  we  modern- 
are  more  sensitive  to  col(»ur  than  were  the  ancients.     Sinularlv 
with   -oiind.     Hut    from   the  point  of  \iew  of  -eiistr  in   art  we 
must     always    rememlier    that     the    tones    and    harmonies    in 
inu-ic  have  been  built  up  as  apart  fnjin  nature,  whereas  i  (iloui 
-(.hemes  m  painting    have    been    built   up  rather  i^  ai cordaiu  e 
with  nature.     So  it  would  be  true  to  say  that  wliereas  (oloiir 
i-    discerned,   harmony   is   invented.      In  the  one  case,   colour 


64 


m.KM  \l A 


lllt'il.lti'--    tlir    I  iilipilll-t  ,    in    llic    citllrl  .   till-   ll.llllliim>t   i--|)|liil    til 

III-  niii-ii . 

lint  wf  iniKlit  ^n  liirtliir  .nid  .i-k  ouim'Ivo  ulicthtr  tin  re  i-  imt 

111  inure  inner  .uid  -pintn.il  »iisnii)>.  of  whicli  n.itiir.il  srcnerN 

N  Imt  .1  iel,iti\il\'  <  i),ir>e  .iduiiihr.itinn.     And  it  >i»,  tlieii  \Miuld 

It  Ik-  tlie  |)ei  iiliar  |>n\ilet;e  nl  tlie  laiid-M  .ipe-painter  ti>  i"e\c.il  tlii- 

interinr  n  aim  nt  ,iri  Intypal  beaiitN .     I'Or  it  i-ditlii  iilt  to  siippn-e 

tii.it  a  world,  liuwcvtT  spiritual,  i>  entirel\-  vuided  of  what  we 

under-taiui  1)\    form  and  -iil)-.tani  e.      It  the  spiritual  world  In 

all  iiimiaiient  uorld.  iini)iiii;inL;  on  this,  the  world  present  to  on. 

-fiises,  -iirel\-  the  print  iple  of  iimiiaiiem  e  eoiild  ha\i'  little  value 

tor  Us  ap;irt   from  etfieieiit   relati\.t\    ,ind  iiiten-i\c  rontinuity. 

We  do  not  lea|)  from  matter  to  spirit  ,it  a  lioiind.      hiveii  si  ieiii  '■ 

teai  he-  u-  that  matter  i-  a  relative  term  and  i  apable  of  a  ^r.idu 

ated  -ul)-tantialitv.     iMirther,  if  man  ha-  a  spiritual  hodv  wh\ 

not  an  en\  iionnicnt  ( (irn-poiident  with  -in  h  a  hmlv.-'     A-  Miltoi. 

a-k- 

\\  h.il  II  eartli 
I'.i-  I'lil  ll:r  .-li.i.l.i'\   ul  111, mil,  .uiil  tluil;,'-!  tlu-icm 
I. .11  li  til  iitliii   liki-    iiiorr  tliMii  on  c.irtli  i-^  t!iinii;lit  f 

ill  the  word-  of  Albert  Durer,  "  Art  lies  hid  in  nature,"  and 
\\f  mi;:^ht  .idd  it  is  the  fuin  tion  of  the  artist  to  disclose  the  sticnt. 
It  does  seem.  moreo\er,  that  m  some  supreme  orcasions  paintiiif,' 
-;i\es  Us  an  intimation  of  a  bevond.  and  seems  to  shadow  forth 
the  spiritual  id(  ,d  at cordiui,'  to  whit  h  are  fashioned  the  tliiiij.;- 
that  do  appear.  Itiiis  Henry  jame-,  in  referein'e  to  landsr.ipe 
paintniu;,  writes  that  "  I  seem  to  be  in  t ommimitation  witii 
-oun  t  -  to  whirh  I  owe  the  appre'"eiision  of  far  more  and  fai 
other  ( timbinations  than  obserx-,  ..on  and  experienee,  in  tlnir 
ordmar\  seii-e,  have  j,'iveii  me  pattern  ot."  And  we  have  only 
to  appretiate.  -av,  the  tender  subtleties  ot  the  later  works  of  a 
("orut  to  realise  the  truth  of  all  this.  Pjiit  our  present  t  tmtention 
is  that,  admittin,!,'  suili  an  ide.il  world,  it  wouitl  still  be  found  I)V 
the  artist  existint;  as  a  relativelv  objective  actualitv.  And  as 
we  shall  see  later  on,  the  irti-tic  jiriiu  le  reallv  identifies  itsell 
with  the  plav  t)f  personalitv.  For,  dealing  with  the  ideal,  art 
-eeks  to  pourtray  tiiat  whit  li  "  ou«ht  to  be."  And  with  the  rise 
ot  art  this  self-same  principle  will  assert  itself  more  fullv.  Thu- 
laiulscape-paintin.t?  deals,  with  but  restricted  variation,  with  what 
already  is,  nature,  being  entirely  non-moral,  retpiirin,;,'  but  little. 
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i...>nv,  MTKMN  .,m.  ii(lii).  nt  Hut  ,,>  u,-  ,,,^>  Imni  iiMtt.  i  -dniTim- 
.'tc,l    t..   iiuikI  <!,.■, ma;   ,|    1mmi,i\,    |..rsuM.,i   ,|i.,  |,.Min'    hr.nt,,,-, 

l''^'"""""*       ^ ■    ■   ■  '-""-  t"  I"'  a  v.Tv  i.mI  ivwl.itmii  ..t  tl,,,t 

uliMi  wv  ;,H.i-.,||\  ,,i,;,.|,t  to  !„■  iMit  ,,.v  .If  |.iv.r„t  i„>t.-iit,.,llv 
"iiK  Ari.i  .1.  Schill.'i  t.'lN  11,  •■  ih.it  uhi,  I,  w,.  t,.,.]  |„.r,.  ,„ 
l><Miit\   \\.-  >li,ill  Mile  (l,i\-  know  .I-'  trill 

It.  til. 11.  tlic  p.mit.T  .iltnnU  11^  j.r.i.  tr  .lII\  Mnilmii,-  uliirl,  u..  ,l.i 
iH.t  liii.l  III  thr  iiatiir.d  u..rM.  .M^tiiiu  alrr  ulv  m  Mip.rinr  in^pn.,. 

tlnil  .,11.1  ,  ..IlMimillUr  I  ...uifv  ,  uliat   ,  x.,rt|..    1     til,-  [.riV.lfr  ini-^lnll 

■  nul  J).-,  iiii.ir  v.M  .itK.ii  Ml  tlir  1,111,1-,  ,,pr  [Mint.  •  In  ..th.T  w,.nl, 
wh.it  I-  th-  poMtiw  n'l,,-i,.ii  flut  iMiiitiiii,'  !).•  ,1-  t.)  ii.itiiiv  '  .\i„i 
\\.'  ^ii.iil  iih  Icr^taii  •111.  \u;u:v  il  u,.  k,.,.,,  w,  il  l„.f.„v  .,iir  luin-ls 
thr  la,  t  that  llii>  l.i  :„  I,  nl  iMJiitin;,'  b  u,.t  a  .•■rvii.^  ,  .,|.\'  i„  ij,.. 
-•iiM'  .,1  bniii,.  iit.T.dlv-  .x  i,t.  ■■  .It  a  tr.ir,,,  riptioii  .>ii  tu  ,aiiv,i-  ,.f 
th."  .-tl,-,  t  It  iii.ik,-  ,.i.  th..  ,,rnM  .  i.nv.it.'  an<i  |.,rM„i.il  ,  ,.ii>,  loii,- 
IK'-.  1  h'  -.miter's  art  i-,  li.r,'  ii,.i  .i  ,tn,  t  ,ui,l  .lavish  innt.iti.jii, 
but  latlicr  .1  ^vmpatli.'tiiappnvi.itiuii,  .i  t.iitlilul,  iuflli-.'iit  .iikI 
l"vin.i,'  ntii,  ti,.n  ..|  tli,'  n,.tural.  11,..  p.uiit.r  ,1..,.,  i,.,t  ^iw  u, 
tlK-  aiialvtical  (Icluvraii.  ,•  ..i  (Iftail.  tiic  whi,  h  |,  .i  pun  Iv  rriti.ai 

.    IkI    s,  „.„tltl,-    ,..11,. Til.    l)Ut    ..-.•ks    t.,    Il.,l,l    up    t..    II.    ||„.    IM.l.MMJ 

ftf.rt  ,t  a>viiti.,ti,  uuitv.  H.-f^i\v.  iHn,,t  tlif.i.,.-.,,,,!..,  bm 
th.'  e.-ntials.  To  -.v,  tli.T.':..r.',  a  iii.ntori.Mi.  I,iii(l>.ai).-  I'aiut- 
int,'  IS  ,ikm  t..  th.-  (Kii-lit  wf  i'.\p.Tifii,  .■  wh.ii  uv  .  haii-  .■  t..  mv  the 
-w.ft  ta.v  ol  u.it  ir,.  inirn.r.'.l  ui  th.'  ,  .tin,  w.it.T-  ..t  .,„  „•  pkL-jd 
Ilk.',  Furtli,T,  no  two  p,-op|,.  .,-,•  .liik.';  li.-n,  ••  tlu:  <!;  rK'.iicr 
III  imtii.xi  au,l  .lill.T.'ii..'  ui  >tvli-  ot  land.,  ,ip, -paint.T.  ( hilv 
•"inpan-  tlu'  work  of  David  C.x,  that  '■  .w,,.t.st  nv^rr  ..|  all 
l.:ud.s.apo-paiiULTs,  •  with  th.-  work  of  Dc  Wii;  th.-  f,.r.-it 
n.loun.t.  and  \v  .hall  sr.on  n.iiu.  f.  r.MJis.'  how  v.^n.-d  i.  th,- 
arti.ti,-  oiiti,j,.k  on  tlu-  world  around  wlu-n  ..-.-n  in  th,-  li-ht  -f  i 
t.-inp,rani.nt,il  pr.-.lil.rtion.  Hut  this  is  m.-re  a  .jiL-.tion  of  ih.- 
I'l'-d.-  ,.t  arti.ti,-  tn-,ani,nt  than  ,.f  the  subj.-.  t-niatt.-r  of  l.tivl 
»  .ijx-  {)aintinL,'. 

lh«n-is,  th.-u,  a^,•n.^-in  wlu.h  tin.  latt.-r  art  briii:^.  with  its.-li 
th.it  utu,  h  (iistin«uish.-s  it  from  it.  m.Kt.-l  ,n  natnn-  llni.  th.- 
^ani.-  land.,  ap,.  paint,d  bv  dilf.r,  a  arti.t.  will  hav.  a.  tnaiiv 
varu-d  n-.uits.  An,l  th,.  b.cau.c  unl.-..  th.-  arti.t  betravs 
pt-r.on.ii  .-xpt-ru-m.-  and  privut.-  f,-elinf,'  hi.  work  can  m-^,-r  b.- 
prop'Tlv  arti.ti,-.  Ind,-  1  most  -r.-at  arti.ts  h  ive  a  b  ,ts  Thf-y 
giv.-  u.  each  an  orii^m.d  .-inphasi..      (h.-v  ina-io  vi-!!>!e  ,a.!,.:t^ 
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till  iiii  ,111- 1'{  s,  jt  1,  \.  l.itK.n       I  li.  \ 


I'  '  <  lltll.if.'  Ill  Ic    ,iii(|  -l||i[iir 


lliM.'.  nl.,-|„..M„m  thr  (l.ln.ri..  nt  mi,.,   nituitin,,  ,M.,„,lm..  f,, 

III.  n  nun  .ll-,H,Ml„,„  nl  ,„m.|       s,  fl,.    ,, ,.,  ,.,v...  ,.-,  „nt  «|,,,t 

I.-   M.-.    l,ut    Nvlul    |„     ,l„„k>    l„     M.  V       AihI    l,r   Mr-   .„ul    |.,„nt- 

""";"^"  ^^l''"  '"  '-  N'  lli.Mk.r.vut.,!.  •■\\,.„„,k,|n.,n 
''"'""    '-    ""    ^^'"I'l    "'    -'  l"i.  fun-   .,rr    il„n    m.u,,.   ,|,,n 

1"^^"""'  ""V      .in       I.  \.  I., tin,,.        ,|(.t      1.  |M.m1,,.  I,n„-.  |,„|.,,| 

.yrr\  ^;n.,t  jM.  tl,..  h,„  ,,  ,„  ,\.„r  ,,.„Ilt  n|  v„u  uh.  ,.,„  t|„  „,.,„ 
..f  .,11  M.ui.U  Mi|,.,„|,.-,,i  H.  „tt.,.  ,„  s,mM,-  i.uii;,,,,..,  1„, 
.>ir><'i'"i">i  "t  „.,i„n.       .\„.l  \M,|„.„t   tl.,    .,,„v...  ,„„■  ,,u„   ,„, 

.U(l.,l    IMll.n-lnl,.    unlll.l    I.  |i,.,,„     I,,,     ,\rl     ,,,,r.  .  n, ,  ],  ,  I         |',,|,      ,1| 

""^  I-  iii-r.-lv  s,\,„K  tl,,,i  ,t  ,.  ,,,t.  |-,„  ,„,  ,„,t  H.|,|.,,,v.. 
imp.,  -Ho,i,-,l,  ,1,1  |..,M.,,,il  „|,,,1,.,|,  ,„iii,a.\  ....  „ti,,I.  ,,|  ,li 
"■'■■'"''  '"■•""^  •  I'"  It  i-.N,MtivtlMin<l\N.ll,„..  ,,t  |„r.,„i.il,tv 
ll'^t  dill,  ni,ti.,t,  .  ,,  u„rk  ,if  |„;,„iv  Irnii,  l.,,l.i  iriiil,,ti.,M  and  lift- 
It  ..l".\.  M„.ntil„  -tat.ni.Mt  (>.„,„.  M„i  ,,„,t,,„„,„  |„,u,.v,r 
1-  tl.at  ,„  th,'  lidit  .,|  ,,,„ii.,,r,,liv,.  ,.tli,t„i.,i,  all  this  ,.  ,,„lv 
iflativ.Iv  tni.v  1,„-  ,„  ,.  |at„„i  tn  tl,..  ntli.r  aii.  f!„.,v  ,.  ,nti„- 
it.ls  i„.„v  .,|  „at,uv  ,h.„  ,,|  M  ll-„tt.nm. ,  tli,  .t.,Mii,  a„.l  Mi„k 
"I  .lit  itMll.  And  .„„,•  thr  aM,„t  ,,(  ait  Is  .ninud.nt  uitl,  tl,,. 
iiit.r|Hi,.tr.iti..ii  ,.t  i.,is,,„alit\,  lUr  ultiinatr  art  i,„ist  !.,•  ,.,„•  ,,f 
pill.-  -,ll-„tt,iMn.  ,■  And  iiniM.  |.  „,,t  1,1,  ,.1\  til,  .,.,,1  ,,|  „atiin- 
I'Ut  „\  thr  i.alun  ,,|  M„,|.  Ih,,.  ,„  paiMtiMi;  u,  umv  !..■  tni,-  t,, 
iiatiiic,  hilt  111  iini-i.  i,iai,  i-  trii,-  to  hiiiis.li. 

M.n,  tii.n,  th,'  ,na„  ,,t  a,t  h,;,.,iis  t,,  iii,,v..  ,„  th.  daun,,,' 
lltxTtv  ..I  iiulivt.h.ali.tu  Ml,,  tiv.iu-ss;  |,.,-  ,t  ,.  ,,„lv  tli.^  ..  ,.„tis] 
Nvla.  iii.ist  ..I  n,,,ss,tv  ...i,t.„-,„  his  th.iikuii;  t..  what  iiatiir.. 
..l->hit.lvisa,i,|  a|.„„  ,an  ,„,s„l,|v  |,..^  |„  .„.,„,,.  ,,„,,.,  ,^  „„ 
Mi,h  lr,vd,„„  ,,|  pnvat..  .  .,i,stn„  tmn  t..  1..-  |„n  „,),.„  „at,ir, 
L.ui,  .iit.st  h,-|i],us  uithm  hi„,s..|,  1,1.  ,,„„  ,.,,„i,,,,  v„.u  ,,,  ,|„, 
o.MH.o.  11,.  rr,,i,  ..„t>  thr  „;,M  ,,,t  ,  r.at  iv.n.s.  ,,,  a,t  i„  n,,„.ral 
His  ,MTM.iiaIit\  IS  h.rt  III  l.r<.,ii,.ht  inimit.lv  int..  plav  U,  .t  ,i„ls 
rd.itfd  t,,  iiatuiv  in  tl„.  .am,,  uav  th.it  th.^  imisi,  ai  .x,..ut;.i,t 
Mauds  t..  th.  ,ivat..l  ,.,sin,,s  „|  ,|„.  ,„i,ip.,Mr.  l-„r  tlmuch  lu. 
tvvu  p.rt.,niur>  int,  rpnt  tii.'  sani,'  <  ..n,p<,s,ti,,M  alik.'  it  i'.  still 
tlu-  sain..  „,ns,.  th.it  uv  hfar.  S,.  thr  l,.ndMap.-paint.  r  inav  h.- 
-.lid  t..  fxaf,-K<nit.'  ..r  dinimat.'  <trt.,iii  ...pc.  t.  ,,t  natnrc  tint  i 
pnvatr  truth,  d.ar  u,  hiwMl.  niav  be  r.mh,iv,<|  with  l...l,|,  r 
iuanil,.tati..n.  I  hiis  lu-  is  >(,n„what  nntnithtul  P.  natiiiv  tint 
he  n,a\  ti-.u  h  .i  truth  ..f  uhicli  lu-  i.  n,..iv  in.liMduallv  .  ..nviiufd 
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hull  I  i|  iMii'  h  i.|  til.  pi.  tiifMl  1  III'  t  111  t  hi-  '  i  mil'  '  til  111,  I-  III  It  .III 
.iKM''i\  '^'"'i  "t  pir-'Uiil  |iri  i|ilii  timi  .iiul  1-  wmkid  up  r,itln  r  Im' 
i-dii  t  til. Ill  (iir  till  1  -lilili-liiin  lit  lit  truth  W  V  --.iw  ■^nniitiiiic^. 
tli.it  \M'  ilii  iiiit  -II    ii.itui.    .1-  |i|i  ti.ri.illv  r\|iri ---1  li  liti  aii-i-  till- 

.lltl-t     -II    iitti  11     Ll\l  >     ll>    (ll>|i|'i|liiltlii|l.ltl'     \.iImi  -  NiM  Itllilf— .. 

\\i    .III-  |irrilllttril  til  -ir,  .Is  It  Wi-IC    tlirnllljll  lll>  null  i-\(-  \\  h.il   ||.i^ 

-pi-i  i.ilK  |il.i\ril  nil  111--  iiii.iu.nitiiiii  It  111-  fill  II  Will  -.11(1  til, It 
.lit  1-  ii.iiutr  -II  11  thiHii-^h  .1  ti  inpi  r.iiiii  lit .  .iiiil  \\r  iiiiL;ht  .nM  tli.it 
iiiu-i'  lA.iitK  Is  tli.it  tiinprr.iiut  lit  111  ti-riii-  nl  ,irt  I'ut  In  it 
till-  tiiii-lit\-  til  ii.itun-  lit  ;i  (  iiii-tiMi-  nr  tlif  >ili'i  tivf  ili-i  niiuii.it  imi 
I't  .1  <  l.iiiili-  l.iiir.iiiii-  till  ir  .lit  1-  till  iiiipiii\rnii'iit  mi  llir  .m  nl 
till  (  ri.itiir.  Iiiit  i.iihi  I"  .ill  iiitillmnit  l;iiiiIi-  tn  tin'  lii:.;liir  ,ippi(-i  i.i- 
timi  III  11. itiir.il  -iriirr\  l..iiiil-i  aj"-  p.iiiitiii^  i-  aiii  ill.ir\  i.itiur 
til. Ill  .ili-iihiti- .    .iiiii  -liiiiiM  pniiit  11-  tn  iMtuii   i-.ithir  th.iti  (li\irt 

our      ,illri;i.iIH  (•      tllrn-tli'lll         lllilriil.     Uf     nllullt      tn    iliri\i-     niir 

iii-pir.itimi  Irmn  u.iturr  ilimt.  utiiisiui,'  tin-  hram  li  of  art  a-<  1 
n  li.iMi-  .  niiniii-!it.ir\  nn  wh.it  1-  i-\pri---l\-  ailiiiir.ilili-  111  1  n-.itinn 

l'n|-   111)  arti>t    (.ill    t.iki-   au.l\    all    tlnTc   i^  n|    lir.mtN    111    the   Wnrlii 

armiiul.   ttinn(,'li   In-  ran   ami   i|nr-  nilnn  1-  a   parti. il   f\i'tlli-iu  i- 

U  hi'  ll  1-  111-  nwil  pri\-.iti'  virw   tlirrrni 

l-.iiirr-nii  ilni-  a  kind  nl  rniiyli  justiri'  tn  till'  siibjfi  t  whi-ii  hi- 
uritr-:  "  .\\\a\  with  \nur  nnii-in-i-  nl  nil  and  ta>cl>,  nl  inaibli- 
and  1I11-1I-:  i-\ri-|it  tn  npcn  \ntir  r\fs  tn  till'  inastcr])ic(  ('-.  nl 
rti-rnal  .trt,  tli(-\-  arr  li\  |)ni  ritii  al  nihhi-'li, "  I'linn^'li  the  p.iinti  r 
i-  he  whn  -i-c-  iiinri-  ill  tilt'  \-i-il>li'  fill  it  nt  iiaturr.  Ill-  I  an  ni-\i  1 
;;i\i-  11-  ,tll  that  1-  tn  lie  [nuiid  tlii-ri-iii.  Still  ur  r;jiTint  alua\ - 
li.ivi-  n.ituii-  with  U-;  and  tin-  l.ind-rapi--paintir  hriiif.;-.  iindt-r 
dim  t  i)l)-(r\.itinii  -.  ni'-.  that  an-  di-tant.  and  nf  wlmli  we  nii^dit 

nthi  rwi-i-  lia\i-  111!  pn— .ihlr  inllirptinll.       Illdrrd  .dl  ])irtlin-.  ha\i- 

tlii-  inauil  al  pnwi  r  nt  anmiilint,'  tiiiic  and  nt  1 ,1111  t-lliiif,'  --pari-. 
I'aiiitin.L;.  thi-rclnn  .  -tancU  tnr  a  lii),'lirr  kind  n!  iitilitv:  di'tviii;^ 
all  human  liinitatiniis.  it  .grants  u-,  at  (-f>--  tn  tlif  rfnititt-  in  tiiiii- 
and  tlif  ;iiairfssil)lt-  in  -pat f.  With  it^  visit)ii>  nf  tin-  past  and 
Kiinip-ts  nl  tilt-  tli-tant,  it  i-  hnth  tin-  matfrialisatini)  tjf  ini-ninr\ 
and  ])riijft  turn  nf  iniml.  Ami  wlun-.  af^'ain.  a  ruthless  v.indaiisin 
ami  thr  blight  nf  fninnit-ri  i-  wniiM  ilf-trn\-.  the  paintt-r  fan  rffoni 
in  pi-rprtuit\-  manv  a  >\lvan  s.  cnt-  and  Imarv  pilf  nf  histnri 
intiTf-t.  But  >int  f  paintiii,!,'  i--  liinitt-d  tn  appfaram  f.  thf  mental 
fttfi  t  th.it  natuff  has  nn  niir  mind  imi-t  hf  cxpff-M-d  bv  a  purch' 
nifiital  art. 
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I'm  I  K\  \u'\\  -\v\'-  III  ,iiiil  j>iM. . .  (1-  With  liii  .AdlutiMii.irx  f^r.niiriit 

■  ■I  I  .\]iiC"Hiii,  \\lii(l.  tiiid-  It-  ultiih.itf  ■  I'li^uiiiiiMtinii  111  luu-ir. 
i  it  I"'',  at  t  lii>  )  If 'int.  Uf  I II  it  I'  I  I  111-  ,irri\.il  ni  tin'  iiiriit.il  i  u  illiriiiit 
111  tli-   It  .iliii  III  c-tlnti'  I  111       1 1  I'll  111,  ,1  -till  mull   ^iilitli   .i|i]irrii,i- 

lllil,    111     tlir    Ill-mil      I  I'llii  hill  --    I-    IIHVlt.lih     I  'illjnllli-'l    Ultll    tllf 

|iotiii  .iiiil  iiui-ii  .il  iniiii!  ill  iitiii  I  umd-  tin  jMintir  dor-  not 
IK  M ---ariK'  1IO--I --  iiir  (li  t|ii -1  lii\i    lit  ii.itiu'i-,      ill-  iiii--'-^  iinu  il 

■  if  It-  imi-ii  ,iiiil  nil  Miiiim  Hi-  i-  too  ,ijit  to  i.  L;,irii  tlii-  iiiii\rr-r 
-nji-jy  111  ril.itiiiii  til  till'  jiowi  r-  111  111-  I  iMlt.  W'liat  uiil  not  malM' 
a  i)ii  tiirr  i^  ill  ijam^i  r  oi  lii  iiij..  ii\  tl;«-  iMiiitir.  totaiI\'  di^rt^'ardiii. 

llr  -nk-  wiiat  I-  pallitaliii  and  io-i^  ottrntillH-  ilic  lii,L;llir 
-|iliiluai  I  tit  I  t  111  till  iK-i  1  — ,,1  \  -tlldl'd  -I  riltlli\  ol  till'  Jiliv-'l' al 
lia-l-    of    liialltN.       (Ill     llir    oti.il     ilalld,     tilt     limt.     tor    lll-tanr.. 

iiiiiiiul  li\  no  1  xai  tniL;  -tri.  tun-  of  i  lait.  -taiid-  ii  latt'd  to  iiatiiii' 
li\  iLcaii-  ill  ,1  di'i'i'i  r  -jiint'iai  aniiilitndr.  wiiji  il  ]irrniit-  !;ini  to 
ir^^ard  ill  r  a-  -ill  -ilHlilrlil,  and  \  i'  w  iiif  liiilliltalili'  .^lalldclir 
iiri  -[Ml  tui'  111  ti  I  linii  al  ]ii.--il  ilitit'-^ 

i  In  iii-in-t  lilt '  t  llial  ii.,tiiri'  licrM'll  prodini-  m  tin'  di-cixT 
-mil  1-  not  to  In-  1  .\j>rr--id  III  tin'  tlilj)lli  atloll  ol  t  U'  natural,  i)llt 
r.itiui'  tliidu,i;li  -mil  |ii.iti  -•  i.tiiiii  lit-  tiiat  -t,  nd  in  a  iiioff 
diici  t  II  latioii-liiii  to  till'  -iiiil  it-ill  And  In-ri  in  xm-  |>a--  to  tiio 
liif^ln  r  iflatioii-^  -uli-i-tiii;;  in  tuti  n  iiatiiir  and  till'  nioir  ^piritiuil 
A\\(\  tiaii^i  itidciitai  I'l  till'  art-  i  ii  lln-i  \,r\  Iciinig-  uliii  ii 
arc  lAolsid  li\  onr  innatr  io\i-  ol  i)iaiit\   and  wliiili  proiiiiit  tin- 

[Mintrf    to   rxcli  i-c    iii-ilaft      alt     Hot    i  -t  lift  lrali\    pfdinot'li    l)\'   a 

na'Tc  11  adinini-tratioii  ni  tin  world  around  And  tiii-  triitii  will 
ai'prar  I  It  .111  1  il  \\t  1  oii-iiiii  t  ill-  w  idi  r  ii  lation-iiiii  inidir  notice. 
111!  I  n  t  I-  tim-i  licliii--  tliat  natni't-  awal<i'ii'^  in  n-^  arc  not  in 
liiini-i'lsa  -  o-itn-ilili  iil.inoiiu  iia,  -n  that  wi-  -land  in  ni-td  ot 
all  alt,  otiitr  til  111  oiir  ol  ,^pin  arain  I  ,  wliuii  will  t'.\i>t  in  iniii- 
I'linniitaj  nlati\it\'  to  n.ituri    lur-i  it.      ilif  iiaintrr,  U  will  ijc 
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iiutiicd,  looks  .it  natiin';  wliil-t  tlic  poft  lnok>  through  n.itiin- 
I  lie  •  '.  ,ial  in  paiiitinj^  is  appr.ir.ui'  «•:  but  m  poetry,  is  meaning, 
liii'  '  poetry  the  natural  hec  onie>  iiluniiMed;  while  throMi,'h 
pain.  i!  becomes  merely  pn-ented  to  u^  aln-^li.  The  pamter 
ui\'e>  t  le  visible  etteets  of  nature,  \vherel)\  \vr  in  no  way  usur]) 
tin-  pritll  1  e^thetii  luili  tion  of  nature  her-elf;  till'  poet,  on  till- 
"tiler  hand,  |^'i\i^  u-  wh.it  ■'he  nu  iital!\'  -ui,'!,'i'>t-,  thereb\-  mtei 
pretiii},'  li>r  u>  the  inner  nii'.uunL;  o|  naturr  ,iiid  >iippienieiitin,L,' 
lier  witii  what  we  (ould  in  no  other  way  be  ^ui)plied  Indted, 
ludi^iil  as  ap'pear.uii  e.  no  human  art  i  an  pii>-ib!\-  hope  lu  \  ic  with 
the  midinp.irabif  j,;liiri>--  of  th'-  uni\'r^i-.  (  reation  cunie-  din  rt 
irom  the  formatiM'  mind  of  the  Cn  ator.  ilvir\-  dawn  i>  a  lre>li 
I  reation  e\-ery  bri'ak  of  dav  a  new  re\eiation;  whii-t  i  aeh 
Klonielit,  111  a  world  ol  (  halliie,  depend^  Upon  the  perpituil 
a-ti\it\  ol  divine  <  icativ  iie>--.  What,  tiiinlore,  thr  ^oul  ol 
man  mo>t  needs  i^  not  a  ri'llei  ted.  but  an  rxponnded,  eo^mo^, 
.\iid  ill.  painter  dm-,  not  intt-rpri  t  iiatuir  tor  ii>,  -im  <•  lo  interpret 
i-.  to  mo\-e  in  thou^iit  a\\,i\-  trom  thi'  tilijrc  t  intirpnted.  Neither 
1  an  the  jiaiiittr  brim;  hi>  mmd  to  bear  on  ph\',i(  al  n.  ure  like 
t  h'-  poet ,  who  tr.in>lat<'^  natur.il  --i  eni-r\  into  t  he  \ir\'  lant;iiai^e  ol 
iiiiiid  it>ell.  IiKlii'd.  It  1-  n  all\  more  till-  jio.t'-.  mind  than 
nature  uhirji  i>,  m  tins  ea-e,  idi  .dlv  reve.ded;  whiNt  iii  painting' 
it  i-,  (  onv(  rMly.mop'  what  nature  herxlf  is,  than  what  thr  p.iiiit<'r 
lla>  t<i  t<ll  u>.  Heliec  the  viltUe  tit  the  pcjtt's  relation  to  nature, 
■in  I-  he  gi\es  u>  ^omethinl;  o\-er  and  abo'.c  that  which  is  alnad\' 
••xi-tills'  in  l).aUteoli>  pre-eiuineli( f 

In  i)oetr\  \\i-  seem  to  u;et  one  >tep  n  arer  the  truth  about  (  o-mie 
beautw  I'or  >inre  naturi:  i-  the  outeoine  of  .Mind,  it  follows  that 
Mle  liHiital  art  wii!  ^Jieak  to  u^  ill  terms  at  oliee  esthetit.div 
ideijllati-.  P>Ul  lor  this  \-er\'  n m^oh  tiie  poet  is  powerli-ss  to 
reproduce  objei  tur  nature  in  iiur  imaf^iiiatioii  with  -luh  surpris- 
ing lidrlit\'  and  ix.ntitude  as  linv  the  paiiit<'r.  sjn,  ,•  tli'-  tcirnicr 
I'jier.ites  (111  the  niiiil.d  and  the  latti-r  on  the  inatiriil  plan<\ 
the  plane  ,it  mn  e  kindred  to  tln'  niateri  il  universi'  itscit,  as  sueh. 
l^ut  this  poi'ti<  di-ai)ilit\'.  as  we  ha\e  alnadv  -ecu,  is  of  litth 
act  ount ;  sjn,  e  the  poi  t  nierelv  le.ives  nature  to  her  own  adniir 
abli-  sfli-cxpri>sion,  passjn;,;  dut  into  a  hii^h-r  >  .dlin.i;,  win  re  she 
voi(  e^  for  Us  th.it  iati-nl  idi-alism  w  hi'h  ii<-  eml)osomeil  m  .i  world 
of  mute  matiriality.  To.  try  then  is  no  repetition  (jf  nature; 
with  till'  poet    ar'  ill  this  (onne<  tion  is  otherwise. 
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I  ii.mk-,  to  the  liiiiii.in  ln.irt  by  wlm  li  ui   li\c. 
1  li.iiil<>  tu  il>  Ic  inltTiif^^    it.->  )i)y>  .uul  U-.in,. 

lo    IllC    tlu'    lllr.lIU   .t    lloU(r    ill, it    lilows    (  ,\tl    LMVf 

I  hi.iiLilit^  th.it  'In  "Iti  n  111-  tcMi  (l.'ci'  l.ir  tr,ir>. 

So  >inM>   Wiinlswortli.   tlir  j)(i<t-])ritsl  ol  iiiitur-.     Ami  dues 
licit  >li.(ki-)MMr<-  at,', nil  rriiiiiKl  u>  tli.it; 

till .  1  Jiir  liii     i\i  iii|.t  iriiiii  |iiililu   li  Hint. 
I  iMiN  loiiuM.-^  Ill  till-.    I..H.k^  III  till'  iimiiiiv^  l.ruMk-.. 
■--1 -1 1 1 II  III-.  Ill  -tniii  -,  ,111'!  'ji.iiij  HI  r\  rr\  tliiii.: 

I'nctrN',     tlltlTl,.;.  .     inrlltali-i>    Ill.lttrr.       Hill      ,i|-i     i>    ^icll     f(i 
IlKiVr    .l\V,l\'    frnlll    tlir    ll.ltur.ll    ii||r    -tiji    HiMliT    tin-    llUm.lll    -mil 
liulrrd,  -II  llttlr  1-  tl|i-  lH  i<l  ti  It   liV  till-  art   III  (llli-tinli  lit  inrnh 

niti  rating;  iiatiir,il  nhjn  t-,  Imwivcr  -killullv  Tiianipuhitfd,  tli,it 
tiic  jioct  ratlnT  tiiiii-  all  iiatiin-  tu  liii^lirr  ,iiiniiiit.  bv  iii,ikin^' 
iiiati-n,ilitv  .III  .idilitimi.il  iinaii-  In'"  tin'  rirlnr  .iinl  iiiniT  iiKali-tir 

t  xprrs-lnll   (it    tlir   lll(llt,ll.       Hill-   tllc   imit    (lililHMtcS  tllf   -liapc- 

lis-  -niil  tlir(iu,i;li  tllf  iiidirr' t  au'rii' v  nl  ii.itur.d  iiii.iyiTV.      And 

tlii-  -iinf  111-  ( ,i:iniit,  likr  tin-  niu-iri,ui.  i),iiiit  the  -niil  in  liiu'-  of 

liiT  uwM  ii,itn<-  I  iildiinii:;.     If  i;iii-ir  L;ivi-  u-  the  naturr  nj  -pint. 

idc.ilh-  i<m1i-i  d.  pill  ti\-  ,i.^i\<-  u-  tlir  -pint  ui  ii.ituii-  in  trrin>  ol 

,irt. 

i;  .    \    Muw    tlu'u  u  intiT  \\  111. I 
I  1     ii  ,irt  iK.t  Ml  luikiii.l 
\~  iii.iii~  iiur.ititii'li-. 

So  -iiii;-  til-.'  i>ort.  illii-tratiiii;  .1  pli.i-r  ol  liiini.iii  n.itinr  1>\-  iiicms 
ol  till'  pli\-ii,il.  Or  ,iu,iin,  wluii  Slirlli'\  .oinii.in-  tin'  dr.id 
Ir.ivc-  ol  .iiitunin  with  "  pi-tilim  !■  -trii  kill  iiiultitiidc-.'  lu' 
M'l'k-  to  I'lidow  natiirc  with  our  own  linni.iiiit\ .  Iliu-  ur  m-c 
lliat  tlu'  pot't'-  i-  .1  nu'iital,  iml  .1  ni.itrrial,  n.iturr.  .\' .  ordant 
uitli  llir  -I'ciiiiiii;  intrr.u  tioii  nl  pi. nil-,  wli.it  w.i-  an  iiid  to  tlu- 
p.iinti  r  lnTiiiiu'-  niiu  ,1  iiuan-  to  the  port  .\nd  -ii]utnti<dl\'.  we 
-li.dl  -non  lind  tli.it  what  i-  tinnin.d  in  portrv  hci  (iincs  inrdial 
in  inn-i'  .  ilir  port  phuk-  tlir  lil\-  ot  di-mtfri-tid  i>nritv  and 
u.itlur-  tllf  ro-r  of  liilldiloodrd  ii.irit\-  Or  .u;aii;,  to  him  the 
moon  I-  ■■  ii.ilr  Imin  wiMriiu-  -."  ,ind  tln'  -nn  "  IlittiT-  the 
iiiount;'ni-toji-  with  -o\iTrii;ii  i\f."  l!iit  tin'  poet  mu-I  not 
dil.ix'  u-  litri'  -nil  I'  iiiorr  on  tin-  jmiiit  1-  to  In-  -.nd  111  tlir  lollow  inj^ 
t  liaptir. 

Oiii-  wnrd  moll'.  linwiAir,  nlatiM'  u>  n.itnn'  and  mu-ii .      Now 
]i.initiii;;,   wr   li.iM'  -ri'ii,   l;i\'i'-  u-.  to  no  -mall  cvt'-nt.   n.itiirt' 
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lnr^i  ii ,  \\lnl-^t  |)<ntr\  ^;ivf-  n■^  tin'  tliou^lit^  uliu  h  naiurc 
suj;gf>t>.  Ami  Irn-  rn(|)^  in  tli;it  l,iw  nf  Sui;f,'«'>ti<)ii  in  art.  to 
wliidi  uf  li.i\i'  alria<l\'  .ulvcrtid  mi  nur  mi  ond  (  liaptrr.  i  InH 
wlit-rc  paintiiif,'  lail>  t<i  ncord  tin-  hit^luT  uniiro^ioiiN  uliicli 
natural  -(iiirr\-  n'.aki>  iipun  thf  -m-itiNi'  iiiiiid.  piiftr\'  a^  hirvcs 
an  .irti-tn  iinu|'i<--t  And  wlicrr  tin-  iattii  art  t  til-  in  it-  turn 
to  rxprc—  tlm-i  ultunat"'  t(  iliiii,'-  wlm  li  li<-antitnl  tlinii^-  and 
tlioiiu;iit-  li'-rininali  in  tlir  -mi!,  iiin-ii  .  nlirdn't  to  the  arti-tii- 
jiro;;ri--ioii,  -tc])-  lurw.inl  and  la\  -  hold  ol  tlm-r  \ir\-  motion-  of 
till-  liiim.ui   -i)irit  .iiid  ,i;ivt-  cxiin— ion  to  wli.it  |>ri-\iou-l\    \\a- 

l)Ut     jiocti       -nu^r-tloli.       Ill     till-     Wold-    ot     Kant         "  .\lllli|     till 

uni\i  r-ai  -ilmi  '■  nl  iiaturf.  and  tiif  n  po-r  iii  tlir  -rii-c-.  tlir  liiddfii 
lai  nit\'  ol  tin-  mil. I  .ilal  -pint  -peak-  a  l,iii;,'iia^'-  wliK  ii  iia-  no 
naiiir,  ,ind  tinow-  i.iit  \a^^ii'  idia-  wiiu  li  m.L\  In-  Irjt  ra.tlnT  tiiaii 
df-rriln<l."  Hirr  then  w-  obtain  a  L;limp-f  of  niii-ii  '-  ri  latioii 
to  nature  It  .i'  ( ompii-iir-  tii--  dim  t  i-\pri--ion  nl  tiiat  hitiniatc 
«ilii  t  uim  ii  tiif  l-t  aat\  ol  iiatuir  priMJui  r-  ill  llir  \i  r\-  dcptii-  ol 
man'->  -piritiial  1"  iiil;  Mn-n  al  art  i-  thr  -oul-  idrai  rc^pon-i'  to 
the  u.itiir.ii.  Anil  till-  virtue  ol  tlii-  liiial  r-tlntii  nlatioii  lir-  in 
tin-  fai  t  that  ii.itini'  or  I  )i\  uu'  art  nijuin-  no  immrdi.iti'  ixprc-. 
Moii,  hut  wh.it  -he  iinnktii-  in  ii-  dot-  r<  ijuire  vi-rh.d  or  xor.d 
artit  Illation,  -i 'int;  that,  anlike  tin-  world  ahoiit  u-.  her  d<ipf-t 
iinpre--ion-  would  nthrrwi-r  n-mam  locked  up  and  inipri-oneii 
in  the  -oul 

To   .ideilUateK    tXpre--   the   -uhtle    llllilleiiei-  ill    IiatlUe    We   need 

not  tile  ii\ert  and  \i-ilile,  i)Ut  rather  the  mi  ult  ,ind  ni\i-ilili 
art-,  -line  nature  1-  aireadv  In  r-ell  the  I  on-uinmatioii  .it  o-ten- 
-ihli'  expre— ion.  An<l  in  tlii-  (diinei  tion  iiin-ie  |)artieularl\ 
Ixioine-.  arti-tii  alK'  -jn  akinu.  an  iinixrative  nei  es-it\'.  ( •! 
Coiir-e,  It  need  liardK  he  added  that  till-  latter  art  1-  jire  i'iiiiiientl\- 
clleitual  a-^  toll!  hiiif^  mir  di\ine  human  nature  It  -eem-  tn 
refer  to  our^el\e-  rather  tlian  to  our  ph\-ii  .d  en\  iruiiniint  lint 
It  mu>t  he  remembered  that  the  imprt--i\(iic--  of  nature  i- 
f^iealK'  (hii  til  our  own  >piritu.d  endov.inent  It  wr  read  -jurn 
into  nature  it  1>  bei  aU-e  we  nur-eUe-  ,ire  -]i|llt  We  inu-t  ll.l\i 
diMiuty  wdliin  before  v.e  i  .m  tind  diMiiit\  without.  Man  i- 
more  than  nature,  l.ovi  i-  -troii,t;ei  th.m  law  atfe<  tmn  i- 
mifilifa-r  than  ^ravit.ttiiiii  \iid  we  -hill  never  know  what  tin- 
world  be.iutifui  owf-  to  our  humanit\  lake  ,iw.iv  the  pos.-i 
liiiity  lit  huiiian  teelii.^,  and  nature  would  a]>pe.ir  lo  u-  nii-iely 
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^     .1.  .,    ..  ul  nMiM>,.„v.l  strurt.uv       I,,  ...h,.,-  vvonis.  ,,  „„„..    ,l,.i 
.  ot  .MiK.tually  n.f.T  t..  n,.r  .,un   i.uM.untv.  it  r.,,,1.1  „ot  ad. 
■|"-tHy  ...xpn-ss  tlH.  ,.r„f,.un,l-r  ^-nUun-ui.  .x.  ,t,.l   Us    natural 
tH'auty.     Natun-.n.Hi.   a>  mm  I,  i>  ,  ,.n.,-.,u.„tlv  u-t  >.lt  rvulmt 
MiHv  h.n.  ,„r-..„,ditv  .nt.n.un;;!,.^  u,tl,  H...  univrrM.      Tin.,  n 

-onu..  about  tliat  n,UM.  ,i^...  „.„.„.. ,n,n,l,n.,tunlH  r..ll..o,n 
own  l.uinaM  .v^pons,.  tlan  m.  |,  ,,li.., ,,  .atli.T  what  i.  l,.!,.,..! 
a.H  u.tlHu,  an.lth,n.|nn.  .x,,,,.-..  ,1,.  1,,,,,,.,,  ,„,,„,,,„„„,, 
in  til.  uinv.  r-~r  Kv.n  mnn-  than  m  tlir  .  a-.  ,, 
ivad-.-Miitial  limiiaiiit\-  into  tli 


lie  (  ii~iii( i~ 


'I  lii'cirw  iiiu^ii 
f  I     ,  ,  ....     It  t  xpr.  --I-,  that  p.irt 

u    u^uh,,huM.r,n,a.,v.n,MtlH.t.,    a,.,,n,,a,,,,n,,MM,u,van,l 

>unm,..r  mu.!.-.  1,.t  ~pnn,,-t.,l..  lan.ht.r,  .,r  lar  nMpn>nn..d 
■m•rr,n,.n,,ulHn^^u^.,•>..al>^ilvi,.^^,hvlips„fJ„v       Mum. 

m  >lM.rt,  U.,,....k,  mauV  in,pl,,,,n,,,Mn  ,h.  va>t  .oM.u,  s.h,.,n..: 
It  r.r„u,,|..,  ,i,r,,„^.i,  „.  uw„  peculiar  uU:di.,u  tin-  s..  uundv 
"PI"-tr  pnnupl.  -  oi  „,.,„  .,„,l  ,,.„.r,  ,,v  huiuanisni,  th.  natural 
and  naturah-inK  the  human. 

And  do  u..  „,.t  U...I  thi,  d.vp.r  ...Mnu  kin>h.p  n.us,,  ally  n- 
vial.d  uhrn  .:vu,,.;  au<li..na-  to^-kl  us  ^av  thr  l,ur,,|„  t.ndcr- 
'":;:.";,'    '  ''^'^""•''  ^.v>"I'l.<.nv  ••  ..•  thr  .Imi-ntal  turhulm, v  nf 


Ualkunu-ntt  '  .^  Su.  I,  tonal  natnrahsni  -u.-p.^s  that  th.. 
du  uu-  I'nn,  ,pl.  ulu.-h  h  h.-huul  .v.rv  hun.an  s.,nl  Md.t.nds  also 
!.•  .ntir..  un.v.Tx-  oi  natural  |.lM.n.,M>..„a.  Mum.  ..rn..  to  . ,  ho 
I  .at  sup.  r.nM  hi.,  ov.rplu.  uhi.h  hroo.K  ov-r  all  .n.-fon 
'l--d.nutlK..,,d,  asnd.,...  vvuhanual...^ 
;"""'""'•■  ^^''■<''"  'nnh..rMitM„,...t..  in.l.,  ,1.  „.„m.  hk- th. 
ImutI,-..  .■.x,..nM..n  of  th.-  .,ui.  r  unuvr.  ,  ,  n.  un.v.-nt  -  ..ur  v.tv 
'  ons.-,ouM.,>.  1,  ,p...,k.  to  u,  oi  n.iuut.-  .-xtuiMon  and  hn-ath-. 
iliumtal.iiuv  it-.li      And  uhih-  li,.-  mt. 


a  .1  rtaui  .xt.iit  ih.'  ..I.j..  ti\.-  i njn 

fx.  rt^.  whi-n  ih.-  sdiil  i-  ni  a.  ti\ 

""i'H"'v  uiu.h  >atnraf^  an.l  Mna.n.  through  our  v.tv  b.n,^. 


11. .  t  1  .111  .  oni|ir.'hind  in 
thr  .  sth.  tl.    mllu.'li.  .•  >li. 
rnsp,,jid..n(  ,■  th.r.uith.  i>  an 


''''■'f'K  ..I.  tlM-  ,r,o..i..ur  .,1  thv  Alps:  '■  1  I,,,  n.v.  r  I...,,,,-. 
wun.sMd  a  s.vm-  uhuh  al...  „  .1  „.■  hkv  tin.  An  ndin.-n. . 
M.na.l  to  pn,....,l  ,ron,  n  dnv.t  to  tl,.-  >oul ,    th.-  .hln^h,  a,i. 

.xultat.,n.xp..n.n..,iw..nn..Mh i  R.-ason  ..r  .,l  Kn.'.wl..d^.- 

1  t-1  .nn,;  I  ua.  a  pan  .,1  „  and  .,  ..Mu-.  •  And  to  sud, 
-piiitual  r.  >ta>\    nui^ual  rxp.ru  iic.'  al 


"''■  alouf  alior. 


an   adf. juat. 
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fXj)rL'>s.ii)ii.  So  whilst  p.iintiii,^  virtually  idi-iititio  itxli  witii 
luitiirt",  in  hi.t,'ti('>t  inu>ii  wr  "  look  through  n;itun\  up  to  natun-  ^ 
tiod."  In  tlif  hot  of  |),iintiM!4  U'-  ;irf  .it  ouf  with  nature,  hut 
in  thr  hc-t  of  niii-i'  we  arc  at  nnr  witli  dod  Mu-ir  i-,  tln' 
I'Xincssion  of 

A  iiiMiMM    ,111,1  ,1  -,|iirit,  tli.it  impil-. 

All  lliiiikin;^  tiiiii;;^.  ,ill  i.li)t'c  t>  nf    ill  thoiii;:.! 

\nil  pill-,  tlir.m-li  ,.11  tluiit;.-,. — (W'ikiiswok  in.) 

\vl  tlii>  iuu>i(  .il  pn  -fi:iiiicn(  f  l)rinL;--  alont,'  uitii  itxlf  .m  .ittt'h- 
■lant  inipotfUM'  -.iniilr  to  tlic  [xn-tii   iiiahiiity  to  \vlii(li  we  h.ivi- 

;irovioii-ly  .ilhiiicd.     lor  -imc  music  li;i~    so  to  -.pc.tk.  csi  .iped 

u.itun-,  niat(riall\-  rc.t^.irdrd.  tln^  -.inu-  .at  h  powiTli»  tocxprt's-. 

Kiturt'  .IS  ohjf<ti\i-  (  onti;;ur.ition.  It  li.i>  hccn  s.iid.  .uid  with 
i'frfrc  t  truth,  th.it  "  .Miisi<  j.,  tin-  h.-st  p.unter  of  th.'  -oul"-  statr 
.md  Itflin,!,'  ~  and  thf  wor-t  of  rcili^tn'  ol)|>i  ts." 

Hut  at  thi>  juiu  tni.  K.mt-  ntltrtion->  on  the  piuliKophv  oi 
•sthcti(s  should  he  ot  sciviii'  to  u-  Hi'  draw-  ,i  distimtion 
hetuern  thf  hciutilul  and  the  suhlnin-  Ih-  proniMUK cs  an  ohjcrt 
io  hi-  hcautiful  whcii  the  ciniicnts.  c Diuhini-d  in  tin-  ini.i,i,'in.ition, 
liamioniM-  with  thf  r<(iuir»nitnts  .it  uiultTst.indiim ;  while  .m 
ohjei  t  he  si\  Ir^  suhlini.-  wlnn  it  is  too  ;,;re,it  for  the  ini.i,i;in.ttion 
to  apprehend  as  .i  nnitw  l"or  here  the  soul  ii.itfled  and  i"Tpli-\fd 
IS  pur^hed  baek  in  ui)oii  itscli  .md  takes  refu.i,'e  in  thi'  .issur.mreM 
ot  onr  hiuher  and  ide.il  n.iture.  The  sense  of  the  sublime'  [ire- 
-upjioM-s  .1  i.K  uli\'  III  111,111  whi.  li  neither  si-iisuoiis  knowledLie  nor 
phvsii  .li  (on-tr.dnt  ean  >  .it  o\erpower.  It  points  to  an  im- 
.  oiKiiierahle  re.isiMi  .ti.d  .is-nines  feeJniLj^  id.ntie.d  in  ,l11  huin.ui 
oeim,s.  This  s.une  mi'i,ipli\si,i,m  distin.i;iii:-hes  hetween  the 
mathiinatie.il  .md  dvn.imii  ,il  >ulilinic\  H.miilton  .dso.  with 
irue  i.hilosophi.    hi'  idit\-,  divi'Ie-.  nian's  esthetic  emotion-  mf,. 

lllOse  which   .ic,,,mp,mv   the  pi.  tUleMiue       '.vhere  We  do   not    -eek 

lor  artistic  h,iriiionv    hnt  r.ither  liiiLjer  over  det.iil ;   th-'  he.mtifiil 
-where  we  n-.M  il  III.'  ( (iin  iptioii  ot  till'  umt\  oi  .ui  olije.  i  .    ,md 

llle  sujjlime       where  th>-  lliilld  f.ul-  to  lomprehelld  hut   Is  .  (intent 

Io  leiM.-e  on  tiie  •■  supersensible  substratum        Minn<l  the  \,-iJ 

ol    nature.        And    the-e    e-th.'ti<-    .  ate,t,'o|■le■^    Jll-t    melltU'lled    seem 

not  uiin.itur.ill\-  to  i  orrtspond  to  our  three  ni.iin  di\i^i.)ns  mI  the 
world  of  art.     'Set  let  it  be  fully  understoo.i  th.a  e,ic!i  ,irt  i>,is.e, 

!lirMU},'h    the    s.mie    -r.ld.  s    ,,f   e-thetl.      V.dues    .i-    doe,    the    wllo'e 


74 


111.  R.MAI  A 


WKir   i.ahn   n|   art    UmIi       A. ,  ..rdiiit^lv   uv   tnul   tli,    |,|,  t.,n,illv 
■^iililiiiic.  .1-  Will  .i>  thf  imi-K  ,ill\'  i)ntt\-. 

Still  iMiutiiii^  ..III  l„>t  txpro^  til,-  pi,  tur.Miiir  ..ii.l  l.r,nitiliil 
-III-  <■  It  IkpKI.  up  that  will,  h  1-  at  -.11,  r,  hntli  a-  t..  d.tail.-,!  aiiah  -i. 

and    -Vlltll.tP      UlUtV,     .nliipivh.IlMl.l.-    tn    thr    IMt.Jll:;,.,!.  ...        ih-- 

l.i.t  .,1  It.  pi.  tiiral.ilitv  Millh,,  tn  pn.vf  til.-  Uiii-liip  ..f  paiiitiiit^ 
\Mtli    thr   uii.lrr~t.in.liii-.    Mu,,-    t..   prnp,ri\    ..Miipfh.-n.l    i.   t.. 
.ul.'.juat.K   11,1,,^,.  |,,rth  111  thr  uiu.  r  luiu.l.     On  th.-  ..th.r  haiui. 
tli'liit;hrn.a-..ii<!.aNiii  unpi.  tiind  thiukinu.  aii.l  ii.  at-..l  tii..-.' 
Inriiis  ,,|  th.ai.^ht  will,  1,  th,-  -,Mil  lu^tin,  tiv.-lv  ahMr.i.  t>  In.iu  th.- 
w.Ml.l  .,1   mat.  rial   .-.xt.  u-i.m       II. -u.,-   niu-i,    i.  il„-  appi..priat,- 
•irt  l..r  (iir.-,  tlv  .-xpn-.-in^  what  i.  pn.prrlv  th.-  miI.Iuu.-.  mikt  ii 
Ki,  l),-,-ii  -..-rii  t..  .ntiniv  trail-,  .u.l  tlir  uiul.r-taiului^;.  tm.hiu; 
l..,l,:^iiuut  al.Mi,-  in  th,,-,   un,uial\-al,l,-  l.rliii;,..  ..i  ,l,vin,-  a-uiaii.r 

will,  ii .  laiiu  ,,n  uuu.-r-.il  a-  nt.     It  i-  iiiaii'-  in^h,  r  natun-  win,  i, 
piTiim-.,!  tiial  -traiiK.ii.li:;ht  «  h.  n  la- -laii.Ma, .- f.  la. ,- will, 
thr  ,i;,an,l,ur  ,,l   natu.v  uhi.h  in.  uit,  11.-.  t  .anii.,t  .  .,inpn-iu-ii,l 
He  Ir.l-^  ill-  (hviur  .l.-,tiiiv  .1,  .pit.-  in-  iii.ntal  in.'ptitu.l.-.     Sub- 
iiiiiitv  r,-l.-r>  111,, IV  tn  .-ur  iii..rai  -.-ntiiu.iit-  an.i  .,ur  i.l.-al  natun- 
hriK.-  It-  r.-iati..ii  t.)  inu-i.,  uin,  h  i-  nmral  Inaiitv.     Jt  in  ju-t 
brrauM-  tin>  iattrr  art  .l.„->  unt   r.-,,rt   t..  knnwi.-.l^r,  as  >u.li 
i'rcauM-  ,t  .an  ii.itii.-r  .  <,Kiii>.-.  a-  in  paintiiif,-,  n,.r  .  ..iiipr.-lR-iKl,  .-.-^ 
iiipn-trv.  tiiat  It  i--n.niiii.-iitlv.,,inp,-t.-m  t.)  .-tli.ti,  Jly  Kr.ipnk- 
with  that  uln.l,  Mil.t.'iHl>  aii.i  .,vrrn-a.  ii.-.  pli,-ii,.nu-nal  nature 
•  uul   1.   .n  mu,  h   at   h.)iiu-  witii   tiu-  r.\prr>-inii   „t    Hut   whj,  i, 
tiaiiN,  .-ii.ls  th.-  Inini.ui  la.  ultir>  n|  tii.    lundaiii.-ntai  >nui.      Mum. 
1..  tiir  l),-autr..u.  c-nii-.  i..u-iu---  nl  <,ur  luf^iirr  i,a-.in,  i,>r  it  i.  it.,  it 
llic  r.xprr-si,,!!  „t  r>.,-nti.ii  iiarniniiv  nr  litiu-^.  .,1  tilings,  r.-.idriit 
III  th.-  iuart  .,1  naturr;    in<l,.-d  w.-  miKht  trim  it  tii.-  id.-ali-atinn 
nl  pun-  n-a-nii.      .MuM.al  thnuKiit  .  nini)l,  t.iv  ,-h\ii,,n.  tli,-  -,,ui 
No  nlli.T  art  ,i^iv..  u>  -u.  li  a  ..-n-.-  nt  th.-  mlinit.  .     It  .r.-m.  t.. 
iii.lii.i.-  u.  m  II.  arti.ti,   .■\i.|,-n,.-;    |,,r  ,1,,  u,-  „,,t  1,,.,.  „nrs.-ivr- 
111  it-  ni\.ti,  ai  ,,,iiin!uui,,ii.'    ulnl.-,  ,,ii  tl,,-  ,,|||,.,   |,,„„i    ,„  ,i„. 
"'i"l'ivii.n.i.,n  nl  an  ..b|.-.  t.  ur  -.  ,i„  ...tiur  t,.  ,  in  uiiivmt  .mr 
lhnu,i;ht    ill   tl,.-  linntm.L;   pn......  ,,t  i<iinul.-.l-.-  n.rll.      Jirnrc  m 

iiiu.i,  ur  appnh.nd  ratli.r  tliaii  ..Jiiiiin-li.-nd.  >.,  i,rn-  in  tin- 
.uiiniiiaiit  art,  sv.-  rra.  ii  liiUnitu.lr,  tiir  l,.,nu-  and  n-.lin^  piacr 
••I  llu-  .•iu.,t,.,i,..  ilu-  uhuh  likr  a  ^nld.ii  thivad  u.av,-  man  an.i 
ii.ttun-  int..  a  nlvrH,u>  Imty.  It  mav.  tian-lnn-.  br  appn.priatriy 
Irini.-d  til,- ..th--ti.   nil.-,  tmn  .,|  ,,,.ini.   (  .,i,-.  i,,u-iir->.      lnd,-,-d 
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what  .irt.  other  tli.ui  nui>n  . .  ,in  m.  ,i(lr<|ii,itrK  i  xpro^  that  iiiv^tic 
<  iiinf inn  uhi<  li  aiiiiii.itcs  the  ->()iil  uIkh  hi. in  ImMs  "  <  niuiTM-  s\  itli 


ii.itun- 


harm--,    and    \i<\v>    hir    -tun--    Mnroll'd 


l'(ir.    tt 


<«intiiiuf  H\run' 


\  (T>t' : 


I  lull  ^tirs  tin'  111  Iiml;^  iiilmiti'.  -o  |.  It 

In  -.■ilitii'li'    wlurc  \M-  arc  Im^l  .ilimi-, 

A  triitli.  uliH  h  tliroiiuli  niii  Ihiih;  then  iliitli  ini  It. 

Aiiil  |iiitilu->  triiMi  M-lt,    It  i>  a  tmif. 

rill- Miiil  .trill  ^diin  I- <ii  iiiii->ji     mIiiiIi  in.iko  kii<i«  n 

1- tcrnal  ti.iriiKinv. 

Mii>ii  i>  till-  dirci  t  ixini'^-Kin  nt  tli.it  ulmh  (  hllnrd  lia^  ajitlx' 
tcrnifd  "  ("()-nii<  miotinn  " ;  it  is  tlif  arti-tii  artn  ul.ition  <<i 
man's  affcctional,  -ynipatlii  ti'  n.itinr,  it  i-  thi'  siini^'-dtttrint,'  of 
till'  licart,  haj'tix-d  vsitli  ((»nii(  l)i'auty.  "  IJiautx  in  nitiirc 
is  not  ultimate.  It  i>  tlic  licrald  of  inward  and  intmial  Iwatitv" 
Tlius  writes  Kmerson.  And  mu--ic,  it  miL,'lit  he  added,  appears 
to  I orrohorate  the  ih<  tuni. 
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<  II.M'II.K   \| 

1    I  '■  !■  K  I.      I-   \  I   \    I    I   \(. 

H.\viN(,  tn.,lr,|  .,f  luiutint;  Ml  II.  rvl.aic.ri  i,,  ),|ivm.  ,,i   uatiirr 

we  imist    nnw   l,,,.s  nil    to  .,ur  >,  ,  ,M|,1   ,  oii.idrr.itlnli.   uji,-,,  in    Ihi^ 

-inir  ,.rt  1.  t..  1m-  Mrw,..l  1,1  .,  ,„■„,.  vit.il  nl.itinn  i,,  hi.ni.ui  lut.iiv 
A. 1.1  ).iM  .,,  .uiiniat.-  ,  iv.itiun  i.  ..■.■„  tn  1...  tl„-  ...hlitmu.,!  r,i,i.,w. 
iii<iii  nt  tr.c.lniii  .iiKJ  orii^m.ilitv.  «.v.r  ;iih1  nlx.w  tlir  iii.iiiiinatr 
M.  t.M,  will  tlii>  .l.partni.nt  nt  f  hr  ,.,,  t.-n..!  art  .xhiJat  lik.   i,-  .tiirr^ 
"f  IliHTtv  ..I  inia:,'iiiatinii  and  .  i,  alu,  nr-,,  m  .|.-i^n  uln.  I,  ,{,,  „nt 
..l.taiii.nn,ark.-,llviiitli.arinilan,U.  c]..- pain,,,,...       In.nnipn.i 
ti..n  |,i,  ,„,v.  «..  l,av-,  l,,r  in^tai..  ,     ,!„■  pamtrr  at  In,  inaximmM 
I'lI'li  "t  ui.ali.in.  aii.l  thr  nl.j,.,  tilL.l  iniai^inat in,i  at   i|,  |,ii^|„.>, 
altitiidr  nl  >,|,.  tiv  invrntinii       It  i,  tnir  tlir  iaiid,.  a|M-pahif,  r 
niav  aNn  ...x,r,  i...  ..I,-,  nv.  ,„■.,    hut  within  ml  I.  narmw  linni, 
that  the  .rcaiivr  prninpl,.  ,  .,„  l.ar.lK    I,,-  ,ai.l  to  np.-ratr  at    iV 
111  jH.rtraitmv,  aNn.  u,-   „,•  ,  n^a^.d  with  hnt  an  nnitatiw  tran^- 
U-u-iuruu  to  ,  an\a^       in  land.,  apr  paintin;;  rnMrh  -d  th,-  artNt'- 
alMun-nt  Ml.-,  |iv.-n.-.>  i,  „.■.  .  -^itat.-l  1./  ivaM,,,  .d  th.-  linni  ,t!.,n, 
ol  th,-  ,  anva.,  aii.l  th.   in.  vital.;.   .Ii^.i  mlit  i.-  ,,t  ti..-  p  Miif,  i  '>  .  r  alt 
111.-  portrait  paint. r  n,av    jik.-wi-,-  .-.vhil.it   M-|.-,tioii   In    poMn- 
hi>  in.Ml.l  aii.l .  li,,o>inK  th,-  nio.t  <  haia.  t.-ri,ti.-  ni.,ninit  f,.r  tr  ai^ 
iiiciit.      Hut  ail  thi>  i>  n..  variati..!!  Ii.mii  th-  \imI)1.-  mnd.-l       W,. 
mii^t  ti!rth,-r  di>tin,!^uisli  l„-tw.-,-ii  >.-!,,  tiv.-n.--  and  .  rcativ.-n.  -. 
\\<'   inu>l    .dso   dill,  n-ntiat,-   1m-Iu.-,-ii    th,-    portraii  paint,  r    ul„. 
IMini.  a  parti,  ular  in..ii,  an.i  th,-  i-l.-aint  who  paint>  hi^  .  on,  .p 
tioii  ..f  a  man.      I  h.-  .m.-  traii-t.  r.  to  .  anvas  a  n.-,  .-..arilv  d.-f,-, 
tiv.  ,  whih-  th.-  ..th.-r  a.pir, .  t.,  th.-  .-xpr,-M.,n  .,)    ,  p.rfr.t  tvt« 
"f    liuniaiiitv.      Ih,-    n-lati,,ii    .,|    p.,rtraitur.-    tn    ,.,mpoMti..n 
p-uiitinK  ni.iv.  in  a  s.-n,,-.  h,-  .  ..nipar.-d  with  th.-  r.-iati..r.  that  ,tih 
111.'    lH-ar>    t..    landMap.-paintin^.     Thm-    i-    „.    nm.  h    inu<i,-rn 
portraituiv  a  t.-nd,  ii,  v  t..  r.-M-nt  tii.-  limits  ..|  l,--itmiaU'  art    mv* 
so  that  .la^ualnaturahu-^.  win.  li  ..wn-a  wli..l,-,nni.    alh-i  m.  - 
t..  phvM.al  rrahtv.  i.  at  tinu-^-  n-pla,  ,-.1  Uv  a  va:^u.-  and  ..l.ortu. 
niilruth       Mill,  truth  in  art  inn,,  uav  inilitat.- a-am-i  tin- 1,-iti- 
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I  i;i(  y  iif  v.iriniis  mitiiod^  .md  dmr-r  ^t\li-,  tm-  tin    .iltamim  nt 
"f  fill'  --.imi'  .trti^tir  i  nd. 

In  <  <'m})iivitiipii-|i;iiiitiii>4  tli<  n  we  |i.i\c  ,irl,  i.l.itivil\  -ixMkiiif^ 
diMtn  liti.itrd  fnnii  si^ihli'  ,i|)i>«Mt,iiii  i-  H<  if.  ,i^  iinwlicri'  «  Nc 
Ml  till'  i)i(  tnri.d  art,  tlir  paiiitir  in.i\  Im'  ^.iid  tn  litrr.dl\  ^wv  u-. 
wliiit  (IdtN  not  i\.irtl\-  (ilit.iin  in  rf.ilitv  Or,  |)rnj)frlv  ^pcikiim. 
Ik-  ric()n-.tru(  t^,  nTninlniu--  indi  id  ni  rcitc-^  in  lii^  fcrtilr 
nn.ij^iii.itiiin  wli.it  w.i^  ntnc  ir.ditx  <ir  wluit  .ipptiiN  to  n>  ,0  .m 
ideal  tlii(iit;li  real  |)(t--il)ilit\ .  And  lure,  pi  rl:,i|)>.  we  have  tlif 
I'irtli  i>f  uliat  i>  prdj  (•rl\  1  r.ati\r  idr.ili^in.  It  n  pn-^mt-.  tin 
iir-t  iiiMVrnicnt  toward-  aiti-tir  ditlcr.nti.ition  Irom  n.itiin'  ,iiid 
na]i~-ni:  a  taint  dcparturr  Iroin  inutatioii,  an  nn  ipiint  t>-n<lriic a- 
towards  vital  (  rcatnciic-s.      It  iMMcmirs  tin-  -ojid  •ground  wlinur 

! 'r\-  takrs  to  wiii;^,  liavin^,'  tli<'  hard  roi  k  <if  r.  .di-tir  mutation 

lor  till'  liiuT  atrial  rc^'ioii-.  of  idcaiisin  jiroprr  .\t  tln>  iniint  tlir 
painter,  hy  n-.i-on  of  tlf  law  of  -n;;?,;-  ~tion.  lie.  onir-  poetit  al  and 
.ipproxiniates  tile  art    uhuli   appropriates  to   itseil   the   hi;;hei 

I  reafiveness  o|  ,m  uiner  pn  tinat.iiit\  For  tlion;,'li  the  p. miter's 
nnaKination  mav  enjoN-  Ii.  re  the  lull  exen  is,-  ,,f  l,,,  lii:,:hest 
iunelioii,  it  falls  short  of  that  lihertx'ol  nmid  \vli<re\\itii  the  pi.et's 
iina^;inatioii  1.  i.  ndered  lice.  1  he  painters  imaKmation  rej.ites 
fignres.  whilst  th.it  of  the  poet  relates  ideas.  I'he  one  nuist  think 
in  snlids.  hulk,  and  nia-s.  whilst  the  other  thinks  more  |m  .  iiii.,il\ 

II  siihj,.,  tive  eoneepts  and  sjiiritMal  ideas 

Now  the  sp,-,  iti,  p,,iiit  whiili.  in  this  -,-,  tioii,  will  eiitinU 
■  n.i^ross  ,,ur  attention  is  that  of  painting;  as  the  i.xi'RlssioN  oi- 
III  I  in  esMiK  (•  and  vitality  projier.  And  we  must  neee-,sarii\ 
lie  brief  in  our  remarks,  .md  deal  Imf  e.\i;;noUslv  with  mir  siil)j,.,  , 
-in.  e  seeiiif,'  that  the  arts  themselves  ever  tend  to  o\trlap,  imirh 
I  hat  he.irs  on  nur  pn  s^nt  lontention  will,  of  ne(essit\-.  find 
-  xjin  s^iuii  ill  the  (oininj^-  division  of  our  suhjeit,  whith  treat- 
"f  jHietrv  exi  hisivelv.  I'.iit  as  re-ards  the  estlietie  relation  ot 
paintiiiL;  to  life  or  mind  it  will  lie  wt  II  to  recall  the  artistic  hypo 
thesis  alre.icly  enunriated  in  one  of  the  introdui  torv  ehapter- 
wht  re.  tr.  this  art  in  (|iiestion,  was  illotted  tlu^  inalienable  expres 
-ion  nf  hodilv  ;uul  material  conformation.  There  we  (irojxMmded 
the  oh\ioiis  truism  that  the  painter  is  l»,iind  1)\-  the  essential 
nature  of  his  art  to  regard  the  piir.l\-  ohjci  five  aspeit  of  thiiif,'-. 
whilst  tlir  poet,  on  the  other  hand,  is  capable  of  s<Mzinf,'  hold  of 
■Mbie.tive  tl,ouL;ht   ifsrlf       It   will   be  likewise  necfssarvin   this 


78 


III.K.MAIA 


<oniir<  finii  to  n<  ill  to  our  rc.nlrr^  miiikI  liotli  tin-  n.itiin-  ol 
I  \|iii--iMii  ,iii(i  th.ii  III  uli.it  \\r  li.isf  .ilr<.i(l\-  tirnnd  mi^;^!-, 
tioii  III  .irt       And  Willi  llu-i-  |irr\ioii-.|\  (||'>(  ii>>.r(I  pomt^  well  m 

\  |i  u     tli't"-    Ulll     I"'    |i  >'    Il.il>lll1\     to    llil-nil'l'  r-t.l!l<i    our    lo;,'lr,i| 
]iO~lf|oII  it     V.lll     lir     -(111     tll.lt     til''     |in  --I  lit     <ll>MI->lon     oil     tin- 

IMiiiiM-  ,irti-li'    iiLiti'Hi  to  liiiiii,iiiit\    r.iiicr-  troiii   |ioifr.titiiri- 

to   tlir    |o|tli-t    I  o|i(  clitloli    ol    <ll<|.l<tl<     --V  IIiIhiIniii.        I'lif   Mot    ouls' 

1 ,111  till'  I'.iiiitii  siiL;L;«-.t  >iiiii>l\-  lih  |>iit  l-o  till'  mop'  liiiiii.imsfn 
i|ii 'iitii-  .!■>  Ill, null -ti(l  III  (  oiii|"i-iiion  pictiin-  of  .1  ^jifi  itn  .ilh 
■-|pirilti.il  iiitiTi  ~t  ;  (|ii.iiilii-,  iiionoMr.  wlmli,  ,i>  wr  -^liow  !,it<r 
on.  ,if  iiltiiii.it' i\  cxiiri --lon.iih  riM-.ilid  li\  tlir  nioi.il  poti'iii  v 
ol  iiiii-i'  |o  1,1'  liil.iti-  our  1.1  k  till  II  ui'  -li.ill  -|Mik  of  |i,iiiitiii;,' 
III   ri-l.itioii   to  iiuiii,!!!   ii,itiiri'  III  ;4(nir,il,   li-.i\iiii;   .ill   pirtiuilir 

\  liW  -  of   till     -ul>|"i  t    to  t.lUr  1  ,iri    ol   tllilll-'  hi  - 

A  I'"  pn  l.itorv  ii  iii;irk-  Iiovmmt,  on  ihr  n.itui'  o|  .irti^ti' 
kIciIi-iii.  nkitui'  to  mill  .i>  1  or|ioriilit\  will  I"' iii' 'Itiil  And 
tlir  folJouinL;  iiiiot,itioii-  will  -iitln  ■•  to  -Imw  tli.it  \\r  an-  not 
iiiiniiiidliil  ol  till-  Ill-Ill  r  po--iliihlii  -  ol  tin-  pn  tori.d  .irt  H-rIt 
I'roi  lii>.  lor  II I -t.  I II  If.  -.1',  -  tli.it  "  II  r  who  t,iki>  lor  lii>  niodi  I 
-111  li  lorni^  a-  n.itiiri-  prodii'  1-.  .ind  1  mitinr-  liiiii-rlf  to  .m  i\.ic  t 
iniit.itiiiii  ot  tlifiii  \\  ill  iiiv  ir  all  nil  to  w  li.it  1-  jn'i  In  tl\  lir.uitiiul 
{•or  tin    work-  o|   ii.itnir  ,iri-  lull  of  di^|iroportiiiii  ,iiid  I, ill  \i  rr 

-liolt    ol    till     iMir    -t.ilid.ird    ol    l)r.lUt\-.       >o    til. it    IMlldl.l-     wIhu 

111-  Iniiiii  d  lii-   |u)iitir,  did  not  1  op\-  .mv  (ili)ii  t  ■  \i  r  prr^nitrd  t" 
III--  -iL^lii  :    hut  ■  iiiiti  nipkiti-d  onh   tli,it  iiii.i.l'i-  wlin  h  In-  had  i  oii- 
irivrd    III    III     iniiid    lioin    lloiinr''^   dr^rription  '       .\nd  (inro 
af.;,iin    -pi  akii.L;  of   the  -.inir  I'hidi.i-        '  Xiitln  :   did  tin-  ,irtiv| 
uliiii  lir  '  .ir\i(l  till-  mia^r  o|   |ii|Mtir  or  .Miiiir\,i  Mt  hclorc  hini 
aiu'  'lie  hiiinaii  iMttirn,  wlin  h  In-  w.i-  to  i  oj)\  .   hut  h.iviiif:  .1  niorf 
peril    t  idi  .1  of  l)(Mut\  lixid  III  111-  iiiiiid    till--  hr  -ti-.tdiU'  I  oriti  111- 
j  Kitrd,  and  to  the  unit.itioii  ol  tin-  .ill  hi-^  >kill  and  kihoiir  win' 
dinrtcd  "      i'l.ito  aKo  >,i\s  tli.it  :      "  it  \dii  take  a  ni.iii  a--  h.    1- 
iihidr  h\   ii,iturc  .uid  roinp.irr  lain  with  another  who  w  the  elh  1  t 
of  .irt,  the  s\ork  ol   n.iture  will  alw,i\-  .ippi'.ir  the  le>>  heautiiiil 
liei  .ji-c  ,irf  !■-  more  ,111  urate  tli.iii  nature  "      Hut  to  eonie  dnwn 
to  l.iiiT  tiiiie-i.      Kevnol(l>  pertiiienth'  point-  out  tli.it  "  hi  .iiit\ 
does  lint   I  oii>i>t   in  takinj.;  wh.it  Ins  iiniiu  diateh-  before  \oii 

All  the  o|))erts."  he  savs.  "  whii  li  are  exlntnted  to  our  \  aw  l>\ 
nitiiii  upon  I  lose  ex.miin.itioii  will  he  found  to  iia\e  tht  ir 
lili  liil-he-    and    defeits."       I'lie    .irti-t.    therefore,     he    <(mtiliU('s 
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"riiii>  ii.itiiii-  li\  111  1  ■«  li  111  I  itiij..  ii.it  -t.iti  l'\  111  r  iii'iri- 
;iil<il  ■  ">till  It  li.i-  Ixiii  lull  |i\  -oinr  f^tli<ti.  writii-  tli.it 
ph\  -!■  il  l>i  Mit\  lit  [11  ml-  111  riMiit\  nil  -■I'lii-  li-lif  tlfM.iHiin  trum 
liwiiji!!.  |Hiiiiiii'M  ■^' liii|M  iiliiip  I  I'll  t  ill  lit  lur  liimi.  ii  I' Ill- 
til. it  t!  r  lll.i-ti  I     lit  I -I  ]i.illlt-  imt  -■■  lllUi  II  llli'iilijii  t  1  ii|lti|ll|>i,ltril, 

.1-  uliit  I'l.ilii  1  .ilN  till  1  ti  Mill  |i|>- 1  \sliii  II  I-  -triMii:;  ti>  111. mill  -t 
it~i  II  III  .iimI  thiKiiJi  till'  vM'iliI  111  |>lii  iimiH  n.i       iji   will  ni<t    illnw 
tli.it  till    -.  iil|itiii  nr  |iiinti  r  .irrivi-    it  In-  nli.il  nt  In  ,iiii\  iiiipiri 
'  .ill\ ,  1a  I  "111 '  iiiiL'  iiiili\  iilii  li.  111  .iiitiliii  |i.irls  .111(1  uiIiIiiil;  liinii 
Iiil;i  ill'  I   lilt"  .111  .iiti-ti'     MiiitN         ill    Willi  -  tli.it  '    I  111-  III. Ill  lit 

;i  mil-  |iiiiili|.  I-  ilir  wmk-  i.t  [.l.i-tii  .iiul  |iiitiiii,il  .nl  l>\  iiii.m- 
"1  I  |iii'iili' 111  .mill  i|i.itiiiii  ,,|  i|,r  111- iiitilul ,  \it  rii|iiirmu 
i-\pi  Ml  111  1  .1-  ,1  |Mtii  I'll  i.r  iiiiiili  1  I'll  iliii-  .limn-  1  .m  ili.it  wl  i.  h  i- 
iliiiih  kiiii\Mi  (/  /'»/"'/  111-  1  lili  il  lull'  '  i'-.ir  1  iiii-i  iiiii-ii'  ,  mil  .III 
iiiti  ilii.;i  111  n  I  n -1  iit.itii'ii  I'l  It  |m  .  iiiiir  |)('--ililr  \i  V 1  rtliili-.. 
It  11  lilt  ili.ii  till-  I  ii.  '  I:-  ihi'iii-ii\  I  -  rr-iirtri|  111  iiH-.i-iiiriiii  lit 
til  .iiil  till  III  III  till  iiii.ii  .i.  I  iir.itr  lii-hiH  .itiiiii  111  till'  liiim.m  tnrm 
.\  \\"nl  .it  till-  pill' tun  1-  ni-ir--.ii\  n-iiri  tim^  tin-  pLitmii. 
\  ii  \\  111  .111  .1-  It  1h  .T-  mi  ilii-  -iil)]i-.  t  i,|  Il  111  1-1  .ipi-  |i.iiiitiiiL;  l-m 
\\\i.i\  111-  tin  iil\  liri  11  -.ml  .iliniit  till-  p.irtii  iil.ir  lir.im  ii  ..| 
[i.tiiitini;  -I  i-iii-  t"  M-iiiiiM-  It  -iiiiii'wli.if  iiiit-ii|i'  111  tlic  tiiri'i,'iiiiiii 
tliiiiii'-  n -pi 'till;;  till-  liiMiitilul  Ami  till  IhIIuwiiil;  n  iii.iiks 
m.i\'  lull)  til  I  Im  id, 111  till-  pmiit  .it  i— luv  li  Inr  iii-f.iiu  f,  \vc 
p(»tiil,iti-  iuiihI  'ir  -piritu.il  >  nn-i  imwni--  .i-  tin-  i.;ii\iTiimL; 
pniii  ipli-  in  imtii  mm'-  ImkK  .mti  n.iliirr.  wlmii  I  itti-r  iii.i\-  lir 
n-^Mnli(l  ,1-  tin-  (Iniiii-  LMniit  iit  nt  tin-  Wiiiil  Smil    tluii  iii.iiu 

loth     \M     ii.i\i-   111    1  ill     (iiii-   1  .i-r   .1    I  ll.U.ii  ti-l    nr  -pint    .it    nlH  r    ill! 

pt-rti  1 1  .mil  -nil  m  tin  inikiiiL;.  .iiid  in  tin-  ntln-r  .t  >pirit  litlmiil 
till-  um\ii-i    .it   niKi-  pi  rtii  t   .mil  I'liiiiijiutiiit       Nnu    -iiii  i-  tin- 

liiiiIlK     1  iilltlulll.itli'll    111    lmill,illlt\-    1-    -li>\\i\     1  nlltiirilllllL;    In    tin' 

iiiiirf  -piritmii  .111(1  ^(iMriiiim  imin  ipic  wim  li  i-  tin-  m.m  liiiii-<-lt. 
in.mkmd  i-  ii|i\  nui-lv.  uitii  tin-  i-\M|iitiiiii  nl  the  pn-rtf.  tilniitv  nt 
-  li.iiM'  ti-r.  wnrkiiii.;  out  lur  it-i-il  .i  murr  i-m  i-ili-ni  ujn-  i,|  l.odih 
l>i'.iiit\.  ludrrd.  iiKikiii!,'  diif  .iIIdu.hh  r  Im-  inrrditv.  tin-  tnriii 
.iiid  ti-.iturt->  .irr  .til  index  nl  i  h.ir.n  tcr,  -im  r  niiiid  i-  Inr  i-\ti 

|i-.l\lli;,'  It-  llllpn—  nil  till-  p|i\-li  .tl. 

I  iir  111  Ihi-  -riii  till-  ii.i.ls   I'lrni  .|..tii  i.iki-. 

I  nr  -inl'    1-   Inrill   .iM.j   .Intll   llll>   li'i'lv   rii.iki-. 
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'''''    '"  ""    -I'lritn.il       I'ni,  q,.  ,,,,,i,'.  ^pintii.il  l,u,lv  ni,,v  ,,i(,r<- 

n-.i'lllv  rrtlr.  t  llN  illllrr  .  m|„|i1|,.11  ..|  1mi,1-.  <n  >prl|-.,.r.  thr  p.,rt. 
^■'^^^  "     ''"■    l>:^-'I'''lil'll   .lie   ,,ll    iMMlltlllll."        .\t:.1   tllN  si,,,,.  tll.'V 

m-  iiltiiii,,i,l\  irl.M-,,!  in„ii  thr  ,ini,ii,iati(.n  ,111, i  1,-s  rcs|),„,siv.' 
•'"'""'  "'  "i.itt.r  \\\  1„,1,1,  tl„n|,„v,  ih,,t  tl„'  id.alistir 
!iL.Mi,v  |,,„„f,r  ,,-|„n-  to  ,,  M-„.„  .,|  tlir  p^x,  1,„-  l„„lv  ,,f  man. 

\n,l  -un!\  iiii.i-ni.iiA  lii^uiv  i.,ti;,,i,i^  ,xl,il„t-.  .,t  it^  l„.,t  tlii^ 
'"'■""■''  I'-v.  Ill,  pliahilit',-.  -.in,,.  ..11  till.'  ,irt  aims  .,t  h.-m- 
ultiiii.it.K-  ultra  |.!i\s„al.  1,1  lis  ,„,t  !,„-,.(,  l„,w,.v,r.  that  tlir 
I'sv.  hi.  .1  Is  „,.t  n.ilK  tli,-sp„-,t„.,l;    ,„„.  ,|„.,,,.,,,|,  al.  tli.'  ii„,ral 

I  he  astral.  Ill  si„„-t,  I.  .,ii|  ,|„.  natural.  ii,,u,.v,T  rar.ti.--i  and 
'''"'■'■•''  "  i'i''\  '"■■  ''"■  .M'l'."'iti..ii,.l.  h,,u,-\,r  immat.ri,,!.  is  still 
■'Pi"-."'iii'.'  Ill  ,,th.r  u,,nls,  to  1.,-  psv.  hi,  ,tllv  ri,.|,,x\,.,l  is 
not  n,',  ,.s,.,nl\-  tn  |„.  spintuallv  ;mii,l,-,|  It  .-wr  ivmaiiis  a 
•iii.sti,,n  ,,f  th.-  uill  that  st,,,,,!,  l„-hm,i  .u„l  .,Mtl,iii  tli,-s,.  .amr 
-111. til,'.  ps\ ,  ill,    ].|i,'iii„ii,',i  I. 

But  liirth,-r:  it  i- ais,,  a  .iii.-.|i,,ii  ,,ni„- ,l,.^n.,.  ,,|  tast,- an.Ktayc 
-I  app,v,  iati,„i  ,,1  th,-  p,-!v,pi,.i„.  |.,„-  ui,,„  „  |„,,,,til„l  t.,  ,,n,- 
I"''-""  ''"'■-  ""'  •'l'l»'-ii  tn  aii,,th,-r.  .M,,n-,.v,-r,  wh.,t  w,-  atv  in 
■•iir-,  Iws  ,!,„,,  tn  .1  ,  ,'nain  .■.xt.nt,  all,-,  t  ..iir  |ii(l-m,-,u.  .\ii.i  it 
Is  mils,,  ul,„  h  ,,„„•,.  ,..p,.,  iallv  .  xpr,-sM-~  that  .l,-,-p,-r  part  nf  m-1i 
ih.it  im,l,-rli,-s,  i„,i  ,,„K-  ,.,„■  iM.aiit\-ju<l-m,.,it,  l.nt  .il^n  tli.- 
'h.ira,  t,-r  win.  h  mak,  s  |,„-  phvsi,  ai  ,.,n„-lm,.s.  .,r  th..  n-wrs,.. 
l-..r  It  \m1I  1m's,.,.„  l.it.-r  .m  t,.  I>..  .  \a,  tlv  the  i.xpr,.s.  i.,ii  ,,f  will, 

Ull,>s,.    ,y,yy    .x,.,-,   ,.,.     |,.av,s    a     s|,r,.     l,||p,-,.,.    ,„,    th.-     Ii.mIv.        S.  • 

.ilth..n,L;h  ,^,M,dn.-ss  ,s  alw.ivs  l.,-.ii,iiii,|,  |„.anfv  i.  ,„,t  t,,  l.,-  i.ji^ 
lili.-i]  with  L,'n.i.]iii.s. 

Our  pv,-.i,t  ...iit.-i.ti..ii.  tl„r,-|,,r,.,  ,-  tint,  with  th..  ,,,s„,„- 
^r,.\Mli  .,t  I,-,.,.,!,,,,.  ,11,1  -i..,iitaii,.itv.  tli,-r..  is  an  n,.  r.-asi,,-  lial.ilitv 
tn.l.-viat.-tr.im  th,.  spiritual  d.-s,,-,.  and  id.-al  .l.-si-n  nt  th.-  D.-itv 
N,  u-,tl,  i!„.  ,-„„.r-,.,„-,.  ,,t  l,f,.  a„,l  sp,„,tai„.,,i„  m,,v,-in,.nt.  th.- 
Will  Din  in.-  s,.,.,,,-,  with  an  .-v.-r  in,  r.-asini,' rati.,  t..  witlilmM  its 
in.  A.nalil.-  -..\-.riian. .-  in  th.-  s„p,-,.,||,.r  im. Tests  ni  s,.l|-dir.-rtin!i 
.tn.l  .,t  ultmiat.-  p..rs,,nal  r,-sp.,|,si|.ilitv.  Vlruc-  man's  f.atal 
-  .il'a.  11  V  t.)  .i.part  Inmi  th.-  imi,-r  law  ..t  r,-,  titii.l.-.  an. I  th.-  pns-aM,- 
'nii.,,mitant  d.-t.-n..ratinn  ..f  lii>  phv.si.al  h.-in^..  (■,,ns,.,]u.-ntlv 
iii.in  h.is  „.,t  tlu-m-a.vnt  a  bird  in  lli^lit.  nor  v.-t  th.-  lH-aut...us 
ninti..n  ..t  th.-  '...undin-  -h-.-r,  .\„,1  n,anv  a  s.-lf-un. -ms.^.nis 
'  hijd  put- 1. .  sham,,  tia-  ,L;ra.  .-l.-ss  m..v.-ni,.nts  .,t  its  ,.1,1,.,-^  ( )„  th,- 
-th.r   h.in.l     th.-   ..,s„„,s   is   ain-a.iv   pi-rf-N-tlv  am.-nal.le  t..   tla- 
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t;'";  '"^  intlu.-n,..  of  ,1,..  I,,,tv,  ami nl„nn.  t,.r  ..v.t  „,  ,1„. 

W  .11  olth-  S,.,nt  n  M.l.Mt  uitlnn  thr  v.-,|  l.au  ab„i,„.'  natun-  „ 
prr.,.n,M.rntlv  iM-autilul.  h..,  a,,.-  tl,,-  H.  art  ,,|  th.  unuvr-..  „ 
)ifrfc(  tl\-  ,!,'(i<>d. 

All  tru..  i.lrah.n,  ..i,  l,..|,,r.-  u^  that  uin.l,  nu^-ht  t..  I,.-  ami 
IS  .•mmrntlv  appn-Mal.l,.,  l,..,auM.  ,t  Mruv,  tn  ..„h.,  ,,„r  nmral 
ml.n  ,t  in,  and  -,„ntual  -^vnipathv  u.th,  th.  iMantitnllv  pu,,,hl,. 
l."t  a~  ur  l,av,.  alnadv  a^.Tt-i,  th.  lurm.  la.  ,,  a.ui  tratutv,  nl 
ni.u.  arr  not  at  ,„v„.„t  what  th-v  ^h<aiM  l,,-,  sn,,,.  tl,.-  vv,||  „f  m:m 
HHut  n.  .ntirraMunl  with  th-  \V,11  i),vn„-  And  th>,  !„■,  uis.- 
""    >natmat.l.-  ,1,  ,ra,  t.T  ha.  ,,nw,T  tu  uiak,-  ,.r  n,ar  -h-  .nul'. 

.nrrnr,-aln..,uld.      Iti~th..,.amt,.rul q.tun  ,  ,„„■  adn.iration 

■V  prr.ntni^'  u,  thr  nnml  varinu.  tvpr.  uf  r„m,|,tual.  I..k1i1v 
l-autv.  nd.-d.  all  an  mn.t  l,,-  ,v,an!..d  a.  o.vupvn^K  this 
rl.itnn,.-  plane  ..t  Hl-aliM,,  nna^uiatmn,  -.,,  ,)„,  pr,-„„t  dis,„s'- 
H,,n  >cTV,s  to  rais,.  ,1,.  pnnnpl,.  of  ..sth.-ti,  iMn  on  to  tin.  hi^hrr 
I'latform  ol  ,d.al  I'laton.Mn.  uh-n-  tlu-  .-^vral  artNtir  r.lativi- 
III'-  will  rrniain  id.  ntj,  al. 

Hut  nion-  than  thi-.  M,onld  thr  lunaionai  a.-,,viti.-  ot  the 
^oul  .-nrrm^r  on  planr.  othrr  than  thr  t.  rrrMrial,  it  mav  l.r  that' 
Mn.r   .on.  lon-m...   with    all    ,t-   m.-ntal    lnn„tnrr   prrprtuat.^ 

t-rf     ,  don,     with     thr     nnprndud-lr    r.o.     thr     -a,„r     n^rrt.Vr 
rrlat.Vlt.r>  of  thr  r>thrtU    powrr,  w,II  rontinur  UndHtnihrd        It 

niav  br  that,  .n  -phnv.  othn-  than  onr  own.  thm.  arr  ,„vrh„ 
l..nn>  ami  spmtual  IrrhnK-.  1-or  rrrtandv  both  thon^t  an<i 
'■>"""""  arr  part  of  our  .pintual  .  on^titutio,.,  boun.l  i„d,-,.ol- 
"blv  t.,,.,m.r  bv  thr  r.ntral  will  And  trrhn,  will  .ioubtir.s 
thru  br  .till  llltrri.M-  t.,  rltluT  form  .  ,r  fart.  Imlrrd  thr  hid.rr 
thr  >o,ii  s  yi.ion  ,hr  mor..  ,n.p„-r,i  ,t.  tlnnlan,,^  thr  .Irrprr'and 
<.v.n.-rw,llbrthrrmotion       It  tnav  br  that  mmd  pn.rrrd  into 

thr  -pmtual  world  brron.r.  a  kind  of  nmrr  .ojo>,  „.  wlmh 
casr,  art.-tir  thought  o,  anv  kiml  will,  a.  thr  natural  tiou,.nnK 
"i  -.n.iou.nr...    pa.,    troni   .onl    to   .oul   apart    Iron,    mafrial 

""''^'^";"         ""■"•.I""-'  '-""••  -11  thrpamtrr.brttsh,  thr  port. 

Vn.  and  niu.inan  .  in-truim^nt  br  fhuiK  a^ide  a.  but  i-  ■      '     ■ 


■urd.a  tor  hr  trati>nn..ion  of  man',  hi^hrr  inspiration,  and  .on, 
ami  .vmphonv,  porm  ami  pirturr,  br  ,  pprrhrmh.!  ■mmrd.atrh 
1' V  ..thrr..  rvrn  a.  thrv  atv  known  ,n  thr  innrr  u,n.<  lou.ur.. 
"f  th-  ntat.  ot  art.  For  ,1  drwlopmrnt  involvrs  thr  «rowm. 
M.prrnuKy  of     oul,  nun-  not   prrhap.   our  pn  ..„t   mt.  riud 
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privat.  ..,n-  miiMi.-,  i.  .pintual  d,  ta.  limmt 


l>li,iti|. 
1'  <•  iiiir 


ti'ni ;    whil-t  a'i\' 


.lIKl  ~. 


II  .j.t.r 


iiiiiia- 


III   ..1  .-M-t.  I|.  .-,    i~  (|, 

tin-  <  \-olntion  ..|  t..tahl\    i-,  tji,-  | 


iWru   p..rtl.,|l  .,1   th.-  ph\M.al,    tatalh    rnm.-l|.-,l 


lii-ti.r\-  lit  t 

'"1    •'    pluii-  ..t    hii^li.-r   nii(.,l(l 


1111111.(1  li\-  inij.frMiii.il  1, 
ii-ti.r\-  ..|   ir.id 


I'-  mil'  1"    th.'  .\., Intl., II  ,,|  i!i,|iM,hial  hi, 


l''iit    jn^t  as 
<iin,   -',  iiia\    til.. 


■rt\-       11 


111- 


•  iiiii    fi.  liiiij   .1 


I  .i,c:niv,ii.|.. 


■Ill-    tl'    I,.'    l,|it    t!:..   i\t. 


in-  lit,    thuiijlit    1-    p.iliap-    \i-il,l, 
'■n\i|-..niii.-nt  :     -in,  ,    all   il.wl.a.in,-,. 


w 


f  ar.'  -Iljijr.  tl\.K    11, 


rnali-at:.,n   ,,1   th.-  int<Tiial, 


'«.  w,'  -liall  !„■  ,,1 


Wllat 


Wiilid  to  (  olll.. 


)'■'  ti\i-l\-  111  til.-  -t,!ritnal 


P.iit  I 


i,.,(i 


or  till-  pn-riit  painti 


\,  wliil-t   [>,.,tr\  wil 
mill. I   whi-h.  a-  w.-  lia\ 


nu  liiii-t  n--t  .  iiaiiionn-.l  .,1  th 


■mini!,    t.,  n-wal  th.,-.,-  id.-al 


t\  p 


the  ruliii!;  ] 
.ir1i-t    (l('Ii,L;lit-    I. 


'"t'lK  \-  o|  th,-  in.  ntal,  tl 


-I'll    ,iiv  ni..ii!dii!,-  i-ti-riialK,  tliroiiijii 


ii'-i    \.  r\  I  oiiiil\-  -1 


iiiii-i.  ,  a,L,Miii,  III   \ii-w   ot  til 


i.ipiiir.-    and    inTj,.  tu.iti-    oil    .  anv, 


il>i-  thr 

-,      An-l 


will    -till    p,-r-i-t    a-   a    lioli.-r   -tat. 


1-  inon-  id>-,ili-t 


H    .  .,11.  .-pti'.n  of  .lit, 


him 


W 


i;m  -oiii,  -nil .-  m  it-  hi-1 


11'  ^I'l.l  cxpn— ,,  tl„.  an  h.-t\pal   H,  art  oi   tl 


a    (li\iii(-r   I  oiiditi.,n    .,i    thr 
I'-t    iii-pirati.,ii  it  r.-ll.-.t-   tli,-  idi-al 


Mill  (-  till-  idial   torin-  i,|  t, 
pott  an-  a-  in-pin-d  mtiniat 


11-  uiii\-.-r-.- 


And 


-hall 


V>r  -a\    ot   till-  Ill\l-l|,l 


H'  p.iint.r  and  .  lion  ,-.t   \i-i,,ii-  ot  tin- 
i"i!-  lioin  an  iiini-r  -phi  n-  of  n-alitii-- 

lat 


1   ulii.li   tin-   unrlil    „    l,„t   a   -,inl,la.n,  ,-   and    a    -had,  ,w  .  '  w  1 


>■  -in  ol  nui-i.  ,-      I'.rh 


111.1/1-  and  -np.inal  -tat--  Ol  |.,m:^.  liinaij,  whi.  I 
'","""'""."-   -I'-l^  ..   lan.-ia..-  ..I   -,.„-,tnal   -n,,.-,,.,,,   wh^'h 


1'-  thr  ni\  -til 
1  nin-i- 


iiior.'  intirior  ,  onditi 


-iilv 
poiiii 
the   \.r\   .,iit 
tli(in-il\-(-- 


"li-  ol  i-M-t.n.  r  will  nnrav.-l  ami 
'^   '"   tnih  .  all.-.l  ih,-  -p.,.  h  ot  aiiu'i-1-.  with  wl 
l""i"iii;-  ot  a  i,ni-i-.|  .:iHl  nnn -tri,  t.d  i. 


Ilia 


i\ 


till-  word-  We  -p.-ak  ii 
toward-  oil'-  ai'aithcr: 


wniiij;  out   a    lllii-r  111 


11-1'    ol   thr  -oiil,      F- 


i\i'    will    (,1 

ir  \\liat   arr 


1  I  oiiipan-on  with  till    I,  .1 


mi;-  wr  .nti  rtain 


I  \|iif--i 


il  l>\  iiiii-i,      th 


and  -lull  likr  trrlii,:^-  aiv  oiih   ad.-i|nat.  1\ 


f  l^inL;iia,L;t-  of  th 


II   111' 


.di>ady  idi  all-in;^  that  doiliiiiat 


M 


n-ii    I-,  then 


iiii.Ui-h  ,!;o\.Tn  our  -pintual  -tat 


ii:;  prill'  ipli-  ol  |„in-  v  hi,  i, 


<    .111(1  t  thi-r. 


dl    rIl\irop 


iKii  i<i,-p\i\  ri\( 


H^ 


""■'1'        It      'l"'ii      •■\.T\  thill-;     h,i^    it>    .uriv>|M,n<lrii,  ,•     111     the 
-piriiual  wnrhl.  aiui  ,irt  i-  ~j>intM.ilw.-.l  .xp.iirn. ,.  m  th,-  iiii.i;,'itn- 

tmn.    \\V    ll,l\c    llMU    Iilr.ln    ,,t    |,r,illt\     tn    tll.'ct    ,lll     pll.lM-    uf    ilir.il 

1  xi-tiri'  c. 

P,ut  lirtur.    piirMun-  <>\\r  pr.-rnt  .ircuiiinit.  it  i>  iic  .-,^,ir\    lo 
.1(1(1  \rt  ,,nc  nth.r  \i.\v  Ml  th.-  t'und.iiiKnt.il  1..im-  i<\  ,i1I  ,irt  i»fcpr.' 
th.-  cn.und  i-  i  Ir.tr  Imi-  th.'  >  iirr.iu  ■  ..ii-i<l.-iMfi.,n,      .\,,w  ,ill  trii.- 
.-th.ti.   piiil.)-,,j.h\   h,,.  l.M.|..,-.i  ii]...!!  .irt  ,L-  .■\i-tiiiL;  111  ..p|)i.-iti.iii 
t>.  th.-  r.aliii    ,,|    pr.i.  ti>  ,(lit\    nr    in  .  .mtr.i.h-tin.  ti.m    in.iii    th.- 
rcm.pu   (.1    aitiKihtv.     It    (l.'lin.-   uli.it    w,-   ,  .ill    th.-   ,irti-ii.-   ,t^ 
r<-.ili~iii  r,ti-.-.l  out  lit  iMinm.iii  .  ..n-iu-tii.l.'  mt..  th.-  r.ir.r  r.Mlin> 
"'    I'l'.iii-iii       Ii    i>    |^ant    wii.i,    .iiiK.n-    ..tii.-r  .-th.-ti.     wnt.-r^, 
t.-.i.  ii.  -  11-  th.it  th.-  ,-.  iini~  ..|  all  tni.-  ,.rt  ^ii.  ..-.-.U  m  Ir.-.iiit;  th.' 
..I)l.-.  t   it   -.-.-k-  t..  cxi-iv--  tPiiii   th.-  hain|..-!iii-  ami  .li-fa.  tiiiu; 
.  ir.  uni-taii. .-  ..I  r.  ..1  hi.-,    hit-  it  .  ..iiipl.-t.-K  ..iit  ..I  .  ..in  .•iit:,,iial 
'  IP  iiPi-taiK  .-    int..   th.-   t!Mn-M-iiil.iitaI    ^iih.T.-    wh.r.-    r.-ii^ii    th.- 
tniK  t\pi.  al  an.l  iiiii\iT-a!       \W  iiir,ui~.  th.-r.-|ur.-,  .,l  thi>  riiai;!.  al 
.x.iPiMii  .It  art,    ■.•v.rvtiiiii-.'  ii,-  >av-,  " -hort  ..f  what   i-  nan 
-.•..ii~.  iiia\   1m-  iiia.i.-  li.autilul  l.\-  arti>ti.    r.-ii(l.-riii,i;, ' '      -.  h.ip.-ii 
haii.-r    ,i1m,  urit.-~    .  l.-arl\    ..n    tlii>    ^.tiii.-    miI)j,-.  t.      '•Art."   h.- 
h..l(N,    ■  i.Jurk-  th.-  .il.j.-.  t  ..I  it>  .■..nt.-ini.lati.Mi  -mt  .,|  th.-  -ir.-aiii 
..I  till-  u.irl.r-  I  ..ur-.-  and  ha>  it  i-.ilat.-d  l).-t..r(-  it."      H.-  n-i,'ar(N 
all  aiti-ti.    pr..ilii.  t~  a~  p.-.uliaih-  .mt  .if  all  vital  ivlation  to  th.- 
pr.i.  ti.  al   will       Ami   till-  -am.-   aiXMini.-nt   thn.w--   lii,'ht   .,n    th.- 
n-lativ.-  valu.--  .it  tlu-  artiMi'    .■xpr,-H..ii  ..1  [ilivM-al  aii.l  huinaii 
iiatiiiv     th.-  will,  h  u.-  hav,-  air.  a.l\  Mihinitti-.l  t<;  a  full  .Iimu-moi, 
111.-  t.irni.r,  w.-  ar-u.-.l,  .!.„■.  i|.,i   -taii.l  m  -...  ,-r.-at  a  ii.-.-d  <.| 
arti-ti>    tr.-atri:.    ,t  a>  .1...-  th.-  latt.-r.      Th.-  ..hvi.ai-,  r,-aM.ii  h.-m- 
that  w.-  .  an  th.-  ni..r.-  na.lih'  .  ..nt.-niplai.-  tin-  phv>i.al  umwr-.- 
.i>  t-xwtin-  .-ntir.-l\  aj.art  tmin  it-  r.-lati..ii  t..  l...th  th.-  pra.  ti.al 
and  u-.-tiil,      Iiid.-ril.  till-  -.-.-111-  t..  1),-  an  in.li-p.-n-al.l.-  .  ..ii(liti..ii 
..I  th.-  aiiipl,'  appr.-.  iati..n  an.l  lull  .-n|.i\ni.-nt  ..f  n.ttural  -.  .-n.T\  , 
I'lulrr  tlu-  -tar-  al!  ni.-n  an-  i.i.-ali-t-.      Mu-  -am.-  i.l.ali-ti.-  -.■use 
imirfov.T.  a..-.inipaiii.-  .,iir  ..iitl.Mik  .,ii  di-tant  town-  and  vil- 
lages,     \\r  -.-.III  t..  -t.iii.l  aj..i!;   an.l,  ,.-  di-.,.  lat.-d  -..ul-,   vi.'w 
su.h  i.u-v  haunt-  ..|  in.  n  ,,-  thmmh  th.-v  ..^  ■  upi.  .1  a  plan.'-  ,di.-n 
to  our  own       Hut   uh.-n   u.-  ...ni.-    t.,  ..l.],-.  t-  n.-ar  t.'.   h.ui.l.  ..r 
iipprna.h  ..ur  i.-!l.,w  ui..rta!  -  hv  wh.-in   w.-  ,dv  -urn.und.-d    tiii- 
-am.-  ini.imnativ.-  ..utL.ok  an<l  id.-al  jMirvi.-w  l,r.-,,rn.-.  at  ..ucr 
iinpain-d  hv  r.-a-on  of  a--...  i.ituv  pi-..piii,|uit\  an<l  th.i-c  op,-r.itiv,> 


H 
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•Ai-li.  -    1..U.,  ,Ul.i   Ml-t.,n,-    Ulll,  1,    1„„(|    U^  ^.,  ,!,,-,  Ix    ,,,    liM,,^   ,,,Ki 

in(lis.,.v,  ral.lc    nlatinn^ln],.      |„    ,,,h,r    „,,r,i.     „    j^    j,,,^    ^.,.j.^. 
l>rnMi„it\  tli..t  <!r,tn,\-  f,,r  n^  tl,,.  l„.,uitifnl  and  i.l,  ,,1  wl,i,  I,  1„  ,„s 
•!^  Ml  on  ,  V, TV  H.lr       In  ,,nr  ,.r,,.  ti,  .,1  lif.-  ur  air  m,,  ,,.  ar  to  onr 
rniMilH-r  tn  pt  a  ju-t  an<l  tru--   an.l  ll,.  r-  |n,v  arti^ti-    iM-r-iH.  tiv.- 
'-f  ni'n  an.l  ll„n^^       W,    ]„.,■  .,^|,t  .,|  tl,.  „l,.a|  ui  ..,„■  an-tlnr 
\\'-  aiv  a-  M,  nianv  jn.tlini,'  h-,,],,  .  ni  an  all  tr,,,  ,  n.u.l.  ,1  .,M,r- 
V  <•  '-UH-  In  %uk'„nM  nnr  nu,,  linnianitv:    u,-  arr  mniinun  to  on.' 
■  notli.T,     F.,-,anM-  u..  l,a,,j:,.n  t-,  kn..u  th.^  u.-mk-  .,.,,,„„  ,,,    , 
'oul.  u.    vauilv  m;a^.M.'  '.v  l,a%v  ,  xhauM.  .1  it~  privat.-  iH,-~,hlllt i.  . 
on(l<livui.-(!,>tinv.     N,  v...,di.l..aMlvint.,  ra[.tur..u~ , , -ta^vov.r 
111.-  mv^tP   rcn,.,t.n.^~  ,,t  tl,.-  Mai-,  wluNt  ih.-  .  1.-^.  ,  ,,nm  ,„i.,i,- 
M'  "t   tri.-n.N  ,.  „,   .lan^.r  .,.    l.^n;,'  it-  -pintnal   -i^.nifi.nii.  .■ 
i  .'n..^   tl„iv   I-   a    n.nian.,-   ai.ait    t.'i.-  .l.-tant:    a   .  .,nim..nnr.s 
..l""it   tl,..  n.ar.     Cn-Min   -,,  -tal---   th..    Iin.r  intln.-n..-  ..f  l,f,. 
I. .v.-  an.l  fn.iuUhip  an-  m,  ,,ui.  k  t..  1..-.-  tli.ir  -.n,  titv       \ii.l 
>.'t    \v  .oniplain  ol   th..  a.tual.  an.l  p.nc  lur  th.-  i.l.-ai    uh,-,, 
•  ill  t  I.-  uhil.-  ,t  i-  h,-;,,n-  .,ni-  v.  rv  .-v.-.      In  v.-rv  truth,  m.  arnat.- 
Hl<-ah-in  w.-  hav.-  alwav-  with  u>  ha.l  u,-  ,,nlv  tli.-  .-v.-  t.,  m-,-  ,t 
lor  then-  :.  n.,  pi.  tim-  lik.-  lih-;    n,,  p,„-trv  lik.-  tli.-  vi.  i-.jfn.l.. 
'•f  fortune ;   no  mn-i.  like  the  \  .,i. .-  .,|  „„,.  l„-l,,v.-(l      It  is  uv  wh., 
..re  unideal.     P.-r.  han..-  tiu-  h.  -t  ha>  aln-a.lv  .  n.sM-d  .,ur  i.-itl, 
l.ut  we  wi-rr  wlioliv  uni^r.-par.  d.  and  kn.-w  it  ii.,f .     S<,  th..u..h  art 
mav  cxpn-s  a  hi^h.r  tnith.  it  i-^  >till  truth  iniat^ui.-d  rath.-Mh'-.n 
truth  r.aliM-,1.     An.l,  h..w,-v.r  l).-aiitiful  th.-  art    it  is  .T,-it.-r  to 
luT  iH-autifullv  than  t.,  nu-nlv  -in^  alM.ut   ,t,     Man's  ..h-al  ,. 
<  1.1.^1  s  reality. 

I'ait  if,  all.-r  all,  painting  1..-  th.-  liftin,^  up  .,1  the  visil-l,-  .ait 
of  -.ninK.n  .  inimistan. .-,  an.l  p.,..trv  th,-  .-man.  ipation  ..f  hi.- 
ip.ni  the  iii.-slH-s  .,t  .-verv-day  .  .,ndi!i.,ns,  niusi,-  a.hiev.-s  ,  „m- 
I'l't.st  n,n.|u.st,  „,  tl.at  it  ivl.-aM-s  th.-  <.,ul  tinallv  and  al,s„- 
lut.lv  from  th,-  pra.  tl.  al  j^laii.-  ol  r.al  ,-xp,-ri,-n,-,-.  l\.r  h.-n-  the 
-ml  stands  fullv  ,l,v..r..d  from  it.  . m  ,.n,s,;,nt,al  ,-nvironm.  nt 
an.l  entir.-lv  <i,-ta.  1,.-,1  fr.-m  its  hist.,n,  al  s.ttm^.  („.„„,.  u^am' 
1m-  he,n  d,-s,nlH-d  as  human  ,«ns.  i.niMi.-s,  ^hollv  di-s,,,  iat.-.j 
In.m  any  pra.ti.al  ,-n,l  \vhat>oev,r-thouuht  f..r  it-  ,avp  sak,-- 
-..  that  musi.-  l„-,-.,m,-s  ,,„.,•  m,.re,  the  ..hara,  teristi,-  ,-xprc-si,,n' 
I'l  mans  divine  afflatus.  H.-rein  th,-  artistic  stru^^e  hetwe.-n 
ideahsm  aiHl  n-alism  nsults  ,„  th.-  d.solut,.  enfran-liisement  of 
music.     So  a  work  nf  art  ..-ems  to  June  an  isolated  and  inde- 
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IM-iid.nt  rxi>t''iuf:  to  li.ivc  i^-iic(l  lurtli  irom  tln'  <-t«-iuil  ..t  w-. 
MWii  a'  I  omit.  It  1-  of  till-  ii.iuirf  lit  -[)ont,tn>'i)ti>  life  itv-lf  And 
wliil-t  "  ;i  thin-  nf  lir,iiit\-  "  ni.iv  rc\iMl  iMTMinalitv  1)V  r.-.i-in 
"f  the  rn-.ituv  prui.  ipl,-  .,|  ^.■luu>.  it  ,il-i.  trnd-,  to  .onrr.il  p.-r-on- 
ilit\-  !)v  r  .i-Mii  i,t  thf  .MM'  nt  .  on-iuMin.itr  rmlt.  In  ntlicr  word-- 
iItliou,L;li  t!i.'  tni.-  ,irti-t  nri-t  ix-rlorM'  mduw  In-  work-  uitli  hir 
that  I-  hi^  \iT\-  own  :  liriii-  lilc.  hi>  Work  inu>t  Iivr  ,i^  tuito  it^-lt 
•''"'"'  ""■'■'  •■  'hr  n-kitioii  o|  p.untrr  to  pi^  turc,  ot  poet  to  poem. 
1-  tli.it  o|  p.in-nt  to  jTo-ciiv.  Sunil.irlv  uitli  n.itiin-:  tor  the 
^'r.•,lt  Nmnv  ir.un  wh-n, ,-  n  xpr.ui^  i-  l.utli  ,i  nnr.iinit^  .ind  .i 
i:on(  ctlin^  iJi-it\\ 

Mill  th.-  idval  i>.  ali.r  all,  thr  ..iilv  nal.  Ind-vd,  it  i,  ju-l 
idraiiMH,  pmprrly  nnd-r-tMod.  tli.it  i-  l..r  I'wr  I).-.  konJUL,'  ns 
oaw.inl  ,Mid  iipw.ird,  .md  tempting;  thr  -miiI,  through  ilic  ^pirn- 
doiir-  m|  its  vi-inii..  .ukI  loiti:;.  -,  ,,t  it-,  iiw[iir.itiori>,  to  overcome 
.di  ol)-t.i.  i.'s  .md  .Arrrul.-  thr  di>[io>itii.ii.>  i.t  tiir  rr,  d.  iir.mt  will. 
Uh.it,  in  -hori,  w  Imni.m  dr\Tiiipniriit,  or,  a-,  .i  ni.ittir  o|  tact, 
.m>-  d.  \rlnpm.iit  uii,it>...-\vr,  iuit  tli-  LT.idiiil  .il.-,orj)ti.,ii  of 
uh.it  I-  prc-.\Nt.  lit  m  thr  idral  world  ,md  ,on>ciou>  .ippropn.t- 
tion  ot  th.-  ci.rii.dlv  nal'  1-nr  man  i,iu-t  think  hcton-  he  can 
act ;  .and  -,,  ,,1I ,  MiKhict  i-,  thr  rrMiJt  ot  -niii,.  kind  ol  imirr  idr.ility. 
Art,  tiiiTcli.r.-,  liro.idlv  -.p.-.tkm.u;,  h.i>  .in  mdin-ct  In-.irin.i,'  on  nur 
intnixiv  -pr.irti.  .il  JiU-.  1-or  it  i-  not  cnon-h  to  dr.Mm  of  hcawn; 
wc  mii-t  hniiL;  hr.iwii  .i,,wn  to  .-.trth,  .md  .iciu.iiisr  nur  dn-.mis 
of  holm.s-  m  the  conduct  of  the  pns.  nt.  Art  shoukl  make  lis 
see  tile  li.  .,iit\  .111(1  wnh  of  wh.it  uv  h.ave,  ,,f  tli.it  which  .ilrc.id\- 
IS,  r.ithiT  th,,n  11!. ike  11,  (T.ive  tor  th.il  uhi.  h  is  not  ,md,  per- 
chaii.  e.  .  .m  never  he.     Ami  it  i^  loVe  .done,  the  -pint  of  ,dl  true 

.irt.    will,  h  -ee-  the   ide.d   111  eadl  (.lie  ,,1    u.;     .md   tile  ll^ilt   (.1    loW 

wiiicii  illimmie-  tile  mt.-rinr  \irtue  o!  liw.  ,,tiiei  tii.m  our  own. 
Hence  mii-ic  m.ik.s  u>  le.  I  lor  the  time  Ixiny  tliat  ver\-  r-piritu.ii 
.ittitude  whii  h  e\-ery  -.me  -onl  >irives  to  realise  in  normal  life. 
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\\i  ,nv  tM.i,,,,k,il,.ii,  l.ririK,,,!  iMiinin:-  ,,mIi.- <i:p  ,  t  .  vprv, ,:,,,, 
"'  ""•  'H'lt'Ti.il  Im„Iv  in  :t.  In  J„ -t  .i.p,  ,t  ,,,,,1  ,,,  ,i„,  |,„lir.,t 
-ii,i^-.Mi..ii  ,,|   ,||,    ni|,,niiin.u;  iiiiinl  ,in.|   -|iiritii,il    li|.-  witlun  th.' 

viiiir.      P,i„    .I,-,,,!.-   r.-iMtitin„.    ,t    ,,,,iii..i    !„■    t iiijMr.tiwlv 

'"-''■'"1  "l'"ii  'l''t,  tli.>u;,'li  [Mintm-  1..  Mi.it.n.il  j.r.iutv  it  i-, 
"'"''"  '"  '"  'I"    I'l'  iliMi.    -mill-  ,,1  ,iri  111  It-  iii..-t  .  -M^iK-ril  .,  I1M-. 

Ilniv    thnll:;!,    u    ,.v,„V.„.   thr    ImkIv   nf    ril.Ul    IMtll-T   tll.Ul    1, 11111.111 

n.ituiv  111  .— ,  n,  ,.,  It  l,k,.\v,.,.  r.iiv,  .  „  ,,i,,|,  ,.,„,  „  .„|r,f,  ,>,„„  ^^ 
'nuiui.m..  iii.M.riii;^-.  nid  ,,,.,1,1,-  u-  f.,  vi,'\v  it  .,.  unnl.itr,!  t..  tlir 
|'r.„ti,,il  uill  .,,,,1  ,,|,,t,,l  ul„,ll\-  .md  M,|,.K-  t,,  tin-  i.I.mI  With 
i'.nntii,,:;,  tl,N  ll.shlv  l,,lMrii,„  1,.  i.  ,,,,  .lank  priM,,,-!,,,,!-,.  ulirnin 
I-  iimnur.  ,1  tl„-  -pint  ,.|  in.iii,  I.iit  r,,tl„.r  th.  ,  a-k.t  ,,|  l.unii-licd 
.u-l.l  ,., lit. ,11111,-  tl„.  pn,  ,l.s.  j,Av,l  ,,1  til,.  -,,iii.  Minil.irlv  tlir 
-piritii.il  -,nti,ii,  r  ui,i,  !,  -,,v.M,>  tl,,'  MiLj-rt-inatt-T  .,f  „u,s„  jv, 
<ii-'iit,in,L;l,-,l  lr,.iii  tl„'  in. -l,,,  ,,t  ,,ur  \-.,lit  i,.nal  an,|  ..nliiurv  lilc 
■""'  P'''"'l  111  ti„-  urw  .,11,1  l,i-li,r  ,,,ii,liti,iii  ,,t  nlativitv  t,,  the 
"'•■■'I  lit.'  nf  th.'  -,,ui.  I  l,n-  \\li.,t,A,.r  th,-  .,rt  ,.r  -r.i,i,' ,.(  ,  .t!i,.ti- 
■iMii.  It  is  |,,r  ,v,|-  tl„.  l„-,irt\  ,1, -i,l,r,it,'(l  r,.ilit\-.  A-  ( -:imii 
vM-.h  r.ni.irkv  ■'  ll,,.  i,l,.,,l  uitl„,nt  tl„>  iv,,l  l.„  k>  lit,'  hut 
th,'  iv.il  \vitl„,ut  t!,,-  i,|,'.,l  1.,.  ks  pun-  l„,,nt\;-  "  i;,Mutv."  he 
write-.  "  Is  ,111  .ilisoluti-  id,  ,t." 

r.ut  wr  must  II,, w  turn  tn.ni  tli,  -,■  s,,|ii,AslMt  di-.ursiw  prflimi- 
i:,iri,s  .,11,1  .,tt.,,k  .,t  ,,ii,  ,•  ,.,ir  in.iin  ,,r-i!iii,nt.  And  this  h,.  jt 
iM,t,-,l.  will  nm  ,,n  hn.s  mainlv  n.  i^.itixv.  I',,,-  w,.  h.,v  .,11  ,ii,,„g 
-i'lt,,!  t,,  \n-  ,-,,iiip,,r.,tiv,'  111  ,,iir  tn.itiiimt.  mi,,-,,  t,,  kn,,\\  ad.- 
'!"iat,'l\'  tl„'  \irtu,  an,l  ,,,pa,itv  ,,|  anv  mi,.  .,rt  is  to  kn,,w  it  in 
I'n.pn-  r,  l.iti,,ii  t.,  ,.il.,r  .,rts.  Thus  ,t  uill.  i„  this  pr,.s,.ut  r.ise 
hv  ii.,t  s,,  ,„u,  h  wh.it  p.,iiitin,i^  a.hi.AVs  .,.  wh.il  it  laik  t,.  a,-,-,,ii> 
''''-"  '"  ''"■  ''^'"  "I  "''"T  .irtisti,-  p,,ss,l,iliti,.,.  An,!  in  ,,ur 
i,vp,,th,ti.al  s,  hriii,-  ,,1  art,  uv  n'^Mrdr.t  th,'  arts  ,.f  pl.isticitv  a< 
in  thr  lii:,'h,r  pi,t,.ri.,I  ph.iM'  ,, butting;  ,,n  and  hadiii-  s,.,,u,.n- 
'""^    "1'  '"  ''"•   I""'ti'al    ,irt  -thr   whi,h   again   ums  a  kind   „t 
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othctK  pn(),ir,ifiMii  f,,r  tli.'  .  iilmui.uit  iiiodr  ,.t  niii-i-  j|  1., mtv 
Ur  ^h.tll,  tli.nlnn,  l.irii  m..rc  n->[.,..  tiii^;  [Miiuiiit,'  tlirou-h  its 
rrl.itii.n  t.,  til, It  will,  h  I,  l»s,,ti,l  It  r.itli.r  th.in  l)\-  s,,  kitiL;  tu 
r.l.r  lM(kw,,nl-,  -m, ,  u  prtrti,  ,.llv,  .ilun-  with  kiii.in-.l  f.,nn-i 
•  4  pl.i^tir  l.raiitw  Mimiii.iri-  -.  tli.-  iruti.il  •.t-p  m  tlir  i,T,m<!  upward 
tr.-iid  ..t  i(l-,ili-ti'    .  I,  ativ.  !!■    > 

>"  t"  t.ikr  .11  (MM  MHipl'.    I  ,111-1.    ti^un   -.111.),-,  t.  w,'  ,li-„,,\vr 

tint    p.iiiitui-.   Ill   r,  ~p- .  t   ,,1    l,,t,r  I ti,    i.,,"il.iliti,'^.   ,!,„>  II, It 

l.r,,p.rl\-  ,\pp-.,  hut  in,r.  1\-  ,11.;-,  m,  lit,-  |  h,,!  1,  t,.  ,.iv, 
p.Mutiiii^   '1'"-   ii,,t    .111,1   ., 11111, .t    ,",11].'/   til.    ,  \pr,  "i,iii.il    pi. in,. 

^^l''''        '!!<■      Ill      r,>,n,  .       ,lll|jll\-      III, mil,   ,t-      It-rll.         I. It,'      Ultll      till' 

p.iiiit.r  1-  Lit,  lit,  ii,,t  pit,  lit.  In  ,,tli,r  u,,r,U.  h,'  ,:,u\-.-,  u-  tin- 
111, .ru;,, 111,  .■iiil..„lini,'!it  ,.t  hi,  ,,,  it  1,  ,iii,.  t,-.|  hv  tliN  m.lwrlhnt,' 
prill,  ip|,  (,i  vit.ihiv.  .\ii,l  tliN,  iii,,r,  ,.v,T,  with  limit. iti,.n-..  .in 
w,'   -h.ill    pr-Miith-   M-,'.      Ill    -,h,irt.    thr    1,1,  t,,ri.il    .irt    Inn,  tinu- 

-  Al)r.  — l,.n,lll\-    ,,!l    thr    IIMtcTl.ll    pi, 111,-.    ,incl    >llL;-r-~tI\(-K'    (,|llv    r,ii 

■'111'  "t  th,-  \it,il.  I'lilik,'  thr  p,irt,  wh,i  ,-iit.r>  l.,'l,iu  th.-  m.-p- 
M-uil  Mirl,i..-.  th,-  p,mit,r  iiiuM  <l,-.,l  „il,-K  with  th--  tint,  ri.il 
ni,niif.-t,iti,.ii  ,,1  l.,-.iulv.  l-nr  t-ik,-  ,iw.iv  th,-  i)h\>i,-,il  .-It,-,  t-,  of 
111''  d'lTiw  p,iiiitiii^'  i,t  th,-  111, ,r-, line  r,,mp,,n,iit  of  vit.ihtv, 
.ukI  th,-,,iiiv.i-,  will,,t  ,,ii,  ,-  1m-,, ,111,-,,  1,1  ink.  And  tin-,  w  ,.t)vi,.ii,s.' 
-lIKr  thr  l„,d\-  i-,  hut  thr  inr(hllin  of  llfr.  not  htr  It-,  If.  If  Wi" 
w.MiM  rr,ili-,.-  th,-  .-.\,i,t  in,-,nnni,'  of  thr  din-,  t  .-xprr^-hin  of  lif.-, 
vvr  inu-t  (  oini),irr  thr  p,.rt's  with  th,-  p.nntrr'-.  tn-,itin,-nt  tli,-n-,,L 
Now  in  p.issin.i,'  fn-in  pi,  t,iri,il  to  |„„.tu  vit.ihtv,  wr  p,is,,  m 
rr,ilit\,  from  th,-  pnnlv  .  ..--mi,  pLuir  to  tint  ,,i  ,  ,,nM  i,iusii.'ss 
pr<.p,r,  .\s  ,,n  ,irti--ti,-  ,1,  tivitv,  po,-trv  1-,  th,-n-t,,rr,  oiir  plane 
nniov.d  fn,m  that  ,,1  p.iintin-.  And  thi>  h.m  ,,ln-,i.iv  hrm 
p,,iiitr,l  out.  Thu-.  ,,l),-di,iit  t,.  th,-  iihicpiitoii-,  l,iw  ,,t ,  ontlntlit^•, 
th,-  su,i,-r-ti,.n  ,,f  hf,-  in  p.tuitin.u:  h,-,  ,,iiir,  an  r.\pr,-,,i,,nai 
po-Hl.ihtv  in  po,  trv.  Wh.it  is  surmiM-  m  th,-  on,-,  is  di^timtivc 
art  HI  thr  oth.r.  !t  is  wr  who  ,,.njr,  tun-  hf--  m  p,iintin,-:  jii-t 
as,  iiivrii  thr  vit.ilitv  of  po.-trv,  wr  drducf  soul  or  -spirit, 

I'.imtinj,'  i-.  thru,  nith,-r  th,-  rxprr-ioii  of  th--  r\prr-,i,,n  of 
hlr;  whilr  jMM-trv  is  th(-  rxpn  -.,i,,n  of  jif,-  u-,.  If.  l.-,,r  ulnl-t  life 
N  hrrr  iinnirdiatdv  pourtraved.  in  pamtnij,'  this  -,iin.-  vital 
princ  iplr  is  inrn-Iv  niatrri.illv  mrdiatrd.  Thr  hittrr  art  inf,)lds 
r.ith.r  tlMii  unfolds  liiV.  h  sut,'-rsts,  hut  do,  s  not  r.\prrss,  thr 
nirntal  m.m.  Thr  diftrrrm  r,  thrrrforr,  U-twrrn  p,iintin«  and 
I'ortry    :s    tht-   ditfrnncr    brtw.-en   siglit    and    m-i-ht.       In    thr 


N>< 


II    l<.\|.\l.\ 


Tlni  I.    U.     sr,      IIiIIhI    till.. II 


,      ,  "^''  '"■'"'  '  .    I"  til'-  l.itt.  r    V,.     ,,    I,,  h.l 

T;r; ;'""•",  ''•''--■''•■'■'-^■••■.rv ..,...,.,... ,:;::;: 

;,',"",';/  ■"■■"'"'' '"'"""'^  '"^'""■•' "''  I-"""- 

■•-..1  ,),.., „■,„,„.,,      l:..  ,,,,1..,,.,,., n..  ,■„,., V  „,„„„,,, 
,'"^^':  ""'"'""'''•    ■'"'l-n..,.  „  :^..n..,u.,,„„i., „„„„„,. 

7"' '"'"">'''■'-'"  '■""■■' -  AiHi.n,,  iu.  :;,l,!,!: 

"^.m,.„l„,n,  .,,,.1  ,„„   ,,,n^.,.,^    .  .  „„„  n.,l,M„  u..,,!,]  lM^,    n 

'.'•''''''   '''7   '■•■'- '-,,    ^,,.,,n -.,,., Mi,,,.ni'. 

^"■^^'"^   "■■nI■l.M'^    '.1    l...l.iv    n.,,|nu,.lnp      .N,,,il,..   ,'    ..v 
l'"jrvi.j.ns,„i.i),.  iniiin.ii.  iini.-i,  ,.i  |„,,|,  ln,..„Ml  l,n,lv         "    ' 

,'"'  "■■'/^^''"''"•'   "•'i"■'■'■'l•^•■l■^„^.„l,,„^„„i,  n.l,     ....l 

;:;'''' 1' •'■''■'"■;'" '^ ';''•'''-'''  ^^'—^i i-'^u.JZ 

,  V/7;'V''''";'' '\''' *■■''•■•''''''''''•'''-''--•'-■  •n,,ii..- 

;    '     ''""""^       l>M.tl..runnU,  ul„„  u..  n.Klnir,..,  pMur- 

">    ■■  l.^lun.m.      II,..  ,,„..,    .,u,|„„..  .„  „    ,.,„,„,.„    „,„;„,„7 
-      ""-",1...     r.,tlHT,l,„„,.x,,„...,  ,1,,,., .„,,„,„,  ,„„      -,,^,^; 
''''•■  •'•"-..Tlul,, .,,,,,.,,,.,.-,.,,, un.n..,vs,,,,..,   v,.in,n,, 
-u.     ..fMn.nU,...l.,J,,.,.n,,n,,nn..ntau,...U,,M      . 

■'-';l•^l•^>M.l.     Hn.  .^ll.l..l,.li,,usna,u^.,llv.^,n■^,,.pJun 
;;r;,.:::;::,:' -'■•'--.' ^...-.■n.,nu.,..H ,.,':^ 

z:'t:r'^y'''T '''''' ''''''^' '•'-''''''  -'-,1.,,,,..;;  : 

-yn:.n   t..an|s  tlungs  ,nv.,|.l,..     I'urMu.,  ,1...  d.r...  t        t 
.-..,     n,.,,,.wln,li,„v,,!v,..K,,n,.,a,,,,,u^^^ 

i^n,,t  a^  im1,,.,1,Iv  aj.,Mr,nt  a.  thf  maU-nal,  ,t  ,..  n.-vml..  1,... 
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inoTr  prnj.rrl\-  till-  hmI  iiir  n\  niiri  VV.  imii.  ,,  lurili.i,  in  tli.' 
tr.in-.itiuii  fmiii  ,,ii,   ,,rt  tu  .ni.-tiM  r.  .1  !ms,  m1  .|ii.iiitit\  aiul  Imlk, 

l>llt    Uhli  ll    l>,    ,if     til.      villir    tllll.  ,    (  MliIlM  IW.lttll    |iT    t>\     ,1   Millllllcl; 

>iir.ii.'  -iin  in  (|ii,ilii\  ■•lul  .mKiiirnt..l  .  ..iiiplr\it\-.  I  l.ii-,  iw 
}i<..tr\-  u,  ;ir.-  L;r,iiiic(l  iiiiiltitii.|iii.,ii,  r.  I.iiimus  \\|||,  |,,  hv  r<:\^>  :, 
lit  tli-ir  V(  r\  III.  lit. il  i|.  h.  ,,.  \  ,111(1  iiitiM  ,it.-  -ul)tl.  t\    ,ir.'  iii.\.it.il>lv 

milMi-Mlijr  to  thr  ,irt  ..I  j.  illllllii^  ,    sn  tll.lt   111  l).l--IIIf;  Iri'lU  tin-  ])|. 

tori.il  .irt  t>.  th.it  ii|  t|,r  |„.itir.  \\r  r.Mllv  [M-.  tpiiii  .111  iiiorj.;.mi.  . 
ti'  .111  cir;;,iiii<   t  xpri  NS1..11  (,t  |i.  ,(Ut\ . 

I  or  uh.it  111(1.1(1  .,[■■■  th.'  |M.  iih.ir  pr..!"  iti.  -  ..|  th-  pun  K 
..rj^.iiii.  inMiKin  but  jiii\-ii,il  mov.  in.  nt,  111.  iit.il  .■l,i-«ti.  itv,  .imi 
>U.  h-lik.'  sail,  lit  .  liai.i.  t.risti,-,-  AilI  1i.t.-iii  the  pli.il.ilitv  ..1 
p.»  tr\  i>  (!istiii^ui->li.d  Iroin  tli.-  unin..lMlit\  ..f  p.nntiiif^  i'..r 
th.'  Litt.r  ..uiriiit  .  .\pn  -  nii>ti..n,  ..nlv  -n^.',;,'. -t  it.  n.-ith.  r  .i-..'. 
It  pinp.  rl\  .  -th.'ti.  ,,ll\-  .•.xp.iiiinl  tli..ii^l;t.  l.iit,  .i.^.iiii,  r.-.illv  ..nlv 
sii^^'i -t  It,  1  i,r  t..  iiiiK  <.\pi.N~,  ih,  I  .,11-.  iiiii>  111111(1,  i.nc  idea 
iiiii^t  ()U,ililv  .in.itli.r  .III.- ili..ii;4l't  iniiM  !<«■  .i  I..^i.  .il  .md  ..|iifii- 
ti.il  ..utr..iiif  1.1  ,in..ili.r.  .in. I  p.dntiiii.;  .  .inn..t  p..-.-iljK  .  \pros 
till-  ni..\.ni.nt  dt  id.  ,1--,  Imk,  d  .md  jmnt..!,  m  tin-  s.mif  vit.il 
fii^Iii.n  ;i-  in  iiicnt.il  .irtn  ul;iti..n  llni-.  tli.-  .  MMi.dK  «<.nnc.  tid 
iii.i\.in.iit>  111  tliiiikiii-  r.iid.r  iH,.tr\  th.-  tniK  in.nt.d  .111. 1 
inti  11.  ( tii.d  .lit.  V.iu  c.iii  n  asoii  lur.'  as  in  n<i  other  .irt.  A^.iiu, 
on.'  i.tlini;  or  sditinunt  ni.iv,  .1-  in  nuiM.  ,  niodif\-  an..tlnT  in 
Tupid  sncctssion  by  p.is^in;,'  out  m  tli.niKht  into  a  -nl.-~.  <|u.iit 
nionuiit  in  time.  N"..t  so,  however,  is  u  with  painting',  sin.  e 
tiu  If  i^li.re  iieitli.T  tli.'(  111,1  lit'i.  ,iti. '11  ii..r\-.t  th.- 'r.isur.-.'l  present 
iiiijir.  •-■^i.iiis. 

Hilt  It  nm-t  II. . I  !.■  i.iij4.,it.  11  th.it  d.sj)ite  th.-  truth  ..1  all  this 
th.r.-  -till  r.ni.iiii^  t..  p.nntiii;,'  a  tund  of  th..ii,!,ht  .uid  I.  .linj,; 
uhi.  Ii  staii(l>  out  f,'l..ri.iiislv  in  the  \.r\-  [h,i,  n.  v  "I  ..rtisti.  -,ii,i;^is- 
tioii  ii-.ll.  Still  th.s,.  lew  is., Kited  t.i.  ts  i)r..\-.-  p. .  tili.trh-  lor 
p.'.trx  Its  lliixion.d  id.  ntih.  ati.m  with  li!..  I'nr  the  n.aure  ..f 
hie  <..iisi>ts  priniarilv  in  its  (|u.ilit,(ti\-.  r.-l.iti.'ii  ol  inoin.  nis- ^ 
Us  ii,..ti()n,il  p.,ssibiliti.'s  wi'li  th.'  iiitern.il  i)l,i\-  ..t  n...tiv.  s 
■"  I'.i' k  .il  .ill.  Lil.  Is  iii.ition  ,ind  th.- .  ..i;-.  i.,iis  inm.i  .  a.i  ..iiK- 
be  pn.p.  rl\- express.'d  b\-  tli;it  ..ri  will,  h  1 ,111  dir.etl\-  ...innian.l 
th.'  How-  of  esM.nti.d  tli..ii;,;lit.  I  his  .lenient  o!  (h.aii.^e  and 
nioti..ii,  moreover,  bears  vitall\-  ..n  this  pres.nt  <iu.sti.,n  (j1 
punting  as  an  iiuniediat.'  expression  of  life.  Not  .,nl\'  is 
this  latter  .irt  denied  the  dire,  t  expression  of  lit.-  ..n  its  .,wn 


90 


III.KMM  \ 


"■',"';"    '''"",    ""■   ^^'"•''   '•  '"'l.■t^.'ll^    iiilMl,M..-l    l,v    ,.„.,rv 

''V  '^'""•■'    ""l""'^-   '■Ml„-,,n,|,„r.„v  -VM..   ..i,n,„t,l 

-•      l-:.u,,l,  MM-.,.., Imm.M'-' --:,,,,,,,, I.,   l,,nu,,u.. ,,,,..,,,,.„,,, 
■'"''""■'"""'■'"  ■■"■'■^■'■■'..>„.i..l,,|„  „,,,.,, „r.-     v., 

'■"■'"''"";"'- "'"""^  "•"  'l"'ir..l  I..   11,.   ,,,„./.,       I,  ..,ru,. 

"■^iv-u-fl,.  il..t,n;;.x,,n.,-„,n,|,.n„.,!il...,,r,.^.nsM\.,|,,.n;;.. 

■■'"""";   'M'" -:■-.<.........!,.,■       II.     ,..Mn.rt,nl>t...|.l,v,,  up 

'"'•  ">  tl,....    v.rv   .....,-,..„.  ulu.h  „,...,   |.,,.n,n„i„|\    ,1,,,,,.    rl,!- 

i'r.-„..-.,t,|„   iiil..r.n,n;^,.n,„,,,l..,,,  Im.umn.hu.    u„i„n       ll- 
'■,\"'  'I''"""'    'I"    -H,,,.,.,,!  „„.|,„,,,„  ,,,  ,],„    ,,„,„, ru,    1,,. 
'''"''"'"■^•^•'"■'  ''■'^"'■I'li-i'   .^r,..l,^„H,n.,l^,.r^,n,  -,n,.. 
;""^""•"'"^'l■''■'"    i--'"'"ur,,la..., I  ,„,„,,    ,„|,  ,,,„    ,,„. 

"'"^   lMm>in;;..,nn.„    ,,s,     ,„  ,l,„...   ,„,,,,,„„  .,„„„   ^^,,,,_ 

■'"    '"'•''  l""-..n„.,„,  .|H,,I.  ,,„,1  ,mI,,„,„-  uni.  ,1,     ,„„.„. |,,,„. 
■""'"';'"  ^  '"!''•■  ^I"'"       "  '>-il  W.W..V  l,„|,|,„,urn,,u.,v 


.TuIU     til.'    lilrn-K      li..(|||\-    ,\ 


I'l".  s,|,,n  ,111(1  ~, ,.  t!i.' 


'I.'.  |>i  r  r.,ilic 


';?""";,""'  ^"  '"1'^'  "'■■'■NIT.-iMn,.l..rv„,.  ,,,  ,1,,'  ,,.,  ■  ^: 
IvML.I.U,  s,.,.,,Knii^  ..I  tl„.  „,,tur,,i  .Ml.  i.-n.  „>  ,,|  ,h,.  ,,,  ,,,  ,'  ,. 
i-mt,.r,u,.lvr.nMrk.  ■  Hr  ..,„„.„,  I.k- ,h,  ,„„,  .,r',„.,„„,„. 
•AIM,.,,,..  ,„„,„„„■.,.  ,h,,  ,„„„|  u„l,  ^r,.,a  v..„..r,.,i,,„  ,.„■  ,1,.' 
■'''';■"'"■"'  ""  ''■•■"  '"•  -n,  l...  n.pr....,,,,,  |,..  i.,.  ,„.,  ,„,. 
"."""■  '"  """■■  '""■  '"""""'  ""^Itil.it.  n,,'  |,,.„i„.rl,...  „,, 
r'V,  'y"'^  ■■'  >>vn,.  „n  „1,..,  „,  ,h,..l„„„v..,  ,h..  „„,„ll.,u 
i'\  til,  .xyr,,.,!  ,,,,,„.,,r,n„,.  ul,„h  ,:;r,.„.|,,.r  ,,f  ,l„„„ht  ,1.,., 
.™.,llv,  ,,,,,.,1,  „,,,  ,.iw,,v.,  uupivs.  ,,„, I,,,  ,,,,,,,,,.,,,,,,,,.  .. 

^"t  1,(,..  l.,a  tl,.-i.i,„,n,,l,„,m,h,t,„„„Ml„.r,„„  ,- ,h,  ,,. ,  ,,1,  .r 
'"V""'"'  •'"''•"""■'■  '"-'"'^'-  v..u..„.,.,„  ,,.,„,,,-,!.,.  „„lv 
""'"r  ""'"•  '""  '""""  •'''""  l"^-  ""'v  ,1...  l,,.,,,,,,,,:- 
'■.Hm,.„,„,,..     Ii,u.  ul„M  ,„„„,„„  ,,v...„.l„^,.,„,h.■h,„„,.^ 

f.,.v.  ,u„i  ,i„>,.„M,>..,v  sn„iiv  i„.,.,.t,i,.i  ,i,,,„  i,,iNt.,,h..  1,,,,,,- 
""■  '"■"■  '■'•'■  i-r.  u..  ,.,n-v  „„„„1  ,|u,.l,n,.  ,,,  ,l„,r  u,u,v.. 
';"',"■•      ""■''""""■'■  '^"'-•'M"-'-H."-i.th,.!.„t.Ttl„.,xpn..M..n 

''"  -l-'t,,i(,,rlvlrs,n.„,ur,.l.l..  ,r,UM,.:      ■  ]„  ,1,.  ,  ,,„„n.,„.  ,t 
'""""'   l.'"-'l,.T,.l,..,  „.,„.,.  ,).n,   K,,ph..,.l   u,ll  take  awavwith 
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1    rii  "      ln.|>  .il  It  is  jii-i  111!    I  ~-i  nti.il  .  xpn  -sn.n  ..|  th.    lit,      the 

■  ■111  tli.ii  |Miiin  .iti ,  tl,,  uli.,|.  Il  iiii'  -.1  iii.in     wl.ii  II  wt  tmdw.iiit- 

lll^^  III  tins  p.irtiMilir  ..rt       |..i   h.  i.    th,  i.    ,,r--  ii-,  r.  il     iiiiM,- 

Ik  .irl  tlir,,|)-,  .is  m  inii-i.  ,    n,,  tin,    ,  !!■  iil.iti,.ii  ••\  ih,    hi,-  I,!.,,,.! 

ulii,  h  .  I,|>s  .iiitj  ||,,\\-  \Mili  til.'  !« ri-,<|s  ,,t  iIi'iiil;1iI  .iihI  ,■ ti,,ii. 

.1  ■  111  |".,ir\  :  iM  ,  \|ili,  It  n  \,  l,itf,ii  ■■!  Ill, 111  s  irii,i  .  -s.n,  ,•  ujn,  h. 
Ill  Ills  lii-|i,T  iiMiiii  iits,  siiitii-i  -  th,-  HUT,'. nil,  |,  iiipl,  ■.!  til.-  -pint 
.lint  triii-tii^un  >  th,  t' imi.mi.iI  ,i,\,|,,p,  ,,|  th,  -■ul.  In  -h,,rt. 
p.iiiitih(,;  Is  th--  phv-i.  .il,  r.ith,  r  th.iii  th,  piniiMl,  iii.uiil, -i  ,ii,,||  ,,t 
1"  .iut\  .  iiwl  likf  ,  \<  r\  ■■tlicr  ,iit  h,i-  I  limit, ,!  r.m^,  ,,t  -iil,|, .  t 
111-''-  II  il  I  11'  •  iii.iru'  iii--iit  ,■'  thi-M-  p,,iiit  ..  h,,u,  V.  f,  will  \»-  h,-|.| 
.-\.  I-  iimil  u,  ,p.-.  Ill,  .ilh  In  It  ,,|  |„„  tr\  in  .iiir  f.,ll,.\\ni^' ,  hipt.r 
Nf\t-rtlii-liss,  siiiti,  1,  lit  h  Is  |„ ,  n  s,,i,l  t,,  ,11-titui,  .1  iii,^ri  ■  ■■ir,  •  t 
■  "11'  •  jitn'ii  III  th.-  pi,  t"ii  tl  I  r,  at  111,  lit  el  I  cii^,  i,.ii-.ii,  > , 

I'.nt  tnrtlii-r  nf,  r,  ii, ,  t,,  this  .ittnlnit,  ,.|  in,,tiMii,  m  n-  r.  1  ith.n 
tu  p.iiiitiii^'.  Is  .It  tills  )tiii,  tur.-.  lit. . --,ir\-  Aii'l  III  piir-iinif,' 
tills  p,iint,  \sf  iini-t  ills,  riiiiiii  It,  I.,  lui.n  in.  i\ ,  m,  nt  sii^;-,  sti-d 
.111.1  iii,,\.  III.  lit  .  xjir.  ".-.I.  t,.r  111  i-.-,ilii\  II,,  pi.  tiiiv  that  iiiiip,.rts 
t>i  .l.-liii.at.  hiiinanil\  >aii  .-x.r  1).-  s,i,|  t,,  pr,,p.  rU  a,  hi.  \-.'  .;s 
'I.  sif.  ,|  .III!  that  (l.p.-s  11, .t  at  I.  ast  .  an  \  With  it-.-lt  tli,-  sih^'m,  sti.  i|i 
.'I  aiiiiiiali,,ii  .,|  vital  a.  Ii\it\  And  It., in  tins  sii-^^.-st  i,  ,iial, 
rath,  r  tliaii  i\pn-ssi(,n.il,  p., nil  ,,1  \|,  w.  .,  |,i,  tiif,  il  it  1,.-  m.t 
s.iin.-  nil, ., mill,  iiit^  ira\-,-vt\  <,|  art.  at  .m. .  w.mhI,  n  .m,!  in.-rt. 
iiiii-t  stin.i  |,.r  .-v,  r  ,.ii  th-.  v  r;:.-  ..(  .mti,  i|,,itii,ii  atnl  .-xp.-.  tan.  v. 
it  1-.  Ih.  r,-|..r.-.  With  til.'  trii.-  p.unl.r.  n.>t  s,,  nnn  li  th.-  ni.,iii.-iit 
A.'i'.'ii,  IS  that  It  lrtiiil>li-s  iinii.iti.'iit  ..11  til.-  in.iiK.-  .,|  .in..tlii-r 
111.1111.  nt  111  tun.-  Tim-  his  w..rk  .an  n.  \.-r  I..-  ,  all,-,l  pr..p,rK 
arti-ti,  mil.  ss  w.-  1..-I  that  tin-  siil.j,-.  t  ..xiin-ss.-.l  i>  al...nt  t.. 
:ii.)\.  aw.i\  fn.iii  itsclt.  In  l^,,.„\  .jr.iuiiit^.  |..r  nistin. .-,  t!i.'  Iiii.-s 
d.i  11'. t  aj.p.-ar  .-!.-rn,ill\-  lix.-.l,  l.iit  -.  ,-iii  r,.th.r  t.,  ll'.w.  I  h.-  .-v.- 
is  i..-in^'  p.-rp.-tiiallv  1,  .1  .i\,-r  its  str.-.innn-  hn.-ain.-nt-,  .mt\  liiids 
ultiiiiati-  n'p.is..  s.il.lv  in  AW  .ntir.-lv  s.itisi.i,  t,.r\  .m.l  .  ..ini«,>it,- 
niiit\-.  It  is  aii,il,,-..iis  t..  til,  <  .is\-  tin.  11,  \  ..f  ^;,„h1  .md  j,'.-niiin. 
p...trv.  In  sh.Tt,  u.-  s,.,-in  t..  h.m.i,'.  p.,i-..-il  .m.!  l.aliii,.-d 
hrtw.-i  n  th.-  past  .md  tiitun-  ..t  th.-  m.nn.  nt  f,'iv,-n  .\i,,|  witiimit 
tliis,-!,.in,-iit  ..f  vn.ilitw  tii.-pi,  t.,rial  jirclii.t.  ll  ;iL,di .  ,,rr.-i  t  as  to 
d.-tail  hilt  la.  kiiii^  .i  ni.i-i.-rliil  i;n])  ,.t  th.-  snhj,-,  t.  imist  i-\-.-r  tail 
111  Its  ln,i;ii.  r  s\iith,-,.s  .,1  i).-.iut\-,  an-i  r.-inain  lastin).,'i\  stitt  and 
iiiftttTtiv.'.  This  nincli.  ii.,w,\t-r,  r.-sp.-,  tint;  tli.-  p..sitivc;  n.)W 
.1  fow  words  .mcnt  tli.-  n.-!,'ativ.-  p.iint  .,f  vi-w. 


•1! 


')^ 


hi;rm.\i.\ 


''""""'  "^■■.Mn,.-lMun,,n,„un„.n,n>M..     For  I.t'  uv  ,md    l,„t 

i'lnu.l   .,.    u„„s  ,„„n-  ..n„u.lv  nMi,|..,a.,|,   ,hr  .nop.  do  u,. 
tHt,.-,n,,|,.,jn,,,vo,,,,,,nt,n,,nHltl,,..,r.,n,,r,,,,,l..t, „-v. 

-n.-I.,n.„^o,,^u,..^,,r,.,,,„.,lvdr^^n,a.,,,,-.,,..r.t^.no/,.v/d 

-n..o„,,„.„,,n-,,„,„r.,     V,„l,  „,,.,  n„n  o,  ,.,„„„.,.„,      ,„!: 

:;'■;:'''•  ■'^■:' ''''•'■:'■'-•'''-'••''  l-1"-:on  ,,,,,., r,.x,..t 

'"t.n,,:,n„:n.,  „rn,rl,,„„.  w,„niv  ,,„,!,.    dM.,r„d,, „.,„.- 
-InNtt,.,,..,  1,,,.  .,,,„d.  ,,,.r,dv.,don   ,i.,.  l,n„k  o,   A,!      Pt' 

:T;7',r'V''''';'''"^''''''^' '''■''''■'•■  And,!..,,.,  J,,!,: 

-nv  ^n.,  iv  Inm,   ,|„.  ,|,„. f  s„i,j..,,.;,,„„,u,^.     I„d,...,i 

.■vui,n,,..  .,f  .Mr,.,,,,.   v„,d„v  .I,o„l,]   1„.  ,,,„„.  ,,1„.,-,,.,.  d..,.it 
^    "'    '-"'■vtlH-r.o|.^l„!,U.u„l,„,n„.in..d,M„„„.ldr.., 

'''r"i''""- ;;• "  ;"'■"  •>-i"-r,..   i,.,.  i,.,u,.v.r,  ti,,...  .„„..  ,„„. 

M-.o„s  r,.,I,t„.  I.,.   l.„t    .,:l„„„,,.,i   ,.,   ,1,,  ,,„„„   ^„,    I  .  " 

"."';V:   •-'■'--''   "-     •'I'l^'-.l,   .,1..,    n.        d,;      i 

^■";;''''' :'*•';""""-  ""■""-'•--iii.ao,„,.,.,.,,„,,.,,;j  „^ 


Iiill-.l. 


''"'■'•'■'  ''-^■"'•''^'■''    ••'■•'I'- .-.M,.,,,,,ft,„,,.  , •,,,,,.!  and 
1  :"ttl,r„,o„...,.,  pn..n,t..d:   ^t,ll,  a^  u..  adva,,.  .■  ,„  th.- ,Ml„.t,^ 
;i'■l.v.■^an^..  of  a,  ,,v..  1,1..,  u.  an- ,ra,l„ailv  1,.!  to  a^pn-.a 

n    tlu.  ,.a,.ran,.a,  ,,.i,..M,nth,.,l,l,,,.,,a 
"''^"■•■■'    '^".l    pl,VM,al    pa.Hv„v,      H,.,„,.    t!.,.    pa.MV,.    v„tu-s 

■'n-m,M  .on,p,.,,.,,,lvn,,.,l,a,,.d  ,h,,,,.,l.  tl,,.a^,.of„,a^r,al,t^■ 
'"  •'!'  ti,..  M.d.l.tv  ..f  ,n,n.utahl..  tnal,  ,t.lt.  H,.,„  ,.  ,|„.  h,.,t 
-mpoM„on-,.Hlun.    „r,.    m„1,    a.    r,.c,u,n-    n...th..r    p,-,,,,.     ,,, 
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M-(inriit,  mnin,-nt~  tc  .■xpl.nii  th.'ir  in-Miiiiii;.  Nut  -t.iiid  l,n.,i(l- 
li.iM.,1  iijM.n  an  ,ill-<(,iit.iinmu;  i.n-.,iit   ,ui<l  ,i  M-ii-sufri<  inn    i|,,w 

\'.T\       luMUtltnl.      t.H,,      ,,rr     tlir     r|,i>-l.       in.i^r  rrj -ir,  ,■-,     uhidl      ..P' 

m-.-tl\-  th-  .■xi,n'>M..ii;il  trr,ttiiir,it  ,,t   -ilrnt   -nvnit\.  nt  p.itj,  nt 
Mil)ini-.i(m     an.l    ]u:irriu\    n-.i^-natmn        \n.l    in    Mruni-    mi.), 
likr  txlnhnicn^  ,,t   cilm,   p.i^Mnnlr-..   pa-^Mvitv.   \\r  arr   Icnililv 
P'niHi(l.--i  ,,f  tli-  pn-nanl  unnl^  m   K.at^.  ut,,,  <1.-.  ril.r.  l)cant\ 
•'-:      "  Mi-ht.  liilt   -linnli.rinu  ..u   it-  cwn   ri-lit   arm:"     ulu' li 
I'V  tlir  wa\-.  MTm-  iMMiv  appp^JTIalr  tu  paintiUL;  tlian  t,.  po-trv 
Inr  id.'nti.  ai  rra-n,,,,  tlir  tnrl.ulr, i  natiiiv.  wlirn  ni  aii-rn  .1 

Iiln,,.l  Iht  MnriU-.  and  IV-m-  f,,lT.-nl-^  aiv  n^t  -o  a.laptaNr  to 
I>h  turial  ivpp-M-ntation  a-  tlir  prarrtiil  nira.l.)W-  drrkrci  wrli 
-Uininrr   a.lnriUllrnt-  .,r   tll.-   .piirt    ~kir-   .,t    rsrntldr   uh„  h    nrvrr 

laii  p.  ( (inft  tlir  L;.'iitl.T  muMd,  ,,f  th<)ii;;ht 

In  thr  niir  ,aM..  f, ,r  in-tan. v,  wr  -,  ,  tlir  trnii),-i-t(,rn  wavr> 
In.krd  in  la-tin-  ix'trilartion.  d.M,nird  nrv.-r  a-aiti  t.i  hp'ak  in 
i.i'I'n.,-  Iwa'niliil  up.Mi  thr  -Iiop-  whiNi  ai  thmih.  r  uv  ,rr  i)„.r 
-ainr  fop  r-  o!  natuP'.  p-.tfiil  aiul  tPiTuinil.  l.alaii'  -d  n,  a  prrfr.  t 
.-quipoi-r  ,,f  pourr.  With  thr  f.^mirr.  thr  niiiKJ.  a-  with  a  ,!i-,  ,,p| 
UnP-ulvrd.   1-  dl-siti-lird  with  thr  [.rfp.  tllallv  prndill-  -r,|urn,  r 

wlu.h  :-  thr  vrr\  hrautv  o|  niattrr.  motional;  uhil-t  with  tli. 
latter  thr  mind  drniand-  no  Inrthrr  -r(|nr!.  hut  i-  ,  ontrut  to  p.-t 
i.ippri!  in  a  lo-i'  al  (|iiir-r(  ni  r. 

lint    Piativ  to  thr  mrlital   a-l)r,  t    o|"  thr  ahovr  Mmtrntlon.   \u- 

•  annot    do    hrttrr    than    (piotr    fpnn    l.r-in--    ,|nitr    nia-t.  riv 

•  xpo-ition  o|  thr  rumparativc  .  apa<  iti.'s  .,f  paintniL;  an.l  po.^trv. 
In  ill-  ■■  l.aokoon  '■  h.'  write-  as  f,.llow--  ■  Jhrp.  urr  pa-ion-, 
and  dr-p.r-  of  pa-ion,  whidi  aP'  .■\pp.--rd  hv  the  iii;lir-t  [x.-iMr 
'ontonion-  of  (  onntenan< c  aiul  tliP.w  the  whol.'  tiod\-  into  -in  h 
a  fnpvd  p,,-ition  that  all  thr  hrantifiil  lin.--  which  .  ovrr  ,t- 
Mirhue  in  a,|uirt  attitude  ap- lo-t.  iM-oinall  -urh  rniotion- the 
an.  lent  nia-ter-  either  ah-tained  entiP'K  .  ,,r  pdii- •  d.  them  to 
that  louer  dej^p.e  in  whi,  h  thev  aP'  eapa!  !e  of  a  errtam  niea-inv 
oi  h.'autv.  Ra^e  and  de-pair  <ii--raerd  none  of  their  pp.dn 
tion-;    I  dap-  niaintani  that  thev  iirv.r  paintr,!  a  I'urv."     TIm 

MlltUrrd    (,P'rk-,   hr   wi-rlv    point-  OUT.   Wrp-  Pti.rnt    Kl  drpi,  tlP" 

x-iolent    rmotion    and    prrtnrhrd     pa-ion     -in.r    mi.  h    iriwapl 
■ondition-  ..f  mind,   uh..n  tlip.wn  into  th.-  ^Vmv  mould  of    ui 
imm..hilr  countenan.c.  wrP'  only  fr;ui,t,dit  with  P'pnl-ivr  p-ult- 
IIk'  l.aocoon.  hv  the  wav,  I-  a  later  pp.durt,nti  of  (Ip-. a, -Rom  ,11 
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.trt     .111(1    ivpn-.iits   till-   (lr,,,<l.-I,..-   .,1    llrll.1,1.     -.  uli.tiir,  ,    u|,|.i: 

'""'"■  ''"■  inlluriiM-  Mf  iii.i^trrful  Koin.-.  Mil,~titiil.  ,|  I'hv-i.  ..I 
'  "i''""i"ii  I"!-  tlir  |.|,i.  1(1  (li-ii:t\  (.1  tlic  -pintu.il  And  wiiij  ;i;, 
till-  (A.  II    K'. All. lid-  I-,  III   -tn.  t  .i-nctn.-iit,      II.-  ,ir;^ii^  ~  th.it 

"    "    ^""    ""■"'    '"    pn-cIA.-    the   llKl-t     IMTti.t     iMMIltv   111    It-    IlKi-t 

I"''''''  -'■'''■■  V("i  ..uiiK.t  cxi-n--  th.'  i.,i"i..ii-,  will,  h  pn.dih. 
'.ill  (.1  tlh  III)  di-i..rti(iii  and  dffdriiiit'/.  iii..iv  or  l.--,  m  l)i.-  iiii,,t 
'"■^""'"1  '"  '  -■"  '  li'i^  li-'-in  til.-  iu„m  ,,|  Mru  ,,|  ii-liii,.,,  ,,|,,n,- 
the  t^.t].!!!-  iiKuith  ,,iid  .li-i,.ii,d  \i-,,-,  a-  w.ll  .i>  tnmi  iiin 
AMI  \ii.d  -t.iii(lj...uit,  u.    Ii,i\.-  il„-  -,uii.   .  ..11.  lu-i..n  pr.-- .,-(1  hir.l 

llp.'II    u- 

l>"t    I"   "(III.-   down    t..   l,,t.  r   tun.  .  ..nip.nv   ili.'   i,M|.-ti 

'li'-^iiit\    ..I    .1    K'.ipli.i.i    witli    til,'   III., IV   tui-L^id   tn-.itin.'Mt    ..1    il,, 

'^'■'""■"1     -'  l'""l    "I     I'.lilltillL;    ,111,1     II, ,11..    .  ,ui     l.ill     t.i    |V,,Ji.,.    wIk,; 

kind  (,t  -nil].-,  t  iii.ti.Ti.il  iii.,-t  r,-d..iin(U  t,.  th.-  -l.ir\  .,|  tli.- 
l>.iint.r'-  ,r,ilt.  |-',.i-  Minil.ir  r.,i-..ii-,  u,-  um-t  d.-pl,,]-,.  -...m.-  .,1 
the  ,il;,.iiimii-   111-...I11.  ticii-  ..t   th.-  ii„,n.   iii.„|,.ni    l-n-n.  h   -,  li.,.,|, 

will,  h     ]U-tllv    thclllMlv.-    ..II    th.-    -pun. ,11-    -,  ,.1V    ,,|    ...iiiMi^r.iU- 

(>ii:^ni.ilit\-  .m.l  l.r,i\<  inwiitK.ii.  In  -uinni.iriMii^'  tin-  prc-cnt 
-(•'ti.,11.  wv  .. Ml,  hide  th.u  It  1-  p,ril..ii-  f..r  the  pl,i-ti,  ,irt-  t,. 
-ii-L;,-t  -,A,r,.  AUii  -tr.iiii,.ii-  tr.tin,  r.iiiitniL;,  1.,-  it  r.iiicin- 
I'ci.-d    li.i-  II, .t  the  -,inic  intiiii.ii,-  li.,ld  ,,\,.i  In,.  ,,;i,i  m,,,,!    ^,  ,)^,. 

-"''"''■    ■"■'    "'    I'cctrv.        Il,    the    lltt.T,    the    ll-lirc-   ,UV    -.1 1  V,llll-. 'd 

int..  ,.,11-.  I. ,11-  ,1.  tivit\  ;  tli(A  liv,.,  nid'.r  .md  h.ivc  their  l.,-in- 
ill  -tn.  t  ;....,r.l,Ui.  (■  with  iv.il  liic,  -Art  h.i-  it-  h.-iind  :n. .-/' 
writ.-   K.A1I..M-    ■    th.,iii:li  iiii,i:,iii,iti,  ,ii  hit- n..nr." 
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(  II  \i'!i.i>:  Mil 

(  MMl'.,-|||,,\.i.\|s,  |,y,, 
lil-r    l.rtnrr    pa-ill,-    ..II    u,-    niuM     Un\     tall     fi    .all    ill.-    r.,i,l,r\ 

.ittrnti.m  t..  til,-  Mil,),,  t  ,,t  ..ini|M.-iti,.n-|.aiii'm-    hii,  .■  l„-,v    a> 
ii-ml„n-,-l-..  HI  th.-  pi,  t,,ri  >1  ivalin.  \v.M-iili.t  ni,,r..  rxt,-iiv,v.  Iv  tl„- 
m-ntal  la^ulti,-.  ai„l  l,,-,,,:..  ,i,t,,  ii.t,  n^,  r  iv,|uiMt i. ,n  ilu- nu-v^u-. 
•■t  tl„-  ^,,,,1.     It  im.M,  l..,u.v,r.  1„.  hut  a  pa-mi;  rrfrrm,.-,  hu, v 
""■    '"ll"^^"!^'   'li.ipt.r   uill    tnat    .,t    It    111    .l.tail       Siifii.v   it    t,. 
say  tiiat  man  i,  h,  iv  ,„.,  ,l,,j,  ,v,tl,  Hinplv  a.  a  pi.  t., rial  unit 
■  it  on.,'  iM.lat.'.l.  unnlat..!.  an.!  at  ,,n.-  uitl,  l,iin.<-l|-    it  l„-,,,m,- 
IK'W  .1  .iu,Mi„ii   ,,|  ,lili..nnt    ^piritual  ,-ntitu-^   v,m,„i~h    r,laf,l 
tn  <ui,'  an.,th,T:    uli,  iv,„,   ,„„   ,,„!v  i^  ti„-  i,namiiati.,i,   hiMU'^ht 
nK.rrpr.Miiin.r.th  int..  plav,  Init  th,- .■l,-in.-m  .,1  niiii,i   .,|  hi,.   .n„l 
"I  ^plrlt  i,„,ni^  iii,,r..  \ivi,llv  ,,n  th,-  ,  .tli.ti.-  Ii.,n/,,ii       \n,l  ,„„  ,. 
nu.i.l  or  ,„n.,„,„.„..-  h  n„t  tl,..  .iin.,t  prup.-rtv  .>!  painti,,^'.  uv 
-hall  hnd  the  ultiinat,.  liiiiitati,,n  ,  I  tiii>  art  Ix-f^'in-  to  inak,'  itv-h 
t.lt.      1-or  111  a  pi,  t.nv  that  P'lrport-  f,  .-xpn-s.  th,.  int.-ra.tivit  v 
ot  M..i]>,   w,.  n.itli.T  X.11M-  tu,.  plav  .,t   iii,>ral   f,,r.rs.   a.  iii  th,- 
ludihl,-  viMoii  ,,|  MiuM.  .  n,,r  h,  ar  th--  ,  unviit  ot  tia-ir  tli..ii,"hts 
.!>  in    th,-  iiin.r    v.,,.,-   ,.i    p,.,.,v.      Un,.   in.N-.-d,   th.-   pni,?ipl,' 
ot  r-UKi^,-Mi..n  t,M,  oit,-n  prrpon.lfratfs  ,.v.-r  rxpn-,i,.nal  a.  hi.  v,- 
innit.     Ami  tin.  i.  what  .,iu-  would  ,  xp,-,  t,  mil v  tla-  art-  t.  nd  to 
ovt-rlap  at  th.  ir  iv^p,-,  tiv,-  .-xtr-nnti,-..     Thu>  a,  paintini,'  1,-a.U 
on  to  p.M-trv,  onr  l.,v--  ot  m.-ntal  1„  antv  t.-nd>  t..  .,^•,-rtiow  th.- 
.onhn.-,,t  th.-.-anva-.  .n^i  a- tin- -.,,,1  .,v,-r-r.a.  h.- i>.„-ti.- s.-nti- 
!n,-nt,  ,.nlv  t.,  Inllv   i,i„l  it^li  a,u'aiii  n.  th,-  ni,,r..|iMn  of  niUM- 
And  a  inon-  -alutarv  iv.  o^niti.,n  -.1   th.-  t.-rnnnal  tapa.  iti.-^  „: 
t-arh  art  would  saw  u^  tn.ni  inu.  h  .,1  th.-  abu>.-  attrihiital,',- 1.,  th.- 
In-.-  -.-It-rtion  ot  tlit-  arti^ti.    priii.  iph-  its,-]), 

\^"^  mu^t  iH-ar  in  nnnd  that  - -p.-akiui,-  tn.ni  tin-  -tandpou.t 
"1  .-..nsciousiu-s.  m  paintnit.'  w.-  .  on.  .-ntrat-  and  linnt  wjul-t 
ni  p.,.-trv  w  .-xp.,un(i  ni.-ntallv  an.i  ■■-.un  th.r,l,v  vitallv  in  th,- 
I'l-.H  .  -~.  In  th,-  ...lit-  la-.-  wo  an-  «.v,-n  1,--.  ui  th.-  oth.r  w-  an- 
Ki-ant,  .1  in.,,-,-,  than  th-  Inin-  -uhi.-,  t  iImII.      ji.,.  ,,„„„,-  .xp,-,  -,,.. 
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111. Urn, ill',  uliij.t  tl,.  I,,ttrr  .■x|„,nn,N  nirm.LJlv.  th,'  -iil,,.-,  t- 
iii.itrn.ij  •mdrr  .  (iiisidrration.  I,,  paiiitiim,  ii.nrr  \it.ditv  Mai;- 
iiat.--  .,,1.1  <li-liiH  fiw  .|ualitM-  ,.t  Mimd  an-  M\,.rlain  l.v  .  nrix.rrai 
<  lioiiiilaainr  and  n-lliaili  la-.tin-i\-  in..[MTatl'.v  A-  iliii^tratiw 
"I  "III  M.,:t,-nt„„i.  the  n-ad.T  n.-nl  ..nh-  (Mmpan-  Hi,,  rr,,,,-,' ti'.v 
"■'■'"'""'-   "'     '"    "-  ^'iv     ■■  l-JidviniMi,;'   iii.'t.d   out    l.\-   Watt- 

'!"■    iMllll.  ,     ;,,„!     l.\     Krat.    Il„      ,,,„  t      tn    .,■,■    ul,|,   ;,    ,,rt    d.  llV.T-    U[) 

'li'-  inurr  inih-  rxpaiidrd  niwardiir--.  and  utin  1,  (;„■  .,,ntra.  t-d 
"Utuardn,--  Ml  tiir  thrn,.-  i:nd,r  m,,,-!.!. Tali. ml  Or  a^ain^-tn 
I'-fcr  tM  ,,  n.niv  j.urrlv  ni.  ni  d  ,,-[,,.,  t  n|  tl,.-  Mil,],  ■  t  what  u.aild 
l"''"ni'-  "I   till'  <l.TanL;rd  . ,  .n-M.aiM,.  ^^  u|   a    Km-    l.-ar,   .,r  tli.- 

■Ml-  atr  LTa.luatlnn^  nl  ,  l,,,,a.  I,T  ,  ,|  ,,    ||.,,,,l,t,   it  -!l|,J,  .  f  d  tn  til,- 

art  ni  til.-  paint,  rr  sl„,nM  w.-  n..t  t, .-]  1,.  n-  tl,.-  iitt.-r  lutili-v  <,t 
Ki^. inline  l-aintini,'  a^  an  ai|.-.|iiat.-  .-Npr,  .~„,n  ..|  In.-  ..ii.!  mmd- 
[ii.l. ■(-<!.  a^  u,-  riM-  tl.  Ill,-  i.ii.p.T,  till-  n,cr,-  HiL;i:,-^tinii  tli.-r.-..|  will 
lint  Mitt:..-;  \s.-n.-.-daiiart  -p-'.  iti.  all\  .  .r.  laui.  .1  t..  .-\ptv~^  .  liiv.  t  iv 
'Iil-  iiifn.atc  ami  Mihtj,-  .  .,n^.  i..n-n,->-,  .,t  man.  P,ut  tlii-pj,- 
tnn.il  |..,u,-r!,-,Mi.-~^  l),-..,n,i-  m.,n-  ai^-r.ivat.-.l  uhni  u,-  .ip- 
'.ill"l  lip'"!  1"  tn-at  ..f  tl,.-  ,d.-~tra.  I  .md  r-.-ntial  Wli.it  t..r 
'"^'■'""■-  '"  '!"•  putnnal  r.-alm.  ,  an  pr(,j.,rl\-  ...inp.-t.-  uith  a 
Milt. .III.     tr.  atm.-ni    .,f   .1,;,,.-.    ,,r     P.-tt.-r   Mill,    tin-    .iramati-t  ■- 

'•'^■I"'"-^ "'  "I'lil-tl  '■.■iilii-i..n-     l;ut   u,-  nui-t  l.-,iv.:  tli.-  .  on- 

Md.-rati..n  ..t  tin-  point  with  th,-  r.-.id.-r.  ..-  .pa.  .•  t,.rl.id.  .i  ni..r,- 

•i.'tail.-.i    .m.dvM-   ..I    thl.    vital    .,-,p,-,  I    ,,t    til.     Mdijr.t.       ^utti-,-   it 

t..  -.a    that    th.-  -tudv  ..I    ...nip.uMtivi-  .--tli.-ti.  i^n  will    tiin.w 
inu.il  n.  iiji-d  li;^'l,t  tii.-r.-.iii. 

N.  v.-rtii.l.-".    ..iir   .■.,n.lii..i,.n-.   muM    ii..t    viti.it.-   th.-    pnr.-lv 
-u,t;i^.-ti..n,il   ,L~p.-.t   ,,f  thr  ai-iimrnt.      l-..r  .,,n~id.-r  h.,w  ..ttm 
iIh'  paint. -r  will  -u.-i^i-.t  ,i  wl;,.!,-  w..ii.!  n|  d,„„!,,  u„w..rd.-,l  p,n-,v 
I'v  th.-  p,-,  iili.ir  iM.t.-n.v  of  rr.itt  an<l  ...!..ur.     And  l„,w  ..tton 
ni..in.-nt..u~  iii<-an,n-  i^  pi.  lonali-.-.i  l.\-  th,-  m,-r.-  pn^in-'  .if  thu- 
iiindt-I,   wlii.li.   ratin-r  th.ui   i.v  .inv,  t  .■\p,witi.,n.  mh,-.-M>  more 
vivi.llva  w.-alth  .if  id,-,iliMii  t..  thi-  .•..ntnnpl.itiw  -p.-  t.itor.     To 
.mv.-  a  v.ilnarv  install.-.-,  m  W.ittV  "  l-.ir  h.-  ha.l  -r.-at  poss,-s- 
■-'""-    '  ''"•    l-i"'   i-   wiM-lv   hidd.-n    fr.uii   vn-w.   an.i   tin-  vi^ihiL- 
<lrprn,,tion  ..nlv  M-rv,'>  th.-  inon-  to  .  iiri.  h  th.-  lu-ld  ..f  .ui,-'.st.-d 
tli.in,i;ht  an.i  t..  add  mit^iitilv  to  th,'  in>})irati.m  .,f  th.-  pirtun- 
X.-v.-rth.-I.-s-.  it  still  h.,id>  tru,'.  that  mmtal  qualitii-:-.  or  ni.id,-^ 
(.1   .■,.nM„niHt.-.>.   an-  ii..t   .-xpresMbh'.    Init   onlv  Mitr-.-^tibl.'    m 
p.uiitm-.      rii,i.  in  t!ii-  -,im,-  hum,,ni-,ti.-  and  id.-a!i-ti.    painter'-, 
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"■•1"  ''•  "•;■  '""  'i'"l'-  ■A,,iv,Hnn,dlv  .„,,u.unt,-,i  witl,  tli.- 
-I"' ill.  i-inn,,,!  .•nt,;.,..nt  uh.h  .^uv,  rUr  putuiv  „,  ,„i,..' 
I'-.t  u.-  r.cth-r  .nlnur-  tl„-  .  .d,,,  ,,„,,,„,.,„■,,  ,!„•  ,.ftV,  t  .,t  thw 
san...  n,..„t.tl  ,.n,p.rtv  whirl,  i.  tl...  .  a.i.r.  I,,,!.,,!  urr..  w 
i,i^n..r„mni,h,.  ,„I,.,,ni„.,,„tur..  in.uu-  w,,ul.l  h-  i!.,'  .Apl  uu- 
""■V  ^'l-„,n.  ..lu,,.,l  .,•,„„  „„uu  ,nt,lI,o'Mt  ,,|,„.rv,.r>  \„,| 
tn^  .n.m.i  ,n..l„l„.,  ,,,  ,,„„„„..  ,.  ,.n„ln,„„,  ,„  ,1...  ,„,.„.nal 
";"•""■";/"""■  "•■"■'""""•-•  "■t,l,tv,.,r..al.M,M„rlM. 
.tt<r„rt.  l'.nnt,n,,xp,v....,h,.„„.n,,,l,n,l„..,u„,.v,.„„.w..v 
'Mt  n,UM,  -xpn...,  ,  ,1...  n,,.„.n.,i.  W,.  ,„„,.,r,  ,,„■„,  fr,,,,,  ,h,. 
^  W  ,iMt  ,,..., rv  ,,v,.  u.  ,1,..  ,  .u..,  ,,  ,,,H,  p.„,,„,,  ,  ,,,, 

"^  '        ''  '    '"  ""•-'""■^^■'Vni  will,  h  „;;.s|,    V.,„..stlH.t...|inL'S 

.'IKlMUtl     .■■Ilt>  whirl,,  t|.,  til, t..  pM..trv 

'  I"    W'rl-1  ,,t  ,.xpr..M..,i  h,.,  I,,  „.,.x.,r„hi,.  ,l,viM„n..  ,||,.  .a^u• 
-'^■■^^wrhi„t^,.al^^^     An.iin,nnh,.|„r,,„.„„w,.,„„,h.l,.th..t 

hMM,„..r,..„„,„.u„.,,,„,i xpn.M„„.„,h,.  m,.t,.n.,!.„„. 

'■;■.-.„    ,..,.,iv.     l-kni,  th,.,„,r„v,  ,|,.pnv..,l  ,.,„„.  ,.1„.„- 
"■    "■",'   "••'^">l"v„.    , ,„    ,h,.u,ht.  uh,.n   ,h,.   p,ui.t..r  w„„l,i 

"■    """"l-""    ■■'    i"^    ina,nl,M,a„„i,    ,„,!    nniM    .till    L,U  ,],.. 

.u.^ua,„.,.,„,-r,.„..  „.,■„„„„,„,,.      .\n,iall,h,.|,,v.ulta,un„th,. 
iii'irf  II,, •.I,.. Ill,  ,11  iiatur,'  ,>|  hi.  ,  ratt. 

Hut  t„r,v.n  ,,n,,-n.,„v  t„  ,,ur  hvp,,tl„„,  al    ,„,,|,,,v    h-t   u> 
n'mu„i„urr,.ad,.r,.,  apr..vi,„i,p,-,.,i,„.,i.,.ni,.n,.      [„   ,„  ,.  I,,!,- 
'  -Purw..  p.„„„.,i,„H  that  a.  inair.  min.l  ,i..v,.|„p..d  h-  hrst 
"»  all  vi,.u,.,    th,.  lih.l....  „,.,,„,  ,,,,,.,,,„   l„,,„v.  an.i.h.,     H 
|;;;'''7;r      '':'•'-•'•'■'■■;':'   '■'••■'-1   -n,,i,   an,i   hnallv  ImJ^ 

.,1.  1  ,  '       ^'''1-      Ji,  II,  (•   til,     sf,  iiciitial 

f™.:"^''''"'"^'''  ?■"•"•  •^""  "M>..rsu,.  th,.  jLralld, 
a       unm,  al.  ..  .,.p,,,,„..  th,-  „r,a„„    an,l  in„r«ani.-  km,.],,,,,: 

.r  u,. ,  a,  hr„l„.  ,„  ith.T  niatt.r  an.ih...,  „„r  l.rai,.  a,.d  .  ..n.,  „.Ms: 
ps    M,  t,H.  paiiiti,,.  ,  an  „,.v,r  ,  ,-„.s  „v..r  ai„l  suo  ...,f,.IIv  i„v  ule 

;:;  ;:":;/^'^"^'-  ■"  .-";-->^.  '-'—  nltM„at'lv  in,.s„  VIr 
tl>'-  tu„  ar  s  nmaii,  ,iitl,r,.„,iat-,l  a.  d,.  tl„.  pur.-lv  i„..„t  d 
.u,dm,.ral.ph,.n..,tr,.l,.xp..n,.„..,,,,.,,.,^ 

,',:';■■    •■•^l"-'—     >.'"-Ui.    th..r,.f„n..     the    ..xp.,n,.„t'    „f 
l""-'al  f-autv  att(„,pt  tu  ..xpn.,  pun.lv  po.tir  ideas    h.-  u.|l 
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I"'  t^r  r\(  r  liaiint.  (1  1,\  th.  .ammm-  t,,iH  i.-,  of  tli.  [),„-t,  tlir  win,  li 
.irr  n-,ili\  nriK  Im  1,.  ,  ,,i.tiin<i  v.rli.ilh.  In  t,„  t,  ,„„  ti,  id.  ,,s  ,,r.- 
"iil\  ptM|„rlv  rxpr,  ,s,,l  1,^  u,,nl,  I),..  ,,,, infer  iii.iv  haw 
IxjrtK.il  1(1.;,.,  I, lit  lii^  ,  r.ilt  lonip.l-  liiin  to  Im  iii,itTi,ili-.tir  and 
i(in<n'tr.  in  aoordaiK.'  with  tin-  1,:\\  of  <  ..nj,  irniit\  in  t\iM.. 
Aiul  \\<  l.f!  thi-~  -tn.n-K-  at  tmi--  m  tli,  matter  .,i  -.n  tiilK.h-.ni, 
uhh  h   -.■■111-   nil. IV  hk.-  a   \aiii   att.iiipt   f.  u-mp  th.-  ri-hts  ,,t 

'•"■  1""'  th.m  a  Ml.  ,,  --till,  artl-tl.  a.  hi.  \.  Ill,  lit  At  all  tllllrs. 
art    -la.llld   -trivc  att.r  th.-   hlL'h.  M,   and   th.it    hl-h.r   \ltalitv  aiui 

-piniual  aiiiniati..ii  \\h].  h  -Miiholi.  i.aiiitiiiL:  iniiiM-its  |,,  ),r,-.,-nt, 
i>  irn  truA-ahlv  h-t  in  th.-  -np,  i-m.  mnh.  nt  VM.ikiiiaii-hii..  Ini.- 
the  iM-.'t  tiiav  1.1  jM-itin.  iit!\-  <jM..t.d  -i  a-  f-. Apcimd  th,-  ,  -ot.-ri. 
""■"1"'^  "'  'Ik-  pi.  tin,  and  d..iil,i|,-,.  uith  ,-li.-.  t.  nii.n..\,r: 
'""   '" '■'     I-    "    'i..t..l.  w.    ah,L:hi    ,.11  aiMth.r  aiial.i-v  snl.M-tiiii; 

liftWi.-ll   th,-  \\,.|l,i  ,,|   r,  allt\    and  that   ,.f  id,  allt\  . 

Ii.r  |ii-t  ,1-  -,.ni.-  Iimiil;  l.iiin  iii..\  -t,...j.  m.ni  it-  hii;hi-f  plan.- 
"f  h,  iiii^  and  .-ndi.w  <1.  ad  ,,t..ni-  with  th.-  pp.p,  iti,  -  .,i  \italit\-: 
-H  t,H,  niav  th.-  i-.-t  -i,.,.p  d..uii  from  hi-  men-  \ital  and  rar,  h,-(i 
-tat,  ..|  ..\i-t.n..-  ami  vitah-,-  th,-  mm  r  ni.anm-  of  th.-  j.i,  tonal 
I'rodii,  I,  It  M  ,  11,-,  th.  1,.  1,.  hmt  at  th.-  Law  ,.|  r.i,.-,  n,  -w  win.  h 
ol.t.iin-  111  th.  w.Ti.l  .^1  iiaiiir,  And  turth.r.  pi-t  a-  th,  port 
•  hi,  idai,-  th,-  j.aint,-r^  -iil.|,,  t  iiiatt.-r  t,,  han.l,  m  ..th.r  uonl- 
iiKiitaliM-  th.-  mat.-n..l,  -.  t,.,.  d,,-  th,-  mi!-i.  lan  -pintnali-,.- 
th,-  (l,.rm,ii.!  m,irali-m  ..f  p,,.-tr\,  wh,,,  th.-  tw,.  an-  ...iiiom.-d  ui 
harmoiiLrii-  ailiaii. ,,  II,  r,  mn-i,  d. -,  .-nd-  lr..ni  it-  ti,,-  and 
(th,  rt-al  .ittitii,!,  ,  dip-  d,.uii  ami  t-.u.  h,--  |io,-tr\  t,.  Im.-r  i— ii,-- 
It  rai-,  -  ih.  p..,  ti.  i.inp.ratnr,  t,.  ih,-  whit,-  h,  at  ,.t  impa-iom-d 
-pintualitv.  hk,-  a-  wh,-n  p..,  ir\  nml.-rtak.-  to  .\i.,.iind  th,' 
-tal.l,  Lilon.  -  ot  pi.  tonal  lM-aiit\  Aral  tin-  a-am  i-  an.il. --..ih 
to  th(  -i.intiiah-atioii  .1  ..iir  m.ntal  a.ii\iti.s.  l,.i-  m  nii:-i,  w.- 
arr  arli-ti,  alK  l.,.ni  hoii.  on  hiLih. 

'■••I'll  •■'■'  li'i-  "-  ,,wii  pn\ai,-  111,.,!,-  .,1  pp.. .  (inr,  .  Ami  tlu- 
h.ha\i,.iir  ot  ,-ih,ti,  thmkim;  di-^.  ..\ ,  mM,  m  ,  a,  h.  nni-t  nc-ck 
.t:o\.-ni  h..th  th,-  iiatnn  ,.|  aiiri  iii.it,  rial  l,,r  ,  \pn— i,.ii.  Fait  one 
iiion  anal,. VI,  a'  rn,  r,  n. ,  n:n-t  -iitli,,-  in  ,  ,.ii,  Imliii.t^  our  pr(--,Mit 
aii.tl\-i-  oi  pamt,.-  a-  th,-  mamtr-tation  of  niat.-n.il  licaiity. 
llith.-rto  w,-  lia\.-  -p,ik,  n  .-iiK-  in  a  vrm-ral  wa\  of  th<-  iiafivi- 
(<iii-tHutioii,.t  tin- art,  111  it-,xpn--i(.iial  n  lation-lnp  to  R.-alitv; 
now.  h,  w.wr,  a  w,.rd  n-p„ain,v  it-  nirth,.d  ot  growth,  in  tins 
sdiiii-  ,  oiim-i  tioii. 


C(J.MP()MTI().\-I'.\I\TI.\(;  ^(^ 

It,    fnr    illM^Hirr,    u,.    t.ikf    tlutr    n|    ll„     [„■,  ull.ir   J^T-Utll    ,,|    p|,   - 

tori.il  i.l.'.i^  .1-,  tli<\-  tin<l  rxpr.  ^Mdii   ..ii  .  .mv.i-.  w.-  -.h.ill  .it,Miii 
nofi'v  anal. .i,',, Us  pn,].,  rti,-  -uh-Ntiiiy  I.,  tu.-,  n  paKitm-  and  thr 
salient    fratur.s  apparent    in  th,    in..r;,Miiir  kinf,'(l..ni  in  iiatMH'. 
l-T  It  -an  1),    r.adilv  Mvn  that,  in  tlif  niatf.r  ni  d. wlnpiutnt 
l"'fli  tlir  Mih|,.  f  niatrrial  of  tin-  art  and  thr  j.Iivm,  alitv  nt  th.' 
mor-aiii,    kin-,'doni  parfakr  o(  thr  nature  nf  nidcnilar  arraii^',- 
in.nt       In  -liort,  the  pn»  ,ss  ,,f  jMintniL;  i.  that  ..|  a. ,  ntmn  and 
plivs;.  al  lonstni.  tiMi,  r,,iJM  r  than  th,'  Kradiia!  nimtal  and  nigral 
.vmK.  111.  nt  p.-,  nhar  t..  ..tli.r  art^      Th..  paint. r  w.,rks  r.ain.i  a 
"•niral  p,,int  of  int- r.-M  and  hini.j.  up  i.is  ani>tic  a.  hi.-v.in.Mit 
aft.rthr  inaiiii,r..|.rvMallisati.,ii       ih.  pi,  tun- .-..ni,  <  into  Ixmii- 
tlin.i!.;li  th.'  pr.M.-s  ,,|  m.T.'in.nt.  ..r  tiiat  ...ii.t.'m-    ■..•  pc,  uliar 
to  tl.-  formation  of  th.'  l...dilv  ..r-aniMn,  uhi.-li  cxf.  laii-.-s  th,- 
.'iiiinatii-  prill,  ipl,-  uithin.      It  n  of  atonii.-  ,,,n^tni,  ti..n.     'Ih,' 
pHtiire.    th,  n.    in.na-.s    from    without,    and,    lik.'   the   ,r\st.i!. 
expands  In-  th,'  ,id<iition  of  .xt.rn.d  suj.^tan,  <■.  r.j.r.'v.'iit.itiv  ,,f 
.•kiii,|,.flit,-,  int,nii-..,fni,itt,T.     It  i.  an  ,iKi^n-.iti\v  pr,H,.dur,-, 
and  ni,.r.-  aft.r  th.-  mamuT  of  ni.'.h.iiiual  au,i,'niintati..n,  vvIlt,- 
<a<  h  li-iin-  mji^ht  he  ,-oii,  .■ival.Iv  .-..miil.'t.'  in  itvL.      If-'-p.wth 
m;i\  !.,•  s;ii,i  t,,  !„■  .  .\,,-,n,,us.      I',ut  tlu-  aln-w  i-  al-,,,  r,.ii,:,dih  trii-- 
<.f  .ill  pL.stir  h,Mutv;   ,ind  csp,-,  lallv  -,,  o|  arc  hitr.  tur.\  Hn,,-  it  i, 
th.'  mot  111, It. rial  ,uul  m,f  hani.-.d  ,,f  th,-  art-.     H.n,f,  with  -t. 
foli,-^iv,'  m.-i^,  an,l  d,liiiit,'  i,',-,,iii,tri,  ,d  form,  it  M.iii.K  f,.r  th.- 
v\A<t  .'sth,  ti.-  .•,|iii\:d,'nt  of  th,'  pii.'iioira'iion  ,.f  ,TVstalIi>atioii. 
Mn-i,-.  ,.n   th,'  oth,'r  han.l,   i-  ■  iiipli,iti,Mllv  .•nd,<<'nous.     .\nd 
li'T.in   the  pi,t,,n,il   ,irt   ditt.r-  wi„.llv  fsom   -.iMt   c.ntmuitv  or 
lin,',ir  pni,-.-;su-.  [„-,iili,r  to  p..,trv  .md  mu>i,-.     I'or  sin,-,'  th,- 
latt,  r  arts  .ir,'  th,-  din-.t  ,-xpr,-ssi,,„  ,,f  m.-nt.d  and  monil  vitalitx 
th,-  pli.int  and  suhtl.-  m-,,wth  ..f  p,„ti,    inspirati,,n  .ind  th,-  nu'-- 
ti,-,tl  .'xp,msion  ,,f  th,'  ,.r<h.  str,il  s,  ,,r,-  n'.seml.l.-  rath.r  ih,'  vit,d 
.t,'r,.wih  tn.iii  withm  th,in  th,-  m,  n-  ,„l.liti,,n  ,.f  pi,  t,,n.il  p.irti.  1,  s 
lr,,mwith,.ut.      I.il-is,ipr,H-,-s.,,tl,|rth.,|,-v,-l,,pin,'nt.,,nd,i,-ath; 
hk.-  a   musi,-.d  ,-,.mp,,<iti,,n   it   ,  r.-.-ps  mvst.  ri,.uslv  into  h.-iiif.;' 
pa-^s.-s  thr,ni,-h  v;in,.Us  st,m,'s  ,,t  d,A-,'l.,pm,'iit .  ,,nd  tinallv    with' 
dvim,'  .,id.nc,-.  falN  I,,,,  k  ,i-aiii  mt,,  th,-  uns,-,-n  w,,rld  ,,f  .  ,,us.. 
wh,-n,v   it    ,-am,-.     It    ,s  ,1,,.  diln-nn, ,    l„tvv,',-n    th,-   r,-,  tilin.-,,! 
UP.wth  ,,f  s,,ul  ,.r  mm,!  and  th.-  -p,iti,tl  ,-xt,  ii,i.,ii  ,.i  hodv.     Whilst 
th,-  p,,int(-r.  Ill,  r,-f,.r,-.  niav  1..-  s,i,d  t,,  m,-n-!v  add  to  th.-  surf.i,  ■- 
of  the  .anva-;,  aft,-r  th,-  mann,-r  ,,t  n,,n-liviim  hodi,--    l„,tli  th.- 
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!""  '  '""l  '  "iii|"'-i  r  .il>-i.r|j  th.-ir  i\|m  n.nii.il  .  iiNiri.iiiiunt ,  alt.  r 
tin    iii.iiiiMr  ..t   luiim  l""li.-.,   r.^t.inim  tl„.  tr.iii-iiiui.  <l  <Miitriit 

'"   It-   "''\ll    1"  '  Ull.d-   pl.ilM'   ..I    .  .till  tl.     -M-t.ll.  r.       (  cliVrFM  Iv.    tlir 

vpiridi.il  ii.iiup  .i|  in, Ml  1^  iiMi  til.-  r.  suit  ..t  ,i  .  luinic  .il  rniiilnii.i- 
ti'.ii  lr..iii  uitliMiii  I, lit  hk.-  iiiiisi,  .,  ir.iii-. .  nd.nt  il  .r.,iiic.ii 
ir.'iii  witiiiii      N.  wnli.  1, ,-,  tli..ii-li  i.l,i>tii    lM-,,ut\-  part.ikrs  (,t 

'II'     Il.ilUtr  1.1   dlMMlillltW    11    lini~t.    It    It    \,r    Ttlstl.     ,it    .ill,   p.irt.lki' 

■il-"  "il  tl"    I'fiii.  i|.lr  ..I   iiiiiti.  .itii.ii.      |-.,r  ,,11  trii.'  art  i-     pititiial. 

•111. I    IlllltV    Is    tllr    s[,|,|t,,,,]    |,,||,,  ||,|,,    „||„   ji    nialllt.  sts    Its,  h    1,1    ,111(1 

tlir..ii-li  iii.it,  ri.il  imiltii'li,  it\.      Ami  it  h.kI  hanlU'  Ijc  s.,j,l  tint 

tlinll;,;ll    .1     [,|,Hiri'     Im'     III,.     i,.||s,„  :,,tl,i||     ,,1     ..l,|,,Is,      f     I,    ,,„lv    ,1 

lii<tinc  uli,ii  i\|,r,ssi\v  <,|  Mt,,|  r,  l,,ti\it\-  is.  m  ,.ili,r  uonis, 
i.r^^aiii.  .  I'(.f  \\r  ,in.  (I,  iliim  li.r.-,  |..r  tin  iii.>iii.  iit.  t„-  it  r.iiiiiii- 
IxTrd,  uitli  til.-  r\|irrssi,,||,il  niaiiii,  r  r.ithrr  tli  m  uith  tli.'  matter 

sllf,'L;rstr(l. 

I'll'  "■">"  aiP'tlicr  ]i..int  ..I  \i.\s,  tin-  pl.isti,-  ,irts  ri[ir.s,rit 
more  clu-,cl\-  till'  iiiirtia  of  matter;  uhiKt  th.  pn-i^'n  ^sion  ,,i 
piicfrv  and  mn\-,in,nt  n|  niiisj,  .m-  tiK.r.'  n.arh  r,  ]>ns,.iit,itiw 
<.f  nil  iital  aituit\-  and  sj.iritii.il  ]M,\\,r.  Ind.-.d,  tli.-  i.mr.' 
inatrri.il  an  art,  tin  nmrc  niuvi.ldv  it  h.,  ,im,s.  Th,-  m-.r^Miiic 
i>^  less  pliant  than  th.'  crf^-anir.  Su  \\r  ris,-  n.itnralh'  mit  nf  the 
f^cdiiu'tricai  aii-ularit\  (.1  .inhitc  turr.  win,  li  is  txpic.il  ,,f  thr 
iiiiiii fal  World  (if  Rcalitv,  up  t(i  the  thr.ilihiiit;  i)ulsc  ,,f  rhMlmiic 
p|.is\,  t\-pi,-,il  (,t  the  fdrmlcss  mind,  and  the  hcart-bcits  in  miisj, 
ulii(  h  tviiitv  the  s,  usitiscd  lif,.  ,,f  th,-  sli,q„.d,'ss  s,,ul. 

Fin.ilh',  the  pla-ti,  ,irt>  an-  suhjcrt  u>  the  pl.i\-  ,,f  i,,T>v<  l.y 
whii  h  tli«\-  an-  surrounded,  in  ,i  sunilar  sense  in  wlii(  h  the  w.  .'■id 
of  niat(Tialit\  Is  sulij,,t  to  the  a.  tioii  o|  ,-orrosi,,n  .md  decax-. 
riuis  Inautilnl  l)uildiii,i,'s  ( rnmhlc  iinpercei.tiblv  aw,i\-:  .md 
siulptnre  and  jiaintin-  likewise  Miffcr  eventii.ill\-  the  ruthless 
ravaf,'i.s  of  time.  'Jhese  heiii.i,'  all  arts  of  extern  ilit\-,  tlie\-  rel\-, 
therefore,  more  on  outer  (  r.ift  th.iii  on  mmr  enativeiiess,  and 
so  reseml.le  the  ol)]eiti\e  World  of  matter  the\-  purjx.rt  to 
represent  in  their  <  omnioii  suhjertion  to  ilus  |,iw  (,t  attrition. 
Nevertheless,  We  must  Hot  f.iii  to  notiic  that,  with  re,:,'ard  to 
pietnres,  the  pit,'nieiits  einploved  have  v.iryint,'  de^Tees  of  dnr.i- 
bility.  In  the  ca^e  of  jioetr'.-  and  composition,  however,  ,raft 
and  ireativeness  are,  praetiially  speakin.e;,  one  and  the  -ame 
artistic  aaivitw  and  so  these  arts  esc.i]>e  this  principle  of  de- 
^trlKtloIl.      Ihe  l.ittir  arts  are  at  once  comnntted  to  the  nianii- 


a)Ml'()SITI()\-I'\[\T|.\(i  ,o, 

-  npt    ul„.  I,.  |,,.,n;,'  .,f  nn  „ni~t!r  valii,.  ■„  ,t„.|t. ,  .,i,  I,.-  ,,„!.  im  t..|v 
rmiitipli-,!  .ui.l  ulu.juitnu.lv  ,  irniLit..!.  .uhI  ...  sa\v,|   in.in  tlio 

l-n-ll.il.tVnf  ti,.,trurt|n„,i,„„rv,.,rr,f|,.tl,    .|,.pnT|,,t|..U  (rur 

''■'•  "'■''■  ''\'  '"- ^  ni.thn,U  duph.  ,f  tl„-  p„  turr;    i.ut   ui  tl„' 

v.Tv    pr.„,-,,    ,l..,,,„-    .!„•    iin.l.n,,,!,!.-     ,  x.vll,.,,,  .•    ,,t     mn,|,.rn 

plM.l'i.  im.inv,  imi.  h  ..|  thr  p.r-..ii,il  ,.rt   n  h „..riK    |.,-.t     m,| 

t}n>  MM...  ,r,,lt   ,,n.l  .r,,,tu,n,--  ,,.v  |„  p-  in.  SMr,,Mv  l...im'.l  up 
tnp.,),.r.     >,,,... I.. tr.^N  ,,  pi.t.Mv,,  t,..Anrp..-   th-- w.,rk  ,,f  an 

f  !<■  oi.-Mial  iiMriii.,  npt  is  ,„,r  i,,-,  ..,..,nlv  t..  .i.stn.v  tli,-  u,,rk^ 
'J"'"i--lv.v  In.l...|  .;,.  latt.r  ...il,i  1,..  ,,„„„,itt..l  f,  n,..|u.,rv 
■ui.i  ur.tt.n  alr.sl,  .v,„  l.v  ,1,,,..  u|„.  h.uv  ,„,  ,r.a.,v..  ;^,(, 
wliat.,,.  v.r,  a  pr.Hv,.  u|„.  li,  .,l,vi..M,lv,  u..„l,|  h.-  ,,t  ,„,  .,v,.|  ,,1 
'1m-   '^i-'   .'t    th-    pr.„ln.  t.   ,,|    pi,, Mir    |„,,,.tv.      In    >l,.,ri     a,   w 

'I' -'V...I  in  th,-  s,  al.  ,,|  l„  autv.  tlH'  art.  I,,-,  .„„.  I,  ,.  pn-.TVahl,. 
■■'•""•  "tl,.T  han.l,  p,„.irv  an.l  ,n>M.  ,  r.  pr-Miuinu  int.ri.,, 
'-tl,.ti.i-.m.  >tan.l  p..  nl,,,rlv  t.,r  tl„-  p.rnian.nt  inin.l  ai.-i  ..,,,1 
mii.Nt  a  w.,rl.i  .,t  I,.  .,.,,,„.  H,.i,.-miam  ,1.-  An.i  tlu>  h,-.  an..: 
w  tin.l  ,i..,-av  .,nlv  wImt,-  tli.T..  1,  ,  .  ,,n,,T.,ati„n  .,i  pru.iarv 
parti,I.s„i,..nh-.,,,p,.  ,,,rl„„tilit...>an.,,ni.'tl...inM.iv,-.'   uh.T..., 

un.tv  an.!  nu..:,ntv  an-  pnali.  at,-  , ,1,1..  t.-  th..  .pidtual  an.l 

m.-taphv-hal   al.,n...      n.   uv   „mv   u.I!    h.h.v,.   tliat     att..r   tli,. 
.ii>s..luti..n  .,t  niatt.r  ai„i  tl„.  ..vanNl.in.nt  .,t  all  that  n  ,.f  th.. 

"arth  .arthv.  th,.  muM.-  .,f  u.....ln....  an,!  th..  p,„.trv  ..1  truth  will 

•.ndur,.  witii  a  l.,.aiitv  tliat  i.  ..t..riial. 

Hut  ,Viv  ,„ir  pr.....nt  ,!n,  n..|.,n  .,.,,1...  t,.  an  .n.l;    |.,r  rath.-r 

th.m  ]ah.a,r  th,.  var„,;„  p,,n  ■ -,  „„,i,.r  „,„„,    t,,^y  ^^^^  ,,,,  ^^,,^^. 

-.irn..,!  .,v..r  t..  th.   n.-xt  .  Iiapicr,  whcr..  th..v  will  bt-  si-en  in  mw 

<;..nn..,ti,.i,::  m  ..ur  .pccilic  treatment  .,f  il,..  p.-nultimate  art  ot 

r....tr\-. 
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I'oi  Tin       IN  ikmdi  I  1 1'lV 

I  li.>   true   |»,rt    i.,  .ill  kimiMtii;,    he   j-   .in   .ittual   wnr!.l    in   mini.itiip 

In  |),i->iii.l;  dmu  fruiii  p.imtiiiL:  t^  p.-itrx,  u.    p.i--  m  r.  .ilit\-  tpini 

\i-ililr  lliiii-^  tn  in\i-iM.'  tli"Ui.lii> .    It in.icc'  t'.  ini.iL:tr\-  .mil 

In'iii  -Mill... I  tn  ^intiiiHiit:  li'iiii  -iinilifudf  t.>  ^iiiiilr  .md  Imm 
liL,'iir.-  tn  tiKurr-  ni  ^iHr.li  Or  ,ij,Miii:  11  |..imtint^  l.c  .-ilictic 
[x-n  .1)1^111,  til. 11  |>ntti\-  In,  nin.  ^  lit.  r.ill\  .-tlicti.  .ipiL-n  .  pti..ii. 
Ari.l  111  lliis  tr,iii>l.itinii  .,|  till  li.  .lutittil.  u.-  .in-  .  ii,ihl.-.|  to 
l.i\  linld  1,1,  ,1^  in.itrri.il  Inr  .irt.  iImI  iniin.-.isMr.il.j.'  uv.iitli  ..t 
-ii/^'iii-tmn  will,  li  .iTNc's  (rniii  tln'  .irti-ti.-  ,ip[.r.li.ns|,,ii  nt  .ipp.m-m 
.■xpnii'iii  !■  i\ti  rii.il  tn  oiir-i  hi  -      liiil.i.j  thr  ]i.Ht  ..in  .uiii  Ins 

nWM    pils.ill.li    I  .Pll-i  l.ilwn.vN,    nr    lll,l\     Ix-    hi-,    Jinx.ilr    iXpi-ricnr,', 

tn  till-  arti-tii  iii.it.ri.il  nf  thr  p.iiiit- r.  Wli.it.  tli.nlnir.  u.is 
iii.T.  1\  ^iiL;L;.-tinii  in  p.iintini^.  |i.,nin,>  nnw  th,-  .utii.il  ni,itt.-r 
.'I  .irtivti.  i\pn-.-.inii  r.iit.  in  ..  t.-w  prrf.itnrv  n^nurk-.,  it  will 
!"■  n. .  .--.ir\-  In  ]M.int  ..iit  uli.it  .  \,it  th  i>  imnlv.-d  m  this  .  lini,!,'.' 
<■!  .iriiMi.    trmit,      Xnu  I  li.'  liiM  .irti-ti.-  .i.  (pn^iti.  n  tn  li,>  tinti.  r(i 

1-     I'ntll     til.'    tXt'ilNinii     ,in,l     (li.pcnillL:    n|     till-     r.ip.i.  lt\-    nt     tllC 

iin.it^iii.itinii.  And  -in..'  th.'  l.itt.r  I'.i.  iiliv  i^  nntliin-  nmr.-  nr 
1.  s>  tli.iii  tl..'  jiriv.it.  prn\ini  .■  ..[  ,,rt  it-  It,  it  tnllnws  tli.it  pn,  tr\- 
i>rin,i,-  ilmiK  ^'illi  it-' H  .i  ,t;.  iht.iI  .  xiMn-mn  nt  th.>  kiiii^dnni  nt 
il:<-  h.Miitiliil.  Ill  ilir  l.itt.  r  .in,  tlini,  thr  im  •-in.itmn  j-  nmr.' 
li.M\il\  t.iM'd,  innr.-  \vid,l\-  .Ir.iwn  iipmi.  ^in.  ,■  p,,.tr\-  ni.iv  he 
"■'"'  '"  •'<■  -n'.  |\-  .iiiii  piin-lv  iiii,ii,'ni.iti\r.  I'.n'trv.  in  rr.ilitw 
. ANt-  in  til.-  inni.l  .iLui.',  .uid  imt  ..iit  ..f  it  ,is  ni  the  pl.isti.-  art  .. 
lint  tl.i~  I  h.iiM.  t.rwtir.  .IS  w.'  sh.ill  sc,.  Lit.r  .iii.  hrinus  al-n  its 

1..-M-,    .,s    \\,H    ,1^    its   -.1111-. 

it  I-  .t^.ii.  r.ilK-  tli..u.:;lit,  Imu,  v.r.  tli.it  tli.'  p.unt.r  iini-t  ho 
p..--.--,-.l  ni  ,111  iin.is^iii.iti.in  ni  ,i  sup,rl,iti\-.'  nrdi-r.  And  true 
It  1-  till'  p.iint.r  lu.u-  !).■  .ihl,-  t..  tnnis  his  .itt.'ntmn  nn  ;in  nhji-it 
111  thr  mind  In  tt.x  th.m  the  pnrt,  wt  as  n-g.mls  the  i  niicnmit.mts 


I'OITR^-    -|^TK()|)(•CTI()^• 


I03 


"\  tm.i^'in.ttiw  ilK.iiylit.  tli-'  p.-.t  mitstrips  tli.  [Mint.  r.  rii.-  ono 
MMi.ilis...  tt„.  ,,tli,r  v.tI),i1i-..>  Ami  iti  tli.'  ,i,  t  <,(  vimi  ili^atmii 
pr..|Hr  wi-  Mipprr.>  tliM,i«tit.  m,  ,,>  to  I.  ivr  tlir  miM.I  ;n-.'  f.. 
«  nnrriitr.it.'  it>.ll  ><n  .Mucrt.'  iin.iL;.^.  At^Min.  m.mv  .v.vllrni 
.irtNN  ir-'  iin.ililr  to  p mit  .iw.iv  fn.tn  tli.ir  mod. -Is;  wliil^t,  on 
''"■  "''i"  li"i'l,  minv  p...t:.  iiuri.U  ,ir.'  .  ii,|ow.<l  \Mtli  i  intiw 
w.  ilth  o|  int.rii.il  pi.  iiir.il.ilitv,  Ixit  .in  .|,  n„,|  th,.  .  \piv,Moii,il 
""■'li""i-''il'  "f  ■  r.ilt        \ltliM,ml,  iititMt..r.'.|.  tli-\   111  ,v  .  \.  .1  th- 

I'"'"""-  inii^iii.ition    111   ,\v i^tru.  ti\.-  i.|.Mlit\    .ui.l  l-Miitv 

"I  .  Mil,  ,|,t|,,ii.  l.iit  n.wrih.l,  s,  1„.  |H,\v.ili-.  'o  tr.fn-l,>t.'  thf 
"■"■'■  """  '-t'l'ti'  M-il'ilitv  111.-  p., lilt,  r  th,  II.  iiiii,t  ,.tl.'ii,| 
to  t)h  ot>|, ,  t  li.-  tr.Mi-  ot  .Jon,-,  u!,iUt  ihr  p,,.  t  ni  iv  inov.'  round 
•  Hid  ..l...ut  It.  tiiiiik  iii,,p-  ti..,.h  ilicrrMii,  III  -.li,,rt.  . A.id.'  tli.> 
p.uiit.r'-  i-iitorr.-d  .  ipii\it\  to  ill,  mod.l  And  Iroin  tin-.,  w.- 
'  ■■II.  liidr  tJMt,  whiNt  th.-  p., lilt,  r  •^,  t->  li,t..r.'  ii>  ..h|, .  t-,  til.'  p,,..t 
'  HI  d,  il  with  th.-  hi-li.r  r,l,ifi..ii>  >iil,M-.tin-  l),-tu,-.ii  th.'  s mi.. 
I  !"■  t,.rm,r  .xlnhit-.  tli.-  Iitfr  .Apo„n.l>       1 1„.  ,,„..  ,,i,„nt,  .m 

"'''■■''•  " 'I"''  -I'l'^-  •''"'lit   It       11,11,  ih,-  iii,„ti..ii  ..t  p..,trv 

I-  n..t  111.  tvl\  t.i  n-.  ..rd  tli.^  lun-  pi.  t..rM!  i.p  t.  I.nt,  thr.Mi-li  tli.- 
""'•'liuin  ni  ,,],pr,.pn.ii..  |,iii,,'ii,,c.-,  to  ni,.'  it  t..  th.-  I,av|  ..f 
:inpas,|,.„,.,|  ,,,iritu  dii  v.     S-.  tii--  p.nt  <1.mN  with  wh  tt  p,\-.  ]„,- 

loKwt^   woiij,!   t.rm    th,'    friiii,'.'  ,,|   tli.'   p.mit.T'--   ...n- i  •.,,,. 

l'o.tr\-,  fhrnlon-.  \.nni:s  mt..  n<|uwiti..n  inin'^  m  iri,'iii.il  .  - 

th.it  wlii.h  h.i-  i»-,'ii  '.lit  iii.li>tiii.  tlv-  Ih.\. mil,'  .ir..iiiid  tli-'  .  •.  ts 
in  p.iintini,'  lik.-  th.'  .-..ron..  .luriiu'  ..  -.l.ir  r.  Iij).,'.  riiN.  iu..n-- 
ov.r.  ...nip.  N  th,'  i„„.t  to  .iilt'v.it.'  inor.'  .'^p,',  i,,llv  tl„.  iiin.T 
<on,.  i.,ii-ii,-.v  And  -ni.,'  !,.■  ,  .miL.t  ..t)|,',  titv  .md  ^.t.iiid  ip.irt 
troni  lii> ,  r.',iti,.ns.  in  th.'  >  itn.'  w,iv  .i-.  th-'  j>,init.r  who  .'xP-rnaliM-, 
hn  thmknii,'  ind  cm  th.T.'f..r.'  vi.'w  it  fr.-in  without ;  th.-  po.-t  is 
t..r  .'wr  strvn-th.'iiini;  hi-,  inn-r  t,i.  nllv  ,,t  .  r.-.itiv.'n.'s-..  Phi,, 
lurth.'rmor.'.  t.  ii,K  i.,  th,'  .'nri,  hin.'nt  ol  th.-  p.,.'ti.-  t.in.  \-.  W.' 
h.iv..  ,„ih  t..  .  .,nip..r.'  .1  D.mt.'  with  .i  I),,n',  l..,th  hi-hls-  nnvntiw 
minds,  to  tulK-  n-.dw,'  tli.-  ..p,'r.iti,.ii  ..t  tlii-,  prin.  ipl.-. 

Now  m  iMintm-,  ..^  .ilr.'.idv  .t.it.'d.  u,'  h.iv,'  th.'  pr. -nt.iti,.n 
<■!  oi,|,.,  ts.  whilst  in  po.'trv  w.'  .i,-.inir,'  th.-  p-.w.T  of  hin.iini,' 
them  to-.'th.T  hv  m.'.ins  ,,t  l.m^iML,'-'.  i  Inis  th.'  in.irti.  iil.it.. 
bond  that  .  onj.,ins  tif,Mir.'s  in  p.untini,'  h.^-om.'s  in  p...'irv  a  ni.ittcr 
tor  amp).  .'xpr,'ssi,,n.  H.-.nitv.  a-.iin.  r.'sid.'s  in  th-'  r.'l  ,ti.)n 
of  parts  to  (,m-  anotli.T,  and  of  p.irts  to  th.'ir  t..talitv.  In  the 
pi.  t..ri,d  and  pot-tic  arts,  thcrrforc,  wc  vny,v,  Dsp,,  tuvlv,  th.' 
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'"•■'-"•;'"r.|,nv„v..|,|„,„.,  ,„„|,|,.,„,,M.  In,,,mtn„  h..u. 
•ver,.l.    ,.|,.n„„.vs„„K  Ut«..n..l.,..,,s„„„f  s..  v,...i  ...  tlut 

I'o  in  tl.r  .  .M  „t,.,l  n,,tnrr  ..f  Im^Mu^..  i.s.lf  s.,  Urvr  vvr  n..>st 
l'"'M.  ,o  M„.  ,.|,.r  u|,,,t  ,l„.  a.,,,n„t.„n  nt  „.,,  ,.„„r,.|v  M,.^,.| 
'""li'iiiiMf  ,,r,,,,,,   ,^,,r.    siun  P  illv  .„.•.. „s 


i'\i\ii\(,  \\i)  I'oi  i•K^ 


lo; 


'  II  \\'\  I  !■    \\ 

I  Ml,    I".,  t,    u,.  ,,|,M1V,  ,    ,  |,,t|,,>,    I,,,    I, I,,,,    ,,  ,,,||,,  i;   ,^ 

'"    I""ir\      iii!i~i.      ..f    ill.  t,.n.      u.     tr.ti^l.  r    tl,,     .nl.-t.iii,  .■    of 

'"      '"     ''"'      111.  lit. i!      piilM       ulil,  1,     K     ,|t     nil,.-     1,  s,     (l.lllilf.'     ti. 

til.   ..r.lin.ti\  .  ..II..  I,, MM,.  -.   l.iit  iii..r.    r.,,!  t..  tti.   inn.  r -tii,j..  n\- 
'""■''       I'liith.r,   III   .  Ii.iii-in:,'  ..iir  .-tin  ti.    ...nt.nt    ir..iii   iIjiml;-, 
I..  tli..iiL;lit>  w,  ,  11,1,,...  ,,rt  vMtl,  .,  ML;niti..,!ii  in.  r-  ,!<.■  in  pl.isti,  it\-, 
\Mlli  .1  LT.it.i   in.,liilit\    ..t  nun.!  ,in.l  -Li-ti.  it\   ,,|  iin.it^in,iii..n  : 
111    .A.  I,.,ni;ini;    nMt..|,,l    ..|,j,,i,    i,,,    -pintn.,!    nii.it,'.-.    u.-    t,.,,ni 
inni.iis.Jv  in  t..r.  .•  .,ii,|  ii..,|,,ni       In  \,tv  truth   ,,,  art  a.U.m.  .■- 
\\.-  .i[.i.r..\it)i,it.    til.    iiii.r.'  .-Miitiil  ,,n.|  -piritihil  n-.ilit\        Il„- 
i.iw  ni.it.  rial  ..f  [,...tr\ .  iImii,  i-  t.,  I,.  f.,uiKi  in  u.,r.l-      ,\n<l  u..r.i^ 
iiia\-  1).-  ,i.s,  ri!...i  ,,-  mipri-.n,  ,1  pi.  tnr.ij.ilitv.      I-..r.  in  .i  -..lii.irv 
nil.. 1)1.  ,  u.    h.iw  til.-  .  ..11..  nfr,,ti..ii  ..|  p.,t.'nii..i  pi.  tiir.-.      Hun 
''11,1^11. If,'.'  w  ..ipaI,I,'..{ur.q.i,inL;  up  in  a  -iiif;!.'  -.iit.  n.  ,^  ,.,1|,.,  ti\,- 
luipr.sM.  iix       Fn  . 1.  Ionian..  ,  tli.r.  f..r.-.  with  .,ur  l.iu   .,f  .■v,,Iu- 
ti<.iiar\     .irt       .,■^    alrcadv    .  nun.  i.ii.  .1       tli.'    p.i.-t     -,ui.inii-    tin- 
modiiiin  f.,r  .xpr.  ■~-.i..n  f..  a  pro.  .--s  (,f  .■on<I.-nsati..n.     Tliat  h  to 
-  IV.  tlm.iiKli  tli.M  ini.l..\iii.  nt  .-t  -\;iil.,,i>,  h.',-.  ,tp,  ,  ih..  tr.inmi.U 
'  f  til.'  piir.-h  ..l.],.,  tiv.  .      11   .,s,nni.-  niii.  h  tli.it  tli.'  p.niit.  r,  l.v 
t.M-..n  .,t  hi.  .r.itt,  ,,inn..t  .iv..i.I.  .in.l  m,  I,m\,..  hmiM-lf  hv.'  t., 
mil. lint  ;i  ni..rc  vuhtl,.  .uid  int.  ri..r  pl.m.'  ..f  su--..sti.,n       I'...  tr\- 
th.T.  lor.-.  ...ntra.f.  .i-.  n-.c.ir.U  tl,.'  .\t.Tna!  w..rl.i,  hut  .■xp.ii.l, 
.  ■>  r.-,:,Mrii-,  th.'  int.Tnal       it.  in  sh..rt.  .■iiniin.it.  s  th.-  ..|.\i...]-,  ui 
lavoiir    .,f    th.'    I,.-;    a|.paniif       .\n.l    f.,r    fin,    \,r\-    r.M>..ii    tli.' 
"I'j..  tiw  (l.t.nl-  .nf-.i.!..!  m  tl,..iit;ht-t..niw  ,,r.'  ill-.i.tni.  .1  uh.-n 
umipar.-.i  with  pi.  t..ri.il  pro.  ntafi..ii       Tliii>  p.Mtrv  i.  1..-  ,.„-,iIy 
••ippr.-.  iatrd  than   [..lintin^'.  ^in,-,.  th.'  f,.nii.r  drni.in.i>  ni.,r.-  (if 
tli<-  r.a.l.'r:    ju-t   as   th.^  i.hil.....ph.T,   wli..  r.'l.it.-.  ,d,Mra.  ti.,n. 
IS  nior.'  rcniot.-  fn.tn  th.-  ,L;encr,i!  mind  a. .  iwt..tu,-d  t.,  th.-  int.-i^ 
piay  of  ...iKT.-t.'  ...nn-pti.m-.     To  miiu  up.  p.iintin-  iinf..I'U  the 
"iit*-r  mat.-ri.d  asp.-,  t  of  h.-autv.  whiUt  p,„  trv  iinf..|<U  th--  ini:.-r 
ni.i.ial   asp,-,t   tli.^r.-..f.     The   f.,rni.r  l.,s,s   m    inw.ir.ln. -:    th.. 
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l.iti-r  111  ciiiu.iidii,  -~,  It  1„ ,  Mill,.,  trill-,  til.  I.  inr,',  tli.n  i  pi.  ture 
'  ■'"■  '"  ■!   -iiVL'l.    niipr-'--i..ii,   -iiiiuiMrN.'  .in  .ntirr  p.. .in,  tli./ii,-;li 

II  I-  r.itlur  ill.-  -iiiiiiii.!ii-.iii..n  .,f  .  \I.  rn.il  p.irii.  iil^rx  tli.in  tlif 
.  \p..Mir.-  ..|  J.  Ill  11.  111,,!-,  •-,,  II-,, 1,1  ,1  11, -III-.,  j„,int  ,,t  \i,-\v, 
I'-ii'i'iii^  ni,i\  111-  -,iii|  t,>  |„  ih,.  iiiipri-iiiiiii,  lit  ,.|  I  ..ii-.-Kiu-iii-ss. 
A  p;.  till,-,  |..|-  iii-.t,iii.  ,  .  (!.,.-  ii,,t  .ilw,,.  .  lulK  .  \pl,,iii  it-  li.  iiiili->s 
•"'li'  t'Mu.il  111, lit.  r  h.  ,,pp,  ii,|,-,l.  It  t.lK  ii~  v.liii  li.ipj.i-ii-. 
'''I'  'I'"-  '1"'  li' liiii'i  l\-  .1.  .|ii,iiiit  II-  with  t!,.  r.  1-..I1  |..r  -IK  !i 
ii.ippi  Hill-,  :^iiiiil.irl\-,  iir.i-i-  ,;i'.'-  h^  t  ii-  iiup'il-,-  v.  I.i'  li  pr.  .inpt- 
<.iir  .1.  tiv.-  p, .\M  r-,  Put  .  .Ill  1.11 1 \  ~,im.4i--t  til.-  ..ill.  r  iii...i.   ..t  .1.  ti.iii: 

III  II' '  'li'   ^  -ili'liix  I'l  .ilK  iiu  j..  I  n-   Willi  niii-i.  ,ii  ili..ii-lit. 

\\.  iiin-t  iir.ir  111  iiiitui,  ilnr,  i.i,,,  i  hr.  .iiu'lunir  tin-  pn--riit 
'  li.ipli  r,  uli.it  \\,-  iniL;lit  ri_'iitl\  t.iin  ;||,-  ,\p!,,-i\,-  p.iPn,  \-  ,,f 
^^"I'll-  A--  ,.]i,,iih  iiitiiii.ii.-(|.  (ir.ip  l.iit  ,1  -iii-l,  -i-iuli.  .mt 
"\'l  il'l'  111'"  til'  I.  rule  hr.im  .iiiii  xmi  will  -<  n.  r.il,'  a  vi-rit.ihlr 
^I'.r.i.,'.  I.I  iiii.iL;.  r\-.  Ihi-i- trill  in  ni.mv  w.iv-  \'nu  li.ivc  ..iiK" 
'"  111.  nil. .11  111,  11,111,-  ,,t  -,.111,-  -r.  ,it  p.  r-..iMlil\,  ami,  .i-  it  hv 
iii.i,t^|.  III.-  iintiil  III-.  ..ill.--  .It  1. 11.-.-  h,  ,i\iK-  u,  !L;|it,-<l  Willi  tli.Mi;^lit. 
\  ^iiiL^l.-  .il.-tr,i.t  !.  rill,  .ii,'.iin.  i-  nit.  iiinii,  -  ■.iitli.  n-nt  t.i  fir,-  tli.- 
!;ii.i;'iii,ili.,n  witli  ini.ii^.--  .,t  lM-,,iit\-:  .i  -..lii.irv  -\ll,il.li-  i-,  r..ni- 
1"  'III'   '"  "'iKim-i-  ,1  rji  h  tuii,]  I, I  ,!,.,. J,  ,-\p.-ri.  ii.v:    .i-id  tin-;  is 

•  ill  til.  in.-n-  trill-  uli,-n  ili,-  ,-.\pr,— i.,ii  i-  ■  1.  ih-.l  uith  p.irtrw 
Wli.  .1  «<■  llimk,  wi-  r.-I,-,isi-,  th.-n-l.-r.-,  uitli  li-litinn.;  .  .-N-r-tw 
iii<  pi.ti.ri.il  ...111.  Ill-  1.1  l.in-u.ii^,-.  Til,-  p!ii|,.-,.pli,-r.  .il-...  i-  h,- 
will,  s,-,  -  -u.  Il  .  ..Ill,  lit-  .  l,-.,ri\- ;    .md  tin-  i»i.-i  li,-  wIim  vi.-u-  th-- 

•  "mi)..ii,-nt  III,-. I-  iiih,  riUL;  m  \\,.rii-  v.iih  an  nm.  r  (-\-,-  t.i  Im-muv. 
I  lie  l.ittt-r.  indi-.il,  mii-t  h.iw  .m  intiiiti\-.- -.-n-.-  ..i  tli.-  p-v.  Iio- 
InLiii-.i!  !,'.-iiiii- ,.t  th.-  \-.-r\-  u,.rii-  In-  u-,-.  ri,.-  p,„t  ,,{  ,,  triitli. 
i-  ti.  1).-  .  -tiiii,it.-(l   l)v  till-  1)11. ilit\  111-    liiu-,'-  ill-  n-,-.-.      Iv--,ir.l 

t'"'  •hnu^■  nt   .uiji  ,  t  IV.  -,    |r..!n   tin-   p., ill!    I't   \i.-\v,   ,1-  r.\.  ir.pllfii-d 

in  ill,-  p,i,tr\-  i.t  ,1  K.-it-.  |-'..r  inin.  th.-  iii-hiiiii^M!,-  .'i  ..--  ii,,i 
iii.-r,  !\  -111-.  Iiii'  -iii--,,t -imim,  r  ■  m  Inll-thr..  it,--!  r,!-.-,"  j-'itness 
111  iii,'iir.--  ..t  -p,-,-.  li  m,  .m-,  tli,-n.  ih.it  th,-  imi,--  ,.)  ,-.i,  h  v.hmIiIi- 
\\ii.n  iinr,i\-,  lli-,l  m  th,-  iiii,.-iii.iti..ii  will  pr.,.liii--  ,  ..iij.iinilv  a 
tnii-rii.iu-  .iii.i  ,..li,i,-iit  pi,  tiir,-.  r..,-trv,  tli,-r,-t.  m-,  ,ippeals 
-P''.  i.ilh-  to  th.i-r  .il.iii,  \vli..  h,i\,-  k,-,-iirii  —  ,.t  ni--nt,il  \i-ii.n.  Si\ 
Ir.iiii  .1  p,.-iti\v  jiLint  ..t  \ii-u,  wnid-  m.iv  h,-  t,  rrm-d  tin- ,-.  ,)ii,.iny 
"f  l>iM!it\-  tlu-y  -.i\r  inu,  h  j).iint  t.i  ih,-  p,.rt:  uhil-t.  Innii  a 
n.i,Mtiv,-  point  nl  \i,-u-,  thi-v  mi-ht  hr  r,'t,'.ir(l.  .1  a-;  tin-  ,.nlv  t.)o 
""'"    t'  ml'-    "t    tli.iiii^lit.      In,;.-,-,!,    nm- h    iiii-ii.ni.-r-i.in.iini;    is 
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•li'i-  t'l  tlir  t.ii  t  tli.it  \\iir(K  in.i\'  '  Miur\'  a  lui'.mmu  "tlur  t'l.in 
mtfinii'l.  And  till--,  --111'  <■  tiii\  iind  !i>iiL;nirnt  in  ,1  >  .in--'  inusurss 
-till  kcil  (iiiliTrntK'  Irnin  our  nwii.  <  »iil\  lit  ii>  (Irlinc  unr  Irrin.- 
.iiui  \\i  ■-limild  tniil  null  li  .li^ri-iiiirnt  liujili  11  'xiir.ith  dn  1  ptivi- 
tirnuniiliiL^w  I'lW.iri'.  tin Tilurr,  nt  tiii'  t\r.tini\'  nl  n.iiiirs. 
Mill.    Ifiiin    tin--,    tli'ir   utilii.in.m    .i^|irii.    tin-   .iiipri'iirMtinn   lU 

■~]iii  1  il  11)   |il. t    --iluM.ini  r   i-n  d)lr^  U-  til  .IMiid  tilc  Ullt  ^--I'llt  1,1! 

dit.iiN  111  ])aiiitiiiij  til  di-r';,Mrd  .ill  lu.itin.il  i;iinuti;i  ,  ,ind  in 
:li'-  |udiiiiiu-  riiiplii\  nil  nt  nt  vur.iliN-  \\i-  i>,  .ipr  that  t'diniN 
1  ifi  uinlni  utimi  wlmli  ti-mU  -n  rcidiK-  In  dr-truv  tlir  f^^tiiti.d 
unit\'  uf  iiiirtrv.  In  ~lii>rt,  wi-  <  ,111.  in  .1  ^in^lr  >\ll.dili'.  ntttiims 
.^atli<r    up    till'    \ir\'    i|unitr^^i  iii  !•    nt    iinanini;.      W'nrdN.    tlim, 

<  nn--tituti-  till'  raw  m.ttiri.tl  ul  tli^  pmti'  ,irt.  And  i,'!\iii  iIm-sc. 
it   i>  til  tlnir  )uilii  iiiiN  jn\t.ip(i--itiiin  tti.it   jhh  tr\- nur^  it^  \(T\- 

<  \;-trii.  r. 

Niiv\  ,it  tlii^  .irti-.tl'    juiii  turr  inirrL,'r  iwn  --iL;iiitii  .iiit  <init<ius 
''t  till    ,irt   III  ijUi^tinii.      ilii'--r  ,iri'  nift.i|)lii  ir  ,iiid  niitri-.  wliiih. 

l'ill;,'lll\-    spr.ikm^,    niiL,'llt     ln'    trrnicd    tll-'    \ir\'    P"],^    nt     Jmrtir 

>  iin^titutinn  it-It  tin-  niiti-r  pli\-^ii  .d  a^p'-i  t  ,ind  tin-  iinirr 
\it.d  tlirnh  tliiTint.  And  in  iiiit.iplinr,  mi  tin  mir  hand,  piirtr\' 
'  arrii>  ImdiK-  over  thr  pi'  tiin-^.|iii'  rlmii  nt  in  .irt,  th"Ut;h  lu--in^ 
intii  h  of  till'  \'i\idnr-^  i.f  p.iintiiiL;:  whil-t.  in  nii-trr.  mi  tli>-  ntlicr 
ii.iiid.  It  tinnK-  t'liii  h''^  "U  thr  l;.  riiiin.il  ni'  ■■ptinn  nl  inu--ir  ,it  tin 
■  -.irlic^t  d.iwn  nf  u^  cxi-tmu  r.  Tli.tt  i>  tn  -.i\-.  wlnrr  [mrtrs 
.ipjirnxini.itc--  till-  -pi'i  i.ili^ni  nt  ntln-r  .irt^,  it  niu-t  iniiti-^-  tn  an 
inti  ri<irit\'  n|  r\]iri— imi.  Thu-  in  rini'-  "r  rli\tliin,  nr  in  tin-  nuri- 
inii-ir  111  \\nrd>.  wi-  iia\(-  hut  thr  (.iintf-.t  mtim.itimi  n(  thi-  tnn.d 

.irt    \rt    to  rnlllr.       1-nr  tllnlli;h    -.nUud   and    lUlK.ttinli   .U'l'    prpu.ir'.' 

1111,'ii-dii-iits  (i|  niii^ir  pmprr.  tin  \-  r>-prr-i-nt  hut  tin-  h.iri -i 
im  ijiii  111  \-  thcr.nt.  Xi  \  .rth'li— ..  rh\  tlim  nr  nu-trr  i-  tn  h.-  I'lund 
iiinri-  ,i'!i\il\-  npi-r,iti\i'  ill  inu^ir;  pi-t  .1-.  pi(tur.ihiht\'  i^  nmr.' 
\i\i'll\-  liliritmi--  in  p.iintiiiL;.  "^n  whi-ii  tin-  '  ritir  ^pi-,ik>  nt  tin 
niu--ii-  nf  poi-trw  111'  n  fi-r^  -iinpl\-  tn  mi-tri-  .md  tin-  ^;rnius  nt 
sound  in  \vnrd-~,  w  liii  h,  n-l.itivr  tn  thr  tmi  d  .irt ,  .in-  .i--  .a  kimi  nl 

liuhoatr   inu-iralltW       I5ut    thr   pl.^tlnll   of   pni-tr\-   tn   inu-n     doc- 

lint  at  prr-M-nt  innr.Tn  U-.  It  IS  tin-  nlatinn  i>\  pm  tr\-  I')  p.untiiu; 
with  whuli  tlii^  sn  timi  >\m>  itir.tliv  tn-.it-. 

Nnw  -inn-  it  1-,  p.iintiui;  whirli  timri'  inuiudi.atilv  dr.iN  witli  tin- 

ohjci  ti\'r,  It  will  hr  ]Vii1r\-  nulv  III  -  i  f.ir  a-  It  rrl.lti's  liM-Xtifll  lllt\- 

tli.it  \>. ill  liiTo  rrri-i\T  uur  attiutinn-   poitrv,  therefore,  in  hut  .1 
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"    tn.  t.<l  ,,,[„..  I.     An.l  if  I-  iii.t  HI  ni.t.,!.!,..r.  Hniil-,  .,r  .•n.d<<KV 

tii.il   tliN  ,,rt  rxrr,  isrs  Mil  h  Mijitviii,    ,,,ntp.|  m  it~  (-tli.ti,    us.- 

'■f  n.itiinl  i.l,(nonirn.i       In,i,-,  ,|,  it  ,,  tl,N  i..,r.,l...Ii.-  j„,w,r  ulii.  h 

I-  til.-  <li.tinu'ui-~lmiL'  k.nuiv  ,,f  ,„,.t,A  :    it  k  ti       t,,.  ultv  win,  li 

'listiii:;Mi^l,..n  lr.iM,,llt!i.  ..tlMrtni.-,,rl~.     X,,u,,;  p..,t   nil  .n,  ,■,  |, 

"I'V  h-  .,,.i  t,.  !„■  I,;,.,.,l  ,,„  ,,n, ,],,-,.      Wr  -,,v  ,11.  Ki,,,   ■^tni.vs 

"^      '"■  ^^'    -I"-^'^  "'    •■  l^illi'i,'  \nw  r  !..,,!,  ,,|  „),,,  I,  .,x,,r,  ...,,. iw 

""I'l"''''     '    pi.  t.irJ.lr  ,ir.  uiiKt.ni..-,    wi,.,.,.   ,,|,\-,.  ..1   ...p.riti.s 

"■''   ^•■"•■'i"i    i'V   I"in-   nirnr.lw,  ,1       j,  ,n-ii.,i^r,    liMii     lM..an,  , 

■  """-'"■'I'l'"  :     \^''    'mv,-    n,,, ,„•-,.    ,,,    ,,|,v,i,.,l    ,,f„,,.n,.„,,    t,. 

■I'M-i,,!.-   ,,r   rv,,r..-   Hi,.    i.|„n,,m,.„,    ,,i    „,„„i       >,,    ,vlnl.t    tl,.. 

irti^t   |,,iiiit.  tinii--  III  t.-rin-.  ..|  i  li,  m-,  Iv, -,  tl,.-  [,,.,1   i^  .,i],,,l,l,. 

'■f  I'lmtniL;  tlim:;,ni  t,-riiis,,|  ..tl,.r  tlnn-s.      It  |.  .,  i<iii,l  ,,t -.,.,  ,,i),l 

''""•"^'"""1""  ■•'"^"'  •■■.1^.  LHiM,....      i';v.„tlM   Miiipl. -i„„..ti.- 

-t;it.m.ni    lilii.tt-.it.s  tlii^   prm.ipl,-,      I  Imi-    {I.,i:,1,  t    i-   mil-   f. 

--IxmI-;  nt  ■■  til.-  sliiiL..-  .i,„l  ,,rr..\v,  .,1  ,,ntr.ic...ii,  f.  .rtnii,-."  ■^^^■^u- 

U'^  tli.r.  1>\-  ,,   |,i.  tun    n|   t.,rf,nr  „.  .,ti  „nn..|  [.„■.   |„,nvm   with 

.•ntriii.  -  nf  mi-..  In, -I      j,  ,s  t.,    -nl.stuuti..ii  ..I  wnpls  L.r  .  ..ii,  n-t.^ 

ni)J.  .  tS,    til,  I-..f,,r,-.    tll.lt    rIMl.i,  .   ,!■-   L.  ,  UJ.-V   tllr  .irtl^tir   ..r,  ,..M,.n 

'if  nirt^plior. 

.\ii(litisti,i..M,-ii,,ii,,l,,^rvtl,,,t  tlii-liiuli.r,  iM..ti.  III. ..!.'(, f, lit,  I- 
■'""•  •■"l"V-  HI.  i,  .A,|,nMi,  fn,.l,,ii,  H,,v,  ,„  ,„„.trv.  arfi^ti- 
i--!,iii..iw  l.r.oiii,.  uiliiiitc  ;m(l  ,,rl.itiMr\-:  uinl-t  tli.,s,.  i„  paimiir' 
"■'■  l'iiiit.-(i  muv  ..r  1...  t..  xNihl.  r-..|iiv.  Ti,,-,,-  -..■lt-.,iinr 
n  I.iti..ii>  ,iiv  .it^am  r,,,,,!.!,-  .  .1  Imui-  I..-M  t..-.  il,.  r  iii  .,  .till  In^li.  r 
sfat.-  ..f  nl,, t:\it\-  ,.ii.!  uitli  .  \  ■  r-iii.  ni-mi;  ■  ..nipLxn  •,  ,,]  „tt,r- 
anr.'. 

I  III-  I  iKinn  ilis>,il\c,  aiiari^ 
An. I  as  tiic  nmrnini;  .strain  \ii),iii  the  niL;lit. 
Mcltini;  thf  ilarkiu->s,  5,.  tlicir  ri-in.:  Mrnos 
Hi/mn  f..  i\v.\^i-  (he  iL;ii..rant  iiuiio  that  inanth- 
I  luar  ,  h'arcr  riMMiir      :Sn  \ki  -|.|,ai;|..i 


i'-,  tr\  til, 11  -ll,,t•l^.  an  mtir.'lv  ..n-mal  nlati..n  <if  art  X<,  111  ,11 
and  natmv.  W.  n-a.  !i  a  disin..  tiv,-  and  n..v.l  stai,v  m  th.> 
j.ru^iv.s.vr  inatrria!  ..f  art.  W..  ,„•.•  Ian-  ,,n,-  rrni.,vr  toMn 
paiiitin.ii,  mnr.-  ua-  arc  n,,t  ...nip,!!,  ,1  t..  d,-l,\,.r  up  il,in."s  in  th.Tii- 
sflv.'s.  hut  nulirr  tii.-  id,.,,.  ,]„,■,  ,.t  In,].-  d.  -nml,-  is  i,.,  ,n,.t.. 
«-.'pv.  I>nf  a  l^■nhl  ..t  tli..iiLdil  l.v  pp.w  .Mrntal  p:.  tnrr.  nr  s,  t- 
of  id.  a.  an-  li.  r,  -ul.Mitnr.  .1  t..r  r,  ,litv.  ]',.  it  tin  la-lun-  sitnil.- 
.inal..;^\.  ..r  uiriaplM.r,   tli.-  p,-,  nliar  privil.  i;r  .,|   pn.-trv  is   tl,.- 
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jiMUrr    Ml    >ul)titiiiiii-    iiiii..,ii,l(  r.ihlr    ilinii^iit    |mi-    |m.ii,1,im1i!.,- 
i-.ilitw      l',.ctr\-  n-l.T^  tM  th.-  [.li\-i.  .il  to  .■xpn  -  -^pirKiiil  truth. 

And    ll\     IlliMIl-    lit    MIlDlr    [\,r    [ )( ,1  t    'Mil    iir,l\\     tM-,l].,r.    Ill    il..-,,-,t 

kinshiji.  th.'  .ijip.ir.iitl-,  iii.-t  .-tr.ni-r.l  pli.  n..ni.  n.i.  And 
^'■'"■i'"'   il-i'    <!<'liu!it    (.1    h.-jft     iiid    liiMiii    d<ri\vi|    ir..iii   \»uiu 

im.ii^trw  it  It   1"    UMt  sMiiii    M  .  r.  f  1m\-.-  ,,t  li,iri iimu-  c  r.  ,iti..ii  ^ 

W.'  instill.  ti\TK  trrl  .ill  n.itnr.'  tn  1,,-  nnitii.dh-  ivl.itrd  1)V  rr.i-wii 
<'t  .1  >  ..miii-n  i.,ir.  .  •  -,■  d  spirit  ><>  \\U,u  tii.  [....t  -rt..  w 
ii!>uii  till  (wIkU  ,111(1  ,  ,dU  II  ur.  pin-,  Mr  likm-,  l.mt^ditrr  tM  tlir 
iippliiiu  el  .,  Mind<i"i<l  l;iki-,  \\r  r.]M|,  ,•  Mwr  tlir  niiitn,ilit\  ,iii,l 
iinit\-  Ml  ,,11  tliiii--.  I.id'rd,  111. in  in.i\-  (l.iiiii  km-hip  with  th. 
•-t.irs.  Ilr  i(  il-  the  ■  Miiiniuiiit\  ..|  thr  (  M-iiiM-  ,1-  h.'  I  Mntriiipl.itis 
\\ir  i,'.il.i.w  (it  h.-.n-.ii.  .\iid  III  tlic  nimd  ct  tin-  jiM.t  ,ill  ii.itnrc 
Ik. din.-,  \.,latil.-.  >.j  tluit  <  \-iii  tln'  \ir\-  inMiiiit.iiii-  iiiii-t  imlt 
uitli  the  iii.i.i,'i(  Ml  hi^  ,irt,  .\ft.T  ,ill.  Is  iiMt  til.  univ.Ts.'  its,;i  ,i 
p.ir.LJ.lr  -  Dm.-  nut  cv". .Intl. .11  h.  ,]•.  ,ik  th.-  ^..111'-  .  ..iitiiiim\-  .tnd 
el'  ml  pP  ii;rc-si\-,ni--,  .uid  tin-  .  Miixrwitii.ii  ol  <iiri-\-  the 
1  nnrt,dit\-  Mt  -.pint:  Ihr,.,  \\,  I.  .1  n.itmv  w  l..-t  .\prcss,.<| 
in  I. Tills  lii-h,  1  tli;ii,  It., It.  11, us  pMitr\-  1.,,  .,iii.-  th-'ijiiint- 
.--.ni.'  n|  trntli.  In.l.M-d  .nt  in  ;^.  ii.-imI  is  th.'  hi^-h.-t  t..rin  .,t 
irnth  be, tils,-  i,  aiin-  h.i-.it  i  id.,d.  >piritii,il,  md  s\iiil„,!ir. 
]''\  III.  til-  (.1  pM,tr\-,  th.  r.t..r.-,  ,iit  hridi^.-s  th.'  .ipp.miu  i^nlf 
win.  h  sci.ar.itfs  the  -h.id.iw  ..I  m.itt.T  fmin  the  sul.st.iii.  .■  mI' 
si)irit.  It  -iv.s  u-  th.-  k>v  to  th.'  ,in  .iiia  ..t  n.itiirc  H.'ii.  .•  th.' 
\Mlnr  and  wili.Iitv  ..I  the  ni.t;ii)li..ri(ah  In  sli,,rt,  th.-  truth 
;d)..iit  th.-  uni\-,rs.'  is  .thv.ivs  p. ..-tic  Ilnis  it  i),iintiii,^'  is  r.-l.itiv.- 
tM  the  ,L;l..n.  ~  ol  \■i^il(I.■  r.-.ilitv,  pM.tr\-  r.-.  ..n.  ih-:.  tli.-  visihi,"  and 
invi-il.l,-;  whilst  niusi.  ,  with  is  Mip.-r-,  ii-^ihl,-  t.-rinin..l.,.i,'v, 
\-Miiv-  th.-  j.i  n-nnial  rnit\-  in  wIims.-  liarnnini.d  ,-^^,-nr,-  all  thiii^,'s 
.-.\i-t. 

Xmw  In. Ill  thi-  t.in-.^'Mini,'  it  is  ..1,\i,his  that  p.i.-tr\  pn-M  nt>,  us 
with  th.-  in.-ntal  ratlu-r  than  the  inat.-ri.il  asp.-,  t  ..t  l).-,iut\-.  We 
h.iv.'  suhstitnt.-d  th.nii^dits  f.,r  thin^^s.  Th.-  p.-r.  .-i)!  ■.!  ii.nntmi^ 
has  n,,\v  i).-,  ,.nii-  th.-  .  ..n.  .-pt  ■>{  p.i.-trw  1  h.-  piit-.iial  in.itt.-r 
lias  now  p,w-.-d  hudilv  ov.-r  int.)  tht-  n-.tlin  nl  p.icti.  i.l.-as.  '..rr 
It  nut  h.'  for  ,'..tt.-n.  Imw,  -(-r,  that  idi'ati..n  i-  still  an  inj^r.-di.-nt 
in  [>aintin-,  tliMii-h  it  i-xi-t  iinpli.  itl\-  r.tth.-r  than  ---.xpli.itlv 
lli.!U,i,di  il  (iptTttt'  as  s;,-;i;(-,ii(,n  rath.-r  than  .-.'vpr.-s-,iuii.  I-..r 
as  we  liaw  aln-adv  s.-.-n.  ca.  h  ant.-,  .-di-nt  art  inv.ilv.-^  th.- 
material  ..1  a  sub>c(iucnt  art-    th.-  win.  h,  again,  makes  in.,ri-  an 
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iiitrr.  Ill .  ..1  till,  pn-.r  iiiinlr  nt  Immuix-,  ->  ,,s  tu  I,,-  irr.^  tu  pp^si  - 

""'■    -'ill     liirlllrr    IV,,.  h.-,    nt     rstli,!       i^m.         11,11.    tllr    llnprNnllr.i 

'11' '1' ||i''>    "t    iMintiiii,'   1-   iii.pI.'   tulh-   111  mil,-, t    in    [MMtr\-,     ( »r 

■  i-Min:  ilii  iii.ihn.iliiN  i.l  [Miiitiiii^  i^  -iilx.rdm.ii.-d  in  po.  tr\-  iii 
•'"■  intM-.-t-.  .it  ilif  1)1.  Ill, il  s,.  ,  ,i,  h  ,iit  1..  .,nirs,  ill  turn,  tiir 
'li-"iil'r.ilin.ni  .1  til.  -,.,1,1  ,,1  th.  j.iv,  ,..liii^  ,,rt.  In  v||,,rt, 
p.iiiitin-  -xpr.-...-  iiMtt.r,  Iml  ^ii-i;,-.t.  mind:  wlnl-t  portrv 
siii^^i  ^t-  iiiitt.  r  ,iiid  .-xprr--,  ,  imihl,  Iv.iiLitih  -p.-.tkiiiij,  p.  ..trv 
iii:i\  tl).r.t..r.-  Ih-  r.-,inl.  d  ,i-  ]..iiiit;iiL;  pi..m..t.d  t..  t.h"  iniii-r 
III.  iit,d  jiLiiK  .  It  1-  .  .,1)..  i.,,i,;,,  .,  lull.  ti.Miiiii,;  1.1. -.dh  in  It-  own 
I"''ili''i'  •(•!■'. Mil..-       P.iit    I.,   -pi  ik   in   (,iri.-iin   i.rni-,    puntini,' 

■  iiid  p.M  tr\  ,,r.  n  -p. .  ii\,  K  il,,  "  Mil,,t,,iiti  i  .  \t.ii-,i  "  ',,n.l  tlir 
"  Hil.-t.iiiii,,  .i..;it,iii-  ■'  1.1  ,,!■!,  \i„l  ,,|,,im  v.iili  till-  -,,id  i.n.- 
iii"ti"ii.  ...nil-  ,1  .  iill.it.  r,d  111.  n,,-.'  i,!  p.,u,r  ,iiid  ini,iL;iii,iti.ui. 
"!'■  1""  !.  in  .  ..ntr,id;-tin.  tii.ii  ir.iin  t!i.  punt,  r,  .  m  .  ..l,,iir  \\:tli 
'■"-' -^  'II'-  '  111' k-  ..|  li..dtl,.  i.r  iii\..k.  tlii^  n..rili,  rii  mi..\\-  ft 
I'l'i'i'l'    III'     l'r"^v   III    d.Mth,      11.     p,iint-   inu,ifdl\-   tlinm-li    tli.' 

'Il"llllll'     '■'     l.ini;'!.!^.  ,     .illd     .!.  pit-     Im  ,;Mt\      l.\      III., .11-     .,1     1,1,.,-. 

ill  .iip-  hi-  l,ni-li  111  tli.'U-lil.  .Ml  \\ir  \\,,rM  li.Mntiliil  -it-  ..ii 
in-  p.il.t!,-  ,ind  liiini-tii-  tu  hi-  ,,i!i\,,-,  H,  |,  ,,,,1  ,.nd,i\,-d  1,\- 
III-  ni,.d,!  |..r  ill,-  ]),,.t  ,  ,1,1  ,],-,. ||„.  .Ill  ,,|,j,,,  t  1,\-  i|iiitf  ,,i||,T 
"''.!'"-  ''  I'l-  ti''''  -.  i..  I1..I1,  Mr  iii,i\  .  ,dl  ,1  -mil,  -iiimv  .t 
ili-.  Ill"  -n,  I  ,,-  1,1,1,  k  .1-  iii-lii.  tr.iwlimL;  |,ir  ,i|i, M  t,,  l„,,iitiiy 
1"-  ili"i!~lii.  .\nd  till-  iImiI.  .  1-  n..t  -,.\viii,,!  1,\-  -,  inM.ini'r 
nil  r,  h  .  l.iit  l.\  -,,111,  -,•,  I-,  t  ,illmit\  r,  -id,  m  in  tl,.'  Ii.-.in  ..|  tliin:,'-. 
I  111-  t'...  VMTi  inipn-^ihlc.  \\,  IV  It  .|,,t  tk.it.  in  p,.,tr\-.  tli.'  im,i-in  ,- 
ti..ii  l",,.ni,-  iinsli.i,  klci  In. Ill  m,  r,-  \i-ii,,!  rrj.rt-,  iit.iti.ui.  Ai 
"11''  '""'  Il  "I  |Hir-\  th.'  I<,rm-  tl.'i  til,-  ,  ,iii\,,-  ,ind.  tliu-  liluritr.l. 
■!'■'■' 'II''!!'!''  "I  iiitinit,  ,,iT,iiiL:iiii,iit  .in.l  i", -.idju-tm.  nt.  Hm,  ,• 
1'  1-  'II''  I""  t  'il"ii''  \\li,.  I. Ill  ,nd.,u  with  \it,iiit\'  thr  piit.irial 
•-' inM.iii.  ,■  i.t  til'  ii\-iii-  I-nr  wliiii  il,  ,irri\-,--  tii,.  ti:;urrs  !iv,., 
"i"^''  ■iii'l  li.iM  thnr  h,in,i.'.  Ik,'  ,i,1\mii,  ,■  nt  ,,rt.  tlmi,  i-  hut 
til''  iii'  I'l .'-'  "I  ii.'r.     I'.iintm-.  till  ntnn  ,  ,  ,in  m  n,.  ui-,-  i-,.niparo 

Ultll    till     Illillt.d    \I\M.  ll\    dl-piawd   ill   pn,  trw        Wr  s,v   nnu    tll.lt 

vi-il.i!it\-  1-  .it  cm,  tiir  -tnn.i^tli  .nid  ui.ikni-—  nt  p.nntiiiL;.  It 
fn.iMt-  thr  .irt  to  ,  .\i)r,—  it-dl  mnr,'  d,  linit,  1\  tli.!n  p.n'trw  \  ;'t 
ill  It- .  (iininitt.d  t..  1  ,in\,i-  it  I..-,  -  in  ini,,u,'iii,iti\r  hi.  ilit\ .  J'.n-trw 
on  th.-  ..thrr  h.,11..!,  ojHT.itm-  a-  it  do,-  in  th,    inmr  diUK-ii-i,",n 

nt      tllnll.chi,      1-      (.Ijl.lMl-      nt      that      -uhtlr      V,,rill\-      W,'      .ISSOClutt 

with  vit,ii!t\-,      Mii-1.     Ill  turn,   l.,v,,ni,.-  the  niirmr  ol  .icepcst 
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lil<  .  It  i^  tli(T.|..rr  tlic  iiio-t  mill  liiiit.-  cf  ihr  art-.  It-  rit,,  t 
1.-  iiiili-irilMl'lr.  It  -,,ni-  .ill  hut  l".rn  i-it(.  tin-  t.ui-iMr  unrld 
of  inir-  .111(1  iiuf  \i.li.i|l\  nil  ani.ilrd  until  it-  unic.n  with  jim,  tr\  be 

;U  riillilill-llcil. 

Xiiu  if  pditiA'  .kUmik.iI  i,.,t  a  -t.ii,'.-  liiAi'iiil  p.iiiiiin!,'  it  i.mld 

lli\-.r  -llh-'ltlll<(lr-(  ri|itli.ii    tiT  (Irllllcitlnli.        !,,      pr.ik   111    trrill- 

iif  |..,l:h  ,  jMiiilinu  t:i\'-  u-  tin-  prrim-r,  ulnl-t  pn,-tr\-  ,L;ivt  -  n-  tlir 

llllrriiirr.  llir  liinii'T  1-  tile  <  nm  I  illl.lt  Inn .  alld  tlli-  lattrf  tile 
IiiTIllUtatlMii,  n|  artl-tn  til'  11:, lit.  Mill  ll  piirt TV  (,Mlll-  m  ir.  ,  (l,.ni, 
It    l"-r-    111    r.\.i(  tltlld.  .       iliU-    iHirtraltlin-  prnpiT  i-  llniin  — llilr  in 

pn,  tr\  -111.  -■  till-  art  i-  dm',  d  pi,  t,,n.il  tid.lit\ .  1  h,.  .xpr,— mn 
.il-M  lit  \i-iM.-  irr.itii.ii  1-  .,,n,'  p.,--il,|r  ti.  tli.it  .irt  ulm  li  li\, 
I  laiiu  til  ,iii\  tiling  likr  ,1.  .  uiMtr  ri]iri-riit,itiiiii,  >,,  tli,.  ni,-,,iif-t 
piiitr\-  •-  th.i'  will,  h  nil  riK  i  .it.di.-ui-  n.ituri  .  It  i-  l.md-i  .ip.-- 
iMintiiii^  witlnait  It-  I  liariii  i.|  -\  ii.  hri  iii.d  \  i-iM!i-,,tii.n,  And 
till-  hti.iii-r  the  t:Mn-iiiiiii.,l  nil  .nil  lit-  "t  pi,rtr\   ..n-  di-tniiti\i' 

(if     till'     lllllt\      and     -lliuiit.illrlt\     n;       ,.    tiTl.ll     lic.illt\.       I'mtrv 

indrrd,  w..-  l,..rn  l^r  ,i  ln-ln  r  purpn-  It  iiiii-i  drlixi-r  it-iii 
lit  till-  inmr  iiir.iiun.;  ul  ii.ittirr.  ,,iid  in.t  t.ul  in  tln'  .  nd,  ,i\niii 
'"  ripriMiii.  ,  1,1  r.  I'.iintiiii^  traii-i  rilns,  hut  p,„-tr\-  traii-l.iti -, 
1  he  pint  .ilmir  1 ,111  rr.id  cti  tnr  u-  tlir  niiiid  lit  till-  iiiii\(r-c.  And 
Inr  till-  \-.r\  -.mic  rr.i-nn  tli.tt  ])iii-tr\-  i-  i  .ip.ihlf  i.t  ,:i\iii:.'  u- 
mcntalit\-  l^  u  piAM  ric-s  tn  j,mv.  u-  ,idi  (jii.itrh  tlif  niould  ui  lilr. 
Urn  the  painter  rxrcl-  lv\-,,iid  till'  niii-t  nu-i-lun,:;  clrcni'-  i  :  Au- 

[.net.  Will  11  tllr  l.lttiT  atti  nij.ts  tn  (Ir.tW  |,  ,r  11-  |i  inil  nr  liMtUn-. 
11.'  rra-i-  tn  (nn.|ll,r  .llld  lirmmr-  ,,i,l\  .  hull,  rii-.il.  It  is  nlllv 
-nmc  tri.llnll-  L;hn-t  tli.lt  ,:,'atlur-  rmmd  tin  hmii-  nl  d.  .itii. 
Iit,'iirat!nn  in  pm  trv  hn  mrir-  .it  nil,  ,■  .iiimrplii  iii-  .md  imli-tini  t. 
In  niusir,  a;^,iin.  ,  niiti,L;ur.itinii  n.K  h,-  n-  v.uii-hmf.^  pmnt.     Hit.' 

\\r    h.lVr    little   it    .!tl\-   ni.itiTl.ll    ,1-I.r,  t    i  it   .  -til,  tie    truth         I.e-IMM 

111  hi-  '■  i..inkn,.ii  "  l.ilMMir-  tin-  pmnt.      H    w  nti  -  ---•■  ]  h,-  [H.t-t--- 

'-lliee    111'    ..111    nnl\-    i.\lllli|t    ill    -Uiei'>-1,.'      it-    (.nipnlli-ut     p.irt-- 

entireh-  al.-t.iiii-  fmiii  th,  d, -.  njitinn  ..1  in. if  rial  liiMiit\-  .1- 
bc.iutw"      I'netrx-    tlnii    1-    wiak    :n    th-    i)nrtr.i\-.il    n|    ph\-i,,il 

l)e,iUt\-.       P.ellli;  a  inntlllllnll-  >.(jinili  i     W  •    ]..-..■  th.-  ti'talitV   ill  the 

mere  jirnd— mil  i.l  p.irt-  .md  dr-erintmn  nt  det.ul-.  Th,.  likeiir-s 
vyliich  the  poet  t,'ive-  u-  i-,  th.refnre.  that  nt  till-  mental.  ,md  imt 
t'lat  nf  the  m.it.n.d,  ni.m  r.:mtm,L,  iimn-  tin-  mdn'idiiai,  hut 
poftrv,  1)\-  m.  .ill-  nt  l.mmi.i^,.,  d.  Im,  ate-  tin-  Inddm  hum,init\-. 
Aii.l  the  mind  i>  nmre  iiidetimi.-  th.in  tin-  \i-,i-,.,  .md  th.-  Ic.-lint'.-, 
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li^.iiii.    win.  h    iiiUM iMidir,,    ,,i.     .11,1    1,1,, IV    iiil.ui-iMc.      >,), 

Willi   Ih-   prn;^ti--iMn   ..I   tl„.  ,,M.,    \s,     ,„,t|,  ,.   ,,    :,,,  .,,   ,,,„1|,|,.  ,,|,j 

•ii-tiii.  iiii  -,  111  ilr.iuiim,  l.iit  1111,1  .1  ,  ,„|,  niuit.mt  ,M  .  uniiil.itinii  ,,f 
""''i'i'\'  ■'ii'l  !•  r\"m-.  It  i~  ,1,  u,  I, ,,,,,.  ,,lr.,t.l\-  -,■,,,  tin- 
^i.dlii  il  V,  h  ,,~Mrti.iii  Ml  tlir  -..111.  W.  iv.iJHr  n.iw  tli.u,  111  ])..,  tr\-, 
v-  .iiv  <l.-.p.  r  ill, Ml  .fpii.  ,r.in.  ,■.  \\,  :;,  i  l.rii,,itli  pi.  t..n,.l 
I"'  -'ii'in.-n       1|.  I-,'  t.i.  t~  ,ii.  ir.tii-!..;iii.  .1  mi.,  i,,i|i  \,     \\r  |,,iint 

"""■'I'lllv  "11  III.  ..IIIS.I^  .,|  t|„-  nil  .-111., t|., II,  \\r  .,rr  l.rlillld 
■\i<-  plirli.ilM,  II, il   lll!l\,  1,.-  ,111.1  II. I  i.,11-,  r  rliijii.A-.  (1  .,11   ill,,  o.irl.i    ... 

''"'■'iv  .1...-  II.. I.  !lHrr|..r,-,  r,il..t  tlir  ...^mn-.  111  I,.,-  n.iuir.il 
.irr.iii;:.  Ill,  lit,  Liil  iv.uljiiM-  1„  r  |..tri,  uitli  ,,  \  i,-w  i,,  iilt,ri,,r 
l".iin\  "I  til.. 11,-1, t  r.iih.r  ih.in  th,-  ,i|.p,,i,iii  l„-,,,it\  .-i  (,hj.-,  t-. 
^Iir  i\\y      i.N  iMtli.T  tti.iii  ,.\pn>-.,-..      .\iiil,  l,v  ill  Km-   I,,  in-.ali 

till     \|-ll)|,  ,    tl,.-   pni  t    -Illki-   ,,I    Ihr   I,,  ,irt    ,,1    Il,ln.^-  .Hill   .II-MNT-  at 

''"■  I'I'.i-  -"ivt.,1  witliiii.      With  III,,  niii.r  \i>i.,ii  ,i\\,ik.  II,  .1,  lir 

.i.llt.!U|,l,,l,~    tl,,.   ,-|..tI,,   ,.|    til,.    l:xp,i-pl,vM.  ,:l    \S,,rM.        I],-    ^ws 

u>  iiii.ilitii-  .iiiil  ,,.,11.,.,  ,i:  [,Lhi.  i,f  ,..|,,ur  ,ni,l  |..riii,  iFi,  j^ 
ilir  l»r.nit\-  ,,i  til..  -iip,.rii.itiiiMl  .  ..-Ill,,,  ,111,1  ih,.  ;,l,,r\  ,,]  .pnitual 
!\pi>  til. It  ,i,i-!i,ill\-  i„rM,t.  .--..  Ill  p.,ti\-  wi  ,iij,,\.  th,  tni,. 
■.-iilii-.iiM.  \  ,,l  nun. I.  W,.  ,l\\,.ll,  t,,r  ih,.  tun,,  h.^ni,-.  in  tin-  rr.il 
ljiii,',l(,iii  .,1  i,li.,,,.  l',„.tr\  i>  spirit, I,,]  ,.uiit\-,  .iiiil  p,„.ti,  ili,,u-lii> 
.•IV   ll.i,|inii;    irwti-   111    rrasiiiT,   r,.\Ml   .r.,\\ii.      l-;,i,  1,    ,irt.    tli,.ii, 

' "'-  111  turn  ni.,n.  niw.inl  tli.iii  tin-  <,ii,.  pr,.\i,,ii,,      .\i|,l  thi-l 

1  tnir  111  th..  naliii  ,,|  iv.ilit\,  l.,.r  .,,  niiiiV  niiml  ,li-vrl,,p>, 
I"k1\-  l..,,,in,..  111.,!,.  ,iin..|i,,l>li.  t.,  iniii.i,  Jh,.  s,.,,t  ,,t  ,iutli.,ritv 
Is  ir.uistrrrrii  Ip.iii  th,'  plu-i.  ,il  t,.  th,-  nu-iu,il,  rn,l,.r  th,.  ,tr,.s's 
"1  imtiit..t-...i  pa-sh.n,  th,.  s,,va,L;,.  has  hiit  littl,.  ...iitr-.l  ..vi-r 
phvsi,  al  ,..\i>r,.sm,,ii,  Ihus  ,,n  tl,,'  nL.il  plan,,  imisi,-  ,,,in,^  t.) 
rij>rrs,.nt  that  hi^hrr  aiithnnf\-  ,,i  s,,ul  wlu.r.-  ,  iii.,ti,,iial  Mr,,,  is 
•iinoMi'ii  anil  nitiTinrisnl  In-  brin.i,'  (liv,)r,  ,-ii  !r..ni  r,.rpi,rt-,il 
...iit..rti,,n.  N,  art,  l.v  ,i  pruc-ss  ,,i  ,1,  in,,ti.ri,ilis,,ti,,n.  a.  ipnivs 
,i.;rfati  1- ,  nativr  p.iWir,  ami  with  nnisi,  .ittaiiis  ,  .,nipl,.t,.  spiritual 
ln.,.il,ini 

Hilt  ti)  n-tiirii.  Now  win!,-  p.nntin.L;  is  Innit.-.l  to  a  s,.rti,,n  of 
siKui-  and  a  inoniciitar\-  dur.itioii  in  tun.-,  p.ntry  n  <  ,,-,.xt,-nsiv,. 
v.ili  mind  it^rll.  This  Litti-r  art,  thi-r,-f,,r,-,  In  hi-  thou^'ht,  and 
not  thoiii^rht  r,-nd.-r,-d  visihli-.  is  rcl,-,iM-d  from  tla-  pron-s,  ol 
external  coagulation.  Thi'  art  of  tiu-  i)ainti-r,  on  tlu'  otlu-r  hand, 
■onipi-ls  us  to  projiTt  our  idi-a>,  uhiKt  that  of  tin-  p,„-t  pt-rinit^ 
th,  111  to  r.-m,iin  in  their  nativ,-  t-rnt,.rv.      rh,,ii-ht  in  pot-try, 
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ii.-t  b.^m-  ,  xj)rll,,|  IP, 111  tiir  111,  in,, I  .pli-r.'.  ,n  .imr.s  th.n-hx  a 
Mn!itvtli,,tN;,l„.nt.,i,n,itiim'  I'.M-trv  is  pr.n  ti,  ,illv  ciimnisioti- 
Icss.  Urn-  past,  pivMiit.  .111(1  lutiir.-  m.,v  ■„,  upv  fh,.  s.iinc 
..tnv.is:  OM.iKr  iii,,\  ,,,-r.\ist  with  iii.ittrr.  ,,i„|  .p'lrit  iiiav  b,- 
<1.  -rril.d  in  t.niis  „\  s„b.t,m,  ,■  And  tiu-  p,„.ti,  ,Umvnt  .  r.rps 
in  with  til,'  (1,-Ii,,,t,'  .Hljustiii.iit  ,,(  tli.-tn^ht.      Aii.i  with  sucii  a 

Wr.iltll    ,,t    subjr,t    I.l.lt.Tlal,    artlsti,     .,•!,,  tlnl,    l„.,,,Illr,    at    nn,  <■    a 

<lM,sti,,n  .,1  mimitr  subtl.tv.  fn  pnint  ,,l  ia,t.  tli-'  p.nt  r.m 
qtialil\  th.-uKlit  b\-  .Irawiii^  ,,ii  il,,.  ,.„t,n  .,,siii(,s.  Ii..  ,,rt  i^ 
ilhrnitahilitv  itself.  H,.  ,  .,„  p.ll  up  tli,-  tlniiKirr,  piarc  it  m  tli- 
h'Mrt  of  ,1  ,11, ,n,  .in-l  ,,.11  it  r,.«--,    ,,r  ,  Im,  1,  ,1„.  hurtling'  f,,rk  ,.! 

\ir.ivru  .IlKl  in.ik.'  It  11,1-,!,  frnlll  llUIIKtll  lAV,  \V,th  p.n-trv  th,' 
wnrl.i    b,-,„li„.s   ,it   ,„i.--  VMl,,tilN,-,l,     ,ui(!    without    this   pinr.s.  ,,f 

-th-n-ahsat.un,  thr  p.M^t  ,nul(l  i;,-itii.T  sul.,t,inti,,tr  quahtics 
nor  siibtilisr  thr  r,,n,nt.-  \,\  ,,1,„il;  uith  this  iiirn-as.-  „f 
artlsti,  rrhn.in.nt  coiius  an  add.-.l  smst-  ..f  Rsponsibi!it\  ,  for 
l)r!Ut\  IS  v,,luabl,-,il,,n<;in  so  faras  it  ;i.-o.iituatis  th,'  tru-.  ,iul 
ir^  ,aMi!i,  nih-  It  To  til,-  -,,111, 
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'^'1    !'■'    "^   !'•''--  "II   ■ni'l   "■n-i'lrr   tin-   r(l,itiiin   ^t    j>.m  [r\    ,iii.l 

['•llli'llli;      'II      tli.  ir      lr-,|.,,tl\(       tPMlIIHIlt      .,1      tlllllL;^      -|MMl|r.lll\- 
inrlltal.        Ni.W     It,, III    llic    Ini,i;<,uii^    It     Will    I..      IT.iillK     -.  .  n    III,, I, 

in  till-  K.ilni  ct  iiiiiiil.  pet  tr\  i-  |i,ir,iiiiniiiit ,  \,.v  ului,-  p.niiiMi^ 
^■^  'I'lii'l  III  t'  rni^  ol  III, fit.  r,  ili.-  jm,,  t,  !.\  m.  .m-,  ,,|  -\  iiil„,|i,iii  i,r 
I" '-"lull'  I'l"!!  ■  111  ,iJiM'  u-  null,  I  HI  t.  rill-  ..1  iniiid.  Il„-  i.ii.- 
.lit  111,11.  ri.ili-,  ^  ill.  j.riiHii.l.  .,1  \;i,ilit\,  ui,iKt  li„-  ,.i|„i  i, 
'-iT'il'I'  "1  \it,!li>inL;  til.'  in,it.  ri.il.  In  ,,tiiir  wnnU  ih.-  [Mini.r 
cIciIk-  i(i(.i-  uitli  t..riii,  th.  i..i,'t  iii\,  ,t^  l.Tiii  Willi  i(i.M>,  uhiNt 
ill.'  niiiM(i;iii.  (Ii^.  ,ir,liii:;  Ih.iIi,  ,:;i\.-,  u-  pun,  -piniu.il  l.ciuiv. 
I'l  1 '.lint  in,:.;,  tlnii  iiiiiid  imi-t  iii' ,ii  iMt.'  it~.  ll,  wlnNi  in  |H.itr\- 
it  '•"1  iiiiMUi  ill-.  ,in:,,t.'.  And.  t.^r  tiiN  l,ittrr  r.,is,,ii,  tl„.  y,„i 
p.  iniit-  II-  t..  \i.  u  ,ill  111.  Ill, d  i|u,iliti. ,  111  th-ir  ii,itnr,il  in,,d,-  .,f 
'  M-!"'!'  "  I  li"'-.'  I-,  ,1-  ■  n.  11..  III.  ..nuriin\  p..sMi.|.'  m  th,-  ,irt  ..| 
''■'  !'""'■  \^li'ii  I'"  -'^  tii.  t,in,uil.l.-  ,,nd  iiit,in,-ili|.'  m  d,,^,- 
iu\i.ip..-iti.'ii  i-.i]-  111  pi.,tr\.  III.  ;inini,it.  ,iii.l  iii.iiimi.it.> 
'"""111"  .  "ii\. 'til.l.  l.ri;:-,  ,iiid  -iih-i-t  . .  .iil..riii,il,h-  t..,-.  th.  r. 
I*..iti\  ni,i\  .ith.r  III, It.  ri;, lis.  thr  in.  nt.il  ..r  iiunt.ilN.'  tin' 
111'"' '"I'll-  ".1.  pli\-ii.d  ,111,1  huiii,iii  11,1'iir,'  ni,i\  1),  lilt,  !- 
\\.i\,  n  with  di  h,  ,,t.  iiitii.  ,1,  \  ,  ijiiit.'  lilt  -pi',  ti\,'  .il  th.-  -.  ,,1,  ..( 
'"Ill-  "•I'll  ni.i\  .i.  ,iip\  III  it-  ('ri,t,'m.,l  -tatt  >.|  n.tlity.  I'.nt  in 
l>,tiiitiiiL;.  ih.'  tr. Mtni.  Ill  .■!  th,'  ;!t.-tiM,  t  n-iiit-  f...  ..tt.n  m  ,i 
""i"'-i"ii  'I  plan.-.  11,,-  \\.,iith  .1  III.  Ill, il  -iii;,L;.'-ti..ii  I-  t,.,-, 
htaxih  w,  '-ht,  .!  with  it-  lliattii,d  liH.il.  i.t  f.\pr.s-i,.ii,  I'amtili" 
..iiiii..t  Ir  .1\  ,.\|,r,—  .-Miiti.il  ;(!,-,i-.  It  .an  •■uly  p,,rtr.i\-  tluir 
iiiujM.nd  III, mil, -1,111. '11.  \\V  li,,  n,.t.  f,,r  iii~t,ini,-.  -,.  lov.--- 
"iil,\"  I""'  It:  and  h.r,',  .a.  n  th.  niu-i.  i,iii  }..ain>  ,iii  .i-.  .luian.  \- 
"\<  r  th,'  i>",  t,  -in, .  h,-.  in  uini.  i-  ,  x,  u-.,l  th,-  inw.ird  (■,.iiti,L;ur,i- 
ticii  "f  th.,ii,L;iit.  l-,,r  tlK.u^h  p...  try  may  -iiit^  al),.iit  l(.\,',  hhimc 
.i!..n<-  .  .i!i-  li.rth  th.  -,.ul  .,[  l.,v,-.  lUn  it  nia\-  hf  .ir^iud  that,  h\- 
111. , in-  ..I  -\nil>.,l-.  >iiiM<'iii-,  ,,r  all, ■,(;<. ri,  al  .ittrihm.  -,  the  {)aint<r, 
t(,<.    I-  ..ip.ihl,-  ,.f  f\puvs>,ing  th.'  iii,--t  p-\ahi,al  ii d-  ...t  nniid. 
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Wli.ii,  li.,urv,r,  1;.-  .1m..  -.,,  It  1,  l,v  ,.,ti.  r.  tiiiL,'  tii.-  .il.Mr.nt 
l-v  mat.Ti.iliMii:,'  th.'  -|.iritinl.  Ami  tli..ii-li  in  tli.-..-  hi^;!,, t 
Ihghts  .)f  1)1.  tiir.ii  iMMutv  ul„r.in  u.-  ..ppi.-Miiiar  [).Mtrv  ..u.l 
th.'  ,irt.  t.'H.l  I..  ..\,  rl.q,.  It  I,  ,,iilv  t.M,  Mit.ii  l,ut  .1  lutil.'  ,itt.in|.t 
I.,  tl..'  th.  .  iii\,is  Oil  til,,  otii.r  liaixl,  till'  iii..-t  1.1.  .il  tlit^lits  ,,f 
iMiiitiii.:;  I)...im..  th.'  .iv.r.iu;.-  u.mt  ..t  |MM-tr\-  J-..r  uij.it  r -liv 
iLipp.!!-  Ill  tli.ir  n>p..fi\,.  tr.-.itrii.iit  ..f  l.-t  u,  ..,v  _  ,1,,. 
.il).tr.o  t  ...n.,-|,ti.,ii  ..I  lu^ti..'  A.  ...niiii-  t..  th,-  im,,.!  s^uiiii.^l 
O.uii.  I: 

I  I.  .11  'w.l  A-^trea 
C.jnic^  witli  her  l.al.mic  an.l  li.-r  .^u..r.l,  t..  ^h.iw 
111, It  lir.st  h.T  |ii.|.jni,-rit  \M-ii;h-.  I.fti.r.-  it  >tnkf^. 

And   h.r.-,   11'. 1    Miih-   ii.iw   \\r   tli,'   ii.T>..iiiti,  .,ti.,n  .,|   ,,    ni,.|,t,,l 

.|Im1iiV     p|.  tlllV.l    t.T    U.    Ullh    ^lllt.lhl,     ,1111.1.  11)..    hut     \Kr    ,,!.•    .>Un 

luilv  mlurm.-d  a^  i.,  ii.  l...li.,vi..ur  m  tin-  r.  L;i.,n  .,|  m.-ral  a.  ti\iiv 
liulc.d,  it  aiuwii.iv.  j.-Mtrv  lav-,  t|,..  n.,t,-  ,,|  ,,,  ,  .nt  ,,„  ,|„.  ,„,„,'. 
in..ral  a^p,.  t  ili  all  ai,  li  .  ,,-.s  ,,|  s\  tub.  .Iimii  At  all  .  \,  ;iiv  li,  p- 
th.'  phvM.al  and  j.-v.  hi.  al  .,.-,\i,t   m  inutii,,!  ,,,ii^tiiii\        Hm 

l)r  It   til..  lllla!,'inatl.,Il  ..I   ,,   W,,tt.  ..r  a    P.l.ik.-    ih,    limit, it  L  .||.  ,.li,l 

.li>,il.iliti,-.  ..1   th.-   pi,t..ri,il   ,.rt.    111   tliK  ...1111.-.  ti.. 11.    I.,-,  ..III.-    It 
tiiii.-N  .i|,pr.>-uv  an.l  pr..liil.iiiv,    m  s,,  ,.,i-  ,,,  th,.  v.rv  .■.nius  ,.t 
tli.'MiDj...  t  is,.,n,-,rii,..l,      l-ur|„r,.  s\,- h.i\v,  ,,,  ,t  w.t.v  !\\,,  t.Tiiw 
-.f  an  .•.iiKiti..n,   -  ini.tl.iii-   lik.n.-.l   t.,  ...in.tlm,-  vUr.     On   th.- 
'Il-'   M.l.'   th.'   li-uf,,l   p,r-..iiiti.  .,ti(,n.    ,„,    ih,.  ..th.T  th.-   iii.,i,i| 
.ittrilmt.'  it-.,'ll.      i^iit  in  p,iiiitiim.  th.-  .  niph,i-i>,  iinlik.'  th.-  -nt.  i 
art,  N  in.'vit.il.lv  1,11.1  Mil  th.'  si.l.-  .,t  iii,,t.Tial  .■inl..,.liiii.'iit.      H.  iv 
.i'lahtv  and  .jiiantit\   -  ,uin.,t  liw  .,ii  ,.]ii,,l  frin.      W,-  I,,, v.    m 
rt-alitv  th.-  ni,iiiit.-<t,iti..ii  .,1  ..nlv  ..i,,.  sid,-  ,,[  thj,  -.,,.1  ..iiMtiMn 
that    ..1    phvM.  ,il    ...iili,-ur,iti..ii.        i  hn-     ,,,    uv    li.,\-,-    ,dr.-,i-l\- 
s.-.-n.    p,.iiitiP,^     is    o,p,,n,,r    ui     |ili\M,-.ilit\-.    hm     i,ii,.ri.,r     m 
ni.nt.ilitv.       ill  p.iiiitiiii,'  w,-  h,,\.-  .,  ,„.rt,-,  t  ■-viiih.-Ms  ,,|  ni.,t,.ri,d 
niimitia-  .iiid  ..hj.-.  iiv,-  dt-t,iiN  uhirh.  ,„  p,„.trv.  !» mi,'  prMf,'r.-sMv.- 
■  iivl  tlu.MMiial.  l,.-,,,ni.-  ill-d.tiii.-d  ,.n.l  illii-iw      An.l  thi>  h.-<  an-,.. 
in    th,-    h.n^uat;,-    .,|    phil. ,-. ,pln-.    I'aJntm.L^    i.    iiiini.-di,,t.-    and 
pri->.-nt.iiiv.-,  whilst    l',..-tr\-  i^  m,  ,l,,,t,-  an.l  r.  pr.-s.-nt,iti\.-      (n 
r.-sp<-.t  ..I  all.-.,rir,,|  l„-,,,if. ,  th.n,  th.-  .  ..iistituti.-n.il  iini).,t.-i„-.- 
of  th.-   torm.T  ,in    ,-  ,,|,v,.,iis.      p,„.,rv  ,d,.M,.  ,  ..n   1,.-   ,,r.,p.-ilv 
figiiratuv.      1.,  t,,k.- ,,  simpK-  ilhist,-  ,t„,n       H  t,,.-  p..,.t  hk.-n.  tim,. 
to  a  nv<-r,  th.-  sinul,..  wh.n  siil.nutt.-d  t.,  p!.t..n,d  tn-atni.-nt. 
n-niaiiis  lastinf,'I\-  siinpiy  a  l,.ii'l>.:ap,-. 
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I  iiiM    |.ut  till-  iiiij. 11^ -11.11     tri'iii.''  r  iruikr- 

\      1 1 '-.111  I    iIji  ir  '  I.  ititp-l  •  il<f|i>'r  \MMr        h'  c.  ^  i 
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ll>ii;!it-i  ulucli  .ipi'i  .ir  .i>  juviii   uL'>  ii,i\'    |.irti'l 
111  li.itc,  wliciM'  iiiiiiiiiK  ilcptli-.  -II  iiitcrvi mv 

I  li.it  they  1  .111  n'<  •  '   li'    r  •  ri     t!iiai).'li  I  r^  lUiii  !,i-.ii  ti-,|  , 

lli^■H..^  I 

or  .III  1)111  iliiiil\^.  1  II  till.  .ii,:ii  I  III'  jMiitii  iin-t-  lit  ^^riif,  !t  i>  'ihU- 
Iji  i  .nisi-  p...  tr\  \\i--i  l\  i.r--ll|i  1  lliplij  1>  I'll  lln  llliili-  lllil"il  lilit 
•  jrllli  III   I  i|  ^iiUl. 

ll)  ,ili  tr.ii  I  In  .111 I  \  ,  I  hi  II,  |i|i  !  nil  ~  .III'  iii<i  -I  ll-i  s|il.iii  it"r\'  liki' 
'III'    [111  li.ii.il    til  .itiin  lit    I'l    |.i.  t        i  In  \    -t.iiiil    fliiiil    !'■    til' ir 

uli|ri  t    \i  rv  mill  ll  HI  ll;i    -.illii-  \\.i\    ,r~  lulli     ji|i  tllli  -  -t.illil  frllti  ij 

ti.  till  iii.iiti  r-  111  I.M  t  tin  \  -Ilk  tn  I  -t!  'ti.  ,ilU  1  111'  iij.iti-.  l-^r 
tlii'Muh    11III--1I     iii.i\    ~ul:l,i -1 ,   It    I  iMiici     ixjiri--    tin-    >  "in  fi  ti 

^tlll,  in  rltlli'f  I  l-i-  Ui'  lll.lV  I. hi, nil  W'tI.-  nt  llltllll-li  lllrllt 
vvitlliillt  lllltllllll.l^  tin  '  \]'V'  ■  li'Il.il  ill  lll.llnl-  lit  tin  siih|i  .  t.  l-ur 
!II     h"tll     lll'-t.illi  1  -^     Wr     I, ill     --Inilt     '•!     r--r!itl.il     i\].I(--liin     uliull 

-liiiiiM  .iiiii'lii\'.  r.itlnr  thill  I'.iitr.nt.  tin  ^uh|.it  \\i'  tri.it  of. 
I'l  r-iiiiili<  .itimi  111  |i.iiiitiiu.  tlnii,  hiiiriin-,  in-rlMji-  tun  ]i''r-iiii,ii ; 
\\i-    .irr    111    (i.iii;,'!  r    '>\    Ii.-iiil;    thr    iili  ,i    in    it-,    |i.nii,il    vr-tiif''. 

Urn     v|i|,-l,,||tl.illl\      I  Hi  I ijrlMti  -    nlilv.     tin,     Ii|lL;|it  ||\-    uVrf    tin' 

.i;n---.iiiii'r\'  n.iturr  i'l  tuur.ii  i\i  t.nii  v.  Wliih'  tin-  [mi  i  ih- 
illlhiKJn  >  ihi'  i^i'iiiu-  lit  tin  ~ilh)iit.  tin-  p, until-  h.i-.  tn  ri  '  ,l!I  il 
ii.'ii  k  tn  It--  ti  iii'iiii  nt  I'l  I  l,i\ .  .\ln'u;iirii  .ll  iin.ii^i  r\  in  ["iiti"\'  !~ 
.1  hifii  tli.it  l.iki  -  tn  v'.iii^:.  vslii'-t  111  ]),iiritini^  it  l.ilU  (l.'.id  ,it  niir 
I'll.  It  I  ,111  niih  li\i'  ]iri.]iril\,  tin  n-ii'ri',  in  tin-  inm-r  r.ii-ili.il 
.irt  lit  jM'i  ~\-,  Iiiilii  (1  It  -I'l  111^  >uhi'  I  till  tn  Inn  I  ll,....  ,1  >,  riitiii\ 
11!  till-  I'll  t  iirr^ijiii'  .irl.  Ami  tin-  luininr-  nl)\-|iiii-  wlnii  ui- 
I  nii-idi'i-  til, it  till'  ]ini'i   h.i-  .111  riitiri'h'  ti-i'i-  Ii.iikI  in  tii-'  ni.ittiT 

nt    I'^-i'ini'-    .iliii    i|ll.l!ltii  -,       Sn    \\,'    rnlirlmii'    tli.it     lllrt  ;i  |ill\-^ic,ll 

lii-anty  i-^  <'i  tnn  dilii  ati-  ,i  Mriu  turc  tnr  \i<ii.ilisatinii.  Ni'Vri-tlir- 
!i'>s,  t-niliiiiii.iti'  ,il  and  iiinrali-tir  jiii  tun  s  haxi-  sn  nltiii  hrrn  tin- 
l>ur-uit  i'l  ,i:ri'.it  .irti'-t-  .md  tin-  ph  .i-iir<'  nf  .m  intiilii^iiit  juililir 
th.it  .1  frw  iiiiTr  niiLirk-  111  tin-  1  niuii.  tinii  n main  tn  be  .ujdcd. 
It  liiiniiii-^  ri.ilh  ;i  i|iii-tinii  n|  tlir  nlatinii  hct\Mi'ii  iraft  .uid 
I Tt-.tliNini -•- .     And  111  I', limine:,  1)\    ii.i-nn  nl  it-  \<r\-  innstitii- 

tlnll,     (fall     I-     till'     dnlllin.ltlil^     rnll-ldrr.ltinn,        llvTv     fXiTUtlnll 

l'rr]>nndrrati  -  n\-i  i    iiniiitinii.      \\'li.it>-\rr  tin-  idra,  a  jin  turc  if 

liadl\    I'M  ■  Uti'd  1  .ililn.t    I  "■  .i^n,  .ij  aft .       (  111  t  lir  nt  InT  ll.llld  ,   I'i'  tlircS 
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I. Ill  ]>•■  ;irti>tii  .  ,i|Mrt  fnitu  im  nt.il  in.  iiiiii-       I  li.- inifcr,  Ivnlilv 
fxim  --inii  I-,  ih.  n  li.iv,  i.t  i!i..r.  irn|>.prt.iii. .   tli.in  ihi-  imi.  r  iikumI 

I'l'     1  >".      Ill      |.,IIIltlll<.      \\.-     .IP-      |ir..Ilr      Im     ,,\,ll,„,k      .  i.ll.  .   pt'lal 

lll.tth  1.  II,  \  ,    nil    ,|i  .  i.llin     ..t     ihl      li.     lllt\     .■!    .    X.MllloIl  Illll-tW.. 

p.llIll.T>     lll,l\      iMlllt     .\.l.   iK      tlh'     -Itll.'     J.l.  tr.Il.ll     1.1.-, I     .II|<1     l>.>tll 

riiii.iiii  iiM-t(  i^  ill  1 1,'  ir  .111  |!iii  ,1  ,  ,,iii|»,,.T.  ,1,  u,  II  .IS  ,1  |).  M't, 
I--  Kii'.il  in  -II  l.ir  .1-  h.  N  ,in  nrii^iiMl  -n'lri  r  nl  m  u  idr.i,  In.li  .-il, 
in  inii-ii  I  r.itt  .iml  •  !■  iiiv.  iii-.  I.e.  miii'  tu.>  di-tmi  t  tun.  imiu. 
lilt"  (■iiiiii".-.r  iml  til.  .\.-iitint  ...  .iiii\-  i|i>.  ii  i.il  -,]iii,  r,  ,  ,,t 
arti-tii  a.  ti\H\-  Ami  ihi-  -in.,  tin-  -imniMl,  uhi.  h  nui-i.; 
iilr.ili- s.  I-  ..nl\-  kii'iuii  'iir..!!:;!!  iinili.i!  i..ii  It,,  .in.  .  r,  ,ti-s, 
'11'  "ill' f  I'l  r.  ih  -  .  til. -..11.  in\.  lit-,  till  iih.r  int.  rpii  t  ~  And 
"iil\-  in  -II  tir  ,1-  ill.  p  rl..rniM-  -tn..,.!-  m  In,  iiitrr|in  t.itmn 
<I.M-  III-  ImiiimIi  luii-ni.  ill.  ,  r.  iinr  ..I  ..ii:;i:iil  tpi,iiit\-,  |  Im-, 
'•"•  I'  1. III. Ill  .'I  thf  ii.nntir  t.i  n.itnrr  i-  iImi  ..t  tl,,-  ,-\.  .  ui.int,  in 
•  III'  'H'. it'll  I. .-111..-  ..t  till-  I  .iin[".-iT  W.  -.1-  ||.  r.-,  iiii.i.uviT, 
'II'  iTiii.  iplr  1. 1  .-til.  Ill  rM.lnti  ,11  ,,1  v,..rk.  I..r  in  (Mininii,'. 
<r.ilt  ..\.!riil.  -  .  r.  .ii;\  tir— :  m  ["..irw  ni\i  nfiun  i-  ,,|  iii.,ri- 
.U(..i:nt  ill. in  I  A' .  iitimi ;  wlnl-t  ni  iiiu-!.  u.-  tin.]  Im.iIi  ..i  iIhsi; 
pniiiipl.-  in  .irt  .  n]..\-iiii,'  .i  -.  |i,irit.'  .xi-i.  n.  .-,      It   thii-  |,.iv<"s 

iim-ic  ti". .    to  inii-n  nil-  tl„-  ini-M |  un-li.n  IJ.il  mI.mIimii      ,■>.. 

Ls^-iiiL:  uiiti-:  "  In  tin-  :irti-t'-  .  i-.-  ihr  r\r,  iit|.,n  .ipiMMr-  tu 
1)1-  nii'iT  (lillii  lilt  tli.tn  til.  m\riii|.'ii ,  in  ihr  ]i.,.t'-  tlii-  i-  r.-vrr-'d, 
and  ixniitum  -nin-  .-.i-u  r  t..  Imn  tli.ui  in\.  nii..n." 

<  r.ilt,  tli.n.  iivtrp.  i\M  r-  i  r.Mtuiin--  in  ii.iiniiii,;:^.  uln-i.  i-  m 
jii.i  tr\'  nil  IT  in.'i  li.iiii.  ,,|  wi.rkin.m-lnp  t.  !i.|-  t..  ili-.ipprar,  .\nd 
sii  trill-  i-  till-  that  till-  .n\.rj,r,  '  Art  t..r  .irt'-  ^-akr,"  iniplii--,  ., 
sniMrii.r  .li-n-.uMid  t..r  tl,.-  -t\ii-  ..|  -iil>jr.  t  .-.vpn-sM-d.  Ind. ■.-<!. 
in.iiu-  an  ,irii-t  i-  -.  i.rnhil  ..t  tli.-  r..ni|...-iti..n-j.|.  tnr.  th.it  "  t.  II- 
;i  --t'lrv."  ^■.  t  till'  twii  I  liiiirnl-  ..l  r\(riiti..n  .uid  in\(nti.in  .ht 
n.it  iiin— ,,ril\-  inutinlh  i-\.  lii-i\-i-.  i>;atli.-r.  in  p.nntiiiL;-  i.t 
till-  cli.iiM.-t.-r.  w.-  lia\i-  .III  addili..n.il  .ittra.  ti.rii  ii\-ir  .md  .d«i\-.' 
skill  in  rxri  ntii.n.  l--ir  th.  r--  i-  h.-ri-  tin'  p.— ihiliu  ..t  imt  .mK 
•  ■Xiitiii!,'  iiur  adniiratinn,  Imt  ..[  .  nli.-iin-  .,]-,,.  ,,iir  inor.d  .ind 
-piritii.il  -\ni]i.itliii--  ■Aith.iiit  111,-  pi.  tun-  ln-iiii,'  ayt^Tf— iv.-lv 
didai  tic.  But  it  i-  laid  hv  --.-in.'  tli.it  art  iia-  I|..tlliIl^'  to  d"  with 
iii'.ralitv  \v!-;it-i.'M'r:  tli.it  i<T  \n:iulv.  v.l.i.li  1,.,-  an  .thiiai 
I  iiiiti-nt,  it  uvrr  Li  tt.T  tn  -uli-tiiiiti'  ,-\pn— Mil.  win.  1,  i-  -uppi,M-d 
to  havii  nuiiL'.  lli.it  i-  tn  -a\',  ihrr.-  i-  nuthiii-;  that  i-  imt  ,i  tit 
subj.  ct  for  pK  tnriaj  prr-rntatinii.  -<nicf  art.  a-  smh  i-  irr.-n,  i  rjve 
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'I   tlj-    ir.ti  ri  ■>t'>    .1   in'.r.ilit\       W  liilf,   Imwiv.r,   it    iii.(\-  l>i-  trui- 

|i.  s.i\  fti.it  .(  |Miiii.  r  III  i\  .i<|.lri  •,-  liiiii-.rll  ti,  il iiiv.i>,  I  iitirt'lv 

ill  \.. Ill  m|  ,iii\  itlm  il  iiitnit,  It  I-.  -.  iii.lv  tnn  tn  ^.u  tli.it  tin- 
liiii'-liiil  priiilin  t  uill  lir  iiitiril\  iiiiii  iimril  in  ii^  i  lii  >  t  ^d 
<  .M.tli.  (i.  Id  til. it  '■  .1  j^(Mi(l  \M.rk  iii.iv  iiid  will  Imv.  iii'T.iI  r"-^ult>, 
I'Mt   t'>  iii|iiiii-  111  ill'-  ,irti-t  .1  iiiMiMJ  .11111  l^  til  >|H.il  III-  ui.rk  " 

I  III-    I  1'  '    I-,    1m  .11  It  \  ,    iiiilikc   r,\.ii  t    Ihllil.llij     I  A'  It.  -   Miir   liillll),'^; 

w'  i.uiii"t.  till  tlj. III.  iu.'iiiifi'  till'  iiiiri^'iiiil  n-iiluiiiii  I.  It  III  tin- 
iiiimi  i.t  .  \i  r\  iiiiilli^'i  lit  lili-^i  rv  r  Imli-.  i|  tin  \,-r\-  rNMiK-f  of 
•  ill  trii'-  .irt  !■-  tli.it  tin  .iiti-t  I'f.).  t-  III-,  |i.  r-..ii  liitv  ititn  lii-; 
Work,  .iivl  ^w  I  .uiiint  liiit  iiii]i.irt  t'.  r.th.  r>  sniii.  tlnn^  nl  Ins  nwii 
iiim.il  ii.itiirc  I  III  i,nl\  s.ilnl  riM-mi  uli\-  tin  .nn\<T-.-  ^.iiiis 
-njipnrt  I-  till-  t,i-  t  tli.it    iiiiliki-  ntlur  tnrni-  111  ..It    In  p-  ilir  in.iiiiHT 

I       I't     !ilitl\rl\      L'fiMliI      lllljM.rl.ili,  r     thill     til.      lllittif  I'lif     111 

I  illitiiu'  It   i~  111. I   -M  imr  li   tlir  -iili|i.  t   it-i-ll   .1-  tin-  w  i\    111  will,  h 

II  1-    Itr.itiil       ^.1    thit    ii:.;liiii---    III  i\     1m'       ituinil    i.itni    i.     - 

Lili.ritiiil    li\    ti.liiiii.il   iliAt.rit',        i:iit    lA.ii    liifi-   till-   I |i-  of 

'||  iiii!i  lit  I  .iiiiii.t  liiit  I"  tr.i\  tin   ni.if.il  ili-|i..  itii.n  nl  tin-  i>.iiniir. 

III  -In'M,  .III  i~  ii.llinn.  !■,  .mil  nitln.-n..-  nl  ,iii\  kiinl  .. intuit  Imt 
I  I  ti'i  t'l  III  r  111  Im  wi.i-.-  I  111  I.  111.  ,1-  i-i  It  111  till  Will  1.1  lit  1 1.-, lilt  V 
1-  -iiiiiil\-  tin-  uinwili  1. 1  -|iiritii.J  iiilliifii.  r       \i A-.-rtln-l.---    Iiuw- 

i-\rr    lir.iUtllul    tin-    nli.i      ll    It     fi-iiivr    nut    II  I,| -ti-ll\     t  fr.!  I  lIH  lit    it 

will  I. Ill  I"  .MiiMini  III  Inn.  ll  wi.ikiii--  ili-|H  1-,  tin-  illii-n.ii 
III  .lit  Mill  tin-  nil, I.  ,1-  -111  h.  m-i  (1  nut  iinlit.iti'  .ii,',iiii->t  .  r.ilt ; 
i.itlnr  tin-  1  \i  i-lli-iii .-  Ill  till-  I  r  ill  will  ti ml  tn  i-iili.iii.  <•  tin-  v.ilnc 
I't  tin-  iili-.i  Ami  It  1-  |ii-i  In-ir  th.it  ji.iintniL;  .  mii.--  ii].  -.,  nr.-irlv 
.iLMin-t  till-  -i-ti  I  .111  ui  ]i..itr\  I'l.r  iii  tin-  nmn-  ini.ii.'in,itive 
I  1,1"  ill  I  iinipii-itii'ii  pn  tun  -  wi-  li,i\c  tin-  imri-  [.n  ,  i(,  ■  .'.-  ,,t 
l"|itii  lr.iut\  \\.  11,11  h  tin-  pi.  Ii.imI  .-Mri  iiiit\-  It  1-  tin' 
iillnn,iti-ii|  |.. 1111111.-  HiL:lir-i  pi.  niti-- -iil:^i--i  ,i  knnloi  tliuui^'ht- 
pi"l"'i"ii  Ami  111  til.  -nli;'.'  tn-.itnimt  ul  ,ili-tr.i.  t  -nli|i'i  t- 
wi-  .in  imiiT  ni\-.  iilivr  ,iiid  li-—  n-pii  mIih  1 1\ .  ,  It  i-  tin-  -luwth 
1. 1  itii-.-iiMtiuii  ,iml  tin-  v\^i-  Ml  iin-in,ilit\  Mill  wi-  niu-t  imt 
iiiiiln-i-  im.iLiiiMtiiin  with  iiri-iii.ilit\ .  i  lir\  .in-  li\-  im  inr.iii^ 
-\  timu  iiinii-  I'liitrv  1-  inn.  ll  nmn-  nriuni.il  tli.m  ]i.imtiii,i;, 
winl-i   tiiii-i.    1-  tin-  im.-t   i.riuni.il  i.|  ,ill  tin- ,irt-       It  i-  ,i  m-wlv 

.ir,lt<-il   Ill-Ill..-.        I  In-  L;lr.itr-I    pi,  tllli-  ,irr.    t  h.-ri-|.  ilr.    Jil  llii.ti  liv 

uvi  ,it,  not  lu-i  ,111-1  <i|  tln-ir  (iri;,;Mi;ilit\-.  Imi  ln-i  .ui-r  u\  thrir  bciutv 
I'l  i-.xi-i  utmn  Ihr  p,iiiitt-r  iit,i\-  iiiui-^im-  the  imi-t  patfiit  .nnl 
chvinu-  tilling  HI  tin  n!ii\.-r-(-  .uid  ^til!  p!.i(lnri-  ,1  in.i-tfri)H-i  <-. 
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III   .iti.ilv-m;.'.   tti.ii.   th.'  iiilirrrni    .  Mti-.titiiti..ii  .if   p<.,.ti\,    \w 

t'  I'l  It  t"  llf  ti.r  .Iff  -llpniiirU-  -Mlt.il  to  .  \l.n--  tl|.'  re  (I  111.  Ilt.il 
'•'"•   "I    "I'lll         l'"I    1'    lint    111.'    till.-    liUIIl.lllltv     t..    Iir    l.illll.t   Mil    III.' 

I'l'-.il  pl.ui.'  .il.tii..-  Anil  li,  r.-  .Ill  till-  .i.Jv.iiit.iL;...!!-.  plitt..r;ii 
;M..tr\  iiiiiii,  ,|i.,f.  I\  111. mil. -t .  n  -,lt  1 1„.  ,„Mf  .|.„  ,  i„,t  .  ..iiip.-! 
|.l.'.ili-m  t-i  1:1(1. lint  111.-  iv.ii:  ,,t  r.  lii-ni  t..  uhi,  h  h  ,,  .,|„.„; 
l-iit  p.  runt-  II  t.i  .ii.iipv  th.it  inii.r  -ph.  n-  ,.|  tli..ii-lit  111..-1  m 
.  ..ii-i.h.iii.  .■  with  II-  .  ..n-tifiiti..ii.i!  .  h.ii.i.  t.  r  Ami  -m.  ,•  i,i,.,,htv 
r.M(i.--  HI  th.  iiiiii.j  p...ii\  1-  111. II.  i.j.-.il  ,,i„l  pirt.ik.'-  th.r.-t.ir.-. 
"""■'■  "'  'li'-  mil.  r.  Ill  ii.iiiir.'  ..I  .nt  uhi.  Ii  1-  iIm-Ii  ;.i.Mii,ti.  . 
''"''■"'  '1"  I""'  ~<'^  111"!,  ^ntll  th.'  iiiiiiil  .111.1  think-  111..!-.'  in 
''•  iiiii.i  ..111-.  1. , .1-11, •-,  ii„.  „..,,  ,,|  i.l.iti,.!,  pr,,p,.r  All  I 
^^iii'  '-  'i"  "I'  'I  I'lit  th.  hi^h.i  truth  , ill.. lit  .1  thiiii.;''  \V,-  ,ir>' 
iiiiiHl-  r.ith.r  thui  .ipp.MiMii.  .-  I'.M-tiv  |,  ih,,,  th,.  XMi.  ,•  of 
iiit.rii.ili-.'d  .xpni.n..'  It  1-  th.  nt  ..|  ..iir  -.11.  im|  .  ,.ii-.  i,,u>- 
II.  --  \\  .•  ,ir.'  h.r.'  .ippri  ■.  .1  ..j  nl.-.i-  m  th.ir  iiitur.il  -l.it.-  Ihcv 
•ill  11. .1.  ..v.rll..u  III  |.:.  i.iri.,1  Mi,.i,iit\  ii.,r  run  ,iu,i\  mt,,  niii-i.  .1! 
'l"i'l"\  I'.'.trv  !-,  th.ii  111,-  III  irt  |,.r  -in-.-  lit.-  1-  ii,,t  .1 
M-ihi.-  .|iiiiilit\  hut  .ill  iiivi-ilil.-  .jii.ihtw  u.-  11. -.-.I  ,111  insi-ihl,. 
..n  l..r  It-  .111.  .|ii.it,-  .-vpr.— i.iii       i'u.t-  .iri-  ii..riii.il  -.-.-r- 

I'.M  trv  1-  th.  11  -upn-m.-lv  ..r-.ini.  |--,,r  wh.  th,  r  h,  I.,-  pur.-ls- 
p-i.-t.  .Ir,iiii,iti-t  ..r  ii.ivrh-t.  r.--,ir,!  h.r  .1  innin.nt  th,-  \iv,i.  imi- 
,.l..r.iti.in-  ..I  till-  p.irfi.  iil.u  pr-.ph.-t  ..t  tin-  iiiiai.;iii,iti,.n  Wh.it 
lapi.ht  ,i|  iii<i\,-iii.-iit.  uh.it  -iihtl.-tv  ,i|  thiiikiii-  .in-  j>,i--il)l,- 
t.i  th.-  ..rti-ti.  <.r!.^:ini-iii  h.-  -.-.-k-  t..  ...ntn.!  H.-n-  ..-.•  tin,l  .1 
!i\.'l\  .irti.  ul.iti.iii  ..1  |i.irt-.  an  iiitn,  ,it.-  iiit.-ra.  timi  ,.|  iii,-inl>.T-. 
all  ...iitnliutiim  li.irin..iii..u-l\-  t..  th-  -ut.ll.-  iiiiit\'  .i|  .--thi-ti. 
\iMlit\  .\iiil  It  I-  .iiiK-  th.-  p.i,-t  wh..  .  an  .  ..iijur.-  up  |.,r  11-  -u.-h 
a  wi.rl.l  ..|  -inuulailv  rr.d  ...fivitv.  A  i>  .-,  a, ml-  In.ni  hi-  lip-i 
ir.iii-p.irt  11-  to  (li-tant  -.  .-ii.-rw  A  -iii:^!,-  utt,-r,iii. ,-  in.in  his 
P'..ti.  t.iii-u,-  will  ,  a-'  a  i;!,  -.Ill  ..v,  r  th,-  ,ni.  ,-  pl.i.  i.l  ,  ..iiiitciiaii. ,-, 
.111.1  l.ut  a  w.ird  -ulh.v-  .ui.l  th.-  .,l.|.-.  t  nt  mir  thinkin-  1-  no  iiior.v 
H.-  «ni(l.--  u-  thnni^'h  .  haii^.-tiil  -itiiati.ni- ;  hi-  .  hara.  t.-r-.  m. 
l<>ii|.;(-r  dumb  .iml  in..ti.>iil.---  a-  an-  th.-  p.untcr-  ni;un--,  hv.-, 
ni..vt-,  and  h.iw  th.-ir  luui;,'  a-  -,-.-n  thmu^'h  a  vi-t.i  ..f  n-.ditv. 
l-unl.-  ar,-  no  lon^tT  n^id.  iiiiikK  an-  uii--<:al.:(i  and  mouth-, 
uii-toppcd.  -oul-  ult.T  th<-m-.'lv.'>.  and  .ill  i-  projrn.-^ion  a!on- 
tin-  lines  ot  actual  cxixirii-ii,  <•  prot,'r.— mn.  inor,-ov<T,  whirh 
iii'A,--  with  thf  rapidity  ,.l  ir-nta!  p.-rc,-{)tioii  it-dl.  H.-n- 
th.-ii    w,-  have  art   m   its  richest   divt-rsitv   .md   pul-atiii!;   with 
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'■"'"■-'  'i''        ''  i-^  IMiiitiiiL:  M,miii;,'  t(.  hir;    iiu.r.'  \v..iHl,.n,,l  thm 
ulirn,    tiin.ii^li    inu-i.    -    |M,t.iit    .lU'-ii.  V,    thr    -rrniini,'    -tatu-'   ,,f 

llrrrillnii,-    li;,,vr,l    |r.,lli    ult    it-    [m-,!,--!,,!   cI    -tMHr.       s,,   ,)„,    („.j„^,, 

win.  li  p-M.].!,.  tl„.  port-  i,,iM\  1.1(11,1  ,1-  ri,,|„„l„,i  -.■iitiin.-iir-, 
''"■  '""■  ""'i  Mn.tli.r.  Ill  .,,nllM  ,,!■  11,  iMniK.iiv.  and  nmi-l-- 
ill  a  .  lo~i.  ivlatiM|,-lii[,  ,;.  ,,irr.i,i~  m  n,,,.  \;i,t  -ca  ,,t  llidii-lit 
And  w  lint  till-  ui(i,r,l  ,,i-aiii.  -  \n,i  ili,n-iMiv  in  tli-  iLlit 
"'  "■"'i''"''"^''  '  -tJM  tn  :-ii.  ii.u-t  i;..t  paiiiiii:-  1  .-■  n -an i.  ,  1  ,, - 
l'-latl\iK    llii.r:.'am.    - 

^'""  ■  '1"  I'  I'allitlll-  1-  \irtllall\  luaut\  at  n-t.  It  I-  d,  j-iivd 
"•  -'"''  ^''"1''  t'Mluiv..  ,t-  -.,  .lajihatl.  allv  .  liaraMm-.-  tlir 
maliltr-la'i..n  .a  ,-.  ,1  \l'alit\  l-MT-  .  sa  I,  |„,1,  ,,ti  il  In,,;:,.  ,„  ittrr 
'""-'  !"•  ""ii|.lrx  ,,,1.1  11, !-t. ,!,!,•  l..|.,iv  ],t,.  it-.jt  .,ni  .,j).T,it<-. 
^'"'  '"  ''''^  !■"  f-  "1  in. .\. III. lit,  i....t|.  |.r.,:jn--i..ti  -taii<l>  in 
C'^'l'''''''     "11— 1II"II         l-.T  I!    at    fnii.  -    i,,;l,;l,,i:;    -in;t;.-t-   I!l.,ti,,li 

It  ii.ii-t  -till  ,.|  ,1 ,t\  ,l:-.,i_.  l,,l„,ri,.-i-h   l..lini.!  i..„-tr\ ,  ul.i.  1,  i- 

'""^"'"  '"  "^'  II  '  !"■  'iii'i'l.  .i:;.Uli,  1-  ,11.  ,  -,„itlv  |M-!,i:,;  In. til 
•'■"''  '"  -'■'''■  '■'•II"  l'"itr\.  uli.niii  111,  iital  iii,m1,-  i,,,tl;c-  thf 
'""•  '"  ''"  ""'"  •""!  tli.aidit-  .m  .l.li,  .d.l\  :tit,a-u.,v,'ii,  i- 
IH  tl,r  ailapt.  .1  than  iMiiiiiiiL;  1.,  tuli-,  int.  ipnt  dliu'-  i.antalit  v 
'■"''■•'l'  "  '-  l"a.ii,allv  mip,,-il.l,-  t,,  ,,.,nta\  j,].  n.n.tllv  th,' 
h^'ht-  aii.l  -ha, I,-  uJM,  h  I, ,11  ,,.  n—  th,.  -ail,  \\,.  niii-t  iiit.-n.,ri-.', 
■'■'"'  ""t  'M'n.iii-,..  It  \\,-  u,,n!,i  Ml.    ,■,■.[  1,,  ,\i,n—iiu'  ad.-.ju.it.lv 

''"■  !'i''i"-il'l'  n,...lui  It -  il,  ,f  ,  ..iniiini;,.!,.  Hi  th.-  111111,1       l;,..iilv 

..\pn— i,,ii    1-   i,„,    niia.t,     In. Ill    ih,-   .,,;tr.,l    -pirit    ,,t    ii,,cii    t,) 
acurat.lv  n-p,.i!.l  t.    ,v,t\    -iiLtJ.'  ii„,\ ,  iu,iil  ,  .f  ,1,-,  ,„-i   ],ruvj: 
In  (itl.ri   w,,i,l-,  matt,  r  i-  1,—  n  -jh.n-u,-  th.,,,  k  ii,i;„1.      .•>,,  thf 
iiiorc  material  an  .iri,  tl„-  I,--  pli.mt  it  1., ,  ..m,-.      |  i,,i-  th.-  -,-n.L' 
-f  iiK.v.'im'iit  1-  -n  at,  -t  III  11, ,1-1.     I„  ,  an-,-  th,-  -..|il  i-  ,  apahl,   ,,!' 
"•'^;      '~     ''-'1'     'I"-     -'■•"     "I       -,l!    Illltlat.-.i     a.  tIMtv,       l-,,r    r\rvv 

la,  i.d   ,-.s].iv--i,.ii    u,     ha\,'   iiiip:.-n.ti-   t!i..,i_;lit-       nai    I . .     m.mv 
lh,)ii-ht-  \M-  ha\,    ,,  11111,1  ,.|  i,-,liii-. 

iMini  ,  hara.  t,r,  m,,n,.v,r,  th,  r,'.,l  hi,-  ,,|  m,,,,,-  ili,,i\slii.|, 
'■xa,  tlv  link-  hiiP  ;,,  th,-  ,  t,iiial :  \Nhiht  vi-iM,  ,  xp.Ti.-n,  ,■  nimlv 
ivlat,-  liini  t,.  th.-  i.;iip..ial  I  1,,-  ,„it,r  lit,-hi-t-,rs- ,  ,|  ,-v,rv  man 
-xi-t-  -iii!i.|\  a-  a  m.-a.ii-  ,,i  ,  ,,iitn!,iitiii-  t..  th,-  ,  ,,ii-trii,  u,,,,  ,,i 
'■'''"■•"^'■'  ''"■'  'I'  !'-initin,-  u,-  ,.l,t.,in  ,aiK  th,-  vi-ihi,-  man  and 
hw  n.^Liial  ,,.ii,liti,.;i-,  -vshil-t  m  p,..(u  u,-  j^.-t  ii„-  mvi-ihk- 
iiidivHliiaiitv  aii.l  th,-  mil,  r  ,  xp,  n.-n,  .  th,  n-,,f.  In  nth,-r  \v,,rd- 
p.>.'t|-\-    take-    11-    ;,.-n,atli    th,-    arti-ti,     -nrfa,  .•    aiui    i;i%v-    ih 
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til''  uinn-  ( 1,11-,  ir,,i-iir".  It  I-  ,1-  wr  li.iv  ,ilr,a(i\'  -•■•■i!, 
imiid  in  ttriu-.  nut  ui  ni.ittiT.  imt  ot  iniml.  \\f  .ut  \i<\<- 
in.idr  .irti-ti,  all\  .iwurc  cil  tin-  iiiiilrrlviiiL;  i>riii'  ijil"  irf  litr  li, 
liii.ridVrr.  [laiiitiin,'  1-  ilmiili.  ii(irtr\-  .i<i|iMiiit  -  u~  with  it-  iiiar- 
ti' ul-itf  iinMiiiiii,'  111'-  t'.niirr  i-xhiliit^  tli''  prr|,ctii,tl  pn'-i-iit 
'li''  '^it  ,ii  '  niiij'li-ii-il ;  uhii-t  thf  l.Ltt.r  r.ppMliiM-  tin'  <iitin- 
iii-tMr\   .iii'l  (xjumiikI-   Imi-  m-  It-  mil'  r  .v  tiuii       jh.-  p,iint«T  m-os 

'li'-    lM"ll|r|it     ill    till-    I  t'lllal.    \>,iill-t    tip-    [N.rt     Vl-Mli-    th.-    rtrriMl 

"I  'li-'  II I'll II'  lit  ur  .i-.iiii  11  ],n,  tr\-  1  .III  -IV.-  11-  til'  jifn-rc— ivi- 
''"ill-  "I  till-  il'-'.l,  I'-.nliiu  lip  t'l  It  tlii'Hi-li  -ruliMti-il  tli'iimht 
.ai'l  ill'-  l"-i(  .li  -(-(iii'-iH  '•  "I  '-v.  lit-,  nil  1-1'    d'  liv.-r  ,  iiji  the  iii'jiu, 

will'  h    I'D. III]. t-  nv  til,-  .li-Ii'i,  tlV   -pint    111    ullli  h   It    1-  ilnli'-         j-.p;- 

IjiTf  w-  .  .M-i  iii'Tr  (i<.-pl\-  tii'l  p.,--  iiii'l'-rii.-.ali  all  tliiiikin-. 
nii'Mii-;  iii\ -trriuii-ls-  al'.ii.^  tin-  liii,--  ,.|  -pintn.il  iiiipiil-.-.  h 
I-  iii'.i'-  \"liiii.ii.,l  .ic'ii.  \-  til, 111  th.'  .  ill  uiii-t.iiiti.il  a-p.-.  t  .,]  an 
'1  t.  Aim!  1!,  tnr  in-taii'  >  ,  p.iiutm-  .-xpr,--,  -  tin-  p-.\ '  Ik  'm-i.  .il 
iii'iiii'iit.  ii,ii-i.  ,  \pn--,--  il„-  i.-\.  li'il..-\-  Ml  til,.  Ill, ,111,  Mt  III 
-ii'ir'.  Ill  'III  Ii'Mii'T,  -ml  I-  1',-t  in  m  ittrr,  whil-t  m  t!i.-  Ltt.T 
II!  itt.  I-  1-  iinpli.  iti-,1  IP  -pint, 

ih.-f'-  I-  II. ,  ht'-.  th.-ii,  witli.'Ut  ii,.i\riii.-iit,  .111,1  11"  >  ii.ir...  i,r- 
lir.twin-;  p'.--!i,li-  uitliont  tv..,  "f  iii'.f.;  nl.itt-d  -t.t.--.  ..1  <..!i- 
■^':iou>nfss.  And  il  sii,-h  >ii,  i  (--ivr  ^.t.itt---  an'  t',  h'-  .id'-.iuat'-l\- 
iranslatrd  int',  n.uc  inu^i  appcd  i.>p'irtr\-,  uhirh  i-,lnii  d  .-xti  n- 
-iiiii  in  tmi,-.  .ui'l  11'. t  t,>  p.iiiitni-:,  wlm  h  i-  ni..iti'-nt.ir\-  iAp.tn-i,,ii 
insp.i.  ,•  W,  iiiii>i  jip" ,  -m1  h\-  -t.!-'  s  "I  ii,'.ii-iii.  .ill, I  II, ,t  I-,  III  am 
iiii.tiniili—  m  ,,iir  arti-ti'  riimkiii.c.  .\nd  tin-  hdrl-  f,'',',d,  m,)r,- 
i-pi-ri,ill\-,  it  ,,ur  -iihj.-i  t-m  lit,  I  I,'-  till-  mt,-ns'dy  tr,ii;i,-,  -m,  ,•  th,' 
-t.,-;n,iii,;\-  ,,|  pi,  t,,rial  hcmtv  i-  miini,  .li  t'l  trii>i'  n-.ilit\-  H'  i",- 
tiii-n  I'ln-,  til,'  art  "f  th,  dram.iii'-t  f,ii;iis  supn  in,-. 

A,-;, nil,  ,  liar.i,  i,-r  i-  ,  >,inp,,-it'-.  lli,-  iii,-iital  atinhut,--  ,-\i>t 
-'^  it  '11  I  li'-mi' .il  «-i-iini)iii.iiii,ii.  lln  .,.  tivi-  j),,u.  r-  ,,i  th,-  ^.ail 
:ir,-  ii'it  -'^  niaii\-  i-,ilat,'d  p"->-iliilit;,  s,  i,nt  ritin-r  .i  ,  .)iiiiimiiit\-  (.| 
-luntiiil  t,ir,-i--.  ,-n,-rm-ii!,L;  mul,-r  ,  ,,n<liti.,ii-  ,,t  f,-,  ipr, ..  .il  i,i.i- 
!ivit\-  M.in  i-  a  huiidli' ,,|  I  h.ar.i,  t'-ri-^ti, -.  Il.i-ii.,!  j)r.,p,-rl\- 
kiU'Wii  ,,n  -"111.-  M)lii,ir\-  '■. .  ,i>.i(,!i  -m,  r  h,-  i^  m  .i  j,.  rp,-tii.il  -t,it,- 
"I  >,-lt-d,-v,  I'lpiiii-iit.  Ill  tlii>  ,  ,.iin,<  ti,,n,  t!i,  r,-l.,r.-,  p.im;m_,  i- 
'.l)\-i(,ii-l\-  m.-lti,  1,-nt.  At  1),  -t  II  -iv,->  n-  l>iit  tin-  plu-^-i,  .d  ,  ,,iiiit,-i-- 
l>art  i.t  man'-,  iiH-iii,dit\-  v.itlnn  th'-  limitN  ,,t  a  ;,'i\-,ii  iii,,mc-iit 
lli-n-  tli,-r,-  1-  ii,itli,T  !:.at.-n,il,  ucr  m,  nt.d,  in,,v,-ii„-nt  Ihii^ 
llu-  int<TpI,i\-  ,,f  ni,.r,il  i.i,ii!ti>--  is  ,,iitsi,i,.  th,-  p,d,-  ,,t  |)i(  t-m.tl 
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l'MsMhilit\.  I'.imtiiii;  c.mii'.t  <vrii  mdinrtU-  [)..rtr,i\-  ili.ir  subtle 
.idiiiixtinv  ,,1  ),,i,M,,ii.  ulii,  )i  V,,  ],r,  -riiiiih  iiil\  n|>n~.riN  th.  rii  m 
''""-'■''  ' 'i''  I'.iinii  r  )v  iiKXoi.ilih  (  Miiiiiiittcil  tM  ,1  >inul.'  in-iod 
"I    iiiind:     h,-   .  ,ujii-i    iiP\    til.-   m.Imiii-     di    liiiiii.(nit\ .      Hut    tlir 

..ttril/UIr    ..t    <  ll.tUlir    1-,    lint     |  „ -,   ull.ir    I..    lUIIld    .d..Il.',    l.,r    Uc    iHld    It 

d-.i  ui  n.iiinv,  cvi^t.uf,'  tliiiv  ,1.  .,iir  ui  til,-  ni,iii\-  -l.irir^  ,,t  ui.ini- 

'"■""    'iv.ilii.n,      l!    w.Mild  ,,.111  th.  pt'.r,-  ,,-  ii   [ trv  wnuM  hv 

rr.jiiuvd  Imp  tli,'  ,  \].r,--i.,u  -t  th,-  ni..i<'  \it,,l  ,,>!„•,  t  ,,|  }.h\-i.al 
ii.ituiv.  Ihit  '.\<-  ,iiv  h.n-  ..,ii..ru.d  n.-n-  v.uii  th.-  iii\  .t.-ri..us 
iii"d,-s  ,,1  ,inu(h  ^in, ,-,  th.  i-,-l.-,i-.-.  th.  r.-,d  lu.iu  i~  ,.iil\-  pn.p.-rlv 
kii..wii  111  i.r,.-n->-i,,n,  th.,t  ,irt  uhi.  h  s.  .-k-^  t..  .  xpr,--  th.-  iru.' 
Iih-  o|  ni.m  iiuist  hk.  wi-.-  h.-  i.r,,-r.-~MV.'.  >.,  th.-  pi,  i,.n,d  id.-as 
vvhi.  h  ,ir.-  l.„-;dN.  d  ui  s[,,i, ,.  ,  .uuiMt  (-\]ir.-s,  th.-  .  ii,,r.i,  t.-rNti,  -  nt 
Miin.l  hk.-  [.(..ti.  id.-, IS  th.it  ,11-.  |.M-.it.-d  in  ,.  !i-,  ,,ii„  i,,iisii,-.s. 
•^"''  ''"^  '■■' '  1-  ■-'■ll-i Aid,  lit.  viii,,-  th.-  hnnt.iti..ii-  ..|  jMilltl^^ 
•""'■  ''"'^''  "'  ''"■  '•II1V.I-.  whiKt   till-  hunt-  .i|  [).Mti\   .in-  th..v.-  ,,[ 

""      "il'I'l-        111''    I'TIIl.  r    ,,U1    i.ll!\-    .  XNt    ,1-    -|..iti.d    (  <.-,.M,ti-lirr. 

Ill  iMintiiii:.  til.  r.  |..n-,  [h..u,!;iit  f,-~.,iv,  -  ns,-ii  mt,,  ,|,,,.  ,--pirturi-, 
uhil-t  111  |i,..  tiA  tii..u,i;lit  .ii.i.rai-s  ,i>  ,.  tiin,--,ri,-s.  It  is  ,,l,vi..us! 
''"■"-  '''•''  ''I'll  'irt  1-  ,i;..\Trn.-il  |i\-  tli.-  .  ..iiihti,.iis  und.-r  whu  li 
it  i>|i.  r.it.s, 

ih-n-.  tli,-n-tnr.-,  i  \M,rd  ..1  i.iiii),,ii  ini-iit  In-  .ijipn  .priatrlv 
■'l'l"'"l''l  l-"i'  it.  .it  tiiii.-^.  p.M-irv  h.is  uinvis.iv  ,'iid,.,iv..urod 
tn,l,-pi,  I  v.li.it  i.tiiitiii-  .dniirr.m  ,t.l.-.|uat.-lv  (j.-liii,-,  iMiiitinL;  has 
hk.-\MM^  lu  .  .  rt.iiii  s,  li,„,ls  ,,t  inipi.-ssi,,uisii,  riitiil.  ,sl\  iii\.,drd 
til.-  pnv.it.  d.. Ill, nil  .,1"  p.i.-trv-  l-urtli.-rm..i-,-.  th.n-  h.is  h.-,  ,,,  in 
till-,-  j,itt.-r  (ki\->,  ,111  ,,ti,-tiip,  d  III.  ursi,,,!  ,,ii  till-  j.,irt  >4  tin: 
luturists  int..  til.-  i-i-htlui  r.-.dni  ,,t  th.-  i.iiisin.in.  And  it  i>  hut 
a  pass|,,ii,it.-  d.  ^ii.  1,,  ,si  ,,|„.  the  hunts  ,,f  th,-  (aiu.is  ,iiid  1.,-,  ,,iiU" 
tuitrtt.-ivd  In. ill  tl;,-  m.-vitahi,-  .ihjr,  tit'uMtMii  ,,i  tin-  pi.t.Ti.iI. 
l-iiturisiii,  m  -h..rt,  is  Put  th,-  .-nd,-,i\-.iiir  tn  i>i-.-..ni,-  pun-Iy 
iinisii,il  Pv  ,l.hv,-rin,u  its.li  ,,|  s.us.itiMn.d  -tint  ,il..n,-,  .ip.irt 
'''•'"  'I'i'  'i'\  '"  '•"•t.  An.l  111  this  It  is  hi.un.i  I,,  lul  sin,,'-,  ,-is  an 
art,  1!  ,  ,11111, ,t  i„,t  |„.  prunarih-  l),is,-d  ,,n  thin--  th,  nis.'iws.  In  a 
\v'ird.  \<iii  ,  ,11111. It  alt, ml  tn,iti,-,-t  art  xvithmit  iniiirrin,!,'  iiisinc-rity 
an,!  iiu-ptiliid,-.  111.'  truth  is,  uv  an-  li,-r,-  witm-ssini,'  in  the  p.iintcr 
a  futil'.-  .iticinpt  tn  lir..nu'  pnr,-lv  piicti,  al  witlmut  the  us.>  ot 
wv.rds,  ,,r  an  iiii.  ,.ns,-i,iu.s  ,  ri',,rt  t,.  ua.x  iiiusi,al  \vitii,iut  tiif  Ju'lji 
(if  tnn,-s.  .Vn,l  -n,  1)  a  t,-nd,-n,-v,  if  .-..rri,-,!  t,>  its  ln-i,-,-i|  ,-on- 
cliisujn,  can  uiil\-  ,nd  at  hot  in  .i  kin-l  -.t  .;..i,ius,-d  in,i-s  ni  men 
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< -ihriK  isin.  Imii'i'd  It  i^  n"t  -tr).  tl\-  in\>tir.il ;  it  w  iin -.ti!\iiii,'. 
It  strivfs  tn  i\pri->^  vUmi  .ill. II.'  11  sli.iuM  ■>iii,'^'i.st.  In  ^Ii'.rt,  {•< 
lie  siinpK-  uTiMt   \s.'  iiui~r    !.,'  i,'n,ill\    -mipl.-,      NfVrrtli.'l.—-.  tli.- 

IlKA;  111.  I        !r.im    till-  rrudi'   r.    llwill    t"   ,i'l    UIIpri-^-.l(illl->tlr    IlHtlinil 

of  tri'.itn  It  w  l.iud.ilili'  lUi.iii^li  il  v..-  ii-iiirmhcr  tli.it  juiiitinj,'. 
tliuimli  iiii  >l,(\i^li  ,i(lli.  nn.  !■  tn  th.-  \i-u.i!  .i-pn  t  ..t  thmtjs, 
hliiiulil  .A-.r  lir  tni.-  t..  the  vi-ihli-  r.Mlii\-  it  ^.  .k-  t.i  r\pr.->- 
I  rue  it  1^  tli.it  the  iii.-rr  -rr\il.'  ,in<l  i.lmti.-r.ipliK  ,)s-,..rtmfiit 
<it  iindigcstrd  jiliriu ,in.-n,i  !■>  l)iit  .111  .iln.rti'.n  .1  .irt.  \rt  iiiuc  li  ..( 
<iur  iirc-.-iit-clav  in.innrri^iK'  111. ..ii  .jI  tnMtmriit.  rr-ult-  in  hut 
thf  vnullc--,  >,r,iitnldiii,i,'  Ml  the  ^tilted  >t\ii''t.  Hill  .1  -miliar 
iii'ivtiiiriit  is  .ipp.ircnt  ill  inn.  h  -il  uiir  in.idi  m  iiiii-i.  .m  .ittmip' 
t..  I  M  ,ip.-  thr  tlir.ildi.m  nt  tlir  -iihj.i  tivr  In  tliw  iM>.-.  liii\vc\-.r 
t!i.'  j)ii-iti.in  Is  rr\-iT-i'(i  l-nr  whilst  tl  .■  jxnnt.T  ha^  vaiiil\ 
in.  liiu'd  tduards  tlir  nm^ir,!!.  tii.-  romposir  li.i-  >tri\-i-ii  in  .-x- 
pr.'ss  tlir  suhji-ct-ni,ittrr  ni  p,iintiiiL<  ,md  :^ni'\'<(iisl  v-  ..ii--r.il(  iil.ttcd 
the  p(i-sil)ilitii>  of  his  ,irt.  Tin-  -iinplr  tnitli  i-.  jiaintiri;,'  (  .hiimi 
hut  rmiaiii  (i!)j<rtivf,  .\u(\  mu-ic  Mihj'ctivr ;  wliil-t  pi)rtr\'  will 
i'lUtiniie  to  rrpris'iit  tln'  lial.uicr  Ixfwrrn  tln'M'  two  ni.ni.il 
<lisp()sitions  without  -p. cm  1 1-111,1;  m  cither. 
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<  HAI'I  l-.K   W  II 

^^'    '""-'   ■•''     l'r'-,,l   t n.Ki.  r  tli.    „l.,,v,    ii„v..  ,.,,.   ,,,!„,„ 

i"  "■ii|un.  tiMii.      W,.  .l,,,li  ,)„.,,  |„.  |,,,,,,^  ,,„,  ^^._^.  i^j.  j,^^.  ij^^^^i 

"'■■""""'  "'  ''"  '.  iiii-n  ..I  |HMtrv  t-  iiiiiM.  ,  A  1,  w  pn  tai-rv 
'■' iii.trk-,  li.,u,  \,  r,  uill  i-<  M,,,-^,,r\-;  and  v..  -Ii,.!l  t.,  ,i  .  ,rt,.ui 
'•'^'""  '■"•il'i'iiLii-  in  Mi,l,  r  li.ii  \\r  1,1. ,\  th.  iMii,,-  ,li|,  |,i.,,,. 
""■  ""  "'"-•  ^"^^  i'.nniin-  v..  -,,u  r,  pn  -.m,  ,l  tl,.  r,  :,.|Mri!iM,i 
"'"'  -'Tn.iliMn.L,  Ml  ii„  .iippiii,.  np.n,,  nt  m  inn,-,  uniNi  ninM. 
-  u.  -l,,,il  i.r.-,,,iiK  .,■.•  ,,  tl„.  ,,x,„  .„|..n  .^1  ti,,,t  ulii,  i,  n.  ii^ 
naturr  tr..!..,,n.K  inu.,  I  i,.  |,,rn:.  r  i.,  r.-n^Mv  ,p,  ,,ki!r. 
*"■"■""■''  !"-'rv:  til,-  l,,tt.r.  ih,  vit  .1  iluu  ..|  nnr  ali..ii,,nj 
""'  '"i"'ivr  natiiiv.  I'.iiniin-,  .il-nt^  wiil,  -ulj.tup  and  an  l,i- 
'"""■'■■  '^'  ""•'■' I'"-'.  Ma!iMn,,r\-,  .liiMin-  m  tins  n.p,.,-t  fp.ni 
111.'  Htli.r  art--  n|   p,„,n-  an.i  nnis,.  ,   uhi.l,  .nv  pm-iv^.u  ,■    ,,1.1 

-'••I"'""''l-  ■■  l''-t.A,"  MlliMn,,!.'.  .a„i.  ■■!.  a  ^p,  aklM:^  pMun 
•lid  pauitni-  I.  unit.-  pM,trv."  h,  il„.  !,,,|,  ,■  art  u.-  ..r,  .  apal.l.- 
"'  •'  '"ii'inu(r,,..-x|M.-ni,ai  al..;i^  ii„  lui,  ,  m  I,,^,,.,!  ,lr\ ,  ]. ,pni.-in 
111  nniM.  .  l,..u,.v,.r,  t  Imu,  J„.  ,„11„  ,v  .nil  ni.av  ,Mn.p„tlv.  tlinUL^h 
''"^'  '"^'i'  ^•""'  •'-  "'ntrapiintai  liann:.n\  ,.\  ii.  hn.m-,.-  a-  m 
"'"■  i''''-""' '"■'-  l'"<li'  I'l'  1-  Im,,,:;  raii,.nall\  n  !  I  ■  ,1  arv  link.  .1 
liki-  i.lirnMnuiia,  l>nt  nni>!.  al  tliiiikiiiL:  w  .  n. ,  t<  d  li\  m  an-,  m|" 
nhliiliM-ii-  tran-iii.!!  i,,il,.  r  ilian  l,\  xtImI  ^at.naiiMn.  1 1„- 
irutl,  I-.  tli.MiMlii   „i  ,;,,,., I.    ,11,1, ,i,i,  ,,^,  I,    ,^,,1  J,,_,,^  ,,,„,.  ,,,,_,  j^^ 

■'■"'  '''^'  '''■■  i:i'li\i-il'.'^  Ilnu  ,1  !l:,  ,,nMl„,„al  lllr  it  ..■■■k.  tn 
Ixnh    u.vtU:    uIm-hm,  I trv  pn<iv~-      u,th   il„.  unrav.ln,.  >.t 

-f    tallVll)!.-  idras        M.IM.     npiVM,,!-     th^H,    thr    li,,n„,.,,„.,lv    ot 

M'ini.  uhilst  tlir  ninaniin-  tin.,  art-  ^pp.aiaiii  t.>  tl,.-  .iiii.r.  iiti  i- 
'i'"i"liii.itmainv.  I'auuiiu;  is  thnJan- :  inu^i.- thr  M-,T.t  n  •linv 
''"■■"'"'  "'"-  ""  •"•tisii-  priiKipl,'  ,,!  ,,-„,ra.t  ni  inii-i,  is 
i.all-rd  tnn.u.^h  .  iian-,>  m  statr.  ratli.r  lliai;  tl;r.,n-l,  van.  tv 
-f  obj.rt-.  In  nniM.  w,.  d,,  „..!  .,,.  f,,niial  irlativitv.  uv  ,.\{),n- 
^■'<'    ru.iti..ns  m  f.-.-Iin-.     It  .-  art  ,n  tli-  S.ni.  ratlirr  than  -mt 


i'\iNri.\(.,  l'()|■•lk^ ,  \\i)  Misic       I- 

''I'       It  1-  .1  irni[i-iMiii<nt,il  ii  ml.n,  '.-.      W .   ,ir.-  h.  re  <  Mutmiiailv 

|ii.ilil\!ii-  tlir  r-ntr.'l  srlt.      Ill  ilii-  ,irt,   p.-r-pri-tiv.-  l>,T,it)ii-s  a 

'I'"-"""-  ""'  "'  'ii-t.iii..'.  l.iit  -t  <li:r<-<-.     it   1-    ,  111 I.  r.itiuT 

til. Ill       ;i-lll  iM.rliv       a  tlKiilr..!  tliuimlit.       I '■ 'i  t  r\,  .i  Isc ,,  j^  .,  .  lianf,'f 

ip'iii  Mu.iiititativ.-  t.i  i[ii,,lit,!ti\r  p.-r^pi .  ti\f  All  tin  t.-rtn-.  nf 
1  \|>rr-,.~iMii.  til. 11.  Ill  miiMc  n-^i.lvr  tli.-m- h.  ■-  mt..  vpimual 
I'Tin-.  llriL,'lit  ,,iirl  (jrptii.  lMrini.ii\-  ,111,1  ,li^,^,r.l,  hav  a  moral 
tla\-Mi!r  ..nil  .III'  ai  tiialiti.-  ill  iiiu-i.  .  Wr  \i.,\\-  ni  i\\  apitrnarh.-d 
tin-  xa^-t  -.iipi-rsm-il.],-  uiiitw  iMitli  i^  >>n<-  \Miii  it-rjt.  I'r.-.mt 
l.iiMwl.  .I-,-  1.  i!i..  un.l.rlviii-  vrrit\-  l.n.kfn  up  mt,,  ira-iii.Tit> 
Aii'l  T|,r,,i!,.li  nniM.  «,■  ,  r.-,-p  im,,  tl,,-  \vr\-  -,-,  r,  ,  \-  ol  nian'- 
>pintllal  liatuiv  It  IS  til,  art  nl  tli-  uil-.ll,  .Mii-,ic,  tlun. 
I-  arti-iti,-  lirinj  ratiar  th.,ii  .-th.ii,-  timikiii;,' ,  and  in,,r,'  H,, 
'Xp'  ri,iii  ■■.  lliaii  til'    nMlllf,  station,  ni  v,,iil-lihv 

\\,-    lia\-i-     ri'ii    iiMU    ili.it    111    p.iiiillli:^    u,-   (1,1   n,,t    rrail\    tllllik 
:'"■   li'i''   tliMMulit    1-   j.iiaK-,.!   ,111.1   -tri.  k'li   ,lunil.;    \m'   -,-t    n., 
''■t'tliir  tli.ii  til.-  i-nuii.  i.iti..ii  ,>t  niir   t- \t       lii.   .-  .m-   !i,,/,.ii    {,, 
till-  -pl.t  ;   .■ni.,ti.,ii-.  .art-  <  ,,ii-,  ,i!.-(i  .nal  iriii.tin  l.,-tiiiui\  -ta-ii.uit 
\,\vrtlir!,--  !!.,u  u..  \,arii  lor  tli.-  ..iptiirr  ..f  the  ji-wh,,],,:.,.  al 
ia(.iii..|it  til  It  \vi-  111  .\-  111.-, lit. i!,'  th.  r,  ,,n.  uli.-ii  \\,-  ivnirnil.,T  tli,- 
Hi.  .■■,-aiit  tiii\  111  p.,.  trv  .i:i(i  ir,u-i.-  ulm  h.  likr  a,  tiial  .-x-p.-rirn,  ,■ 
i-  .•ontiiiuall\    I -•:  (tmii.i,'       In    ihiim.  .    aijaiii.    \vi-  ,i,,    la.t    r.-.i-,,n 
ahniit  ,1  tiiiii;^.  II, ir  \.-t  n-niirk  cil  it   lllti  lli-riitl\- ;    u,-  ,,i,K-  tr,-l 
It  to  )»■  wh.it  It  1.  :n  it-  (ii\  iiu-  f-M-n,-.-      It  In-,  ..m,-  ,  nii-,-.'|ii.-ntlv 
thr  i-urc  li.iii-  ,,|  ,irt.  ..r  tlic  jn-i,   ,,|  ,— , mial  idnuitw      \\,-  an- 
lien-  ill  tlif  pn-i-n,  ,•  ,,|  ,i  kiinl  nf  -spiritual  ri-M,n,ira  .-.  wlirrc  u,- 
-i-i-ni  to  <  ,.in.  !(!.•  with  pn.ioiuul  rcalitw      I  jri-  in  hriiii^in::  mu-i. 
ii'uirr  our  liuti.  <•  w,-  approa.  Ii  tin-  I,,  aiitv  oi  -juritiial  lit.-.      .\n<l 
this  i-  .--.  iitial  II  Uf  wimiM  r,-i,'ar(i  ni,'lii!\-  tin-  r.-kitioii  ,,|  tli.-  art- 
to  ihr  (iitirr  111.111.      For  tln-n-  ar.  -til!  othi-r  rl.-innit-  in  rharai  t,-r 
whii  h  iiiii-t  1),'  il.-alt  witli  l„-|or.-  wr  .  .in  hop.-  to  c.xli.ui-t  .nti-ti. 
.ill\    thf  liiil,i.-ii  -oun  f  .)t  .iiir  Kiiiiiii.iii  liuniaiiit\       mi.  ii  iii,h- 
pt'ii-ablf  ta.  ult!.--  a-  will.  ,,,ii-(i,-i„,     .,ii,l  ni,,ti\-,-  mu-t  al-o  \,r 
iet.;ar(ir.l  in   the  lii^ht   oi  .--tiu-ti.    tn-.,tin,-rt.      Aii<!   her,-  ii,iftr\- 
\m11  I).,  -fi'ii  to  ni,,\-,.  a\\.,\    iroiii  p.untin.L;  ami  ai)pro.\itiiat.-  the 
-.ir.-t  potfii.v  of  mii>ir.     In  otht-r  word-,  it  will  he  rradiiv  -nn 
tiiat  our  business  to  hand  i-  tli--  arti-tir  rrpnuhi,  tion  of  linnian 
iiatun-  ill   it-,  ciitiretv.     S...  t(»r  the  nioiiiciit.  wc  arc  iiK.-rc  p.ir- 
luularh-  .-on,  cni.'d  about  thf  artistic  crcaiion  of  ni.tn  as  a  moral 
agi-iit       \\.-  i,av.    trawllcil  t li-rrl, .r.-  -till  furtli.r  troin  tin-  .,at.-r 
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I  \|'ir-.-i<in.  In  til.-  inn<r  ixii.ririi.  i-,  i,i  iniii(i.  W'c  nnw  .n-at,'*' 
tlir  (niit.tit-  III  a  ^till  iimir  intcnnr  nriK  r  of  txi^ti-iiic.  It  i- 
in. 111.  a-  ixi"riiiit,  till  II,  that  i-  I'nr  tlir  i>nM-iit  tu  t>r  nur  pci  nliar 
I  iiii-iiliratiiii!.  Ami  lute  thr  poi-t  ri-r^  ^ii|Mriur  to  tiic  puiitir, 
l'"r.  li'iiii  .ill  tint  In-  l».ii  .ijn  ,i(l\-  -.11(1,  till-  I  iin>titiiriit>  >>{ 
1  li.ir.u  ti-r  <  .iiiiHit  1)1-  iiiaiii[.iil,ili-il  I'll  tin-  1  ,iii\ ,!-.  -in.  <•  it  |.i-rniits 
til''  •!.  \.  l..|iiiiriii  III  iHithrr  till  ami  it  iinr  ,11  t  I'll  I,  I  hi-  ii:-,ullii  uinv 
III  iiMi-ii  i-  ,il-M  .qijMriiit ,  ~iii>  I  It  l;i\i-  ii->  n.>  .  ir,  uni--t,'iiti,i!  il.ita 
til  ^11  ui"'ii  i'iirtr\  1-  tin  li  till  niiK-  ,irt  tli,it  I  Kiild  i  nii.  .ixMhiv 
I  ,irr\-  '  I'liv  n  ti.iii  ,iiiil  III.  It  thr  I  l.tia.int  I  l.ii;:,-  lit  .  ,i-.ui~tr\  .      Hen; 

HI    till-  ili|MrtIlli  lit   III    IIH'ImI    111, 111    v..     lllld    lillll    -t  Ullill!-    Ili.t    niilv 

"\ir  .1:^.1111-!  ill-  ixtiiii.il  rii\  irniiiiii  lit,  lait  uiti,  ]•]-,  spiritual 
iliili.unn  lit     -t.iliilni-     likiui-r     l.ililinl    ,1    ii.iitin;.    11-    tliiaiL;lit- 

-ITH  -.  illlil  .  li.     111. Ill     1-    tin-    III  I   li|Mllt     1.1     tun    ill-,    r.  t.  li     [il.im-    irt 

'■'■ill''.  ■\llil    l:il'-  Ui-  .irr  I  .lili-l!   llp.ili   tn  li.  ,ll,    lint    n|ll\    Ultll   till' 

nllti  I"  pl.lllf  nt  1  li-ii;. 11-1, 111,  r,  ,i-  in  |  i,i  |  ||t  ill^;,  lillt  ,il-i)  Wltll  ttl'- 
lIllliT  pi, nil  n!  -pintll.ll  .  nmlltlnll,  .1-  111  IIlll-l.  ,  W.  mu-t  IT-nlt. 
Ill'  III  nil  ,  In  .111  .lit  will'  h  Will  -IIIUllt.UH  nli-U  n.  1  llp\  t  \M  1  pLuir- 
n|   llilllkll.;;,       .\llil  Mil  li  .111   ,ilt    ll,ll-t    1.1-  .ilili-  tn  t.lkr  Illtn  .U  rnllllt 

lint  "iil\  ihr  rr.itiir,  ,  lait  tin-  .ri.i.tmr  ,i-  lui.r.illv  n-l.tti-il  tn 
1  111  iiiii-t.iii' <  ,      I'nr  witlmiit    -11.  li  I -thill,    I  niiiiitimi-,   (ii-,iiiiatii 

pni  1r\     SVnlllil    hi     .111    mi],l)--li,lllt\ 

l',iiiitiiiu    liirii,  \\i-  tiiiii  In  l»    till-  .irii-ti'    .iii|in-i  i.itmn  nt  thr 
iint--ih:    wliil-t  iiin-i,    ur  -lull  iiml  tn  III-  tin-  ,irti-ti<   di-i  in-iiri' 

"1     tl.i-    -lit:      ,U|l!     pn,  tr\       lill.ll     III     It-    ,  nll-tltlltlnll,     Iln^V    appl.ir- 

a-  till-  -ul'|iiti\(  ,iii(!  nlijiitiM-  ]iriu,  ipli-  nl  iniinl.  in  idrali-ti,' 
inii-ilii-iii  ••,  I-'i.r  tin-  iia-nii.  pn.-tr\  i-  i,i]i.il)l(-  nt  t-xpn*<-iiiL; 
roii-i  mn-iii  --,  -iiii  r  It  nut  niih'  nppn-i-  p.aiiirr  Init  al-i»  i  (.njnm- 
thf  -i-lt  ami  iint--ilt  within  the  rirrnnilcn-nrf  n!  it->  own  ,irti-ti' 
lllnili-  nl  rXl-tilUC.  Pnitlv  !  i.  -  ,  i]  i ,,--,  tluTfhv.  thearti-tir  nnriii. 
St.iiiilin-  niidwMv  liitwi;-ii  p,iiiitiii'^  and  niu-ir.  it  can  <i\\v  n- 
lintli  pii  turr  and  pa— mu.  and  .ibnvi-  all.  think-  vcrballv'.  It 
i-  the  art  nt  iiiir  gtiu-ral  (•x]'rritiii  t-.  Sn  the  dtNTlopmrnt  nt  the 
.irt-  1-  liiit  ilu-  p-\rlii)liii^iral  prill,--  wlmh  pa— >■-  fmm  tin- 
nhjfitivr  in  {laintiii.t;.  thrnn[;ii  tin-  -nhjcrtivf-ohjcctivf  in  poitrv, 
up  to  thr  sulijfctivc  in  niu-ir.  And,  in  a  scri-e,  tht;  rfl.ition 
nt  pamtm.u  tn  po(.tr\-  i-  tiiat  of  jiot'trNto  niu-ir.  \\t  .ill  art  i-  at 
root  -uhjntivity,  and  the  hif^lu-r  the  opcratinii  of  this  mental 
prim  ijijc,  thr  lii.^htT  will  In-  tlic  art  (.oncrrnrd.  In  the  winds 
"1  •  nii-iii:     "  llinui,;h  the  .ul-  afi-  in  -nnu-  ri'sptvts  i-nlated,  yrt 


i'\i\Ti\(..  ^()|:■|■k^    wd  m\  mc       ,,. 


'I"''  '■  "I"-  uhi'h  -Tin-  tn  prniit  l.\  tli.-  p-..ur.  f,  (,;  H,  ,,,,,1 
that  I-  i'i"tr\.  Willi  u.,nl-.  ]H'rxr\  .  .m  iMiiit  uiJ  -miIjIimv: 
■-'i''  '•">  I'l'il'l  "lili"-  iikr  .III  ,ir.  Int.-.  t  ,  -1|,.  unit.-,  tu  -ni,,,. 
fxt.-iii  m.liMl',  ,,n.i  n.iiM.  >li.-  i-,  -,.  to  -.u  ,  th.-  .  .-iitrr  m  uIh.  li 
all  il..'  .11-  unit,  •■  il.-iv,  tiini.  u.  li.i\,.  th.  \.i\  art  u,'  ,ir.'  in 
~'  '"■'  ''  "'  1  "!  ]'"U\  al..ii.'  .i\.,il-  11-  111  th.'  .  \-,  iitu.ilit\  ..|  tnll 
lMun.,n  .hti\n\  It  i-  what  w-  mi-ht  t.-nn  th.-  .irti-ti. 
aiti\;-ni  <.|  j-.ii.  k.n,  ulnl-t  iiui-i.  w,  nii-l.t  ..ill  ili.-  .irti-ti.- 
sit.ili-in  (.1  l'..i--i.n  Man.  tlMrfl..if,  jia-  n..t  tail.d  t..  liini  a." 
art  iv-p.,ii-i\,  tip  hi-  -.A.r.il  |.ni!.  i|.l.  .  .,|  1.. m-.  I-,,r  ;..:intini.. 
anil  n,ii-i.  .n.  •-•-|m  , -r. ,  1\  1 1,.- .,rli-ti.  n-.  ,,L^n,ti..n  ,,|  hi- matrri.il 
and  iinin.it.  II, il  h.ini:,  win!--  In-  .  ..n-.  i.,ii-n, -,  proper,  .lu.-  ,,n 
till-  pn  -.lit  j:.,ii.  t.,  th.-  ni.irri.!-,'  ,.|  -pint  and  m  itt.r.  tm.N  it- 
.irti-ti.    liiiiii-ir.iti.iii  111  pi.i  ti\ 

'"'■'  "  i."t'd,  th.-ii    th.ii  111  thi-  l.iti.  r  ,irt  \\.'  .m    .  ..inniitt.  .1  t.. 
Ill'    '  "i.lln   i;..    ol  tw..  prill.  i|,l,     .,|  !l,.,ii-ht.  \\\:'V>  ,i-  iii  th.-  ■  .i-.- 
(it  othir  .irt-,  i.ur  ihinkin-,  i.  niaiii-,   i.,r  .ill   pr.i.  tn  ,il  imrp..-,- 
iiiutarv  .md  -in,-ul,ir.      In  -h.iri.  ii...ir\    r,  i;.|.  r-  -..iil  ..nd  IhkIv 
arti-ti.-.dh    I  ..inpu-ilil,.     ]',\    iiii.-rn.di-m-    th.-    -.  n-, -hm'.Ii,,    ,,i 
..tl..r  ,irt-  It  .  .ill  u.  Id  t.i-i  th.r  th.-  -ii|i|.  .  t  in  itl.  r  .^i  ,iil  .  -t!:.  ii 
"-■"       It  I  ii]iiv- ih.   <  ntiiT  r.in,^f..|  til.- u.ii.Mi,.  .lutinil       \\;U:\ 
tx'i'ini.-    ili.ii.  arti-tii    du,ili-in:    ulnl-t     il  \m-  r.  .  ..-m-.-  .,|1  ..,  i- 
a-   -pintii.il     p.iiiitiii-    h,,,,in,-    in.u.ri.d.    an. I    niii-i-     -pinti:  d 
iii.ini-in.      |-.,r   in-t.un  •■.    lia-   l-mdini^   prii..  ipl.-   th.it    iinili,-  th.- 
pi.tiin    -..111-  t.i  h.-  III. .IV  ih.    ..lit.,, Ill,-  ,,1  h.nin..ni.,ii-h    nl.itf.l 
•1ft. ill-,  wh.r.a-  th.-  ii.iniiti.i  ..1  iiiu-i.   -i.iii  r.iih.  r  t..  h.-  tin-  ..nt 
.iiiii.- Ill  it-.-ii  .1-  iiiutx       Hi--  l..nih-r  1-  iinit\   in  inultiph.  it\    ij.,. 
I.'itt.r  di\.r-ii\-  111  unitv       An.l  t..  think  ,,nK   ,,i  ,„ir  ..un  ..-n- 
-.  imi-n.  -.  v.h.ivii!  a  uli..i,-u,,rl.i,,|  th.,iii.-ht-   ,11.1  t,-.-iiiiL.'-.'.li.-r.- 

in  a  -iiikI--  -.li.  will  j,.  Ip  u-  t inpivli.-n.i  th,    l,,tt,  r       Hut  m 

i-.\.-iiipliluati.,ii  ..I  th.-  p...  ti.  j.riii.  ipl.  ,tnd  It-  ,,rti-i|.  .id.tpt.iti.-. 
It  I-  la-. .-- .ir\  t..  i!..ti.  .-  .111.  ,-  iii,,r,  th.-  ii.ii.r-,-  ,,|  -iiiiil,  ,,r  ,iii,d..i:.. 
^^''1'  1'  1-  ■''  """•  til-  !■"  lili.ir.  h.ir.:.  t.  n--..  ■.[  p.,.  ir\,  H.-n-  u.- 
have  :.  ph.-ii..iiKn..ii  ..1  ,,ii.-  plan.-  Iik.-ii.  .1  t.,  a.  pli,  n.  ,ni.-n.  .n  ,a 
.,iii.th<r.  uhi.  h  in.nt.d  ..priMti..n,  ni<.r.-.,\Tr.  ,iidi.u-  th.-  l..nn.  r 
pii.-n, .1)1,-11. ,11  v.ith  .,  hith.-rti,  iindi-.  ..v.-ivd  m.-aniii,!.;  and  uiid.- 
i.-'t.'.l  Inaiitv.  An.i  uhat  i-  thi-  hut  th,  ■  ..njiin.  tiun  ,,t  ,.  t,.,  i 
III  inatt.-r  aii.l  .i  ,|iialit\-  m  -pint.  Ih.uh.I  hv  a  -.-.  nt  .dlinitx 
di-r.-rnihlf  b\  tin-  pi..-t  ,d.)n.-:  .t  ,..n|uii.  ti,,ii,  :ii(irfo\,-r.  tliM  i..i- 
i<.r  It-  pnidn-.-t  tin-  v,  r\-  .--s,-n,-.-  ,..i  .-stht-ti.    d.-liLdit.     .\nd  ti.,. 
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!icli--'.liiii|i  .illiiiP  .•  ..I  -pint  ,.imI  in.itlti,  -Mtli  ili>-  i.  -nil  ii.t  ut 
•  <rii~'  I'lii-  1..  ,nii\  ,  I-  riiiir.  i\  p.  .  ,  -~,tr\  l>.i  .111  ,irti-ti  cNi.M-itii,!: 
"'  I'lll  liiiiu.1,1  .1'  ti\it\  :>(,  tlir  p.i.-t  .  .Ill  nil.  rii.illv  -.hm-  ]Ai\^v  .il 
•'M'''-  ■!!  i  likiwHi-  .ippnli.-ml  -pjritu,,!  i.lr.i-.  I|.-  .  ,,ii  iv,,li-- 
!"!•  II-  rii|„r  III,  1,1, li  |,|.  nil,  ,  ,,|- ,  --.  nii.il  i|ii.iliii.  -  i'lintiim  >  .iii 
<•!  ''Mir-.-  -ii-u.'c -t  iiiiiiil  .iinl  II111-.1.  iii,i\  \,iL.'U.|v  Iniii  .it  iii.ittiT. 
1  '1'  "I  iitliiv  1. 1-1  \M  ,ii,  i.ti  ir,,in  (ilii.iniinu;  ,in  .iiiipli-  .irti-ti' 
'  ^-1'''  --i"ii  Ml  til.  -,-  -,  \,  1,1 1  I,  .ilin-  ,,|  ili,,iu'lif,  \\,  )i,i\,-  til,  II,  111 
|'"'i".  Ill'-  i'"-il'ilit\  ■•!  u.-IiIiiil;  t(.-.lli.r  III.-  -iil.j,.ti\v  .iii'l 
'''!''"'''■  pi. 111.-,  l.\  tlnir  I'.-ii,-  |.l,i.,,l  <,||  II,,.  11,11,  r  j.l,,ti..Mii 
"I  iiii.i^iii.iii..n  \n.|  it  i~  .iiiK  ilii'.iiu'li  -u- h  j.n,  tii  l.i- iliti.- 
iii.it  V..-  .  ,111  liriii-  .ili.'iii  ill.-  I  lupins  n,,  1,1  .,[  ,  till,  ,1  ,  ,,||,  ,  J,,,  ,,||,i 

I'-pr'-ilu.  .-   Ill    .lit    ill.     ill, 111,  I    ,.|    il,,     -,,;ll 

l!     tli'ii     111.111-  iiii-iit,i.lit\-  I-  ill.-  n -lilt   1.1   til il.— .11..-  .,| 

"111  .1I1<I   lH..i-x     11  .  ,.11-,  1,,,!-,,,  --   i„    tj,,.  ,111,,, II  ,,|  til,.  11, ,1111:,  I,,, 1  ,,ii,l 

l'li<'iii.iii.-i.  il.  III.-  .irt  ,.|  ]H»\y\  11  .t].iir,,|.n.it,--,  ihvi.Im--  tli.' 
'"■il"i"ii  "i  III  it. 11. il  ,|ii.iiititi,  -  111.!  III. -Ill, i!  .|ii,ilitii-  l-iirtli.  r, 
il  l^'"  ti\  1-  ti.  1..-  (III.  ,  tl\  ,  \pr.  -r. .-  ,.|  Il  111!  1,111  .  niiilu,  t.  It  niii-t 
I'-l''  'i"l  "iiK  t"  tlh  |,l,iii.  ..|  ,  If.  iiiii-t.iii,  .-,  I, lit  iiiii-t  h.i-^.- 
.ie<  (■--    ,il-..    I,,    iii-t    tint    i!iiii-r    pi,ii„.    I, I     l.iMi-    vli,r.-    Iiniii  lU 

a^'.-u.  V  ...ii\,ii-  ,  ir.  iiiii-t.iii,  .-  nil iulu,  I.      |-,,r  d,,,.,  ii,,t  th,. 

iii'.r.ilitv  ,  '  .ill  ,1,  t  fi--iil.-  Ill  til.-  j„  r-.,ii.il  will  will,  h  li,--  ,a  tli,' 
t'ii' l--  "1  i.,-it  -I't,  .\ii.l  ,ill  til.-.-  Inn.  tiun.il  r,-.|ui-itt--  \\.-  Ii,i\.- 
Inuiul  t(.  1..-  ..ji.  r.itiM-  111  p.„  ti\ .  In  tl,)-  ,Lrt,  ii.iii,|  iii,i\-  iiiipin,u.- 
"11  luin.l  v.ill  iii.iv  ■  l,i-ii  with  uill;  -in,,-  ut  .n.-  ii.-rc  (  iitiu-lv 
I'lii'-.itli  iht-  j)li\-i,.il  pi, 111.-  I, I  p.iintiiii,'.  W,-  ,  111  11,, -A-  miKir,' 
111,-  (liiii.-11-i..ii  ,.|  ..lit. -I-  -p,i,.-  -II,,,  -pint  ,,111  1,  I  Lt,-  ii-.li  t.i 
-pint,  ii-i.MV.ll.—  ..|  i'liilily  i-.\t.n-i(,ii,  IIr-  .  .inpi!,i  ti"n  ,ils.) 
.'t  pirit  and  Mih-t.unr  "li-rrv.iMi-  in  p.nirv  i-  onh-  p.l-^Ibk■  in 
ih'  im.ii:iii,iti"ii  the  jiLinr  pr.  n!i,ir  i,.  ,in  in  c— .-n.  c,  .\iii|  j.v 
u,i-"n  "I  till-  iiit.-r,t.  ti..ii  "I  pi. 111.-,  v.c  .ld-  capuMc  uf  .i  ,-r.-.it(r 
iiuiii.-n.  .il  \.(rii-t\  til. Ill  in  .in\-  i.tli.-r  .lfi.  l-'ur  ,iltli"iii,'li  lniiiK.n 
(  h.ir.i.  trr  ,ii  r,',!t  iii,i\  \-,ir\  l.iit  littl.-,  wlu-n  ]irnj.-,-t.-(i  int..  thf 
.inii.i  ..|  tl  iiip.,i-.il  iii.inil,  -t.itii.n,  .m  iiitniiti'  v,iri.-t\-  "I  tn.itnn-nt 
1>.-.  ..111.  ^  |«.— ihl.-  In  til.-  .  I.-  iti\-,-  -.-niii-,  W,-  ,liii,-r,  lint  so  imirli 
111  iiiiul.iiii.  iit.il  I. .  liii-,  .IS  ;ii  tli.-.-\p,-ri.  iiii.i! ,  !i\  iiniiiii'-nt  l!irnu,t,'!i 
\\lii'li  "iir  L.-liii--  np,-r..t.-.  111.-  p,.ri  ti..-r.|nr.-  .irlii,-v..--,  his 
)ii..-t.  rpii,  <■-  tlir..ni;li  th,-  ...iinil.—  .  riti.  .il  -uii.iti..n-  winch 
'  "ii'liti.'ii  ih.-  -"Ill  ..I  111,111.  1  liii-  11  iiiu-K-  (iulivcr.-  11])  tin-  [)assi()n- 
.iiui  .ni,,ti..n-  ..f  hiii.i,init\-,  pn.-tr\   _l;i\-i-s  us  iln  ir  iiitinitt    iil.n- 
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iiiii'1-t  var\ni.-  >urruiiii(l.ii^.,  I  h.  p.-i,  il,,.,,,  .i.lju.t.,  tiir 
i\\(.  i.l.iiu's  of  .  Ii.ir.l.t.r  .till!  .  ir.  uni-ini.  c,  witli  I, mi  the  mii.  r 
•""'  "'"'■'"  ^'•■'il.!^  iiit.riniii-i,'  ,1.  HI  iv.il!f\-  Aii.i  u  i,  i,,r  liii- 
''•■'-"II  'i"'  I""irv  h...  (vvr  I,..  ,1  r.  ,MPl.>i  ,,-  tl,,'  ..n,.  ,  |  ,„ir 
iiKdiuni  lor  th.'  .■xpr.'.MMii  ,,|  nim,  -im  ■■  it  i-  ,tl,,nr  .  i]mM.'  i.t 
toll.  !, in-  111.-  ,,t  .,11  it^  p.. int.  H,.p-  I,,,  t,  t>.rii>,  .■.u.\  t.-.liii!;  m.iv 
■"■  "'ii|"inril  Ml  .,11  mtrri'Tisrcl  W(,ri!  ..t  tim.-  .itnl  ^pi.  ,■  [t 
-.'iw.  11-  III. Ill  witii  ill  111-  p,,rt-  .liilv  rrl.it.Mi  .111. 1  i.iv.Mir-  u,, 
p.irtinilir  ,i<p.  .  1  ,,t  ill,  !i;iMiinit\-  still  p.htf\-  Ii.ihl;  ilni- 
r"iin.|.-.l  nil  ,,s  .1  -nrt  ..t  nil'  p..  ..-mir  .irt-u-,,rM  i-.  in  i  wn-.-.pi.n, ,-. 
lint  -1,  .wii\i,irin^  III  tl„,-.-  p,  Mili.ir  iirnvin.v-  uhrrr  ntli.r  .irt- 
•  iiln\-  .111  -xpr.—  iiMnnpMK-.  A,  th.'  .liiv.  t  .xpr.—iuii  ,,(  ^,11  .i,,.-! 
-pirttuil  ,1.  -nitv .  p.M  trw  f.ir  m-t  m.  •■,  i-  iiiirrmr  {,,  niii-h  ,  .ui-l 
.1-  thf  ,lin-t   r\pr,— inn   .,)    t,.nii,if i w   l),Miit\.    it    i,   iiiLTmr  f. 

th.-    pl.l-t|(      .irt..  i  llnll-li    111    (Ir.llll.ltlr    [liirtlA     \Vr    h.lVf    tlf    .  l.l-ll 

"I  ,mt..:,'..ni-ti.    will-  lir-iii-ht  int..  c-th.-ti.-  .  \i,irn.  ,■.  u  i-  ..nlv  .i- 
iniiinvt    -u-L,'.  ,tinii,    -ill,.'    til.-    tnrliul.ii. ,     .um!    1.  rnn  nt    ..I    th.' 
-pint    I-  ..iilv  .lif..tl\-   kii..\\ii    lii    iiiii-i.  .il   .Aj.p-,-!,,!!,      |ii,|,.,.,i 
pnr.-   \'nlitMii,i|   .1.  tiMiy   III  IV   il.-   rriil\    -ml   t..   1.,-   th--   p.-.  iiImt 

pp.p.rtv  ..t  th.-  i..ii.il  .irt,      .\n.i  th..ii,'li  d. -.  nptiv.-  | -\-  niix- 

.-till  th.-  i.hui,  ,--t  \-isi,,ii-  tr..iii   I  iir  niiup-.  u  .  .m  n.-v<-r  .i.-lu.-v.- 
th.-  t,.-ii,  h  itit  p.ili-ni  ..f  iKiintiiiL,'.      i^.ut  ,,11  thi^  will  ,-rn. Tf,',-  with 
.i,^p-.itrr  (  Ir.ini.---  ,1-  w.-  pp.  ,•,-.!  with  .mr  .ir-ummt.      It  i-  s,i!- 
rpK-tit  t..  ii-ifi.-.-  th.it  p.Mtr\-  I;  '-  hk.-ni-.-  it-  in.-vit.ihl.-  Innii.itinii- 
Hiit  t<i  r  turn. 

N'..w  .1.-   \vr  pis.-  out   ..t    p.iiiitin-,    >.vl,i,  1,   1.  ,  on- 1.. 11-11,—  pi 

t. -rills  of    It-,  in-it.-n  il  uioiiM.  w.-  !..u!i.l  ..ur-.-lv,-  with   [ tr\-. 

\vlii.iip-pp--,-ni-,,,ii-,  ioii-n.--iiit.-ll.-rtu,iil\p-,i;  --.i.  III,.  |,,nii,  r 
is.ivr  u-  p,-r-..ii-,  l.iit  11, ,t  p.r-,.n  ihti,--.  .\t  it-  l),--t  it  ,.n!v 
su-,t,.,-ts  ,-,,ns,i,,ii->n,--  ,111(1  .  umot  ,li-,  |,,„.  tor  ii-  th.-  spiriluil 
prin,ipl,-  ,,f  s,-lf-,-,,!i-,  i,,u-ii,--.  I'., 1111111-  1-  .ntip-l\  unprr-oiiiil 
■""'  ''I"  i"'V'r  1..-  i.,-rU-  p.-r-,.iitl.  Ihi-  ,,t  1,-a-t,  ,,.  n■^Mrd> 
It-  -uhj,-(  t-m,it.-ri.il.  Of  ...ursc  th,-  ii.niit.-r  .  ,ui  .m.i  niu-t, 
il  Ih-  b,-  a  tnii-  ,irti-t,  i;\vr  ii-  hi-  p.-r-,.ii.il  [Dint  ol  \i,-w.  hut  h,' 
inu-t  .-v.-r  Work  within  th.-  iitim- ,.l  th.- oh],-,  tiv.-  pp--,-ntin.-nt 
..t  truth.  Hi-  IS  pri'fl.'-tiiR-il  t.)  s|wak  in  th,-  thipl  pi-rson,  whil-t 
l"M-trv  i-  r.ipahle  ,.f  usin«  th,-  fir-t  j..-r-,.n.,l  ppuiomi.  This  pio 
i>;  an  arti-tic  a,-,|ui:-ition  ot  !n,.iu,-ntous  v.ilu--,  sin.-.-  it  rai-,-s  u-  at 
onr,.  out  of  tlu-  plan,.  ..f  ■^.,  .-niiii-  inp,  thit  ,.t  h.-ini:.  >■.  tli.-  ;),..-t 
Hrownin^' ,  an  ^\nu. 
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I   I  r.  !,     , 
l<.  kiiMW  jiisf  (,nc  lai  t     tiiv  si-lt-cininii  II. 
'IwiM  iL'nor.inic  aiiil  u-noMn"- <-nislf,| 

,  •  I-  'i;t ,     I iiK  -    in,,r. 

M-..r.  hiiu;    III    It-    [..,«,!       I-.T   uiili    tli,  ,       .|.|iti,,n   ..f    „li- 

-'.nsM.MlMl.v.  „,  .,,,,   „,    ,,,,,  ,„   ,;„    [,,_,,„,    ,,,    ,    ,„^,,_,,,.  ^,^^^^1^ 

"'  •■'l=''i'i-in.    uitl,  tl,i^  .,.,,-M-n  ..I  thr  j.nv.if.-  -lMi.,.„|    u,. 
'"•■"'  ''"    "'I'"  "I   I'l-r.iliMii   «itl,  .,11  It,  .,tt.ii.!,iii    II.  I,n>   '.  ..I 
""•"-'■'  ""I  "''"^   "I  '■'■!'>'.:.     l',r-.iMlitv  .^  il„M  tlu-  ,,rti-tH 
'"■'■'"'■'^    '■'   I""':\        \n.l   hl.,tn,    t..  p...tr\-,   |>.,nitii.:,'  is  ,,|,\, 
'•"^'^     '"""     'I'l-'iivlv     iniiHTs.m;il       \ii.|    whil-t    |M„tr\     .  ,,ii 

""'"    '^"'•'''     '•'■   '-'lilMn,     tl,.-   I«I-n|,,,|      ,11    ui,),    ,1,,     ,„,,,. .,-.,,„., I 
'  '■'    ■'"      ""■  ■'•     -I'.lll    '<-r    l.iirr   ,,11.    I-.    III.     ,N|,p  -..„,„    ,,f     , 

'■""    ''"!■"    I"'li,ii,i.     ,1    l„|„::        |,.r   I,,,.,    ,„    ,:„,,„      , I, .,,.,,    „ 
■    "    '  M'"--    '"'"'    "■■in,, 111'.,     t,i„l,rM,  ,,    .,,,,1    ,,i.,nK    str,„:;tl. 
''""    '-^  "r;;],.!-  in., I,    n,.r  |,  n,,,]..  "    \\ ,    tl,.  ,,  |,„,.  t,,ii,l,  ,„  t|  ;s 
['•""Mil.„-,,rt  tl„   Inn, i„in,nt„l,!,[,tl,..,, I, „„.,„,:,,„., I  l.ummiu 
'"■'  "''VilMt  ti,,,.tli,r.n-t  , .Ml  .,.[„„    !.,.      I, „],.,, I    ,i„,„^i.  ,„„,,,. 
'^   nMis,,u!.,|,iN    tl„    MilM.,tiv,    .„!..  .,|   ,,,,,n,„,^.     „    |„.,, ,„„.,,    „, 

1",L'I,  .ll    I, .t. Ill, ,11     tl,,-  ..|,|,  ,  tiv,-  .|,!,.  ,,1    1,1,,^,, 

'"     ''"^    '-IllM,tI,.II,     tl„r,  |,,,v,    11, MM,      ,;], }„■.,!-     t,,    i„-    H„      „1,,,| 

.•xprc'ssinn  .,f  in.ui  .,,  iii,1im,!,i,,1.      It  t,  n,|,  i,,  ,1,  ,.,  r-.,,n,,l,-,.  n,  ,,: 

•'^  r,^'''!'''  "•  i-i>^    N.  It  ,^  tl,.  ,1,.,,,,,.,-  „.|, ,,,  ,,),„,,  „„,,,;• 

-p,  .ik-  tl„  Mil, -M. Ill  uli.r.ii,  u,  t,,ii.  I,  ,li\init\  .,11,1  ,!„.,,, 
uli.-,  iM\M.  n,„is  |.,ini.l.,ii,,n  |.1.,\  ti,.'  -.piMtu.,1  t;: ,  ,  ,,t  ,,n  ,,,,.,  ,i, 
"""■"""■""       ''    '-  '■■  ll"'  ^nl,,,, ,,-,„.,,,  s,,,n,   ,.,   ,,,,,„   ,1,,,    „ 

■'I'l"','^        '''■"    I'-"'    "I    'i-   "1^1'  ll   'I.IIIM-   klli.lll,,   u,il,    tl,,.   ii,!„„t,. 

^ul.s,;t  ,,t  ii„.  uii!\,r-,.       !,,,•  p,,t   ,,.  „,„.,,    111:,!,  rli.  ,  ,,11  ,,tli.r 

'"'"'^"'  ■"■',-,,,!,..■.  tl nil  iin.i,-rli.tl.r,.v,rt.     An,!  p,  rl,.,p. 

'•■"-"■    ■''''"'-  '"  l"'""  "-  '"  pli.  II,  :i!„i,.,i  Im.iiiix.  i,,„  ,i,.ii,-  ,ii,,r,- 

'''■'"    ■'"''     "'I""'    •'!■'     '■■    .IU,.k,Il     wit], Ml    .,Iir-l\rs    tlir    p-\.  !,],,, I 

'"''""  "^   "'    ''"■  -Inn.h.rii;-    -pint       I-,„    u,    ,„,     |„„    p,,,-,,,!], 
""''^"""-  "'   '""■  "■•"■  -1^'-       iii'i..  1.  ,.   II, .,,-,,,,,1   ni\si,.r\     ,. 
'"■'^■"'    """I  "'   l""V^  I"  '-li  "II.-  -I  Us  ul,„h  lllnis  .,-  wt   l.llt 
iMi-ti;,!    p,Ts,,ii,,l    .Apn,M,,ii.      .\ii,l    tins  mi„.,-trutii   ..hdiit    ,,iir- 
s.  I\.s  ,.  ,,v,r  strivm-  t,,  niirt-,    nit,,  tl,..  ,-,,iiin!nn  li-ht  ,,t  (l.,\ 
In(i.,,l   il,,.  in,^is,,n    ,.t  ,.i,r  sp,ntu.ilii\-  ni,i\    I,,-  iju    ,  xt.nt    t, 
\\liuii  r,i,  h  in<ii\i,in,il  s,„||  ,^  ||„,,ni,,t,(l.       It   -,,    i,,  )„.  „i,,,ji, 
iii<'.irn;it<<l  is  t,,  !„■  p,rt,,tl\  .!i\iii,,     n,  \\.    m.u   !„■  s..„i  ,',,  p,' 
"iiK  p'""I"il\  l-t-ii  ul,.  11  w,  .ll,   I,,,  iir.,iit,rs,,rt...,-.,  it.      R,,,!,,-,- 


i'\i\Ti\(..  roi  \k\.  \\\)  Ml  sii 


I  n 


"'"""""■'■'""■'I'M'Ti'i lui.i,  111"..  tiA  ~...I..,iii.  niK-p.  ,k> 

iniiM.  iv  tli.M.  p  l.itn,.  ,,,  ,|,,t  ,|,|„.p-  nt  spiritii,.!  n-alitv  ul„,..'. 
M-.  r.  t  |..,\\,r^  |,.,\,  I,.  ,n  iiwfnuii,  nt.il  in  .v..ivui-  .mr  .  I.  lu.  nt.il 
Ml.-  ot  r.liu'h.ii  .ui.ln...r.,!it\  I-,.,-  ,,,-,  ,„,),..  .,,  ,„-,.„,.,„, ^..^ 
lifiht  l..r  it>  <1.  \i  1,. pill.  lit.  ,,n.|  uiil,  ul,i.  1,  it  h^hU    -w  li  Irn  ii.llv 

.nnV,TS,-,Sut<,n,!,,niirp.\,  ln,.,|,  ,|,l,,will.I,t-  p.-lMl,,I.    a  -pin, II  ,1 

uiiiwrs,.  ;ni(l  p.r-.ii.il  •  ..innniiii..,,  tli.T.uitli  Mu-,,.  it-.-lf 
ni-n.,v.r,  i,  l.t,,  v,,,,,,,,  m  ,,.  , -,,,|,i,-|„  ,|  ,  ,,r,,  ,-,  .,,  ,|,,„  ,^j,,; 
""■  '""""  "IiImI.I,,,.  Ill  ,.|  ,,,„•  „,,„  r  iMtur.    Wuw  in.tv  h.    imtwl,| 

|"--llilllllc>   Imp  tlir   lutiii.     ,.|   tl,|,  ,,rt 

N.  iimsi,   niii^ln  I.,- ,  ,,li,  ,|,  .,,,„.i.  ,,1  n  j.,,  I,,,,,  ,,,i|,.,i  i,^    j     | 
llu.l-.M,   tl,.-  Ain.rn.ui.   tl,..  ,  \p,,...,.,n  ,.t   tU,    s„|„  i,„.,  ,..ii,  „, 
'"•"'       ''""  'III-  I'""-  '■"'I  1-  -tt.n  i!.,,i  tM  ,1.  nnt..  ,)„.  „,„..„. 
-cvu-  pou.r  111  .,„)i  ,,„,  .,t  „,  u|,|,  h  s  -i,„,.ni.,|,n.,n   uitiitl,.- 
|.li\-i,.l,,.i..,l  pr,„,..M-,  wi   ,1,..  In.  liK   .,r-.,,iiMii,     A.hI  it   ,,  p,  , - 
I<|  tlv  trii.-  tli.it  iiiiHi.   Im>  p.,«.  r  tM  .tir  fli.-  puU,-    t.,  m.  n-.,-..  t),. 
'"""'I'"'""  "'  ":'    I'l'  ■■■I.  ..lul  Ml  :,.n.ral  t..  r,,i-.    ,|„.  ,,,:„.,,,  ,1,,. 
^"'''  """'i"ii-  "I  tl,.-  \,.„h.     \',u\  tin-  ,.,,,  ,,„K   I,.    pr,,p,.rlv  s,,i,| 
"t  tl,.-  .,rt  1,1  it-  \.  -111,.,  ,1   1..  :;i„M,„^-.  ,„■  ,,|  ,,„i,,,„p,„,,rv    ,„„.,. 
-1.1  v.rvL.u  ..hi,,.      |,,r„-„  ,  v.,|v,  ,1.  ,„i,-„   p,,-..,|  ,r,„„  „„  r,. 
M  ii-..ri,,l  ,  X,  it,,ti..,i  t..  .pi,-itu.il  ,  x,.r,  ,-,,■,  pist  .,.  ,v..  ri-.  ir.,,,,  tl..- 
-uh-  t.,   tl,..  Mip.-r-  ..„iMi,.iis   ,„    „,,„i.     .\,.v.rtli.-I.-.,    -p,-,,kni-' 
nni^].lv.   u.-  ,,-m   n  ,:;,ir.|   iiin^i.    ,,x  p,,iili,,rl\    ,\pp.-,|\.-  ..t   tl,?- 
"1'1i"iiim1   in   n,,,ii,   ii^m-   ti,.    t.  riii   in   tl„-  .,-,is,.  ,ri   «h„h   Mr 
'  »liv.  r  I....!-,  sii.;-,.,t>  ,,.- .  ..iiii..iin-  vuMuiiitx .     i-.-r  n..  ,,n  iii.-,,n. 
"  iiiu'li  .111.1  ',-..t  .,-,-,1,^  I.,  I,,, v..  .,,  Iitt!,-  ...nil.-,  ti.„i  with  t.-iP-.- 
M-1..1  .-vp,  ri.  n.  .-,      An, I  f.  ^,,x   tl„-p-  ,-  „.,  pl,,,i,-  in,,,-,,,,  v,  ,„..„\ 
~iip,Mlunih,.|  ...ti-,  ,.,UM..-~.  1-  t.,  ui.lui;.'..  ,,  .l.,^;n.,ti-.iii  .,ut  .,f    ,11 
k...-i.iny  uitl,  tl„-  ,,r,  p,i,t,-,i  |.,,t-.  ..1  p.\,  111,  ,,1  n-.-.ip|,     l-,,r   .,. 
.M\.i>   writ,.-.  ti,..p-   N   .1    ■■,n,,p.  ...nipph.iiMv,.  .  ..n-,  „,i,s,„.s- 
.'  i'n.t,.i,n(l.-r  l.i.iiltv  wl:;,  li  t..r  th,   m.^t  p,,rt  n-iiKun^  p..t..„ti,r 
Ml  t,ir  ;i-  n-K.ini-  tl,,-  1,,.    ..n  ,.,rtli,'     And  Min-Jv  tins  i-  „.„„■ 
..tii.-i  than  th.'M.it  .,t  vpintu.il  ht.  ,  th.-  h..ni,.,,f  ,,„.r,,l  ,isj„r,iti..n 
.m-l  th-  r,xu,n  ..t  ,.-l.-i..„.      H.-p-.  n  .uivwji.-p.,  u,-  tin.i  tli,-  tni,. 
■""'  ""'■■  •^"P-r-ni.ui  u,    kiL.w  ,.|.      I,,k.-  inn-i.  ,  ni.,p-,,v,.r    tin, 
Mihin. Ti^.-.l  M  11  I-  ,„,,  l„.h,.l,i.„  ;,,  tl„-  n.itnr.il  .  ith,  r  (..r  it,  .  .ui-.- 
i.r  ...nM.,v,,li..n.      It    i-  .,n   int.ri.,r  .tu.ip-n.,,  that   <•-,.  ap..,  .,nr 
'■niuiarv  ni-ntalitv.     An.i  M  tin-  h.-  tru.-  ..f  man  a.,  apart  tn.in 
Ills  .il'l'.  arinf;.  uh\    n.,t  .,  Mihhtmnal  and  viht.-nMv.-  s-n  ,ran- 

scf-ndini' t  li..  K-i-il.l..  I 'i..- ..r. ..  -     m..  :.   »i    .         .>  .   .    ' 

'■'■'■-■•.■■•■•-  '"'1*  ..rii -I i'   lii-i, \  I  . 
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'     I  "ii.i.il  ■  ..i;  iituii-i,  ,1,  r|,.   ).!,,, I  I.  il.  .  t .  f 

tin-  viip.  rn.itiir.il  l'-.\\.r,  uitl.in  .iml  uitliMiii  tin  -..iil  l|.r.'  v,.- 
I'.s.  .,nr--  !s.  Ill  ilir  (l.iwiuni:  "f  "ur  trii.-  -.  I(,  .m<i  .  t.  rmt\  .Ann,- 
will  -utti  .M  n  \-  .il  (.iir->.l\,  .  ii?it.i  mir-.  l\fs,  Inrtli-  r  |..  kww 
''••  'I'l"  -If  \v:llim  N  t..  kih.u  pi.i[M.|-ti.,ii.ii,  ]•,  il,.  Duimtv 
!i'  III  v\lii  111  I-  ui'  s|,rmL,'. 

I'.ut  th,  ,  iviii"li.i;h  il  -i-iiili.  .it|,,ii  ,,t  thr  \i  i\  u.iril  |>.r-Mii.,,i|.. 

^^lll      l"ll'     <•-     '"     llUlil.  r    .luMthl.-     Mlir     IIHMIlllli,'.         I'.I-C'IM.     Inr 

iii^t.uiK,  HI.  .111^  .1  ^Muiiiiiiii;  ilirotiMli,  .in<i  n  t.  r-  Im  ihr  nii-k 
which  thr  ,.( tors  w..r<-  in  ih.'  ..i.l  Cr-.k  pl.ivs.  i  hu-  |..  ^^,.||.lIlt\■ 
"^'''-'|"-■  III  Ill's  -iit.r  r.  I  ,ii..ii,.|  III  iiiilfst.itinn.  whiNi  ii,> 
iinliM.lii  ihi\  uliKh  -(..im!-.  |.,|,iii,l  ih,  |,i.i«k  ppr.-iit-  r.iil,rr 
i<l«-.|Mfc  111.'  till. II-.  ..(  th.  t.riii)  the  iiit.ri..r  .  ..ii-.  i..ii-.ii,.s.,  ,,| 
hiiiis.ll,  ,1- ,1  -,|.innril  .  nlilw  Ihu-whil.  inpctiA  w.  -i  ill  ha.- 
iii.iti  .!-.  r.l.ili  .1  t.i  .  Mmiil  .  in  iini-t.nii  .■,  m  iim-i  u,  h,i\i-  th.' 
trn.'  111. Ill  liiiii-.li  111.1,1.  Ill, mil. -si  .is  m  i,,,  ,,il,,i-  ..rt.  |-..|-  li.nc 
u.-  II.. I  s.iii  tli.it  til.'  .—  nil,.!  ii.itiir.  .:t  i...iii\  I-  -ii.il  ill, It  It 
..|)|).iM  -  till'  si-lt  t.i  It-  siitf,.ini.|iiij..  .\.r\  liti.  r.iii. .'.  Ii..u.a-.t 
-ii;i|.l.      .  tit.iilin-    111,-    .iii.ili.ti.      piiii.  ipl.-        |1„.    imTs,.ii.iIiI\     ;i- 

'■'■\'  il'il  III  1 lr\   1.,  il,,r,  |,,|,  ,  n..i  -.  l.,i,.,l  .,.  il,,.  in,l,v  |,1,|,,|,-,1 

-.11  .IS  r.'vcil.d  ill  imwi,  111. !.■,., I,  1,1  ,,,  ,-,  :^iv.!i.r  tlrm  In- 
ih..iiulit-..  ;ii,.|  \\..!<i-  .iiT  p.,u.rl.-~  t..  r.Av.ij  1,1,11  lulls  m  |,n 
lii::li.T  iii.im.iii-.  \ti.l.  .M...r.liiii,'  t..  Mwr,,  ■'Onr  -uMiinm,,] 
iii.-iit.iti.ii  I-  I,  -s  ,  1,,~,  U-  I,,,. 11,.!  i.r  tl„.  I.l,  iilt\-  ,,|  .]„.,,  1,  III. Ill  ,,iir 
-iii.im1iiiiim.iI  "  •-.,  in  iii,,ti.  i ..  ,,],|„  rt.iinu,-  i..  tl,,-  -pint.  \.  rl.  il 
1. 111:^11. IL;.'  -.-.Ill-  iiit.rii:.  iliil  .iuil  -iil,siituti..ii.ir\-  m  .  .  .iiip.iriMni 
with  11H1-1..1!  .•.\pr.-,,i.,n.  I',„-tr\-  ...n-i-ts  i„  .,  ..n,  ,  ,,t  m,  nt.-il 
ph.  11. 'in. 11. 1  wliil-i  miisi,  |>.r-!-i-!ik.'..i!r-pintii,iM..  1:1-  Mn-i.  . 
ih.T.'t.,r.',  i>  .-III, 11.  iiiiii\'.  It  t-.h.  h.-  th.-  l»',!-r..ik  ..t  .,iir 
I'.iiii;.  wli.-r.'iii  li.-  th.-  kin-hip  .,t  hiiin.iiiitv-.  If  atl.i.k-  thit 
I'.irl  ..f  11-  will,  h  I-  Ix'hii.,!  th.-  pli.-n..in.  ii.il  -,11.  In  ..th.  r  w.ir,!-, 
Ill  ..111-  iii.li\i(hi.ilit\-  ..r  -t.il.-  ,.f  iiii<h\-i.|..(liii-—  \\v  t.iid  t.i  nnit\\ 
whilst  in  ..111-  p.'rs..n.ilit\-  w.'  t-'iul  t.,  -.•p;irit.'ii.'ss.  Thus  innsi,' 
-fan. Is  |,,r  th.-  i.i.ai  .,f  m  ni's  -iii.r,i-p,T-..n,i!ii\-.  AikI  h.rr  w.- 
fr.ins.-..nd  the  hunts  ,,f  p,„.,.  p,T-,,n.,l>-„i  ,,n,i  r.-,,,  h  ..iit  t<>  .x 
hii,'h.T  iin.n.-ss  with  .-..lis,  i,,UMi..— ■-  ,,tl,.T  thin  .nir  ..wn,  H.t.- 
we  ar.'  at  h..ni.-  with  the  l.iPi^.T -.-If.  H.r.-  w.'  t.ip  th.'  r.-il  lih'  ..f 
III, 111.  Ir,  iiiiisi,-  w,-  fl.iw  ,„it  hh.T.ilK-  t..  ..th.r  s,-lv,.s,  and  .•ni,M-,. 
that  part  ..f  Iniinan  n.itnr.'  whi,  h  i-  .i.'.'p.r  than  tlic  p..ssil,l,. 
-■If-,  'ins.i,,nsn.'ss  ,,f  th.'  p.„t.     It  i^;  ,1  kind  ..f  t.'l.'pathv  whi.  h 
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lii<  ->    In    .ihil    llolll    lii.        !li 'Mil  I  _;i  .1    ^I'lli  It     1^    ^'illl    imiilll^lll^    I'll 

•MMil,   .IS  .ip.irt    tfuin   pliiiiniiH  II  il   m>'!iit|.,n       If    h. -|i.ik  .  tl;  it 
liit,'li>T  t  nipin<  d  ps\(  liistti  win  T'                           .h  iti.'U^  ■•; 
^I>lrlIll.ll  11111)11  t ,  I  "«ii-,i>tiiil  witli  "111  .  IN .  >  I-  iiiiiii.iii  rill  .  inii;.  - 
It  -u^f^csts.  iiiuriiivi  r,  til-'  ji..— ih!,-  hmxIc  uf  (luiii-    iiniir.^^ijitnt. 
will  11  \\f  ,iTf  I  uiiM'inu-.  !•!                        iih.r.il  liiiii'^- 
Mii-ii,  f  1 11  T>  •fun-,   is  tin     •^l.i.    -    1  <alf^l>ltltll,ll -1    |irU-Il(^>. 

I'  '•'•  ll^-  lip  't  MHi  !■  tli.it  s."  l.il  xc;4ril,'.ltli)ll  will'  h  1-,  the  I  .uiv  of 
irinr.i!  lii-i  .1.1  It  ri'ViMls  idi-.ilK  tla-  iiiuli  riving  nncm-ss  <»{  all 
-pirii-  It  il'M  11"!  sj.r.it-;  -<)  iiitii  h  (.1  tl.i'  ].irson.il  ^<nsr  nf  m-K 
will,  h  iiiuit-  Mill  1  Mr.  hl;.  Init  r.itlit  r  <it  tin-  lii;^h<r  iinpiTsnii.il 
•«<  11-   I'l  (liviniu  witliiii     th.it  1  iimiiiKii  iiitiiitinii  wltiTi  111  wi    ir. 

idi  until  il     WItli      tlir     prilll.ll,     t oslui.       ><lt.         It      <|or>     Ir.I.     Ilk. 

p.iintitii,'.  ili\i.|.  lis  .IS  to  our  scp.ir.itf  ptTsnn.tliti.  s.  hui  im:!.. 
Us  IS  t.i  i.ur  ii.iiimnii  liiiiii.mitv  It  spi-aks  ol  .i  s.ll  witliin  tin- 
"■'•If  '  'II  thr  i.tliiT  li.iml  p...  ;r\  !..  jtii;  in  .n  tivr  ri'l.itn.ii  i..  tin- 
jiliiiii.iinii.il  uiiuir-i-,  t.  mis  i.i  I'rr.ik  up.  Imiit.  arul  riiM.liti..ii 
iiiir  .  ..iisnniisiu^s.  l;ul  iini-n  h.is  alH.iit  it  th.-  illiinit.il.ilitv  i.t 
spirit  It  is  I'sflirtii  i4-ii<  r.ilis.itii.ii:  it  w  idrd  univi  rs.ilii\ 
uli.rnn  nil  smils  may  m(-ct.  I'.m  it  i-  -niii.  i.  nf  li..\s.v.r.  t" 
pMint  ..lit.  t'.r  tin   in..ii!.i>«    tli.it  i,;n-ii    nn.l.  rli.  - 

Ttie  word  which  la  th.-  -^viul...!  ..f  in\-'.lf 
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'■  mil  r  'in  .I'l- 


Now,  i;  wrp.ni.,.  h,  r,.  f,,r.i  ni,.iii<  nt,  ,i  w  ill  i.r  tn  ii.,t  i,  ,■ 

'  li;.r,i.  trriMi.  -  ul,i,  I,  nn.-r-r  in,,,,  tli.  ,,)yli,  .„„„,  ..f  tl,r  prin.  iplr 

<'f  cvnluliun  t..  tl,.-  rntiiv  \s..rl.|  n,  .;,,.     And  lir^t  ..)  all  :.(   us 

I •  ""•   '''-'t  ■'-  '!"■  vv'tM  ..1  .-th.ti.  i-iii  unt-l(U  iiM'lf  It  l.tvs 

^iv.ilcr  >trr-~s  ..11  ..iir  .Mniin..n  liiiiii.iiiit\ .  In  -ii..rt,  ili,'  pro- 
^iivssiv,'  ris,.  ,,f  art  is  tli.'  ,!^r.i.li:,il  (i.iwnni-  of  tli,  hnuMnistic 
•  l.'in.-nt.  11, Us  i..„trv,  ai)i.r...\nn,,tui-  ,i,  it  .l,,,.  th.  j.iir.'lv 
l).rs..n.il,  N  inlrri..r  t.,  p.nmin.i;  m  th.'  r.Mini  ..f  phvM.-.il  n'aturr 
but  sup.Tiur  tluT.t..  ui  thr  n-i..ii  ,,f  human  iiatur.v  Or  a-ain,' 
inus,.-  ,s  supPTur  HI  It-  tr.atin.  nt  ..1  tli--  -pintual,  hut  is  inip.'tnit 
in  tlu'  pns,.|i.,.  .,1  Mil)stai.tia!it\-.  Ihat  i-  f.  s,.v  wIht-ms 
IMintuiL,'  p,.ints  n.  f.  tiu'  ..ut.-r  w..rM.  ir.uM.-  p..int-  iw  t..  the 
mn.T:  -ni.r  th,-  n.l,,-.  ..f  u.  kni,:^.i,,in  aiv  \sithin  th.-  -.Mil  In 
"tli.T  u..nl-,  u,'  -, .  lu  th.-  ui.wai-.l  tr.n.l  ,,(  .-tlirti.  i-m  a  tran-i- 
"""l''"nM"''l"ilatlv.  lM,|ualltaIlv.l„auIv;  p.iUltiim  ailt..latinu' 
ll'llM.-  rwn  a-  the  piiX-iral   Wa-  prmr  t..  th.'  p.\  ,  in.  al  in  tla-  Vast 

(.-nil.  pn...  >-.  Man  i-.  il„  ,,,  i,r.at.r  ilian  iiitur.'.  S.,  >..,  rat.s 
vn.l:  •■  Thr  h.l.K  and  tiv.  v,,ll  n..T  t.  a,  1,  lu.  aii\  thniL;,  hut  in.n 
ni  th.'  CUV  .I..."  And  rv.  11  W  ..r.Uw,  ,rth.  k,-.n  r.v.r  ,.t  naturr 
.1-  h.'  \va-.  h.ld  that  man.  m  hi-  di\  in,'  r,-.  n.  ,  .  u,,.  ■■  .\  th-.u-aiid 
tiiiirs  111. .IV  hrautitu]  than  thi'  -■trtii  (.11  whidi  h,  duvlN." 

The  -..111'-  tra-.-dv  1-,  th..n'f..r,,  .,f  pn,f,,und.r  m,,m,  nt  and  o! 

<l''i"l-    mt.IVst    than    i-   thr   ^I,,l-v    ,,|    th,     piiivlv    phvsl.al.       It    IS 

'!"•  dill.nn.  r   h,  tu,,n   mm.l   and   matter,   -..ii!   an.l  suh-tan.a 

S,  Shakr-i.r.iiv.    the  pn.plMi    ,,t   inim.iiiitx.   i-  .,1    ni..rc  ,irti-ti. 

.!(.  onnt  than  W.,rdsu,,rth.  the  hi.n.phant  o|  natur,'.      I- or  i  in  he 

"lie  (a-    uv  ii.iv.-  a  nv.l.tiicM  (.f  the  mv-tcridu-  min-l  of  man 

uhilst   m  the  ..th.'r  uv  h.ivc  ,ui  .xp..-,ti.,ii  ,,f  phvsi.  al  iiatun- 

whi'-h  st.mds  .„r.  adv  nvcdcd       hi  the  former,  nion.nvr  nature 

♦'''•  """  "^  !'!•"■'■■  i'  Ix.nmc-  an.illarv,  and  .suhM-rvcs  tho 
-piiitiial  in  man. 

\V,<|,,  ii,,t,  111  ,a.iis,.,nuil,c.  fcclsnmudi  the  need  ,.f  an  c.vp.Ki- 
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(mn  iif  tlir  m-iiiDs,  siiii'i',  strictly  ■-))<■, ikiii,:,',  iiritlKT  pmirv 
iiDf  ^).liIltln^'  i-nli,ii)iH>  till-  hi',iut\'  tlhrrot.  N.iturr  is  inori- 
t^l')riiui>  th.iii  ill  I'lir  ,!,MliiTi<-.  and  i-^  H^iM  an  iiiaitu  ulatc  porm, 
at  (incf  i'l(i(|tiint  witli  tlir  iiiixi)r(->sii)li'.  ( )ii  tlif  nthrr  haiul,  tlir 
fxiirfssidii  <j1  pri\atf  pi'r»'nalit\'  -^frins  likr  a  --piritu.il  in'i  r^-ity. 
W'c  do  not  ahva\-^  know  our  irm-  sell;  it  mpiirr^  ^ui  h  piMJti  tion 
as  \vf  lind  in  dramatic  poitry.  And  with  tin--  (Icanr  \-Nion  of 
one's  si-lf.  tlic  son!  glories  in  sonictliin^,'  likf  a  nal  nA'claiion  Iroui 
williin,  Ml  contradistinction  to  artistn-  repetition  from  without. 
l-or  Ulan  i-  intinitiU'  mori'  than  apjuarancc  Hut  tlic  truth  i-, 
we  so  -.tldorii  f,'rt  awa\'  Iroin  oursch'cs  an«l  ste  ourstl\-(S  in  a 
proper  perspecti\'e.  Man  is  so  partial  towards  hirnsejt.  In 
distress,  so  sclf-])itiful ;  m  d'dei  tion.  so  si-lf-c\cusat'pr\-.  In 
otlii  r  word<  we  are  so  accustomed  to  our  own  private  conscious- 
ness. So  (ould  wi-  hut  view  the  self  as  a  purely  detached  not- 
self —judf,'''  ourselves  iin[>i'r^oiiail\',  introspeetion  would  then 
take  upon  itself  th<'  i)eauteous  proportion-,  of  .m  inhnite  art 
It  would  appear,  then,  that  the  more  occult  thr  uKiten.il  for 
e.\pressional  treatinein.  th'-  more  iiisi^^teiit  the  dnn.iiid  for  artistic 
interpretation.  Indeed,  much  of  our  social  aspentv.  mmh  ol 
our  mutual  misunderstaiidiim.  would  \anis|i  into  thin  air  did  we 
L;it  iirarer  our  another  as  souN  tr.i\-elhnL:  throUf,di  etermtv. 

I'h\si(  al  beautv  does  not,  tlnn,  cl.unour  so  importunateh-  for 
e.xpnssion.  since  it  is  alread\'  \isil)le;  but  mental  h^iutv,  oi)'rat- 
int,'  as  it  does  beiiind  thr  world  of  f.ii  t  and  form,  reipiircs  to  ]),• 
dr,i,i,'i,'ed  from  out  its  inner,  sei  ret  ,d)ode,  bef.ire  It  can  shine 
n  splendent  in  all  the  fascination  of  artistie  e.xposure.  I'hus,  as 
the  hum. in  princii>!e  invades  art.  we  lia\e  ,m  increas.'  in  ipiahtv; 
a-  the  nior.d  interests  .ire  <  nhsted  art  acijuirr^  th'-  added  element 
of  sublimits  Or  aij.tin.  as  \M'  l<MVe  the  phssical  and  approach 
tin-  iis\(  hical,  idealism  .iscmds  the  s,-,)!,.  ,,f  \-,ilu''S.  I-'or  do  not 
the  fruits  of  tlie  spirit  outwei,t;h  in  qualitative  ma.!.,'nitud''  th>- 
snii.m.irv  of  all  e.irth's  glories?  In  short,  the  higher  and  deejxM 
till'  -ubject-materi.il.  the  mori'  clain.nit  tiie  c.ill  for  .irtistii- 
treatment.  So  we  must  ii'-vrr  for^^et  th.it  the  inner  moral  cosmos 
cont.iins  a  -nj^reme  element  of  biMUt\-.  l''<ir  to  di-reL,',ird  this  is 
to  be  blind  to  the  hi^dier  endowments  th.it  att.ich  thenisc-lves 
to  the  art  of  the  dramatist.  Tlnre  i>  somethin;,'  more  than 
mere  beautv  in  the  drama,  there  is  the  superadded  I'lement  oi 
ps\i.lio!oi;ical  interest  of  tin;  most  fervent  order.     The  truth  is. 
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llMIlf,'    in    a    IHTsrlit     Wiirlri    ot    <-.\,i-q,T.ttr(l    r.\t(rrMlit\-      m1)>o>s»-(1 

\>\  the  iincs>-.'iitiaK  uf  nuTr  a<,';;r.-^Mt.  li  apjHar.unv,  .u-  arc  in 
(l.ui^.  r  .if  iL'ii'inn;,  thr  vain.-  ..f  tnoial  1.,  aiitv  ..nd  -pintual 
(nil,,  liiu>N,  jnst  hi'iansr  tin--.-  aiv  not  inuJiidiat,  1\-  aj  pannt,  bnt 
liid.lrn  awav  Inncatli  ,-  \\,,rl(l  ni  ^up.  ili.  lai  fa^lii-t!.  Ronj^lilv 
-ix'akiii;^.  licautv.  wli.n  it  ajiprrtains  to  appcaran.c  i.((.,inrs 
ratli,  r  tli--  plea-ant l\-  pi.  tnr.--,]!..  ,  s\!,rii  i;  nla1r>  tn  tiir  inrntal 
It  attain-  tlir  altitmii-  lit  thr  Im  ,unitnl :  and  wlirn  it  r.  latr,  it-,lf 
'"  ''"■  -ri'i""al  it  (i.\vl,,p,  mtn  til.  pn.tnnnillv  -ul.liin.-  A.L! 
'''"''■""■'•■  ''"■  '"nt'iit  .i|  .l.aiM.t.T  t..  f.nnai.-stli.-ti.iMn,  afi 
''•■■■""^  1-  lli'T'lv  iniinca-nraM\-  .iilian.  .•.i.  I  )i-ri-.,i-.l.  ni.m  - 
"\""  '"'■  •'!!  ■'"li  ur,..lu,,t.-,l  niodr-.  .,|  l.-,uit\,  l.a.l-  -.,  .,ftrn  t.. 
til.'  ini-a].|>r..pna.i.-appli.  .tii..n  ..f -n.  1,  t.nii-  Tim- th.- .i.-i-i.  ,- 
ti<.n  pivtt\  .  will,  li  .  ..ni;.,t.  -  tli.  n--i  •  l,.,r,r  t.-ri.--  a-p.n  t  ..f  ih.- 
I  .  antifnl,  1-  1  .1-1, a],-  tl,.'  iii.,-t  ,!|.M-,  d  u,,nl  ,,,  tlir  \.„  .d.ni.nA  ..f 
iirl.      A  ia.  (■  n   -.v  In-  pi.ttv  ,  Lnt  i!..t  ,i  .  \\.,v  h  t.  r, 

S.i  with  th.'  -.in!'-  -.11  -.,,  rif].  ••  and  ali  th.  n..l.I,  i-  i-n,  .  .,i  th,- 
human  h.-art.  th.-  iina,-inati\ .-  i...  iiliv  ri^--  t..  ii~  In-h.-r  iltitnd.-. 
ht-\..nd  will,  h  art  .an  hav.-  n..tl;ii,i,  i...|],  r  ],,  ,'x|,,|,,t,  -jli,,^ 
th.-  ,irt-  will,  h  lia\.-  in-,-  a..  . --  uit.,  th,  :tii,,-i  -an.  luaiA  ..I  th,- 
-pint,   have-  a  diL;mt\    .A.-r  aii.i  al...\,-  tl:.-  art-  that   an-  Im-.I 

'Ml  niat.-nah-ti.    h.  ant\       I,,-i  u-  n..t  h,   iriMin.l.  r-t 1.  h..w.  mv; 

w.  aiv  .1.  alini;  h.-n  -..1.  Iv  with  art  a-  .ii-iiii,  t  II., in  natiiiv,  W,' 
■an  n.v.r  tak,  aw,,\  all  ih.it  w,-  liiai  n,  th.  inii\,r-,-  .nniiiai  n-, 
jn-t  a-  ...n-  ..wn  hnn;anit\  ha-  n.-\,r  \.t  h, ,  n  tnlK  .-,\pi.!i!id.-.h 
I'.,r  th.ta-  1-  -.mi.thinu  ni..n-  in  ih,  phv-!^  ai  w,.r:d  than  th.il 
will,  h  nai,-i\  na-,t  th.-  .\.-,  |;al.-,-.i  n..  arti-t  h,,-  pr,,p,-r!\- 
M-.-n  natnr.  wh,.  ha-  la.i  t,„  nix  a--nni..!  th.  -iip.-r-.n-ihl,- 
Mil.-trat.-  ..t  N.iil  MHiilarh  th.  n-  i-  n  ,,r,  i.i  th,-  d.-pth-  .■!  ...ir 
nicral  nalinv  than  .  itli.r  th,-  \,-rl,al  ,,r  f.r.a!  art-  .an  ili-,  nt^ai;.-, 
and  th,.t  a,^aiii  i-  th.-  .t.  rt:,d  I 'i . -,-ii.  ,-,  uja.  h  i-  nnn.,in,.h"l,  "iii 
•'"  '"  ''"■  n.itni.-  1,1  thin.i;-,  th,-  Intmi',-  inn  t  at  h,  -t  ,-M-t  m 
th.-  iinai:inatii.n  ..iily  a-  diMn.-  -ii,i,f;<->-ti.in 

N.'W,  in.in  Ih.-  I..r.f...in,;^,  w.-.aiii;..t  hut  .  .m.  in.i,  that  in  ;iii-, 
DK  \.\!,\  w,  ..hiain  p.rha].-  th,  ni,„t  ...inpl.t,-  I..]-";  ..[  all  ait.  It 
(;i\.  -  n-  „  incn-  n.nn.i.d  ..tl  .  \pr.  --i..n  ,,t  nalit\  thai:  i-  t..  hr 
'"'  =  '■''  111  .tl.'"  "!  Ih.  ..th.  rati-  t.ik.  n  in  th.ir  -in-iilani\  It  i- 
th.  \.ri-nnilitn.l.-..t  r.  ai  hi--  it  -.  ,n.- a- ili..n,i;h,  in  th:-  aiti-ti.- 
.1.  paiiiiant  w,-  -ninn:,in-.,l  all  th.  i  .•--■hilin,--  ,.l  ,  .\pr, -.i,,ii. 
l-.-r  whil-t  w:th  Th.    nniax.-liiaM  .-I    I'h.-  p]..t   la,  tiial  ,  ,\p,ri.n.  t- 
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IS  ill  strong  cvuk-ni c,  with  the  lii>trioiu(  arti-t  vsv  li.ivc  s^ivcn  'is 
the  .ipparoiit  t'xpit  s^ioii  tif  form  .md  fttliiiL;  Htit  a  <  Iomt 
rxaniiiiation  will  ri\<'al  tin-  <i(--tilutinii  ot  surli  cxprc-vinn  wln-ii 
<  onijKin  (1  V.  itli  till'  ideal  npri'Miit.iti'iii  of  otluT  art-.  wIik  ii  dral 
fX(  lii-ivtl\  with  -luh  M'vcral  iihhIo  of  be  lutw  The  a'-1or,  for 
iti-tancf.  I'tMouits  his  own  living'  inocKl.  lie  i-  hiiii-df  tin- 
artistic  (•xt)ositioii,  whii  h.  \i.'wcil  a-  formal  hfauty,  fall-  -hort  of 
hodilv  i)faut\  in  jiaiiitii'L;.  V't  the  art  ol  tin'  artor  dilit'Piitiatc- 
!t-i-If  from  that  of  the  |Mintrr  or  ><  ulptor,  in  a>  mucli  a:>  iir  ran 
riidow  hi-  portra'-al  with  lit'-  and  movrnunt  -inii-  In-  and  hi-  art 
an-  oiif.  Ijut  tlu>  i<lciitilv  of  m(<huin  and  nioild  .  ompd-  him 
to  op.ratc  withm  tlir  liniitr-  of  prr-oiial  adaptation,  lii  i-  i:\\r\\ 
ncith'-r  ( Icar  i miva-  nor  virj^iii  inarl)lf,  hut  inu-t  bti^in  -olt-h- 
with  tlic  mdowiiK'nt-  ot  hi-  o\mi  in-r-on.  And  in  n-pc  t  of 
fffliiif,'.  1ft  u-  hf.tr  in  mind  tiiat  hi-  i-  no  t— rntial  cxpn'-Mon 
thtn-of,  r-incf  it  is  -till  mcnlv  hodih  per-onation  rfproduiin^' 
thf  external  manite-tation.  ratlier  th.ui  tin-  internal  reali-a- 
ti.m.  of  soul       l-'or  i-  not  the  -eat  ol  oar  fe(  liiii^-  within?      The 

■  motion-,  tilt  relore,  an-  not  pnjperlv  known  m  \  i-ualisitioii. 
lout  the  heart  of  man  i--  hen'  hidden  awa\-  and  \er\  murh  over- 
laid t)y  manner-  and  mummery.  I'Ih'  .k  tor.  iiioreowv.  i-.  -till 
iniitati\e,  and.  like  the  painter,  -how-  u-  onlv  man  a-  appearam  e. 
And  tiiis  too.  without  tlie  painti-r's  (  apacity  tor  ideah-atioii. 
He  merely  (<'j)ie-  t'  e  visible  fruit-  <>f  our  inward  ihihu'.  .,nd 
cannot,  tlieiefore,  directlv  expre—  the  inner  feelini,'-  like  inu-ic 
which  -atistie-  -vmpathetit  allv  our  mo-i  -acred  in-linci-.  And 
the  rea-on  for  all  tl,i-  i-  th.it.  to  be  reallv  expre— ion, d  wah 
re spc  (  t  to  man'-  -[uritual  nature,  om-  mu-l  iiperate  maii'diatels- 
and  not  nn  iliatei\- ;  and  here  mu-ic,d  niodaIit\  -done  nieet- 
the  ileinand.  liui,  howescr  treii' hant  the  ai  tor.  hi-  ph\-i'al 
beiiiL;  i^  >till  tlu  exponent.  T!ie  mu-i'  al  e\e( utaiit.  on  the  otjier 
hand,  i-  he  who  retlei  t-  tor  u>   throin^h  hi?  interpretation  of  Uie 

■  'ompo-er '^  ( reatioii-.  the  inner  dr,ima  oi  the  -ou!  relra-cd  Iroin 
its  pti\-iolo^ical  aMdmpanimeiit-.  So  wh.it  the  peilonu'r  i-  to 
inu^;i  al  I  oinposition.  tlie  actor  i- 1.'  the  work-  of  the  dr.iniaii-t. 

Now      we     have     .-eell     that      Verb.il      idea-     are     UmI      i  —.  ntl.d 

lo  muM>  propiT  1  he\  iu,i\  be  den\ati\e,  but  .iV'-  not 
m:cf->aril\'  iau-ati\e.  Aiui  it  may  be,  moreover  that  thi-  \er\- 
ib-ence  of  tangible  thouuht  makes  -o  pioiiouii' 'd  till-  iii.uuf'. 
ot  mediocn'  mu-ii  .  and  al-o  mI  it-  many  \apid  \otaiie~       iudeeil. 


I^H 


III.K.MAIA 


Im.1  iniiM.  i>  ;,rrh,iiw  tli<-  \v.,rM  Inriii  of  all  art:  it  i.  ai^-r.'.Mw 
W  hui,  alM.,  ,„„„<  Moop.  to  tlippanrv.  mi<  h  a  l.qiM-  is  a:^t;ravatf.l 
the  more  hv  rca-o.i  of  the  Iii.l,'!.  Inn,  tion  that  aloiir  ju^tifu^  it, 
<xi>t.nr,..  Mu-ir,  tlim.  raiuiot  <lir.'.  tlv  rxpiv-,  .ithiT  pliv-1.  al 
•  XHtciKr  or  litmiaii  .xpcrirn.  .■.  Iroin  tlic  point  ot  vuw  o|  fa,  t 
-m.  (•  HI  u.  ii  a  .  a-.-  th,.  mind  niu-t  hv  drlinitrlv  ,lirr,  f.l  touanU 
'■rniHri.  al  nn  uni^taiK -■  and  ^pmUr  p,rM,nalitv,  Mn^u  ran 
iMromr,  hnvv.wr,  j.rr  inmi-ntlv  draniati.-  wiilimit  1„ m-,'  drania- 
tur^,'i,  .      In  diort.  ■nn>i.-  i-  . cnditional  rath.T  than  -  in  nin^tanti.J 

AiKl   l,v  .Iroppii,.   trnipural  ■  h,,ra.  tm^atiun   it   !..■ -    a^;ain 

— nitiai  drama.      F,,r  oiilv  hx   .li^.-anlii,,^  la,  t  and  l.,rm  aiv  w,'. 
.nal.Kd  to  idrntilN  ,,nr-.lvr,  arti^tiralh   uith  thr  -pintiial  man 
irrr.pc,  ti\r  ,,t  th.'  mediation  ,,1  thiiii^  and  thought,    iJv  ii,'norin«' 
thrivinr.",  thr  mamh.ld  in  manifestation  \w  .  a.n  thr  b.th  r  iir>!^.'- 
lorward  the  .  on-id.rati(jii  ..I  common  -pnit.     In  all  ..iIht  art 
how.v.r,  u,.  .nil.ra,  .■  ta,  t^  a.nd  mvolw  p.T-on^.  wh,  n-a^  m  mii,i.' 
^^r  .irr  .omniitir.l  impliMtIv  to  thr  .t.-rnal  pnn.ipl,-  o|  |,..in.' 
Ilnv  xs,.  i-noiv  ihr  a.ndrnt-..  and  iv^ard  onl\   th.-  ..MiitiaN    of 
hW.     So  il  muM,  ,  aiinot.  lik,-  p,„  tr\ ,  paint  for  n-  anv  partinilar 
hi^toiK-  prrM.na^,'.  it  ran  and  do.-,  .  ,,njmv  up  tl..-  r-M'iitial  m.ui 
him-rij. 

Mum,.  th,n,  ai>p.ar-  in  n,,  fmporal  ,-ni-,.  mi,  h  a^  .Irainati,- 
po.trv  a-Mim.-s.  .,,,r  v.-t  .  l,,th,-  UmIi  m  tj,,.  appar.-l  uhr  1,  paint- 
in.^  U,-arS  It  app,aU  M.irlv  t,,  tl„'  hlf^li,  r  vitality  in  man  Of 
,  ourM'  th,'  tni,-  .Iraina  ^iw-  u-  .,nh-  .■t-riial  t\  p,  -  \  .t  .,!  it.  vcrv 
natiir.  ,1  ,.  ,,,11  >ham,-,l  t,,  th,'  t.-mp,,ral.  uhilM  muM,  ,  an  of 
'^~"''"  ''•'^''  ""  l'i-t,iri,  al  nl.Trii,,.  \vliatMi,-\-,r  s,,,.,,!-,,,,, 
dramati,allv.  th,nd,,iv.  muM,.-  will  .^v,-  ir-  thr  v,rv  hi,-  and  ^.miI 
ot  th,-  Mtuati,..!,  diMlamnn,:,'  at  th,-  .am,-  tun,'  anv  int.ivM  in  t|„' 
Mtii,.ti,.ii  a>  la,  t.  1  h,-  truth  i^,  p,„-trv  .uu\  paintin-  Mill  i,  .iv  ilu- 
M,ul  i,lat..l  111  umv.  Kv,n  m  p.,rtrv  th,-  inn,r  „-nti.-„,,.  ,. 
'».l.,M-d  ratlR-r  than  -Mh,  ticallv  di.,|,...-,l.  h  yrW-v^  t,.  rather 
than  .-mlxMiu-s.  ^paitual  ,  ,.11,,  iou..ies>.  Tl;,.  lu^-lu-r  the  n-adie-. 
ot  art,  then,  th.'  m.,re  d,.  w.-  I,, re,:;.,  hut  and  !,.nn,  an,l  taM.-ii  on 
'"";l'Un.-ntal  l.•.■lin:,^  y„ah,v  1,  ulenti.  al  in  <lilt.-n-nt  p.-ople 
and  t. . nil-  1-  Miiuhir  m  varied  ,  in  uniMan, ,-..  Him.tv  i>  m,.re  a 
(haiii^e  ,.1  Men,,  than  a  than-.-  of  rhara.t.r.  It  w  th.-  kal.-ide- 
M,.pK  l.-mi,oniiiti,  ^  that  are  .;ontinuallv  -hiltin-  -.vhilM  the  .oui 
stand,  observant  ,.n  th,-  thre^huld  of  eternitv.  The  same  lovaltv 
'^  h.un.l   in   h,,Mil,.  ra,---,  ami  th,-  .,„„..   „,l,lit\    .minru.s  th- 
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<!rvntc(--  (if  (>]ipi'-int;  rrcrd-,  riiiTi  .iic  iu,irt\T-  t(i  1m'  idiimi  ni 
<nntli(tin!^  .aiiM-.  It  1-  tlir  -I'lrit  tlin  ~.i\t-  tin-  -pirit  <if 
(Irvotion  .111(1  >i'll-(lfdii  .itiun  th.it  almi.-  .iv.iilrtli  m  tlic  iiHuiiils 
(i|  lit.ivcii.  Iiul<'c<l,  It  iii,i\-  I'-'  -.ml  vMtli  nuK  li  trutli  tii.it  (  pcds, 
(.l.iiiiDii-  .mil  \.-rli.il  -\-tiMi.-  in,i\  !»■  l.'tt  i.rrtt\  iim.  Ii  Xi>  tlifin- 
mIv. -.  I'"<ir  if  iiiiK  thr  hr.irt  !"■  n-ht.  nror  will  -hrd  it-clt  liki- 
till'  -.ipli---  Iravi-  lit  ,iutiii;iii.  \-x\f.  .1,^.1111,  1-  till-  -aiiir  irn->iicc- 
ii\r  (il  prr-un-.  .iiid  niHiikind  w  muted  thniu;;!!  id<'iitit\-  "f 
-.■iitiiiiriit  uliii  li.  Ill  the  lii.i,'ii--r  tril>mi,ii.  (.\ 'rnil'-  .  .il,,ur,  '  liir.i'. 
and  I  r:-i'<l  Ihir.r.  dithifiit  plii;iim -.  hut  ..m- <  kk!  ;  tin". 'art' 
main-  Inriii-  ft  \m>i-1uji.  hut  oii^  >\nrn.  it  i-  tli.'  -aim-  'i-iiiii; 
Silf  nhiili  aiiiiiiati'-  tin'  intiniti'  \ari<  tie-  (it  tdriii.  )U~t  a-  it  i> 
tiic  ~anic  hcnctii  lilt  -un  wiu' li  wint' 11-  tlic  harw-t  and  hatlics 
tin-  (iiiciit  in  ^'(ild.  i'l  ~uiii  u;-;  man  i-  tin  nolilc-t  inndrl  fur 
art,  and  the  lii^hot  -ubji  ( t  dr  arti-tu'  tn  aMiKiit  i'-  lii-^  soul. 
And  tills  despite  the  fart  that  the  liehttlenieiit  nt  (nir  Liloriinis 
liuniaiiitN  i-  -till  in  \CL;ue  with  a.  (-rtaii.  t\p(  nf  witherinj^ 
phi!(i-(iph\-, 

{■'  wiieii  and  where,  then.  Ill  iiiir  iiuniaii  n.iture  matter-^ 
hut  little,  man  ciiK  1-  iniimrtant  a>  a  iimral  eiititv.  And 
in  wliat  dur^  the  ■  uh-tani  e  lit  iharaitir  (mi'-i-t,  it  imt  m  the 
litliii-;-  we  (iitiTtaiii  tiiward-  niie  .uintiier'  Dejihte  nnw  the 
drama  nf  .;!!  it-  i  h  ir.e  ti-r-.  in  -u  tar  a^  thev  'Mst  a^  mere 
hi>ti'ri'ai  e\pre--iiiiw,  di  nu'le  ih<'  ^tai,'e  nf  all  Imal  i  nli  nirinj,'. 
,ai(l  we  are  lett  with  the  hare  re-idiium  lit  iiKiral  tnric--.  which 
heidine  the  raw  material  fur  IlUWli  al  treatment.  And  these 
v.iiue     siihtle     .md     eternal     f.  iri  e-     whi'll     -Mrreplltmuslv     L^iiVeril 

iiumanitv  are  dniiimated  nliMiU'  in  miwii  .  Neith-r  ran  these 
iii\i-ih!e  [Miwer-  he  i  a{)tured  in  wnrd  or  fnrm.  fur  theV  tlnW  too 
re,idil\-  tlirnuuh  -IV  h  material  mmild^.  'Ihus.  su  far  as  the 
iiiia,i;iiiatiiin  i-  .iimenKil,  ihe\'  tiiid  tlnir  n-iitful  jihe  e  lu  the 
tniiai  art  almie.  And  this  indieates  xuii'-what  the  ma^nitieent 
inissi(ii)  (if  mu-n  wlnn  ade'iuateh'  realised,  l-nr  here  we  liave 
the  disenihiidied  feelint,'^  i.f  !iumanit\-  in  full  and  free  ailivitv 
hefore  thev  are  ineariiated  m  tiie  varied  t\j)es  that  i  rowd  tlie 
jiaijes  (if  (irainatii  pnetn.'.  "^o  the  drama  prcjier  is  mo-tlv  tlie 
per-iinali-atidll  nt  musn  .  and  musie.  the  spiritu  ih-atinll  nf  the 
drama.  And  apart  frmn  tin'  einntinns,  (  liara<ters  wmild  niily 
tie  s(i  nian\  ;;e(inietriial  tipires  .nddwed  solely  with  the  pleasing 
fitness  (if  svmmetricai  proportinn-.     Indeed  without  feeling,  tlie 
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\1.\\     In    -pr.  lal    (  ll.ir.l'  «ir-^liuh  .      It    roll,  mi-    U-'lt    s(.Ic!\     Wltll 

v.'Uit  1-^  (ii-liiK  tlv  human.     It  i>  t.>imili<l  on  tin-  '  oinniunwr.iltli 
<>i  M)uls.      It  i>  the  art  nl  univ.-r-'.ilitv. 

Hilt  in  till'  .lr,iinati(    (IriMrlinriit  n|  |Mj(tr\    it  will  l.i-  will  tn 
ii'iti(r   tli.it   uii'lrr  tliw  l,n>,i(l   lii.i(liii,i;   mu-'t    !"■  iiu  Imli'il   niui  li 
liru^f.  till-  Mill-  nirrit  ni  wlm  h  r^^t■^  in.unl\-  <in  tli.'  iin.iL,Mn.itivf 
and  (rtati\i',   r.itlur  than  "n   tin-  In^n  al   ami  .  ritb  .li   lai  \ilti>'s. 
.\ii(l  also  \vhat-o,-\>r  ran  la\-  .  l.iini  t<i  llir  ili-t  m-ni-hin,;;  f.-.itur.-s 
Mt  lu  tiiMi  and  mniam  r.      lli.iio\,l  i^  ■.till  liir  <irania  wlinh  h.i> 
t..r  its  -tai,'.'  t!.r  illimitalnlitx-  lii   inv.-nticm.      I  h>'  drani.iti'-  .ivt. 
th-'ii,  i;ivt'-  Us  will  ,tnd  •■111. .11, ,11,  thnu;;ii  -till  rn.  l.i-fd  in  [..riu  ami 
t.iit,  and  nut   \(t  inu-icillv  rcliascd.      Him  <•  the  tund.nmnl.il 
(Irpth-^  in  ina.n  ri'ciniri-  a  in"r<'  >piriiu.il  tr.Mtnunt  ii.  t..r.'  w-  .Mn 
attain  t.)  arti-ti.-  a(l.-.|U  i.  \-,  -iiuf  wr  an-  h.Tr  ^tiil  ■  li.iiiu-d  t.i  tin- 
vi-^ililc  and   f.)rnial,   th..ut,'!i   a.tivitv   \\.:^  h.Tii   .iddrd   ..v.t  avA 
.ihnyv.  tlic  i>l,i>tic  art>.      i-'or  jiist  .1-  in   p.iiiilmy  mind  was  im- 
priM.ni-d  in  maltrr.  vi  h.rc,  in  th.-  impuNiv.'  -irt  dI  tli-'  dramatist, 
s.,ii1    is   1...  k.-.l   uj)   m    llu-   visihl.'.     An-l    this   t.i.  t    uill    Liam    111 
IHTtiiun.f  as  we  r.iniinm-  ..i;r  .  riti.  1^111.      In  shoit,  the  dr.iiii.i  w 
still  till'  ,irt  ..f  api).MiMm  f.     >■!  it  Shakfsp.p'  hrM  the  mirror 
up  to  naiurr.  I'..'.'tliovrn  held  II  up  I.,  suprr-iiatnr.'      H  musi.  , 
hi.wrviT.  wm-  not  a  ta(  tor  m  tin-  iiitrllc.  tu.d  iini\i-rs.-.  \vi-  should 
lnTha]is  diem  tlif  drama  tin-  snmniit  of  ail  artistir  acliicvnni'iU. 
Hut  \vi-  li.ivr  v»t  this  otlur  art  which  thr. .ws  thi'  -.>ul  ini"  even 
liit^hcr  stairs  (if  lifin^;    ,tn  art.  mnrrover,  whi.h  imn-  surmisr 
would  iia\c  hirdlv  dared  to  anticipate.      Tomusir,  tli'ii.    ■■  must 
at  this  jum  ture,  t;ivf  more  spn  ial  attentinii 

W.  src  now  that  the  advent  of  the  sujiremeh'  spiritual  mm 
involves  the  introdurtion  of  an  entireh-  no\cl  plane  of  tliou^hi. 
And  this  new  element  for  artisti.-  tr.  itment.  we  found,  met  witii 
Us  .  xjiressioii  in  poetrv.  l'>ut  this,  ,,n  further  examination,  we 
dis.-.ivi  red  t.i  he.  not  a  direct,  hut  an  indire.  1  expression.  I'oetrv, 
v..  saw.  .L^.ive  Us  inner,  visioued  soUd^.  as  uell  as  appreh.-nd.-d 
for  n-  alislr.i.t  i.l.  .is.  Hni  just  as  jiaintiiiL;  w.is  1  iinipi'lled  to 
r.  hr  Us  to  oiitw.ird  hi.dilv  form  forth.'  b.ire  intimation  of  any 
inner  ()ualit\'  whatsoe\-er,  so  iioetrv  ])oints  to  interiorised  -uh- 
stain'e  for  the  su.u'L^esiion  of  spiritual  st.ites.  Ho\\c\'er  nnsii.'al 
the  poetic  etinsion.  it  >lill  speaks  in  terms  ,4  the  natural.  1  he 
alphabet  it  Uses  is  alwa\s  the  phenomena  of  natur.-  It  is  nn  ntal 
naturalism,    whilst    music   is  spiritual   supernituralisiii.      I  nlike 
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tli.  latt.  r  ,.rt,  f.M  t  ;uul  <  .,n„„„,„  ,„r,„  ,,„.  ^j_,|,,,.  ,,,      ^^,^^^.      .^  ^^^^ 

I- t.  '■'■^^-V'T  •  .„,  ,  ,.li  ,Mt.,  tl,.,u«l„  ,„ .  np.uus  „t  ,,„  .nn.r  nlam. 
'V|,iut.,t,„n  Iro.n.u.nut.rpl.u,,-.  I  lius  |„.  ,  ,,„  |„.  ,,lMr,„  t  l,v 
-m.  .vt.T..nt,„l  m  .xpr-.s,,,,,,  y,  ,  ,„,.,,r,.  ,,,„.^  ,„,,  „,,,^,.,,^. 
XMli^.'  .!,<■  mw.r.ln.^.  nt  „.  .,,1,,,,,,  i,,;,,  ,„„,„,,,  ,.^^,,,,, ,.  .,  ,^^, 
I""',  l-r  iiiM.,!!, ,  .  HI  lr,,i,si,,tinu  into  art  ihr  •'  ,|u..litv  n)  „„,,  v  " 
mu.t  nt,r  n.  tn  ,,   ,,1,vm,;,1  i.l„„nmrno„  s,„  i,  ,,s  ■■,),..  .,,„i,. 

'■•""    "■'""    '"■■IVr,,.'       An.i    h.T-    til.      -MU.llHV     ,.| 


IliiTi  \- 


'Nl..-s..,l  ,.  ,„,,n„s,,l  i„  Pl.nn,..  t..tl„  mnr,.  knnu,,l.|,-,,|,u.r 
"'  '""-'■'•''''^  ">•  -t  ^^'  ^h..ul,l  ,1,..,,,,.  ,„  |,k..„  ,|,„ntv  l,.t 
"'  ""  '"  ""  i"  ••I"""  "'  11"^^'  r-  uii>'  h  s„|i„.,..  ,,11  .,„  „  ,,,  ,|„  , 
.iru.n.t,,  ,,r..i„.nv  Mill  ,■.,„,, ,iis  ninj,,  ,il,,r  ;,n.l  tTLifTial'  I„ 
^iH.n  l,„w,.v,r..tl.,T,.,,l  nr  .!,|„at,-  n„r  p,„„,  ,iNt,„.  t,^.„.'  tlus 
art  stili  r,.,,,.,,,.  att,„Mat,.,|  atonns.n.  In  ,t.  In^li.M  lli.l,,. 
I>n.,rv  ,un^  „il  s,„.ak  ,n  t.-nn.  „|  th-  ,,!„.„,.,u,.„„l  ..n,,:^.,' 
>nn,l,.  ,s  ^t,l  spint  n,  m„t,r,al^t„  t.nn,nnl,,.v.  And  whilo 
I'.nmin^'  .nluhtu..  „l..as  an.l  p,„.,rv  ni-afs  th.  .pintuai    ...ul  in 

iniisic  r.'iiMiiis  tnr  .-vcr  as  mi,  j. 

Hut    ,n   furtiirr  ,-x,.!„atinn   ,.f  .,„r   l,vp,,tl.,.s,.,   I.t    us  tak,-  a 

uvli-knnwn   passa.t,.,.   fmn,   th.   pn.t    I!ur„s  ,,„d   apply   r,ur  an- 

tl-nrv  thrnt.,  „,  a  lu,  t.  ,  ,„„  r,t.- an.l  .IrtaiK.l  nianm-r      S'-^k- 

niL,'  <.f  thr  .vanes,  ,nrc  nf  pl.asur.'  lie  writ.'s: 

ri.MM.ic-,  ,in_-  hUc  i.,,|.j,„-^  :.i.rf,ul  — 
\"n  s.i/o  ti.e  llovM-r,  it>  1,1... ,ni  is  slu-.l- 
<»r  like  the  sm.wa.ill  in  lliu  riv.T  — 
A  Mi.iMicnt  uliitc,  then  iiii-lts  t,,r  .v.-r. 

Nnw  ,n  tins  pass,,^,  w.-  havr  „s  ,„  ,.11  p.Ktrv  -th.  niarriag.. 
-f  the  ,,u t.T  pl,vs„al  .osn,„s  ,.„.!  ,|,.  i„„,p  .,„rituai  .„ns,-i,.„s- 
■U-.  111.'  p.,ppus  ,n,.l  th.-  s„,,w  ,,r,  n.pn.s,.ntativ,.  r,f  th,' 
phvsual  pn.p.rtu's  ,,|  p.untu,,:;  Nvlnlst  th,"  vlvmnn  ..f  path.,s 
'"'Pli'at.,1  n.  th..  tran..t.,rin,.ss  of  phasur,.  f.,nns  th..  Ll-lcn 
"'att..r  .,1  „,„s„-  Thus  l„„h  arts  ,n-...  it  „,  t  ..xph.nlv,  th.-n 
nnulwatlv  n.l.rr.d  n.  th..  p.n't's  nnnd.  T.,  ,|u,,t,.  \V„rdsw.,rth : 
l'"(.tr\   i.  111.-  n'l.iLjf  1,1  M,in  ,,n,i  \,i 


at  11  re. 


I— trv  th.n  t..u.h..s  |,.,th  paintHi-  and  musi,-  on  ..itlu-r  sid,. 
..t  Its  .■.mstitutiv,.  .hara.t.r.  It  .-.mi.uns  h.„h  tlu-  w,-  an.i  ..ar 
"•  '  "■  "•»;>■  '"ns,  „Mis  mind:  it  ...pnlibrati.s  th..  inn..r  and  .niter 
m-d,-  .,t  Ivantv.  It.  h..w,.v.r.  hut  .lunlv  visualise  the  objects 
'"  "•'tun-  „n  th,-  .,„.-  han.l,  and  hut  vaj,uelv  auak.-ns  in  the  .oul 
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th.it  -..tt  -.idin-^  will,  li  .ilt.c  In-  it~-ll  tM  thr  .■(iliiiiirr.il  \.iii:t\ 
«it   Imiii.iii   (i.iii;lii,       \,\    It   [..H'trx    w.rr  lu.t    -wnifwli.it    irnnin- 

pi'tclit  111  thr  t\tn  iiiitl.^  i>|  r-tlHll'  l-ni.  It  I  iMlIri  UmI  111  ,ui\  \\.i\- 
Urid  tll.-Ill   tnf^.tll.  T  |.\    tlir   Im.h,!-  nt   ,iI|,|l,.-\    llltu  all   UK  ll"<  ilulilr 

.md  \vfll-l),il.iii'  I'd  iiiiit\  \\r  tliii-  -n-  that  tlir  i")\\rr  (.f  |"ictr\.- 
rf^idr-  ill  till'  hiiiiM.iu  ..I  iiiiiid  .tiid  matlrr.  -niil  and  -i-iim-: 
and  tliat  It-  \ahir  I-  t..  1m-  huiiid  in  that  it  hold-  an  i\.ii  li,iiaii(  .• 
I'ftutrii  la.  t  and  h'-hiiL;  fiimlanicntal  fa.  toi-  dt  ..iir  iH.riiial 
cxpiriinr.-.  It  wr  nuu  rrad  tin-  LiINiuiiil;  .|iiutatiiin  in  tin-  li-iit 
of  our  analoi;\.  il   will   l,,-  s,rii  that    K     W.    I  riiir  j-  i^umi;  ii-  a 

tritr    rxiio-ltlMli    ,,\     thr    iv-[.r.  1 1  \r    IvliILiIl-    -lll)-l-,t  UIl;    Ih'IW.tII 

nui-K  .  jiaintiim.  ami  ]hm  tr\  wh.ii  h.-  writ.-  that  :   '■  Ihrn-  i-  thr 

MOlldltr,     (lire,  t     h.ini     (,..d,         1  hi-     it     l-     that     rrlatr-     11-     to    thr 

Intiiiitr.       Ihrr.'  1-  al-o  thr  i)h\-i.  al  Ihr       Thi-  It  I-  that  nlat. - 

U>  to  thr  linivrr-r  ahollt  11-.  I  llr  t  lioii^-ht  lltr  .oimr.t-  t  h.  on.' 
with  tlir  othrr:    it  l-  thi-  lllr  that   lila\-  l.rtwrili  thr  two    " 

Still  ,ill  i.ortr\  1-  not  ha-rd  on  aiialoL;\-,  \\r  find  thr  nio-t 
trrndiant  diMniati.  portrv  to  hr  inrr.'h'  a  km.!  ..t  p-v,  h..l..-i(  al 
photnyraplix-,  whrr.  thr  nio-t  ixiwrrliil  dniinatii  -itiiation  rr-t- 
s('lrl\  on  thr  laithful  irpn  idiK  t  ion  of  rralit\-,  (juitr  irr.-pr.  tivr 
ol  the  idr;di-ti(  drli.  a<  v  of  jKirtir  i.uvw  K.'tiard.  for  m-taiKr. 
ilir  ((.n-uniinat.-  fitiir--  of  Kiiif,'  I.rar'>  iinpatirnt  rrhnkr  of  tl,.- 
faithlul  Iviit:  - 

I'catlr  tiailrr'    ii..tlimM  m.hI.I  liavr -ii!„1ik-.1  ikiHh.- 
In  .-iitli  a  l.iunr— ,  Imt  In-  uiikm.l  ilauiilittT-. 

(icniii-,  in  thi-  rasr.  base-  itM-lf  nion  on  a  kind  of  musical  syni- 
pathy  that  ^uhjn  tifirs.  than  on  pi.torial  iniaf;rr\  whii  h  objrrti- 
ties.  I'tir  iiiusir.  hv  thr  wav.  is  potmtial.  not  i)atrnt  iniat,'.'r\-. 
In  thr  hirnirr.  thrrrforr,  wr  obtain  a  ( oalition.  and  in  thr  lattrr. 
a  srparation  of  siibjrct  and  objrrt.  Sm  (i  -ituation-,  houcvrr 
arr  _-till  the  rxprr>-ioii  of  thr  -oul  in  tact  rathrr  than  thr  sonl 
in  f>>rnrr.  And  inu-i.  i>  powrrfu!  jn-t  br(  au-r  it  f^'ivt--  ii>  tlir 
soul  in  itself  before  it  bnonirs  partiallv  l.>-t  and  di>-ipat<<l  in 
concrrtf  condition-  1  hr  port .  thru,  i  an  (jnl\  su^^rst  mjuI  through 
tangible  thought,  or  b\  rlothiiii,' -piritnal  qiialitir-  in  thr  concretr  ; 
just  as  painting  ran  onlvsugr.-t  mind  through  tornial  r\pn -.-K.n 
rim-  imi-ic  b\  rxpre-sing  thr  -haprlr-s  soul  suggrst>  >i)iritiial 
sentirnce  without  reversion  to  an  outer  jtlanr  of  thought.  I.ikr 
spirit,    it    rnn.iih-    rtrrn,dl\-  >rlf-i(Kiiti.  al.      It    i-   atlinitv.  not 
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■";■''"-■>        "  '^  ""■  1'-'   ^^■"■'i  in...t       It  1,  ,|„.  „|,,„,,„.  ,,,„|  ,,, 

•"  ^'"■"''     '"■^""''    «''"''■    lH.u.-\,.r   .,    „,,,„    ,,riv.-     1,.-   ,.uii..,t 
'Apn  --  Imn-rli. 

\n\\   H.iM    u,.  knnu  ,.|  „n  miI,.,   nil.  nor  iitf.r.in.  ■•    M,,,,,      i, 
<n-tii..  t  irnn,  otl,rr  ..rtv  .  uumt  pI.t  ,,;,....„  f.  ,.iu  lu:;l„.r  .,rt.' t,. 

"""I'     "'    'Xl'-.-i  Ml.       It    ..,„,    hourvrr.    r.l-T    1,.P  k    ,,^,...1    t-,    all 

|.nM.M>,  .ut,.„.  „m,M,t,  |,v  ,va,„„  „|  „.  ri.  h  ^m,,v-.„v..„....  • 
U^nuKli  niiK  ,,t  .  Murs.  Ml  all  .irl.ifrarv  .ui.i  iiuirliiiu,.  f,i.l,„,„  Jt 
•■"I  '■•".tlv  n.|l..t  l.,,.k  ,c^'.,i„,  ni  itsni,.^,,-  „un„r.  tl,..  .u1m.uk.. 
"I  "til.  I  .,rt-  W,  JMV  .t  l.-,,.t  a  111,1,1  a.l,iinhrafi..n  .,t  i1,n  n, 
'7'"  '^  '•'""'  ■■•'-'"  latr,]  ..nsati.,,,  ■•  111  -,  i.ntiti.  Jaii.'MaL'e- 
\vlM-r,.,  ,,.r  in.tan.,-,  tl,.-  t.-n..  ,,l  a  .niiu,.,.  u,ll  ,,,:,„„■,■  „,.  tl..^ 
M.l.,...tuv  ...n,ati„i,  „ln.,l        llni.   ,n   tin-   m.n.al   , .!„.„„„„.„„„ 

<'l    '-InliralMJltl.,,,.    W..    ..■.Ill    t..    ...llipl.t..    tl,.'    .11.1..    „f    ,.,t       -    „ 
I<MM    .,11    thr    MliMLMl.    s,,'  ().,    ,1,..    ,,,),,,    ,,„„,      ,,^,.    ,,,„^:.^^,. 

Whrr..   ...i.,111-   rvukr.   til.  M.atl..n    .,1    .,,,111,1     tl,.,„^|,    v.TV   .nil.li 

rar.T.    w    lik.  wi...    trii.-      s.,    s,.    M,,,-,,,,    ,.,,„i,i    ,(,,,,,,    ,,,■    ,„„,, 
llnu..-   tliat    M,ui„l,.,|,'   ,,n,l  ,,f  ■■„,.t.-s   that    ^l..„„."    ,,',   „f 
«]ii.  I,  niuin.!.  „.  ,,1  ,|„.  ,  ,:,„„,.,i,  ..,i-ni  .,f  ih,.  ...hm-.       \„,i  mj.-I, 
M'l.M.  anial^aM     Im.N  .,  „.nt,ti,     ,ll,„trati..n    m.    tl,..    .,i.t.,i,l,„n.- 
uliiJi   r.11,1,1.  lii^iit   au.lihl,.  aiKl    ,.,mi,l   x-i.jhl,.       H,    ,|,^    ^,  j, 
'"■'^■'  l'"^^'V,T.  u..  .,.,.,„  h,,,,  ,„  ,„„„,    ,„  r,,,,,,,.,  ,,^,.,.  ,^^,^^^^^  j^^ 
tlir  nalm  .,|  t,,nnal  and  ,  .,l.,riti,-  ..stli.li,  i-in.     S.,  at  n,„i  tli.-  raw 
'"•It. rial  .,(  th.    pl.t., rial  an.l  iniiMral  art.  api.-'ar,  t.,  j.,in  liamls 
llm>  iiiUH.    I,..,., Ml,.,  a  Iniitful  ...un,'  .,|  miMih,,-  thiiikiii-       It 
<I1«M  tuallv  tilN  11,..  M„l  uli..r,.ii,  tni..  i.l,.aliMii  i,m-.,w.      It  thn.u. 
U.  l.a.k   iip,,ii   pi.  t,, rial  aii,i  p,,rti.-  p.,..il„llti,...   lik..  tl„.  ,;l.,w  „( 
-unset  .,11  tlii.  h.iri/oii  .,f  tin-  iina^inati.m, 

X.  v..rtli..lr..    th,.  icha.  which  ;itt..ii.l  .„,  miiM.-,   havni"  tlii- 

ii.izv  Kl:uii...ir  thn.un  al,.,„t  tlu-iii.  arc  th..n.|)v  t..ii,  h,.,l  with   ui 

in,!,.s,  nl.aol,.  ...iis..  ,,f  nivsti.i>ni  whi,  h  i.  „f  th,.  x.-rv  .,,,,1  ,,t  art 

its,lf.    \\-'aiif.ilh  iin(K.r.tai..i,th..r,-f.,r..,  l„.wtl,a;ninMc.aiin„t 

<'•■'""•  Mual,ti..>  ..,  w.ll  a>  .an   th,.  ni„r,.  part i,  iilariMUK  art   .,f 

I'o.lrv.     Mill  It  1.  thn.UKh  tills  vrrv  l,,ss  .,f  parti.ulantv  tliat  w,. 

Kaiii  ::   iu,.r,.  pr,,n„un.v,i  pn.funditv.     At   r,„,t.  man  is  a  m,„,ci 

">•  t,.ud,ii.  V  wl.K  1,  hivak.  appan-niiv   nit..  <listiiu:tiv..  q.ia!ni,.s 

.is  it  .iiurgcs  ,,ut  into   .,,nditi,.iiaJ  cirnunstana-s.     IKn.,.  th,- 

.irlMtnirv  tmns  w,.  apply  t,-  th,.  vari.nis  Lranclic's  of  ch.ir.u  t,.r 

u'ler  rath,.r  t,.  tla-  ,:oiiditioi!s  un-kr  wl,i,h  th,-  s„„l  manif.'sts 

itM.lt   th.m    t.,   s,.paraf.    tnii-ti,,n.  ,.f   th..  -,,„1.      f,   ,.    j,)  ^|,ort 


l'\l.\TI\(i.   l'()ITi<\.    \\|)   Ml  SIC  14; 

'"^■''  ■'' ■'"•    •'"•  ■"^■'tinii   ih,iv,,|    ulii.  Ii.  Ill  v.trvm^;  .l-cn-.s 

"  I"  ■•'-  ll-lt  HI  ,l!l  thr  n.uiv  ph„-r,  .,t    ,„,r    I>|V-,.„i    i.|,.-,i,,Mi.'n.ii 

-    ill''    Ml. nil    hll^IIlos  Mt 


AihI 


<  MstiM'  1 
l:ill-i' 

In  iiiii-n  ,  tln-r 

1  II  t .      Ul 


>\|iri--M..n  ..t   l..\. 


'■.    |'II-I1MI||,|,,,I    n|.,I|\it\-    N    unl    u;u,  n    11,   III 
ll.lVr    niilv    the    .t.riltl     |.IllMl>|r    uf    mur.il     t»ll|-         It 

-i'<-..k-  nf  111, 11,  n  In- -t  radp  .J  ivl.it m  ntl..|-  m.iiN;  ',,1  il„. 

run  ^^llltr  1,^1,,  ,,|  ,  |,,,rit\  In  tuiv  it  hrr,,k-.  tipn,,  tlw  w,,rl,l  ..|  |,.,,,1 

IV.llltV.        HrllM'     mu>l,       rxists     ,l>     fh.-     KudcrlMII;^      |IM||,  iplr     .,f 

arti-ti<   unitv.     And,  ,iii,,ln^-.Mi-,  t.,  ii.itur.-.  it  i>  .  ap.il.lr  of  intiiiit.' 

V.lll.'tV    within    tlir    unit    of    U^   own    s„lM,llir,-.       S..    if    |.,„lrv    \>r 

the  roiimiiiiiK.ii  nl  iiiiim!  uitli  iniii.i  luii-i.  I,  th.'  .,,iiiiiimiiun  „f 
-nil!  uitli  M,ul:  -ill,,-  II,  til.'  iatt.r  ,.rt  w  nl.t.mi  tlir  :.m1  h.i- tl 
.iititiulr  ,,f  man.  ll.rr,  ti..iv|,,n',  ur  haw  thr  art  of  purr  r.'l.ttiv- 
itv,  whtniii  uc  -..111  f.  MM-,.  iMMiitv  --piritiialis.  S..  111  imi-,. 
.1-  m  ...ir  moral  .-tat.'.  «-■  ,liii,  r  ,„  .1,,;,,,.;  u|„.r,.a-  ,„  ,„„.trv  a- 
1"  "ur  .  ii\  ir.Mim.iital  .xp.ri.iir,..  w.-  varv  ratli.T  111  kiii.i.  That 
i-  t..  -,iv  .Iramati.  typ.-  ..f  .  hara.  t.-r.  a-  artiMi.  .  r.Mti..ii-  .lilt.r 
mu-tlv  III  th.ir  .ir.  um-taiitial  -.ttiii^;  wIi.t.i-  iiiimi,  al  tvp.-> 
"i  numl  varv  iimr..  with  th.-  .  ,,mp..-,-r-  ,|,pth  .,r  .Iiall..wn..ss  ,,1 
tr.atmint. 

Ah>..hit-  Mum.   1-,  th.'ii.  th.-  .,iii\  art  whi.  h  is  .•ntir.'lv  -piritu- 
.iliM'd.      llvTv.   at    l.M-t.   w.-    aiv    w'i,,llv  .■man.  ipat.-.l    from   th.- 
material  and  madr  .-th.tuallv  uwar.   ..f  oiirscKv-  as  spirit       It 
1-  til.'  artisti.-  awakuiint,'  ..f  th.'  lii-h.r  M-lf.     It   i-,  intuiti.nial 
(■<MUty.      It  w.  a>  w  hav.'  alr.'adv  s.-.-n.  m.-tai.hvsi.;al.  ratli.T 
tli.m    i.hvMial.   b.Muty      It   i>   >tr,.n-    in    human, 'imt   w.ak  in 
pli'-i.al,  natun-      On  th.'  .,:h.T  haii  1,  p.iintiiiK  is  str.>i.f,.,.r  .,n 
th.-  phvM.al  pl,m.-  Mil..-  it  .-xi.t.  a>  th.-  diff.-r.-ntiation  of  .-on 
sonati-.l  obj.-,  tivity.     T.,  sum  up;   paintini,'  i-  Ix-autv  in  tmns 
of  phvMcal  pli.-nom.-naliMn,  sin. .-  it  1.  |,.t-,.,l  ,,„  th,-  as«,riation 
of  (ibjL'.t^;   wh.-r.-a>  p,..-try  i^  b.-,iutv  m  t.rm>  01  m.-ntal  ph.-n..- 
im-naliMii,  bt-.ausc  it  is  baM-d  on  tin-  as-oriati.ni  of  id.-,,-.     An.! 
whilst  poftry  ri-pr,->.-nts  b.-autv  in  term-  of  -i.-mal  ph.-nom.-na 
inusi.-,  subtending  th.-s.-  s.miu-  phi-iiom.-n,i.  a.  <  .-ntuat.-s  ai,'ain  th-i 
principk-  of  M-lf-.  .jusciousnt-ss  and  so  rq,r.--<-nt--  tin-  su?)jf(tiv.- 
pnn.Mpk'  whirli  binds  all  th.-  arts  into  .1  '^viu-tW  unity.     For  is 
not  fe..-ling  tiie  binding  .piaiity  that  unifies  all  beauty?  and  muMC 
IS  expressly  the  art  of  feeling.     In  tine    painting."  p.jetry    .uid 
music  arc  respectively  the  initial,  medial   ,ind  temiiiial  arts. 
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'''"'     ''"■^'      """      111... I.,     ,,|     .Mil,  II,  i~iii     s„i,.i;,.M     1,11(1,.  r 
|>l'i|.,s,,|,|,„,,l    ,,,„,|,|,.r.,ti.,ii-       I,, I    It    u,.    r.-LMiil    inu>i,     ,,-    tl,,- 
.i»iriii,in\,  .,-p,,  t  ,,|  .,,t  ,,ii.|  |,.,inlmL;  tlir  ii-lm(iv,  .isi,..,  t  ili.Tr.,| 
w.-  iiiM-t  111,  n  V  I.  u  |..M  trv  .1-,  tl„.  iniitti.il  hinii.if  „,„  ,,(  |„,tl, ,  stl„.(„ 
prm,  ipl,  s  in   i|.  sM,t|„sN  .,1   tl„ -,    ,|„.,|  „„„i,^  ,,f  1,,,,,,,^       ,  ,r 
•"-■""    '•  '""-"    '"■  "'•   Tt  ,,|  th.    mtniit.  .  ,,ii.|  p.imtnm  l»-  tli  ,t  ,.f 
''"■"""•     ''""   !""'r\   r.pn-,!!!,  il,.   r,|,fi,,ri  1,.  tu,-,n  lii,.  tu,, 
All. I    ,,ll    iln>   u,,iil.l    ,,-Min,l!v   .  ..inin.  nd    iImH    i.,   Mu.l.nts   .,t 
!•!.  ht.V  i.|iil,.s,,,,|,v      ( )r  ,,^,..,,n   ,...rl,.ti.>  th-  ,,riv  ilm,  pn'Miit,  ,1 
^•'"    ''-'I'l'ilv    111    uitli    il„.   1,1..., I     -p-.t. ■,„■„. s''   ,,|    N|„.||in.      ,,,. 
n,rnsp,,ii,|,  ,„i. .   m,,r.',  t.,  \h,-  '   ,  .ii.':,'.,ri.  s   •  ,,f  (  ..u.,,,       Um  „,. 
niiNt   l.avr  th.-.-  sp,,ni.iii,,iw  uiih  ih,.  pl,i|,,.,,p|||,  .,|  sp,-,  i,,|,.t 
aii.l  ii.ist.n  ,.|,  t,,  ,,„r  l.,st  ..-,  ti,,i,    ul,.,.,,,  ,t   is  ,„,,   |,„.„„.s>  t,, 
M«''  ifi<  ally  ,  ,,iiM.l.  r  lli,'  r,iifi.,ti  tluf  p,„  trv  h.Mr-  t..  ih,-  >i,t,r 
art  of  music. 
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I'.lFiiKic  wr  |,.,\.-  tlii>  |ir.-Miit  .  MiiM.l.r.itinii  ,,|   i„Mtr\  .in.l  <\r.A 

••\.  lllMV.Iv    Willi    IlllWI.  ,    It    will    I,.     ll.M  r-s.irv    tu   s.iv    ,1    IrW    W,,i,U 

.il>"iit  tli.-r  saiiic  ans  i.ik.n  111  .  nnjiiM,  ti,,ii  Ami  tli.  i,  .,s,,ii  |,,r 
tlii>  i>  ..l.vious,  for  that  will,  li  pnrr.l,^  .. ,iii,t Iiiiil;  . ■!-..■  in  iini- 
V.  rN.il  .jcv.jnpm,  tit  mii-,t  iiir\it.iM\-  ii.,vr  a  wrv  iriim.-di  ,ti-  .iiid 

Mt.ll  .niillr,  t|..n   lIl.r.AMtli         All-!  siiMV  vvr  |,,,vr  .(In.ldv  .l-sliniril 

th.it  j«..tr\  I.  .1.1,  <lir..  tlv  up  lu  iniiM.  m  thr  ,i-  .  ikIihk  s,  .,|,.  ,,( 
pr..i<rf>sivr  ..tli.ti.isiii,   u,.  sli.ill   ,xp,.,  t    to  iiii.l   .,    „„,n.  tli m 

IMtlllMtr  nl.itlnnsliip  .M^tm-  1  •  "v,.rll  tll.sr  ^p,  ,  i.ii  m,„l.-,  1.1 
1m  .illlv.       Ml.  il  ,1  ,  ..llMd.r.ltlnll   will,   tll.r.fnrr.   h,  Ip  tis  Ihr   l..tt.  r 

tn  11-li.r  III  imisi,  f,,r  mti.  .il  .  ..tiM.i.T.itH.ii  ..n  its  ,,wm  l..li,ili. 
Tills  ...iitniti.iii.  iiM.r.nwr,  is  liijjv  li,.rn  mit   l.\    tlw  irr.|iit.d)h- 

fa.  ts  nt    hlsturw     f..r  U>nn   hrinu-   Illllsi,    ,  xistfd  .is  ,l   s,|f-,>\lstrlit 

art,  ylorviiii^  iii  its  ovmi  isuhitmn.  it  llnat.-d  <1..\mi  tin-  a,:^.s,  l),,im.l 

up    with    the   d.stliu    ot    |>(Htr\     for    .in    Illd-  lltutf    IMTJnd    <.f    tltllr. 

Iiid<c(l.  [.(■s-,111;;  hrld  th.it  musii   ,iiid  p.ntrv  wh.n  uiutcd  Inniu  d 
really  ont-  art,  and  thit,  too.   highest   p<,.trv,     l-Acn  now  thr 
(.(•niiaiis  (all  tlirir  ( oiiipos.rs  toiirports.       Ij,,.  lir.rks,  .if,MJn. 
plaird  nmsi,:  and  poctrv  in  the  saiiir  r.it.L,'orv.     Oner,  howcvrr! 
having  s.v.T.d  itsdf  troin  this  swct  hond.i^'-!  music  was  for  cv.  r 
free  to  pros.-.iitr  its  own  mission   ,ind   .  ,irrv  on  th.-  world   of 
i'.\I>nssion  to  its  uitimatf    consunimation       llu-  .xact  rflatum 
that  poctrv  tirars  to  music  is  then  our  immcdi.itc  <  onsid.ration. 
And  in  vi.win^'  the  m.ittcr  thus,   po.tr\-  in.iv  be  re^'arded  .,s 
fostering,'  nuisir  before  sh..  brok.-  .iw.iv  to  be.it  her  wiiif,'s  in  a  more 
rarefied   atmospli.T.-  ..f   beautv.     Or  to   spe.ik   the  ianj,'iia«e  .,f 
reahtv,    we   are   hen'   witnessini,'   the   pendint,'   emancipation   <,f 
spirit  as  it  strives  t..  fulfil  its  own  destiny.     We  have  then.  ,it 
this  present    jun.  ture.   under  observation     poetry   striviiii,'   to 
e.vtend  her  borders  .iiid  music  ve.irmny  for  lib.rtv-a  point  ..f 
view    imm.Mliatelv    prior   to    the    severan.  .•    of    their   amicibl,. 
alliance.     It    would   not    be   inappropriat.-   then  to   reL-ard   this 
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-pi'i''  li   l)i,i.r-.  to 


'I'l  tiui)  ,1-.  n.ii-liK   -|ir,,kiim,  tlir  r< ill 

'"  '"^"'  ^^"''^  •'"  ■ni.liMr  uttrr.in.  .•  u.is  bnrn  ,A  in.-rr  Laid 
'1'"  "'■""■"■  llimi.,trl.>.  l„,\.,vv.r,  .p,.,.,  1,.  nM-,.iviiiL;it.vtiiuul.is 
inm.  uni„,ui.  Im.I  ,vt,  ,v,„  -  r,,ll,  ■■  u,  ,,),],.,  ,iv-  ,utu,v  wl,,,.,. 
-MUii.K  It  s,,u-hi  tn  11,111, It.  ;  whiNt  iiiusi,  (lawiird  with  tiinse 
Mihjr,  tiv,-  l,.,lir,L:s  wind,  .,„iU,i  t,,  nlirw  tii.-ir  iiitrn'-itv  l.y 
V."  al  .xpiv^sioi,.  I  1„.  t,,i-n,.  r  w,,..  tli.Trf.,-,,  i„,„vr  ,,kiii  L,  tl,.> 
''"1"^  "'  ""nt.il  iiit.r  ..iir-r.  ul,,],.  tli.^  l.iit,  -  u,,.  pl.tivr  u> 
''"■"""■'■''■"•''  -"II"  i-!i  ..,  ilv  .iv.,i,ir,..  11,,!-,  I|,.ri„.rt  s,„.,„,.r 
K'l!-^  >i^  tl,„t  ■'  ,t  ..,,,v  l„.  .1,.,.,,,,  ,!,,„  „,„^„.  ,^  |,„  ,,_  „l,,,li.,,ti,,„ 
"'  ""■  "•"'"•..I  !..iii;ii,,.'.-..l  ,„„,t:  ,„.•■  Of  ,,,„r„.  v,,.  ,„,,,i  |,„.,iiv 
"I'l  th.it  It  n,.v,r  attniK.l  i,,  tl,r  ,li..iiitv  nt  tni,-  art  until 
It  a^-imi-d  .,,li,Triit  I,, nil  ,11.1  .liMiii.  t  iiicanin-.  P.-.trv  ,Nm 
llrvvr  rrallM.l  its.  !|  as  s,i,  I,  until  lii.rr  s|„.,.,  1,  1,,.,  am,-  tnv.l  uith 
•  ntlillsiasni  And  v,  1:  ,t  ,s  inf  ,.f  ,las,  ,v,,,  arts  tak.n  s..,,aratrlv 
is.ilsu  trih-  wlirii  r,-a.nlr,l  s,  ,|,„.ntialK  .  I-nr  tli.-  xvrv  ri,tliiis,as,n 
wliKh  roinvn.d  pr..s,    mt,,  |„„irv  l.r,,k,-  als,,  tlir  l.,,n,!s  ,,f  tin- 

\rli.al    art    all.i    WaN.d    inils|,  al.       S, ,    Wa^Ml^r.    it    ina.v    Lc    n.itr.i, 

l''lt  that  nitciiM-  ]iocin-  -trnv.'  t,>  p,-,  ss  inrward  iiitu  tlir  naims 

of  UllIM.  In  quote   1,1,  nWll   laUUHaur:         ■  M„,ir  is  tlir  martiru- 

..itr  s,,rr,h  Ml  thrhrart.  uhl.  I,  rammt  l.r  ,  ,  .niprrssrrj  intu\v,,rds 
l-..Us(>,tls„,t,„,tr."        IhUsassprr,  hrisrsan.l   I  ,r,  ,  „Urs  p,  ,rt  iral 

1'  durs  hut  r.ppr.ixmiatr  tla'  n,us„al.  It  is.  attrr  all  hut  tlir  law 
"'  ""ilmuitv  uhi,  h  nhianis  i„  l„,ih  ,i„.  ,-,m1  and  idral  uurM. 
l-iT,  as  alrradv  intiinatrd,  musi,-  is  as  thr  n\vr]>lus  ,,t  p.,rtrv. 

t'Wt   as  purtrv  was  srrn  lu  l,r  tlir  rrsidlllllll  (.f  IXlintill-.        Ill  nthrr 

wnrds,  thr  atniMspl„.n-  „i  paintip-  is  tli.^  p,,rlV\-  tlirrruf  and  thr 
atinnsph.iv  nl  p,„.irv  IS  thr  all-s„f JusinL,  spirit  nf  its  mil-,- 
(  onsr,|u..ntlv.  thr  ,n..rr  triiK-  artistir  rlrni.'Ut  nf  paiminr  is  its 

!""tir    Irrlm-.    all,!    thr   o,,„,..   ,  ,f   ^„,^.^^^.    -^   „^    ,^j„^j^.  ^^^^,    ^,^^^ 

uv  shall  inorr  n  a.Iilv  und.-rstand  if  wr  r.alisr  that  wlinv  pamt- 

ini;  ends,  pnrtrv  h.'^rills;    and  when-  p,,rtrv  Crasrs  to  Iw  rifrrtii  ,1 
inilsir    Marts   Its   rsthrilr    ,    .rrrr.       And    as    wr    pas.    from    portrv 
tn  mus.r   w.'  ,!,,  but    pas,   |r,,„i   thr  l.^ttrr  tn  thr  spirit   nf  hr UltV 

llnis  p,,rtr\  and  nnisi,-  would  appr.r  t.)  hv  nmrr  dnsrlv  allird 
llianarranvnf  thr  nthrr  arts      C.rlvlr  has  snmr  si^uiilirant  words 

in  tins  rnnnrrtinn.       Hr  wriirs:       ••   Pnrtrv.  tlRT.fnrr    W,>  will  rail 

musical  Thmoh/.  Thr  Port  is  h.^  who  flunks  in  Miat  mannrr 
At   bottom,   M    luriis  s,,!l  o-,  powrr  of  intrllr.t  ;    it  is  a  man's 
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sincerity  ;mcl  dq.tl,  ,,f  vi.i.m  th.it  ni.krs  liim  a  P.-.t  Nt  dwu 
uinu^li,  and  y.,u  s.c  niusirally;  tiu-  iirart  ..1  X,,tun-  hcn.i;  .vrv- 
vvluR'  nni^ic,  if  y,,u  cm  only  rca.  li  it." 

First  (,f  all,  then,  apj..  are.i  pro>r  in  tlif  ..ni,r,,t  rstheti.-  bein-  at 
one,.  ,„ld  and  .  unibrrsnnie,  dead  .nd  mHteetual  as  a  inr.huin  'for 
thr  MM.!  s  unfoldnient.     Th.-n  ,  a.,„  ,„„  irv.  pm,,,,-,  wuh  ,t.  nmre 
s.nsinve  resp.,nMvrn,.s,  wi,l,  „,  ,„..i,„k.  ,,„,(  „„.„..  (rans, vn.l- 
iTii^  all  .nireonim.,nsp.r,j;.     So  KnHrs,,„  uni.s:-  ••  I  .-t  |>,„.trv 
thru  pas.,  ,1  ,1  will,  into  .vu.,r  ar.d  rl.vnuv     TJut  is  the  Inrm 
whirl,     itsell     puts     ..,,■•       r::,n     t.,ll,,u,.,l     ,„U>ir,     whirl,      With 
nnl.»K,.n.,l  t,,ni,Mi..,  >,,/,,!  ,,,,,„  ,,,,    uv^hiUuuu  .,!  thr  human 
vo.T  until  it  prrfnnv  I.e.aiu.-  v,„al  and  ..an«  hselt  into  Ihw. 
But   n..„r..  than  tlu>.      Ih,-  a- n-nt    lurd  (poet  and  .nuM,  lan  in 
....'■)  uh„  would   t,;n.  un,.    ,„,   ,]:..  Il,„,u:^  powers  of  the  spirit 
resort.d  t,,  thr  . hn,],!.,,-.^,  (,,-v,,ur  ..1  ,U.-  harp.     Thus  with  the 
da\sn    of    mstnnn-nt.d    ninn,  ^-aKo    ..urtur.d    hv    po-trv    -the 
t..nai  art  wa>  all  hut  readv  to  hreak  auav  and  hve  to  it.rlf  a  pure 
and  alKolute  .-.xM.ne...     At  root  ot  all  this  tl,.„.  we  frel  that 
t  ure  ,s  hut  one  s„,p  from  trur  sp..,-.!,  to  sin, .  rr  niusi, .     I„d,vd 
all  earnest  and  heart-felt  utteraners  ,,n.  ar,  ountahle  for  musu' 
Ihe  .I,,,,       t  pros,-  writer  wmid  fain  l.n  ak  into  ver.se,  whilst  the 
pnel  in  I   ..,  .all  but  quickens  the  pulsing  heart-strinL;s  of  the 
tuiufnl  lyre.     An<l  wl    •  is  this  but  evolution  where  the  d.pth 
of  nature  is  sh.wlv  but   vunlv  nnh.ldiim  it-ll.      -\nd  th.-  last 
word  of  nature  is  alwavs  of  de.prst   sit;niliran,  .■.     So  wr  <  an 
trulv  sav  with  Carlylr  that  "  All  de.p  things  are  Song.     It  ,,,.ms 
son.,  how  tia-  v,TV  emtral  ess.,,,.  o|  us,  Son!,^■   as  if  all  the  rest 
Nver,.  but   urap,,a,:,',.s  an.l  hulls!     Th,'  p.rinial  ,1,  m,nt  of  us-    of 
ns  and  ol  all  thincs.      I  h,-  (;re..ks  f.d.h.i  of  Sph,T.-Hannonies- 
1    was  th,  (,  .hiiK  th.v  had  ,,f  th,.  inn,r  .tru.tur,-  of  .Nature-  that 
the  soul    1  ,,!I  h,  r  voi,-,s  and  ntteran,  es  was  pvrh.,t  nniM,-  •' 

A  w,,nl,  th,-n.  as  n  L;ards  p.„ti,-  sp,v,-h  as  it  tr,inbl,.s  on  th.- 
mart;,-  of  nn.si.'s  own  .lomain.  T,,  b,-in  wnii,  m  th,-  n-alm  of 
verbal  or  vo,-,d  utteran,-,-,  we  have  r.^..rd.>d  po-trv  as  standin« 
midway  b,.iw,,,,  simv.I.  and  musj,,  \\,.  l,.av,-  vi,-w,-d  it  as  ■, 
kind  of  nmsuahsed  pros,-:    or  as  .p,.,.,!,,   ni.tn,  .dK    nn.l.-n-d 

ln<i'.'-.l  rhvthm  and  rim m  t,,  constitute  a  sort  of  ,  onuuon 

stru.tural  basis  h,r  th,-s,-  two  arts  under  noti,-.-.  This  much 
poetrv  s.-.-ms  to  born.w  from  mnsi,-.  Wh-n,  h,.wev.-r  w.-  1,- ive 
poetrv  entir.-lv  and  cm.-  to  music  as  a  self-inst.tut.'d  :.ji^  «■„ 
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li.ivr  ,1  (liv  i>.  r  .111(1  \.r\  ri-.il  incninii;  .iddcl  tlHT'-in     ,i  nuMiiiiii,' 

l-ll"\^ll    "il!\-    111    th.-    ll.].lll-   .i|    til'-    -Mill  ll;    nthrr    WcnK,    u,.    ||,.rr 

-'["■.lis  .1  l.iimii.ii;.  uhi.  ll  \\,.r.l-  i.t  tliriiiv.K, .,  1,1,1  ,,,  ,-,■,  ,,r,L  I'.ut 
.1  liirthrr  (|uut.iii..ii  f|.,rii  (  .uhl,-  v.ill  tin-  Ij.ttir  -imiiii,iri-t  i.ur 
'"■'■■■11'    "'iit'iiti'  11,  l-.r    in\    ..uii    jiMft.    I    till, I    (  .alM.^•^,lil|,■ 

lll|■.nllll-  Ml  tlir  ,,1,1  \iil..:,ir  ili-i!ii.  ti.,ii  ,,|  |',i,ir\'  b,  iiii,'  iii.  tri.  ,il, 
''•'Vinu;   11111-1,    in   it.   iirin-   ,,   v,,:^.       jriil\,    n    pr.^s,,!   f  -iw  ,i' 

'I'linilMn.  nil,-  ii.iL,!  I  s,,\   tin.  ,,, ,  .,,  .,iu!lmiL;  rl.,  :    |i  y,.uT 

•'' I'll' ■  'i"ii  •'•  .mil, '■nil.  ill\'  )!i:i-.h-dl.  i;iii-;,.!l  ii,,t  m  \\,,|-,1  ,,,||v. 
'""   "I  i^''"'   ■^'I'i  -i:l'-t.!ii,  ,■,  in  .J!  til,-  tli,,ii--;lii-  .,ii.l  iiti,  r.iii,  i-s 

'    !    I'.    Ill    til'      U  1 11,1.      ,  .ill.  ,   I  111,, 11    11     It  ,    ih,   11    it     will    i„      ]„„   II,  ;il  :      ll 

""'.  I'."'  "     < 'r  .,;.;. nil.   .,ii,i  i  \-,ii   iii,.r.    t,,  !!,,■  i„,iiii,     ■  \.i\-    .,l| 

-l""ii.    '^'11    tl lll!ll,,!i,  -I    -|„,,||,    h.i,  -iiinrtiiillC  lit    -,,iii;    u. 

":  li"'  ■'  l'.iii-l:  III  III..  u..r|,l  I, lit  1,.:,  )!-,  j.,,n-,li-;,,  ,  .-lit  :  tli.' 
liiMliiii  .,r  tiiiu-  tn  will,  ll  tl,.-  j,,.,,].!,.  tli.T.  snv;  \vli.,t  tlir\  Imv.-  t,) 
-.i\  '  .\i  1  -lit  I-  .1  1;  11  111  n|  ,  li.iiitiii-  ,  ,ill  1 11. -11  li;i\-,  .1, ,  ,nt  ,,t  tiinr 
'■^^■"  iIi"|il:1i  til,'.  MiiK  ,;,,//,,•  tli,,t  ,.f  iitli'T-,  <)l,„.r\-,- i,„,  i|,,w 
.ill  iii--i,,ii.ii,.  l.mmi.i^f  (li.r-  ,,|  It-.  11  li.,.,r.ir  inu-i,  .i!  wnl,  .y 
•ill'  1  iiii;-i,  tli..ii  till'  mere  ,:. ,  ,  nt  ;  tli.'  -j,.-,-,  h  nt  ,,  m.ni  -a,  i,  m 
/'  .ili'i:-  ;m';.  r  l,,-,  ,,in,  -  .i  i  Imih  :i  -.,ii-  "  ^,,  it  i-  ii,,t  v, ,  nin,  li  in 
till'   ni.rr    i-nl-,-    i,r   rli\tlini.    imr   \r\    m    tin'    jinL;lr   ,,1    -,,ulli-- 

^'"■''■1'-    1"H    r.ith.r   ill   til.-  \,-r\    lil,-  1,1 1   .m,!   |i,-.irt-lM-.it-  .,| 

'  '"'i'"  'I'  '    "■-'■ll  tii.it  w,-  (ii-,  (  rn  ih,-  birth  "t  iiiiim,   mit  ,i|  p-„-tr\-. 

'"'I'"'    "   1^  111"!''  Ill  ilii'  w.iriiith  "I  ,  ntliu-i.'-ni.  m  t!i.    -li.w  nf 

-Mii|,,illiv    mil    -I'iritu.il    intiiu  f  v    tl,.'t     i,.,i-tr\-    iii.,r,-    ii,-..rl\- 

l'|'ri'\iiiMli-~  tl,.-  miii-r  l;,  niii-  ,,f  niu-i,  .      Mum,    in  ili,   in.ikm-  is 


lii'T'  I'T,    tl,  In    l,,;iiiil   -IT.  it'i 


l\-  in  til.-  -,,iill!il   ,,ttitii,i'-  ,,!    th.' 


!""■'  ;   "1  tli'^  mill  r  -1  nliiiii-nt  ,.r  I-.  ■>  n  iii-  ,-1  hi-  .in.      I  ii.-r,-  n.-v.-r 
•,,t   w.i-  tni, -1)1,1-11   n-M-t    who  iliil   n,.t    -ink,-  th,-  .utitinl,.  ,,|   th.' 


^Vi-  I'l-l  ilh-ii  iniiiil!\,  1\-  th.it  iiin-ii  1--  ,,t  ri,..t  i,f  ,.i;r  lii-h,-st 
M""  ll  '■"'■  "1  tlh-  .  \,iiti-'i  iiiti-r.mrr-  ,.|  s,,ii!,.  ,_;,■,•,, t  -p...iki-r. 
\v  n-  I'i-,-  ih.ii  it  i-  but  -triMii-  t,,  ,  nii-r-,-  .i-  .m  .irti-ii.-  n-alitv. 
Iii'i"'i.  w  '.111  iii'i-t  ;i-!in-dl\^  ir.i,-r  it-  vit.il  '  nnii.-(  ti.iii  with 
in-l>ir,  ,1  "iMi'.rv.  It  -,.,-ir,-  t,i  -)iriiiL.'.  nu'diti,.,]  1>\-  ih,-  t.-mixTm;; 
i"'\\i  r  "f  .irt,  irniii  th,-  f^itt.-'l  -,,u!  .-\.-n  i-^,-<l  with  ntntt.T-  nf  ni'iral 
"""""'-'      .1"-'-  tlu-r.-ti.r.-.  .1-  \v,,rl,K  but   nr\\K--I).,rn  ll.-w  from 

""  '!"■  'iiitr.il  -,,iirii-  of  lit,-  .111(1  li-ht,  -,,  t lid  the  tmial  .trt 

lil'cr.itc  it-,-ll   fr,  ,111  till-  tin,  r  tr.-ii/v  of  tin-  imiMvsi,„i,-(i  omtor. 
So  \vf  lovr  the  triu-  -on-.  .1,  We  l,,vc  ,i  sin, crc  -oul.      lln-r,-  is 
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iK'i,  thtTcforc,  so  ',Tc,it  ,1  (litiiTfiK  f  hctwr.n  iarii.-.t  l.m^ii.ii;.' 
and  f,'.'nuinc  mii>ir.  I'or  \vii,-n  ,i  mm  .pc.ik-^  sui,  .rrlv  w,-  Imv.- 
imisi,  in  the  in.ikiiii;  Of  ,i  triuli,  we  t  .ni  w-ll  nii;li  prrcrivr  tln' 
piiiiit  (if  iraiwitiun  wiim-  l)r,iutifiil  l.ini;u.i,L,'i'  all  imt  m.'lt-,  into 
iniisK  .  And  this  niurc  nitahlv  on  or.asions  of  high  moral 
mtrnsitw  l''or  thru  it  i-  ■,-,.■  ij.-tr.  t  tiic  u;(  rm  of  th.'  inic  -,0111,' 
iUii  l'jn>is.,n  imts  11  m  tliN  lavlni>n:  '  Tiir  >\vr,tt-.t  inu>ir  is 
I'.ot  in  ill.'  iiratorio.  hut  111  tin'  hnin  in  \oic  ■■.  wlr-n  it  spc  iks  frmn 
Its  in-.tai.l  iilr  t.ini-s  ,.|  I,  iid.Tnr-^.  truth,  and  .  oiira^'f." 

1  h.'  ui\  -trri'iu,  nilhim,  ,■  ,,f  niusi.  i,  thiii  iIn.  .,\-cral)li'  in  .-vrn 
ill.-  d.hxrraii.  1-^  .if  a  _;nMt  and  ;,'.iod  spcaki-r.  I"..r  what  N  the. 
intl.-Mon  n|  th.'  hiunni  v..;..'  hut  th.'  ris..  ami  lall  of  indodv: 
V  hat  th.-  ai-(rn*  and  .-inphasN  hut  a  f. i.-rsli  id.)\vini,'  of  th.-  tim.^- 
I'.-ats  in  miisi,  ;  and  what  the  .-m..tional  intnisitv  but  the  happv 
I'l-omis,-  1,1  t.mal  i-\pn-s-,i.)n  -  We  have  hi-r.',  tlu-n,  .■^thrtic 
. '.-nu-nts  p.i.-tii  allv  .-\i-tin:;  nri^r  t.>  th.-ir  .  r\-stalli  nation  int.p 
.  ..n.  r.-tt-  inu-i.  al  h.- iut\-. 

Mii-i'-  is  thus  that  suhtlt-  radiair,-  whi.  h  i>  huni  ..I  tin-  ahnn- 
dan. .-  ..t  iii-.ra'  forr.-,  an.l  hrou-ht.  int.-nMli.-d  .md  ma-inti-'d. 
undi-r  tin-  pah-  ..1  what  W(-  t.-rni  art.  Fl.-nci-  th.-  tjiftrd  sp,-,iki'r, 
uhi-n  .  ndu.-d  with  proplRlu  tin.',  .ihnts.  iin.ons.i. iu~.lv  alh.-it,  on 
ti,.-  n.  it^hhoiinn,:,'  art  of  tonal  hcantv.  !'.)  his  willinu'  ludifiicr, 
nion-ovi-r,  \\r  mad.-  nnisic  .iiotit^di  as  in-  soui,dit  to  pr.-s^  hom.'  the 
;.ussa,i,'c  of  his  ov«rd)urdt-iU'd  soul.  .\iid  on  such  oc  1  asi.)n.,  wo 
t'«-l  a  ilclinifc  int'aniim  in  mu^r  whi.  h  daims  iinnicdi  ttc  kinship 
.Mtli  lii,i.,'hi--t  po.-ti.  di.  tioii.  In  other  wirds,  <lo  wc  not  ti.al  in  the 
iinllilliiou-  tradition  of  t<in.-.  in  the  mollifvini,'  pi-rsu  isiv.-n.-ss  of 
t..ni;u.-,  and  ill  the  rarnr>tn.-ss  of  h.-art.  an  harmom.uis  hl.-nd  of 
iiin.it.-  (Hi.i!itii-s  whi.-h  .irc  .it  one.-  th.-  inspir.iti'Ui  of  all  tni.- 
iraisii  .-  So  th.-  spiritual  ivissi.m  wliu  h  lli.-s,  ,is  with  p.-at.-.-.ist.d 
iM.w.-r,  trom  pr..i)hi't  to  p.'oph.,  is  .-.iptun-.l  hv  niusi.  .  ;uid  th.-r.-hv 
-.i\cd  l.rr  hiirli.-r  niod.-s  ..f  h.-.nitv-.  V.^'  w,-  s,iv  ai,' iin  ol  this 
jircK  lur,  tli.it  the  s|)irit  of  his  words  is  h.innon\-,  .in<l  tin-  modii- 
l.ition  of  his  voice  is  m.-lo.h.  To  spe.ak,  th.-n-for.'.  the  I.iui^u.il;.' 
ol  hvp.-rliol.-,  wi-  miuht  define  inii-ir  as  prof.mnd  .■  irn.'stn.-ss  .and 
nitens,-  sme.-ritv.  Sn.  h  ethical  ipLilities,  moreover,  are  .it  root 
>.|  ,ill  true  art  an<l  wholesome  conduct ;  for  —he  it  par.'ntti.'ti.illv 
observed— art  .ippr.'Mni.it.s  nior.ilitv  m..r.'  cl.iselv  thin  does 
a!i\-  other  ment.d  a.  tivitv.  In  short,  wii.-n  .1  man  waxes  truthful. 
<lo(pi.  nt,  ,ind  .-nthusi.istii-,  he  t,dides  imper.-ej)tiblv  into  .1  kind  of 
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1I1<1"(1\.       Nul  ni.rrl',    .iMU-rnl  tlPK    ill).  1  t  lUl.-.  t  h,  U,  1)111  adrrplv- 

scati'd  11,, tun-  is  tJM-  niuM,  Mils  puriiuii      ili.  :■  a  t.minT.im.'nt 

as  w.ll  asa  t.ilnit.     Iiulcd,  tl inp-.srr  iirv<  r  lived  who  was 

not  l)()tli  intliu-i.isti.   and  mil  err. 

\Vtts.MTi,,\v  tlial  -.ii-islMit  tlic  n\vl,,ti(iii(.lii,r  moral  attitud.; 
ol  a  man.     And  ti.N  Im.  hi.,-  ,]■,■  u\u,i-  sjintnal  >tat<-  ((.iours  tli.- 
vmt..ii.  .of  til.' vol, T,     Or  a.  the  an-  i.-iit   Tlir,  .jihra^tu^  iias  it  :    - 
"  Sin,i;m,L;  arises  ip.iii  ihrrr  dili.rrm  ,  eiiditi.,ns  -,f  tla-  s,,iij:    ironi 
Kriff,   )o\-.  and  .nlliiMa-m;   ,  .„  U  .a   tli.s..  ,,,nditi..ns  .rmis   |,, 
allrrt   th.-  toiir  of  thr  Inniiaii   \oi.  ,-.•■      And  \\r  mi,;,'ht   als,,  ad,l, 
•  'v.'ii  faual  cxiinsMi.n  11  .  It  all."  Is  ilir  f  .nr- -nlMnr  ol  ih,-  voi,  ,•.' 
A  siml.'.  for  iiistanrr.  vsill  Lri-litm,  and  a  Irown  will  dark.n.  the 
tinil.rc  of  a  siii-rr's  ,|nalitv  ..1  t-iir;    su  iinilird  and  intrrn  lat.'d 
arc   thr    a.tiviti,  s  ,,t    man,     T!,,.    ,,l,,v   ,,|    i.-atur-s   is   lik.-wisc 
indicativr  <,|  an  intrri..r  siat,.  o|  1„.,iil;.      I'lit  scr  what  a  world 
of  dill.T.'iKc  th.rr  i,  \\hrn  we  ...miMiv  ih,    idintilv  of  nlation 
between  the  hnniaii  louiitenan,  e  and  jiortraiinre  and  the  vast 
(Hssimilantv  between  men-  vo.  al  modiilati.,n  and  musi,    proper. 
Nevertheless,  .,!|  tPle  art   is  a  kind  of  sliiritllal  spe.vh.      And  tnie 
human  spee,  h  is  the  iii..ther  ..1  niusie.     Ii,.!eed.  the  subtle  ihien, ,- 
of  mtisie  saturates  all  e.,rnest  ,,peakinf,'.      |-,.r  what  are  wnrd.s  .,f 

love,    what    the  ton,..     ,f   pitv   and   the  a,,ents   ,.f  eh,,ritv   but   the 

raw  material  (,f  rmisie  prop,  y'^  <.,  jn  the  si)e,,kii-  voi.v.  wh.Mi 
hi^h  mouKMiis  entrros.  th.    >.,nl.   we  hav.^  mus:,    .nier-ni;,'  IrMin 

-p<'<'<ll.       i'.e.lUtllul    l,m,l,Ml.,.t;e.    there!,.,-,.    Is   a    kind   ,  .f   h.llf -"mitsi,  ■. 

In  short,  speeeh  is  ,.ur  hii^h-st  eiit,  and  nins,,-  ,.  ,„ir  highest 
spceeh.  MiouM  w.-  not  th.ii  .herish  ..lusirmers;-  .\r.- th.'\  !i.,t 
I-ow-Tlnl  pre,„h,Ts,,f  n..r..l  l.,-,.utv,-  \.t  tl„.  hi^h  .in.l  ,in,  ie„t 
disnitv  ..I  their  miss,,,,,  is  s.,llv  ,.,s,-,.^.ani,.d  in  these  d.,-. ,  ,,f 
men  eiiarv  motiv,-,  I-,,,  inst,,,,!  ,,!  |„.|,m  ,,•;;,.  ,,,  ,.„.  ,,,.,,,,,.,■ 
prophets  bvwh,.m  thevluv  mstead,,ls,-,.riiin^  th.' sentiin.nt.d 
he,  i"o"ltei,  isilu  „,,l,l,.,,in,  e.,tba,rdandniast,r-si,u:,rii,-r,id,  ■! 
bv  th,'  bath, 'tie  bahlenlash  of  the  n,,.d,'rn  ball.ai-in,,n-,.r,  " 

Hut  w.'iiowali-ht  ,.nan,.therasp,.,i  ,.f  ,,ur  subj,',! .  "^  In  v.rb.d 
lanuuap'  we  have  meaning  t^iv-'ii  ii.,  wlnKt  in  the  sjiirit  in  whi.h 
It  IS  said  wo  discern  tho  niotiv  at  back  of  utterance.  Audit 
is  this  latt,r  whi.il  ,.,nstit,;t,'s  th.-  natural  -..rni  ,.f  niusi,-. 
Roii.i^hlv  sp,,,kir,,i^,  ih.n.  nieamni.;  is  th,'  niatt.r  f,.r  p...  ti,-  tr,„t 
nicnt,  whilst  th,'  t..n,'  ,,f  vi,-,'  m  whi,h  it  is  ■■..nv.'\  .',1  is  th.. 
material   l,,r  th,'  iiiusi,  .,1  ,,m.      Th,'  l.tt.'r  is.  ,,i.,r,',n-,  r    ,.f  m.,n- 
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moral  import  since  it  i>  ox.irtlv  I'ur  ftiiulanifiit.il  and  rniotivc 
ttitiidf  that    is  nf  siu  ii  spiritual   sii'iiitican.  <•.     And  in   nuiNi, 
we  simplv,  l)iit  dinitlw  <xpriss  thr  iiKirai  s\inpatiiiis  of  a  man. 
I'or,  he  it  ri'int  iiilxri'd,  ianf,'iiagf  is  n.^t  ■  nntimil  to  words  alonr. 
Ihus  music  reveals  man's  he  irt-rilalion  to  truth  and  re  ilit\ , 
whieii  relation  is,  morecvrr,  beyoiul  ,dl  otiiers  the  most  real  and 
momentous.     Musii   ^'ts  le^s  v. due  on  wh.at  i^  said  tli.iii  on  the 
spiritual  temper  in  whirh  it  is  delivered,     it  refers  r.ither  to  th-- 
impul-e  ;in<l  motive  ,it   b.hk  ol  sp,.,,  ||.      U   lav-  tlie  ai  c:eiit   on 
the  dyn.uiiie  iJiy.  r.ith'-r  t!  .in  on   the  meelianh  .d  :Ji(it :  hence 
mn>i<  's  moral  poteii'  \-.      It  i>,in  .ippr.d  toour  common  liuni,iiiit\ , 
rather  than  to  our  intelln  t.     Aii'l  this  heciuse  nw^u    is  mor.il 
he.iuty  and  sweet,  spiritual  sentieiuc.     It   tre.its  -.f  suhjci  tive 
fpclin.c:  rather  th.iu  of  objective  f.ict.     We  s»>e  theii  wh.it  ethetic 
mcaniiif,'  lies  in  the  mere  modulation  of  the  hum.m  vm. .       W. 
roali.>e  what  melodious  imisic  lies  hidden  aw.iv  in  word-  ol  •••nder 
Mgnificance;    or  wh.it  h.ir-h  discords,  unre-..lvod,  li<-  it  <<.:■   rooi 
of  querulous  litterance.     Iso  nuisir  gives  us  the  jiropulsivi-  ■  ,iu-' 
which  moves  a  m.m  to  speak;    worked  up  of  course  intc)  an 
artistic   conformation.     The  tone-  of   ,i   man's  v<;ite  are   then 
indicative  of  hi^  state  of  -oul.     .\nd  under  stress  of  animated 
-peerh  wt^  perci;an(  (•  send  forth  subtle  influences  for  good  <^r  evil 
How  mill  h  more  in  -ong.  therefore,  wiii.  ji  i-  inspired  speerli, 
do  we  realise  occult  [loteiu  ie-  ot  .,n  emph.itu  .  .tliii  ,d  jnTsua-ion, 
Thus  the  compulsion  of  musu  works  through  snl)th-  -uggestion. 
Its  speeiii  i)leads  on  its  own  behalf.      It  beseei  lies  us  in  dulcet 
tones  to  live  as  well  as  to  think  be.^utifully      Its  argunie:it  is  ,iii 
appeal  from  intrin-ic  and  moral  value.     Here  circuitous  argu- 
mentation is  of  no  a\ail,  for  m'lsic  rests  its  <  laim  to  power  i;n  the 
.lutlmritv  of  the  inner  <<)ns(  iov -i.ess  alone.      It  is  of  the  logic  of 
heaven.     It  is  thought  without    peech  :  language  without  words. 
But  alxive  all  things  it  is  earnest  speech;   .-peech  prolonged  into 
the  realms  of  artistic  fervour.     And  is  not  the  purest  fonii  of 
language  tli.it  which  apj-iro.K  hes  niost  ne.irly  the  nature  of  song? 
The  b--t  poetr\-  !;ter;dly  sings  it-eh  into  being      How  r.  .^liiv, 
too,  does  the  ean-st  spcaki.T  enlist  our  active  svmp.itln. .     We 
feel  no  amount  of  inteHertunlitv  c.m  atone  for  the  ab-ence  of 
e.irnestness.     Sim  erity  of  purpose  covers  a  muhiiude  uf  verbal 
defects.     Somehow    we    feel    instinctively   that    tnit.'i   proceeds 
primarily  from  the  heart.     So  the  best  w.iy  of  -tating  ,i  moral 
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trntli  I-  thr  ,,rti-ii,  ,  tmt  tlir  |.lnl,,M,|,hi.  .  w,,\ .  It  i-,  tl„  ,Wu.wur 
<l''iiv.rv.  n..t  til,-  inr,  |,,uii.  .il  imtlin,!.  th.it  1,,^  Miit>  rtlii.  mI 
■iitliu^i,,~in  l-v.ii  stxl,.  ,.  not  ;iltu-rtlMT  a  .lu.Mi.m  for  thr 
■  nti'.il  f.irultv.  f..r  Minlv  tli.-  h.-f  w.iv  of  siviim  uy:a  tluiiL's  i. 
Ill-  vv.ivof  tl,.h,-,,rt  (),,  -npnni-o.,aMon.  tin-  mtniMo,,  of 
'II'-  l"'I-ititi.  i-UFHt  w,rr  .m  luMilt.  Wr  uotthilv  r.fr.tin  from 
■ntiriMii-  a  kindh  .ut,  rv.n  thoiii^l,  u  !„■  ,|,,n.'  i.i  the  mo^t 
blu.ulrrnii,.  fa.l„o„.  I„d,r,l  tl„.  ,,itr,  tion-  of  anv  man  will  titni 
l"ni  out.  uhrtli.-  m  lal.oiir  ,,r  lit.-ratun-  W,-  praf  ..vmrni.), 
;tl'out  >tvlr,  hut,  liowrv.r  ara.h-mi,  that  ma\-  Im-  ,t  j,,  no  w  iv 
'omiMu.at.-^    '"'•   l'"l<   "t    -m-ntv        Ihr    I„m    -wU-   m   rxaltr,! 

llttcraiK  r   1.   I.orn   of  .■UtllUMaMII         ^,.  ,arp..->tllr>>   1-  thr  (-M'Mtial 

""""i  "I  ■ill  lii^li  art  Kv.  ,1  tnitli  ,t^-lf  is  ,,nlv  ....„  tliron^-h  tl'i-^ 
t.'m,„.r  of  Hi.r..rii\.  Coiim  .p,.  ntlv.  tlir  liii^'li.r  thr  truth  th^ 
morr  <|..  wv  rrlv  on  ,  hara.  t.r  for  it^  ,li.,  ,,v,tv      s„n,|arlv    thr 

loftl.T  lllr    art,   the  (Irrprr   It-   -,  ,•„  ,Usnr ...  ,,l     purj.OM..        InMM.vrr 

musi(  ,  thfrcfor.',  i-  a  (  ontradii  ti^ii  in  tmn-.. 

Now  a.  we  havr  alna.lv  -r.i,.  art  i-  iicar.-r  moialitv  than  anv 
otlirr  mental  a.  tivitv.     An.l.  in  ■  .uwrip,,.,,, ,.,  mu-ir    b.in"   i.  it 
■  -  th.-  t.rmmns  ,,f  thr  ,  .tluti.   .,  al...  .xa.  tlv  i-  arti>ti,   morali-m 
.Mum.  ,  in  -|„,rt.  nwaK  th.'  hi.l.lm  man  -  f  th.-  h-'art.      Rou-^lilv 
-pcakm-,  ti!.T.'l..rf,  it  is  th.'  niann.r  ..f  saxin-  ..  thin-  that  ?s  of 
'■"I'-'it   m  art.  uhiNt   i„  „icn.  .■  it   i-  thr  m.itt.'r  that   m.ittrrs 
liius  m  musi,  .  m..(l.'  .,f  uttrr.m.  .•  1..-.  ,,nirs  th.-  matt.-r  of  art 
In   ..th.r   u.inls.   .m    .l,,,.,  n..t    inirp.,rt  t..  nv-al  truth  s,,  „i,„h 
i>    to    mirn^r   th.-    1.,mu1\-    th.T..,l.       Of    ,,,urs,.    i„    .,  i,-,,,  r    ,,r 
l'liil"-"pliv.   .1    -r.Mt    truth    i-    h.-st    s,u.|    m    th,-    1,,-st    nf   u;n  s 
I"    !'.■    wvll    -p..k.n    Is    t..    I.,-    ■..,.;!     und.-rstu,.!.       And    ,  1,  ,r 
writin-  Is  thr  r.snlt  ot  iiavm.i,'  mast,  rrd  oif's  suhj,-,  t       Maim.r 
inorrov.r.    sh.ml.l    rmw   naturaliv   .,ut    ot    m.Mmn^-.      \\r    wh.n 
a  man  ijrous  .-nthusiastir.  rx,  itrd  it  \-,,u  uill,  is  n  n.it  L.r.ius,.  )„ 
hiniMli,   ,,s  a   ,ii(,ial  a,!;,'iii,    Ihvoiuo   vit.div  inv..lvr.l  .^      .\   bald 
statrnu  lit  of  rxartitudc  nrvt-r  .pii.  kriis  th.'  puKr.      Ihus  as  man 

liimsril  rntrr.s.  thr  mattrr  hr.  ..m.'s  at  ..n.  r  m..rali>rd.  and  wi'Rrow 
I'...'ti.al  ..r  musiral.  a.  th.'  .as.'  may  l-.'.  In  ..th.T  u.,r.k  w 
..■a-r  to  1..'  th.'  i)lMl()s,,,,hrr  and  Iht.uh.'  th.'  artist.  Tims  tw.. 
]'.r-.,n.  mav  ,uivr  utt.'ran.  r  t..  thr  s.un,'  -.rntim.'ut.  hut  th.-  on.- 
ma\  m.an  it  mor.'  than  th.'  ,,th.r.  It  is  ind.rd  thr  spirit  m 
uhi.h  uv  rxpr.'ss  ..nrs.lv.-s  th.it  <  un.stitut.'>  thr  m..ral -ami 
th.-ivtorr  th,'  ..rtisti,'     .„p,..  t  ,.|  sp,.,.,  h.      An.l  musi.-  L.vs  stro-;^ 
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■~iilfly  <iii  tlii>  -piritii.il  .iititudc:  whilst  portrv  cspousi"'  iimri' 
tlif  m.ittcr  tliiTiiif  And  if  ur  -,i\-  a  man  ddCN  ncif  (<■<•]  what  hr 
-a\"-,  iiiir  I  niiilt'innati'iii  i~  -i\rrir  lliaii  it  w-  -av  \\<-  i^  nut  Ini^i.al. 
And  tlii-~  lic(  au-r  in  tin'  one  <  a->r  \\r  inijiu-n  ln>  inn  al.  and  in  tlir 
otlii  r  lii>  mill  I  \-  nuntal,  natunv  Sci  wtiiNt  iiuftiA'  ap[)<rfaiti> 
nmrc  lu  ni'iital  iiindf-  <i|  i  iii!>i  ii'u-ni-'~.  inu--ir  ai)i)i-rtain~  nmri' 
to  -piritiial  >tatc  (if  Ix  nm  Tlir  lattir  art.  flu  nfon',  lirlmitj^ 
nidrr  t<i  till'  inner  -]>liir''  <•{  -^piritnal  iiiflu'-ni  r  and  ^n.  piTc  h  iih  <•, 
n!a\-  cxiTi  i-i-  it^i-ll,  all.iit  -ulitiv  i-n"U;,!i,  in  citinT  nialiviilcnci- 
<ir  l>ini\<ili-n>  c  of  luart. 

In  the  ri'-f  iif  art.  tlicn.  ^pr.iknii,'  ;;i-ni-r,ill\-.  \\r  ih  >  lini-  nmrr 
and  ini'ri'  frum  tlir  -runtiti'  jmint  ot  vuw .  \\v  Icivi-  tlir  nh- 
]i(  ti\f  nitcllfi  t  and  nc.ii  the  >nl)ji'(  ti\r  -pirit  nl  truth  l'(it'tr\' 
i-  in-pircd  tliou^lit.  It  i-  inipa^^ion'- 1  int<ll.  rt.  It  i-  tii.-  nnisn 
<>t  lunnan  -.pec,  h  It  i-  rincitinnali^i-d  rr.i^nn.  ( )r  .i-  W'ords- 
\Mirih  pMt>  It :     "  Kfa-<in  in  lur  inn^t  txaltrd  niMnd." 

S(i  It  nine-  .iI)i)Ut  tli.it  inanriiri'-in  in  -(  irm  c  i^  \iriuii-.  i.ut 
in  art.  nal  and  \ital  In  the  r^tlii'tii  dcni.iin  \\i'  diin.ind  a 
litr^'nial.  juiwitr  jinint  ^f  view.  I  hat  i^  \\li\-  art.  altlHuiL^di  it  i- 
<  nn-tanih-  ■-.i\  iiil;  tin-  -anu-  thint;.  iicmt  \\i  aric^  u-  with  it<  nun  ii 
rtpititidii.  It  I-  thf  n:an  hiin-rlf  wiin  indow^  irt  with  tii'- 
indurin.L;  fn-hnc--,  of  tlu'  <t>Tnal.  I,(,\f.  thiiUL;!!  ciKval  with 
hnnianit\  it-rlf,  i>  L;ilti'<l  uitli  tlic  rnirai  Ic  of  pcrprtnal  youth 
It  i>  hdrn  of  tlir  iinix-rishahlc  in  man.  And  art  i-  lo\  c  So  tli<n- 1- 
IK  I  rial  alt  Init  toni  ln-^  thr  fonndation-.  of  r'alit\':  no  true  lira  iit\- 
lilt  litd~  on  tin  piTman-  III  ii-^  of  life  in  tin-  rri^ion  of  i-.tlicti(  -, 
\M'  ><ik,  thi-nforc,  man  himself.  And  t\<r\-  li\iru,'  >niii  i^  an 
oriijinal  irration.  I  hn-  it  i->  tlif  ^tanij)  of  ontjinalitv  th- 
I  nati\r  tliin<  nt — wliicli  disfinf^'uislu-  .irt  from  ^i  it-nd-.  In 
.irt  Wf  n-joit  <■  tliat  a  mv.-  thint,'  ha-  In  ni  horn  into  the  worlc 
v.hiKt  if  uc  nunlv  >tatr  lorr.  itl\-  wiiat  ,tlrr,id\-  is.  \\<'  -atisf', 
the  rifiid  demand-  of  -rieni  e, 

liut  further.  The  mo;e  in-pire<l  the  poetii  utteram  e,  the  more 
tlu  \vc  fnlist  man-  moral  relation-.  It  i-  hi-  re.d  hnin.in  nature, 
wlutiier  in  jov  or  nr'ni.  lo\e  or  hate,  whii  h  mo-t  elaniour-  for 
innnediati-  f.\pre--ion.  He  would  in  art  ( luer^e  .i-  a  real  per-on 
lit  woulii  unfold  hini-<if  a-  a  li\inK.  throhhini,-  eiititv.  He  nni-t 
he  truh  and  radirally  per-onal  It  i-  nothing,'  le-s  than  hi-  soul 
which  nui-t  ideally  nKinife>t  itself  before  man  can  he  esthetiialh 

S.lti-lled.        .\ial   -o  the  (did     !'ri-\-  ^t:if ctiifiit   la   :i    ii.iv,  ,i!i!i--~  In.ri,- 
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-    H'^trM..,!.     M.n,.nuMl.n„k.hr.,u.l,,di.„.,u„l-.vml,..N 

.'     'r.  h,..,.„|,,,,,,.,,.,u-t,M...dlv.nn,nn.n..,lin.r,lvu,tl.,lH ,1 

"iM-  M„   „,,,,■,•„„    .„,,,„„,„  ..I   ,„„r..l   ,ri-N   iH-   ,„„.,    ,„.r,on. 

-M.    d,„„.u.,tl„„upn,f,.„„v,nn.htl„v„,.       ,!.,.,,„.„,:',: 

V   HMMH,  l...n,.s,.r.o,.x,,,,,,|.  ^  ^'-l-n  ,.,i,  • 

IM.M    tM.|,„.v,.      An,l„,~,I„.n.l„n.„M„,Kn,u.-nt.nl,nt..n.- 

1  n.  ,ar„M,!,u-,..v,hol.,:;vl.,.r,u,   ,nv„Ivv,lu„uM  l-  v-n- 

ur       .s  ,uitl„.r  Ins  ..u  ,n.,un,nt,  n.-r  y.t  his  vvrhal  utt.Tanr.s 
It  t  „.  ,,r,n,arv  passi.,„s  „f  las  s,.ul  u,tl.  win,  h  mu.u  has  to  ci^al 
All  rN,.  urn.  t,M.  nn,.,.r.onal,  t.,,,  .hMntrrrst-.l  ,.,  1„.  „,  ,„„,„,^, 
-c-,um.     •■.HisM..a.,n,-raI,s,n,s.,„Iv,„.ss,l,I,.wh,.n.,h..r,.    s 
I^^'w hT    '""r""*^'"'^:'  -  '""  ""'v  I-r.  n.oral  h..au,v  ,an 
al..ngsu  ..  th.  tonal   art.   much   of    our  po.trv-so  far  as 
sprntaul  nm.n.sts  an-  co„a.ru.cl-sc...rns  od^.  t.».  <ir,:u,nlo.-,m   " 
1  u    tru..  nu.l.Kiv,  .,n  th.  oth.-r  hand,  mu„s  up  succin.tlv.  in  . 
s.ngl..  phraso,  mans  ..xa,t  moral  attitmi...     \\V-  sm  ik  of  th. 
.nsp,rat,on  of   «.„i„s,  and  n,  nmsi.   we  find    theh^L    on^ 
ficnuis  o    all  art.     For  it  is  not  so  much  wha,  a  prophet  o    t   c 
beautiful  hterally  says,  as  the  nu.sical  motive  that  moves  lum 

oward>   knuwledfje.     Por  if  our   feelings  be  tempered    irieht 

^ts  u    1  readih-  fall  into  line  with  trt^h:    if  we Ir^  1^^ 

emotively,  lushest  reahties  cann.,t   fail  to  appeal  to  us.     A^d 
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this,  sjiKc  \\r  (.iir.Mlvr^  .in-  dn  p.st  truth  >u  ii  iww-u  ,  .miiut 
f^ivc  th.-  h.ilil  aiid  l>,irc  f.K  ts  nf  truth,  it  'in  .md  docs  ^ivf  tw  the 
>-|iirit  till  rci'l.  N(.iir  ,.t  u^  ( ,in  kimw  thr  iiilirr  triitli.  Ixit  inii-.t 
<■!  iiN  (.111  }«■  tnitlitiil.  And  [n  h\f  111  thr  spirit  (.1  trutliliiliios 
is  t!ir  (iM.isKMi  U<T  (iili^lit.tiiii.iit.  In  th.  iiH.r.il  n.diii,  u\wv 
iiKTi-,  II  Is  ill,-  li.dtivi-  .ddiic  th.it  iii.itti  r->.  >(i  it  Is  til"'  spirit  (if 
tnitli,  iH.t  tlic  i'tt.T  tlur.i.t,  til. It  \m11  i^iiidc  u^.  N,  ith.-r  d^  w,- 
iii.ikc  truth.  ,is  ]>r.ij:iii.itis|ii  Would  h.ivc  us  hili.vc.  wc  ((.im-  up 
t(j  It— lAfii  .IS  siiciKc  i;r.idu.dl\-  im  ri  .iM's  its  kiioulcdi;c  of  ,i 
n-ahtv  which  .ilrc.i(i\  .  \:sts  to  \<i-  kiir.wii.  Iii.lc-d  th-'  vitv 
(:oiis(  ious|i,ss  III  .  rior  iisrlt  is  Ims,,!  ,,,1  ii,,-  .issuinplioii  of  a 
pos>il.|c  ultimate  truth.  And,  nior(oV(r.  it  is  not  ni.r«  Iv  kiiow- 
li(lj.^i-  til. it  the  World  v., Hit-,  hut  .1  p.iss|,,ii,,tr  d,sir.  to  bci  om,' 
wiiat  W(  .ilri.id\-  know  to  h.  i^ood  .md  trin  :  flic  liif^lust  truth 
is  f^. lined  throu^di  lo\( . 

r.ut  from  tiie  purelv  pcetK  .d  .md  mteilei  tu.il  jioint  o'  vuw. 
miisi,  1,111s  mi,L;ht  he  de.nicd  ohs.  ur.mtists,  suhc  thev  de.il  with 
the  most  .ilistruse  mode  ot  artistic  thouf^iit.  Hut  (onsidcr: 
is  it  not  a  f.ict  th.it  tiie  hiL;hcr  oiir  thiiikiiif:.  the  more  it  in> tlics 
into  mere  leehn,^  -the  more  It  units  inid  .1  kind  of  musir  ,if 
tlie  mind?  Id>  .is  c.irricd  upw.ird  tend  to  termm.ite  in  iiustic 
al-str.K  til. lis.      Y,t  even  here  tliou.L;lit  has  .1  t.ui.i^ihle  e.xisteiK  «■. 

Indeed,  no  ri  .il  .irt  ( .m  <  \ist  without  .in  clement  of  mvstu  ism. 
It  is  but  .m  lariicst  of  its  spiritual  .  ii.ir.K  tcr.  The  indctiiiite  in 
art  hut  t'.pities  its  mtinite  nature.  And  herein  it  ( I.iims  kiuship 
with  religion.  I"or  j^'cnuiiie  beauty  betokens  the  permanent 
bevoiul  the  cphcincrai,  .iiid  is  therefore  not  so  nvu  h  the  negation 
of  m.ilcrialism  as  the  apodei(  tic  .itfirm.ition  of  ide.dism.  Still 
compos,  rs  are  .ipparcnth'  not  logi.  i.iiis.  lint  tii.re  h  siir  Iv  a 
truer  l.igic  than  arid  argument. itioii  seems  to  insimi.ite.  and  to 
this  higher  di.dect  comjiosers  are  t.iithful.  Theirs  is  tiie  hainiony 
of  truth  which  1  nl.ir-.s.  .md  ii,,t  the  lo-i.-  th.it  limits.  1-dr  music 
is  truthfulness,  rather  than  truth:  svmjMtliv  r.itlier  than  svllo- 
gism:  intuition  r.itlur  th.m  int.  11.  .t  It  is  th.-  subst.m.  e.  r.ith.r 
tlian  tti.-  sh.idow  or  smuIxjI,  of  the  bi.iutitul.  In  slmrt.  it  is  the 
spirit,  not  the  letter  of  truth,  ioiiuote  vet  ag.im  from  (".trlvh-: 
"  Musical:  how  much  Ii.-  ni  th.it'  A  miisicul  thought  is  one 
spoken  bv  .1  mind  that  h.is  iiem  tr.ited  into  the  inmost  h.art  (.1  the 
thing;  detected  the  inni'ist  mvstery  of  it,  n.imely  the  mclodv 
th.it  li.s  liiddcn  in  it;    the  inward  harm.inv  ol  .ulierence  wiiich 


158 


HKRMAIA 


IS  Its  v.ul,    Ulirnl.v    It    .Mst,,    ;u..l   lu>  ,,    ri«l,t    tn   |„,    h.T,.   ,M    li„, 

W'.rl.l      All  inrii...!  thiiiR-,,  vu- iii;.v  s.iv,  arr  ni.in.l.n.is     i.atur.llv 
utt,  r  tii.  in^.  i\rs  in  s.,„t,.       1 1„.  ,n,-.,nin>;  i.|  n.i,;^  ^,„.,  ,!,,.,,■ 
In  '  -'iM  l.iM.Mi,  IJH  n.  w,.  tin.l  tliat  iti  iimsi.  i,,.,,!  ,p,Mks  tn.iii  that 

V.IM,   Mli.ni.r^xl   srlt   n|    his;     .,,..,,ks   Inuil   .Mil    tlir   .1,J,||„  ,,(   |„S 

P<r-.n,.l>tv.     An.l  iM-n.,,,  u.    Imsv  ih,.  ^.,unv■  ,,|  ,„a„'.  .Il„s,v 

'>l.ll\l.l.l.,ht\.    Ih,,|     vvln.l,    u.v.s    .llMUMt.Vr    ,,„..lltV   tu   1,1.    cv.TV 
t   H.U-l,t    .ind   ,..  tin,,.        |„  utlirr   U,„,U,    „,„s„     „   tilr.xpr..^,.,,!   n| 

tli.tt  Mihtl..  |M  rs,„,,,|  „it|,i,  ,„  ,  th.it  ^i.irit„..l  Mr.idi.itiu,,  ,,,,,1  u^k- 
"""  '  l-m,  ul,i.  h  .s  „„,r,-  tli.n,  id,-,,,  ,,n.l  i;,v,,t.T  thai,  I., „:;,.., o' 
It   aui„,   ..„„,m;;  all   ..tlnr.ilt^.   .  a„   fll   n|   that    |..,t.nt   (ivnu,,,, 


'I    till'   MMil : 


It    .ill  iii<'  ( ,111  (I  .iK.iii  r 


~i"  h  (iiiils  iiil;  |irM\  1,1, .  ,  .„ 
"•Ilv,  i.„is,„s.  uhi.h.  l„it  !,„■  liiiiM,  .  uoiil.l  |„  rntir.K  -xasivr 
•'■Kl  ni„apt„ral,lr.  And  havr  „.,(  ,1„.  .p.-at  spirits  ,,|  tin-  earth 
ni.l<ir,|  thnr  !.,„,  f,,  ,„t  p.,u,r,  la.t  s,,  ,i,i,.  i,  ,„  v.hat  th.v  |,av,. 
sa,d,  as  |,v  1,..,,,^,.  ninrallv  l-.n  -lul  -  Mu-i,  n.  thn,,  p.m.  ,  stl„.ti, 
sjif-Kiviiii;  It  ,.s  .-^smtiallv  ,i„alitativ.  .  cis,  i,,„sn.  ss.  It  is 
the  <r.'ati..n  nl  a  rworai  atiiiospl,, ,,..  su,  h  as  w  s.ns,.  intuiti\.lv 

Wll.'ll    11,    th.'    pns,.,i,,-    ,,t    s,,,l,r    du,iiinal„i^;    p-Tsnnalit  V.       And 

what  niak.s  It  ,.xa,tl\  ,x. .  Il.nt  and  .  It,,  tiial  is  just  ,ts  <i,.ptl, 
of  p,irp.,s,.  and  .  an,,  strirss  .,|  ^p,r,t ;  th.-  s.,ui\  first  attitud,-  n, 
all  Its  naked  f^Uny.  I-,,r  ,„ns„  v.,i,  ,s  tl„-  sh„„l„.rint,'  siIrn.Ts  „f 
the  spirit  \\r  hav.-  no  „.-,d  t..  intcrpnt  its  ni.aninK  ^ncv  ,t 
sptaks  from  thr  universal  truth  (.1  our  v.  rv  hein^.  It  is  as  tin- 
pres,n. .  of  a  Irieiid  l.elovrd.  It  is  the  estluti(  s,,ret  of  man's 
inner  spiritual  life:-  -the  eternal  in  man  whirl,  tran^rends  the 
trend  of  thou^dit  and  all  epo.  hal  r-asoninK.  In  mus,,-  man 
gives  himself, 

\\e  have  m.w  c.me  to  the  en.  of  our  chapter;  Imt 
befor.'  [>lun^inf,'  info  our  pending;  treatment  of  music  proper 
we  cannot  ,  lose  this  secti,,,  more  appropriatelv  than  hv  quotinL' 
the  following  lines  of  Matthew  Arnold,  wherein  he  succinctly 
summarises  the  relation  that  poetrv  bears  to  music  of  speech 
to  song: 

Miserere,  Domine! 

The  words  arc  uttcr'd    a.n<\  tlicv  llec. 
I>eep  is  their  penitenti.il  nuian. 
Mi«lity  tiieir  pathos,  t)iit  'tis  Kene. 
nuy  iiJ\  e  •lechireil  the  spirit's  sore, 
Sore  lo,ul.  and  wonls  can  tlo  no  more. 
Beethoven  takes  theni  then— these  two 


^'<>^■|■R^  and  mimc 


N<> 


P' ■  I     IxiiM. It'll       .iTt'~      .iriil  ni.ikc-.  Iliriii  iiiM  ; 

liilinili-  1     ik«?s  tiiriii    iii.ikc-.  tlicin  \niinii;. 

rr.inspl.int^    Ill-Ill  !u  .iiidtluT  tiitii;iii-. 
Wlirri-  tliiv  I. in  mm,  uitl  ■  lit  inn>traint 
I'liiir  .i!l  till-  Mill'  of  tln'ir  1    iiiplaint, 

\ni|  roll  .iili.wn   i  Lh.mnel  l.iri;<- 
Tin-  wc.iitli  (livini-  tlii'v  li.ivc  in  li   irk'f. 
I'.ii;f  .iltrr  |>,u;f  of  riiiiMi   turn 
And  >till  till  y  live  .inil  -^lill  tlirv  Imm 
Pcronni.il    )..i.-.^ii)n  tr.iuult    .mil  ircv.    ■" 
Mistrirt".  lioniini'' 


I 
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'^"    -I'       ^-     I  "KM  IN  IKiiI.I  (   lli.S 

::.;-..,..,^.,,:;:;i:.;r';;^^::;-:;r-f:;;',,r;;;-::;;;"-:;;;!i 

'"'    l"-''^'"l"iK   M"'>i'..i,     ulMt   ,,  „„,.„    ,,.„|   uLu   .|..,s    „    ,11 

'l"n,Mlv.s   .nMlu,.sh.,ll.„,l,.,,v„ur,M|Mrttn.,n.u.r,t.      iW 

•'Hh    u,  ,„v|„.,v,urp..!u,,,|.„,u,.n,„vKn,,v,.l,u,„i ,.n,s,„- 

I'-'M^ht,   .>.„nnn,anM„    ^Im.,  I,  wh....  ,,hvs„  J  „„.,1„„„  ,.,  ,^. 

IT.ss,,,,,  .,..,„.  ,„,„,u.u  lunlL.t  it.,nl,.,,„,  ,„,u,r.     It,s, „• 

^■'i-.   .  ln,v,K.,  l,.,,^,,,,,.,  V,  I  u,uv,r.,il.      \,.w  ,n,.M  .,|  ,!„■  ,ni..r- 
'"•'ti-nr..s,„.,,n,,  .h.uu.rn,.!  .—...,.,„„„■.,.    ,s  .l.-nvvd  In.,,, 

r;" '■'""•■'■;;'"■••■  ^-■'•'^■'•"''•■■■'•.  i.t.i..  ,i,,,t.-,.,  .,iit,„,„i,i..„ 

<'-K-.m-.ll.v.l„-,.M...l,va,i.r.  i.-s,,,,..  ,„|,.,.,..,r, ...  ,.,„„ls 
iHiM,  ,s  as  snuiHl  uitlp.ut  ..,,s,,  ■  .^^uUvm^  un.lu.i^,':  ••  a  .tran^M- 
-"^ur.!,av„,^„„,,,l,..nn,  in,  ..a^- „t  |,..a,>tv.      '■  H„,  Mws,.   ■•^' 

•...M...,nus„,a,N, „„„„„„       I...,  anv  ,„aM  l,.,.k  „,tn  ImJ„w,. 
-II        n.l...i.l,.,n,T.tnf„H,„.  .^tl,a,„r.  (,...,„  I,,.,, -an,,.,! 

It  >l.-aN  u.th  ,1„.  ,ntu,t.nns„|  ,,,„.,„.„.„,,,,  rath,-,-  ,l,a„  svnh 
--  ns,.„,s„,    „,„  „„..„..,, ^      „,     ,,^,,„^,„,    ^„^,__    ,v,anl..,l   ,t 

-n.'.||v  ..  ■'n...l,u.l„t,.„,,,l,.v,n,th..„n,Hl,u„l„.„tti.r  labour 
<  Innkm.a,  ■'  I.  .m.1  w„l,  .,„,..  applaus-  ln„„  a  ,n,.„V  s.lf ' 
In,  th.n.  a.,  ,,r.h,„  „.  h„  .,w„  o,„l,..>,„„,  hi.  „„lv  k„nul,.,Uv 
■■•  "'UM,  wa.  t  .,.  l„„„...l  ,apa.  itv  tu  ,\Uu^^u^^h  ■  a  <iru,„  fro,n 
.'  t,ii,„p,.t:  a  „a^p,p..  fn.n,  a  f,Mmar."  Oth.Ts,  aKain.  rri,'ar<l  it 
as  p-rhaps  ,lu.  >n<M  pl.-a^ant  Inrn,  „f  „.„,...  K„.ki„,  f..r  i„,ta,i,-e 
th..,.,-l.  ..tl.,.nv,s.  a  prnpL.t  uf  tl,.  l.eautif,,!,  xvas  incapable  o'{ 
prop..rlv  .M„l,>rstan.li„K  it.  »<•  ,h-euu.\  i,  of  i„feri„r  s!a„dinR 
MHO.  .„„„.  a,„mal.  u„„l<i   a^  I,,  said,  ..„j,>v  muM, -pri.ki.ig  up 


Ml  >K     \s    |()|<\I:      l\ri<((|)ll HON 


l''l 


'l"i>    .^it.ntiv.    .,u-   vvh.n    ittra.  tr.l    l.v    u.ll   ,,nl.r..|    ,.,„,, I. 
Hii^    hnu.  v.r.  u..,  -iMr  »M  .,  ,unl„>i..M   III  1,1.- „  |„tu,..,i  sonn.l 

,""    '""-"        """'^■1'    'I '-"    1^  -'UimI     .11  ,.,„„,!  I,  nnf  inuM. 

''"'"■'I     '"    'ii'-    MuriiiiM.  al     nniM.     ,-    -inipK     .,,,,1    -,,M\     m„ii„| 
|ii>t  4^  I..  il„    i,iarti-ti.     |.,ii,t„i:-   1,  -iii.pK     ,1,    ,ir,\    ..t  ,,,|„in 
M-"nlv  t..,h,.  .Hti.t  in.ith.i  ..n  th.,f  ih.n  tni.   „  .tiin- ..|.|.r.irs 
' '"   '  ''■"^■"  '"'-"•  ^  "I  ""r  "un.l    ,1,  i„  nil-.,  ihr  m,|,r,-,,|,,M,  tli.ir 
/''•'■""^'■''""""       "^"    M'"'  l>".n  tl,.kii..vviimM,l,,,.,  t    inu.i. 
liK-  .u.v  utlMT  ,.rt    .  ..nt.,,n~  ,.  ...pr.  ni.Ix  ...,.„,,.,1  ^..In.-.  ,uul  tin. 

■  '  ''■'^''  '""iti.alh  ,,.,.^1.1.1  k.i.k.ir,  ,H,„ti.,n  i„  tli.Mutt.-r 
'-  HI  ,,i:^iin„Mi  uIm.  I,  u.„il,|  .w,  |,,r  t,,  pruvr  tl,,,f  .i  ,1m;^  |,,,.|  ,ui 
■-"i|"-Mt    t.t-tr   lur  |n,r,,t„iv    ,„■  .•    .■„,.  ul„-,v   ,„   |„,   l.h.rrr.I 

"'"";•  ■  "','^'  "■"-'"--  !"■  uii,l.  ,.t 1  fn  „„  ,,,,.,11  ..xt.^Mt  thr  ,  um- 

■  unuU  ni  1,1.  .„,..t,  r      A.  u.ll  ,,N,..  „„^|„  „■•  a.,  nl..-  tc  tl,-  l„i!| 
.■vr.M..,,,  .,1   In.  pn,\,rl.,.J  antipatl,\   i,,  a  n,lra-    th..  ...l,.,  tivr 
■'N.rmiMiat.u,,  ,,|  ,|„.  ,.,|.,„n,t      Or  a,.,,,,      luij.t    a.  „,,f     ...r 

"Hilar  r.a.u,i-.  a..nl.-  f,.  f|,.  :;arrul„„.  parmt  tl„-  pr,.„„,..  ..f 
■■ratur„al    pnu.r.   n„    ,|„.    ,,n„^th    nt    |„.    ,„ars-l!n,„    ,„i„„.tic 

■  'jM'  itv      1.1  „.  n.niri„l,.r  th.it   alt-r  all.  thu,^.  arr  fur  u.  uiilv 
-  th.v   apprar  u,  ,,„!..  i,,,,.,,,., .    .,,„!  that  m  thr  .{.hv-raii.  .•  ..f 

imii,l  r.M.  tlM-  ulti.„.itr  v,il„.   ut  all  art.  irrrsp.,  tiv  ,.(  ,t.  pl.v- 
-i.a    origin       It   ,.  tnir  that  paintii.L;  aM.I  n,M.|.    appeal  rrM...,- 


i" 


MV.lv  tu  th,.  ,vr  a.i.l  ,ar    l.ut  th.'V  .  .miint  l,,-  ,,„jy,.,|  „,i.-lv  fn.,.. 
'I"-  l"...,t  ...  v,..w  .,(  ,1,..  ..,„..,.  .„„,.  ,|.„...  ,,,..  ,„..^„,^.  „^,.  __^^,^,^^^ 

■M.    nut  tl...  Mltimat..  ..,,,1.  ,,|  ,1......  .,n..     W..  ,  ,,„  .,„|v  apprai.,- 

-I"  I'  '"■Hi.-.  „l  l,.-a,„v  11,  a.  lar  a.  th-v  ar..  tran.laf.i  mt..  t-rms 
ot   ...t,.M..nM,.s.      l.-t    ,1.   n.t   .,.,„,„„„l   ,|„.   „„,,„,  ,,„,,,.,,,,, 
^^■th  th..  .„.!.  attain.-.!       W.-  ,ru..t   |....k  at  a  pi.tun-  ....t  ..niv 

with  t  ,.•  .Av  (,„t  with  th.'  niiiul.  aii.i  nm.i,   .ho.il.l  !„•  h,..,r.l  n„t 
"Mlv  thr..u.^.h  th.-  .ar.  hut  in  th.-  |,.-art.     In,!,-,-,],  „„„i  ,1...  ,„„,.r 
i.iritnal  m-i,..-.  an-  auak.-i.,-.].  art   i.  hut   a  [.....r  an.l  pn.titl.-ss 

i'liMM.--      W.-  ,anii..t  ,-v,i,  pr.-t.-nd  t  .  <ii..  ,h~  art   until  it  h.is 
>«M-  h.-.l  th.    ...ul      In  .1,.,,-t.  M-n.,-  m.-r.-lv  nu-.iiaf.  iM-autv  ■  ven 

.1-  i:atiin-.  pluM- al  ..r  human,  ni.-.iiat.-.  th.-  mind  ..f  th.-  I),-itv 
t.iintm;;  i.  n,..r.-  than  ...hur;    „uim.    m.-r,-  than  ...un.i-    ami 
p<it-tr\  inon  than  w.ml.. 

I.ttl.-  iml.-d  that  is  .td.-.,uat,-  ..  .aid  about  inu.i,    l.y  n-a.<.n 
-t  It.  .-xtn-m.-  n-a.  1..-.  .,f  b.-autv.     h.  di-.-p  illimitable  sp.-.-ch 
and  ,t.  .  ..mparativf  mnd.-niitv  ar,- ,  hara.:t.Ti*tics  which  tend  to 

evade  iriticism.     We  ..-em  l,ere  t..  tr.......  ....,1    .n .;, 


t. 
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l<MVc  tlir  iiMMsiircd  tn-,i(l  of  .1  li..avi.T  lo^i'  lultiiii;  ImIhh,!  W  ,■ 
<.m  ijK.r.'  s.tti^f.i.  tonlv  ((,|)c  witli  painting.  IwraiHc  what  it 
exhibit-  w.-  v.T  .wrv  d.iv  oi  our  liw.  A- tiialitv  h  h.-rc  coni- 
parahif  uitli  nprc-.  ntatioii :  thuui^hl-  .in-  thiiif^^.  and  \v<-  an- 
<hanin-(l  at  tin-  re  ,,i;nitioii  of  -iniihtiKir.  Fuihtmih  tells  u^. 
Ill  ail  .s^av  on  art  that  liavini^  heard  m,  miK  h  about  t.diaii 
I'-iintin,!,'  he.-xpei  ti'd.  on  vi.'wni-  tlie  nia-terjMd  .•-.  tr)  be  -tartlrd 
iiitf)  sensational  wondi-rni.nt  i-.  hi-  Kr.iteful  ^irpriM'.  howrwr, 
he  found  that  tiie  form,  and  fa.es  uhlrli  t;r,ir,.d  the  raiUMs.-s 
of  the  f.;reat  masters  w,  re  to  br  s,.,-n  alrradv  round  and  about 
lum  III  thr  stiv.t,  ot  kom.-.  .\(,u  with  imisj,  w,-  an-  sunuwhai 
ditt.  reutlv  plarrd.      Wh.n  wr  s,MMk  of  b.aulv   th.    mind  lustiii,  - 

tlVch    p.Miplrs  HmII  \Mtii  tiir  s,.,,mi,,u-  torills  of  o^t.-Ilsii)],.  rralit\-. 

We  inmiKJiateh  think  ui  tmiis  ot  that  whi.h  ai)|MMrs  \V(>  an- 
■M.  h  in.  urabl.-  ob|r,  tiMsts  -  s,,,  i,  „i\.terat.  s,.nsati(,nalists. 
We  havr  s,„  h  diUi.  nlt\  in  realisiiif^  the  subjc.  tiv  si,|,.  ,,|  ihinus. 
We  think  of  the  visible  a-  ahuie  r.al,  of  th.'  invisibl,.  as  unreal. 
And  v<t  "thr  thin-s  wlii(  h  are  s.-rii  an-  temporal,  but  the  things 
whi.  h  an-  not  s.rn  aiv  .trrnal.'  S.  ue  ..Idom  eon.  eiv,-  of 
l>.aiit\  as  resident  ni  the  hidden  re.  esses  ,,t  <  ons,  i,,usiie,s.  It 
Mfins  that  the  nuineriral  s„,,eriorit\  o|  \iMial  impressions  t.'iuis 
to  oiitweich  ail  .pther  .  oiisiderat ioiis  liuhleu  M,m.>lire».  nioral 
splendour,  or  the  '  be.mtv  of  holines,  '  are  thus  dow  t..  .aptnre 
the  esthetl,  attention  It  h  ea>.er  to  think  ot  a  beautiful  fare, 
ill  tiriiis  ,,]  ,ut,  than  ot  ..  beantiiiil  dispo-uion  Vet  beautv  of 
^oul  .s  more  than  the  .harm  of  f..rni  and  .  ..nieliiie>,  ,,f  fe.itun- 
iniuT  e.\j)erien<  e  is  ot  more  .1.  .ount  than  .liter  expression.  For 
this  iv.ison  the  esth.ti.  .it  musi,  1.  riore  diffi,  ult  of  tr.Mtmeiit 
than  are  other  modes  ,,|  art.  We  an-  t..  .-einember  that  deepest 
b.auty  lies  beneath  appearance  ,uul  that  beauteous  beiiit,'  i- 
tiie  eoiisunimation  .,1  all  knowl.d-e  and  eiu|e,iv.>ur  in  short, 
iieart-beautv  I-  the  loveii.st  thills  in  Ide  W.  .ail  understand 
now  how  a  whole  rrowd..|  daiiior.ai^  ,  riti.  s  ,  .,„  (luster  round 
.1  pictorial  niast.Tpiere,  how  a  whole  armv  ot  eMhetie  exe-etes 
!  Ill  sit  in  judf'iiieiit  on  some  poetir  or  draniati.  aihi.venu'nt. 
when  we  bear  in  mind  that  these  ,uts  represent  a  replica  of 
reahtv.  I-or  as  lirowniiii;  wrll  puts  it  -  •  Ve  know  whv  the  forms 
are  fair,  ve  hear  h<.w  the  tal.'  is  t..ld.  Hut  with  the  con- 
stitufion.d   n.ttur.    ..l   niusi,    it    n    altogether    dili.r.'iit.     Her,- 

I'      ■■      'l"t      a      .jllestl.ill     of      ■'  lo,      here!   "     ,uid       ■  1 


then 
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tor  wii,         ,.Mr  ljit>  \u-T  vcMiIful   voir,,  uv  l,M,k  1,1  v.mi  l,,r  the 
ht-ad  tl         -  howcd  ill  (h-votion.  tli.-  form  tli.it  i>  bent  in  ^Tit-f 
and  th.  '1,  out^rrt.  h.-d  in  (tiaritv.     And  ti,is  I,,-,  ,,ii>.-  m 

otli.T  art     ^..   ai)j)ral  fmm  tli.-  known,  wliiNt  in  niusi.-  \sv  apical 
from  th.-  nn  .nown ;    vet  not  th.-  n-allv  unknowahl.-.  hut  rath-r 
th.'  unn.iniahl..  m  art.     For  som.-  thinj^'s  an-  ind.'-d  iinspt-akahl,- 
aii.l   of   sii.h   an-  the   prof..nnd   ^.•ntim.-nt-^  that    niiisi,    utt.r. 
Still  all  art  i-  a  r.v.l  ition  of  th.-  spiritual  Md.'  of  tliinL;-^    and 
iiio-t  thinkers  have  af  tini.>  .raw.l  to  know  what  .'x.!.  tlv  i.  th.- 
ir.h.tvpal  id.al  that   iniiH.    purports  to  manif.-st.     .Mv.-rs    for 
mstan..-.  savs  that   "  Musi,-  ni.irrh.-.  and  will  manh  for  .-vvr 
ihr..UL:h   an   i.i.al  and  nnimaijinahl.-  world.      Her  m.lodv  ni.iv 
!).•  .1  iniMhtv  >vml.oli-.ni.  luit  it  i.  a  -.vmholi-m  to  win.  h  man  has 
ioM  th..  k.-v.'     Th.  pr.Mut  tr.ati.r.  howv.-r.  will  In- an  atf.-nn  t 
t.i  n-vrr,,.  tliH  v.'r.lirt.       I,,  a  w..r.i.  th.-  m-,  r.-t  of  rnii>i.-  is  th.- 
-f.  r.-t  <.|  all  an,  th..u^'h  n..t  until  ni.m  dis,  ..v.-r.-d  his  own  soul 
was  mils,,   trulv  horn.     Hut  thr  .litti.  ulty  which  confronts  •  s  is 
that  will,  h  app..rtains  t..  th.'  unpond.-rahl.-  and  invisihi.-      F,,r 
wh.l.-  th.-  po.t  has  an  tint. .1,1  w.-.dth  ..f  fa.  ts  ,,nd  f.m.  i.-s  to  r.-,  ..unt 
whil,-  th.-  paint.-r  has  innum.-rahl,  forms  .md  f.i.vs  to  r.-vi-w  th.- 
hi.-rophant  of  tlu-  li.art  has  hut  a  f,  w  spiritual  t.-nd.-n.  i.s  whi.  h 
difftr   onlv   111   (U-i^Tvr.     And    in    tlu-    ju<lt;m.nt    ..f    th.-   h.-art 
.Titi.isni  s.-.-ms  t.)  fail  us;    in  tlu-  s,  nitinv  of  tlu;  s,,iil  th,-  anah - 
tical    fa.ultv   wax.-s    faint-lu-art.-d,    as   wIkp    „n    som.-   s,,|itarv 
occasion  tlu-  spirit  of  a  man  is  sudd.-nlv  . onfn.nt.-d  with  its  own 
mvisihl.-  s.-lf.     And  in  music  ar.-  w.-  not  al.)n.-  in  th.-  sil.-nt  d.-pths 
of  ...ir  own  inn.-r  In-iuK'     WV  .in-  not  surprised,  tlu-n-fon-  to  fin.l 
faintn.  ss  of  method  in  t!i.>  analysis  of  miisi.-.     Tlu-  <  ritical  ,iitt-r- 
osts  ..f  this  art  an-  too  often  in  th.-  hands  of  in.-fiicient  .-xp.-rfs 

Still  all  art,  which  is  truth  in  t.nns  of  h.-autv,  is  difTi.ult  ..f 
explanat..rv  analysis,  since  feelings  an-  more"  ,onfus,-d  than 
th.Hif^hts.  Indeed  the  more  exact  the  subject  of  inquiry  flu- 
easi.-r  the  task  of  ,  riti.  ism.  And  sin.  e  tlu-  .-volutum  ..f  art  m 
g.-neral  has  h.en  from  d.tinite  obje.tivity  t..  ind.-finite  subje.  tiv- 
it>%  mus,.-,  beinK  the  latest  artistic  amval,  is  .,f  n...  .-ssitv  tlu-  most 
^lifficult  to  defin.-.  For  the  sam.-  r.-ason,  definition  is  more  at 
home  in  s,  lenc-  tiian  in  art.  N.-v.-rtheless.  all  true  s^t-rs  wh.-tlur 
in  poetry  or  pn.se,  hav.  .-v.r  r.-<  ..Knis.-d  music  as  sprinKinj,-  fn.ni 
that  diyme  tou.h  of  natun-  '  whi.l,  makes  th.-  \sh.)l,-  worhi 
km;     and  with.-ut  whi.  h  man  w.re  "  fit  tortr.-a-.ns  strataR.-ms 
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.md  ■-iiniN  '       N,  |.ulh(  r  writ.-        '  llicn-  i-  iw.  doubt  tint    tli<- 
-f<d  of  iiiaiiy  virtu. '^  j-,  m  ^u,  h  In  art-  a-  arc  dfvot.d  i.,  iiiii-,i.  : 
tliosf  who  an-  not  touched  li\   niu-K  ,   I  hold  to  l.r  •^toi  k-  and 
-toiio.  ■    I'.iit  ]«>rx^  iioiabh  li  i\.  ,i\ail«fl  tlifniM'lvcs  of  manifold 
in<ta]>li(iri(  a!  nli  niK  ts  to  thr-  ,ut  wlnn  rndcavo-jrint;  to  voi(  .■ 
the  di(]i.r  tone-  ot  inartii  niati    liiiiii)^.  or  when  (■->a\int;  to  t,'i\i' 
(Xjin-Mon  to  -intmii  nt-  tiiat  in-  too  dc. ).  ir.r  word-,  hnt  not  for 
niu-i<       h-  -piriiuaiiix     al-o.   ii.i-  i.ot   in.  n   without   it-  recog- 
nition   for  the  hannoniou-  -tram-  ot  ihu-k    iia\i    m.  oltin  -trvcd 
a-  -\nilHili-iuf:  s]iintual  i<  i.-.  ti.iu.      \\r  |.Ir,,d  tii'n  lor  aii  ideal 
stand  |">int  o|  vi.  w       \\c  ( .miiot  know  an\thin;4  |>roji.Ti\    until 
we    ai  knowlcdf^i-    it-    Iiit^h< -i    [.o-Mhiliti,  v       it    i-  tin    p.  -itiw 
rath,  r  than  the  ntjjatiw  pouil  ol  \  i.  u  that  pi..\ .  -  ino-t  illuniin;. 
tivc:      not  what  a  thiiiL;  i>  not.  but  what  it   i-.  i-  the  <iii.stion. 
lo  adcjiiatflv  nali-r  what  huinanit\    i-,  i-  to  r.c  o-ni-.-  what  it 
liot.'iitiall\    i>  I  apabh-  ..|  be.  oniiiif;       Jo  d.-tuu-  a  man  in  tcrm- 
of  du>t  1-  uiiM  nntiti. .     So  no  art  i>.  to  be  jiKlf,'cd,  -avc  by  it- 
hiKlK^t   arhi.v.in.nt-      Hut   these  iintial  remark-  mii-t   -uffi. . 
as  i>reainble:  let  u-  |iluii).;e  at  on.  •■  into  tin-  main  .  iirr. nt  .>! 
ari^um.nt. 
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Wi-.  an-  iinw  luiiiinitird  tn  ilir  ( uiisiiicr.uiun  i.|  imisir,  purr  ainl 
■-miplf.  And  III  tills  s[i.,i,il  srdinii  wv  >h,dl  trcit  nt  tli.'  art 
Mni|.l\-  111  It,  Inrmal  asp.rt.  Having  dmu-  >..,  wr  sliall  lurtli.T 
iMiild  It  up  III  acrordaii,  !■  uitli  .,ur  aiialni^v  and  th.-  d.iiiand-> 
"t  uur  nngmal  tilt  sis.  N.,\v  it  will  {,<■  rrm.  inb.r.d  tliat  in  niir 
tr.atincnt  nf  iniisi(  and  p'ntrv  (  nnj,.ititl\-  w.-  d.alt  vsitii  tli.-  n- 
latii.n  nf  tlics,.  two  arts  tn  jxrsonalits  prnprr.  ami  m  s..  dnii,q  |,  ,1 

nlir    r.Miltrs    tn    suppn-.      tllat    inilsir    was    tn    Im     vicWid    as    thr 

artistic  r.iifctinii  nt  man's  si)iritual  natun-  or  mt.rinr  m- 
liividualitv  Andtn  jiistiiy  our  assiiniptmn  tlussci  tmn  will  Inrm 
lilt'  first  sta^^c  in  niir  .tri^un'.'iit.  W.-  Iia\r  adnptid  tiiN  plan  .  f 
attacking  first  pnn.ij.lcs  suit  c,  ni  tli.'  vcrv  natur.j  nf  tlic  c.is.-. 
man's  nmral  agm.  \-  mvnlvts  the  s,ttini,'  of  his  mn.r  l)cing  nv.r 
and  against  liis  ,.utir  <  in  unistaiK f.  Ihus,  tn  r.a.  Ii  tin-  tn'il- 
roi  k  nt  man's  nmral  (  nnstitutuMi,  and  see  fidw  musir  iiK-rt-  tin' 
t'stlutii  demands  madr  upnii  it,  will  he  mir  task.  Hut  it  ma\ 
ai)pcar  at  first  s,^|it  ijiat  a  -osmIiIc  la.  k  nl  tr,  Imi,  al  knnwlcdg.- 
iinist  s.rinii-l\-  h.imprr  the  reader  as  h-   eiideavnurs  tn  fnllnw  the 

(nurse   nf   (iiu    argument         rills,    Imw.Arr,    need    nnt  tie    the   case, 

sin.e  Wi  sImII  !),■  siiiiplr  m  the  statem,  lit  ,,t  niir  studv.  And 
shnllld  we  appear  at  times  snniewllat  Ulldulv  r.inndlte  l.t  the 
mdulgent  reader  remind  hims,-if  that  it  is  due  entir.K  tn  th.' 
tuiidaiiiental  jinsitinii  \v  intend  tn  assume       j',,  fanhtate  matters 

Ue  have  thnllgllt    fit   tn  divide  (,ur  lllat-rials  mtu  sli,  h   s,-,  tinlis  ,,^ 

Will  !).■  s,-i  n  tn  g;-  iw  u.iturallv  nut  nf  i,ne  aimther 

Nnw  tn  t„^iu  Villi,  personal  ideiitit\-  is  fimd.imental  tn  mind, 

indeed  Ulthnllt  It  I  nnseioilsms,  Wire  im]i.  i-,s|i  ,lr.  I  ,  .r  It  Is  srlf- 
e\ident  th.tt  given  nn  s'll  tn  tluuk.  til. .light  were  imp..sMhie. 
We  nnt  nllly  kllnW,  but  We  kllnw  that  Ue  kllnw.  rii,it  1,  t.i  sa\  , 
We  as  sel\   'S  are  nnt   nnl\-  behind  all   mnd.  ,  ,,t  ,  .Ills-  i,,iisn.  s,,   but 

are  in  nurselves  wh.it  w.'  term  st  It,  ,,ii^,  i,,us.     .'sn  at  this  jun.  - 

ture    ,1    few    philns..phl.  ,il    statements    will     be    Ileressarv    III    s.ip- 

pnrt  nf  (lur  pnsitinn.      I'miLin!'     |>ers..nalif\   miv  b--  des.  rib.-.l 
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:•-;  till'  1  rown-jcwcl  of  i  rratinn,  or  .i?i  tli'-  rnnnT.  <it  (npiiit;, 
st(;nL'  iif  ;li(-'  (''-)iiiic  prnns^  In  utlur  \vr)riU,  scH  or  soul  i->  tin- 
tiii.il  Nvord  HI  i\"iutioii.     And  iIji-  .n't  \sliii!i   .i-.|>iri'>  to  (--.tii'tK- 

,lllV    (  .\l)rr-,s    till-    ■^U|^r(  lllr    .l^pfit    of    cXl-t.^n'  «'    IllIlM    tir-t    ot    .ill 

sjiow  it-i.lf  to  be  ,irt  m  it.^  ultiiniic  mod.  of  ni.inift-t.it  I'li.  .\nd 
iniisK  .iloiii-  nii<t^  tlir  rt>|Mirrni'iit^  ot  tin'  i  ,i-,<'  it  i-<  tlu' 
\imng<-t  il.iiiL;litir  of  li>  iiit\-  it  i^  th''  1  i-i  o|  \\u-  irts  to 
.ippcir  ,iiid  to  ( oni>'  tull\-  nito  it>  oun  nilnrit  un  ••      H'li'  '•  it  !■> 

till-  latest  to  |..'  .ntinU'  iind'T'-to.  id  li\',  .md  thr  l.i-t  to  ri'«  eivr 
III''    M-rioU-,   .it'i-lltlol,    ot.    Illoil.ril    rstll'ti-,.         Indeed    It    1^    Hot    -.o 

ni.ui\'  \e.ir-  .i^o  th.it  the  verv  term  .in  it^i-ll  did  not  ne.  e,,.inlv 
iinph'  mus|(  .  l-,\'en  now  \m-  -.oni'tiine-,  -.jie.ik  of  .irt  .md  mu^i' 
.is  thonf^li  there  were  some  siil)tle  distini  lion  to  lie  nMintiiiiei] 
Indeed,  niiisK  in.i\  I'e  tnii lifulK'  ternn  d  .1  pe.  uh.irly  modern 
..rt.  It  Is.  .  omp.ir..!i\i  i\-  oe.ikin^'.  of  Imt  n-i  ent  growth,  .mil 
onl\  propiilv  loimd  it- It  j.ite  m  the  hisiori- .1!  ev.iliition  o|  the 
lie.iutifiil  1  Inis.  .mionL;  the  .ui' i-iit  <  iree'<s,  where  h.iM'  we  ,1 
record  of  the  ( Ti  iti\e  miisi.  i.ui  ei]u  il  in  worth  .md  merit  to  sU'  h 

llt.Uls.is   i'ilidl.i^    the    siulptor    ,md    Homer    tiie    I'oet  -       >o  then 

iiuisi.  Is  the  l.it.st  .md  the  notilest  produi  t  ot  the  .irtisti.  1  o-mos. 
|-i  r  .IS  l')erkeie\-  jiiits  It ;  -"  1  line's  nohlest  oltsprin.L;  is  the  List." 
.\i)d  v  h.i!  is  1. 1st  t  1  .qijiiMr  m  order  ot  tiiin   is  tirst  in  the  ji^lit  o' 

the    eteni.ll  It     s.rni-      thirefore,     .IS    tholieli    the    spiritU.d     W.Te 

piTsisteiith  pushing;  its  w.iv  throiieji  the  plusi.-.d  ni  its  ,iide,ivoiir 
1,.  sh.ipe  f..r  n-elt  .1  t.iiierii.i.  !'•  woitliv  of  h, dm. ition  Ihit  we  ,ire 
I, \.  lined  to  tliink  of  tli.i*  whi.  h  is  l.iie  m  .ippeinim  is  imrelv 
d.ri\e,l  from  its  .niteredtnts.  wiieriMs  it  wmild  proh.iliK-  he  truer 
to  s,i\  tl1.1i  It  w.is  onl\-  w.'itmi,'  for  .ippropn.ite  eonditions  tliroutih 

\>  hi.  h  it  .  Mii!,l  .ideijil.iteK  express  Itself  IllUs  m.lten.ll  s,  letli-e 
looks  iijioii  I  .illsi  loiisness  .IS  h.ixiim  eerehr.itloli  tor  Us  sole 
1  .lUse  We  ,ire.  hnuever  111  d.mi^er  of  (.infiismi;  the  primiple 
of  iiiedi.ition  with  ih.il  of  m.iti  ri.il  m.milest.ition.  l''or  wli.it 
qipe.irs  on  this  present  pli\  si,  A  pi, me  m,i\-  well  li.tve  been 
ilre.idv  l.itent  m  tin  inner  spin  re  of  the  ^.piritu.il  Thus  tlur 
-elf  e\.  II  .if  the  mt.mt  must  ha\e  been  prior  to  the  first  stimulus 
Iroin  without,  t  Ise  Were  there  no  self  to  rei  eive  the  im])ression 
.X-;  1  ot/.e  h.is  !t  ■  .\  mere  scns.ition  without  .1  subjci  t  is  nowh.Te 
to  be  met  with  Is  a  f.n  t."  In  other  words,  life  [ireeedes  orj;  inisa- 
tioii,  .md  tliu'-  is  the  prim.ie\-  of  ir.  iid  .assured.  So,  tliomjh 
n.ilure  .lilted, lies  m.m,  m.ui  is  not  whoilv  of  tiatnre      W'e  nei'd 
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II'  t .  tlifii,  Ixlu-vc  that  ^ucli  I  rciin'iKlou^  if.ilitif^  .i-^  iiior.il  iri'i'd  ..ii 
.111(1  <n>d  1  I'll-..  Kiu-iu-NN  .ire  im  rcl\'  itv  prmlu' t^  "f  tin."  ( osrnii: 
progn-.isio.'i.  liulccd.  i'>  r- ;^.iril  ^u>  li  i-.  -iiiijily  l,ib()riou>!y- 
acliirvi'ti  (li  lii-^Mii-.  1  111  iii.ikf  lAdlution  iuIiciiIdu-..  Simil.irly, 
'<lif)iil<l  \vr  rl'iiiht  till-  iii|,'li  I  illiiif;  .ilrc.niv  .ittrihuti'i!  to  luii-i  we 
.iri- (l.iiiurr'>u»l\,  in-ir  tin- i^iiiii  "t  ,irii-~tii  -  <  pti' 1--MI  Irmu  thi> 
t"ri  l;.'1iil^  w     ni  1'.  riL.'litl\-  ((nii  luil'   tli  it  •^mil  "f  -pint  w.i--  iiiiplii  it 

111  til'    \'.t-l    All,  1  Ai'll  .1^  in:  I  -I'     u..-  1.  It  til!      iiKJ  II  it    p.iti  lit .  .1-  W.is 

tlif  m.it' tmI  "t  "tli'T  .irt-.  Ill  'In-  ■  "n-titiitK'ii  'i  the  nmver^i.'. 
And  jii^t  .!•>  thr  .I'h'lll  ul  lii'^-  -piritild  111  111.1:1  -ri'llli'd  .i>  .1 
-upri  111!  .idditioii  t'l  ■  \tfrn.ii  rf.di'\ .  i\rn  .1-.  tli.  jthciiDiii'iinii  ul 
lilf  ii-r!f.  -'.  !'"!  did  til'-    irriwil  "t  mii-i'    .ipji'Mr  .i>  .1  \'-rv  v<\i\ 

.iddltlnll    M    llir    il|ll\-ir-.r    .  .1    .if!.        Hut    t"    'llMW    "II''-    IITirc    Upi)!l 

atiaii).L;\  .  \\r  iiiid  inii-i'  il  li,inii.)ii\ .  ihniiLjli  iitti-rl\-  iiiir< '  "i,'iiN(-'1 
,is  -in  h  1)\  tilt-  liiiiii  ill  t  ir,  iini)hi  it  in  tii'-  h.iriii'inii  <  'iii>titui,'nt- 
"t  .1  -uil;!'-  ti'ii'-  Aii'i  -11'  Il  irin"iii"'i-  p-i---:l)i!itii--  r'-iiMin-'il 
p'-r'-iitii.ill\  put'  nil  d  uiitii,  11  th.  I'lilii'--  '>\  tuii'-.  tli'-\'  wi-rc  iii- 
tiiiii\''K  '  A  .  'k'  -1  \i\  t  111  iiiii-i.  .d  1111  ml  I  'I  111  UK  1  hn-,  in  .i  -i'ris«>, 
th''  >"iil  "I  tin  imi\' r--'-  iiiiL^lii  1).  \i.  ■,\id  ,1-  tin-  \'.i-t  L;r'>uti'i- 
II  itc  <v  iiiiid.iiii'  iit.ii  -:  ii'-rit-'t"  wli'-rrin  .ill  tliiii^-.  were  invulvt-d 
.111(1  "lit  "I  will  ii  til-'.  W'-i'-  idtiui.iti'K-  unr.iv' lli-d  l>v  .1  pr.x-rs-. 
•  't  ••\"inti"r  .Mm  tht-rrfuri-  \\"iil'l  li'- .1  kiii'i  "t  p  nti.ti  npp'T- 
t"in-  "I  .shi'  il  <  I'l'i  vv  I-  til'-  r""t 

Hut  'Ai-  ini-t  n"\N  rctiirn  t"  tin-  prnnirv  >  'iisi'li-r  iti"ii  ot  "ur 
lii'JUllA.  .llid  d'-.d  with  tin  iiinil.iiiK-iil  d  f.ic  t  ot  th''  '-:;()  ur  si-ll- 
(  "ii-('ii>u>ni---  And  tir-r  "t  .lil  \vi-  -'iiil  tri  ii  ■!  it  .is  .1  mi;t.i- 
phv-.li  .d  iH-'-  — u\,  .111.1  -I  •-  iiiiW  iiiu-i'  '  i)rn-.[>'iii'l-  .irtisti<Mll\- 
tli'-ri-t",  hi-l'iri-  pluii;.iiii^  nit"  tin-  v.iri"iH  miplii  .uidh-.  arisiiii; 
ti"in  It  .\iiil  .iL;.iin  U'-  iim-t  i"-  p.ird"ii<->l  tin-  jM-rp"  tr.itiDti  "t  i 
liAv  phihivupilih  .d  tnu-iii-.  -in>  f  it  •-  t-x.n  tl\-  I'liiii'l  till-  1  r>.h  i.d 
<|iii--ti"ii  think'i-  li  1  -[lilt  tlii-!ii-'-!\-i'^  up  ill'"  "liji-'tivistN  ainl 
v'llij.'i  tivi-t-  N'-\i  itlu-l' --  thi'  I'.in-  '-111111' I. tti"ii  "I  .ij)p,irfiit 
.ixii'in.iti'-  truth-  will,  m  tin-  ■  "iin'-i  ti"n.  In-  m-tru' tiv,  -iin  c  it 
V,  ill  In-  -i-'-n  that  inn-i'  it-i-lf.  mi  tin-  lii,dii  "f  'Hir  .inal"L;\',  Ix-ars 
\il.dK  I'll  tin-  -uiTi-nii-  pliiL )si>pl;ii  .d  1  "!i'id'-rati"::  Now  i;i 
tin-  tir-t  I'l.ii.-  It  inu-t  Ik-  '"inrd'-il  th.it  tln-ri  .ir<-  thinkers  of  no 
ill' onsidi-r.d'li-  .n  uniiii  wh"  il' lilx-r.iTi  K  dnw  th<^  rcditv  of  th»- 
t-^'o      Miinit.  (or  iii-t  (III '■,  wnti-s     -'   riuri-  ir'- -.iiiit- pliilosoplier- 

\\\\i.   im.lfjille    tll.lt    we   :iTi-  t-Ver',    MloimiU    c'/fWloUs   lif   wh.lt    Wf 

1  .ill  "ur  ^l-i.i  ,    th.it  we  iet'l  it>-  existein  r,  and  its  <  oatinuance  in 
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ixistiiii..'      And  i.itiT  1)11  III-  I  iiiituiuc-. —    ^ittmn  ■i-i'l>    -mUii 
nil  tMplivsii  i,in~-.  I  ni.i\'  \cntur>-  t"  .itlirm  "t  tlir  n-st  I't  m mkiinl 

lll.il    lliiA    .111    tliiliilll;^   iiut   .1   i>mi(lii'  ur  <  nllri  tlnll  <  if  illllimit    |K-| 

1 1 1'liuns  will!  Ii  Mil  reed  niir  .iiiniliir  With  iiu  oiu  i  iv.il)li'  r.^uditv 
ind  air  in  a  jm  ipitiial  llii.\  and  ninvinn  iil."  I  lin^  Irnin  >\uh  a 
I'liri  1\  ^in^atii'ii.il  \  iiw  il  I  iin^i  iiiu^ni>^.  tin-  ^i  II  or  ii;ip  !•>  but  a 
di-ln-iVf  III  timi  ni  i)liili(^()|ili\  ;  and  .ilmi;;  \Mtii  till' aimulnii  lit  d 
till--  iiniii  ijili'  !■!  mdnidnatii.n  iiiu^i  •-iirilv  \  nii-h  ■^m  li  -^iiiritiial 
1 1  a  I  It  II  s  a-  VI  ill',  will.  ,ilid  I  Mii-i  iiiH  .■  A  I  It  ill-  iiliilii^i.iilili  .i!  1  nil 
v|d"  r.illnll  Ulll,  ili>\\t\rr.   -rfM     t'l  -IimW    till'  Ullti  lialilillr^-  ut   ^11'  il 

.1  ill'  iriiir  I'rmi.irilv  ,  tiir  '~iail  .r  -til  '■!  u--  vt-rv  niiurr  i  .m 
iii\iT  III-  iif^.irdid  .1-  a   ihimIui  t    I'l    -iii>.itiiiii       I'lir  l;i\iii    hu 

I  .ili'-i  lull-,    atli'i  t  loll,     1    ■-ill    !!ill4    lir    pliAliill^lv     I"  ■-till. ill  d    t'l    In 

1  111  I V.  iiiiiv  (,t  -HI  II  .itli  ■  tiuii  Ni  itiiii  I-  It  .111  attril)nti'  i.f  iinii  til  11 
I't  tia'  lir.iiiK  -nil  1-  ilii  niiit\  and  nidn  i-iiiilit\  nt  tin  iiai-iimi- 
-I'll  1  aiiniit  in  lii.'  null  iiiii  ill  mil  ,,][-..  |,,ii-  iii\  i-itili-  .iiid  iiiuitipli' 
niiilit  iil.irit\'.  It  I-  nii'ii'  .iiliIui'dii-  tn  tin  kirml  m  jTntniiLi-mii" 
1 1'lldilr ;  and  r.  pii  -ii;t-  tin  -|iiiitii.tl  -]"  i  k  I'l'  nniiiiii  n.d  nurlrii'^ 
in  thr  I'l.i-tii  iniiid  ■-1  It  1  mi-i  i'lii-in— 1- iliii-  i  kind  ul -iiintii.i! 
mil  il  .itmn.  And  :.'iM)d  mu-ii  in  .uitii  iiMti-  -tri-ia'tiirii-  what 
I'll!,  kin  I  .ill<  till-  -iiiii'u.d  1  nil'  '  111  111. in  -  Iii'Ihl;.  >ii  lirrki'liA' 
writi"': — ■■  lliiw   ilti-n  nni-t    I   r']".!*   tli.it    I   kiinw    iiid  .mi  inn- 

■■1  Ii  ill^  lit    lll\    nwn   iii'lir^,   .llld    tll.lt    I    lIlV-i  !l     llll   llnt    IllV    iiWll    idl'.l-. 

Inn    -iiiiu'wli.il    il-r     ,1    llimkni'-:    .iiti\i'   jaiiuipli    tii.it    prr.  ii\'i- 
kimw-     will-.    .Mid    I'l'i'iMti-    .d'lMt     idi'.i- •  "      In    iilliir    wnrd-, 
th(Piif.;lit>  I  annul    tlniik    tiioni-i  l\  i-.    in  lint;-  i.miii'i    ti  ■  i    tlniii 
-I'Kc-:    it    1-   wi    wiiii   tiiiiik.    wr   will!   till      <  >r  ai^.m,  — "An' 

1  iiin|i.iri-i'n    nl     t'\i.    idi'.l-  '      \'!.Ii-     Int/r      ■     wl||i|:    llld-    1>\     iilll 

liiidni^'  till  11  1 1  'lit  1  nt-  liki'  'il'  unlik-  pi-.  -ii)ipii-i--  tin  .di-i'lntrh 
iiidi\i>ilili'  nnitv  "t  tli.i!  wi.i'l!  ■  "iiip  iii  -  thrni"  I  In-  i-^:.  i-, 
I  InTt'fi  ill-,  111  it  "  .1  111  I  :i  111  ■  1  'liu  d  I  I'l  llll  in  .111  lit  It  \  .  Inn  .i  Ili'llirnd- 
I'U-rialitv  "  I  lliMik.  tin  llll. Il-  I  .mi."  v-rntr  I  >i'-.  .nti'-.  .md  tn 
la-ar  lrtll--,i\  till' iipi-nili;  li.ir  111  I'll,  tl|ii\'iir-  I'atln  til  >iill.lta 
1-  t"  hi'  art i-tii  ilK  .I'A .ill  ■>\  I  In-  di']iili-  III  pi'!"-,  .n.d  ii ill-  ii iii-in's-. 
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Hill     liiuiMT.  It  will  l)c  wrll  to  niiiiiKl  iiur  r<-.i<irr^  th.it  \\i- 
ire  (liMlmj;  with  tii<rr  inu>i<  al  im  iit.itioii  m  its  kIim!  rfl.itinii  to 

lf.llll\.         IhU-    It    will    t)>     Wl^r   In  lllMUMT    III    Wli.lt    iitinT   r'-^ji.(  t- 

till'  r.iw  iihittir  1.1  musii    is  m  artwtn    .if^nrinint  witli  lli<-  piin- 

ImIIIL,'  (it   till-  if^i).        NiiW    will  IK  !■   tills  ^X'>^'     Vsll.it    Is  its  i,'('IKsls  iif 

i|rri\  ,it  Kill  -  AikI  tlK'U:^li  wr  I  ,iiiiK>t  s|iiMk  i>i>sitnil\  nl  its  (iri^;iii, 
wr  I. in  ii«n.iti\tl\'  ass.rt  ih.it  it  is  111  im  wisi-  (Urucii  tri'iii  dhjic  - 
tiv<'  nitur<-      ><  iis.itn'ii.il  jisvi  h,ilci!^\-,  hnwivrr,  lipids  that  what 

1^  III  llimil  Was  lifst  in  s,  Dsf  I  lills  1  ni  kr.  till'  illlpirii  1st ,  tiur 
|i>  ill  i>s\i  linli>.t;ii  al  lihcll'inii  llalisiii,  writt  >  that  — '  1  hclf 
aj)]!!.!!  lint  til  lie  all\  idtas  in  tlir  Illlllil  hctnrc  tlir  siHsts  ha\  <• 
•iin\r\iil  alU    in.  Unt    Imw    the  1  Mllsi  lullslliss  (if  silt   is^nt   ollt 

1.1  iiiiTi-  siiisatK'n  Is  net  ini;ir,ill\  cviilaiiicd.  I'nr  IK)  animint  <>\ 
1  vtcin.il  (  \i  itati'iii  will  iiiiuliKc  ,1  silt,  sini  (■  till'  -»■  It  IS  .ilrculv 
].rrsi'nl  ti.  ri'i'iM'  tin-  •-•■iisr  stimnli.  \\i'  nnist,  thi'ii,  [iMstnlit.- 
all  iniiir  |irini  i]ilc  "f  siit-l>i  11114  I'doii'  thr  |>h\sK  ,il  i  \i  it  itimis  nr 
i.itlur  thrir  {ismIik.iI  >  hik  nniitants.  wim  h  .in-  •xijik  ntial  .iikI 
tralisitiin.  I  an  lir  1  nlnpali  d.  1  DlUriillcd.  illd  made  X>>  inliiTc  111 
.ill\     scil-i  .Ills'  Kills    llcrsMllaillX  llldri'd.    till-    sill     lllllst     1)1-    th.l1 

whuh  iiitirih  csi  apes  s,  ,|ii.iiti,il  phciKUiii'iialisin.  Iliiur  it  is 
11(1  iiniK  1 1  ss.ir\  iiitriidir  nitn  the  sciisatinnal  innsi  i.piisiuss  .it  thi- 
assiM  lit  Killlst  ^11  man  1  .111  iKi  IlKirc  he  the  siilli  t'.tal  nl  jicfs.  iiial, 
ih.ui  (I'ld  lit  iini\iTsa!,  iihcnnincii.i  Ihc  cs.ntial  self,  ttnTc- 
l.irc,  wliil-t  Ihiiil;  in  th-  wnrid.  is  .  irl.uiiK-  nut  nt  it  s..  I'n.- 
k'ss.,r  (jrciii,  writing  <>f  [icrsdiialitN .  says: — "  I  h>-  '  'ii\st,r\  '  th.it 
l)il(ini;s  to  It  ;iris.s  tr.nii  its  txini;  thr  oiiK  tlniif.;,  or  lonii  of  th.' 
oiiU  tiling,  th.it  is  red  (so  to  spcik)  in  its  own  rii^ht :  the  oiil\ 
tUuVfi  of  wliiih  the  rc.ilit\  is  not  rrl.itivc  .iiid  diTi\id"  M.m. 
t licri'lor.'.  ,1s  spirit,  tsr.iprs  tin'  r.iti  n.i  o|  till-  ])hi-iioiiiiii.il  iiin- 
MTsc  And  lure  .iij.iin  mir  plnlosoiilm  .il  jMisitmn  ciii.itis  wnli 
HUM,  ,is  ,1  mode  of  cstliitii  Isiil.  I'or  ]i|st  as  till-  -ill  |s  uildls- 
io\(r,dilr  throughout  thr  whole  Willi-  r.tiiL;c  ot  tin-  ii.itui.d,  s., 
ton  is  till-  111. lit. T  ot  iiiiisi.  cntircK  ind(|ii'ndiiit  ot  ih.'  known 
world  ol  iiniiii  (ii.itc  ixinritiK  1-  Hut  this  jioint  w-  11.  .d  not 
labour,  >-ini  >■  it  w.is  fulK'  ixliaiistiil  111  our  trr.itin.  nt  ol  th.'  rila- 
tioii  th.it  niusii  tic.irs  to  iiatiirr,  in  our  rlKijitir  on  ji.nntiim. 
SutViK'  It  to  sa\  tli.it.  ,1--  Mill  shows  ns  m  a  p.iss.i^.-  ilrcidN 
(|iioti'd,  iiiusii  inif^ht  (•.isil\'  he  i  oik  <'i\id  .is  cii.  ti^Isihl;  tstlutK- 
.illy  .ip.irt  ironi  the  pn'siiit  uni\<rsr  .is  wi-  know  it.  Hut  tin' 
(illowin);  from  NKcrsjuits  tlifin  ittrrsiK  .  111.  tK  .     H^  s,i\stli,it :  — 
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.Mush  n  -Mniblti)  not  -o  nan  li  ;i  prodiK  I  of  ttrrcnf  iitfd-)  .iinl  of 
natural  stlci  tion  as  a  suhlinuiial  lap.nity  attaiiuM)^  to  .m  aici- 

•  liiital  inaiuftstatioi)  indi-|i(iui(ntly  oi  Xhr  ri'tjuirtiiitnts  or  of 
tlif  (xttriial  stimuli  of  tin-  sui)raliiiiinal  self.  We  know  tlie 
iliftK  ultics  of  c.xplawunK  't^  rise  on  any  (  urnnt  tlicory  of  tlif  evo- 
lution oi  human  faiultv.     Wf  know   tliat   it   is  liki-  sonu-thin^ 

•  lisiovcnd,  not  like  soniftlnnK  nianufai  turcil ,  like  wint-  fouiul 
111  a  uallol  u]!  iillar,  rather  than  like  furniturt'  mad.'  in  a  work 
sho|)  ahovr."  In  ottiir  words,  iuusk  njiri-stnts  istlictKalU 
tli.it  part  oi  Us  whhh  riitinlv  isiapis  phcnoincnalisin.  It  is 
supi  riiatiual,  whiUt  paintiiif;  i>  iilKiioin.iial  hraufv.  Although 
It  is  foiiiiil<<l,  liki-  any  other  art.  in  the  phenoiuenai,  it  i>  not  tiie 
rellei  tion  i  itlier  of  the  ohjec  ti\e  uni\erM-  or  of  ;;i'ner.il  experieiK  e. 
ihus  inu>-ie  is  fsthetie  transci'iideiil  Ji'-iii.  So  N  liopcnh.iuer 
holillv  asserts,  and  not  without  reason,  that  niusi.  is  an  nn- 
iiiediate  revelation  i,f  the  inthute  >ulistan<  e  or  "  Tliin^,'-in- 
Itsell."  indt  pendent  oi  pheii'iiiienal  nuiiiatioii.  1  urther,  just 
as  the  inrinite  I-,i;o  not  only  is  iniinaiient  in,  Imt  also  transcends, 
the  universe.  s(i  too  Is  lilall  liut  a  partial  Iliearilatlon  of  himself. 
.\nd  that  part  ot  his  iiersonalit\  win.  h  ex.utlv  transcends  his 
iiorm.il  ( oiisi  loiisness  finds  its  arlistH  e.xpressjon  m  music. 
Musi,  ,  then,  in  Its  hald.  existential  iiiod.ilit\'  ma\  |.e  termed 
simple,  spiritual  he-ness.  M.m  is  .1  spirit,  Imt  has  faeulties.  In 
music  We  primariK-  smii'lv  are  diviiielv  are.  iiut  we  will  now 
p.iss  on  to  .iiiisider  ( I  rtain  infereiucs  which  arise  o\it  of  our 
f^iMii  d.it.i. 

Now  sunt  ,  as  We  have  endeavoured  to  show,  there  is  that  in 
man  which  escajves  his  f.;ener.il  consciousness,  that  whieh  we 
mif^ht  term  his  spiritual  heme,  there  siireK  must  exist  somr 
nic1emi>iric  plane-  or  sphen  win.  h  i  cmstitutes  his  -pniiual  <  n- 
\iroiiniint  It  it  were  not  so  wc-  shmild  1„.  ju  this  pliil.  .-.jphical 
picclic  .iiuc  lit  ;  .111  ciititx  ei.erci'-in.i;  ap.ut  Iri'iii  .ill  .HJeiniate 
c  orrc-spoiideiiti.il  relativitw  .\iid  if  .i  riichment.il  vitalism  ean 
trafVic  with  the  c  hciiiistr\  oi  ii.iture.  wli\-  not  .in  inner  sphtT*-  of 
spirit  whcrcl)\-  the  soul  cm  i  ommuiie  with  its  .'sdiin c.  l-nr  if 
otherwise  how  c-xpl,tin  tiie  spiritual  .i^pir.itions  ot  intuitionJ 
mail'  llow  .ic  ciiunl  for  the  accredited  cuntent  o|  rc-li^ioii-  ccn- 
s.  loiisii.ss  the  root  of  creeds  and  fount  of  ,ill  beliefs.  Is  the 
spiritii.il  sense  of  an  indwrllin),'  I'ower  but  the  produc  t  of  a  -iiper- 
l.itn  .■  -as  .  ptil'iliix  t"  n^tliim;  -     ( )r  i-  n  m  i;,riUine  .  orri-speiiid- 
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<  iicf  with  Slime  prtifoiiiid  Kralit\  '  If  tiic  luniur,  tluii  rolif^ioii 
i>  thiiiuricil  and  a  j^m  voiis  (lilur.ii>n,  and  the  cry  of  an  ini- 
IMSsiont'd  Imm.mity  tiiid^  its  r<'^p(in>i-  <iniy  in  tin-  iikm  kiiif,'  t<  ho 
ii(  Its  (»\vn  vi)i(  f.  thiiif;  h.iik  u|H)n  itst  If  thmu^li  the  fmi)tv  spai  t-> 
iif  .1  soulh-ss  world.  And  wh.it  .i  diKinni.i!  A  godU^s  world 
'  ryin^;  out  for  (iod.  It.  Iiowcvcr,  the  latttr.  th<-n  tli<-  s.miiy  ot 
the  universe  is  istahhsht-d,  and  tin-  soul  is  in  tuui  ii  with  a  divine 
Kc.ility,  lomjw'ttnt  to  i  .xpi.iin  man's  spiritual  faculty  .md  afford 
it  .idffiuatt'  1  orrcsponch  111  c.  Hut  tlif  rmpirii  .il  pv\(  lioloL;ist  i^ 
ti-mptcd  to  I'hiiiiii.iti'  the  ri(  hest  < oiiti  iits  of  hurn.ni  perv)naht\-  so 
.!>  to  hrinf.:  it  m  .mord  with  whit  he  conceives  to  be  the  sum- 

tot.il   of   eXlsteiK  e        (ir.lllt,    iloWeViT,    .ill    Ulterior   World   of   spirit 

iiiimaneiit  in,  and  iinpin,,'inf,'  on  this  present  workl  of  tem- 
pMiralities,  then  tlie  rij^id  demand-,  ot  .i  (.;enuine  silence  art' 
•-•  Aereiy  sati»tied  i  he  -piritiial  (  re.iiure  h.is  imw  an  environ- 
ment whii  h  sustains  h.s  iiiiuT  life  .uid  fosters  its  ^-rowth  m  ^^ood- 
iiess.  And  this  inner  world  must  he  pre-emineiitU'  the  world  of 
i'-,ilities.  It  IS  the  t:meless  sphere  of  ideal  values  ,ind  of  in- 
trinsic   worth.      It  Is  uh.it  f^ives  a  true  sif.;nitii  ance  to  life  itself. 

It    Is   wil.lt    We   I  .111   .lpl)rei  i.lte   r.ltluT   til. Ill   des(  ril)e     -.1   world  ot 

likes,  of  lo\es,  ,ind  L;enuiiie  interest.  .\nd  m.in  is  .i  denj/en  of 
tills  interior  re.ilm  ;  tiis  soul  is  routed  in  the  eternal.  He  beloni^s 
more  trulv  to  tliw  wurld  of  re.ihtv  tii.iii  to  the  world  of  ap{)ear 
■  nice.  His  spirit  onlv  properly  fuiutioiis  in  a  timeless  eternity, 
ilie  true  111. in  Is  not  then  to  he  found  III  ill-  phenomenal  per- 
son.ihtw  hut  r.itiier  III  tlie  mof.il  worth  he  l)rings  to  hear  on  his 
siirrouiidums. 

We  ha\<  tliu-  postulated  a  diviner  self  and  its  pe(  uliar  jilane 
of  a<  tivits  with  .i  resultant  -spiritual  e.xperience.  Now  it  will  be 
our  present  business  to  see  how  music  institutes  itself  .is  the  '.rtis- 
tic  e.xpression  of  the  liii^lier  life  of  iii.in.  .And  in  so  doint;  we  shall 
pur-ue  the  matter  on  the  lines  of  anali)t,'v.  as  we  hold  all  art  to 
iw  hut  a  miKhtv  symbol  of  the  real.  To  begin  with,  all  that 
ajipi-rtains  to  ])henomenalitv  m.mifests  itself  in  time  and  space, 
and  a~  extension.  C)n  the  other  hand,  music  as  actu.ilitv  exists 
out-ide  of  such  commandin/,'  ■  atet,'ories.  Indeed,  we  mit,'ht  ret^ard 
it  a.s  a  kind  of  fourth  tlimensional  beauty.  It  is  {pervasive  and 
interpenetrative  of  the  bamers  of  matter.  So  Hej^el  is  right 
wtten  he  savs  that  music  is  entirely  indepi-ndent  of  time  and  space 
Thus  with  respect  to  the  first  category,  though  music  may  be  said 
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•"'"  '"  11  I- n-.t  (,|  tMiir.  Inr  li.rr  wr  live  in  .l.'|)tli  i..fli.r  than 
III  l'iiL;tli  of  (liir.itioii ,  .1^  svlim  in  drcini^  we  .  rowd  ,i  v.iricty 
"f  <  \|)'  ii.-iK  f^  in  one  txtcniiiii  iimni.  nt  Ni  N  liupiiilMinr  sa\s 
•fli.it  vvlnii  list. nun,'  tn  .i  -\  tiiplmiiv  oiu'  '  will  d.-crn  .ill  |>n--il)!.- 
•■v.iit>  n<  hfr  ,ii<l  ih.  w.,i|,i  t„  I,,.  p.isHiii,'  iMfun-  linn  Mum.- 
I-.  til.  n.  .1  knid  ■>(  .  firn  il  pr.xnt  It  i-  imt  ur.ipp.d  n|i  in  ,m\- 
-  pli.iii.r.il  lilt,  r. -I-  hut  r-'m.iin  ■  Imi  .a-.t  uii.inl..irr.Ls-..-.l  \,y 
tr.in>i.iit  f.  nip.  r.iiiti.  ■-  It  .-.  ip.-  .-ntir-lv  tii.-  tun.-  siu'iiitir.inr,. 
"f  .•xl.rii.ij  lite  N.Mtli.i  I-  It  -ul,|r.  t  tM  thr  -.-.  c„i,|  i,it.-:,'.>r\- 
ifor.  in.iitinii.'M  -111...  II  1,  n,,t  ,,iiK  iiun  p|i,.|i.,iii.  n  ,|  .i>  i.ir 
.1^  till  nii.ctjin.iti'Pii  is  roll. ,  rmd,  hut  .iI-m  nnn  p.iti.i!  H.Miit; 
tlKi.ii.-  pui.K  iiMii  t,, rill.. I  ,iit   It  i>  iiiil.M  ,i!i-.d  ,111.1  nii.'\t.nd.'<l  in 

-I''^"'        IImI"'    111    lllllM.      UC    ll.i\.'    p., -...I    ,.llt    ..(    the    .,|.|.-.tlV.- 
'"'■■'•i'"i  "I  tilt    pl.i-ti.    .irt^  .in<!  Im\..  .ntiT..!  iip..ii  tli.-  -piiit  :  d 
■  .tnditK.n-  .i(  piir.'  inur.ili-.iii       \ii,|  m  th..  -piritii.d  -jil:.  iv,  -ri\r 
1-   tlif  .iinivali  111    III    1...  .di^m   ..ii   .nir  pr.s.nt    |)l.in.'   ..f   \<i]\^. 
.Mn>i.    1-    thn>.  n.-itli.r  <  ..nditicimd  nnr  \,.f  .iiv  inmid  .i-  t..  this 
iMuii.laii.    111...!.-  i.j   ,\i~i.n. .-,   II    i>  rath,  r  .  i.nditi.'ii.'d   in   mhiI. 
I'.iit   .l.pnw  p.iintin^  <>f  .•.xt.iul.-d   lorin  ,ind   \..iir  ,  .uiwi^  h    i 
'•Link :  <!.■].  tf  aN..  in.ni  j....  ir\-  ,  uiiilitiMii.i!  .  n.  iiin-t.ui.  .•  .in.l  v.ni 
j.ra.  ti.  liiv  «!.-tr..\    It-  arti-tr    pi.-ihilitn-,       llni,  uini-^t  ii.iint 
u\^  l.i\     till-  .11,  cut   .Ml  111. Ill  .1-  ,  iinditi,iii.(l.  ami  nui-i'    .i-  in.ui 
."nditi,,niim    p.Mtrv  r.  iir.-.,.iit.  maii  ,i-   l.,,tli   .1.  t.rniiniiii^   .md 
-lot.iiiinii.l.     Ami,  w.'  nn,-ht    id.l.  thn  iatt.r  i-  th.'  Iiili.r  truth 
■'•"""    titi-ti,    r.aht'.       Ill   til.-  .il)M-n, ..  ,,f  M.h.l   |„mK    nni-i,    is 
'oiiiniittcl  t..  IK.  lu    ilit\  :    ,,iid  III  th.    .il.s.-n, ,.  ,.t  \.-rl   ,1  id.-as 
It  w  ,  .inlim-.l  I.,  iiM  parti,  iil.ir  p.-rM,nalif\       In  -h.,rt    uv  .m-  h.-r.- 
.-ptir.  ;\    ..iitM.i.-   ..t    tht-    t.iii|M»r.il       Mu-i.     ,  .iiinut    ,.t    it-^.-lf    h.- 
att.i,  hi-.l  t..     ii\    II.  t  III  .-xp.ri.-n.  ■•       \.-t.-\.-r\    hi-t.in,  ,il  <ii,i.  t- 
mci't    I-    ;!i.-   ti-nipiiiarv   inipri-..nin.nl   ..t    th.-  .-t.rnal,    jii-t    as 
<-vt-r\    till.-   liL:iir.--i.i.  till.-  >li..uld   I..-  th.    M-i/un-  .,i   s.miI  at   the 
nioint-nt  ,.|  11..I.1.    t  in,  .iMi.iti.ni       Iml.-.  .|.  in  .  ..nip,,~-iti,.n-i.i,  tiir.-s 
th.     i(-,.t,T  part  .)f  ,iit  r.-fi-r.  t..  th.-  i.i,  t  ..I  Imni.ii'itv  rath.-r  ili.in  to 
.1  hi.  t  in  hi  t.ir\-.      I'hc  j^T.'at  nia>tiTpif,  <•-.  in  ht,'iirfpaintin,L;  deal 
not  V,.  iiimli  with  p.-r>on,ifi.->  as  with  tvp.--  ..1  hiinianitv       Ih.- 
iiol>l.-M  Madonnas  i,.li,rifv  the  s.,ii<  titv  ..(  unn.-rsal  inoth,-rho..d 
^tiil  th.-  IiikIn  Is  till-  rohi-  (.1  ,  ,111,  t-alim-iii    and  m>iiI  is  most  ininn- 
iicnt  in  imisi,   !>.•,  aiis.-  we  ha\.-  here  ininn-di.itc,  ..nd  n,.t  m.-diat.- 
inaiiif.-!,iti..n       I'ortrv.  aj^ain,  dofs  not   ,  iitir.l\-  .-s,  ap.-  .  hnii- 
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•  •i";;\     .dtlinii^li  tin    tniipur.il  t;.irli  ii   \\>ai~  i-  <>i  m<>rr  <i<  luati 
ti'xtiirc  tli.tn  till'  Vf^turt- 1«(  p.imtin^; 

Mii^p  ,  tlit'ii.  ('iij(i\^  I  <iiii|>!<'ti'  iiuiiiiintN  iroin  tin-  iiiiiit.itionN  cii 
I'lPtli  tiiin-  .111(1  -p. II  I-      Ami  to  pn--  it    iiitu  tin-  ^irMir  ul  tli' 
iili^imis  1  iiii^i  iniiNiit-.-..   wi-  I  all   tnitlihilK    <l(scrilir  it   .i^  hfiii. 
Ill  tli<-  wiiflil.  hut  imt  tif  It       III  -liort.  It  I-  thf  <-tli'-ti(  ot  "  ittTii.il 
lili-  '       Ami  til''  iiitiiitJM-  iii)ii\in«-Mt  I'f  iiiii^ii   i'iil\  MTVf^  to  I  I'll 
liiiii   till    .iii:iiim'iit    .idilii' 1(1.      Ill   iiiti^ii    wi'  (Ircaiii  <>l   .in   idc.il 
wnfld,    tli(    -I'ul  st(iii>  (li'ta(  li('(l  lioiii  It-.  pli\-iial  ••ii>la\cimrit 
s.i   (lie  till  .1  wiiili-  unto  till-  picMiit  -c  flic  ot  inortalitv      \\c  ari 
i\.ilt(il       I  lie   iijipir   li\il~  of  "iiir   iciiimidii   ( (iii--i  mu-m---   an 
t(  IllpolariK   illllcil  tip  r(  ~t.       i  he  -lliiillllltial  r(  aim  Iml;ii;s  td  (l.lVMi 
I'll   1)111    all   tixi  li<'<  JDUilcd   nil  iital    linri/iiii.       Ilii-  mitiT   l>ia/>'   mI 
l'li\  --ii  al  i^lnric-  i-  Imiii>1h(1  troiii  mir  k'  ii     uc  ,irc  alum'  with  tli<' 
-iiatcr  licaiitN  that  i^  tu  hr  III  till-  -piritii.il  unrld       Mii-p    i>  flu- 
'  \prc— mil  'it  thf  -"111'--  (•' -ta-\    that   ha-  -ffli  thf  llidi-' nhahl'- 

lid   hi   lid   the   iiiHitti  ratilf        We  .iTc  luTf  i  ail^^lit    up  iiitu  th' 

third  hcavfii ;      and  ulnthcr  in  tin   ImiU  or  out  "t  it  ui-  .  aiiiiot 

I'll,     s,,  uhfii  niii-ii   '  oiir-f-  throiiL^h  thf  laliMiiithiip-  'urridi'r- 

"I   the   -pint    \\f  .ire  -ul))i  I  till  to  a   kind  of  li\  j'llutli    IlldU'  tlon    a 

-oit  of  iiifiital  iiuir-ioii  ulnrf  thf  -oui  turn-  in  upon  it-dt  and 

iltirward-  return-  Inun  it-  uakiiii;  dn  uii,  -tri'iii^tiifmil  and 
I'lri-lird  It  I-  .III  idi  al  -piritual  f  \pf  rir  m  f  uli'-riin  Uf  ri- •  ii 
pirate  our  ii-\iliii  ciifr^ii-  aiii\  n- i  harj^c  uith  fori  c  the  -mil  for 
llif  hif^^hiT  fnllilnieiit  of  mir  inaiiifoid  diitic-  Ami  tin-  irti-ti' 
power  that  rai-e-  u-  almve  all  imind.iiie  affair-,  that  pre  eiiiiii 
intl\-  fiiaiilf-  Us  to  ri-f  for  the  time  lieiiij^  superior  to  the  har.u— iiii,- 
prcs-ure  of  ( ir(  uiii-tam  f,  that  (  an  i  ut  ii-  oil  from  •  orrodin^ 
1  oiidition>  ami  make  ii-  feel  that  we  are  triilv  immortal  -pints 
not  wholly  -uhjert  to  the  limitation-  of  the  lle-h.  is  at  om  e 
tMiiefiient  and  gre.ith  to  he  i  heri-hed.  Indeed,  -o  loiif^  a-  man 
loves  and  labours,  a^miisi'-  and  a-pire-.  -o  loiif;  will  he  ( ontiniie 
!•>  pour  out  his  symphonies  and  -onj,'-.  believing'  tli.it  the  iiistini  t- 
ot  his  human  n.iture,  in  wliii  h  he  put-  ,i  wholesome  trust,  .irf 
both  xcridical  and  sane.  Mu-i(  ,  then,  m.tki  -  u-  feel  our  freedom 
Irom  the  world  of  ph\sii  .d  pheiiomen.i  It  i-  in  .i  wor'l.  the 
.trtistie  tMrnust  of  man's  immortidity.  For  trulv  the  liimi.ui 
.ifftM  tioiis  ot  which  musii  so  sweetU  -111.4-  •i''*'  the  slrorijest  -untv 
of  m;i-n's  personal  persistem  e.  .And  to  di-parafie  the  p.issiun 
tor  personal  immortality  is  .it  om  <■  hypocritu.al  .iiid  insiniore. 
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Onlv  Midi  as  have  m-itli.r  l()\f.l  nnr  a^pir.'d  miild  roldiv  ((.ii- 
tomplat.'  the  cxtin.  lion  ot  irulivi.lual  rnn>(imi-n<N>.  What 
kind  <.f  vandalism,  nion'ovcr.  wmild  that  !..•.  wh.rr  with  irono- 
rla-ti.  \\avu..rdii.—  th.-  (hvin.'  Artnt  rutliN'^slv  ^hattcnd  tli.- 
tm.-t  i.n.durt.  ot  hi-  roiisiininiatr  art  It  wen'  an  a(  t  of  sul)- 
liuin.in  niah^nitv.  (  onv.T^.lv  ran  th.-rr  ever  .onic  a  tim.^ 
wli.n  thr  ,.'nat  inasfrrpic  ,-<  ,,f  lunuan  -.niu^  will  he  a-  drad 
and  fur-nttcn  thinu-.  hoau.c  of  the  ahscni  .•  of  ( onsciousn.-- 
in  the  (o-mos'  It  win-  .in  inrndiliji 
•  ■rononii'   iinivrrsr. 


if   \\a,tc---in  an  othcrwi- 
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MfSK    AS  iHi;  i:xi'Ki:ssi<)\  of  si:m-  I'i;rsisti:n(1-: 


AcAiN  tiitTi-  i-^  the  jxr^istcni  <■  of  tlu'  I'tjo  which  wt-  sliall  nou' 
hriclly  (Hm  u^s  uitli  a  view  tf)  iiruviuR  the  atiKiuaiv  of  music  a> 
the  cbtht'ti*'  rcprcst'utativr  of  the  mi-tapliysical  in  man.  \Vf 
havf  alrcad\'  asstTtcd.  not  only  the  f.\i>tcnct,'  of  this  M'lf,  hut 
al^o  the  fact  tiiat  it  is  somtthini;  othi-r  than  what  we  techiiicallv 
term  till-  natural.  And  now  uc  mu-t  a>^iTt  the  jiersistence 
amidst  chanj^e  of  this  self-same  si)iritual  entit\',  and  point  out 
in  few  words  that  music  alone  amoiif,'  the  arts  >tand>  for  its  ideal 
corre-pondeiK  e  in  this  particular  connection.  I'rimarih-  we 
must  insist  that  the  persistence  of  self-i  onsciousness  is  revealed 
in  an\'  one  f^iven  act  of  memory.  K\<'n  two  different  ideas  in 
the  -ame  mind  would  suffict;  to  prove  a  permanent  prm<i])ic  of 
heinfj;  subtending  all  the  evamscent  and  transitional  phenomi;na 
of  mind.  And  no  less  an  authority  than  J.  S.  Mill  practicallv 
concedes  this  point  in  the  following  signihcant  sentence.  He 
writes: — "  If  we  speak  of  the  mind  as  a  series  of  feelings  which  is 
aware  of  itself  as  past  and  future,  we  are  reduced  to  the  alterna- 
tive of  believing  that  the  mind,  or  ego,  is  something  different 
from  an\-  series  of  feelings,  or  of  accepting  the  paradox  that 
something  which  is,  i.v  h\'potht.-<i.  but  a  series  of  feelings,  can 
be  aware  of  itself  as  a  series."  Ur  as  Keid  has  it: — "  A  person 
is  something  indivisible,  and  is  what  Leibnitz  lalls  a  '  monad 
My  person.'d  identity,  therefore,  impilies  the  continued  existenc  e 
of  that  in<li\'isible  thing  whiih  I  call  myself."  In  other  words, 
chang<>  in  cc)nsciousness  is  onK'  pos>ible  when^  there  is  permanence 
or  personality.  So  to  change  one's  thoughts,  or  e\«'n  one's 
character,  is  not  to  change  one's  identity. 

Now  the  (»nly  art  that  could  conceivably  satisfy  the  expre-,- 
-ional  demands  of  this  principle  of  permanent  self-identitv  i^. 
without  doubt,  the  art  of  music.  And  much  that  has  alread\' 
been  said  will  give  support  to  our  contention.  The  plastic  art,, 
fur  in>tan(  e,  need  ufit  i one  ern  us  a^  their  \erv  esthetic  exi.ste:n  e 
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'I. -11,11. 1,    ell     thr    pnili  lj>lr    u|    Ill.lt<Tl.lllt\-.        \cltlliT    Will    l"..:!!'., 

.'Itlioii^'h    innn-   pnitni-iiiL;    in    tin-   rrLitimi,    mr.-t    thr   ihmiIi.iv 

•  Icni.iIKiN  (if  tlir   ,  ,iMV        l',,(tr\-   H  ,1   -.r(lUCIirc  .,f   i(l,M^,    ,1   MTit -^  (,| 

mental  plicnunirnj,  and  >n  <  .uiuot  prnpcrlv  rfpri--fnt  in  art  tii  .t 
>piritnal  !nnt\-  ..t  m^IMioikI  ulu^li  r.ii.Irr-  tiinn  (..lirnnt  m.i 
iinitar-,-.  I'..r  ,  rrtainlv  tln^  unit  <.t  pir»c,n,ilit\-  is  .piitr  ..lli-r 
tiian  thr  tti-Mi-ht-  It  l.xUU  within  it-r|f.  and  ni,\i,,ii.;\-  .pm.' 
"''"■'■  ''ii"  '!"■  l"|ilv  it  aiiiniatrs  and  mldriii-  W,-  max-  ha\r 
idra~,  hut  thi-  idiM-  \vr  haw  and  (Mir-clv.-.  a-  lia'.-int,'  Thc-in  arr 
tun  totali\-  diltrrmt  a-pcd^  ,,t  .  (in-niaiMir-,..  .\,nv  iuiim.  ha-. 
->>  lar  a-  arti-tic  rxpn-vi,,ii  :,  (  ,  .ik  crnirl.  a  t(,ta]  di-rc-ard  lni- 
inintal  kIim-  a-  mi.  ii.      [n  a  \v(.rd,  thr-.-  latt-  r  .  (Ui-titnt.',  nnt  f  h.' 

'■-.-rn..'.    hut    tilc    a..idrnt-    ..[    mUM.  I  hr    latt.T    art      tli.'rrfdl. 

I-  fnc  tn  ...n.rni  itM-lf  with  thr  -..ul  -ir  -It  a-  a  Inii.lain.'iila! 
rcihtw  And  witli  rr.p,..  t  t<.  tiir  prrM-i.-n<  .■  oi  tli.-  .u'".  a  h\', 
(>h,Mrvati.in-  will  -utti.c  in  -li.iw  \,n\\  ihit  inu-i.  i-  .  ..niprtmt 
til  idiMli-f  thi-  fiindanii-ntal  ta.  i  dt  mir  hfiiiL;, 

And  prriiap-  the  S(in,u  will  hr-t  -rrw  m  ilhi-tratr  thr  .jur^tKui 
nndrr  di-.  u-M..n.      |-".ir  h.rr  w<-  li.ivr -m  ((---ivr  nindc-  of  thou,i,'lit 
humid  td-rthcr  hv  Muiir  mrhidv  m  win.  h  th.-v  inhrrr  and  hii.l 
thrir  hitjhrr  imitv.     Analcit,'un>  to  mir  iirr-oiialit\ ,  the  mrlodv 
runs  like  a  tiircid  upon  win.  h  arr  striin:,'  thr  jcwfllrd  thoii^lit> 
ol  an  cnric  ht-d  iinui^ination.     Or  to  put  it  mon-  (xn-ti.  all\-    thr 
miisiral  aMUMt  of  prrMinalil\    mi.t,'lit  hr  d.-srriht-d  in  thr  word- 
<il  Sihlr-rla-  "  thr  chord  whii  1,  vihrat-'- throut,'hrarth'--tran,i;rK 
'  hr(iurrrd  drram."      Or  tx'ttrr  r>till.  a-  Hrrf^soii  put-  it.  wlirii  hr 
likrii-  thr  -oiil^  rxi-trno'  to  thi>  ■■  unintrrniptrd  mr|od\   ,,f  an 
Min.T    litr."     Thu-,    ju>t    a-   -rlf-ron-.ion-nr-    r-    thr   .  on-tant 
factor  111  inind     thr  ixTmancnt  inrvitahlr  (jinlit\   in  .  .m-ciou- 
nrs? — Ml  inu-i.-  rrpriM'iit-  thr  prrmanrnt  rlrinrnt  in  tin-  arti>ti. 
mind,      h'or   ju>t    a-   jxirtrv    wa-   -rrii    t.i    till    thr    \,,id   ,  n-atrd 
hv  thr  sjiatial   di-poMtion  of   ohjrct-  of   thou-ht    in   paintnit; 
so  imisic  stTvrs  as  a  Ixiiul  iiftwcrn  portic  idra-      Mu-ic  >n]iplir- 
that    uiidcn  nrrriit   ot    hrini,'   and   uiiif\  ititi   pnn<  ipir   k-it   unr\- 
jirr-rd  111  other  arts,  and  -tand^  hir  tlu-  Mih-tratnm  of  spint 
that  makrs  jxissiblr  tlio  i)a>sa;,ir  of  one  mental  or  materi;d  state 
to  another.     And  while  .m  the  one  hand,  iil.i^tic  heautv  stand- 
for  pln-sical.   mn-i<    -tiiuls  for  spiritual   pernuuieiice.     Portrx , 
again,   exhibitiiif;  mental  movement,    is  c.ipahle  of  (onjoinim,' 
'  an-r  ,mil  rifr.  t  m  .■..n-ciou-iirs-,  ;.,  ,111  ,irti-ti.    -erir-    h\-  rea-on 


OF  sl.l.l-l'KRMSTKNCK 


•77 


<il  it-  int(li,i.l  j)ii^itinn  m  tin  wurlil  ul  ,ui.  lint  tlif  priii'  ipN  ili.it 
!4i\f^  1  uhiTcui  (•  tn  >U'  ii  .1  -crif^  ,uiil  lu.ikc^  t r.iii^itK '11  .iliini-  pd^- 
-■iblr,  1-  i)iil\'  fxprf^-ihlr  ill  tin-  >iilijii  ii\f  art  "i  iiui>ir.  In  ^hort. 
till'  l.nun.c  diMOvcr.iliI''  in  plitiiuiiirn.il  |i)rnH"t  hcaiitx' i  .m  .il<mt' 
hr  f-tliftii-.ilK-  OK  upi.-d  1>\  in  .ut  >'l  -tn<  t  iinni.itrrialitw  .\n<l 
Imni  tin-  iili\>ii'.il  pnnit  ut  \u-\\  it  ^t.nKi^  li>r  tin-  intr.i-.itninic, 
nn-rcii  and  ctiTiial  fniTf,'\'  in  tli>-  ■  n-inu-,  •<{  br.uitw  It  .I'lnriis 
nuirr  til. Ill  .mv  Dtlur  .ut  with  tin-  (Un.iini'  intnprct.itiDii  dl  the 
nnutisc.  So  not  ina]>i)roprMt''l\'  due.-  tin-  ri'n.ii-^.ini  <•  ot  niodiTii 
iiiii-ii  -\  111  hronix-  with  the  latiT,  -i  iintiti'  appm  iation  of 
iini\rr-..il  rnt:ri,'\-. 

.^IM-i'  thfii  hold-  ,1  nniqnr  po-ition  iii  llir  \M^t  l.d)rir  oi  thr 
iin,i;.,'in,ttion.  It  i^  tin-  niidi-r-ljow  nt  hcin;:.  .uid  t\pilii.--'.  in  .i 
mi' roi  o-niic  -cn-f,  tin-  niight\'  i  )\-fr-(^in>' lon-iu-^-.  or  W'orld- 
Soiil  that  ^'U>t.iinr-  and  in, ike-  |)o— ihlc  thr  phfiionifnal  uiii\tr>f. 
It  bcfonu's  at  on<x'  tlu'  vit.il  ronno  tioii  inhrrcnt  in  .ill  i>thctir 
tliinkuiL;.  It  l)ind>  toi^rtlnT  .irti->tii-  idiMr,  .md  hridf,'*'-  o\-fr  the 
traii-itioii  ot  porti'  tliou.i,'lit.  It  i^  the  spiritual  hoiid  and  raii-.il 
nt'xu^  ol  all  hc.uitv.  Ivl.itivf  to  tlu-  lixini;  art  ot  poctrv,  it 
irt]cct>  the  piTinaiirnt  i)rin'  ii>li-  of  i)rr~onalit\  ,uid  in  .i  wider 
a>pc'  t  (clioe-  the  permaiu-nt  >nb:-tratuni  wlii'  h  ;,'iULr,int<-t-  the 
nnitv  of  the  uni\erse.  And  without  thr  pir^istenre,  unitarincss, 
and  -lell-knowledL,'!'  of  the  ri^o,  tin-  f.u  t^  of  •  <inMiou->ncss  rould 
ntvtr  colu-re  in  niutu.il  rt'Iati\it\'  a-  an  interior  univcr>e  of 
tlioiif,'lit ;  ju>t  a>  the  propcrtii-  or  ipialitii-^  of  any  material 
object  require  ;in  unpii  tur.ible  xiniethinj,'  in  wliieh  they  find  their 
ultimate  unilii  ation.  Wf  >i>i  ik  of  j)ropertif:i  and  attributes,  l)ut 
.atri')utc>  and  properties  of  what'  And  in)t  unwi>ely  do  we 
.di^lit  on  luusir  a>  the  prineipli-  of  Mlf-^amcnes--  and  unitv  in  the 
l.in:j;u.ij,'e  of  be.uity.  In  ,i  similar  seii-e  the  multiplicity  of 
})heno!iiena  inheres  in  tlu-  divine  Mgo  as  its  basal  and  unpi<  turable 
I'nity;  just  as  poems  and  pictures  inhere  in  music  as  sug.i,'estible 
possibilities.  The  (J\'er-Soul  i>  thus  neither  one  of  a  series,  nor 
\et  the  -um-total  thereof,  b'.it  an  eternalK'  prcMMit  .md  ever- 
active  Cause'  even  as  we  ourselves  ,ue  related  to  our  e'.-ery  mode 
ot  consciousness,  (iod  ever  was,  and  still  is  avvaitin.s,'  the  hoine- 
<  oinin,!,'  of  humanity.  So  music  represent.-,  the  ir.uisition  and 
perfect  continuity  of  spirit.  For  here  w<;  meet  with  no  section. il 
seclu:-ion.  ii"  objective  segregition,  since  it  is  itself  a  self-deter- 
miiieil  .uul   uninterrupted  flow  of  thought.     And  a  moment's 
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I  I'h-uli  LLtH'ii  (if  tlif  niu-<i(i,iii'>  niiidf  <if  <  ii\\>i  ioiL-^nc^,-,  uil;  -uiiii  c 
to  Mijijiurt  thi-^.  I'l.r  then-  i>  in  inu-iral  tlmimht.  a^  (li;>tiii<  t 
Imm  all  otlicr  iiiodLxtl  aiti-ti'  tliinkint,'.  a  -tiix'  of  imdividi  iliit-'s-. 
IliiTf  an-  lii-rr  no  >iu  h  i  Icarly  difiiud  divi>ion^  a--  m  poetry;  no 
-ui  li  di-tiii<tlv  marked  ditifrt-iiti.e  a--  in  painting.  Of  courM', 
inn-i(  OM  upir^  a  fai  iiltativr  dt-partnicnt  all  it->  own.  luijig  art 
and  of  man'-  di-VM  <■;  Imt  \\r  >pcak  now  of  tlie  t--cntial  nature  of 
it>  own  I  o;i-tiiiitioii  in  it-  mo-t  fundamental  a>pe(  t.  Then- 
are,  further,  \ariou-,  a-p<rt-  of  it;,  own  liein,^:;  if,  for  in-tance, 
w<:  li.u'e  re>,'ard  to  tlie  Imni.in  \(ii(e  tint  nio-t  pe-rfe.  t  ol  all 
iii-truments,w.li,i\eanade<ju,aee.\pre— ionol  tlii>  ame  prmriple 
of  -elf-|iiT-i-.trnre.  And  tlu-.  not  onh  hei  .ni-r  It  I-  more  ini- 
niamnt  in  -onl  th.ui  are  other  m-trunirut-  that  are  external  to 
tlic  exei  utant.  and  theretore  mon-  ninov.-d  from  man  Inin.-elf, 
l)iit  since  il  is  (apal)le  al-o  of  reiiderm.t,'  an  ah.-olute,  undivided 
stream  of  ;.elf-ness.  In  short,  nni-ie  i-  the  one  and  onlv  onto- 
lo^'ic.d  lontiiunnn  of  inaut\-. 

Hut  perliajis  the  best  illu-tratioii  i-  to  he  i,,und  in  tin-  eon- 
tiiHio\is  untler-eurreiit  of  onhe-tratiim  whi<h  repre-ent-  a  kind 
of  sjiintual  suhslr.itum  to  -nme  mif,;ht\-  nuisie-drama  ol  ,i 
Warner.  For  in  tliis  sur^iinf,,'  sea  of  b(jundle>s  l)einf,'  all  the 
enactments  of  the  sujier-uorld  live,  move,  and  liave  their  beint;. 
Hence  Spem  't's  definition  i<\  personality  coim  ide-  with  the  view 
of  music  we  are  now  takni.t:,  as  it  stancls  related  to  the  world  of 
unat^ination.  He  detine-  it  as:  "  I  he  perm.iiient  nexus,  which 
is  never  itself  conscious,  but  wiiich  holds  state-,  of  (  onsciousues-^ 
toKttiier."  In  this  passa,i;e,  howi-\er.  he  -eem-  to  deiiv  the 
pt)Ssibilit\-  of  the  e.L;o  knowin.i,'  itself,  a]thoU).^h  m  another  passa.L;e 
lie  speaks  of  per-onaIit\-  a-  "  a  fact  of  which  each  one  is  ion- 
scions."  riie  trutli  is,  Spen.  w  is  ,i^uilt\-  of  a  (unfu-ion  in  thought 
concernin;;  <  onsciou.-ne>-  itself,  the  primal  fact  of  wliich  lie 
suppresM's  to  suit  his  own  j)eculiar  sciiool  oj  p-\cholot;v.  But 
we  shall  speak  of  the  self-knowledge  of  tlie  e,L;o  Liter  oil,  and  in  -o 
doiiif,'  hnd  tliat  music  itself  will  strengthen  our  philosophical 
position  on  the  artistic  side.  Music,  then,  stand-  mainly  for  the 
idealisation  of  the  essential  selfhood,  and,  analogous  to  the  per- 
])etual  presence  of  the  soul,  runs  like  a  golden  strand  through  all 
the  modifications  of  the  artistic  consciousness.  Thus,  while 
music  represents  pure  cuntiiuiity,  painting  exi>ts  as  formal  con- 
tiguity:    and    poetrv    conibiiies   both    principle-    oi    beiiii;.     So 
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niii^ii'.  it  it  tiMi  111-,  u-  .iiu  tilling  uitliiii  tli>-  i'imIui  "t  i(liMli--in, 
ttMi  ho  u^  tli.it  III, III  i-  ^(UiutliiiiL;  iiinif  ili.m  .i  -.i-rif-  i>(  iiiciitil 
plii'ii' riifiia.  And  in  mir  -iili-r.|iirnt  -irtiun.  tlii>  iiinfuimil 
trutli  will  ;,;;iiii  ii;  i  Iimhii-—  .mil  > mph.i-i--. 

I5ut  .1  Iin-,iM,.  iilijrc  ijiill.  .lli-UlL;  il'i'lll  til''  tnrru'nillL;  '•(in- 
sider.itinll,  nill't   lie  .iIl-'Ai-rrd,       It   Iillulit   lie  ,i--rlti<l,  and  lii^lltK' 

tdii.  tli.it  -iiii  !•  iiiii->ii  1-  l)iit  .1  --Ml  '  r--iiin  lit  tiiiiitiNi'  iiiiidilii  Mtiiiti^ 
of  I  iiii-i  imi-nr--.  It  i>  I-  iiiu<  li  ,1  iiliriiniiii'iMl  .irt  .i>  .in\  ntlirr 
I'nr  1-  imt  till-  -''It  that  li-rU  nth.  r  tli.iii  tin-  -mr^  "t  tn  jlll'^^ 
(hn\Sr\(r  jnulciimdl    it   !ll,l\-   \l.lVr   ,1-  rXpiTlni.  1- '        I    fri-1.    h'lt    tiir 

Iri'lin,'  i-  not  oiitojo^i,  ,ili\-  iilnitii.d  with  tlif  v^n  tli.it  h.i^  tln' 
fi'fliii;:.  \\'li\-  linn  -lioiild  niu-ir.  wliii  li  i>  tin-  cxiin-^-ioii  of  tiir 
i-motioii~.  1)1-  ;iliiiic  r.ip.ililr  of  idi;ili-ini;  tin-  -oiil  whii  ii  ii.i-  tlif~.r 
(Miiotioii- .■'  If,  in  otlnr  word-,  tin-  -■It  ]><•  prrin.ini-nt,  Imw  cir. 
it  It  r.\prr>fd  in  in'i--ir.  whirh  i-  .i  pr(iii'----ion  nf  >piritu.il  >t.itfs? 
\Vli\-  attain,  if  pcr~oii,ilit\-  [,<■  not  an  ohjfit  of  ■^(■nM■  at  all.  can 
inu>ic,  \vlii<  li  i>  ,in  api)r.il  to  -(•ii>f.  In-  >  onipitmt  to  ixi  itr  in  thr 
inner  i  on~iiou>i'if>>  tin-  -•iiprcini--~t  nf  noii  scn^uoii>  i  unri'iit-^-' 

Now  thc-f  ol)j((  tiun>  .iff  trill'  of  rcalitx',  but  when  \ii'\V('(l  in 
till'  huht  of  arti>tii-  idr.di-iii,  tlifX'  a—iiiin'  ipiiti'  anotlu'i  .i-prrt. 
Indt'id,  \'.f  rannot  too  ofti'n  in>i>t  on  the  f.ut  that  sim  r  ri'alit\- 
is  diviiit'  Art  and  art  in.inV.  iiiiproviM'd  n',ilit\-,  the  Kittt-r,  hcini,' 
a  drdu'  tion  and  thcrrfort'  ili-riwitivi',  niii-t  nn  i'-'>aril\-  ai  tuali-r 
itself  one  decree  removed  from  the  realit\-  it  -eek>  to  exiires^. 
Henee,  Ii()\ve\-er  ideal  ihi'  art,  it  niu-t.  li\-  rci-on  of  it>  essential 
artitii  i.ilit\',  utiliM:  the  ti-rininoloyv  of  phi'nomen,iIi-,rn.  Although 
-piritu.d  in  e-->enre,  ,irt  i  aiinot  but  be  sen^uon>  m  in.inifi  -tation. 
It  1-  ^\Tnl)nli>ni,  not  sub>tan(e;  ide.tlitv.  not  identitv.  In  otlnr 
\vord<,  art  rannot  \vliiill\-  ideiuiiv  itself  with  nalitw  bnt  mn-^t, 
all  thron,t;h  the  a-rendin,;,'  Male  of  be.uity,  '-tand  one  r^tep  removed 
innii  the  model  whirh  exeite-  it-  admir.ition  and  >tiniulates  iti 
energies.  Thus  it  i-  more  a  ipie-tii'ii  of  .iiiproxiination  than  of 
absolute  appro]iri.iti'in  .\e\erthele>-,  it  i'^  impo-sible  to  know 
tilt-  ego  of  realit\'  a-  exi-ting  in  an  .iltogetiier  unrelated  ^tate,  x) 
we  mu>t  not  quarrel  with  mii-ie  for  ha\-ing  >onie  Mirt  of  (ilieno- 
int-nal  content.  Although  the  pure  ~elf  is  neither  fart,  form,  nor 
feeling,  it  cumot  exi^t  ap^irt  from  -ume  ^ui  h  mode  of  con^i  ious- 
i\e>s,  I  he  ide.i  of  -ell  i^  ne\ir  a.  comp.inied  svive  bv  sensuous 
modalit\-.  In  ^hort,  the  ego  mbtied  of  phenomenrd  conti-nt  is 
>imply    uiuon-ciou-ne--.     And    if    it    i-   to    be    identiluil    more 
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jiarti'  ul.irl\'  uitK  .ui\'  "iH'  "t  tin  .ili'i\c  mental  iilic'iininma,  it  i> 
with  frrliiif,'  luof  tliaii  Willi  tliuii;^lit,  -iiii  r  uf  iMtlnr  tVcj  our- 
-rl\i~  r^-cntMlK'  t'l  1"  s,i  l-'ii  htc  uriti--:  "  I'lr'  iiitelliM  tiial 
iiitiiitii'ii  Iruiu  uhi' h  wr  havr  -tartrd  i-  iMt  )iii»il)lr  with'Hit 
-rii^unn-  iiituitii'ii.  ami  tin-  imt  witliniit  lii-jjn.i;."  U'c  luii-t 
iciiu-niln-r  aNn.  that  th'-rr  <  an  ]><■  nuthin:,'  arti-tir  that  i>  imt  <>i 
thr  nature  <i|  lieliii-,  Mill  art  i>  imt  ,iitualit\':  neither  i>  e.\- 
]ire^-i(in.  esjierieii' e.  ill  -hi>rt .  -iiiiilaril\'  i~  lU't  Kieiiiitv.  I'Hr 
jiaint  .mil  iiiarMe  are  not  m  t h<'ni-el\-e-  ].iil-inL;  furiii--  ami  i>liiy- 
liil  (eatUTe-.;  wuriK,  whether  -|"il,en  nr  written,  are  not  identieal 
with  tl'UiL;-  ami  th<iii-:ht-.  neither  i-  -nuinl.  hnw>\er  i)!e,i-in^', 
>\n'ii'\  innu>  with  enidtion  I  he  sell  m  art.  thereinre.  i^  (me 
thinu'  t>nt  the  -elf  in  re,tlit\-,  amither.  Ami  this  bee  .msc,  in  tiie 
niie  I  a-e,  self  i-  a  ii.is-i\e  tliiiiki T:  whereas  111  the  other  it  is  an 
active  at^i'iit.  Heni  e  the  (ift-tiine  dixer.c'eiK c  between  the  man 
,is  artist  and  the  man  as  per-nnalitx'.  So  art,  we  mu^t  always 
ri'incmber.  i  aniiot  traii-eeiid  its  own  formal  bound, irie-.  I'he 
ide.d  i^  o]KT,iti\'e  in  the  imagination  alom-;  thus  the  aetiial  self- 
liood,  as  such.  (  annot  find  entranee  into  the  reizion  of  constru'  - 
live  idealism.  In  .i  word,  fiitioii,  tliou.i^h  at  times  a  higher 
kind  of  truth,  does  .lot  ]iartak<'  of  the  realism  of  fart.  Art  all 
along  tlie  line  of  i)eaut\'  is  Init  analngieal.  Aiui  we  are  endeavour- 
ing to  institute  in  theor\  at  li'ast  —music  a?  the  idealisation  of 
man  as  spirit.  So  when  we  s.iy  that  music,  in  its  elemental  con- 
stitution, is  tile  onlv  art  which  successfully  exj)resses  man  as 
self,  we  mean  that  m>  other  artistic  actixity  gives  such  an 
adeciuate.  ideal  response  to  the  super— ellsuous  soul. 

Music  must,  therefore,  along  with  all  other  art,  reni.un  for 
ever  phenomenal  in  its  formal  constitution:  .dthough  it  is  non- 
l)lienonu'nal  in  its  interior  me.ming.  Though  in\-isibli-.  nuisic  is 
still  sound,  and  as  such  is  not,  apart  from  our  esthetic  experi- 
ence, to  be  inevitablv  identilied  with  the  unseen  realities  of  life. 
It  is  oiih'  what  music,  as  rationalised  sound,  tells  us  in  our  in- 
terior consciousness  that  forms  the  siibjeit  of  our  incjuirw  For 
apart  from  this  fact,  why  should  not  colour  e(iually  well  arouse 
our  spiritual  sense?  Are  not  colour-vibrations  more  rapid  iind 
siibtili'  than  sound  vibrations?  But,  for  the  present,  we  merelv 
•  ontend  that  for  the  expression  of  the  unseen  we  need  invisible 
beaut\'.  \\'e  cannot  see  the  spiritual;  onl\'  feel  it  to  be.  So 
although  music  mav  ex<ite  our  emotions,  we  must  not  fail  to 
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RMli^i'  tlit>  p>Vfli(il(>pi.-,il  iiiiplii  .itioii-i  of  >n  wide  .i  Irnii  lit  ii^ 
bowart',  tlicn-furc  <if  crK  lo^iiiL,'  riputinn  in  artitici.il  limitation^. 
Indt't'fl,  iiiiHii'  i-  -omrtlmiL;  nion-  than  mere  feeling;;  it  i^  the 
tnitli  about  the  fairt--  ot  d'ehiit,'.  We  -av.  for  iii>taiiic,  that  a 
piece  of  mil^li'  e\]iri --es  in  a  \er\'  teener. il  sen>e  the  emotional 
tone  of  Jo\  .       \it    o\rr   LIP  1  ,il  io\  r  t  lll>  -iinj  lie  feeliny-fai  t,  we  ha\e 

the  ri-e  anil  fall  of  nirlndv.  the  mtrn  ai  le-  ot  harnionv.  lu'at-.  and 
.tcrent^.  modilii  ation-^  in  time,  \aried  tone  rolour^,  and  an  in- 
tinite  Wealth  of  e\pre--ion.  lint  we  ha\e,  hitherto,  thouelit  bo 
larL;elv  upon  outer  extension  and  material  m,iN>iven(- ^,  and  '-o 
-eldoni  j,'iven  due  attention  to  the  ii\ner  view  of  realitv.  I'liere 
w,  for  in^tani  e.  the  intinitude  of  -j)a( c  ami  time ;  but  what  ,d)out 
the  inhiiite  aspect  of  nun-l  and  -.|)irit :'  Now  we  have  ret,'arded 
thonuht  a--  outer  I'Xteusion,  and  emotion  more  as  the  inner 
inten-Kiu  of  nnnd.     Or  a-,  the  poet  h.i-^  it : 

Thiiimht  i>  ilnpi-r  than  all  >ih-'-(  h 

I'erhtu;  <li-c|i(T  than  all  tliDimht  , 
SouN  tn  >ciuli  iMii  never  t'.-,n.h 

\vliat  uiitu  thi-niselvr-.  w.i.^  taiii;ht,    -  i('    I'  (K  writ  ) 

So  we  ^peaU.  not  ina]ipro])riatel\-.  of  exteii-ise  kiiowledi,'e  and  of 
intense  feeliiiL;:  of  lireadth  of  niind  and  of  depth  of  soul.  And 
wlu'ii  we  ui>h  to  be  r,idi(  .d  in  our  nsean  h,  we  -peak  of  ^'oinp  to 
the  heart  of  tliinu-  And  as  we  do  not  limit  man  as  to  his 
<:ot,'nitioii.  wlu'  limit  him  as  to  his  emotion'  I-'eeliiif,',  moreover, 
will  deepen  with  the  bro.idenint,'  of  thoiiL;ht.  -inee  thev  are  not 
mutualh'  exilu-.i\e.  but  <  omurrent  in  their  evolution.  True 
development  means  the  enrit  hment  of  .all  our  farulties.  So 
wliile  paintiu!,'  i<  exten-i\e  and  materi.d,  mu-ie  i-  intensi\-e  .md 
spiritual;  and  poetr\'  unites  both.  Or  atjain :  >inre  jioetrv 
literallv  think-  and  mu-ic  litvralh'  feeb,  the  one  is  representa- 
tive of  inan'>  breadth  of  thoimht.  the  other  of  hi-  depth  of  being. 
Thus  music  liiromes  the  nuolution  of  be,tut\-  or  the  iinier  life  of 
all  that  i-  arti-tie. 

Hut  what  about  mu-i''  as  e-thetie  e\p(;riini:e  r  I- the  heareT 
made  aware  of  the  profound  re.ilit\-  of  the  -elfhood  in  -o  -iiinal 
a  fa-hion  a-  to  ditfereiitiate  it  from  the  objec  tive  of  ,ill  other 
arts'^  Tin-  ipie-tioii  i-  readilv  aii-wered  in  the  affirm, iti\-e  when 
we  remember  that  mu~i<  h  ])ure  intuitional  beaut\'.  I-'or  music 
is  feelint::  and  feelinL;  i-  that  wliirh  is  ( ommon  to  all  con-i  ions 
apprei  iatioii  of  beauty.     >imil.iri\',  -elf-const  iousne-s  is  likewi-e 
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.111  iiitinti"n  i^'ivtii,  iiiurr  nr  |i-~^.  m  t\<  r\'  .;i  t  <>i  i  on--i  imi^iir^^. 
>M  mil' li  |nr  till-  liif^ii    i>f  till-  c  .i~i-.     Hut   m   nni^t   iiivcr  tnrt^ft 

til. it    ill  II  al   l-\|irriill(  (■  \\r  lin  lint    -o  IlllH  ll  (Iwill   lljidll  till'  ^flt  US 

.1  f.nt.  tlmiif^li  wr  r.iTiiiiit  hut  III  I  iin-rif)ii->  nt  tln'  -fit  .1-  ;i  virv 
jirr-int  ri'.ilitw  I  ini-,  lhiMi'.^li  iiiii-ii  .  murr  th.m  .iii\'  nthrr  .irt, 
^;i\i-.  11-  till'  .ipl'lii  l.itloll  iii  till-  MJI,  till'  f.n  t  tli.it  \\r  .irr  nut 
.iK\.l\-    inll-'inll-   n(   tlir    -ill    llrrd    liut     ill    .lll\     \\.l\-    \iti.ltc   tlH' 

as-iiiii]itiiiii  ^'l■t  -I'lni-  'ii,i\  tliii'M  tn  ,iil\  iliii\-  it-  \■^■r\^  f.\i-t- 
tin  I-.  ■iltlmu^ll  it  1-  -till  tin-  -I'll  that  '1'  iilr-.  Ami  tlii-  bn  ,i\l-i' 
ill  aiial\--i-  iii.ui  In-i-  hini-rli  in  tlir  iii.i—  nf  iil)jri  ti\-it\-.  Su 
Kuiliiif  OttM,  uiitiiif.;  of  iiiili\  i(iualit\'.  ^av^  tliat  "  ].i(i[.lr  nf  a 
iinii-rclli'rti\i-  iTinnd  ,irr  u-ii  ill\-  nmri'  -m  i  .■— ful  in  nmlir-t.iniliiii,' 
it  tlian  tlin-r  wlin  ntlii  t  ,iiiil  .malv-r ."  Hut  it  i-  lu  iimral 
cxiHTicin  r  .ilin\i'  all  that  iiiaii  ii'ali-i-^  tlir  rralit\'  nf  hi-  nun 
(lff|)(r  hiiiiL;.  I-"nr  Inn-  lii'  ilnc-  not  -•>  iniifli  an,il\-i'  ,i-  iiicr- 
^i^'f.  .Ami  inii-ii  .  in  it-  lullin  ^-,  i- innr.il  '  ai  ti\i-iii."  'Ilirtruth 
i-  \\r  .ire  .inalvtiial  in  -rinirr.  hut  in  art.  -\iitlirtii  .  Himi' 
the  n-i-  of  art  i-  the  (licliiir  of  the  aiiahtiril  f,i(  iiltv.  And  tlii-  it 
i-  tli.it  .\natnlr  l-'r.mir  niiaiit  wlnn  hr  urntr  th.it  "  art  (k'llint'S  in 
]iro]iortion  a-  tlinuf,'lit  di\t'loi)-."  riiu-  nin-ic  doc-  not  ixritr  our 
I  ritii  .ll  f.n  nlt\-  -o  min  li  a-  do  thr  art-  of  iila-tii  it\'.  Tlu'  evident 
re.i-on  heini,'  that,  in  the  fornuT.  there  i-  iir.utiralK'  no  olijertiN'itv 
to  iinite  an.il\>is.  In  niu-ie  the  -en-e  of  unitv  is  more  marked, 
lienre  it-  arti-tir  alii. (Ill  e  with  the  hindin.L;  prinriplc  of  the  ef^^o. 

I.'t  u-  not  hr  misunder-tood,  ho\vi\er;  we  are  here,  in  thi- 
-ertinii.  de,ilin,L;  onh  with  mu-ii  ,it  it-  priniarN-  ninineiit  nf 
initi.itioii.  It  i-  onlv  the  form  a\u\  matter,  not  the  nie,inin,i;  ,ind 
lonteiit.  that  i-  imdir  di-iu— ion.  At  pre-eiit  it  i-  purelv  a 
<]ue-tion  of  hare  musii-ion-eioii-ne--.  of  a  tremendous  ^tr^l^ture  of 
t.n t-feeliiii,'  and  of  an  imnien-elv  iin])res-ive  sense  of  heing. 
Miisii-(  on-riou-ne—  onlv  hecome-  niu-ie  proper  when  it  li.i-  heen 
toui  lied  to  liner  issut's  hy  the  moral  per-ua-inii  of  the  lompnser. 
Simil.irly  the  oyo  hecome-  valuahle  onlv  in  -o  fa;  a-  it  posits 
it-elf  a-  ai  ti\e.  In  .my  <  a-e,  music  primariK'  e\i-ts  as  a  kind  of 
emotional  disturhance.  wliatever  the  feeliiiij-content  mav  he,  and 
I'rnfe-snr  Janie-  holds  that  "  individuality  is  founded  in  feel- 
in.t,'."  Or  as  (  ito  jiuts  it: — "  It  is  especirdlv  in  '  feelin.L;  '  that 
wliat  We  call  individuality  ha-  its  roots."  Or.  again,  as  the  poet 
Wordswurth  tells  us: — 

\Vf  k-cl  tliat  we  .irc  ureatcr  th.m  we  kn<j\v. 
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lliiH  mii'-ii  ii)it,-lit  l>r  ri'U.iriliil  m  it>  -iinplii  it\  ,1-  i  IuikI.uii' iit.il 
^t.it.  nf  Ixiiii,'.  iMirtlnr.  th-'  v.irirtv  ,iinl  v.i'iic  of  miisi'iil  ■'t.itr^ 
<l<'jMiuis  >(>U\\  111!  wh.it  till  t  (imi>iiMr  i-  iMiwcrliil  to  riiforn-.  So 
silt  kn.>\vlf(l(;.'  nuuiif'-t-  it -..If  ui  fc-lin^  r.itlitr  tli.iii  iii  tlioii^lit ; 
.111(1  in  mu-ii  wf  frd  \vf  aif.  Mii-<i' ,  \vc  ■  oin  hulr  tln-n.  is  tin' 
hi(,'li<'-t  tx predion  of  |>urf  p«T-^<iii,ilitv.  Aiul  -n.  Irnm  .1  pliilo- 
sophii  .il  point  of  view,  we  r.uinot  hut  .ii)i)roVf  the  fiirtluT  qnot.i- 
tion  from  Otto  wtim  ln'  \vritf>:  "  What  i^ '  ptr-oii.ilitv  ''  Wi- 
lli fcrl  it  Wr  rf-^jx'!  t  it  from  thi-  depth-  of  oiir  ><mi1  whrr<-v<r  \\r 
im  It  If.  Wi-  how  down  l)ifori-  it  im<  oiidition.iUv.  lint  wli.it  it 
i>  no  philosophy  h;is  ever  v<'t  been  id)lr  di  linitrlv  to  st.itf.  In 
M'c'kin),'  to  ( omprrhond  it  intuition  and  feclinf,'  mii-t  always  play 
tilt'  largt^t  part."     This  Irads  us  to  the  considfration  of  music  as 

till-  ,ini-tl'    n  111''  tloll  of  tllr  -oul'-  knnwiidl,'!-  of  if-rlf. 
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Ml  "-n     \-    nil     I M'ki -M' i\   1  ii    ^1  I  I    :^^c  iw  1 1  111.! 

I  1 1.  '11,11    Wl-    .llr    -nil    .  mil  I  UK  I  I    with     till'    .  -th"  l|.      .1>|M  .   t     III     1   .li'i 
IiImI    ImIi-   imi-ii  .iI   .IWiiMllr^-     Ui      ili     nnw    in   -<!■   \i,,\\    H    all.lln^,'!'  - 

allv  i>.ir,ill<l-  till'  -iiul  -  Mill-.  ii.i|,iir-.>  (,|  it-i  It  .\nii  In  (Jipihl;  m> 
\\»'  ;iii-  tn  <ii-ii\rr  ,1  \ii\-  ii'.ii  .icriiiiK'iit  lutwicii  tin-  pi '  uli.ir 

ChSCIIi  (•  iif  IllllM'  .ll  I  iiU-(  iiill-IH  --  uitll  till'  klliiulril^i-  ill  it  the 
i'.i,'0  h.i--  111  It-rll  Nil  |i  >,  .in  aUtlinritV  th.ill  Sprll'  if  (li  Illr-  tin- 
illllcri'llt    |MI~-lli||||\    lit   tlir  -llli|ii  t    pii-ltlll^  It    ill  ,1,  It-  iiWM  iili|i'i  t 

We  limtr<l  til, it  III  v\.i~  ilri\i  11  fu  pi  rpt  tr.itr  tlii-  f,ill,ii  \  li\  ri'.i-on 

ii(  tllc   (.11  t    tli.it    'lis  tliriil\-  III   .ill   kll>i\\li'(|i_;i'  w,i,  tli;it    the  (.hint 

niii^t  .il«,i\  -  111'  -uiiHtliiii^  ilitliTi  111  fnnii  till'  -iiliiri  I.  id  i|iii)fi' 
Ili-  iiwn  wmd-:  '  (  li-.irlv  the  trur  <  nfjiii-.uii  i  nf  -di  iinpnfs  ,i 
^t.itr  111  wliii  li  tin  kiiouiiii;  .itul  kiinuii  ,lii  nnr.  Ill  wliii  li  subji  i  t 
and  iil))ci  t  .irr  idcntilii  il;  ,iiid  tlii-  i-  tin-  aiiiiilnl.itinii  ui  Imth 
So  tliiit  the  jM'i-mi.ilitv  lit  whii  li  i-,ii  h  !•>  i  im-..  loii-.  .md  nt  win.  h 
till'  I  xi-trm  (•  i-  til  r.ii  li  ,1  1.1.  t  l)r\iiiii|  .dl  ntliir-  iim-t  i  irt.nii,  i- 
vt't  .1  iliin.14  wliii  h  I  .itiiint  If  kimwii  ,it  .ill.  kimulrilm'  dI  it  1- 
lorhiddi  II  l)\'  till'  \cr\-  ii.itun-  nf  tlmn'-'lit.  '  TIh'  iin  niitn'M  rtililf 
si'n-i'  III  iiur  nun  inr-nn.il  ulriititv,  Imwi  mt  iiitirrl\- .  niitr.iMin-, 
tlii>  itluliiM.pliii  ,il  tuidiiiL;  liult  rd  it  wv  did  11. it  kimu  uur-rUr- 
,is  I  (III-  ii>u-  we  (  mild  III  it  III'  -,iid  tn  I'l'  ]iri.|Mrl\  .  mi -1  imi-  ,it  .ill 

Nfitllil  lU'id  almi.rni.d  r,l-i>  nt  uli.it  K'llnt  >  .ilN  "  dl-r.i-r-  nl 
l'fl"-nll,llit\-   "   .itlfi  t    nur  pnllit    nt    \H  \\  I'nr   111    -11.  |i   lll^t.lll.  ••-  It 

is  in  n',ilit\-  but  the  -.nur  ii.uiiiH'ii.d  -ill  r.  i/.irdiiiL;  it-  iilniiminii.d 
.iiid  iilijri  ti\r  pii-mi.ilit\-  ,L-  nlhrr  th.in  It  .1.  tii.ilK-  i-.      i-'iirtlicr 
.1  m.in'-  liiar.irttr  iii,i\-  uiid<'rL;n  ,i  tnt.d  .  Ii.iime  -u  tli.it  ur  .m 
roinpi'llt'd  to  >.i\   111   liiiii  that   lir  i-  .m  riitirrK-  diti<  nut  iii.in  ; 

IH-Xirtl'.  li  — .    11(1   plllln-nplit-r.    \Vnrtll\-    nt    IJir    ll.iliH'.    Wnllld    .l^-rrt 

til, It  Iii>  pri-mi.il  idi'iilitv  li.id  tluTclA  undi-r;;nnr  ,i  jirnn'—  nt 
•-iil)>titutinn.  Tlin-  -pi  .ikiiii,'  nt  tin-  i<riiniti\<'  fart  of  Sflf- 
.iftiniKitinii.  I'll  hit-  h.i-  ,1  p,i--.m<'  ulii.  h  .i. .  nnl-  -tri.  tlv  with 
n-.ilitv.  Ill- ^,i\- tli.it  "  111  tin- abMilutf  idtntitv  of -ubjfi  t  ,111(1 
objiit   nm-i-t-'  the  \rry  luiture  of  the   Mi^o.      Ihf  I'^i^n  i-  th.it 
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wlii'li  '  .uiimt  bf  -iiliji'it.  uitlimit  l><itii;.  iii  tin'  -.iiih  iihIu  i-iIiIi- 
.t<t.  ()l)|i'it,  ,m<l  '.iiiiiiit  III'  ■■l>)f.  t  \vitli"iit  hi'iiit;.  HI  tli>  -  .m< 
iiidiv  i~ililr  .it.  -iil>|<-if,  .itiil  ii/iu'r-fls.  v\li.iti\iT  lii^  tin- 
I  li.ir.u  tfiistii  .  1-.  I'.l;<i,  th"'  t\Mi  fxiin^-ioii-  .irr  tin'  -.inn'  Lit 
ii->  iiiiKinlMT.  tlit'ii.  tli.it  truth  I  .III  in'MT  hi'  |ii"M|itrl\-  i  -fihli-ln'l 
l'\  till'  -ii|>pri--iiiii  ii|  1,1.  t-  whi-ttiir  pliv-ii.tl  "V  ]'-\' lin  ,il, 
liidii  il  tn  iLiimrf  tli>-  latti  r  !■.  ;i  tuufci'l  ntli-nc  c.  -up  r.  m  tiif  lir'-t 
pi.i"  1-,  \sr  .in-  (IimIiiii;  With  l.n  t-  uhn  h  .1-  -ii'  h  mii-t  ii<-  r.itiun.ilK 
'1.  .lit  with   .mil  III  till'  ikI    1m  111:;  l.i'  t-  nl  iiiiiiil.  tlii  \  .ijnn  rt.iiii 

to    what     1-    I|ln>t     rr.tl      llniUt    nlir-cl\i-         1'  i'  I  ■■      t  ll'Ti  (cili'.     tir-t 

tl r\  .ilttTw.inl-. 

W'-  -hill  iiuw  |)iiiM(il  tn  -huw  th.it  iim-ii  ,  III  It-  iiltiiii.iti- 
;  v-iiliniiii,  ^t.iiiiU  liir  th<'  iih'.il  (.|  ,i  i  on-' inii-iir^^  or  kimwirilf;!' 
iithir  than  ■-••ii^.itinn.il  (.r  finpirii  Mw>ir  is  liiinl, uncut. il  .irt- 
"(ni-i  i(iii-ii(>,.  it  ,\[,ri>,-r-  thr  -.piritu.il  iw.irtiH --  thri.uKh 
wliii  II  m.iii  kii'iw-  hiiiiMlf  I- 1  Mstin^;  in  .in  nrdir  dt  h«iiit;  riitinl\- 
iliffiriiit  tfidii  tlir  piiiii'iniiiiil.  In  it-  i'--<'nti,ii  aspci  t  it  i- 
inlikf  otluT  arts,  and  i-njovs  ,i  iini<iiii'  "xistcncc  I-'or  the  furin 
cf  all  art  i-.  fei'litij.^:  and  wliilf  all  dtlicr  arts  ((int.un  a  variitv  of 
1  (.Titt'iit  music  alone  ni.ikcs  feeling,'  its  m.ittcr  fi>r  trt'.itnit'i.t.  \Vr 
must  nnicmbcr  that  consciouMics-  is  nut  conlincd  tci-cnsition-  "f 
appearances,  and  th.it  knowledge  i>  nut  limited  tn  phenDinen.i. 
It  is  ;iri<und  this  latti-r  temi.  knowledf^e.  tii.it  -n  mucii  contused 
tliinkuif.;  ciri  ul.ites  l-'m-  all  i  <insciou-ne—  i-  nut  necess.irily 
"  knnwledi,'e  " ;    thiiu^,'h   all   knowledt^'e   in\i)l\cs  i i)ns(  iousne-s. 

Hilt    the    term    -cH-c  nn-ciousne—     WiTe    l)rcferal)ie    tu    seif-klloW- 

ledt;e:     the   former,    howc\-er.    has   (juite   another  comiot.ition, 
where. 1-,  the  latter  has  now  the  more  i>hiIo-ophic  Mie.min^' 

Now  the  most  salient  fiMture  .ihoiit  -elf-knowIedLje  i-  tii.it  it 
cont.iiiis  within  itself  no  puiurahle  element  wliatsoever.  .\n.ilo- 
f^ou-  to  music, il  coiis(  iousness,  it  i-  quite  other  th.m  tiic  .ippre- 
tifnsii>n  of  wli.it  IS  not  it-elf.  It  i-  a  no\cl  .uid  prolound  piei  e  of 
knowledge.  In  the  word- of  He^el :  "Of  tiie  ei,'o,  one  i  ,ini;ot 
even  s.u-  th.'.t  it  is  a  conception  of  .nuthinf^:  it  i-  r.ithc-  .i  i  on- 
■-iciousne-s  tii.it  accomo.iuii',  ,ill  our  (oiiception-  "  ilenc  it 
differs  whollv  from  materiaiitv.  wliiih  .ilone  i-  pi(  tur.iiiie.  The 
sodl,  in  short,  c.ui  form  to-  it-elf  no  ini.iu'e  of  it-  own  es-ence. 
We  cannot  ))icture  ourscl\-f,  to  ourselve-,  onl\-  feel  our-ehi's  pro- 
foundly to  be.  We  feel  ourselves  to  be  a  force — ^a  supreme 
rt.iiitv.     So  music  differentiates  itself  from  the  fonnal  art  of 
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]>ain1iim  .iihI  tin:  f.u  tiial  art  nf  puctry.  For  in  iiaiiitiii;;  \vc  Iiavf, 
as  suliji'i  t  m.itt'T.  (Ict'niitc  drawiii!;  and  ohvimi-  (ititlinr.  And 
licrf  tlic  Iin<-al  liinitation  uf  fnrni  -ct  in^  dftruni'ntal  to  the  illiinit- 
ahilit\'  of  s])iritu,d  <'v.-(nic,  ^nuc  tn  jiirturr  i-  to  dciiniit  and  to 
imiLiiiir  is  to  conluif.  I'as-int;  at,Min  from  paintiii;:;,  \vlii(  h  is 
l)rcM-ntati\ r  d<pi'tion,  to  poctrw  \\hirli  i,  ri'])rr>cnt.Lti\'c  dc- 
scripiion.  wi'  suh-titntr  tin'  Ir— .  drtcrniinatc  a-p<-(  t  of  tliou!,'lit 
for  the  iiion-  'Ictcnninatf  asju'i  t  of  purr  pcrcfption.  lint  -pirit 
is  not  to  ill'  di-('ril)i'd  in  t(  rni--  of  material  niitaphor.  Ind'cd. 
wliat  \ou  di's.  rihi'  raiuiot  In-  ->o  rrai  as  tin'  indc-iTihahii'  si'lf, 
^incc  to  (lc^<  ril)c  i-  to  objcrtifv',  and  to  drlincatc  is  to  <'>trani;<\ 
You  laniiot  nnaui'  foitli  tlic  -^oul  in  aiu'  -\inIio|  of  cartli.  l-'or 
tiiis  riM^on  alone  nva-ir  i  onu-^  to  Ix'  the  ^onl'--  idral  of  itself, 
sinre  form  and  fatt  arc  entirdv  aliscnt  from  it^  e-sential  nature. 
It  i-  our  metapli\--iral  (■ons(iou>ncss,  ide.iJK-  reali-cd.  Here,  in 
the  realm  of  art.  subject  and  ohjeet.  "  form  "  and  "  matter," 
eoineide  ,ind  are  ,it  one  with  themselves.  Here  we  lind  beauty, 
like  the  soul  it-elf,  at  om  e  xhapiless  .and  indefinite,  illimitable  and 
imm.iterial.  And  here  we  n^aeh  th<'  ^aered  soun,-  of  all  bcautv. 
Not  inaik;(]nately.  then,  docs  nnisic  express  in\i-.ible  .md  sjiiritual 
realities  since  it  lias  no  direct  dcalinss  with  the  fa'  ts  of  life,  nor 
yet  doe-  it  tre.it  of  the  sensible  forms  of  the  uniwrse.  And  just 
as  one  c.umot  describe  or  detine  thi'  -i)iritual  as  one  can  plieno- 
men.d  realities,  so  mu^ic  partaken  of  the  nature  of  the  indescrib- 
able and  the  indelinal)le.  Vou  do  not  ob>er\'c  niu^ic  as  \-(m  do 
a  picture,  \iiii  r.ither  spiritu.illy  seii-e  it.  Indee<l,  the  real  things 
of  life  remain  for  e\-er  unpictnr.dile.  So  musi(  .done  amoni,'  the 
arts  meet>  the  constitutional  demands  made  ni)on  it. 

Now  to  deiine  or  describe  a  thiui;  \ou  nni^t  refiT  to  something 
which  i--  simi)ler  or  more  ftmdaniental  than  it-elf.  And  since 
the  self  or  soul  is  the  sure-t.  simple>t.  and  mo^t  immediate  fact 
t,'iven  in  cons<  iou-ness,  its  nne.\j)l,unableness  is  re,ill\-  a  measure 
of  its  realitv.  So  Mansel  writes: — "  Tiiis  self-personalitv,  like 
all  other  simple  and  innnediate  presentations,  is  indefinable; 
but  it  is  so  because  it  i>  superior  to  definition."  And  so  it  is 
with  music,  about  which  there  is  an  element  of  the  inexplicable. 
l-"or  it  contains,  as  we  have  already  contended,  the  maxinnim  of 
artistic  indehniteness.  and  s  >,  ns  art,  appears  identical  with  the 
my>terv  of  the  spiritual  self.  Consequentlv,  vou  do  not,  as  with 
other  art>,  refer  it  to  something  other  than  itself,  since  it  is  its 


OF  S K  1,1- KNOW  1. 1.1  HiK 


iS: 


own  rt'fcn-nce.  This,  niorfovir.  sin<i-  fct'liiiL;  i'^  the  iiltiiiiatt  of 
:ill  art,  .in(i  music  i-  fcilini,'.  And  in  tin'  opinion  of  T.  H.  ( ircfii :  - 
"  It  i>  tlir  irndiK  il)ilit\  of  tlii-  ■-(■if-ol)it(  tifyiiit,'  (  on-i  imiMU'ss  to 
.'ir.vthiiit;  vUv  that  ((iin]ii'i-^  n^  to  rci,'ard  it  a-  tin-  i>r(M'n'f  in  us  ot 
thr  mind  for  whii  ii  tiic  world  <xi-t<."  Simihirly,  all  otlur  form> 
of  art  I'xist  foi  c:n(l>  that  arc  (•-^•ntiallv  mu>ii  ,d.  iMirtln-r,  just 
as  sclf-kno\vli'df,;i'  is  the  most  immi-tiiatf  and  f.uuiliar  form  of 
rons(  iousntss,  so  too  i-^  mu-ic,  with  it>  warmth  of  intimai  \', 
nearer  to  thr  soul  than  anv  other  art.  It  is,  in  -hort,  the  n.itive 
lieantN'  of  the  >oul.  Mu^ie  is  tiui-  the  arti>tie  manifest, ition  of 
the  inner,  spiritual  self.  It  is  the  ideal  rellertion  of  pmc  ei,'oitv: 
or  as  Hegel  would  sav:  — "  The  spirit  that  is  ron>i  inns  of  itself  a^ 
^pirit."     And  this,  of  rour-^e,  in  terms  of  art. 

J-Jut  this  present  consideration  must  give  us  jiause.  -^ince  it  is 
at  once  both  the  stri'iigtli  of  nui>ic,  to  ^uch  a>  are  tunefull\' 
inclined,  and  its  weakness,  to  those  who  have  no  ear  for  its  secret 
intimation^.  For  it  is  just  the  latter  who  arf,'m'  that,  --ince  musir 
delivers  itself  of  no  definite  discourse  and  is  incapabh'  of  ex- 
pressing anv  exact  thought,  it  is  thert-fore  but  amor])hou>  art 
and  im  hoate  beauty  -a  kind  of  low-graded  esthetici-,m  with 
neither  message  nor  meaning  with  whiih  to  (ommend  itself. 
There  is,  however,  a  ileeper  signihcanc  e  which  underlies  this 
jKJSsible  assumption;  and  it  is  the  intellei  tual  di.-.abilit\'  whi«h 
mistakes  the  mystical  for  mvstification,  the  indefinite  for  the 
untleveloped,  and  the  noumen.al  lor  nonentitv.  And  to  ^ui  h  a 
mental  bias  music  cannot  but  be  the  empt\'  ei  ho  of  vacuity  and 
the  utterance  of  an  absurditv;  just  as  the  science  of  metaplu'sics 
is  to  some  but  '  muddle-headed  moonshine'  '  And  to  draw  once 
more  ujjon  our  analogv,  nuisic,  which  we  ha\t'  >hown  to  be  the 
unsubstantial  >ymbol  of  ])ure  s])irituality,  nui>t  be,  to  su  h  as 
are  e>thetically  unspiritual,  merelv  artistic  fooli^hne^-.  h"or  the 
sceptic  in  art  jirefers  the  presentation  of  tangible  fornix  and 
sensuous  shapes — ^lu  h  things  as  c;in  be  seen  .and  handled. 

But,  we  ask:  Is  the  indehnite  identical  with  the  mide\eloi)ed? 
Are  the  unpicturable  concepts  necessarih'  repre>entative  of  the 
non-exi<tent  ?  What  indeed  are  the  deep  and  abiding  realities 
of  life?  Are  they  niA  exactly  our  joys  and  sorrow>,  our  hoi)eN  and 
flisappoiiitmcnts,  and  all  su*  h  unseen  (pialities  whi(  h  ])romi)t 
our  every  action,  and  go  to  make  uj)  the  very  soul  of  our  existence  'f 
We  lo\e,  and  cannot  tell  why;    we  worship,  and  know  not  how: 
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;i!i(i  \rt  tlirv  arc  nt  all  iai  t^  in  tln'  '  (»m'h  -'  liriu.-  i.t  tliiiiu'-^  tln> 
iMO'^t  (of^ciit  .uui  <'M(hiriii),',  (oiuiiif,'  out  at  the  ftirtlicr  ciul  ot  tlx- 
imiv<r-,il  ])ri)(  f<^  a^  its  rirjicst  aiul  ript-t  fruit.  Vet  whoever  saw 
.ir'  iii>iiir,iti(in  -  WhutAcr  re\-ealr(i  the  cdhmr  of  rif,'htef)usness  ^ 
Or  who  ha--  e\-er  iiiear-ured  an  a-piratidU  or  ]iluiiil)e(l  the  depths 
of  a  -eiitiiiieiit  '  (an  the  <|efte-.t  artist  limn  for  us  the  form  ;iiid 
leature-  of  a  piou-  hojic-  W'a-  tin-re  f\i-T  port.  howc\er  \-i>ion- 
arw  uho  a(le(j\iatel\  ilr--(  rihi'd  the  po-turi'of  a  -oul  at  pra\'er"'' 
And  \it  tin  -e  an  the  \fr\'  real  thini,'-  in  and  ainonL;-t  \\hit  h  nni-i' 
■-(■(  reth' niove^  and  \i\itie^  into  ideal  hiMUfw  Tnil-  the  deejie^t 
iliinL;-  in  lite  are  indetinaMe  realitir-. 

h'or  i^  not  life  it-elf  more  real  than  tin-  or^.tni-ni  it  animate>r 
\"et  what  more  intanL;ibli'  and  re  (indite  "  So,  too,  i-.  the  m\>ter\- 
of  human  pir-onalitw  with  it-  in-erntaMe  \'olitioii,  mor,'  pro- 
toundh  real  th.m  the  atomn  l)o(l\-  it  inh.diit-;  and  the  undiffer- 
entiated e^o  of  more  a'  <  ount  than  tin-  differentiated  moleeularit\' 
of  the  brain.  Ind<'ed.  the  >enst:  of  sell,  thnui^h  eterualK'  unim- 
asinahle,  is  the  verv  ai  me  of  certitude.  Finallv.  i>  not  thi'  unit 
of  loiiseienie — the  undivided  utterance  oS  the  soul  >uperior 
to  the  m.ui\-  moral   iudi^'ineuts  of  proi;ressive  man?    and   love. 

the  unit  of  di\-ine  pas-ion  hitjlier  th  in  the  multijije  codes  of 
ethics  that  ha\c  their  little  d.iv  and  cease  to  bei*  The  iiiu'her 
|)urpi)-e  of  mu-ie,  therefore,  i-  to  f,'i\-e  expression  to  the  ineffabl<- 
tliviiiit\'  within. 

To  -um  uj):  the  so-called  det'inite  is  not  iiecfs-aril\-  tlu'  mo-t 
'  ertain  i  neither  is  the  iudi-tinct.  I'f  iiei  e>sit\'.  -viioiu'inous  with 
unrealit\'.  Indeed,  the  exaet  .are  not  inevitabh-  the  most  con- 
x'incint,'  thint;s  in  life.  I'he  truth  is,  definition  i-  only  too  often 
,1  ]>roir-s  of  elimination.  We  are  e.x.u  t  by  omis-ion ;  jireci-r 
1)\'  iiiij)o\  eri-hnient.  I'or  when  we  would  expl.iin  \\e  -o  often 
I'Xelude.  rather  than  imlude.  the  deeper  realities  o|  existence. 

Aiul  when  science  or  loj^ic  endea\i)ur>  to  ti:.,diten  its  i^'rij)  on 
tiulh,  It  iiuari.ibK-  -queezes  out  of  con-iiou-ue-s  mucii  that  is  of 
\ital  con-e(]uenee.  Thi-  too  i-  ,i  i-ommon  defect  <if  much  of  our 
philo-oj/h\-.  l{mer-on  was  wise,  therefore,  when  he  volunt.irih' 
lenoiuu  ed  the  function  of  the  ex.ict  thinker  in  f.ivour  of  that  of 
themor.di-t  In  other  woid-,  the  more  uciteri.d  and  external  :i 
iliiuL;.  tiie  nioH'  readil\-  doc-  it  -ubmit  itself  to  definition  ;  whereas 
t  he  more  mental  and  intern, d  the  truth,  the  less  ea«il\'  is  it  defined. 
N  et  it  is  exacth'  the  iune.-,  ment.d  >tati'-  that  are  more  real,  than 
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art'  tlif  wcll-dfriiifd,   Inwcr  nnirr  nl   dlijr.  t^  wliuli   lie-  nn   fh'' 
]iiri[ilu'r\'  of  cxjjfririirc. 

Hut  thi'-  <iulv  nif.in-  that  rtli^i"ii  .iml  an  air  liit^luT  lliau 
j)luloMil>liv  and  sricnce,  l-<a-  a~  \vr  hm'  li  tli.-  spiritual,  tlt-liiitf- 
nt's>  (UcliiKS.  I'lif  iinitar\  innnd  ol  tlif  iin-tn  .  fur  iusta/nc,  i- 
li»  di-tim  t  tliaii  tlir  a]iiirrlirn-i'in  ft  iii.inifuld  ohjr,  t-.  So  wi- 
lliav  MlLIu'r-t  tliat  the  Jia-^af^r  fr>iin  llniiuit,'rntit\-  to  iK-tiTo^fiifitV 
inav  111-  triK'  of  plixMoal  fvolutioii,  liut  otlu-rwi^t-  in  tin-  i  a->i'  of 
spiritual  invuluiion.  And  tlii-,  lir.  au-t-  tli<-  ultiniat.  ,n  nui  a- 
a  spiritual  bcinu'  i-  loiind,  not  -o  niU' li  in  the  inniplrx  of  lii> 
artivitir-,  a>  in  tlirir  olicdicni  i-  to  tin-  pcr-onal  prim  iplc  dl 
unitiiation  in  the  inm-r  litf. 

\nd  wliat  i-  all  tlii-  Imt  tlif  trutii  .iboiit  art  in  .;rncral  :•  Do 
we  not  p.i>-  from  dilinitf  painliiif,'  to  indctinitf  mu-ir-  Iron: 
forin.il  fixation  in --iiarc  to  inv-tii  mol)ility  in  tiinc-  Xwcrthc- 
Ic--,  whati'vir  tin-  mode  of  btauty,  tiitn-  i-  nothing  .irti-ti'  that 
i>  not  of  the  indffinitt.'  and  iiKk-scril)al)Ii'.  Indtcd,  it  h  ju-t  thi> 
wlmii  diltfrcnti.Ltt--  it  from  >(  ifiirc.  miicc  it  «rt,-atfs  an  atnio>piuTr 
ovir  and  above  nurc  thinking'  ulifn-in  the  sjiirit  may  bnatiu-  a^ 
in  thr  ampler  >pai  es  of  heaven.  So  ue  >peak  not  un\vi>elv  ot 
"  atmospliere  "  in  pietures,  poems,  and  mu-ie;  and  in  ^o  doing, 
j)ronouni-L'  upon  its  imlnbitable  merit.  I'or  doe^  not  >  hara<ter 
(.reate  an  atmo-phere  for  it-elf?  and  i>  not  art  of  the  nature  of 
ehararter?  Indeed,  this  ran'tied,  "  atino-plieri(  "  element  of 
estiieticism  is  of  the  \iry  nature  of  beauty  itself  It  i-.  again, 
the  priniiple  of  impre>~ioni>m  whieh  is  the  soul  of  art.  And. 
( (inversely,  bald,  bare  detmitentss  i>  inimiral  to  the  truly  arti-tie. 
But  to  such  as  have  not  vet  been  bapti-ed  into  beauty;  -  to  -ucli 
as  liave  not  vet  >een  the  "  beatitK'  vi-ion,"  nor  m  aled  the  lofty 
lleight^  of  trau>figurod  realism,  all  high  art  is  inade<)uate  to  meet 
the  demand-  of  their  (Tamped  and  eontmed  imagination.  To 
suili.  the  i>urely  artistie  i-  only  too  ob-rurelv  indi-tin<  t  i-  not 
sultieientlv  pronounced.  Ihe  inarti-tie  fain  would  see  the  erude 
and  raw  edges  of  pictorial  obje(  t-,  and  have  a  lurking  distaste  for 
atmo>pheric  effects.  The  mu-ieal  })liili-tine  mu-t  hav(  the 
"  catcliv  "  tune.  su(  li  as  is  clearly  loved  by  the  peripatetic 
sil'fleur.  Or.  again,  the  poetic  jnigan  lannot  nnder-tand  whv  a 
ro-e  -liould  be  called  bv  anv  other  nana.  Indeed,  ^ui  h  nsent 
altogether  the  essentially  suggestive  ^lde  of  the  arti-tic,  anci  are 
inijiatieiit  of  the  in-piration,il  in  art. 
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W'f  <  ;iii  now  more  iculih'  n-ali'M'  tlic  (iilliriiltv  of  ir.iinii!,;  a 
( oiic  lii>ivc  rritii  ir^iii  of  nui>i('.  l-or  \vi  m.iy  fed  convincfd  ol  ,i 
tnitli,  \<-t  fitl  iiu  ,qi:il)lt'  (if  i,'iviii,i,'  a  >utt'nifiit  dm^oii  fur  >u<  h 
<()n\i<  tidii.  Ami  imi^ii  -ccin-  to  lio\i-r  mi  miic  h  witlioiit  tlic 
•  (Ultimo  iif  till'  inort'  di'liataliN-  i  (i!i^(iini:-nc^>.  llu;  (iittirult\'. 
tlicrrfdrc,  uf  lia\i'  hiri-  to  ronttiid  witli  i-^  --nili  ;is  roiitroiits  u^ 
wlirii.  ill  inoiiiriit-  of  I  ritii  al  iiit ro^iic.  tion,  we  f->a\-  to  explain 
(||lr-(■l\'-^  to  oiir^i-hc-.  It  i~  ,i  ta-k  idciitiral  witli  tliat  wlii<  li 
iiii-i-t-^  till'  rtliiial  iiliilo-o|iliiT  uhiii  \[f  >ctk^  to  Io,!,'i<  ali\'  <"ir<  uin- 
NTiit  our  iiio-,t  >,i(rr(l  in^tiiH  t-.  And  ju^t  a>  it  i->  a!ino-t  ini 
por-^iiiif  to  incnlv  armic  a  man  into  a  -tat<-  of  >jiirituality,  ^o 
too  arc  \vc  c  onfroiitfd  witli  the  ditlK  iilt\-  of  <  oiiiinriidiii;,',  rxjicri- 
i-utiallw  tlh'  \alui'  and  \irtu>'  of  niii^ic  How,  for  iii^tam  <■.  ran 
we,  tliroiit^h  reason,  ( on\ini  r  a  man  of  tlif  biaiitv  of  a  picture ' 
How  (an  uf  hy  arf^uiiitnt  pr()\('  the  n-iility  of  the  sense  of  (iod? 
indeed,  religion  and  art  are  alike  in  tleir  superiority  to  loi,'ir: 
tlie\-  are  what  they  are  apart  from  any  proicss  of  ratiot  ination. 
In  either  case,  man  must  be  tir>t  <  onsiiou.-.  of  the  thin.u;  it>elf. 
It  is  a  ([iicition  of,  n-^peetively,  spiritual  and  e->tlietii'  experienre. 
Yet  we  are  not  without  ronstrainin.i;  reason^  of  analogy  for  our 
assnminion-:  and  it  i>  to  the>e  we  look  for  at  le.ist  a  tht'oretiral 
ratitieation  of  our  tlie>i>.  Mu-^ie,  then,  we  hold  is  not  inereK- 
euphony,  devoid  of  inner  meaning,  but  has  a  specially  spiritual 
>igTiiti(anre;  just  as  poetr\-  and  painting  have  their  peculiar 
subject-matter,  as  apart  from  colour,  form,  and  words.  For 
e\er\-  picture  has  its  subject  and  excry  poem  its  mc-aning;  so 
too  ha>  mu>ic  an  esthetic  message  all  its  own.  To  be  para- 
d'  \ic.d,  it  ex[)re>ses  the  ineffable  in  man. 
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All  c.ur  i'ri\i'iu>  rnuarKS  Ikut  liccn  hut  an  fiidravnur  to 
f-.tal>li>li  niu-i(  a-  tin-  nui-  anil  unh'  art  of  tr.iii^i  i-idfutal  lon- 
Miou-iir-,-..  It  a-  aIriM(l\-  ar^'Ued.  tin-  ideal  l.iiii\vlfdL;i-  nf  mir 
dcfjirr  iiituitiMii  tl  -iII'Ihki  1.  It  rxprr^M's  no  iifr'>~ar\-  ohjci  ti\'i' 
iiiiittiit  ;  luiirr  it>  aclri|uatc  capai,it\'  to  idfali-i'  in.in'>  ci.n- 
s^■i()U^tR^-.  (if  Cud.  AiK  .  .1^  v.c  >liall  >ci',  (inl\-  in  and  thnnmli 
tlii>  art  111  m1I-i  iiii-rinu  lu--^  can  \vc  |)ii>>il)l\-  ri-c  to  that  r.ircr 
altitudi'  of  i)iin'  al)>trai  .  idf.di^in ;  -imc  it  i>  Ihic  alniic  that  we 
tuu(  h  upon  ultimate  >')iritual  Sub^t.inre.  in  the  .-^tri■  tl\-  {ihilo- 
Mjphii  al  -^eii^e  (if  tlie  tiTHi.  Indeed,  it  i^  iini\-  IrDin  the  (on-i  inu-^ 
iies^of  the  undi  i"lyin;4  >,'lf  that  ue  deri\e  uur  intuiti\e  i  nm cptiiia 
•  if  a  ]ierinanent  Suh-tratuiii  wliieh  underlie^  and  iimiieit^  the 
w.iridiif  anideiital  pi  enimiena.  In  the  \\iir(Kiif  I.'it/e:  "  The 
identity  of  the  >uhjei  t  of  inward  experience  is  a.11  that  ue  reipiire. 
.S(j  far  as.  and  so  \ou^  a-,  the-  soul  knows  itM-lf  as  thi--  ideiitii  j1 
subje't,  it  is,  and  is  named,  sinijib.-  for  that  rea.-oii,  Nuli-^tam  e  " 
(Jr  ai,'ain,  as  .ManM-l  la^  it :  -  "  It  is  from  the  inten>e  coiisi  iousnes-^ 
of  our  real  existem  e  a>  nerxms  that  the  coiueption  of  realits' 
take-- it-  ri-e  inourmmd-:  it  is  throu,i.;h  that  ((in^ciou-ne-- alone 
tll.it  Ue  ran  r.ii-e  i  ur>elve-  to  the  failite-timat,'e  of  the  -uprenie 
realit\-  of  {jod." 

And  a>  re','ar(l>  the  lii^,'her  reai  he-  of  mn>ic,  a>  i-thetie  (.'X- 
perieiue,  our  analoi^ii  al  po-itiou  i>  more  than  u  irranted.  For 
just  a>  in  tin-  region  of  -elt-con-iiou--iie--  man  i-  caivdile  ot  an 
intiiiite  jiroii—  it  -elf-r(  ali-ation,  -o  too  in  mu-ic  do  ue  eiijnv 
that  -uprenie  si  use  ot  the  illiniit.dile  uhich  i-  iie\ir  {.^ranted  u- 
through  an\-  (  tiier  arti-tic  medium.  It  make-  u-  feel  th.it. 
although  we  are  indixiduals,  uf  lia\e.  ne\'erthele-5-,  in  our  iiiino-t 
nature,  a  capacitv  for  the  L'niver-al.  And  thi;^  becau-e  it 
contains  "  nu  forei,i,'n  element  "  to  render  it  m-edle—lv  i)arti(  uiar. 
So  lioth  indi\  idualit\  and  mu-ie  are  rooted  in  umver-.ditv. 
Indeed,  niu~"    i-  jn-t  tii.it  lonu  oi  the  arti-th    ulu'h  li.i- L;ot  rid 
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of  all  til''  ni<nl\  ,|.  (  nil  iit.d  iltiii<iit->  of  l)(MUt>-.  And  thi-^,  since 
It  i-  nut  -II  iiiiii  li  "'Hi-  aninni,'  other  ohjeits  of  tlie  beautiful,  as 
the  iniid.iineiit.il  iiiodc  ol  .-then,  ai  tivitv  it-. if:  not  so  niinh 
.  ..nditi.'ii.d  lii'.iut\',  as  the  e\|)re--ioii  of  tin- i  oiniitioiiiiiL;  <  au-e 
of  ,dl  lie.iutw  Snnilariw  a-  Martineau  -a\s:  "  If  \oii  helii've 
that  (iiid  e\i-t-  ami  iiiid.  r-t  hhI-  \.iiir  wmd-  wii'Mi  \-ou  i  .ill  Hiiii 
'  iiifiiiit.'  '  and  'eternal,'  \oii  .annul  e.\]ieit  to  tnid  Una  a-  aiw 
(•liji'cl  inu'Oii:  )iitniv.  hut  .1-  a  spirit  in  .(//."  And  so  it  is  witii 
nni-i.  .  It  i-.  ni  a  word,  ■-th.-ti.  iNperieu.  e,  r.ither  th.m  the 
(■.\[)res-ion  oi  .m  obji'it.  It  i-  not  att.u  hetl  to  this  or  that 
lilnnoinen al  a-jiei  t  ot  art,  but  1-  r.idi.  all\  n-lated  to  aiu'  and  all. 
l-'or  the  thought  e—rn.  .■  o|  nni-i.-  i..ntains  witiiin  n-tit  tli.' 
lironn-e  of  pii  tures  and  the  ])oten.\'  of  ]ioeni- 

Surelw  tlnii,  it  1-  not  illouieal  to  affirm,  (juite  .q.-irl  troni  its 
bi-'in;.'  .'in  experiintial  f.iet  of  1  on-.  iou-iU'-s,  this  dod-i  .qi.i.  it\'  lor 
III. in,  l-'or  sin.e  e\er\thin;,'  that  is,  exists  in  a  st.ite  of  rel.itivitv. 
and  imthini;  that  is,  exists  in  a  st.ite  of  isolation,  surely  wc  siiouM 
eN]ie.  t  to  find  ill  III. Ill's  hi.^li.'r  con-i  iousiie~s  ,1  point  of  ceiiitatt 
with  I)i\  niit\ .  A-  I'Lito  jiuts  it ; — "  (md  hold-  the  s.  ml  att.eiied 
!o  1  iiiii  b\-  Us  rout." 

iiiit  it  in.i\  be  asserted  tii.it  some  i,'reat  soul-  are  not  properly 
.  oiis(  ious  of  (lod.  And  here  we  must  remind  the  re.ider  tli.it 
inu.  h  turns  on  the  term  >  nns.  iousn.s-,.  I'or  man\'  nuister- 
niinds,  as  already  hinted,  deiiv  the  realitv  of  the  self,  whilst  their 
\('ry  denial  is  depen.k'nt  on  their  i Diis.iousness  of  tin.'  self  th.it 
denies;  ju-t  as  a  seejitieal  si  ieiue  denies,  while  beini;  itself  the 
\er\-  iiuteonu-  of,  autonomous  niiiital  aiti\itv.  In  short,  there 
is  .ill  the  liitferen.  !■  Intween  hein,!,,'  ami  tliinkim,'.  To  l)e  t,'()()d 
i-  to  i>e.  in  esseiire,  as  (iiid.  ^'l)U  ma\'  think  kindU',  \Mth()ut 
beiiif,'  kind.  The  intellert  may  .is-eiit  to  a  proposition,  while 
ttie  -oul  m.n'  refuse  its  allei^'ianic.  Indeed,  in  m.itti'rs  inor.il  and 
ill  tliiiii;s  sjiiritual,  it  is  more  .1  (jiiestion  of  heart-appropriation 
than  of  understandi'ii,':  .if  at't'mity  than  of  ai>prehension.  Hence' 
the  [>rimal  Fount  of  I.,  .e,  the  source  .and  cause  of  every  virtue, 
is  more  desirous  of  godlike  acts  than  of  a  purely  theoretical 
recognition  of  Divinity  itself.  But  tliere  is  still  a  trace  of  oriental 
desjKitisin  lingering  in  the  idea  of  a  Being  who  is  more  concerned 
.iIkjiu  liis  own  dignit\than  about  tin-  eternal  interest-;  of  morality : 
there  is  still  a  touch  of  anthrojiomorphic  weakness  about  .1  Deitv 
who  attaches  more  imi)ortance  to  acts  of  adulatory  wursiiip  than 
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til  d.'id-,  ol  -iwritf-'t  ili.iiit\,  *  M  (i>iir-<  tli^'  rii  lnr  tlic  ^imitiM! 
I  oii-i  i(iu~iic--.  the  (liijH  r  llic  .i\\arini-.>  nt  tlif  I^imiic.  sim  c  all 
trill-  jiriiLjii-^^iiin  i^  '  .ixl-w  ird,  Mi>ri  hm  r,  .iii\'  iiiikK-  ni  i mi^i  ioii^- 
iier-~  iiia\'  Ix-iiPiiu-  ritlii  r  v'aj^ui-  thrnimh  nfi,'liit,  nr  ( (Hiviiii  iii^ 
tlirou^li  '  ultivatiiiii.  Hut  we  h.i.vc  liitluitn  drawn  too  liard  and 
la>t  ,t  liiif  Ix'twriii  till-  lunral  ..lid  -pi-'  111'  alK'  spiritual  l-'or 
wlnii-  fxai  tly  tli<-  -o-ralK  d  -~t-i  ular  iiid-^  and  tli'-  nIi|.^ious  n-.ilK 
bcjjiii-.  it  i-,  (iit'tii  lilt  totill.     A~  luiitT-nn  i)itiii!v  |>iit>  it ;  - 

I  iraw  .  u  tiuiu  i.m^t.  the  iiiy-ln.  lint- 
>fvi-rint;  riijhtlv  lii.~  Iroin  thine 
W'hii  li  1^  hiitn.iii    uhuh  ilivuu-. 


liidft-d  iiiu?ii'  will  liavi-  iiom  ot  tlioc  .irhitrary  and  .iriin  il 
(li^tim  tioiis.  In  iiiu>i<  tlii-rc  i--  no  ucll-dfliiifd  division  hi't\vfeii 
rlif  M-cular  and  ^ai  ri-d.  Il  i^  not  -o  i  |r,tr!\-  Mll-diltcrtiH  rd  a> 
.ire  other  forms  of  biMiilN .  It-  <diitt-nt  or  -uhjcrt-niatcrial 
iU)v>  not  offer  us  the  ^aine  iuti  rn.tl  iliffrrentia  as  d(j  paiiitinj,'  and 
jiottrN .  A  pi(-turf,  for  in>tanif,  dtlivi-r-  up  it->  x-rret  at  oiKe,  and 
.1  poem  reveals  ininiediatelv  iti  iiitelK  i  tnal  point  of  view;  hut 
with  music  it  i--  otherwise.  It  r<-pre-cnt-.  rather  a  tjraduated 
1  ontinuum  of  beautv,  and  does  not.  like  other  art?,  tell  us  so 
-pccitlcallv  of  it-^  >uhje(  t-matter  under  ronsideration.  Take, 
for  example,  the  pet'rle>>  prelude  to  '  Loherij^rin  " ,  altliouf^Ii 
nominally  attai  lied  to  a  ^erular  yet  semi-mysticii  'subject,  tlii-n- 
«  ould  be  no  mure  beauteou>  expression  of  the  intiux  of  Divinity 
than  this  matchless  piece  of  niiHic.  Similarly,  many  a  classical 
-ong  would  in  no  wi>e  lone  in  .ipp()>itene>s  were  purely  sacred 
words  substituted  for  sU(  h  .is  are  secul.ir.  Or  af^ain,  a  slow 
ino\ement  from  a  Boetlioven  sonata  may  li.iNe  as  much  divineness 
in  it  as  any  aria  from  an  oratorio.  It  is  something,'  more  than  a 
(lious  wish.  It  m.iy  be  a  vi-ry  pravcr  itself:  an  unworded  .ispira- 
tioii.  For  though  it  t.uim  t  st.ite  the  m-eiis  of  the  soul  like 
])oetrv.  It  is  itself  the  neidy  state  of  soul  and  b.isal  attitude  of 
spirit.  This,  moreover,  is  essential  reli,!,'ion,  since  spiritual 
desire  is  more  an  affair  of  the  heart  th.m  of  the  head. 

Thus  m.my  .i  composer  has  wntter,  better  than  he  knew;  just 
a-  many  a  man  may  hv  other  than  he  thinks  he  is.  Not  in  \  erba 
uiti-r.mce  then,  but  in  musical  l)eing,  is  religious  man  to  be 
ideally  discovered:  not  in  the  at'titude  of  the  body,  but  m  the 
orient. iti< '11  of  the  soul  i^  true  ^pintu.dity  to  be  found.     And 
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lunin  \\.-  (ii-.tiiiL;uisli  p.iintinL;  (n»iii  inii-n  .  lM,r  if  wf  rcj^.ir.l  - 
let  ii>--.i\  iv:riiil>i.iiHlt--<\(jiii-^itr  cti  Iiinj^f  ,,f  "  |),ivi(l.it  I'r.iV'T  ' 
.1-^  iMMUtilul  -till  It  I-  tlir  pr,i\  till  po.tiirf  r.ttlitr  tli.iii  the  inw.tr.l 
iiK  liii.Lti'.ii  III  thr  lnMii,  uhcriM-  inw.inliii'^-,  j,  the  i  li;ir,i'  ttTi>ti>- 
pn-,-il.ilii\-  (li  iiui-i.  .  It  I-  iiiu-ir  .,ln:i,-  til, it  takts  iif  th-'  thiiiL;^  n\ 
cai  ii  man  ■^  (Iciiur  (  mi-' ihiimm --  .iml  it\c.i1-  th>m  to  iiiiii-cll ; 
.111(1  thi-  tiMi  111  piujidrtii'ii  ti,  hi,  r.ip.ti  itv  t"  re  "Kt  tl'- 
iii-inratmii  (,|  |)i\iiii!\.  s,,  ,1  ni.i|.Ti,ili-ti.  iiiii-i' i  in  i-.  pmIK- 
a  I  nntra'li'  tiuii  ni  tri'in-. 

r.nt  fn  <  (line  tn  '  Iumt  ^lip-  with  uiir  aiialii-;\-.  >\n-n'  >t  ii.pM, 
tliat  :  "  F>i->i(li-- that  di-lipitr  >  nii-,(i,,ii,n<--- 1,|  uhirh  l,,;^.i,-  |,irniu 
hitc-  the  la\\-,  thi  ir  i-  al-u  ,in  ind'-hnitc  i  nn-  hni-n.^,-,  which 
cannot  hr  iDinnilatfil  Ilf-nlts  iduiplcti'  tlioiiL^ht-  and  bf-idi--- 
tlionuht-  whii  h.  thnii-h  inromplrtf,  admit  of  >nmpl(tinn,  tlur,- 
arc  thiiiit^ht-  will,  h  It  1-  impo-,ililr  to  i  oinplctc,  and  \ct  whirh 
arc  -till  rt-al,  ni  the  sen-,,  that  thcv  arc  normal  allci  tions  of  tin- 
intcll((  t.  ( )li-rr\c  in  tln'  tir-t  place,  that  cvcr\-  one  of  the  ar:<u- 
incnt-  1)\  uhi.  h  the  niatuilv  of  our  knowlr<lL;e  i-  dcmon-trati-d 
(li-tirii  tl'-  i>o-tulat<-  till'  po-itive  e.\i-teii'  .•  of  -omcthiiif,'  hevond 
the  rel.itut  .  To  -av  that  we  i  annot  know  tiic  Al)-olut<'.  i-.  ],y 
implication,  to  attirni  that  tin  re  i-  .in  \l.-oliitr.  In  the  ver\- 
dcnial  of  our  power  to  l.Mrn  uh.it  the  Al.-ohite  h.  tluTc  lie-  hidden 
the  a— umption  that  it  i-;  and  the  m.ikin;,'  of  ihi-  a—umption 
prove-  that  the  Ah-olute  ha-  heell  [.le-ellt  to  the  mind  not  a. 
nothing  liut  ,1-  -ometliini,' " 

And  our  nr-t  ol.-er\ation  i-  tli,it  mu-ic  i-  ,i  mode  o|  , mi-  lou-- 
lu-ss  v.hieh.  in  a  -periti(  ,dl\   e-thetn    -  n-e,  i,  iii.,i],ihle  of  .niii 
pletioii;    ,iiid  \it,  ,it  the  -,mie  time,  i-  ,t  norni.d  .tttci  tioii  oi  the 
intellect.      I-or  It   I  .uuiot    1)<-   lorinulated   like   [(.untiii-,    iior   \et 

completed    111   thought    like    poetrw       It    i-   the    ■     undlllerentlated 

sut)-tan'  e  ■■  .iiid  "  iiidetinite  coiim  lou-ne—  "  oi  lie,iut\  :  hut  onlv 
indefinite,  a-  h■elln^  i-  indefinite,  onl\-  unditi'Teiiti.ited  ,i-  ..iuo 
tion  I-  Miiditferi'iitiated.  It  i-,  iiioreo\.r,  the  po-iti\c  exi-teiu  .• 
of  somethiiiL;,  siiu c  none  hut  the  lew  tail  to  le.-l  it-  powvr.  In 
other  word-,  mu-ic. il  eNperiein  e  doe-  not  hem  u-  ni;  iie\er  c:r- 
I  iiiii\a!!atcs  the  -o;.l,  i)ut  rather  favour-  the  innate  idea  of  it- 
own  iiitinitude  It  doe-  not  limit  our  knowledi^e  as  do  otli.  r 
art-  whitli  arc  tied  up,  more  <ir  ii'--  to  phenomena,  hut  seek- 
rather  to  expand  the  -oiil  a-  re,t;ard>  its  own  noumenal  heini:. 
It  ayitate-  the  fnn,m'  of  consciou-iie-.,  utiich  i-  ii-.-Ji  m,,re  tiian 
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llii.iiilit  ,    It   iAiTil(is\~   ilir   liiimiil,ir\    I'l   nnrin.tl   <  nii-' I'Mi^iifss. 

ami  |i,i— -i'^  ciiit  mtn  tli.it  nvi"!!  "I  iniiul  \\h«-rr  time  nult-  intn 

itrnnt\  ,111(1  -ii.t'  I-  iiitii  intmitmlf       \\<\\< .  it  i-  iS])rf--i\f  mi  tii.u 

■|(.riii"  I't  I  (.11-1  i(iu~iii-^  will,  ii  1-  un-. iter  til. Ill  kiHiulcdf^jc ,   luf 

tlldll^ll  111  IllU-l'  .ll  ,l\\.il.  Ill  ->  \\.-  air  .  t  rt.lilllv  .  nil-.  |(iii>.,  \\c  (  ,111  • 
in.t    111-  -,il(l  til  klli.W    a-   111  iH.rllA    nr  |  lalllt  illL,'         111  IllU-1.    \\c  i\l-t 

e>tlii  ti.  ,ill\  li'i"  i.iir-'-K'  -,  .1-  !i.i\iiil;  .i  diviiii-  ili~tin\-,  .md  ii'it 
as  tiling;-  tli.it  iM-t  |iii  mtilliijiiii  ■■  I'nr  In  ii'  \m-  .irr  aiti-tn  ,ill\' 
idii-i  11.11^  111  the  L;riiiiiiil  lit  ,ill  iiiir  i  i.ii>.  jipii-ii'-—       I  liii-  riiii-n 

I'dlll.  -■    til    I'f    til"'    fi  .llllillt  li'll    ami    lci'llllu;-sll]>liiirt    ul    .ill    lllnllc-.    nl 

i-tlHtii  i-iii.  ~iiii  1-  It   ii.iitaiii-  -II.  li  l..i-.'.l  i|u.ilitir-  a-  arc  aliiiii' 

lie.  r— .I.IA'  t'l  c^-ilitlal  l'i-,tut\-,  llrll.c  it  i  .ill  lie  l.llt  lltlllK'  <li" 
-(  lihril  a-  till    i.llh    pn-^lMf  iilr,lll-,itli)Il  nt  (  i(i(l  i  iill-i  i<  lU-lli--^ 

l-iiit  >]Mn.  cr,  wliil-t  adinittiiiL;  tin-  iwi-ti-n.  c  of  tin'  .Mi-nlut'-. 
In  .Ids  tint  It  i~  11111  Mi--il>|.  '■'  ki"'^\  i'  "'■  \\rit.-.  tli.it  "  I'v  tlif 
la\\~  111  tlii)U!;lit  we  ,irr  pn-Miitrd  tnnii  riddiiiL,'  (nir-fhrs  <if  tlic 
I  (>n-i  iiiii-m— ,  111  ,ili-(>liitc  f\i-tiii' f,  .tiid  li\'  the  l.iw^  ul  tii'mi;lit 

Wi'  .irc  ((lU.llK    |Mi\  rlltrd  tlulll  InllillllL;  .UIV  i  iilli  rlitiull  di  .ih^i  illlt  c 

i'xi>tiii' ■■  "  .\iid  .m.iiii:  "  Tli.it  wlmli  pi-rsi-t^  umliT  tlio-c 
sni-ihlr  ,i|i[>iMr.im  I-  wlmli  tli''  iiiii\-T-f  prcM.iit-  tu  u-.  traii- 
scfiid--  Iriiii.iii  kiiii\\l<(l,;;r  .uid  ■  mu  i-iitimi,  i>  an  iuikmi\Mi  ,iml 
iinkmiu.ilili-  j'liwcr.  uliii  li  Uf  arc  nlilii,'cd  to  ri'i'ni,'iii-c  .i--  witlimit 
liniit  in  >\y.\.'  c.  and  without  l)ci;iniiiim  in  time."  Or.  more  ter-elv : 
"  I  he  re.ilit\'  exi-tim;  helimd  .ill  .iiip.MiMUi  e^  i-,  ,111(1  mu-t  fv<  r 

he.   UllklH  AMI." 

We  niust,  houivcr,  di-.tinL:iii-h  hi  tweeii  kno\\ledf.,'e  and 
coUM  iou-.ne-s;  lietwcn  "  thoughts  In.  li  admit  ot  (  ompletion 
;uid  "  tlionj.;ht>  which  it  h  imnossihle  to  ronijtlete."  Thus  we 
n!.i\  he  (Dii-i  iou>  ot  time  .and  -paic.  and  \et  tmd  it  iinpos-ihlt-' 
to  "  tiiiiik  "  of  either  .i>  limited  or  unlimited.  In  >hort ;  ((ni- 
>ciouMie^-  1  .m  tran--ri-iul  knowledi^e.  .uid  \(t  rem.iin  >  onseioiis 
of  its  (  onteiit.  We  mii-t  al-o  ditlereiitiate  lutwetn  a  lu-f^'atuc 
term  and  .i  po-iti\c  i<lc.i.  I  hu-  the  term  "  iiiliiiit\'  '  i--  ne,i;.iti\-e. 
but  our  notion  thereof  i~  emph.ttii  .ill\'  po>iti\' •.  Indeid.  the 
tnjuhle  i-  with  l.in!;uaL;e  it-elf.  And  ^o  loni,'  a^  we  think  of  p.iiiit- 
ing,  and  e\(n  poetrw  to  the  iiej^Nxt  of  iiiusie,  we  can  ne\er  hoj).- 
to  ui\r  e.\pre»ioil  to  the  llllinite  Heiii^.  And  NO  it  i<  with  our 
ion--eiou>nes>  of  the  Ah-olute  I'or  it  i-  not  an  nhjei  tive  ( ii,!.;ni- 
tio'i,  hut  ,1  -uhjeitue  intuition:  not  a  ^'eneralisation  fnjm  jiar- 
tii  ular?,  but  a  con-i  ioii-ne--  whidi  i-^  .ilre.uh'  there,  and  like  the 
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'-Mill        -.I'll    klli'VMl.         Ami   till-  I-  til''  llltlll.  11'  <     l"t\\<r|Mllti-|h  (  tu  ll 

■  ■ml  ^[iiritii.il   l;mi\\|i''li,'''       llinii-  1'1il;1"Ii   i-  iint   .m   nitcllr.  tu.il 

ilidlli  tii'll      iillt    liic    lillll-    111    ,|||    l.p  Illt.lIlM     .litl\lt\     W  ll,lt-i)r\(  I  . 
And     -II    iuiit;    .I-    ]illllii-i(j)li\     (1(1111-     till-    ]iii---lli||lt  \     lit     !lltUltl\i' 

luiiiv  IciIl;!-.  ^(1  Ihiil;  will  it  ilcir.  In  i  nii-'  luii-iic---  tlii-  timd.tim-iit.il-. 
'it  tliiiUL:lit  iImIi. 

Anil   ~iiiiil.ir!\     \\iili    mii-i'        I  In-    nt    .ilmh'   <  (iii-.titiitc^   tlic 

i|ii  iMi  i-iii  111  liiMiit\ .  jiid  H  |in\  .iti\  >■  .1-  ic^Mi'd-  kill  luli 'due.  (imK' 
til, it  It  ni.i\  111  .i--iiti\i'  .1-  ri-u'iiiU  mtiiitinii  ^n  wliilc  we  ■  .nimit 
ini.iLiMn-  tin-  Al)-iiliitc  a-  111  .1  |ii>  tnr.-  'Aliiiii  amuM  linnt  u^  i,i 
n.itnri- 1>\  iiliciinniiii.il  .qijii  .ir.nii  i  .  iinr  \  (  t  t  Iniik  it  i-  in  a  |)iirni. 
'.',  liii  li  uiiiild  liinil  u--  a-  tu  iiiir  tiiniiLiiit  w  I  I  an  at  lia-t  isiiciniii  i- 
It,  i>  a  -iipriinc  Ki-aJitN .  akin  tn  the  niu-ii  a)  niodilii  atinii  nf  niind 
l''iir  tin-  Ali-(i|iit<-  I-  nut  kniiwn  a-  pluialit v.-  dl  -rcinnii;  Imt  a-, 
I  lilt \'  in  licini^. 

And  fiirtunati'i\  uc  dd  mil  lia\c  tn  \\ait  Im  a  ■  iiiiij)Kt>  d  lln-nrv 
Ill-fore  itaji-in^,'  it-  i'n'^rm  «■  in  tin-  -mil      And  -n.  il  cxcii  pinlo 

ii|ili\-  lall  tn  '  |iliiVc  ■  till'  |)l\int  l'l\l-ti-nl  we  I  an  at  if.i-t  l"' 
-1  n>il)!c  ol  11  .IS  .1  Vfvv  red  and  inward  ispcrirni  r.  Ami  tin-. 
Iicc.iiisc  I  iins(i()ii>iii'^--  i-  nut  i  (intnu'l  tn  (mir  intelli  rt.  Imlif(i, 
i|  It  wiTr  iitlnTwi-f  It  idiild  imt  tullil  the  himtion  nl  n-li;,'i()ii. 
I'lir  to  make  it  drprml  on  i  iiiiii-ptual  ,d)ilit\  uniild  he  to  tn-  it 
n|i  to  Midi  inti-ilt  rtiial  aptitude  a-,  would  (k'pri\-e  it  ol  uiiiver- 

alitv,  So  we  ( aniiot  litit  approve  the  ^tateimni  dl  Speiieer 
when  lie  write-'  that  "  ilie  L'ni\'er-alit\'  ol  i<eli,L;iou-.  idea>,  their 
independent  evolution  aiiioii;;  diiiereiil  ])rimitis-e  r,n'e>.  and  tlii-ir 
-;reat  Mt.iiitv  unite  in  -liowim;  that  their  -.miri  e  iiiur<t  be  deep- 
-eati'd  instead  of  -.iiperli'  ial.'  Let  u-  not  ,L;ird  at  luu-ii  .  then,  for 
its  iiiidoubt.  'I  ( a()a(  ity  to  make  eoiiinion  appeal  to  .dl  huniaiiit}- : 
-ince  its  >eemin;,'  disre,!,'ard  ot  nnre  nieut.ilitv  onlv  -er\  is  to  prove 
it^  uiii(|Ue  ( laiiii  to  he  the  one  esseiitiallv  it  lij^ious  art. 

Hetter,  therelore,  hold  -te.idfa--ti\-  to  the  (  ertain  lonteiit-  of 
the  a)iisciuu>  mind  than  sacritketliem  to  a  tlieorv  ol  the  Ahxilute 
about  wiiieli  we  "  know  "  so  little.  I'or  i  aiiiiot  a  man  >atisfv 
his  huiii,'er  before  kiiouiiii;  the  eheiui--tr\'  of  food  r  Similarly, 
.1  man  may  be  inteii^elv  mu-ical  .ipart  (roin  aiiv  ttieurv  of  the  art 
he  lioids.  Indeed,  it  i^  better  to  be  but  dimlv  conscious  of  the 
Highest  than  to  be  fully  ( tignisanl  of  the  lowe-t.  But,  after  all, 
<  iod-ci)nsci(jusne».  like  the  be>t  of  inu>ic  itself,  is  not  a  blind 
iner^i'iii  e.'  Imt   .i  -elf-i mi^i  inii-  union  with  the  Highest.     Ami 
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"un  i\  th'  Hull'  ^1,  m(  \\\\\i  li  \M  .111-  It  i'nl\  (liiiilv ,  '  «>ii>'  lull-,  i«, 
till'  UP. It  .mil  ibi'liiii,'  k'Mlit\ 

Hut  uli.it  i\.ii  ti\  .i:i-  tlii-i-  -.iiii|jii-itiiiii^  l,iu>  lit  tlHiii;;iit  \\lui  li 

priMii!    mil     kiiiiw  liiL''    111    fill-    Ali-ujiiti- '      M.iiixj    iili-rrvi--. 

tlimiL'li  in    1  tiiiiiui'iit  111  iii.iiKirtrn' I)  th.it       I  In    Ali-nluti-  .im! 

tlif    iiitiniti-  .ii'i'  n.iii'.i'-   tint    iiiilii  .itiiiL:  .iti  iili|i<t   nf  tlimiLilit   nr 

I mi-i  I'lii-m -.  ,it   .ill,   l.iit   tin-  im Tr  .ili~iiii  i-  nf  rniiilitnin--  umliT 

\sllli  ll  1  nll-i  imi-tlr-.-  I-  iHi  — liilr  ■  .\lli|  -Ultl'  1'  It  ti>  -.l\  tll.lt  lllll-li 
111  tllW  I  iitllln  tiull  .lIl.iliiL^ii  .lih  \|r\Mi|,  tlliill:,'ll  \ii|il  iif  tin'  1111- 
lin-llMtr  .l]i]il-|||i  Il-lnll  •■!  lilill-i  t~.  1-  UrMTtlll'lf--  llll ) '1 1  .ll  li  .ll  Iv 
1  iill-i  iiill-    111     It-lit     .1-      I      \UIi|     lr.illt\  ltiiiU'_;ll     It     lir     \\l|ii|l\' 

illi  ii|ll|irtrlit  tn  ll.illU-  ll.i  Ki'.llltN,  .1-  III  iHirttA,  ll  I-  i  i  illlllrtt'llt 
tu  lili|ltlt\  Il-ilt  With  l\iMllt\,  >1M-I;i  I'T,  nil  till'  ntlli-r  ll.lllli,  I- 
nnt   -n  lin])i'|i'--.|\    i  ini  ili.it  !•  llr  linliU  tn  .HI  lllli|UCI|i  ll,ll)|i-  ln'lli't 

111  1  i'nWcr  '  \\lin~i  pn-iti\i'  iM-tiMI'  !■  1-  .1  111''  i'>-..ir\  ll.ltlllll  Ol 
I  Oil-  lnll-lli>-,'  ,1111 1  will'  ll.  tlinllL;ll  "  lint  i  .Ij  i.ll  ill'  ii|  lx'111,1^  1  ifl  illf,;llt 
\\itlllll    lllllll-,     lU'MTf  lirli--    li-Ill.im-    .1-    .1    1  nM-,1  inll-lli-.-    tllilt    ii 

liii-iti\i'  ;itiil  i-  imt  n  ndifril  ni't:.'.ti\i'  1>\'  tlir  inuMtinii  nf  limits." 

.\llll    -n    It    1-    with    lllU-li  I'nr    tlmULjh    It     '.11111111     hi'    -.ml    tn    ll'- 

|)rn|ini\  tin- nr  ill  it    it  i- m '^i-rtlnli'-- tin- im-it  nr  rxjirr— imi  nt 
tliiit  wliii  ll  i- 1  hr  "  111.  1  --.ii\  ll.ltlllll     nf  till'  .irti-tii'  1 1  iii-i  iiiii--iirs- 
Stiil  >i.iiiiir  ImliU  th.it   ■■  tn  think  i-  tn   innilitimi      Cnmh 

tinll.ll    linnt.itinn    l-    thr     tnilil.linrnt.ll    I.IW     nt    the    Im—ilillltV'    n, 

thi.iif^ht  Hi'iii  r  thr  .\li-nlnti' 1-  fnrliiii;  iinkiinwabli'.  .\nil 
III  If  till'  j)-\  chnlni^ical  t'.ilhti  \-  rn'i'p'^  ill.  l-nr  tlii-^  "  raw  inattTia! 
nf  rnii-i  inii-iu'— ."  uliiili  llr  liiiii-i'lf  .idinits.  ■■  prr-i-ts  at  all 
tiiiii'-,"  ami  "  iiiu-t  li.i\('  till'  hi^hr-t  \;ili(lit\',  '  i>  "  inrKlitioiicd 
illrw    in    i■\■^•r\■    tlinlll,'llt  It    InllnW-,    tlltTrfurc.    fliilll    hi-,   own 

Jirnpnunilfil    "  l.lW   nf    tlinimht   "    tli.lt    till'    .\b-iilutr    i--    lint    nnlv 

cniiditiniiiil  ami  ril.itur.  Imt  i-  -n  i'\'ir\'wlirri'  .aid  at  all  titiic^. 
,ind  riin-ri|Urntly  pri'  ciiiincntK  think. ihlr.  .\iid,  ini'dlc—  tu 
-ay.  iiin-ir  i-  i-.x.n  tl\-  thi-  "  r.iw  iii.itiii.d  "  nf  tin'  artistic  c  nn- 
scinn-ncss.  whirli  i-  "  rniiditiiitiid  ain'w  '  in  r"i'r\'  ninditir.ttiiin 
of  tin-  iiiu-ii  al  mind,  .iiid  -n  -t.iiid-  fnr  the  miJi-  ronditinned  C,ui-c 
nf  all  niir  luautrnu-  thiiikini,'.  Sn.  at  it-  hi!.;lii-t  >tai,'i'  nf  ai  tivitv. 
It  I'xprrsscs  nnt  miK' Ciod-i  nn-rinn-iir--.  tuit  r\rii  I)i\init\-  it-i'lf. 
.\nd  tlii<  i-^  nn  ini]it\-  iinn-lati'd  .md  ahnrtni'  .\h-n|iiti'.  which 
would  be  but  lnt,'ii  all\-  nnn-t'.\i-,triit.  but  (Jiu-  tli.it  is  riihlv 
rclatrd  to  till-  intirr  tntalitx'  nf  iiitinitf  rxi-tmii'.  Thi'  Ab-nluti-, 
tlirn  Infi'    i-  imt  till"  unrciati'd  but  thr  all-n-Liti'd  Bi'iiii,';    and 
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r<i.it(<l  pull' 111. iil\  I'li.i'li  iii'liN  ic|u  il  -'ll  ll'ii'i  iIm'  >i'|i«1 
|iri\.i'\'  iii'l  --iilriim  iiiu.itiiiii --  iif  ill  I'l  nmii'  ri|it;iiMi  lliis, 
tun  |,  tl.'  iiMi-t  |i'  r-iiii  ll  lit  .ill  n  I  i'iiin-lii|i-  W'r  ilu  iint.  ninrr- 
i.\  rr,  II  mil'  1 1  kii  'W  .1-  li  •  1  u  tn  !»■  Ami  In  liii;;kiii>uli-<li^i'  li.i-^ 
11-  iiwn  |i(  I  uli.ir  \  iliilit \       Miml.irK    iiiii-ii    c  liii-\r- tin- ,i!ti>ti<' 

JH  111.  I  I'll-   III    ill.|i|illliill-   ri  l.i11\  ll  'v    r\..'  iK    1"  ■  .111-'-  III    ll  -   ■   -ih'-llr 

(l>-t.ii  liiiH  lit  whi'li  iIiim1i\  i.iii|ii>  ll,  tliriiiiL:'i  il'"  iin'iiium  of 
'•tlf^i;!  Inm.  I  .i|mMi'  III  illllli.l.ilil''  .itt.i' lilili'lit  t"  tin-  liliiiltiiM 
iiiiKJc  -  nt  ill'  lii'.iuiiliil  Mii-1'  ill' iifiiri-,  ill  ■  '1.  Mir- it-i'lt  Irmii, 
til, it  It  iii.iv  .I--.I'  Mil'  It  >ill  with  i\i  i\  .iii'l  ui\-  lnriii  'i(  hi-.iiity. 
it  1-  III  ii-.jl  I  i.iii|iii'hi  n-i\i'  ril.iti\it\   111  till'  fi' iliii  III    ifi.      Rc- 

l.ltlll  In  llu  iMltli  lll.ir  ImiU  III  I'l  lllt\.  IIIM  ll  1-  Ml  .  iMl-i'i|lli  lirr 
1  .Iji.ilili    1,1  lil,i|lii,|  In  .ill 

\l{     .lllntllil      lll'lllt     III     \  H  \\      III     till'     I'll  -'III      I  fl'.lt  Illl-Ut     III     Diir 

siiliji't.      Nnw   \\i-  linlil  lli.it   iiiii-H    -t.iiiil-.  nil  It     |ili\-ii.il  .md 

^rii-UDii^    -nil'     liii    till'   iilf.il   III   iii^iiU'    li>r r  fiitTL;\'       \iiil 

SjifiiiiT  hull!-  tli.ii       till'  ■  I  ■  will' ll  '  uiiiiimiiu-l\-  -iir\'i\i  -  ■■  l^ 

"  tlll^  ^.llllr  i'liWl  I'  will'  ll  111  iMll-iKl-  UilN  up  lllulil"  fill-  liiI'lU  (it 
t  nll-i  liill^llr---       ,       1-.      iuil    I'll,      ".I     pi'lll"!!     nt     tlir     I   llklinw.tl  ilf 

I'dwiT."  Or  .i.i^.iiii:  "  W'l-  i  .ni  miU  mii-r  tliit  it  i-  .i  ^jn'i-i.ili-i'd 
.ind  imlis  iilu.ili-i'il  tniiii  nl  th.it  iiilinitr  .unl  i  tcru.il  (•M-r^;\-  uliii  li 
trail-' rinU  Imtli  mir  kiinwli  d^f  .iiid  niir  iiii.i;^'iii.itinii  '  And  nf 
iiii  nihil"  .lit  I  ,111  It  ln'  ~ii  tnitlitiilK'  .i->''ni'd,  .i>  III  iiiii-i''.  th.tt  it 
"will-    up       III    ill''    -iiiil,     iii.i1iil;iiii>    In    >|iiiiirr'-    "  I  iii\ir--,il 

I'.llrriw"        I'liI    Wi'   I  .111    ll'ltllir   klmw    li    llirnUL;ll    pmln,    U"!'    \rl 

iiii, 1.41111'  It  111  initiiii  ,  111  til!-   till'    >piii' i-ri.iii  -I  ii-i'.      ll  -t.iU'l-., 

tlli-lrf'il'-,  Im  ill'  I'll  ,l!  n-pli  ,1-111  lllnll  n|  till'  i.lliilll.ll  I'n-tul.ltt' 
nl  liir  llliir.ill-1',1  llllrili'  1.  InT  Willi  I'l'-  lllllllX  nl  llnlili-  imi>i(; 
\vr  il,l\r  .111  I'-l  lirtli  rXpi'lirlli  r  i'lr.llK  i  nll-l-tiMlt  W  Itil  tin'  UllpIr-.-i 
nl  ,ill  '■  (  )\  iT  I  nll^i  inll-.lli^->  '  .Ul'l  impiii  nt  llir  "  i  .lli'l^nlir.ll 
impi  1  .ill\i-  '■  .\llii  111  tlr.-  It  1-  illlliiilll  tiniii  ;in\'  ntJHT  kind  nl 
,irl.  in|-  \M'  Irrl  Ur  .ilr  Ir--  ill, ill  lllnll  -nillri  1  lllllMC,  .illd,  tllclt:- 
fnii'.  Ill  t  111'  jUi-rlirr  nl  .ill  r-t  hi  I  ii    p  i\V  i  i',  hi:;hi'r  .Hid  t^riMtcI"  th.lll 

(  iii-i-l\  I-.      And  111  r,ni-i'  it  iiiikr--  lis  |i  I'l  niii  t.ulin;^--  and  limita- 

tlnll--.  It  N  .ldi-i|ll,lli-  tn  r.\i  itr  111  U-  tlir  i  nn-.  inll-.ni'—  nt  ,111  llliinit- 
alili'  prllii  linll  ;     1  Ji  i  ,iu-i'  It    pn  uli.U'K'  IllU  11-,  \\  itll  .1  -.(■n--i'  nf  TJi  ll 

and    .ihniindiiiL:    ln' mtw   it    is   .-.iiLililr  nt  rxprrssiuL;    that    All- 

>ullii  K'lii  \   iipmi  uhi'li  niiv  MiuK  di'prnd.  Indi'fd,  inusir  is  the 

"  ninif  til, 111  "  p.uiitin.i;  and  tlii-  "  l)r\-ni!d  '  nf  poctrw  and  \-et, 

likr  rrlif.;inii  itx'll,  li.is  thr  "  iiiinirdi.u'v  "  of  cxprrii  lUf.     l.ikc 
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nil  lit  III  r  .irl .  it  i-.  Imth  |)<  i  ^uinl  .iiul  su|'i  i  \»  isnii.il  liulli  uithm 
•  iinl  \Mltiiiut  till-  ^mil  ^11  ui- iiiij,'lit  .uliipt  Imii  km  -  (Itlii  itii'ti  111 
l.iitli  .IS  tli.it  111  imi-u  ,  .mil  irL;.iril  it  .i>  tin-  m  i  n^jiitii  n  nl  tin- 
lllllit  ptfM-iK  I    III  .itl  lllllllltc  i|irl;^\  .' 

Hut  to  -i"  .ik  iimri'  -|»t  ilh  .ill\ ,  .iiul  iii  triiii-.Ml  liir  iili.u;i"ii> 
<  iiii>i  imisiii  s.  III  1I-,  iiiiiir  vit.il  iii.iiiiti  si.itiuii ;  iiiu~i(  ,  likf 
"  I  nii\  I  isiiin,  Is  till-  siil.liiiiin.il  ii]irusli  .mil  s|miit.iiiiiiiis  iiu  iir- 
simi  fit  till'  \i  i  \  I  iisinii  I  i(r  1 1  SI  It  III  tin-  l.illi;u.i,L:f  ni  si  itiii  <•.  It 
luinliii-.     ,1     1  ImII;;i-    trii:il    |Mitilltl.ll    In    kllHtH,    s|i|Iltll.ll    IIIilCS. 

Or,  .1' I  Miiliii^  In  lull  kill,  "till'  liiiiii.iii  III. nil-  iliviiif.  tlirnii^li 
(ii'ils  sii|Miiiir  I'liWtr.  '  1  I'F  ii-nii' ut  thr  ,irts. -,.i\c  imisii  .  fX- 
liiliits    thi:    liki'    iiu>silnlit\   111    hir.ikiiif;    iii    uimii    iiur  iminiion 

.(ilisriiiiisilis-,.  ,1,  with  sililili  II  irrU]itIii|l         linli  i  il,  li\    Ii.LshII  nt  its 

nuini'  .il  i"'ti  111  '.  \\i-  .Hi-  iiiti  iI  nil  til  |i|.iiii  -  111  hhjii  I  I'l  iiil;-  At 
its  iii,i-ti  rdil  Imliliii^^.  tlir  iii.iliii.il  iiiists  rise  Imiii  nil  tin-  t.n  v  of 
.1  tr.iii^lii^iiiril  ii.it  me  :   w  lii-ii  ur  nw  n  its  sw.u  i  ili  sti.il,  .ill  luiiiiaii- 

lt\     liiiiilllr--    .it    mill-    Illii'-t    |ii\.ll'|i-,     .mil    till--,    liii.msc.   dlirillilit 

to  Its  mill  r  \iii'i'  ili\iiir,  \\r  ,iir  ii;\st ii  ,ill\ ,  thiiii.uh  iiii^litily, 
<li.iii.;ril  Irmii  within  .\iiil  tliis  is  .i  i  |i.ii'l;i-  iii  mir  riiintiiiii.il 
.ittitiiilr,  with  .m  .11  1  r^^imi  iif  jii\'  III  \\hii  li  n  .isiiii  1  .iiiiii't  lull  iis- — 
.III  mfiisiiiii  111  lii\i'  wlm  h  tiiiu'  i  iii  in  im  \mm'  >t.ili'  It  is  what 
riiifi-^iir  j.miis  I  ,iil-  ".I  sliiftiiif^  lit  till-  iiiiiitinii.ii  iriitn-." 
|-'iii,  liki'  rr|ii  III. Ill'  •  ,  •  iiiiMrsiiiii  is  iiiii  SCI  mill  li  .i  i  li.',ii,:;c  nt  \  ii  w 
or  11)  li  nil  Ml.  .IS  --umii  hih  ;  iimi  li  iiinn  r.iilii  .il- —  .i  |ii(il<iiiiiil  i  h.mf.;f 
(if  In-, lit.     I.iki-  music-.  It  lulimus  tn  tin-  iiiti  rim  .u  tiMt\  nt  sjiirit. 

So  "  s.ih.itlon  "   is  niitlirl    thi-  Jill  liill.il  lilrsrlltallnll.   IH'l    \  it   tlif 

poitii  [Hissi -.-,11111,  111  tiutli,  liiil  i.illiii  a  liriiii.;  |iii~-i^^iil  li\  the 
iiiiisn  .il  >])nit  lit  tnith. 

.Mii--ii  .  till  i<liiii-,  is  .m,iliii;iiiw  to  tl:r  111  liri-.ithm:-;  nl  sumr  all- 

JHl  \  .uhllL;    I'li'-i  II'  !■.       It    W  till-  "  III  A\    1  MI  til  "  111   l)r.ait\  :     ,1  Wcll- 

sprini;  o!  .iil  limii  on  liii;h.  s|)riii;,iiiif;  up  into  tho  I'stlii'tii  of 
t'tcrn.il  l.ilr.  Il  Is  '  HciiiL;  m  thr  Siiint."  It  is  .iii  iiispir.it ion 
from  within,  not  .m  im]MrsviiMi  from  withoiii  .ui  iiisistcnl.  in- 
w.uil  moti\r  ill, It  owts  no  ,illfL;i,iiii  i-  to  ri-.ison.  Nritlii-r  i  .in 
plastir  hiMuty  tr.msl.iti-  into  iilt'.ilism  this  opir.ition  o|  thf  Spirit. 
For.  .Is  I.otzo  hoMs.  mm's  ri'liL,'ioii^iii-ss  is  tin  r<  siilt  of  imjirrs- 
sioiis  n-i  fi\<'il  from  .i  smiri  i-  othi-r  th.m  n.itiirr;  .i  truth  .ipiilii  ihle 
to  tin:  inusii  ,il  iilcil  alone.  If,  tlifn-fore.  musn  Inlil  mtiinatt' 
intiTtdurse  with  nature,  .is  in  the  i  .ise  of  i),iintiii,y.  r.itln  r  than 
with  thini^s  of  the  spirit,  it  i  ould  never  be  an  ,irt  whose  "  eon- 


200 


HKRMAIA 


V(:r>,itiiin  Is  in  Iir.ani."  >,,  in  ivlJLjKjn,  witli  nciili.  r  stns>  nf.r 
^trivlIl^',  \\f  lit  'iir  |)i\inr  W)i!  wmk  it>  jiiiM^\ir.-  in  m\(\  tlin)iif,'lj 
(Hir^clvf-;  (Aim  .is  in  nui-n  ur  ■^wt-  nuistl\.-.  ii],  whollv  tn  it- 
ix-iiiiis-ivc  |ii)\\,  r  .mil  lit  it  stnvun  nniiniHilcd  tlimuL;!!  the  ^oul. 

In    till-   Wnlil-.  i.t    rii'|.-~i'r   Wml     [.mil-     ur   rXjitTiclirr    "anotlRT 

kiml  ..f  li.tpiinir--  ,!!iil  ['uwi  r,  h.i-rd  ,,n  ^i\  iiiL;  tip  our  nwii  will  .nul 
lrttin'4  siinirtliin-  lii-h-  r  \\,,ik  fur  iis,'  .iii<l  tiii-  cxprririK  c — likr 
inu^H-  -"  ■^cmi,  tn  -liiiw  .1  wi'iM  uidii  tli.m  liihrr  pli\--i<-  or 
pliili-tinc  ftiiir-  <  ,iii  inni.'inc."     <m  nni-i'  ,   in  tin-  riMJin  <it  ;trt 

licioinc-   till'   r-lhcti.     -;ilv,itiiin    Irniu   tin     li,i-rr   -fit.    wlirrrin    Wf 

i-njii\-  thr  rr.ili-.ition  nl  tin-  li,inii'in\  ut  h.in;:  "  rii,'lit  with  'ioii  ' 
it  i-  the  .irii-ti.  "  ,it  unmiiiit  '  nt  -■piritn;ii  fXpfrii-U' r.  It  i- 
tln-  piT-i.nal  .ippri.priatinn  nt  tlir  nni\rr-,il  I.ifr-i-iirr-\  :  tlir 
idr  il  '■\i.rr--iiin  id  tlir  -unr,  -id)jr.  ti\-.'  nl.itiMn  to  I)i\  nn-  l\r.dit\-. 
.\nd  |-,ui  kiM  !i.i_dit  1m\i'  In  ■  ii  tliinkintj  of  nm-n  uk.  n  writiiiL;  nl 
tin  niw.ird  iii-puMti'Mi  tli.it  ipii'  km-  "  in  tlir  \i-r\  depth-  of  niir 
•  iv.n  ii.itiii'r  ,1  rr,i\\.ikininL:,  wliii  h  i-  imt  .i  iin-n'  prndint  nf  uiir 
mtiMtw  liiit  ,1  -.iK.iti -n  str.ii;:ht  tYmii  <;iKi:  "  "a  niiuht\-  mn- 
rcntr.iticn  ut  thr  spintii.d   lite   in   ni.iii  "  vdm  h   "  imfuld-  it-dl 

tll!-.iU,L;ll  till'  -1  l/llfi    nf  thi-  llfr  as  nm    s  ii'.Ml  n.itiirr." 

r.nt  tn  rituni.  Now  -in, c  tlii-  -'11  -.uiir  I'nwrr  uiidi  rlvinu 
hi. Ill  .iiid  ii.ituri-  l>i-ha\r-  r.itmii.ilK-  .■nd  jiut-  .i  pn'miniii  nii  '^nml- 
tir- —  i-  a-  ;i  kind  nf  iini-ii  a!  " -tivatn  nl  tindriv  \  "  wliirh 
"iii.iki  -  Inrni^hii  nii  II,  —."  n  >  ..nnnt  l.iit  l.i  ninr.dh  ,  nn-  mn-;-  - 
h'\  in  ,1  wnrd  iiod.  lairtlitr,  il  \\r  .m  |  art  nl  thi-  -.mih'  niii- 
%'i-i-al  I'nwrr,  and  ,irr  -i-ll  kimwii,  -iirrK'  \\r  iiia\-  \><-  -aid  tn 
know,  linucvrr  nn -trrmudx  ,  tin-  iiltiniatr  l\tMlii\  uiih  wliph 
wi-  an-  Ml  tiind.iimiii.ilK'  iil.'iitilii  d.     (ii.,  ,■  i:i\,.n  tin'  im— il.iiitx 

of   a   knn\\lr(i;;r   that    I-    IH  illlla  I  i.i!     -nnU    tin'    kni.ulfd-r  nl     t!ir 

Ali-nlutc  nr  Intiiiiti-  l-n  lir.  mil.  -  ,,n  iinim  nth'  >  r.'diMi-  jm-tn  ti- 
I'or,  as  SiHincr  liiiii-i-Ii  ,itti-t-  -ilf-. vrt,iiiit\  i-  tin-  siirr-t  .ind 
hit;lic-t  Inrin  of  kimwirdM  .nn  i'  it  i-  mn-tant  .nul  iiar.idii  able. 
And  if  \\r,  a-  tin\  i-ddii-  in  thr  \,i-t  -ci  nl  "  i  ti'rii.d  i-iiir,i;\-  fmiii 
wliirh  all  thiiiL;-  j.m,  ,-.  d,"  km.w  mir-.  !\r-.  wli.it  -lull  wr  -,iv  nl 

the  -rlt-i  nn-i  Inll-IU--  nf    |)iit\  ■-       I'nr  <lnd   dnr-   Milt    l)i--nnir   fur 

tile  first  time  ,  misi  n.iis  in  u-,  .i-  p.mtlni-tu  pliilnM,ph\  tf.nhr-; 
it  i-  r.itlnr  \\>  w  Im  !in  n;iic  nnl\'  prnpnK-  i  nn-i  imi-  m  <  md.  Sn 
ifitlx  ar^'iii'!  ili.it  man  ni.ikr- (ind  in  hi- ns'.n  uii.i^r,  ii  i-i'\arti\- 
bfcaiisr  (ind  1-  -tri\in!^  tn  niirndiirr  Hini-<!f  in  u-.  I'ln-  ^rf.ifiT 
niti-t  lint  niiK-  ihiliidi-,  lait  .d-n  prnrdr.  tln'  Ifs-.     '^iniii.irh-  nn 
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the  art  -^iili-  I'f  'Hir  ,in.ili>i,'\  ;  fur  w  Ihiim-  porm-  ,iii<i  pb  ttiP'^  uaki- 
t.i  I  (in^i  imi^ii'^^  111  u-  it  i^  wi'  wli''  r.itliiT  w.ik^'  to  <  on^'  iiiii--tn'^s 
in  iiiu-i(  . 

It  tlifii  tin'  liiiiti-  .111(1  [titimtc  -fit  .ui-  i>l  "III-  ,iiicl  til''  -aiiic  -ub- 
-t  tiiic.  --un-I^'  ti)  knnw  tin'  nm-  i~  to  kiinw  thr  Dthrr.  Or  a~ 
'  lir\-ii-tiiiii   ]>ut-   it:         Hi'   wlm   tnilv    knnw-   liiiriM'lt,  kimw-, 

<  .11(1  ■'  And  tlii>,  the  iimri-  -n,  when  \\<-  i oiir-idcr  that,  bv  n'asoii 
ff  the  I)i\ini-  Fiiiin.incn'  ••  vv  an-  mnrf  iiitim  itcl\-  idciititii-d  with 
the  l'ni\-ir-.il  S]>irit  tti.m  with  the  iibit'(ti\i'  niii\-('rM'.  Indn-d. 
It  i-  tnnr  to  ~,i\'  that  wr  an-  in  (hkI  than  in  n.itiirc,  thnuiih  Imth 
•  lie  true.  In  Dtli'T  wnnK  (ind-kmiwli'di^i;  .md  >i-lt  knii-AJi'dL,'!-  p.ri- 
lit  thi'  -,inu'  ;4('nn-  nl  inn-cinu-no^ :  thr\'  bmh  arc  intr.itivc  .md 
nnnirdiatc  kiKiwIcdj,''-.  and  tin n-furc  nmn'  vr.i\  and  ccrt.Lin  th.iii 
i--  till-  niidi.iti-d  kiin\\li-dL;r  (if  natural  pln-p.niiirii.i,  I'ur  tlir 
hii^hi'-t  thlll^■^  .ire  .iiipnlii'iidid  nut  i  umpri'liciidcd  ;  .md  all  tint 
1-  bi'~t  in  man  i>  intniti\i'.  In  -^hurt.  the  "  I'nkiidwablc  "  is 
1  aji  ibli'  of  bi-in.L;  "known.'  Not,  liii\\i'\-ir.  .i-  a  ioi,'niti<jn; 
but  .(-  .in  intuition,  r'or,  .l-  uc  h.isr  .ilri'.uK'  point'd  out,  tiic 
IvHowli'd,:;!-  of  -.'If  and  the  kno\vl('d;4c  of  tli.it  uliii  li  ii  not  our- 
selvo  dilfi'r-  in  tin-  nature  of  aw.irrni"-,;  jii-t  .i--  inu-ii'.il  i  on- 
-ciou>iii—  and  the  rc-io^nitioii  of  a  picture  diifer  in  the  iMtiire 
of  their  thought.  \\'»'  showed,  further,  that  the  coiisciou-.ne--,  of 
-elfdieiim  and  our  i  (in-iion-ne^->  of  the  !-;reat  "I  .\M"  are  analo- 
gous: whii'li  kind  of  i  on-i  iotwnes--.  moreo\'er,  is  like  the  mu-ii  ,tl 
.itieitiou  (if  mind,  not  out^ide  of.  but  eiitirelv  withiti.  the  --oul. 
l'"i>r  t'.iid  i-  not  -^o  imn  h  known  throUj,di  reason,  .i--  ^dven  in  our 
bein.u.  So  Mver>  ju~tl\-  remark-)  that :  — "  Reliijion.  bein^'  a  matter 
of  feeliniL;  rather  than  of  inei  hanieal  ratiixanation.  will  obviouslv 
le-ist  full  explanation  on  ration, il  .i^niuiids."  It  were  Ix  tter, 
therefore,  to  ref,'ard  our  ( iiii-iiousne>s  of  (^,od  as  at  oiii  e  .i  kind  of 
teeliim-knowk'd^^e:  i>  mu-ii  ,il.  ratln-r  tli.m  pl.i>tii:  or  even  poetii  . 
Ill  the  realm  of  ima,i,nnation.  .\Ioreo\-er,  il  <  iod  be  inmiahent  in 
man,  man  mu-t  part.ike  --ome\sli.it  of  the  divme  nature:  if  m.ui 
lias  a  (  apaiit\'  for  his  M.iker,  he  mu-t  an-wer  >onieh.ow  to  tin' 
deiiii  ])rin(  iple  of  freedom  ,md  re-i)on-il)ilit\':  be,  in  -hurt,  all 
lll.it  con-titute--  real  ])er-onallt\'.  Heliee  it  follow^  th.it  oU!' 
knowledge    (it    (md    .iri-e-    out    of    ,ui    IllteU-er    kniiwled!,'e    of    oUr 

-dvcs.  The  conscifjusne^s  we  have  of  uur-ilve-  lead-  io.:^ii  <dl\ 
up  to  tilt;  eonsriou^ness  we  ha\'e  of  (Iod.     So  to  be  tilled  with 

<  lod  1:5  to  deereii  aud  extend  our  consciou^iie-- :    to  be  \-irtuallv 
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".I  l.tri;"  1  I  It  ■'.in"i\\ij.in(l<il  uh'nt  it  \-,",i(ii  in  l.iiit  uitl.  tin-  iltriH-r 
and  iiinii-  r\|).in-i\-c  art  ni  iiiiwic. 

^i>  111'-  nmrr  wi-  kimw  oi  (iiu-cKi-,  imi  iil)|ri  tui-l-  ;ii(l  iiitcl- 
lfiiu,tll\.  liut  -ui.|i  '  li\il\  .mil  I  iiiiiii\cl\ ,  ilif  mow  we  ^llall 
ir.tliNi-  ihc  intiiiitc  >i  ll.      l(.r  it  -,.riii-,  i,,  hr  hkhc  a  iiurstiun  oi 

liic  (  (lair-.  c  III  r  (i|    inti-II-i\i'   I'lillL;   til. Ill   111   I  nli:],t-,l;rll>i\r  kllnw- 

iii!^:    iiii.n-  .ikui  In  nmvii  a!  iiiri^rn,  ,■  ih.m  in  pdrtu    <>r  jiii  tmial 

.llilHi'liiii-lcpli.        1  ImI    i>   )m  ,.i\  ,   till-  ill\  im-  (  n.Jni,,ii   ),.,  not   in   he 

■I'lll'Ac!       tlll-Mll-ll      111.'      , Jr. mil         Irrl-M.llall-lll      l.t       jlKtlA,       t.nT      \l't 

iliniiiL;li  till-  I  \.  Iu-i\r  iii.lipriicbni  c  d  i>.niiiiiiL:.  I'Ut  onK  m  ,uhI 
tliniii,L;li  -11.  li  ..iit..l.imi  ,,1  iiiii.ni  .:-  nin-.ir  pi'.— ;n-  ii-  with.  In 
'itlicT  wcr.l-,  ( i.xl-i  UI1-.  luiwni --  1-  II. I. r..  ..|  th..  n.itun-  i.l  i.-.ir 
Irt'lini;-  w  III.  li  ,iii'  <  a]i.il'l.-  i.|  .111  III!  iih.ili'  tii-;iiii  tli.iii  1.1  ]iir(  cs 
n|  kii.i\\iiilL:.'  will.  11  -.i-iii  Id  .1,  ii\..  il,.  ir  ni.MiiiiiL;  in  .m.l  tlir.)U,L;ii 
til''  I'liiii  ipir  ..1  ...ntr.i-t.  il  11. .1  ..t  ...iiliM.li.tK.il.  Sii  (i.i.l  is 
l<n.>\\ii  '.'..■  kii.iw  1.111- iiwii  .  .,|.  i.iu-iii---  lint  till,. nL;li  111. '(Ii.i- 
tiin.il  111  li, it. --t. ill. -11.  Lut  111  .111.1  tlirouiji  (.iir-.  I\.  -  ,il..ii.-.  la.r 
r(.ulil  w.-  ■..  iiiliiii-c  liiiii  ,1-  u,.  ,  ,111  till-  pill  ii(.n:.ii,il.  wi-  skmiitl  at 
mi.  I-  iii--.it.-  lii-  ISi-iiii;  .\nil  ihi-  li. ,  AW-r  lilt.  Ili-i  ;  i. mis  ti.  limit, 
wliri.  .1-  .III. .III. 11  lias  ilic  c,ij..i.  it\  1(1  <-.\j.,iii(|  ni.in'-  -j.nitual 
n.iturc.  1  liduulit  nkiii-'ii--  an-  p..irt!a!,  v.li.-n-.i:-  i.-.-lim;  n-kiiKm 
I-  ti.t.il  ,m.l  .ill  .  iiihi.i.  iiiu  win  till  r  r.-l.itivi-  ii.d...!.  iii.m.nr  n.itnri'. 
It,  l.n  iii-l,m.f.  in  tli.-  pii--i-ii; .  ..|  ii.itui.  w.  lit,rill\-  ilmik,  \v» 
In. it  h.  r  ,1-  lr.i--;iiii-iit.ii\  :  il,  (.n  tin-  <  tk.-r  li.in.l,  wi-  --iiiij.K  Ircl 
Iter  lir,mt\-.  wr  .  iiil.r.i.  !•  li.-r  a-  .i  tnt.il.  -vntlntu  imit\ ,  J-jn-.tinn, 
mnn  .iM-r,  i-  111..1.-  intimati-  ili.m  ilmiiLilil.  I-'i-clm.:-  li  i\-f  a 
IrmlriH  \  In  111-  It  iiiii>  nin-  .mntliii.  V,  liiNi  ilinii-lii-  t.-nd  iiinn-  to 
-rp.ir.ili-IU  —  l-i-r  wh.ii  w,-  tliink  ..jinut.  w.-  nhjr-  ll!\  ~  jiut 
aw,i\  trniii  niii-i!\f-;  Imt  lli.-.t  wliiih  wi-  l.-rl  .tlmut,  WI  t.-ki- 
into  niii-i-l\-.--.  ilriKi-  In  ii-.,-l,  r.itii.-r  ih.m  In  think,  i-  tn  l-f. 
Stir. -I \-,  I  In -11,  iim-ii-  .Llniic,  in  Ihi-  t  nim.  .  tii-p.,  -uiij-ln--  11-  with  the 
triu-  ,111-1  .i-lt-qu.itr  iilcil  n{  the  prim.tl  -p-iritti.il  in->tinit-  nLin'-^ 
inriir.iMc  |-.i--inn  Inr  luiicm  with  (ind. 

I-i-r  m  irk  lli--  Sp.-n.-.-ri.m  m.-tlmd  nl  .irtiviim  .it  tin-  n-.ilitv  nt 
till'  .\liM-liii.-,  It  I-  lint  ;i  disp.is-innat<'  njvratinii  ni  the  intrlli-ct : 
,1  mi  re  sum  in  inrni.il  suhiractinn.  You  di-nudc  th-,-  mind  nf  all 
idr.iN  >.i\r  oiu.-.  wiiiidi  •~t.ind-  cmt  aLi.tinst  tin'  li.Kkcrnnnd  of 
univi-r-.il  !'. m.^;.  and  indn-d  w-mid  not  Ik-  known  at  ail  apart 
troin  till-  l.iit.-r.  J^ut  iniisii-  i-  no  blank  cam  as  of  l)caut\-  .i^-unst 
wliiili  -11.  h  str.ii;u:linu'  tl.--ii^lii-  ,1-  sira\-  .i-in—  it  srr\-i'  In  pro\-u 
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It^    .•\l>!.-lUf,    but    r.ltll'T    .1    full    StI.iUI    .LUil    .iiuplr    lUf.i-urr    th.lt 

stir.Liii-.  nit  I)  llic-  -iiul  llu^hniL;  it-  i\i-i  v  --ii  Ml  •  r.iiuu  .      1  luai.uli 

111     It     Wr    ill-'  fill    tin-    r\    ip'.;   itimi    "I     Mlh.i!    .1 —i  rl  H  >ll    alul    tllf 

iA-anwliin>.-nt  nt  -xiuJimIk    -t.itriiuiit,  imi-n"  i-^  not  ,i  ni'^.itidii,  hut 

,t  llu-itl\T  pri--i|\li;irllt  m1  a  -uMllllr  "  ■,■  lllll  ■  1 1  lUlu; .  '  It  UHIi'lv 
llrlllr-     the     1(  >\\(  T     tl'     ■      11     III, IV     .ittU-|il     till'     lll'^llrl.         llloU;^ll     It 

c-xjir.'-M-  the  ■'  N.ini'l'--  '  ami  "  In-irutalilc  Aiiuiivinnus."  it  is 
iii'\rrtli>-lc--  cxiiri-^-isf  ^i  a  n.  Ii  ami  .ihnumlin:^  I'tialitx.      ll'-iuf 

rfll;,'lnu,  liki-  lllU-li  ,  c  all  llf\fr  !"■  narrd  upi.U  thr  I  nil.  |u-|i.li>  of 
tiif    llltrllcrt  ;     iJiil\-   ciii    ill.-    all.'.  Ilnli  il    a.-pu  at  i' His   iil    ihr    liralt. 

Id  knnw  tli.-  spiritual  is  t.i  .ItrpK  l.fl.  :->.>  ur  <  mi' lu.lc  that 
wiiilst  paMitiiii;  '-;i\i--  u-  t  h.'  u;r,i.  rtiil  tnnn  aii'l  p.i.'tiA'  tlif  iiv.y  mus 
ptT-iinalit'k-;  inu-i.  ,  iii  ti.i-  tuniHM  licm.  i.l.M.lis.'-  tli.-  sa\'iii.L^  and 
r.'L,'!-!!  iaim;,'  "  i,'ra't;  "  nl  i  'in<[.  wlii.li.  if  pnii>fil\-  rfalis..!. .  niu  iins 

within   itSi'lt   till"  -UlHTlatlVi'  pnUrr  nf  attrartinii.       I.I  t   U-  II. >t    bf 

iiii-.'  ■  l.-fstn.  id,  linwiAiT ;  wi'  -piak  iiiiiif  paitii  uhirh'  111  ai  t.  lair 
thiiiuli  ii''l_;i.)n  .aiili.'t  but  ...nlaiu  an  i-l.ili.iil  nl  liimal  i)i-aut\', 
bi-autv  i--  not  m.  .'--arilv  r.-li^nm. 

Furtlirr,  >prn.  ■  r  s  i\s  t hai ;  — "  I'lilikc  ih.- urdiiMrv  .  ..ii-.  i.ais- 
ni'--.   till-  ri-liLjinu-  nii)-.i  iiiii-i!''>^  H  (iiii.  rnud   vmiIi   that    whirli 

lir-    br\-nnd    tin     -ph.rr   nf    -lil-'.   '       All.l    sill' f    'li>'   .  nil-.,  inllsllr-s 
nf  >-./lf  i-  -11'  h  a-  caiiuni    b.-  .l.'n\cd   trnin   "  tl;.    -pll.-rr  nl   -.■11--I-, 
it  i-  in  aii'l  thrnii^ii  s.'b-'  '>ii-'  inii^iir--  thai  iniummiinii  with  (in.l 
is  made  ])nssibl>',  nr,  as  luiik'H  phrasis  it:      "  A  ^liiuiiu-  -ill  is 

CnUstitllti'd    nllK     bv    th'-    i  nlllUI:,'    t'l    llf.-    nl    tin-    UiriUltr    -piritU.ll 

wnrl'l  ill  ,in  iii.l.'p'iid'Ut  .  .ui.  riitiaiinii  111  ihr  individual  !  "     i')Ut 

mu-li  \Sas  Seen  tn  be  lint  nl  1\'  rlltir.lv  dc-titlltr  n!  s.ilsi'- 
jljlill.aililia    a>    rr_;ards    it-  r-thrtl.'    e-s.  II.  e,    but     .  apabli'    .llsii   i)f 

iinin.'.lMti'b,'  i-xpri's-^iuL;  th.'  i  mis.  imi-nr-s  ni  s'lf.      it  was  shnun 

tn    br.    sn    far    as    art     is    .  nil.  rl  lli-.l,    pli-caiiurllt !  \"    III.  laphx -i'  .d. 

And  aii'ni'lin.:4  tn   l-'n  lit'-:      "  I-'mni  tin-  b.uaniiiiiL;  nf  liie  wnrld 

down   tn   till     ])ri-rUt    da\',   r.Iuinll,    \viiati'\'<-r   tnrill    It    \U  iV   llavr 

assuinril.  ha-  br.'ii  cssi-ntialb,-  iiirtaiih\si.  ."  ('nnsei|iu-iitl\',  this 
art  is  al'>uc  a..''.pi  iti;  a>  th-  nr^'aii  ni  rrliLiimi-  i  niiM  iniisii.--  in 
the  w.irl'l  of  s\'inl)nlisin.     In  sh.'rt.  wheth-'r  in  i.m1iI\'  nr  I'l.'  dity, 

Sflf-ciinsrinUSIl;'--,     thrnlli^i         hi-     llli-ihuin     nt     idelltltV,     1-     that 

"  li'>lv  t;rnund  "  wheri-nn  man  inci-t-  with  <ind. 

>n  .dth(ju.L;h  SpmiiT  denies  the  implii-.ition,  he  ideiitilii-s 
"  liein.L,'  as  {)resent  tn  lis  in  cnnsunusnes>  with  Heiiii;  as  other- 
wise eniiditiniud  be\'()iul  Cons,  jniisuess. "     Aiid  he  linMs  further 
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til, It  "  the  l'()\v(>r  will!  li  iii.iiiifr-t^  its.-ll  in  .  ,)nM  Knisurs-.  is  l)ut  a 
<lill'-n'iitl\-  I  onditiMiiid  |i,riii  <<{  tlic  l'.,\\rr  which  m;mif''sts  itsclt 
l)i'Vi>iiil  (  niisriMU>ni-.>."  It  i,  thi-  liihmtr,  in  s||(.rt,  .ipjuMiini;  as 
limit. mI  ill  th''  liiiiii'.  ilioiii:li  'liii,  rrnt  in  "  Innii.'  ;t  is  :-iill  th-- 
saini'  I'liwiT  111, a  fiinr:;,'^.  And  -n  it  i-  with  ni!i->:i  .  I'l.r  to 
spi-.ik  111  ill  )L;nii-,K.  11111-!.  ,  tliMiuh  p(  i-i~tii!i;  idr.ilK-  ,ts  ihc.li\init\- 

l)t    I'(i\\i'r   .llld    l'>ii!14.    IMImS    .Is   lil.lIU-  dlfl.riilt     tll"U'^ilt-.    ,ls>U!llr~ 

.1-  iiMii\-  \,ini'd  ^ii.ipi-.  Is  th'i'i-  .Hf  aiidiliirs  .ittuin-d  to  its 
mi'-s.i-.-  ihoimh  shapi  i,  -^.  It  sir;-,-!,  ii.iiii:  tiiou-h  n.unrliss, 
it  CXI  itc-  tho'iu'hi.  >'>  d'  -pile-  tin  pl,i\-  iijinii  thi-  wonN  "  idni!  " 
and  "  sill wt, nil  r,"  the  hiiin.iii  and  di\  iiir  ,^,v  ],,.,•,.  imiiiistakahlv 
idi'iitit'rd.  And  whit  N  iiinn-  iiit  iniatr  t  haii  n  Id,!  it  \- ot  ^iil  -tanrr? 
'I'his,  nioivMwr.  it  i-  iliu  in  ilt.i-,,  r.,!!,,  r  th  m  diMi  r.-H'  ••  <<[  form. 
So  l'-iiii',^Mii  wa-  iiiMT  iimr,'  I'hilw-iijihn  ,d  than  wIhii  In-  wiotc 
that: 

Cl.iMT  Is  lie  111. Ill  hiiMtlani,'    iir.irrr  iNan  li.in.ls  .  ii.l  f.x-t. 

What  tli.il  i-  th.-  lo-ii  ,il  inicia'iicr  to  hr  .Ir.iwi.  In. in  this-- 
vvliiih  is  ii.ithinL;  h's-  iha-i  ("loil's  iiuiin,ii\  with  in.mr  Siin-iv 
the  pn-si.|iir  ot  ~ii  \-.i-,t  ,1  I'.iw.T  in  th.-  soiil  n\  v'.u\  must  hi- 
somcthinu;  wiii'  h  cuin.it  hut  m,d<.'  iis.h  f,lt.  It  i-  >iir.  h  not 
ouoiiudi  to  sa\-  that  it  111.  r.l\-  cxi-ts  ni  u-,  without  i^imiil,  us  some 
viilu.d  mtini.iii.in  ..i  it-t  If.  N  it  n.it  wi-.r.  'her.  tore  to  assume, 
and  s.(  .i<'..inl  wiih  huiii.m  exiicriiii.'  ih.it  .ill  th.it  is  ri.  liest 
ami  ripe-t  in  in  ui  ■-  .  ons.inu-ii. -s  i-,  m  ,i  \.i\-  sp.-.  ih.  sriisi-, 
attrilmt.ilil.-  to  (iod's  .u  timi  in  .in.l  .>n  th.-  ^. ml- 

Ihi'  i|iii.-tioii  now  :iris.'^,  Thr.iiiuh  what  .-^pe.  ial  iikhI.-  or 
111. 'lit, il  turm  ol  ..Ills.!, 111,11. '-s  d.ii  -  th..  .\l,-oiut.  n-l.it  ■  it-.lt  to 
th.'  tmit.'  inin.l  .il  in.m  -  I'.ir  ii  i-  im!  .-nuu.^'i  t.i  mer.'h  id.  iitit\- 
the  hnni.ui  .sii.l  !)i\ m.'  in  .unl  thr.iii;,'!i  the  nii-iliuiii  di  sjuntii,.! 
suhst.in.  I-,  with. ait  tli.r.-  !-.in._:  s  .ni.  ipi,ilit.iti\c  atti.tion  oi 
(■.)iisriiiusn.-..,  ,is  r.  suit. ml.  ili.iui;h  it  iii.r,-  i;u,ir,iiit.-.-  the  per- 
p.'tu.iti.m  .if  piisoiMli!'. .  I!  1^  siir.  !\  ii.it  .iioii-h  tor  man  to  simpl\- 
exist  ,is  pirt  ol  th.'  Intinit.'  l^aiiL'.  win.  h  h.'  .  .ui  in  no  wise  liel;.: 
he  must,  m  s.ini.-  w.i\.  he  I  oils,  inn-  ,.i  ,i  r.'l.ition  suhsistiiiL; 
bi-tw.eii  him-. If  ,in.l  tii.'  l)i\in.  {'..w.-r  li.f.ir.-  he  .an  h.-  s.iid  t.> 
!"•  '  i.i  1  ..Ills.  1. Ills  .It  .ill.  Ami  a  hiM  ;  .',i'ori  ti.-.il  rel.ili\it\  — ,i 
b.ire  t.iini.il  i.l.-ntit\'  is  .it  no  si>iritu,il  w.uth  w  li,it-.ii-\-.  r.  At 
thi'  ver\  I'Mst,  111. Ill  mu-1  h.-  '  f.-ehiii;  .liter  ''..kI,  It  haj.U-  he  ina\- 
liiid  him."     Ami  w,-  h.il.l  th.it  ;t  i-  .'xa.  tl\-  m  .md  tliroiii;li  feeling 
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or  -jiintii.il  rniotiuii  ili.it  we  iinil  tlii-  ]"i  iili.ii  nrL;.iii  ul  tin' 
i'i-Iil;!''!!^  ,  iin^(  iMii-.ni->^.      l^r  vvr   iiiiulit    rr.i^'Ui   ]irrln  tK    .ilmut 

til'-  il.Sllir  i'-.-in'  '•  ;     \\''  111  I'.,  lit    li  i\  ir  I  I'-.lIr^t   '  "11'  '  ['tlcll  i  '1   til 

illC  iDi.itr     I'lr^'-Ilir;      imt    ullK     .i-^    \\c    .i-plli'    ,llI'T    til'-    IllL;lll'>t, 

<)ni\-  ,1--  \v.'  .in-  iiiii\''l  I'lW.iT'U  tli(-  'iMiiil,  il'i  v.r  jn-cvi-  (.  ii^'-!\t> 
'.1  I'-il,  'ti-inii  valur.  :^'i  \vr  '  .uiiidt  imt  in'M  unli  In  iiii  tli.it 
"  I'ln-  ])i-it\-  i>>  ii'it  III  111-  .iiiprii.i'  lii-d  li\  till-  uiiil'-i>l.iiiiliiiL:.  Iiut 
1)\  ill'-  iiitir.il  :^'-ll-^l•:  ii'it  111  III-  1 '1111  ri\' '1,  liut  tn  1)1-  till.  ■  ( )r 
a^.iiii.  .t'l  iiriUii-,'  tn  M.iitlii-w  .\i  iinlil:-- "  i  In-  \tr\-  pn-Ai-r  ni 
r'-ll^'i'lll  111--  III  it^  liriiii^iiiL;  iinntii'  '"  hi-.ir  mi  mir  nili  >  nl  ■  nniliu  t, 
.iii'l  iliii-,  iii.ikiii^  u>  1  .111-  tOr  tli'-iii  Ml  iiiiiiii,  iiin>iili-r  ilu-m  m> 
di-i-ph'  iii'l  I'  \i-n-ii.i.ilU',  that  ui-  -uiiiiniiut  the  ,:.^rr.it  i>rarti'  al 
ill  111' 111  I  V  III  .11  tiiiu'  hi  iihi-ilii-iii  1-  tu  t  ln-iii.  till!  tiilliiw  tl  It-Ill  li<-,irtil\- 
auil  i-,i->il\-."  •)!  \i-t  mil-  iitln-r  i|iii)t,itimi  .nnl  ili:>  Irniu  I'ru- 
lr--..ir  W.  [.iiiir-,,  tl)  j)rii\-t-  till-  un.miiiiit\-  i)f  -'nii'.Mii  mi  tilt-  -.iilijri  t : 
I  ilu  lii-Iii'Vi-  til  It  li-i-liii:,'  N  tin-  ili-i-iit-r  -mi:'  i-  nl  rt-li^inii,  .iii'l 
til, It  i>lr.lii>i>phi'  .imi  tlii-'i|ii,L;ii  ,il  fnrimila-  .iri-  -i  ■  'inil.ir\  pnnlui  is, 
liki-  till-  ti-.ui-^l.itimi  nl  a  tt-\t  intn  .mnilit-r  tnni^'iii-  "  Aiiil  tn  --Imw 
linw  iniiLrrui  lit  inu>ii-  i-  with  tin-  rimiiii;;--  nf  suili  autlmritit--  is 
hut  t-i  ni-(-'lK->-I\-  rt-ja-,it  iiur-'rivi--. 

W'f  1  .111  iin\v  in-  \\-h\-  >i)t-ini-r  failt-il  to  il(-li\t-r  up  a  ,i,'t-ii  iiuf 
inu' rptimi  nl  mail's  cmiM-iiuHUf^-,  of  (mil.  Hv  rnntiiiiui,'  liis 
,ittfntimi->  In  till'  liniit.it  Inns  nf  thf  kiinwiiii;  intullri  t  .uul  i^iini  iiii; 
till-  c.ip.u-iiiu^iu-ss  nf  frt-iins'-iiituilinii,  hf  \aiiil\'  subsiituit-il  the 
cmi-iimisnt-^s  nl  tin-  A.isnlutf  fnr  m.iii's  pa^-.inn  for  (mil;  ri^u- 
nii-nt  fnr  iimr.il  .i-iur.itinn,  hr^w  fnr  spiritual  Inii^mi,'.  .\nil  this 
tnn  i>  tin-  l.iUai'V  nf  all  surli  inli-lk-c  tualNlH'  MJiunls  nf  ])hllnsnphy 
as  m.iki-  "  tlinu,i,'ht  "  nr  "  iik-a  "  tin-  .L,'n\-t.-rniiij,',  in>tr.iil  nf  tht- 
L'liiiliiiL.;,  priiiiiplr  nf  [irrsnn.il  t_-\]iri-^-inii.  I-"nr  as  M\rr^  jji-ni- 
in'iUh-  put^  it: — "  Mt'n-  inti'lk-i  t  dni'S  r.nt  v.\hau>i  the  pi.'ttiiti- 

.-litii-s  nf  man's  spirit."     We  st-f,  mnn-n\Tr in.iln^mi-.  fallar\' 

apiii-.iriiiL,'  in  tin-  ii.itiir.ili-tii  >rit-m f  th.il  -uli^tituti->  tlit-  "  ,ill- 
.-.ullii  irn.'\  nf  n.itur.il  m-1i-(  tinn  "  fi-r  "tlit-  tnn-  in\varilnt->->  of 
'  ht-rnininL;  '  whnii,"  ,i>  Ottn  \vi-.(.-l\  rriii.irk-  .iiki-  mu-it),  "is 
hiilili-ii  in  tin-  m\>trrv  nf  tin-  tr.in>i;t-iiil -nt.il."  Ht-in  i-  it  i>  ihu 
ili\ini.-  l,n\N--I.ilf  .ilniu-  wlii'  h  is  thf  prim.il  c.ui-i-  nf  uiiivt-r>al 
in.uiiff-^l.itinn ;  tin-  iimili-  nf  appt-ariiii;  bciiif;  ?ul'>t.-t_iui-ntlv 
(jbi'ili'-ni  Tn  the  -^i.-' 'iivl.ir\'  prim  iplc  nf  iliviiir  liitrlli_:,riK-r.  Ai 
Dr.  .\.  J.  Davis,  the  l.itler-<la\-  ^:-vr.  has  it:—"  Deeper  th.m 
thnui,'lit  I-,  the  fnunlain." 
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NiiW   \\|-   ll.lVr  r(i|i;,|,|r!lll\    liil<l    tccllll^;  (if  cinntKin   tn   l,r    fiirri' 

(ir  rill  r^;\-,  in  ti'iiiis  ol  iiiiii(|.  W'r  li,i\t',  morfuNcr,  tn.iiiit-tmcd 
tli.ii  iim'-i<  i>  thi^  '^I'lf-s.iiuf  l<ir(  v  or  fiuri,'\-  in  tin-  universe  ot  art. 
Au'l  ->mi  I-.  .11 '  Dnliiii:  to  Spcm  i-r.  it  i>  tliis  ver\'  enerf^'v  of  whicli 
iM'  1 1  one  ol  ii>  is  conMioui  in  wliut  we  (  all  our  >elf-i  onsi  iousiu.'ss, 
It  follow-,  that  the  uin\iT-.al  I'ouer  manifests  it-.elt  ill  this  parti- 

Mllar  inoile  o|  leelmi,'  lori  e  or  ellloti\'e  ellerev.'.  Ailil  this  is  !lo 
\aL;ile   or   Vapl'l  I  on^(  iou>lle-.--.  sill)  e    Wi'  know   that    we   feei     aliil 

reali--e  that    \'. e  are  ino\((l.      luileiil.   We  nnL;ht   e\en   ^av   that 

We  know  \vh.i'  We  teel  .,I1>1  wh\  We  fell;  for  It  Is  (jUlte  other 
than  the  eni'  III  of  lileasUle  iir  tile  li.-liliL;  of  hil>pi!|e--.  It 
iloes   not.    Illo|i  ii\  rl',  all^e    hoin  a    ■  all  .e  in    th<'  Worlij   annuni,    l)Ut 

— like  inusii  (  onies  iinniediateh-  troni  witiiin.  rather  than  like 
l»lastie  In  a'.it\  whi(  h  I .  nieiliateil  from  VMtlioiit  :  i  ome-,  iiioreo\-er, 
brin^iiiL;  with  it~i  it  .m  it  reilneiiik'  authority  all  its  own.  >o,  in 
the  lan,:;ua,^e  of  I.  \\  .  \{.  Mvers: 

Wli'iMi  luitli  lelt  the  spirit  of  tlic  Hi-^liest 
('aiiiiot  coiifiiun<J,  nor  iloulit  him,  nor  deny. 

lleiire  the  I'ell^ioUs  (  onseioiisnesS  rei^i^tels  its  oXMl  \'irtlie  and 
v.ihie:  it-^  einotive  (|ualit\- Is  its  own  \aliilit\'.  And  so  with  art, 
■  ind  ^jieiitii  all\-  musie;  for  mii^ie  is  either  u;ood  or  had,  hi,i;h  or 
low.  -iiiipK'  on  the  streiii^th  of  its  capaiit\'  'o  excite  \arioii^ 
tonditions  ol  mind     \Mri''d  state-,  ot   heiui^  in   the  secret  places 

of  our  coli'-i  loUslless. 

llow  dilteient,  then,  is  the  i  oldh'  ]>hilosoplii(  al.  aiici  the  warnih' 
reliL;i<ius,  [erininolin,'\-.  I  he  one  sjieaks  f^'randiloquenth'  of 
"  eiier,u\,"  "  power,"  and  "  lieiiii.'."  ,is  if  the  Soil!  of  nature  were 
entirel\-  destitute  of  ,my  s\tnpathetic  element  wiiatsoever ; 
whilst  the  other  speaks  the  honiel\-  lanu'iia^e  ot  hiim.m  altectioii. 
And  t  his,  lieiau^e  the  spirit  of  mall  I  r.i\'e^  for  something;  far  more 
person. d  tli.tii  a  cold  immersion  in  so  \.i^t  .t  sea  of  pow<-r.  A- 
St.  Aut,'nstineso  fervent  1\>. us:  "  Thou  h.ist  made  us  for '1  h\seli, 
and  oiii-  he.irt  is  ever  re-tless  till  it  rest  in  I  hee."  And  just  ,is  the 
tender  inf. lilt  feels  secure  within  its  mother's  fond  embrace,  s,j 
the  immortal  soul,  without  knowini;,  or  e\>  n  carim;  how,  is  (juite 
content  to  feci  th.it  ■■  imderiii  ath  .ae  the  Jlverlastin;,'  Arms." 
I'lider  wh.it  huiire,  then,  doe>  the  he.irt  of  man  come  to  pictur'- 
the  divine  solicitude,  if  it  he  nut  that  of  the  fcelint,'-att;iudc  ot 
hi-:he>t  mu-.ic"-     So  music  w.irnis  the  "  indefinite  "  into  bein^. 
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.ui'l  tin-,  till'  '  iiit'mit.'  rii.'r^'\-  "  into  the  i-\Trl,L-.tin.:,'iii-^s  <>i  l.ovr. 
It  1^  tliii>  til.'  .irti-ti'  ml,  nijuiMii  Iroin  tin-  trii^i'llv  ->  imtiii. 
J-;])!-.  I  (it  tliiii^'>.  It  IS  spint-tdiii  Ip'd  |«i\\iT  Nllu^in-^Ilir^■'l 
-ouii'l.     If,  thrrcfiiii-,  we  -^lioiiM  at  ,in\'  tiiui'  In-  ti'iiipti''!  tn  ili> 

err. lit    ihr  Viiiif  (if  tlic  mu^i'    ll   lll  man.   Id  U--  Ii'<  all  the  liilloWMl;; 
f(ir(  ll)lc  \  (■!■>'•  (iI    IrlUU  --'111  :-  — 

A  u.iruitli  within  t!u-  lirc.i^t  ivmilil  melt 
I  lie  lr(.'e^iri^  rt'.Lidu'.T  (  (iMcr  part. 
And  lik(.'  a  man  in  uratli  tlu'  heart 
StoiMl  up  anil  an^wiTM,  "  I  have  It-It." 

N'dU- Nin.c  (i(iil-(  (iii.^i  inii-^ni-N^  i^  iidl  an  t--^c.,tiail\    iiitcljci  tnal 
(dU'C]''    it  j^  nut  ni  piH  tr\-     tii'' ili-.tinitivrl\- rational  art     that 

til ll-^(  ioll^ll'  >^    iif    (in.l    i       tn    lie    i(liMil\-    (lis(  (  i-nc(  1,        |-(,r    a-> 

I'l'itnuK.  wild  lia>  Ihcii  a'h-isi-dh-  cdlcil  "  ihr  ,,u\v  an.dvtK  ,il 
iny-'ti' ."  '.vi-.ch  icin.irk^:  -"  Id  ,ittcm|it  to  :;ra>p  the  Inllnitc  h\- 
rrasdii  i>  tiitijc;  u  (an  oiiK  lie  known  in  ininii-iliatc  prfscnrc 
rin-  f.i'-n!t\-  li\-  wliK  ll  the  mind  di\t>t>  it-^l■If  of  it>  ]>ir>on,ilii\ 
i>  Iv  >ta>\-.  In  (■(  >ta'^\  the  son!  lui  omr^  loosed  from  its  material 
privin,  M-j).iratf<l  from  individii.il  cons,  lon^ne^s,  and  hiMdmr^ 
disorhcd  in  the  Inlinitc  Intil!ii,'cn'r  from  which  it  em.m.itcd.' 
N'ol  in  the  intellection  of  jioetrv,  tlierefore,  Init  in  the  iiuintion 
of  mu>ic,  i-  the  Deitv  to  he  expre^M'd  in  the  lanj^naL;e  of  lie.mtv  . 
|-"or  onl\'  ill  the  litter  art  can  we  he  ->et  free  from  the  trammel- 
of  m.Ltter.  >ind  tired  with  the  ardour  of  ecstatic  rapture.  Mu^ii , 
we  ha\-e  >een,  is  the  expression  of  the  deeper  self.  and.  as  Otto 
write-.,  "even  '  i)roiioun' ed  indi\idnalit\- '  has  an  element  ol 
mv--ticism  in  it  of  th.e  non-rational,  whii  h  we  feel  the  more 
di-'  actl\-  the  more  do  ide(ll\-  we  reje(  t  all  attempts  to  make 
It  rational  auMin  throui^h  <rude  i«r  >ul)tle  m\  tholo^ie-.."  So 
religion  Tni:,;lit,  in  a  -eii^e,  he  aptl\-  termeil  -nperlative  self 
o^ertion.  .mil  a  jiieie  of  maenilicent  e-^'oism.  ('oini>,ire.  ai.;ain, 
the  tollownu  ]i,(-^ai,'e  from  Professor  W.  |ame>: — "  .\ll  |ier-ona! 
reliLiiou-.  I  \perieiic(^  ha^  it-  roots  .ui(l  (ciitri  in  nu-iii.il  state- 
of  consci(iii-iic»,"     And  >o  It  i>  w  itii  mii-ic. 

.\nd  now  We  ha\e  re.u  hed  til  it  wlii.h  ion-titut<-s  the  ver\ 
■^eiiiu-  of  religion  it-elf  ^tlie  m\-tl.  .ll  element  without  whii  h 
religion  could  not  po->ibl\'  exi-t.  W'e  miLiht  e\-en  i^n  furtlier  .aid 
-;i\-  that.  ajKirt  from  the  m\--ti(  ,il  lacultw  no  ma.n  lan  n  .dl\-  he 
morallv  1,'reat.  I'oi  onU  tho-e  who  lia\e  -t<.leii  fire  from  heaven 
can  e\rr  hope  to  k<e[)  the  fers-ent  liaiiie  of  euthu-iasm  hurniuL; 
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\Mlli    -tr,i(l\-   iuii,t.iiii\    .tiid    iiimIiiiiiii:-Iic  il    .uil'iiit,      !ii.|.i.l,    im 
iiMii  iia>  cV'  I   \it   pni|i,iiii<ll\   1)1  i\.(|  till-  Wdilil  uIkj.,.-  sii,  i,,-ii,(l 

[Ulh  nt  r\,i(  Illi;^  .liitv    ii,,x  lint    1m  ,|i   llllimilH-.l   |.\    tlir   I 'k  .IlHt  lic.lll 
UiT<  |]  lit   llU-~t|i  l-m.       (in  dc.  |,   ■•iKillL'll,   ,il|il    ,ili    111'  11   ,ttc    Ill\-,lli  S. 

I'Mi-  ,1^  I  iKir.Mii  iviiiiihU  M-:       ■  \\\-  art-  .ill  inlri-.  tr.  thr  -r,  ,it  -.ci 

ui    life."        S,,    ,1    l,ii,.|    ijlsi   ll,-l;il,    ,.11     llii,    |i,IItll   lll.ll     .l-jMct     (■I    olir 
•-llliliit     hr.  (.1111-^    miAIt.lMc-.        It     1h1|(,\,->    in.    tll''H  l.ilr,    tn    \K\\  . 

at  I  111-  J  mil  I  111!  •,  iiii.n-  i-,pi  i  i.il  ,it  t.  iiiniii  tu  tlir  .ir  t  i>t  m    .luri.  m.-iit 

'Il  ''    mill  I<  :|!l\    r\l-^t-   lirt\\riii   liiii-i,     .md   ll|\  >t  K  i-II  I . 
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And  to  i.-.ti  !i  lu  th^'  h-ai '  m1  t  |ir  inuti-i-  at  uai  !■,  l.t  us  n-icnl  tii'- 
I'lllow  111:4  rilL-\  ,iiit  iriiMik-.iil  I'luiosiir  W  .  j.tiii'-:  '  In  iu\  -ii.  .li 
iitciMiuri;  --Ui  1 1  >i-ll-i  iiiiti.i'li'  tm  V  plii.i^i'^  .1-,  '  (l.i/./liii^;  cil)'^i  mitv,' 

\\lll-lii'l  1114  ^llnii  1  ,        !.  ■ililllL;  ill  ~i  I!.     .Ill'  I  iilltinu.lllv  Ilirt   w  Itt). 

I  li'\'  |)iM\  I'  tli.it  lint  1 1)111  i-;>tii.tl  siMTi  li.  Inn  iiiu^ii   i.iilirr,  h  ilir 

■  |i-IIl''nl  tllliillL;ll  \\liK  ll  \'.r  .iVr   hi'^I   -^liMki'll   to  li\    lll\^tli:.ll   tllltll. 

\I.tn\'  in\stii  ,il  -iiijitui'-  .111-  iiiiliril  iiitlr  iii'.n  tli  ui  mii^i' ,il 
'  iiini)()>iui)ii^."     Ami,   ur  iiiii;lit   .ulil,   \Mtliiiut    tlifir  tiii-!i)ilii)u> 

prrci^i'i:!    .iml    il.Mllliilllnll-.    rx.n  litUilr,        l''<  ir    ill,-    lilcil    l)f    iiiu^ic 
^   lint    till'  lll\".,a'l  i\i  It.Uliin   I'l    \",l-.'ilr,   iIIlTVo.  clll    rlllutliill,    lillt 

:  111-  till 'IT  arilumi-.  l.i^k  ol  liulnw  in;;  t  he  iinlftiiiiti'  with  ilfliuitudr. 
it  i^  111!  iiiri;t,il  iiiir.i.L;!',  iin  1  liinii'nr.il  1  oiHrinu>nf>'>.  im  it  inn 
i  lin^  within  I'^i  It  tlif  jirmni^i-  nf  .1  iuniinnu^  \  ;^iun.      It  i-^  imt 

iluTrlnli'     IlU■^t\,     i>Ut     nu-tP.il.        1  h"U,L;h     U  r     nfitluT     (li'M  nbr 

iiDf  ili'pii  I  \\r  .III'  ililinitiU  1  'n\~i  inii-  III  .-.111  h  .^uihtiki!  -.tati->  nl 

lirill,:;  a^  ln;t\-  luil^ir  .tinlli'  1^  rap.iMi'  (i|  <\|)l-.'^.-ini,'. 

Mil  ll,   ton,    i>   till-   ^Upi-llnr   inllilltinll   nt    ihr  llU-stir.       I'nl    "  b\ 

*  lod  Al:ni,L;iity !    then-  i>  im  ll^■l^l^ion  m  thr  m.ittrr!     It   i>  nn 

l!i;l)IlIi)US  CCst;iS\',  hut    i  it.iti-  nl   trail--i<-|lilrnt  Wnnii.r,  assnri.itril 

with  alisujiitr  (Icariic-.^  uf  mind."     ^n  spnkc    irnnvMiii.  .i.-^  rr- 

•  mdcd  hv  'lAiidall,  w  idi  all  the  >upiriiic  1  niilidcui  i-  that  i>  l)i)rn  of 
pr!'^i(iiali-.\pi.-i  h-nrr.  Hilt  ai;. lill,  and  Irnin  t  he  ^  L.in-  .miti-  .luthor 
l'rnir-.,ni-  W.  J.inK--^ ;--"  .Mu-.il'  ;;i\i-^  ':•>  niiti)l(iL;ii;al  ini--s,L^cs 
\vliii  h  nuii-inu^ii-  d  1  rilii  i -ni  is  un,d>l(-  tn  i.untradict,  thnu.i^h  it 
lii.u'  l.iui^h  .It  nur  liii)li-iinr--  in  nuiidiii;;  th.-iii.  'I  JKtrc  i>  a  Vfv^^r 
ill  till-  niiud  whi'li  tlu-r  ihiiiL;-^  h.uint  ,  and  whispi-r^  th«-ivfiniii 
laiiml"  with  till-  nprtatii.ns  nt  mil-  understaiidiuL',  r\i-n  ,is  tin- 

\\,U(-r^  111  tile  iiitiiutt. an  m-ihI  tlu-ir  w.uc.-)  to  hii-.tk  .unmiL;  thr 

pi.-lihli---  tint  111-  iipnii  iiur  -hi,  11--.."  In  -hurt ,  inu-ii  alniK-  .itt.ti  kr^ 
.i;ti>lii.,ill\"  till-  "  ll  ,ui-ni.ir-;iii.il  rr^ioii  "  nl  ronsiinusne--, 
tlirnuuh  wiii'h  hrcik  ln-aw-n'-  h.ittalinn-  intn  the  uNi-rcrowdcd 
!iTritnr\-  nf  w.nldK  niiadi-dni---.  And  -in  !i  niu  '•  ,d  >t,iti-.  nt 
in\--tii  ,d  r.iptun-  111, i\-  •.tm-  ,ii  in.iti-rid  fur  tlii-  inartistii'  tu  srnlt 
,.t,  tlmuLih  till-  i\nii'i-in  hi  ,1-  i.ttimu-  .1-  if  .1  hlind  man  -uiiglit  tn 
disi-n-.lit  nur  i-nthii-i.i-m  in]-  ..i!.,nr.     .\'nt   imwiM-l\,  thi-n-fon-, 
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'll'l  'I.'  illMclil  II.  I'll  w,  li  ^|Ul-lt|M||  IiiU-H  .1^  llic  lurtlllllu  liT 
'll\  1111     ili-,|ill,i!lnii    III   till'  -,,  1,111,1  ,  n  I   t  I  ll'l  I    pli.|.||.  t- 

I'lirth'T.  tM  tin  ,  MtH  ,,!.  \,t  I;m1  llli^\lli|',ill|i  ti,  .  Iillllil  1. 1  I'lM- 
ft'SSDI  l'tlr|,i(  1,  I,  "  lh\  -III  l-lll  1-  llir  1  tl  111  |.  .  1 1. 1 1  r  t.illli;^  nl  ||i,- 
miil\  Ml  Illl'  ^.  it  Ullll  (,,,  1  .  It  1-,  llMtlllliL;  th.  I.  |..|,  I.I  It  Il,c  lllTiil.l- 
lllrllt.il  fri  liim  1. 1  n  li-ii.ii  till  n  h-i.iu-  lilc  ,ii  it-  \n\  h.  m  .uni 
'  '  iiti''  "     Ainiiiki  trill  ,1.  ,     net  till  II  1\  fi  ■■liii;^,  I'Ut  lr,iii~i  i  ii.lcnt.i! 

lii-lllU.  i'lir  111  li  ,  111  -111  h  lii:;li  II111..1I  .il  tlliillii  tit-.  \M-  ,ilf  iti- 
tnxii.ili  .1  Witll  til.  -.Mill-  III  till-  >|.|llt.  .ill'l  Ml'iii  tn  tin  Ini^htT 
-"ill'  '  -  III  I  til  I  !  I"ll  il  .M  Il\  ll\  lull.  1,11  -II,  h  -lijili  II  If  i,(  i-.i<iiilis, 
'In  llUIlllll  hiMlt  ■-  W, nil, 111  .it  till  iilitt.ll.  r. nil, lilt  hr.ltt  III  till- 
lltll\ii--r.       ^11    .1      iiM    .iiiil    |>,i--ii,|ili  --    |ii\ -t  |i  l-tii    i-    iil>\  liili-.l\     .1 

'  mill. uiii  Hull   in   I, nil-       lliii'i    \M    ,  ,,n   iiJK    .nn.m    wiih  (titu 

win  11     In-    Willi-     til, It     'It     I-    i.tiK     111     (•.\,:;,.itii,li.    in     .pi'it     rll- 

ilm-i.i-iii.  ili.u  rili'.:iiiii-  |,i-liii--  I  .111  (  mill-  tn  liti  .eml  l'..i,iiii 
jM-rv  L-i\i   ":    with  'A  111.  Il  I  uiiij..iir.  ■■  nliLriMii  .iinl  iilii^inus  iiiin- 

plrt.lti.ill-  .MT  lliitlllllL;  It  tint  '  I  lltiiU--i.l-tlls.'  tint  is  tn  s.l\.  I  x- 
pri'— mils    1,1     till-    .irt     nl     -II-I.iIIUIIl;     .i     IiciiimIH  llt     cX.ilt.ltlnll     nt 

-pifii."      \ii.l   whit    1-  .ill   thi-   l,iit    iiiiisi,  -      |',,r   ihi-  iiiu-i.  i.iii, 

llki-    till'    'i-|l_:iiill-   /r.llnl.    1-    lliilluilL,;    it    Iliil    flltlll|s|.|sli,  ilnliiil, 

■'   111, III     nil     IIIU-H     "     hi-      |l.l-M-,|     llltn     a     li\\M,til      with     tin      ,i|jt| 

iiiu-i,  .il  -t  ,,i|,T.  .\i\i  Tthi-liss.  i.iki-  Ik  .lit,  (  )  tiiiii  till  -.i,ul '  -11)1  (• 
■'  tin-  illthu-i.ists  '  will  llliilniihti  ,11\  iiinkf  ,1  hrtt.  f  rii,;liii-  111  tin- 
'  kiii.;ilnin  nl  (..,(1,'  ,i-  w.ll  ,i-  Im.l  .m  ct-n  r  (iiii.ini.-  thirnii. 
lli.r.l  thr  iirn-,111    in.iltt  r-n!  t.n  t   [■rnplc." 

'.  )|i\  inii-|\ ,  tluii,  |>iiitr\.  Ml  \  Il  \\  III  sinh  .  h.ii.i' ti  ri-ti.  in- 
;,';-i-ilii-tit-  nt  tin  in\  -tu  ,,.1  I  .1  lilt  \  ,  i  ,innnt  1  ir  .  I.iiiih  .1  ,1-  t  In  11 11- 
'llrill, Ur  iXpIc— inii  nl  lii\ -t  |,  i-m .  im  ,1-  l'|n'i--i,l  W.  [,,iiu-, 
writ.-:- -"    Ihf   t.n  t    Is    thit    thr  IlU-tn  .ll    (irllll-n!    r|lkll-rll,illl. 

uiiinii.    ,111(1    iiii.iin  iiMtimi    h.i-    im   -p,  1  iln     mirlir,  iii.il    1  miti  nt 

wll.lt.V.r     nl      Its     nwn."        HnW      nillsjr.il     It      .iM     s,,|ll'.i|s:        I',, I      ,1-, 

.ilrc.nK  nlis.iviil,  niii-ii  .ilnnc  .11111,11-  tin-  .trt-  1-  iiiiptii ,!  ni  rn-.ti.- 

I  nil!  lilt  .  tlmimh  It  -piMks  ,ill,rlt  \'.  nil  thr  \nir.'  nl  .lilt  In  Hit  \.  It 
rXpamls  thf  liiilinils  n|  pi  l-nn.tlil\  ;  s;i,ip,s  thr  linlnl-  nt  ,1  sl,i\  i^h 
'■!,'n|sin  ,tiul  liimls  ihi-  -n;il  m  th..  himiUr  nl  ill\inr  life.  ll  is  thf 
\islt.Ltinn  nt  .1  l>f,iiit\    Irniii  nil  lll,i;h.       It  is  thf  Illnst  Ifliiifil  Ilinilf 

nl  iniiifiiiifss  we  kimw.  Sfiisimu-  iiii.if^.iA'  here  fWipnratfs  as 
Wf  lisf  tl)  this  thf  il..;  Inst  Inlill  1)1  fsthftn  rniisfinusuf-s.  l-',,i- 
Wf  ,lff  r.liSfil   al,n\f  fHlliilii,il  ixpiruiirf  :     Wi-  .ni-  litleil   hiAninl 

thf  illusimis  ,if  pin  nn;:ifa,il  existfii'  f.      llfin  f  iiiusu  ■idtiniliratfS 
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I  1  lU'  1  -pli''!''  "I  -i'liitii  il  ,1.  n\  it\-  It-  \'Pi. ,  I-,  .  oii^i.iiiih  I  ,,1' 
111^  til"'  I'lillih  ti  I'.illii  iiiu,iri|>  till'  ■  -liiniii'i  l.ih'l  wliiiLii 
lii^  \\i-,uiril  idiit-t'  i'-.   ill-  I'll  I  \ir  hiiiiiui.; 

W'r  ii'iM.  tin  I't'M'  ,  th.it  tin-  iii\-.t  II  .il  si.it  1  Ml    iw.ii.  Ill  >s  1,  tl..- 

lllL;l|i-.t     attjlll  ililr     hn^llt     |>ns-|lilr    tn     ti.r    lliin.l     nt     liiil,,       .iliil 

miisii  .  li\  |Mnt\  lit   ii- isijiunu.  tin-  In^^liist   tvpi-nt   lii.iuf.,   |m., 
-ill!--  til  .lit        I  III   i~  lint   .1.1!   il(\i-|ii|i|ili  lit  Init  ilii-  nil  ii;;i-iiiriit   i.t 
llllllil     iIlil    '111  ]||  IIIIU    ''I    r\jiiri'I|i  (■  Ill'lii-il,     IIM]ilI,it|iil|    it>.  Ii 

li  ii  111  'ii  ii'L,'  irdi'il  .1-  I'lii  "  .i!i  lull  n>ilii  il  -t  iti  lit  1  iiiisi  iiiii>iii -.- 

Ill  111  •  It  W  rf.l-iill.iMi'  til  -ii|,].,,,i-  lli.it  si|.  h  1-  h  i\r  lint  .itl.illHil 
tM  t  ill-  I  iiU-i  inll-illis-  (it  till-  ill  \  II II-  ki  lilt  \  ii.i\  1-  III  it  1 1  ,11  1,1  1 1  t  hi- 
ll I U  111   I'  liArl-   I  >i  1-^-1 1  ill-  t 1 1 -I   lull-   111  IIIU         1 1.1  \  1    lint,   .1-,  \Ct.    [Mss.M  1 

illlt    II!    Illiil.li.    Illlii   -pililll  ll      .|-.\    III  lii-s-,.  \||,1    -II,,  r  r.li  h   vt.li;*'   nl 

prn^li— i\|'    ill  \i-l'i)'mi-|lt     llii    III-    thi-    |i  \-il  itliili    I, I    lirw     li-.illtlo 

ml  till'  i'iiii-ri;i-iiri-  III  liiu;liii'  v  .ilui  -,  \\i-  i  .miint  Imt  rum  liiili-  ih.it 
111. Ill's  in-i-iisitrv-rni--s  tn  iniil  i-  l.iit  thi  iin.isuu  nt  In-  .iMi--.ti-il 
iuilii|.|Mii-nt .  Mil  1 1  I'Xti-iisuni  111  1  iiii-M  iiiusii,,,,  iiiii|-i-ii\ .  r,  i-  nut 
iii-i  I'ss.in!  ,  .li'ii.:,'  tin-  liiiisiit  iiiti  lli-i  t  .iinl  M-.i-iiii;  it  i-  i.itlin-. 
liki- 11111-11  . 1  'iimiii-ii-iu,ili-  \M ill  till-  .iiii|>lilii  ,itii 111  111  till-  ,1  III  I  tiiiii,il 

X'll-ihilltli--.    nt     till'    iir.irt.         In    -imrl   .      In    l.i,   k    till-    SI  t|sr    n|    (mil 

is  to  l/i-  il-  -;  ituti-  iif  tin    "  linnuiu  iiistim  t    '  n|  tin-  SI  ml.      j  li,> 

i-lllllill  itlnll,     t  !|i-Ii-tiiri-.    Ill     <  mil   I  nils.   Inll-lM-ss    I -,    Unt     ]  i|  i  i,J  rrs-|nl| , 

liut  ri-trn.;ri-ssiiiii 

Ni-ltln  r  ilni-s   till-  i-\-nllltln|l  nf  tin-   In  IlltV    In]    (  ,n,l  ll|,-|.ln\i-   llii- 

i)rit\-  .in\-  ir.iiM'  til, in  tin-  i-\-ii|ut  imi  nl  tin-  i'\r  ilispmv-.-,  tin- 
i-.\isti-iii  1-  (It    tin-    \-isii.lr    unisi-rsi  .      I  in-    tiutli    is.  i-\  nliit  n  iiiists 

■  Id    lint     i,in\-     lln-ir    trlit.ltlVr    lin-nr\-     tn     its    ln^|i,il    rnlii  lusK  HI. 

\Vli\-  shuiilil  tin-  li-ii  s,i\-  tn  tin-  ti-,itlirri'il  snii-sti-r  til, it.  .IS  M-^;.ir<ls 
tin-  ii\ir,ir'liin;,'  trii-s  .-iiui  ,i  imI  i-xp.insi-,  it  mu-t  tnr  rvi-r  ri-iiMin 
<i  I'ptii-.il ,'      Xm  Is  it  \-.l1iiI  tn  Jill -.11 1  nl)-(  iint\  uitii  n-sp,,,  t  ;,,  tlii> 

■^.llllr  s.ii|-ril  r.l|i.irU\-,  siln  r  spilim.il  ip.t.llli  \  I  .llUlnl  Imt  111' 
si'lIlK  iillsrinus.  l-"nl-  U.IS  lint  tin-  ]iristir.r  pl,i\-  nt  ll^lit  .illii  sli.nlr 
til, it    li-ll   Upnll    tin'   prntiiJiLlsiiiii     iliwii   nf   lilr   Imt    |>riiplr-tir   nt   a 

\v,iitiii'4  wiirM  lit  I  iilimn-il  L.;liirii  -  ■  .\iiil  -,>  i-  u  with  tin-  tm-ss.im; 
of  nitisu  .  tlnmi^li  tn  sninr  uiiinusn  ,il  inimU  it  is  Iml  tin-  tliittcriiii; 
of  tilt'  frrlin:,'s.  M.m.  liki-  iiiusi.-.  is  pm-rt-ssiM,.  aiui  in  the  nukin;.;. 
Tn  slim  up;  wi'  Iml. I  that  iii\-stii  ;sm  is  tin-  siml  of  n-lii^'inn  .nnl 
tin-  spirit  <A  \\nrshi|>:  .iml  "  .is  tin-  kmirl  nf  n-liL^inn  <lni-s,r<-rt,iiiiK- 
i-diisist  in  this  "  tn  .i^.iin  ipintr  I'tli-iilm-r  "  it  i-.miint  l.i' 
uithimt  ilirnt  .nlv.uita^i.'  tnr  tin-  phih  -nphi.  .il  i  mnpn-jii  iis-nn  nf 
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rili.L;i'iii  111  ;;riiii,il   ;"    .nin.l  tin-''  i|.|iih-  <>i   ili.    ii]\-tii,i|  .mi- 

V  1()II>1U'SS  as  ;i   l;ii|i|(     tn    llir    inilirillM-I    h'  itllli  ^  nl    llu-    lrliL;iiil|s 

lif'."     Simil.iilx,   III  -.iiiiiil   ill.'  Ml  |itli,  (i|   iii\^(i.  .il  imi-ii    i-  tu 

•  iilllr    llltn    tull.  ll     Willi     ihil     \\ll|.ii      |~    ll,r     \il\     (]l|nitt  •>,  |H  ■      III 

>lMritii  il  Im  .iiiiv  ii  -.It 

Mii-i.  ,  t  lii'ii,  I-  I  In oiii  .Hill  i'iil\  ,>tlii  I  j.  1.1  .  ..-11,1 .  .  iiii^i  imi«.- 
iir,.'  wliiJi  I-  .  .ipil,!.'  n|  tr.iii-.  <ii.liiiL',  til.-  |.ri\.i.  \  111  mH- 
.luinii.  --.  put  .1-  ji.  ..I  H    |.«  I  -  .ii-!i-iii  \s,i-  -. .  II  1.1  1 1,111-. .  1 1.1  ill.' 

>iiiilil'  I  111. 1. 1.-  .il  -  iiiii-iii--,  .1-  t.iiiiul  III  ]>,iiiitiii-.      I.I  |iiu  II 

1)1  h.  r\\;^.  .  Ill  |).iiiitiii^  \\c-  \s.J,.-  I.I  ill.'  .  iiii^i  1. Ill-Ill-.-  nt  tliiiii;-. 
iiIIhI    ll,.in  .1111-. -K.--,     Ill   )"..ll\,   I.I  Imlli   ll,.     I  |,..lU'lil    ct   -ill  ,ii|.| 

iIiiiil;-  iiiIi'I   iImii  -ill,    liiit  niih    m  iini-u    i  .in  ui-  ri-.-  ii.iiii  .ui 

I  -till  1 1.     -ill   l.linw  ink;.     1. 1   ;  111-   till  It  I    1  ii|i>i  iiiii>it.-->-  'if   t  ii"-  .  (i-lllli 

( )\-.r  Nil,  (  ..II-.  ipii  iiiK  .I'liK  111  ,111.1  till.. ulIi  til.  iiiii^H  ,il  III.  .JHiiii 
"t  .il)-tr.i.  t  ,i\\,ii.ii. -- III  iii.li\iilii.ilit\  il.i  \M  iiMi|i  niii  tuw.iid- 
i  li,it  w  111.  ll  J-  all.  i\  r  .iii'lliiA  mill  ill.  nriliit  r\-  <  >.ii'-'  ii)ii-.iif^s  lit  v(  ll 
Aii'l  .ill.  I  .ill  ll  1-  niiK  li\'  1.. IN. Ill  .if  ihf  iii..r,il  ,iii.l  ,-]iii  iiii,.l  ill 
111,111,  will  llin  111  ll.  .iiil\  .il  III  111-,  ih.it  the  lii\-tli  ll  I  .111  jUi.iicily 
'\l-t  .it  .ill,  |ll-t  ,1-  IllU-l.  .  tliil.tur.-.  will,  il  I-  til.'  plr  rlllllinitK- 
.t  ill.  ll  .lit,  I-.  t  111-  l.ili'-l  I'lii-r  ol  he  lilt  \'  tu  .ippr.ii  .  -. .  lii,i\  tlif 
lll\-l|..ll   III. nil    .if   liilli.l    l.r   li^.ildiil    ,1-  ill.'    lil'^iiivt    |..i||it   (■[  idll- 

1' ii>u-ii'—  \N.tliiii  ill.  r.-.i.  ll  111  iiii^^i.iii-  111, 111,  S.i  it  I'liiitiii;,' 
sf.uiil  till'  (lie  11  nil  HI  (.1  -,||  \',  nil  n.itnir.  .m.l  piutiA  ti.r  tli,it  nt  tin- 
<li\i>i\r.liMlil\  w  hi.  il  -.  p.ii  .it.  -  111.111  fimii  n.itni.-.  iiiii-i<  ,i.  l,ir\(  - 

111, It     lll^lliT    sMltlil  -I-    Wlirli-    tlir    -■Mil    lUliU  -    With    tli,i1     \',liii  h    ;- 

liii;liiT  tii.iii  n.iiiii.'  II.  i.  kii. 'Wit  ,111(1  kimwii  .Me  niit  "  \\'i,, 
.iri-  \.in  •  "  tlir  .iiiL^.l  .i>k-  .it  til.'  in\-tir  in  ihr  I'ti-i.in  iiL;i-.,  i, 
I'l  wlii.  ll  til.'  ni\  -III-  i.'pli.  -.  '  I  .nil  ili\-.lt,  ( )i  ,1-  til.  \'(  .l.inti. 
pliilii-.ililiv  put- it  .  "  lliDii  tli\M  It  .irt  ,1  jMil  I'l  till  .Ml,"  llniii' 
iiiu-i.  .ipp.'.iN  III  till'  tr.iii-i  cn.li'iit,,!  cl;!!  (ll  num. 

Su.il  nu-itii'il  nnmii  i-  iKit  .  .iiinc  ted  li\  iiicm--  nt  tli.iii',jiii. 
I  lilt  iMtlii  I  ( .>iit,iinc.  1  in  I  eel  in,;.;.  I-'m  niu-ir  ..\(ilc,ip-  tin-  1mm  iii, 
(if  the  intciii'i  t.  It  (li-( Ml.!-  .ill  wonN.  wjij,  h  ,irc  Inn  tin-  ( (lunl.  l- 
(ll'  (■(iiiMidii-nc--,  ,iii(l  .li-,i\  (i\\-  ,ill  -u.  h  pli\  -i.  ,il  s\  111  111. I-  ,1-  mtci- 
]>.)>('  tlicin-cl\(  s  lirt'.M.M  the  mhiI  .md  it.s  iicititic  \isi(in  nt  the 
IIii;lic^-t.  It  i--  intuitixc  in^iiir.itidii :  ("-thitii  cntliu-.ia-iii.  It 
i-^  rcilitv  r.itliiT  tli.iii  ii  .1-. Ill :  t.Litli.  imt  ii-  fnriiml.i.  It  i-  -pmtn.il 
iiti,'  it-clf:  ,m.l  "  I.iti' "  -,i\s  linuTxin-  "  i-  an  (c^ta-w  aiul 
nntiiin.i;  t'lx-  i>  i\.ill\  iiviiiL;."  So  all  the  tiuf  ->i'i'r>  of  tin-  ai^i"- 
iiavc  ■-(•(•n  in  niii-i.-  lli.  (hic  .irti-ti.  ,il:('1i.  \  t.ir  -pii  itiial  (■.\,ilt,it  nui 
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ill'l   llir  i-^liii-I|(     r\i  it.ilM.Il  m|    ,1  liiM'   lii.it    1-,  .it    I'll'  '■   till    lll,i~tr| 
lIlotIM-  iif    I  JMirr  .Ill'l  jlM\M'lll|l  iiii>r.ilif\-. 

^till  .ill  MM-'i'   1-  Hot  ..;  tli<-  inV'itJ'Ml  oiil-  I       !ii.l-ri|.  nu^tii  i^ni 

111  nill-.|'  ini^ht  111'  >,ii.|  Id  li.i\r  |i-  tl  Imlii  .Mill  till-  ITrlllili-  tu 
■'  l.iilti||_;iiii  "  .\U(I  lint  illlll.it  III  ill\  ill'l  It  I  ikr  It^  n--r  111  t  In  1  ili'l 
m1  ium|.  Ill  iii\.tiii-ni  ill'l  111  i'liilii^<i|iliii'  iili'.iii'iii.  \\i-  ini^^lit 
.ul'l.  iiiiiii 'i\i  r.  ill  it  \\liiTi-  iiiu^.i  ;!miiiiii1>.  fli.rr  uill  iii\>tiii^ni 
lluim^'i       I II  -111  11  up:   tiiDii^ii  .ill  till'-  .lit  !■-  .1  |"i>iiii.il  iK-r^ii.i-^ioii, 

to   --I"    ik  I  Mlllp  tl    it  !■>  rl\  ,   p.lilltilli;   1-.   illl|irl>n|l,il,    p'M'trV    pi  I  ^Dll.ll, 

wliiNt  iiiii-H  I-  -u|ir  I  piT'Oii  il  ill  Its  .irtiitii'  iiioili'  nt  mi  u- 
fi^titiuii.      Mil  h,   tlii'ii.   ,ii<'    till'   ijiiff  «it.ii;i-.  of   111  iti'^   l»-iiit\- 

(  n!l>i  luil-l..-., 

W'l-  liuM,   t li'-nliirr,   tli.il    Im'     -'i-itr..     ^••ui   m  iiifiiii   iiiii-.ir 

m.lV    Ii'lllM'    til'   I'UfllfSS   ol    till'    llllltc   .lll'l    ilillllllr.      till     Ilill-;r    1-; 

spintiiil  ii--i>n.iii<  •■  ,111  !  till-  iiiii-iiii  witli  I  >i\init\  ^ui  hiii-pii  ,.- 
tinM  il   !tii>mriii--  ii'iiii-  iiuK'  .1-  iiiUMi    iiii-jjit   I  mill',     in  .i   ll.i-h, 

■  IS     III     111''     'I.l-lllMJ     "I     -.Mil"'     !lli:,'ht\-    I   111 'I' I     V.lirl.ill     .ill     iMlltlllt-^ 

if.i-'i'  .I'ul  lln  ,.iiil  --ink^  li.ii  k  111  -pintuti  -iil'imi-inii  iiitimi.lv 
>.iti-.lii  '1  ( )iil\-  111  iiiii-ir.  tlii'ii,  ill)  W--  niiMS-  til. it  H.ii  n-'l  iiitim.if  \ , 
win  fi-  ■'  I  lll'l  lli\  !■'  ithi'l  .ili:  1)111-."  Ill  tin-  l.iiiu;t|.i:,'i-  nf  tlir  Suflc 
inv-tir:    - 

With  tliv  -swci't  xml  till-,  -.mil  nt  niiiii- 

ll.ltll   IlllXCll   .1.-.   W.ltlT  lllitll    with    UllU". 

W'h..  t.in  till-  Willi'  .lll'l  w.itrr  I'.irt, 
Or  iiii;  ari'l  tln'r  whi-ii  uc  Lomliinc' 

I  hull  ,irt  hcriiiin'  my  urc.itcr  -.I'lt; 
•Sin, ill  hiiunil-.  no  morr  cm  iiic  i  i.ntinr. 

I  hull  li.iit  mv  Ihuil;  taken  nil ; 

\n  I     1' ''I  11'  t  I  ii'iA   l..\r  1,11  th'ni-r 

<  >r  ,i  till'  111  i-.ti-i  iii\^tic,  I'-ikiiiii,  'I'T  iilic-.  11 :  -  '  Wliilr  iiii'l 
ni.iki->  liiin-ilt   111  111   ill   ii-,,   In-  III  ikr,  u^  .liviiii'   m   iiim.  '      \ii.l 

tllOll-;il   till-  .JiKVi'   \>r   pi)"ljr.   ^U'  I,   ilU^tii    il    niliii!!    H  fs-.i'Iltl.ill\-  .1 

iiiDol  iif  lllIl-^i'  .  Vnv  .1-,  il  i,  '.vrittrii  111  tin-  1 'p.mi-li.ul :  -"  In 
tin-  tr.ri'pull't\-  lit  tin-  --n-i-^  i;i'l  t'n-  >pi:i-t  .if  tli--  iiini'l  '.-,■  lu.iv 
l).-li.iM  til'-  Lrli'i"\-  111  till-  .ill,"  >i)  \viirtii'-i-  it  111-  tin-  "  I'.r.iliniii- 
•,])Ii-ll-liilir  "  III  tin-  1'- i>l  ,  !l;i-  "  llliimilMtii)!!  "  ii|  I'lntililN.  i-r  tin- 
iittrr  ill  inii  -.,  "  111  ,1  rriiii\>i)ii.  It  i^  II. ii  in  il,'iUL,'iit  Imt  m 
fft-Iiiii;  th.it  \vi'  ili-.i-rrii  til"  Iniiiiiti-.  l-'nr  w 'i.af.cr  pn  tiir.i 
j>(i-;-ii.ii!it|..<  .,t  \-i->i'>ii  -il  ,i!i\'- -sii'-h  itustir.il  uiiinn  in.i\-  runt.iiii, 
it  is  imt  ill  tin-  .ippi-c.  i  tl>!''  fniiii.^  nf  nn-  \i^ii.i!,  Init  iii  ,i  l.if'i-- 
fu->iim,  -111  11  ,1-  iiiii-it  i-;in  ilmi.-  ■  mii  <-ili-.  '  )iil\-  in  mu^ii  ,  thi-ii,  iln 
\vc  -pintuiUv  "  -M-  "  (I'l'l.     l-'iii-  piiritv  ol  In-.irt  ir,  I'Ssciiti.iUv   i 
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IllU^i<  .ll  ^t.ltr  ut  111111' 1.  Ni't  -II  Ilii;i  h  ll.r  \  i-ln)l,  I  li-nlc  iPr.  ,i,-  I  If 
who    t,'i\i'--    tllf    \I-inll,        In    nll.ir    WnliU,    Illll-ii      ,lln!|i-    is    (,l|i,lblL' 

i.f  "  ti.tii-liuiii.uii-Mi:^  .1  iii.iii  niiii  I  ii>il."  Ht  !i' t  \M(.iniiiit  hut 
i^'.iid  iiiii-ii    :is  till-  ,tilii|u.iii-  iiimitlipii  1 1    lij  iii\  stii  i-iM.     1-ur 

Wi'   ll.tVc  .llrc-.hh-  .1    sllll;i  (1   M    I.I  li-  thr   l!illl|i  ih.^Ir  r\|  Hi  — ](  .n  Ol    t!lL- 

l>iiiliiiiiiili  1'  ]i"--:liililii  -  III  iHi-~iiii.ilit\  .  Aii'l  -ill'  !■  jMintiiiL;  '  "ii- 
taiiiN  wiiliiii  n-i!l  liiu' li  tli.ll  ji,!--!-  iiiit  li'MHHi  till    i)ii:<!rr>  i.f 

tin;    r.UlV.I-.;     sill,  r   |mm1;  \     i-  r\i  I— 1\  r    ln\i.|lil    tlii'    i  ir  il  llli  laiir-    (if 

tli()ii'_;lit ,  siiri'h  ii:u-ii  in.i\  -..und  -U' h  .[.m  i.-  nl  -<if  .i>  i.iiinut 
Inil  isi  a[ir  till   I'liinKi:.  t  of  till   ti  iii]»ir,il. 

lint  mil  I  ii  I  -I  ill  .iii,.l\  -1-  \M  'iil'i  li'   iiiipi  I  li-  I  .iM'l  mil  --111'  'i  U'  vv 

W  1      llllliilllllllll    I    1    t  111' 

DW'.IK-    III      Ml  -K      AMI    M\-II(-!-M. 

>ii  ii  p  t--iii-:  I'lii'i  II'  I-,  in  1  hi- 1  "I  I  in  I  1  mil,  u  ill  iint  !»■  uut  ni  pl.ii  •,-. 
riii'iiiil'tcilh'  l"iili  inii-i'  .il  .iii'l  rili_;i'iii-  r\'  it.iti'iii  .ir.  li.iM'-  to 
scri'Mi-  ]>'i\'i-i'iii.  Ail!  iln-  r-p.  i  i.il  il.niL^ii  In  -  in  man'-  fatal 
''  a  l!;I  \-  til  ir  a  '■  ali\  aii'l  ail  hi-  l'''iill'^-  1"  tla'  (ipii-.i!  inn  111  I  lie 
|)i\ini-  ^pirii.      Imliiil,  sn.  Ii  hi-  ln.ii  th.-  laiiuuau.'  lA  iiian\-  a 

lll\  -tl'  .  I  h.,I    it    ha-  l.iil   I  iil'ilir  II'  thr  |'-\i  hi'l'i:;!!  al  t!ir"r\-  whit  ll 

h'lM-  ih.it    ii-1il;iiiii.  a-  ^\.  11   ,!-  .ii'i,   i-  !i"iiiiliil  lipmi  the  trmlcr 

]i  i--iiiii  lit  I  h'-  I'liN  -i'  .ih     All'!  t'l  ]ii!n-a  till'  'li'\'ii  iiiiial  wiitiiii;-  iif 

-  i\      a  "--I     I'lii  M.iii!  Ill  t  !air\-.iux.  i-  tn  !"■  '  'in-  inii-  nt  tin-  i-a-t- 

with   whi'  ll   a  <  iii'l-i  Ilthi; -nl  -mil   nia\    Lip-i-  mtn  tla-  hillLllaur  "i 

fi-.it  ir  liii'itii  iiiah-111.  Anil  -iriiil.ii  l\  wiiiiii,u-i'  W  i  la  i  hi-  ,ii  t 
iiii  aii.iiili'  111  lAim --iii,^;  cilii'.'l  ••[•]. u-iir-,  it  .  miM  nut  It  tin' 
]M'!lii.  I'l  iiiiii'il  "I  I  hr  Hi'..  -li.  ah  1  ..1  111  lhiiii_;lit.  ]Mirr  ami  -iliiplr. 
it  a. in  iiiiK'  in-  -  lal  'li.'t  il  i-  ''iih'.  i  triia  m  t.il-r;  wliir.a-  f'lliiii^, 
a-  -111  h.  I  .,11  !"■  I  lithfiillv  'll -i'_ii.iiiil  as  fitlnr  ljuimI  nr  l.ul. 
'Irii'-  il  1-,  hii'v\  i\ '  '■,  1  lilt  ill'-  ^I'l--'  r  ]'ii\"-!i  .tl  i-  -u-l^,  ,t  i\ ,.  ,.■  ihe 
liiulu-r  -pniin.il.  uiin  wlii'li  il  i-  -nliliniiil ;    aiitl  tlu-ia  fiat-,  thi-rc 

i-   ,1  -.-n-i-  111   W  hi.  il   ill.'  hmil.l'l   .iltc  tinn  nt   Inva  1-  -\  luhi'lli    lit  till' 

lii_;li'-r  s|iii-inial  iiiii' in  nl  (  md  tii'l  t  la-  smih  And  Imth  iiinrt-dx-i-r, 
on  thi-ir  ii-pi'tl  i\  1'  ]il,iiii  -,  iniit  lin  tin'  iirmni-a  nt  a  in-w-ircatfil 
Ilia.  I'll II  tn  1  niid.  lun  ni\  -1  i.  i-iii,  ,,-  wall  a-  mii-i.  ,  nii  aifnimt  nf 
its  ahrrr.itinii-.  i-  tn  i]u,irii-l  w  ith  thi-  -un  1"  iM'i-i-  it  t  ,,n  linth  warm 
aii.l  -.  nr.  ll 

Ih.-ii-  1-,  a-  a  in.itti  r  nt  t.n  t.  a  \i'r\-  cln-i'  atliiiit\-  hctwt-cn  tla' 
11111-11  ,il  and  ii-liL^iniis  ilisi>nsitinn-  111  till-  SI  .III.  Hntli,  tnr  iiistaiH  «'. 
.ira  .  li.irat  l(-ri-iil  \<\   a  h\pi  ii-sthi  ti'    1  .-inpalanit-nt ,  1>\'  .1  "  tnin  hi- 
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iir-^  "    all!!    ^''U-iiiMii'--    In    .t(l\ii>''   t  iitu  i'-in.     lint    wc    nni-t 

ri'llHilll)' i    th.it   in  Ml!  ii  I-IIU  ill'-  ■n-r,  1  il  ,., Ill  ,j)l  II. II.  n|  .1  111  .11.  s\r 

,ir.-  nit.'ulii:h->  hut  riitlil.-— K  \ivi>'-'  iiiil;  hi-,  lun-t  .  li.-ri--lii-il  mii- 
\i.  ti'iii-.  lliiwf  l>v  wlii.  h  hi--  iii^inT  nature  i-  iiurturcil  ,uiil  main- 
tain'■,! ;  pi^i  a--  in  "ur  iiinna.U'-r^ii'n-.  "ii  the  iniHii  iaii's  wm  k  \\r 
are  pnihiir,'  til  the  qui.  k  wiiat.  in  a  \<-vv  real  >en-e.  i.  the  miii  ..nie 
i)f  a  tervent  --ill'  eiitw  In  either  ■  a^e,  we  winui'l  iiiin  in  hw  deeper 
leejiii.;,  i'..iih  a,'ain  ar.' halile  111  a  ilr.'aiiu  unpra' 111  aht\-.  I'nt 
the  ilulii.ru~l\ -leiiii.'.l  mill  111  iira'ti.  e  IS  ajit  111  l.iruet  til  it  the 
wnrM  iiw.'-  all  111  at  i-  111  iiitrm-ie  wnrth  tn  the  ilreaim  r  nt  puetic 
ilream^  lU'l  ihe  -^etT  III  pjiimal  \  Nion--.  W'e  hear  tun  miii  h  almUt 
the  iiU'ih  rail'  ■■  lit  the  ri'liui'ini-t,  a.  well  ,1-  the  s.'l|-,i,-erti\fne-,s 
ut  m  ui\  a  mu-i'iaii:  Imt  -nrelv  ihe  lieM  i,|  ^.  ien.  e  like\vi--f 
attnpl--  Us  the  .,irr\-  -pe.taile  lit  maiiv  a  iliin-;htv  1  hampinii  n!  .1 
lailiiiL,'  laiHe  niaileil  in  all  the  jiaimpK'  nf  a  -eli-i  .ntreii  a;  1 
iinjieneiralile  hi-ntrv.      Tin-  truth  i-.  huweser.  that   unl\-  xi.  hen 

the  mu--li  al   spirit   (if  -;e|llle  l.,\e  and  --Weet    ti.rlie.irall'e  ha\e  tleii 

the  hum  an  he.iii.  ilue-;  reli-imi  iiiteiK  .len\  ii-ell. 

iiiit  ai,'ain.     an.l  jieriiap.  Ill  nmre -,t  iMu-  impiirt ;    Iml  h  mu-ic 

all'l  reli^imi  are  prune  to  liie  1  Xlrenie.  .,t    a  Ilervele.--   re\ene  anil 

a  rinl  111  t'  .  hnu  wiier.'in  i--  In-it  the  heailli  nl  a  -aiie  ^elt-in i---e---i(m. 

.Ul'l   the    e\-en    lialan    '■   nt    tiie    ..lu!    i-    <■■>•<   nllell    ile,!r(i\eil.       Mill 

the  mu--ii  al  aii'l  r.-liLjinu^  i.leaU  ar.  a-^uieiik-  linih  .init\  oi 
.-pint    anil    h  irmnn\-   nt    lieiiiL;.     Xi  v.-rthele..,    th'-    .hji^'er^   nt 

nU'^'hi^ni    are  nn\\-   what    we   >lii)u|.l   exjicit,    ~inee   he|e   we   tread 

the  di//.\-  liei-iiis  Ml  niiiuntain-.pleii.liiur^,  aii'l  aiu'  'ie.  leiisimi 
i~  .i!~..>tiiiu~l\'  pre.  ipilaiU  ;  even  a>  the  phil'i-mu>|i  al  are  in  tnucti 

with  e\  |i  iK'  -Ui  h  leelin'_;-fi>ree>^  a--  are  li.ihle  til  ^.idd'  -t  per\-er-ii  Ml. 

I''.ir  it   1-,  the  lii.,'he~t  that  has  the  lartln-i   tM  tall;    and  tl r- 

rupii'iii  .il  the  lie^t  i>  till'  wi.r-i.  i'inalh-,  it  ha^  he  n  argued 
that  ii\aTinui  li  hearin,'  nt  mii'-ii".  as  well  ,f>  reiurrent  states  of 
ei ->tatic  alienation,  tend--  to  the  vseakennu'  nt  the  will.  .\nd  nf 
<_\Ttaiti  kind--  nf  music  thi.  i--  nnl\-  tun  iriie,      >n.  tlmueh  we  may 

feel  't  :;'iii'i  tn  he  there.  It  IS  lieiii.ip--  w  i~.e  imt  tn  dwell  tnn  Inn,;,'  on 

the  mniint  nt  tr,msli,L;urati'in.  Still  ,tll  ennd  thiiiL;-,  h\'  reasnn  of 
their  Vi-'r\'  n.tlure.  ,ire  eaii.dile  n!  perversion,  and  so  neurotic 
musie  h.is  ,is  miieli  to  do  with  the  truth  of  art  .i-  t!ie  inrnherent 
hahhlin-;s  oi  tin'  iivstcrical  ievoU'e  has  tn  do  with  MiU'r-mindcd 
reli.,'ioii.  Nor  should  we  rnndcrnn  other  arts  bi'Causc  of  pesti- 
fer.iu--  poems  ,ind  prurii.-nt  pirtures. 
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'  II  \i'i  i;k  xwi 

W  I    .in    1.1  :,iiiii:ii-  \n  -re  il,,it  tni.   r.  ii-i.,:i  i^  i|,,t  ihr  iim.i.  .li  ,t,- 
i'r",^|ii\   (il  the  intill.it.  iMit  ntii.  r  th.    MiNprin-  ••[  tlir  ii.-.irt. 

il'lMr    ulliNt     tlir    l|r,i(l    |^    t  1 M  m1(  i- 1,  , ,  1      till      ||.    ,  rt    1-    P  1  ic,'!' .11-.        It 

fi'linus.  tl.  r.|..rr.  tli.it  .IV.  .]  ,,11.1  .]. .-111.1-  .,iv  ,,\  -i...n,|.tr\ 
iii;i".rt.  And  i!ii~  -iii<  r  iv.i-,,,11  ti  nil-  i..  n -tn.  ;  tli--  -iiiritu.il 
ini.i.i,Mi!.itii)ii.  wliin.i-,  iiiir  In  Iiulj-ii.ii  nf,-  -iv.-  wlij.-r  -inir  (i.r 
'!•'•   I'l'i^    "t   till    iiuMn.il    i,iiiili\-.     .-M,    III   tl,i-   u.inU  .,1   Ji,,,!) 

'■'"  II""'.    "    111''    l^lll-di.lii   nl    ill  ,  I  Mil   .  ,   Il-i-ti  til   ,,|    III.  ,.j,ini,,];.    lull 

in  r.iui  T  a.ul  l...\i-  "  .\ii-l  whit  i>  tlii~.  in  I1..1I1  it-  i".~iti\  ami 
nrLMt!\.'  .i-|ir.  1-.  l.iit  il,  ■  ,,rii-ti.  km-.]. .Ill  <.i  imiM.  .-  I  ..r  imisi.- 
I-  n.-itli.T  a  -\-t.  Ill  .it  til. .11.^1,1,  ni.r  \-i  t  a  iiutlii.d  nl  iciulnit: 
Inii  a  -npn  111,  -[.iriiiial  i...\\.  r  It  1-  r..it  ..  il,,  .,r\-,  Imt  a  -i.it,-  ..1 
-""I-  i"'t  a  L.  In  I  in.  Lut  tli.-  .'.xidM  n.  ,  (,t  tlif  (li\init\-  uf  Low. 
It  a|)ii(  ,iN  to  thr  niii\ri--a!  iiistiiirt  fnr  r-li^inn.  and  i<  tli,  i-tli.  tic 
>,.ti-lai  lii.n  1.1  ■■  tlic  I  tiii'  ,il  rra\-!nL;-  nl  tlm  cniutinn-."  Sn  inn.-ii: 
.■inpha-iM  -  nil  tlimli.-i.  .d  -tandju.int  <.'  view,  and  tavour-  n.; 
parti,  nlar  rn.,1.  In  n-  |,i:;l„-t  a-pnt.  ;t  i-  -inii)Iv  .md  -i.l.  1\- 
till'  inn-.imw  niatii.ii  ul  the  -.ml  t.        .d. 

Otlicr  art-.  hi.w.Arr,  in  tin-  pr.-ini  nlii^imi-  .  1. nil. ■.  turn  arc 
<(imi)iitt.  (1  to  -p..  it'll-  -t.itrin.nt-  ..f  i.Ht.  ..r  ti.d  up  U;  s.-iiir 
partii  nlar  pr.'-i  ntmmt  ..i  trnili.  In  nm-i.  a!. .in-  aiv  wc  f^iMiitcd 
tlic  .-tli.ti.'  aj.p.a-iniriii.  ..r  ,irti-ti.  rxiin— ion  nt  that  -oiil- 
thir-t  oi"  lirart  Ihiii.l;.  r  ulii.h  1-  tin-  pnin.il  imiiiii-i-  and  imrr 
lintfiirx-  1,1  a  j,',iiuin.-  lilc  in  (md.  .\iii|  -, ,  n  ,,,tni-,  ahniit  that 
Handrl,  uhm  di,,:;ni,itic  m  In^;  inn-ir.  i-  imt  so  ii,n\-iii(in'^  as 
P)arli.  when  txpinnui.il  still  it  n,ii-t  imt  !),■  a-snnicd  that 
nni-ic  IS  in.  ap.il)].,.  of  l>.tra\in-  prr-,,nal  hia-  in  nlii^ion.  ()i;l\ 
ilm-f  will,  aiv  d.  \oid  of  niii-i.  al  in-tin.  t  ran  lad  to  iiotf  the  di--- 
l)o-itioiial  tciiilmi  H-  f,  \TaI,il  in  thr  (oinpo-itjon-  of  rlassical 
writers,  (oniparc  lor  in-tan..-,  -n.  h  iniisnal  iiiod.rn.i  a- 
Hr.ihiiis  and  '.onn.-ii  I  i„-  1  Jia-tt-  cla-si.  ki.i  ,.t  the  oiic,  hnathc-s 
thr  anst.  n-  Lnthi-raii  -pnit  with  all  its  ni.,ral  -t,il,i!it\-  and  scvmj 
-in. -rit\-.  whil-t  tiic  inu-ir  of  the  otlRT  is  rcpleto  with  all  thr 
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'-in-ui.n-  ini,i:^.-r\-  ni  i^Mr^'mii-.  Iviiiir.  Siill  jim^ir  iMiiii'/t  ■  l.uin 
Its  I), int.-  i.r  It-.  'liltMii,  111  thr  -I'li-r  in  uhi.h  tlir\-  \<r<H  1  mn  jom- 
.innn.  t(l  I  n(  (1,1  invntn.ns;  uiitliir  ■  ,m  u  ^ivr  u>  thr  f(.rni.iti\i' 
'■utliKik  <if  -,irr,,l  paint'nL;-^,  ■~u.li  ,i^  hiir.iv  th.-  -^.if.nl.it.ili-in 
nt  ,1  K.I] ill;...  1  nr  tin-  li'iiii.  i\'  Iniiii.iiii-ni  ..t  .i  Ivinlir.iii.lt. 

^  1 1  .ill  triK'  .irt.  in  ,i  \.  r\-  r'-.\\  -.  n^c,  pmm.iti^  tlir  mti-n  ->t-  ..l 
.1  I1..11-I  ciiinutt.il  lii-,iiit\-  iJMt  w  to  -,t\-.  r.ii-i.jii-  ,irt  i-  u'HMt 
ukI  iniinri-li.itj!.-  (inl\-  in  •-..  i.ir  ,is  it  ]>.  r|i,t!i.iti  ■-  (li\in.  p  .ilitirs 
ami  iin.niul.L,Mti  -  i  tern  il  triitli-.  }i.n.<'  (l..-ni,iti.  pnitiA-  i^ 
anmn.iliius;  -doc-  n.il  .it  ir,i~t  rcl\-  cm  iis(i.,-tn.iii(  - 1. .r  it-  -■ipr. m. 
.lit  ( t  :  ju-t  :i-  ("liii-tian  |>,iintin;;  d...-  not  frlv  i.n  it-  mtillr.  tu.i! 
!.'rniiil.iti..ii  I'.rit-i  -tli.-tii  r.\.  .Ilrii.-...  l-ur^fnuiii..  art  sli.nild  no' 
e\l)mind,  but  .-xi/rc— :  >l]..iild  ii.a  .ir-;u.'.  hut  .i-jiir.'.  XiArrthrlrs-. 
Iiif  -cv.r,.!  art- -r. id.'  tli<  m-i-K,  -  imn  .m  f\ir-:ii.  r.M-iii:,' t.,rin.il 
i-rn  ,1-  til  \  ii,..\..'  in  turn  ,(\\.;\  in. in  the  .  rntr.il  -pin':  ..(  rflit;i.iii. 
.\iid  it  I-  mi.  r. -tin-  to  n..ti..'  tlic  n'~p:.ti\i'  rrl,iii,,i;s  ol  tlif 
varioii-  ,in-  to  ni.m'-  rrli-jiMi-  ,  ..n-.  i..u-n.  --.  I  hn-  ulnl-!  niii-ir 
i>  ]irc-riiiiiicntl\-  iin-ti.il,  .itlur  .irt-  hr.  oni.'  .  r«  .-d.il  and  d.^^- 
ni,,tir.  And  ^nr  j.r.-.  iit  .  ..ntciiti..n  i-  tli..t  niu-i.-,  bcini,'  liiiid.t- 
innital  t<i  all  (.tlirr  art.  i-  not  -(.  n;u.  h  tin-  i-.xprr— ion  of,  .i- 
ivli.uioii-  ix])(ririi. .  it-.  If,  .\iid  tlii-  Ik  .-.iii-i'  •-.xp,  ri..ii.i- i-  tin.' 
|)rius  .ii  (  .xplan.itioii ;  .md  d.iL;in.i  thr  dc  posit  of  .•xjMrii-iK.r.  A- 
!)r.  ()tto  \vritt.-s: — "  I'lic  rclitjious  n'i-o;jnitiou  .if  the  swav  of  an 
.ttrn.il  l'ro\idcn<'r  cannot  pii-sibl\-  be  ilin-ctU-  dcn\-.(l  from.  <ir 
pr(j\-cd  li\-,  an\-  consideration  of  ii.iturc  and  lu-torv.  Il  wc  h.ul 
not  had  it  alrcadv,  n  i  apologetic  .nul  no  evideii.-e  o|  the  cxi-teiice 
of  Cod  would  ii.ive  Ljiven  it  to  11-."  While  {lamtin.i.;  cm  tr.mie 
hir  u-  the  ii.itnr.il  clothin;,'  ot  an  hi-torical  i'\-ent,  uiu-i.  i>  tiie 
present  enjo\-nient  of  what  Wc  h.uc  .if  ivli-ion  .dreadv.  So 
iR.aiii  there  nui-t  be  the  e-tlu  tn  .iwakcnniL;  of  juu-icai  exp.ricn.e 
behn'  po(  tic  piroiioiui.  eiiient  .  .m  brinu"  \Mtii  il-elf  .m\-  e\ideiiti,d 
vididilv  whatsoever.  In  .i  w.ird;  reli-ion  w.i-  before  i-e.i-on; 
just  as  the  nie--aL;e  of  mu-i(  t.ike-  jirec  fden<  e  ot  the  mitter  ot 
poetrw 

Thu-  the  ,:,'crmiiia!  relation  bctw.eii  musi.  and  poetr\  i-  that 
whli  h  exist-  between  reIi,i:;ioIl  and  theoliiiiw  J-Snt  a.i.irdliiL;  to 
I'ruft  ssor  W.  faines,  "  The  the.irie-  whi.  h  r.-liL;i..n  u.n.r.ite-.  iieiti^' 
thus  vari.ible,  are  -ecoiularv;  <ind  it  v.iu  wi-h  to,i;r.i-j)  hert  -m-iko, 
vou  must  look  to  tlie  feelinij;s  and  the  ((induct  ;is  being  the  nion- 
constant  elements."     .\nd  this  be.ause  re.ison  acts  fron,  thought 
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ti)  1. 1  Iiiil;.  wIk  iv.i-  n  li-iMii  ,u  •.-  tmin  inlni-  t(i  tliuii-ht.  Il.'in  .• 
til. -l-,.-\-  (liMilr,,  ivliil>t  nli-iMii,  hk,.  inu-i.  ,  miitr,.  ^,,  j„„-ti 
J-  thr  -,i\  ,,\  ,irii-tii  ;ill\  st.itin-  tli.-  i:;ii.  r  i\i:.  n.  n^  ,■  uhj.  h  uin~ 
•  lin.ih,  ,x|,iv.s, -.  AihI  uhil,  i.r.i,!,.  .„•  -,,iil-  hmv  \mi.  ,■  tli.  .. 
tut.  r.U!.  .-  Ill  til.'  jM,^.-,  ..|  tin-  |,,nn.T,  it  i-,  .,iil\  :ii  th.'  l.itt.  r  that 
wv  r.iinc  mi..  \it,ii  nl,iti..ii  with  th.it  -(.intiMl  j)..w,  r  1  a'  \vhi.  !i 
tli.\  wvn  in^niivd.  lint  IS  t.i  s,,v.  i),„tr\  i^  th.-  .>il,.  ti.  i..na, 
m.l  ■-.,  ,1,  ,  ..r.j.  \Mih  th.  ..l.,-v;  w  hi!.-  iihim.  i.  th.- .  .t|,,., ,,  ,.>~,ii, ... 
•'"'I  ~"  .K'T.U  uith  rrh-i,,n.  ^.,  .p.iU  ,nv  l.iu  il,.  .vi.r.^mn 
<.|  sp.ri.ii..,  .v.ii  ,is  |MH  tr\- \.rli,ili-.- tl..  .Mli.ti.  .iiiiii.  i.iti.m 
"'  "iii-i'  ■  l!iii,  1.  t  ;i-  n  111. ill'.,  r.  th.it  dr,.  npti.  .n  n  ii.it  th.'  thm;^ 
it-i  II ;    .■\].l,iii,iti..ii  is  n.'l  rxji.  Ill  111  ,., 

N.  )....  irv  ,111.1  mu.i.  thii,  r  .,,  ,|,,  pi-.m  ,,ii,|  i  uti,;  h,i,.l  .md 
mtmti.iii.      i;m  ,i-  Dr.  ( )ti..     uritiiii;  .it  "  rcli^inus  ,  ..ni  iptMn-  " 

f'li'i"'!-  ii~:  ■'  I  Urv  v.r.iw  till  m-i.hvs  t.i^'.-thrr  i.iii  -.1  th.'  m.i^t 
iiiu.ir.l  .111(1  -iil-tlr  I  \|..  li.  II.  r-  <,iit  lit  iiiiiin-s,|,,n-,  win,  h  an- 
'■.ar-.ii,-,l  III  t!,.-  MTV  art  i.t  .Apr,  , Mil-  th.  ;ii.  ih.ir  mip,,rt  ami 
\ahi.-  must  1.,-  pi.l^.d  .  iiiin  Iv  |,\  th,.  s;,,„(!  inU  ,,t  ,  ,,ns,|, ■„,•,■  md 
1. ■.■Iiiil:,  Lv  tlnimwn  s,  li-.uin,  i.n,  \-  .unl  \,di.lit\  ,  I  h.-  h.-,t  part 
"'  '1"  '"  li'-^  ill  th.-  iiitiiisiiv  ,111.1  \it,ilit\-  ,,i  t)„ir  .■\p,ri,'ii, c, 
,ind  111  thi^  s|„„i,,i,i...iN  .f.  ..  pt,in,  .•  ,111,1  rr,..-mri..ii  whi,  h  thrv 

"'"'^'■"        llldr.d.    U.      |,.s,.    uli,.|,    u.'    Irallsl,,!,-    tl|.-    Illll-I,     .il    th.' 

-"il  mi.,  ih.'  \-.  rii.i.  ul.ir  .ii  ih,  mi.il.  .  t.  AilI  th.-  innil)!.'  h.^ms 
wh,  II  w,  ,  ml,  ,i\.  .iirt..r,iii..ii.ilisr,,iirm,.si  ,  ,.  ,,  ,|  iii,;iii,  ts.  W'h.it 
iii\-sti,  ,\,r  ,i,lc.jii,it,'Iv  d.  s,  ril.i-.l  his  l:,,Ii,.,t  r\p,.ni-ii.  ,■  -  l.ik.' 
"'""■''      I' si, 111,     .xpiriiiii  ,•    1,   ,,11    nil  iii,,l\.  ||,|,,   .t,it.    Ill    iiiiud. 

•'"'''  ■"■<■  at    iim.s. iiip.inii.i   l.\   ,,   kiml  ,il  un.  .  .iw  i,  ms  ,  ,,ii- 

sti,iiis:i,  ,,^,  \,,,l  tin,  .,,||,.  ,1,,,;^.  ,11, 1  ,,j,,||],|,|,\.  ,,.,,  |i,,v,.i  s,) 
nl.M.ius  .,-,  ,,r,'  diwrsitv  ,11,1  mult.|>h  it\-:  pn  ,,.  th.-  im;,'ii,.s.  ,,i 
iiiu-i-  is  I,  s.  s,,||-,.\-|,l,,nt  thiii  tli,,  pliiiMJiMii  III  pamtiiii,'  .ir  tin- 
''"■''i^'"  "1  l""lf\,  >pintii,il  ,\p,n,ii,,.  is  n.'V.r  s.,  ...ti'iisil,!,. 
.1^  ar,^  th.-  t,  ii,iM(-  till,  Is  ,,1  til,,  till-Ill.. -laii,  Trin-,  w,-  iii,i\- 
"  think  "  (i,.d  ,111,1  hc'.iiiii-  thr.il.'-i.  ,  hu;  ,iiil\-  ,is  -vv,-  '  |,,,1  "  („„i 
.in-  w,-  triil\  r.li.-i,.us.  i^,is,.ii  n  h,,;  tl„,  ,,„,„,  .^^  n-lMiUT. 
W.  d..  ii,.t  put  ,iur  trust  m  th.'..ri,s  hut  ui  <„,d,  S..  in  i.assin- 
Ir.iin  d.-vi.ti.,i'.,il  iiiusi,  i,.  .  i,  r,d  ]>,).tr\^  w,  i,  ,-|  tl.ai  wc  .iro  rcallv 
•-iihsIUiitin.i;  a  :.ccuiular\-  lur  thr  |iriinarv  a(  ti\  itv  ,.1  s,,ul. 

\\  lu-ii  \Vf  pass  fmin  jxictrv  t..  p.uiitiiii;  as  th,'  i-\pn-ssi,,u  of  th(> 
spiritu.i!  in  iium,  w,-  an-  .-\vn  sulj  „i,,n-  t,,rni,[l  m  ,.ur  n-lis^inus 
(iut!,..ik,  still  „i,,n-  limit, -.1  in  .nir  s],iritu,il  \  isi,,n  nf  the  Hi-lu-st. 
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]■'"■    lirn-  \\f  uiatfn.ili-'-  nur  Imhi --t   iiMti\i>;    hrri'  W''  timlur 

("lltr.i'l    the    .illllilt    'I    ilur    c  ■■tl'~i  !■  >ll-,llr^-    .111(1    i>Iil\-    thr    !li|Ili^tr\' 

(if  inii>ir  1 ,111  Icid  u>  li:i'  k  !'■  tin    pniii.il  ri  iliti^ .,  i.|  .iiir  s|iintu.il 

lltr.  Inr  ill  .'nil-'!'  \\f  L.'l\c  up  tlit  1  artllK'  ^ll,llln\v  l.'T  I  111-  -[iintU.ll 
Sllb^t.llli'f:     till-  s\lill)i'l    l^r  till'  --f.ltr  ijf  ■^iilll,       >M   \\r  i.illlKit    rest 

((iiUiiit    with    ritlnr    jii'tiiii'il    M.n|ipnn;t-.    Iciwrvfr    ii\-.riiitl\- 

l",iUtltul,  (If  Ultli  1  \<  II  piM-tlc  [.-..lllUiwlx  ,  ll'iWiAcr  ]l,l  ^iMllitil^- 
\\'.n!r(i;      \\r    IllM-t     IlcriN    prr-^    (ill     .itlil    ini;i;^i'    tin-     |HitcIli\-    ol 

limbic  wImt,  m  i-  (  lie,  ti  d  tlir  c-llii  ti'  idf.il  i.l  "  Ihiiil;  "  i  -^tiitMilN' 
n  liL^inu-i.  And  tlii^  -'.U'r  iini>i(  ,il  i\pi  ri'-iiM-  i-  crtMfir  ili.ui 
pi'itu  di -1  riptKm,  ;ind  dicp.  r  tli.m  ].i.  t'in.il  drpi,  jimi,  Musir 
I-  tlir  fi  li,i;i(in  111  l)i-,iiii\  .ind  tin  l)<.int\-  of  r-  li^^mii. 

And  \rt  in  .i  wid^  r  -•  n^c  .ill  lii:^li  .irt  i-  "t  ijn-  iiu^tii  .il  jicr- 
>ii.i'-iiin  :  It  i>  <iur  d'  ■  per  ti  rliiiL,'  .di'iiit  rf.dit\ .  \"V  it  i--  lu  -i  n  ni  <• 
.iud  pliiliis(ij)li\-  tli.it  \M'  l(M)k  f' ii  1  \pl.iii.itiiin  .iihI  riL^id,  sirh.il 
1  xpn--- idii.  I'.ut  riliui'in.  h<-  it  n  iin  iiiIm  r.-d.  i>  uiilikr  <  itln-r 
•-I  ii  ni  r  or  jiliili.^iipliw  .M.m  >  ,iii  '■••  rilu'imi^  witlnuii  iniiiprc- 
li(  ndiiiL;.  Imt  not  pliilo-ojilnc  or  -■  iintitir.  >m  "  Mvstii  nih  " — 
a.-  I'll'id' fiT  1  oiiMi\rs  It — "  o\-,iiiMp^  .ill  tlio-f  I  Ji.inniN  t)\- 
wliii  h  rdmioii  i>  .It  oil'  r  iiit<rpriti  d  .md  ol.-i  un-d  in  I  In-  do^'in.i 
;ind  till'  wor-hi])  ol  tin'  •  liiiri  h,  in  ord.r  to  fmd  it~  Iili  dn<'rtl\ 
111  I'l  liL:ion  it-olf,  to  r\j)i  rut:  '■  thr  rrv.l.ition  .if  dod  in  tin- 
lii.irt  ol  tl.c  nitli\idii,d.  ;ind  to  pn,-,,  ,,  -.dwition  iiow  .md  lit-ri', 
III  till-  Si  Dm-  ol  most  iiitiin.iti-  iiiuon  with  ( iod."  Siiiul.irlw  music 
ovirli.qw  thr  i'.irriii-  of  iiaintiiiL;  and  thf  imund-  ol  pioitrv. 
I  IriiC"  thr  I'l  kit  loll  of  .irt  to  -.ciinri'  i-  t  hat  of  r.  '  joii  to  ih,  (,I.i^'\- ; 
till'  fonnrr  ln-im;  riMlit\-  ,i-  it  i-.  the  kittrr  what  v.i  --,,\'  ahoiit  it. 
Hut  to  a^-mt  to  .1  d'"  trim-  i-  iioi  nn  i— .  iril\-  to  i^j)oii-.c  it  in  thr 
I'oikK  id  Io\-i'.  .\fti  r  .ill  it  i-  mn  -o  murli  i  xpl.in.ition.  a^  .-x- 
pri—>ion,  tli.it  1-  nio-t  in  i  di  d  in  ni.ittrr^  n-liLjioii^.  It  i,  moral 
<  xjuririK  r.  spiritual  .i^-ur.ini  <■,  for  \\lii,  h  m.ni  i  r.i\i'^.  .^o  niiisii 
1'  the  pure  white  liylit  of  spiritual  truth  whii  h,  ]i.i->-in^'  throu^di 
thr  prism  of  poetry  and  p.iintini;.  lirf.ik>  i.p  into  <li\i-rsi-  hues 
.iiid  tolourint,"-  of  thouaht.  Still  .ill  .irt  must  m.tki-  ii^  ultim.Ur 
appeal  to  that  p.irt  of  our  n.ilure  for  whn  h  mii-ii  sjmi  iln  .i|l\- 
stands.     A-    Holfdini;  ri;^htl\'  s.i\>:     "It   m.ittirs  not  whethei 

an    ide.l    he    the   cause   or   effect    of    experience,    It    must    l)e    ti  s|e<i 

as  experieiK  e."  And  music  ex.ictlv  is  the  esthetic  of  suidi 
e.xperienrc. 

Xevi  rtlii  less,  doi,'m,is  ,ind  i  ree-ds  are  wihi.ilile  in.i-min  h  .i-  thev 
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«IV.'  .  .,11,  Pt.nrs-,  to  .•xprrirlirr,  ,,11(1  ->  mTV,'  ,i   V.T\-  D  m1  |.uri,.,.,> 

lli'-v  t.r.wiit  tip-  (lis,|[Mtiuii  ,,1  failli  .111(1  the  (•v,ip.,r,iti(<ii  <■{ 
(cilitiKlc,  Tlley^.lv.•,  iiK.r.Mncr,  fn.m  tl.il)biiu-,>  and  tin' (l,inf,'iTs 
"f  (iwcur-ivciics,.  S(<  rclii^'ious  pMrtr\-  is  [...uvrliil  iii  i)iniiinf,'''tlic 
'11111(1  .|..un  t((  th,  -iv.it  wntic.  ((I  nli^-ioii,  imd  vi,  iv,l  picture. 
■  (PC  p., tent  111  pr..imil.i,'.itiii-  tli.-  ■' liNt-.ricitv  "  ..l  ct.  riial  triitli 
It  -till  Pui.mi.  true,  liM'.wvcr,  tii,,i  th.-  rditi-ii  d  rdi-ien  t^ 
tii.(.!(M,'v  1-  ih.it  (.1  s,,ul  t.(  l„Mh,-.  -.,1  muM-  I  ■  pl.,,ti.-  JH-.mn. . 
And  K,  ni.ik.  d..i;in,i  prim  d  i-  tn  -liiltiu- spiritu.l  [in.-n-,,.  j-',,,- 
life  I-  net  i)rini,iril\  th-  n  .iilt  of  .iiivthit^'  .dit^idc  (?t  it-di;  u 
I-  ;in  iiit(ri..r  mipuN..  t-  he   .nid  r.xpn--,  it-li      .\nd  il  ,     l.tn'ni.' 

nUstl.iMiit.Ild.t.dll-ip.itc.  d,  riiiit.thc.,l,,-\tcIl.Nt(,~t.lv,,typ.;. 
the  cncr^^ic.  ,,f  the  spirit.  \hu<r  the  iin-ti.  Niii  ..f  iiiumc  i>  th.' 
"'"'■'^  .'nti.i,.tc  In  th.'  iiM,;!.  ..I  (At.rnil  !•  .riii.di-iii,  IimWcv.  r 
i"'  "ii"'-'!'"-  I'  I"'.      M'l^i.  ,  th.n  |.,rc,  n  -r.  aut  ih.m  th-'  .  iv.,]  ..i 

1"":'  ■'^    ',"■    ''"■   -\Hll''h-lll    ..f   p., mini-.        It    K   IlLTc   .ikill    to    hllth. 

uhi.  h  !•  11,  k.ii  .l.liii.s  ,,<  •■,1  ...iivi.  ti,.n  ,it  .111  .i.\i,,iii.iti.  .  h.ir- 
i.t.r,  uiu,  h  ivlii,c.  t.,  I.c  ,iii.d\-'(l  int.,  r(M-(,ns.  ..nd  whi(di, 
iiid,-d,  i>rc(, •,!,.,  ,,!!  r,M-.,,n-."  n,  wl,,.,,  w,.  p;,_  fp,,,,  pj,„i^ 
P'Min.  iiiid  h,,|\-  pi,  tun.  i,,  tin-  niv>ti(iMii  ,,t  iniNi,-.  \u:  d,)  hut 
lia--.  Ir,-ni  th,'  do.  tiin.d  t.,  the  .i.'\-,,iit.  l-',,r  ,i.  K'lts.-jil  ri-litl\- 
rem. irk-;  ■  Ih,'  ,,n:^,n  ,,i  r,  l!i,'i,,ii  i,  tr.iiiM.  rrcl  In.in  outw.ir.l 
t(.  inu.ird  .  \p,  ncii,  ,-.■■  So  nni-i,  ,  like  r,h-i,,n  it-cif,  tiMii-tcr. 
the  ,,iitr,  ,,!  .irtisti,-  -r.ivitv  irom  th,'  pi,  tniv-ni,-  nt,'.  ,,!  ct.- 
inoiii  ti  ni.ci  to  the  iiin,r  v,.|,  ,■  ,,|  th,-  Divm,  spint  In  riiuMr 
We  u.iit  ,,11  (.,,.1.  I|,ii,,-  the  Intmv  ,,f  iiiiisi,-.  as  tli,  ,  -th-ti,- 
'>r;4.in  ol  tiic  nli-h.iis  ,-,,„.,i,,u>ii,.'>-,  i.  fr.tu-ht  with  itiiin,  us,. 
po-sil)ilitit's. 

M.i.i,-,  tlicn.  cni.ir-.-.  tii,'  ^au-...  .,„d  ,l,','p,.ns  th,'  scpc,  ,,l  (.ur 
spirituil  (Otis,  „,usn,-.s.  It  is  not  ,in  .ippc.d  t,.  ohjertivitv,  hut 
•'11  .i|i["'.d  lr.,in  th,'  hi,-!i,'r,tuth,,iit\o|  oin-siib|,',  tivv  nature,  h 
isakint,iall<iur(K',p.'riiitniti,,ii-.  It  i>  th,' arti4i,- (■..nsciousness 
of  cosmi,-  Cau-alitv.  and  s,.  tr.tns,',.:,,N  tlic  liniitati,>ns  of  tlioU!,dit. 
It  is  .'.sactlv  the  Other  than  natuiv.  For  in  (,nr  interior  musical 
inentalitv  wv  are,  so  far  as  art  i.  c(,ii,vrn,'d.  ,  ntirelv  un,-,ms,'i,ms 
"t  ourselves  as  bodies,  our  finite  minds  s,vni  to  tie  temporarily 
i-noi-ed;  we  ,ire  aloiie  with  th,-  nnw,ird,'d  Infinite,  we  enjoy  a 
divine  ( (.mmuiiion,  and  e.xp.rieiuv  an  unspeakable  oneness,  with 
the  Ab-(,Iiite.  And  •■(„„1,"  s.iys  H,„.hme,  the  mystic,  "is 
nearer  to  man  th.m  his  ,,wii  bodv."     So  mu-ic  is  the'beautv  of 
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I    '  ■      i  ,i--ni.ii..  .  .      In  Its  liii,'lir-t  .ill.iiniiiciii  it  1;,  i  ■iin.  s  .,  ;,..,.l 

■  ■1  (li\  111!  ,i\v,ii-.'iii>-      Amltlii    tin  ..p.itlii  ti.  st  it''ni  (  mi-.  i,,ii-,ncs^ 

I-  u i|>t\   -I  iitiiiit  nt.  li'T  II  .iloii.-,  with  It-  -  iti-i\iiiL;  lull  11--,  I- 

'  il'.il'I'  I 'I  Hi'  I  till-;  till'  .  iM\  111^-  lit  til.  -.nil.  All,  I  -,,  ii  I-  \,  ith 
li'ii^ii  .  sin.  I  III  r.'  II..  -.  .  r.  I  ,L-).ir,ili'.ii  1-  uiit  \j.i-.  --.d,  n-i  --|iiritii.il 
!■  iikiiil;  Irtt  iimiti.  r.  .1.  .Mu-i.  i-  ;!i.'  i  -tli.  tn  -.iti.  t\  ..l  -pint,  tin- 
.:iii]il.- rx|,n— ii.ii  (.1  tin  ultiiu.it.  Ill  iii.iii  ,1- ,m  .irtisti.  Ixini,;.  It 
:-.  Ill  -li^rt,  ill,  liiliif--  (i|  lM,iiit\.  till-  ii|,r.,!ii:i  ,.f  .  .  .iiii-liiir--;. 
Ami  \\,  li.,\c..iil\  tn  I  ,.iiii.,iiv,  -.i\-  W.itt-,  ■■  I  he  .MM'.Tvadiii!^," 
\itli  -.'ill.  in-lrui...  iit.il  iiMst.  rp!.  ■  .■  tn  hmIi-.'  ih,-  |,,r,  .■  ,,|  tin- 
t  lutli  .  nun.  i.it.  (I .  l.if  ,  .nl\-  111  iiiu-i.  ,1,.  w.-  -  .  m  i..  Ii\'.-.  iii,i\|.. 
'^il  ii.i\.'  mir  li,i!m  '  ,-  tli.-  I'ulin.  ).lir,,-.>  hi-  it  in  th.' 
i;ni\".i-,ilit\'  ..t  ilivin,-  i.:l.'. 

It  1-  -aiil  '■{  ]'.!■.  t!i.i\.n  tli.it  Ir  wr.'t.-  Ill-  .itli  sMiiplifun-  to 
j.r..\i'  tlif  ixi-ti'ii.  .■  1. 1  <i...|.  And  wli.i  .  .m  >,i\-  Inn  tli, it  it  i-  .i 
-piritii.il  -u.  ..N-:  i'l,...-  \i.iir-,ll  iiiid.r  tli.'  in.it,-!,  ..(  In-  •-p.ll. 
(  1..-.'  \.',ir  1  \.'v  t.i  til.  .illiiriii-  si-lit-  '.I  till!.'.  I'jiiptv  tl;,'  mill. I 
"1  .ill  .Ii-tr,..  tin-  til.  u.:;lit-:  .'iiipt  /  -.It  ..1  .ill  pntiir.il  .itlitii-l. 
IT  ii.Mti,  1.I.I-.  ,111. 1  li.-  Iill.il  with  th-'  -iHiit  ..1  iiiii-i.  .  \'nii  nia\- 
-.i\  \".>ii  .11.'  iiii]...\'.  i"i-li.(l.  Iiiit-  -tr.iii^u;.'  t.>-.i\-  \-.)U  .ir.'  niii^hlih' 
.  nrn  li.'.l.  I.Nt.  ii  ti> -'.ii,.' ..f  his  iiiiiiinrt.il  >-\  iniiliniii. -.  ]..t  llu' 
\\..ii.l  ::..;  l.'i-  niilv  a-  w.  ar.-  \vi.i-!.|-(li'])l.t('(l  .if.'  we  iniiulliil  nt, 
;:!!<!  la..'  t.i  1.1..'  with,  .  ti'rii.il  l!i  in..^.  \i>\\  iii,i\-  ^.m  tn  Ium' 
,  .  ill-,  i.m-iifss;    tn  1).'  lu.-in,u  Imlil  nl  .ill  that  iii.ittiT-.      \nn  ..r. 

■  ilnii.',  \.I   lint  .il'iii.','    niily  .il.m.    with  thi'  f^r.'.it  "  Cniiip.minn.' 
.\ii(l  il  \-nii  ,iri'  nil.  nil-,  mil-  ..f  -ui  li,  il  i'-  n.it  he  .lusc  yn  .ir.'  ,i'i 
iiit.llf.  tu,ili-~t.   Inn    In,  .in-.'   \..!i   ,ir.'  d.  li.  i.'iit    an. I  tin.l.'V.lnp.'.l 
ill  \..ur  II'.  !iiii;-ii.itiir('.      It  i-  ,i  .  ..ii-.i.iti-n.—  .in,il.if,'.)iis  t.i  tli.it 

■  •!  s.'ll,  Init  --.'ll-i'nlian. .  .1  .md  -tfciiulh.  ii.'d  l>\-  th.'  j)./t.'iit  -\va\- 

ni    IIIU-I.-. 

Ill  th.  t.iii.ii  .lit.  I  h..  nil  in  ,  a  Ir.  >h  .mil  Iinii.'  !  -prini;  ha-  hi..k.'i! 
ihr.  .iii'li  all  c.irtlib-rii.ru-tati.in-  t..  --I.iki' ii;.in  -  thirst  Inr-juritii.il 

I  >.  .lilt  \ .      it  well-  up  frnin  till  -iiblinuii.il  sphere  nf  I  .in-.i..ii-n.'— . 

II  I-    til.     ultimate,    e-thetl.     .  IlL'Ti^.H.  .'   .if    I)|vinit\-.       It    meri,'e-i 

-..ill  with  -.lul.  ('\.n  as  the  (inite  iiiir^'.-  with  the  Jiitimte.  It 
dues  lint  d(  line  m.uI.  rmr  yet  (les.rib.'  spirit,  Init  as  .m  intu;ii..n  is 
at  niie  with  s{>iritiial  essence.  In  its  ni..ral  intensitx'.  it  n\-er- 
r.'a.  lie-,  all  pre.cesses  nt  th.'  int.lle.t.  As  I'l.itn's  phr.tse  h.ih  it, 
v.e  are  "  bereft  nf  reasnn  and  lille.!  with  di\init\-."  It  hin.K  lis 
tn  til.'  iipu.iid  .  ..-mi.    I.  n,|.  n.  \-     h>^>      tl.iv,  inu  t.  .•a-.u".!-  it-  nwii 


^^-  iiik.M\i\ 

'""^""""■""•"-  't  1-  III'  ni..M.;ut,,ti-u  '.f  .1  n.w  ..rtist,.  mpI.t 
'^'"  '■'■  ''"•  ^""'  '■""  -  I'll..  t..ii.  !,  uiih,  1,  I,  ,1  aiKl  nwi,n-li..,l  hv. 
.1  II'  \v  1  stli.-tii   ,  iix'iri'iinii  lit. 

'^"  '""■"     -'I''  r.ill.  h.i^  ,1  iLiMiv,  ,,11  I.!.  ,,1  ..I  its  ,,uii;   aii'l  iii  it, 

"'""""""""""     '-     ""     I'inlitl.    -     |.Mr-Ult,    iMIl     ,1     [„,trntl,ll     solin.' 

"'  l"'^^'r  't  1-  '--iiti.,!.  .|iMlii.,rn,  |„,,,it\'.  Ami  tln^  i.  n^t 
>i"i'K  III.,,,-,  i„,,l.  |„„  ,,,.,,,,,,  , A,„n.iw.-,  il„,iiji  ,t  finds  \iik1i- 
'•'"""  I"  'li'-  I'lii.r  r...s.,  ,  ,,t  ,,„,,,  |,„is,„._  .,|,„„.  i.-,,!-  ,„„^„. 
dors  n.,t  .  n1iiI.11  Its  ,  -n„ti,  truil,  ,,ii,r  ti„.  ,,i,inii.  r  ..(  phLtmI 
r.|.r.  srnt.iti.,11.  n.  nl,,,-  ,!,„  ,  ,,  ,,  ,,,  u  ,  ,,rti-ti,-  .-.is,.  ,-,  ,„„.(„: 
l,i-lii..ii:  It  siniplv  .\ist~  I.,  .mtiiulh.  ,,,1.1  s.il.li, ii.lv  i~.  riiu. 
'.th.  I-  iri,  li.ivv  ,,tl„  r  -,..  r.  ts  t,.  .ii\i,l^,-,   ..th.-r  v,.lu,-s  ,,i  ]„.,,, it\' 

t(.    Sllst.il;,       1,11,       ^,1;^,     |;,,,u,||||_,  ; 

I..  "I    l:,l.    .1    tiW    1,1    Us    Uhdil    tic    Ulll>|,cr.    Ill    till-   I  .11   , 

I  hr  rest  in.iv  i.,.--i.ii  .in-l  w.-K  ..in..-;    'u.  u,.  „,u.-i,  i.ui^  Unnv.. 

W.-  Ii.iv  II., w  s.,1.1  .ii-.u-li  ,,l„,iit  111.-  nu  stiill  ..t  tiiiiM.-,  will,!, 
m  Its  ri.i.i.nt.iistat.-  st,,ii,U  priiii,inlv  f, -r  I.  rliii--t.Mi.- .,r  l.-.  im-- 
intmtn.n:  "f  h.tt.  r  snH,  t,  ,.lin^r.,,,ij„,,,,„.,„  1„  th,- first  nist.ui.?- 
tli.il.  this  ni.liiii,iit.,i-\-  iiiiisi,  -ni.itt.r  is  tli.-  ui.-.J  .xpn-s,,,,,,  ,,1 
spintu,.!  Mil.s.  n..-,,r  s,.li.„„„„.,i,,„.,, .  .,r  ,,j,Miii-tlir  .-.tii-tic 
ni.r.-s,-nt.itiv,-  ,,t  ul,,it  (;.niMii  i.tnLisophv  ,-,,lls  "  l,rin^-f.,r- 
m1i.  •  II.iMii-  11., u  pav.-.l  til.-  w.iv  f,,r  ,111  .iniphr  .  .iiisi,l,Tati..n 
ol  our  s!,l,j,.,-t  let  lis  pass  ,,„  (,,  ,1,„„..  th.-  int.  ri..ntv  ,,f  mn~> 
111  Its  p,  latK.n  f,,  man's  ,!,-,  p,,-  spiritual  !K-rs,,iiaiitv,  .m^  i.,ii-i.i.r 
miisii-  as  will  ami  nigral  In-. doin. 


\>   I  M'RI.sSK  \  ()|     rill    W  ll.l. 


<  II Al'li.l,:  xwii 

Ml-K     A-    im     I.Xl'Kl  ->IiiN    m     nil.    WIl  L 
I    1'  tn   till-   |ilr-.lil    Wf   1m\v   1„.,  II   (l.allllK   Ultli   IliU^l.-   Ill    lt>   1(1.  m1 

I.  l.iti'.n  t.'tlHTt^iM.r.  nii-i  II. 11-11. 'ssui  .-It.     Alul  It  will  1),- ivm.  in- 

l'<IVll    lll.lt    U.     -t.irt.'l   li.'l    with    the   M.ll-ul.T.lthMi    nt    tllr    l.lItiT   111 

)ts  li.iri',  li.riii,.!  .i-jM  ,  I.  l.iti  r  Mil.  lidWiAi-r,  \\r  tiirmd  mir  f,M/'- 
luw.inl  .111.1  -MiiiJit  tc  ].i.i\.  th.-  .i.l.-(|u.i(  \  of  11111-1. ■  t(.  . Apn  — 
wli.it  1-  ml.  Mill-  to  til.  -..Ill  1. 1  111,111,  i;iit  11. .u  w.-  iiiii-t  r.A.r-.- 
ill.'  |.i... .  — ,  ,111(1  .-,■,•  HI  tlic  iij)l. uiM.it  iiui-u  ,  .1-  111(1,.  (l./ith.  .  iitir.- 
w..rl(l  ..t  ,irt.  the  i.li,il  n  tl.vti.m  ..f  the  n-..  and  i^r..\\tli  ..t  |.ur.  , 
p.  r'^..ii;.l  .1.  ti\  ii\ .  .\1I  ,irt  i-  ,iii  iiiu.ml  .ni.l  -uhj,.  ii\-,.  .  ,,n.  .rn 
M.  We  luu-t  !..i.k  v.itlijii  the  -..111  I. .r  ihf  lull,  r  ,.lii,  i,iati,,ii  .t  th.- 

.irt    111    Illil-K  .        ill.-   -,  Mm--   (1.1    11. ,t    ;i.,|i;,iint    11-    With    til.-    1(1. -.1    (.t 

''"■'  ('  .it  .ill ;  It  1-  ..iil\-  m  th.'  -.  Il  ,1-  ,  .111-,-  that  uc  miiii.di.it,  Iv 
(let..  I  .1  n:..\iii,:;  -.  n-.  ,,t  |„,u,r,  \\|1J  ,,r  .  .iii-,it  i.  ,ii,  tin  r.  t..iv, 
1^  ..!il\  i)i..i),rh  kii..\\ii  ill  ]..  i-.ii.il  .  \;..t;.  n.  ,■,  in  ..ur  privat.', 
v..liti..nal  pu-h  ..r  urt;.'  ,i-.aiii-t  ,in  ..thcrn..-.  I.ik,-  nui-i,-.  n 
1-  fundani.nt.il  -.  ll-f\pr.'^-i..ii.  ■>iinil,iil\',  th.-  kI.m  ..t  iih.tt.  r. 
thcueh  ni..n  n  ni..t.  fn.in  th.-will.  i-  r.  .ih-d  1)\-  u- m  .iiid  llir..nt,'h 
tilt-  rc-i>tani.-  d  ..ur  ..\\n  l...(li.-.  Mu-n  ,  with  th,  ,  ..iiip.,-i-r, 
hc.'ni,--,  th.n,  ui.t  .1  \auii.  mip.-r- .ii.il  l..n.-  Imt  .1  truh  p.r-..ii,il 
p(.\v.r.  Indf.  (1,  .1-  -u.  h.  |..r.  .■  1-  n. .tiling;,  .md  .  ,111  d.  ii..tliini;  ..t 
it-.ll.  All  trill  think,  r-  h,i\,-  n,,li-rd  tin-  iini.  h-  >..  A.  Iv 
Wall.!.  I  urit.->  \\\  lia\(-  trai.d  on.-  l..rir  ti.  m  i,ri:,'iii  ui 
..ur  nun  will,  whil,-  w,  !  ,\-,.  1,,,  kn.-ul,  d,-.-  .,t  ,iii\  ..th.r  pi!iii.ir\ 
cni-c  (,1  tun.  ."  Or  i:  -in  .  in.  tl\-  -till  t..  .luotc  l-'.irad.iv'- 
di(  tuni-  ■■  All  l.n  .  1-  uilM.ir. ,  .'•  I',,.-,  .,vi,  h,  ,iii..th,  r  1  mni.-nt 
pli\-i.i-t,  1k-1i1  al-..  that  u,-  u,r.-,  m  ..iir  .-^  nti.il  -.-i\.-.  hut 
■•jKiiiit-  1.1  fnrri-."  And  it  tins  h.- .-1,,  can  w,-  nnt  l..t,nrall\  .mi- 
ilud,-  that  the  univ.r-al  .  11,  rnv  i-  l.iit  t!).-  ininicdiatc  .•.\pr,--i(.n 
(.f  wh.it  \V,ll>,a!l-th,-  ■■  (.(Mul-Will  "i.i  tlii-univ,T-,-- 

li)  put  it  utlu-rwi-.-.  tun.-,  t..  .i.  hicv,-  ,in\tliin,!,'  r,iti..n,il  ..r 
bc.iutiful,  niu-t  \>v  -uhjvct  U<  th.  prin.  iplr  ..(  din.  tiviu  .  Th.it 
!s  to  say,  for..,-  or  tn.ruw  m  .1  iiKin-  r.-.d  -,-n-c  than  .  .111  1..-  s.aid 
'■V.  V  (.1  m  itt.-r,  iini-t  1.,-  th.-  .-xi.r.-ssi.in  ..t  niiiid.     1-or  -ur,K-  an 


:-4 


1 1 1. KM  \l  A 


lllll\''-ll     Ml.  r,-\      tint     ..   ll'IMtc-    .1     \\nVh\    ..1     laU-.ll.pllill^     l",llU\- 

■■""I"'  l"it  1"  th-  '111)..  Hill-  ,11;.  II  \  ..I  l)i\init\,  >..  v..  iiniM 
'"i"'i\-.'  i.f  til.  M-.,iii\.-  iiiiiM.  i.in  .1-  i!>iii-  till,  I  ,,iit\  jMWcr. 
•  v.ii  ,1^  th.-  ptihtir  iii.iiHpiiIit. -.  Ill  iirii,.|it\  i.ir  piinh  .-.tlii.tn: 
j>iir|i.,v-,  ill  .liMit.  ..nl\'  III  VM  I  ,r  ,,,  tii.s.-  tu.i  <iiit->t.iiiiliii'4 
I'Mii'  ijil"  -  .'I  I'l.  .ilii\-  ,u-ri  ..ii-.  i.iii^K' ,  Milt r. ill -.1 1)\-  til. 'ir  rc-j)..  1 1\.- 

'li  \-.  .t.  .  >  I  .111  tl|r\'   lir(  nlHi-  ,i|l\  thllK;   llkr  .irtl>t|.     at    jll         if.  11.  r  It 

v..  r.-  1'.  rli.i|)-.  iii'ii-  ^/^ll  .il  tn  >,iv  th.ii  iini-i.  i-.  pniiiiriiw  iimI  >.i 
i!""  li  li'i'ic.  .1-  I'.r.iliil.  in..viii.:,',  .lii.j  ill-|HiU,rfiil  in  it-  .ii.p.al 
t.)  l).',iiit\ ,  Mn^i,  I- 1I..I  III.  i-.'K' lilr-i.,r.-.  hm  I-a.  t.M-. .  .  .umI  .it 
It-  t)i'>t  .  .xpr.s-  -,  tlir  |M'r|,'i  tl\-  lnviiii,' will 

■^li..iilii,  Imw.  \,  r,  w,  wivii  I, I  illii.tr.it.  piii.'  |i.iu.  r  mi  tli.'  nu. 
ii.tml,  .mil  iiinr.il  t.if.  i;  ..n  th.-  ..tli.  r,  wr  iM\i.  ..nh  t..  r.^  .ill  .  .Tt.mi 
I>,i>-,if;is  Ir.iiii  II.iikI.I,  .i|)tl\  ttrni. .]  '  th.-  iiii-lit\'  >.i\.ui."  .iinl 
"•If  I'  iim-i.  .il  iii.,ni.  lit-  tr..iii  tin-  iiii-liti.r  H.i.  li.  t..  timIi-.-  tli.- 
.Iil|.  r.ii.  !•  hiiui.ii  iii.is,i\-,-  iiiiiN.  iil,irit\'  .iiiil  -jiintuil  rii.T^'w 
1'"'"  'I"'  "III'  1-  iiiiiH  r-..ii,il  anil  ilM-iu.iti.  .  \vlirrf.i->  th.-  Dtlur  i- 
I"  i-.iii  il  .lini  1 1. A.. lit  ;   till-  .j|icr\|i.i-tiil.it.  -,  tli.-  iitli.T  ixji.r..  !!■  .  .-. 

^'1   I    "    '1'  l\     1m'    iIh-    Inllll.r'-.    ..l|ia.!tV    t"    -I    .  ITr-l.il    i.  ill. -.-pt  H  .|l-> 

'"  iiiii-ii'  111. It  ill-,  f.  iKi.r.  (1  iiiiii  th.'  i,l,.i  .,1  ill,.  i)l.iin--pr.iivin.L; 
''I'ltmi.  ,\t  th.'  -,iin.'  titu.'.  iiiu.li  .i|  inir  ni.^.liTu  iiiUMi:  w  not 
umIIv  -inritii.il  p.iSSiT,  liiit  -.■iH.ilMn.tl  fnn;.-.  It  i-.  tuo  olii'ii 
pinvii    with. lilt    prill,  ijilr;    .111.1    nii:,lit.  ii.it    lu.iiiprupri.it.-K-.    1>. 

Ifllllcil     tlic    ^(.-.p,•l     nt     Nut/-,,  li..     llitlMr.ill\-    lllti  rpl.tril,    i  if     tlir 

.iitisti.    .i|...tli...M>  ..1  brut.'  t..f.  r.     Ami  wlnlr  it  iii.iv  >t.irtlr  u- 
uitii  tr.iii-i.-iit  wuiiilrrninit.  it  •  .111  ii.\-.r  yuriu  iii.-iitl\'  s.iti->f\-  th  ■ 
irtisii,   iii^iiiii  t^  nf  till-  -.mil.     Mr.n^'th  ili\  of.  nl  ii-.iin  -p;r:ni  ilitv 
.  ail  11. A.  r  ,i])p*Ml  f  >  the  I'tcrn.il  111  man. 

lint  uiii-tnrrc.  .iL^.iin,  i--  ,tn  imincili.it^'  .ittrilmti.-  .i|  pir-"  :  ,li;v. 
wlirtlirr  111  tlir  ..i-.niii>  nr  111  tli>  .I'l  itur.'.  S.i  inii-ii  ,  li\'  p.irit\- 
"t  rrasiiiimj,  lir.inn.-,  .it  mi.-.-  thr  mmirili.itr  <  .\pri>-i.iii  ..t 
j'ii-i)ii,ilit\-.  Wi-  (1.)  nut,  ii.iw.NTr.  iTi^. It'll  iini-i.-  -.1-  s.  li.ipcn. 
h.uirr  (l.)cs  .,is  -imply  tlir  r.xprrN-Kin  ,,t  '•  th"  will-t.i-livr,"  Imt 
iMth(.T  as  till'  '■  \vill-tn-l)c  " ;  siii,-,-— tu  .tntuipiti'  fiitMrr  ..ui.lii- 
Miin>--mn-ir  vnircs  ir.an'-  WMrnin.;  il.-in-  i.i  l)r  -i-n.-tliiii-  ..f 
spiritual  v.ihic  .md  \v..rth  Nntlirr  il.i  nv  n-ur.iril  mu-ir  !-impl\-  as 
till  r\prr>si.,ii  of  liir.  f,  but  ot  iii,.r.il  ton:./,  whi.li  -  i.-.-ordm^  to 
I'i'  lit'-     1-  "  thr  unl\-  fnr.r  tii.it  i-  p.i--il)k-  i.ir  .1  In-.'  hnnir." 

.M.m,  thcnfiin',  i-  sniirmifh-  pi-rsunalitv  wlnii  jir  wilU,  and 
}i.'i>.in.ility  ha-  mo-t  tu  ,l>  with  .  h.ir.i.-trr.     Will  1-  n..,t.  h.i\\v\cr. 


\>   I  \l'l<l  sslON  ()|    TMI    WII.I.  j,- 

.1  I'l.ii'l  ami  iin  M-tilil.  uiiiHil-.,  .  II'. t  .1  piiijH.-.  1,  ss  |,,rin  i.|  .linii.  -> 
<•!:.  r-i^v.  l>uf.  Ilk.'  iiiiiM'  .  thr  (iiitUMiiiL;  n|  ,,  v\,  |1  ,,ril.  ,  d  .ui'l  h  ii- 
'""'"""^  l"''''"v  111. I... I.  niii-i.  I,  rvuiK  .  1.1-1.  ,il  iii.iMiiu.  h 
.1-11  N  ii..t  111.  r.  I\  ]...\\.r.  liiii  iii..r,il  j.  .\v.t,  m1i-.  ..||tr..ll.-.i .  ii,,i 
-iiiipK    riiri-KW   i)ut  >|iiiitii.il  ,n.rf^\.  s.lt  ,iirc,  t( 'I       It    w,   m    , 

\V..r.|.  ..rtNtl.    Ilfr  ItM-lf,     tll.lt    l.\    Ulll.  u.-th,  ti,    ,  11.  l-N    1-  .|l|r.  tr,l 

■""'  "iitn.lli'.l  (  ..iisiii.  ,,L,Miii,  li..l.K  III  It  i|„-  will  N  i.  ,ill\-  til.' 
111. Ill  hiiiwrlf,  -I,  tint  \vi-  mil  r  iin.rf  .il^-ht  u|i.,ii  ,,iir  ihiaiuu, 
.i-s.Tti(Mi  th.it  iiui-i.  iii.iiv  til  111  ,iii\  i.tli.i  .lit,  .  xjir.'-.  -  iiiiir- 
l'.i-i.    |"T-ill,lllt\- 

Hut  '■\,  ]i  .,11  til.'  M11..11..11,  -1,1,.  ,..,i,iiti,,ii.(l  h-lit  1,  thr.iwii  ,.ii  til,. 
-"'')'■''       I'"''  ill  ■'  -i,l;iii1i.  ,tm   ji.t— .I-,.  S\\,  ,|,-iil,.,r^'  t- lU  u-  tint 

the  iliin--  will,  h  ,  lit.  r  1,\  tl|,.  s,.n-r  ,,i  -i-ht  ,  iit,r  int..  iii,in\ 
un.j,  r~t.ui,|iii^  ,111.1  ,  iilii;litrii  irni,  hut  tli,.-..  wlu.li  .-nt,'!-  |)\-  tli.' 
^>iiv  ..!  h,  .iriii-  ,'iit,r  int..  th,  mill. T-t, III. Iiii-  .m,|  .it  tli..  s.irii.' 
iiiii.'  lilt,)  th.-  will:  \\li.T,l.,r,'  li\  ii-Miiii^'  I-  ,igniti.,l  |.,t.  .  ]iti.M! 
:""'  "'"ili'ii"-  '  lliu-  III  til.  ,1.  t  ,.t  h.Mriii^'  \\v  h.iw  ,,  iii,,r,. 
nvirali-ti.  .,-).,•.  I  ..I  -..iiM-  All. I  111  l.il.li.,i!  tli..u-;lif,  ili.'  .'..r 
N  fVt  r  th,'  \-,-^iiliiili-  ..t  til.'  iicirt. 

Ill  iiiu-ii-.  th.n.  We  ,ir,'  ,'>tlicti.Mllv  .  ,.ll^.  i,,ii-,  .,1  ,.ur-.|\-.  >  .i- 
[xt-umI  t.ir,-.'  It  N  ih,'  .-tlii-ii,-  ,ipi)r,-,:i;iti,.ii  ,.t  th,-  liviii-  will; 
or  a{,Miii,  It  IS  th.-  arti-ti,  f.xpr.— -i.m  <<i  tlf  "  unit  >,\  vit.il  pu->v.  r 
.111(1  voiiti, 111."  No  otli.r  .lit  h. IS  within  it^.h  th.- sun,' sll[)^,•lll.• 
^.  use  ,,t  s,'ll-in.iv-ni.-iit  .111.1  ,.f(lri\inL:  pow-T  !.,  t  .inv  on.- vi.-w  . 
tor  in>t,ui,v,  Turn,  r's  "  R.un.  >t.'.(iii,  .md  >p.-<.l,"  uh.r.-in.  I)\- 
lu.Mns  ..f  pur..  iniprf<-i..niMii,  iiiov.iii.nt  -.-,  in-  .ilniost  .livoivo<l 
ir.mi  in.at.r.  th.n  r.-.i.l  -l,t  u-  sa\  Hyr..irs  vi-,,rotis  ,l,.s,:rip- 
'ion  ol  ,111  Alj.in.-  >t,.rni;  ,ir.  a-, on.  h.Mr  th.'  " -t..rni-iiiUM,- " 
troin  B.'.'th.iwn's  p.i-tor.il  sviiiplDuy ,  wluii  ,is>ur.'(lly  th.' 
prin.  ipl-ofa.tivitv  willl)fsci'nto^'r..wiii/,'lvri-><'rt  itself  thr.Migh 
out  the  ,is,;en-i.in  of  thes,'  scv.r.il  .irt-.  Th.-  ic.i-t,  tiicn,  w.'  ,  .m 
sav  of  music  is  th,it  it  is  ,i  kiiul  of  '  n.inni.itt.r  in  ni..ti.'n."  An. I 
this,  of  coiirs.',  m  tiTiiis  .if  hcautv. 

If  music  is  th."  ui.'aiisati.in  of  tho  hniiian  will,  lurtli,-r  aii,t 
I.i,i,'ica]  r.'.isons  fur  so  flanking  must  Ik-  forllicimin.;  a,  w,-  f.)l!,)w 
this  line  of  reasoning.  To  ix-gin  with,  volition  must  be  n-g,ird.  .1 
as  tfic  ptiniarv  a<tivitv  of  th.-  s.ml.  Th.-n-  is  nothing  thinkabl. 
that  can  pos;iljjy  stand  Intwc.  n  th.-  soul  and  its  act  of  williiif;. 
As  I .  H.  (iri-<-n  has  it:—"  Th.-n-  is  no  su.h  thing  as  ;i  will  which  i 
man  is  not  conscious  of  as  b. 'ingin-  t.,  liiiii-,-li;    n,)  ^u.  h  thing 
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■  I''  .III  .H  t  I.I  Will  whh  h  III   I .  ii"!  I  "ii>i  \><n^  (.1  .IS  is>,iiiiK  (piiu  Inn;- 

•  il  '       Ami  -"  It   1-   with  iiiii^n       ji'i   It  Is  iii'tliii'),'  il  iiiit,  III  till- 

iir-t   III  t.iiiir    ,iii  mw.inl  -.  Il  |...\\.r  i-miiih;  |..t'|i  truiii  .1  111. m''. 

llllic  I  Ili'-t  111  in;.;  >llh  t  ,  thill  Jlill-li  l>  pIlllLiIll",  tin  |i|.-,,| 
•  I'lli  l.illM  I'l  till  <|^cj  itv.ll,  \\.  -ji.,11  i\|...t  |i.  mill  It,  .It  Its 
illltl.il    -t.i;,.     Ill    .  Ii-ri,'|s,it|i.n,    lirlia'.iny    in    .1    inililtrl    -lllill.ir    li> 

I  III       pill    III  'llll    lloll    I'l    \l>llt|l  >|l 

N'  \\  III  will  ill;.:  \v>  I  \|."  11-  II' '  ill'  .  "Il  '  i"ii-ii(  s,  I,  I  ,  ||.,ii  ,11 II I 
1  mil  .i\ I  Mr.  )ii  ,t  ,1  .  t  in  i;j\ ,  It  -  I  i'l II iti  I  [Mil  11  till  iiliwii  ,il  U'>i  Id, 
iiiif^lit  III-  n  f^.iiil.  <!  .1-  ..|  tl.i  ii.iiuf  "I  pii-l  I'l  pri'ssjin-.  .\ml  \\. 
li.iM'  I'lih  111  sttiki  .1  -iiu'li  '  I, "id  "I  inu-..  t"  r.  .ilisf  ;it  i.ii. .  tin- 
.ijipii'^itciHss  I'l  tilt  .lit  111  .jm  ^i  i.  ill  I"  iiji  I  il.i  ill  iiiimls  nt  iiiir 
.ilial(if.;\  Mils],  I,  ,.n  ,i|ii.(,il  |.iiii  l\  II  III  williin.  "iitw.Hil  It 
j>rt  ss,  ^  |(ii\\,iii|  ii'  III  tl,"  I  .mil  I'l  "iir  ,'i  im;  Ii.w.ikU  tin  ■  n.  uii.- 
Icrni.  r  I'l  I  iins(  i"ii-iii  -,       jn  its  |"iti  1  lli^lit^  "t  iilr.iii-in  it    I"  - 

I  nrni  s   tlir   (ll\  111.     "   tirUf."    tin     I  .\|'li  ~  .Lll   I'l    ,1    htr    IIIlI'llNi'   .mil   I'l 

\it.il  (ji-iri  It  I  m  ii.'i-' s  1.1  in. llll  'III  ,;^i  m  r,il  1  \|ii  in  m  r,  .iiul 
fiiiits  nil  .1-  ,iml  Inn  11 1 1  .h  tn.ns  ,  m  n  ,,v  tin  will  1^  n  ti\r  t..liiml 
.•.Ii  liimi.in  .11  lin  \i  iiit  nt  And  uit!i  tin-  iii.iiii  r  ni  iiui  ni.il  |iii-li, 
iii«i  III  \ ,    I'f  I  iKlr.iM'iir,    llll   I'tliij-   .irt    iiiuiii    t  mil  u\  .iliK    ln.n 

I  I'llll'.iri^iill.       jiif     wlilKl     |i,ii||f|   il;     i.\I-Is    ulll'-lilr    III     ii'li-riulH 

i\|i'ii'iiii.  iinl  wliiKi  I'l'iin,  ]ir,ii  th  ,ill\  sp,  .ikinu.  smipix 
j'.ir.illcN  n  .ihis ,  inii-ii  li\  1  -.  nn  m  -.  .iikI  li.is  it^  Itiiil;  in  .m  iin-rcii 
unrlil  III  I  ;iii~.itiiiii  .iml  nt  lirc''.  Urm  ■  it  is  tin  inm  r,  in\  i-iMi  , 
(lri\-iii^  1  111  rjj\' III  tin- ^I'lil ,  It  Is  simpl,  ^piiitii.il  jn.wir  Mu-n 
.IS  a  nil  .lit  111  |.t-.ii!i  \ ,  Is  pi  11-1  w  ill-l"i'  .  ,  w  111.  II.  nil  'It  i.\  I  r.  iii,i\  m 
It-  lil-in  r  lii.ilill.  sl.itii'i,  n-,  ti.  tin  p"ti  11.  \  I'l  ji'Vi,  I  nil-  Ii> 
lic.ir  j^n-.it  iiiiis'c,  IS  til  I'l-  1  .iptist-tl  Willi  p.iwi  r  In. in  within 

P>ut  II  wi-  turn  iiiiw  li-'  ,1  imiimnt  In  tin  lu.iitri.il  .isp, .  t  i-t 
iiiiisi-  .iiiil  Its  1  "iiiiti  rp.ii !  Ill  ph\  ~ii  ,il  11:1  till'.-,  w.-  si,  ill  I'l,,!  th.ii 
.'iir   .iii.ili',::\    iint|s    \-.itu    still    tiiriln-r   t  i.ri'i'tii'r.iin.ii.     l-i.r    w  • 

pi  nil  t    .'lit    Ih.'t    II  1  lllli^   I'C  t  lli'lli'll   111   tin-   itli-.ll   V.  iirlil   is  .ill.lli.LliiU'^ 

tn  li.rii  t.r  t  m  rL:\  111  th.ii  ni  th.  n-.il.  \\.-  sULj^^tst  aN..  that, 
spt-.iixini.;  }.;( iii-r.illy,  ili.iit;lits  ni.i\  st.uui  in  ult-.il  .  l.^|•^■s],nIl(l,■Il,-(■ 
witll  tin-  plifii..nu  ii.i  .'I  tin-  pli\  -1.  ,il  V. i.rliL  Ami  in  i-ndi-.isitnrin',' 
111  (liscii\-i-r  tilt-  i-.\,ii  t  ii-l.iiii'ii  th.it  t  ii(-ru\  1)1-, irs  tn  tin-  ni,iti'riai 
uni\i-rs(-,  wi-  ii'int-  ujiun  .i  wt-li-nii^li  inilistini;iiisliablc  iiiu-  t.i 
(It  man  .itii.n  wlnr.-  tin  l.itti  r  s,',iiis  ,ill  hut  lost  in  tin-  Inrincr. 
I  h.it  Is  til  s,i\-,  ,it  r.'i't.  nialtt-r  is  d\  n.iiiin.il,  'iiid  1  misi-ts  prnhaljlv 
I't  atiijiiu'  "  iiiiirrs  III  li.rci.-."      In  nthrr  wmd-.  th.-  t-lt-ttmn  ma\- 
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i«  -.lul  !i.  Ill  till  iiltiiM  it.  i.  -icliium  I'l  iii-iitt  I  ,  .III. I  '111'  ill-,  tn.ii. 
\Uil.  Ii  I  '  li.il.;.  i|  with  .  hill  III..II-.  (Ml  r,L;\ ,  W,  .i,l;.iIIi  i  t  ,'  .  .  iitr.- 
"t  ■•tt.iiii  HI  I  th.  r 

I ..  |i.i--~  n\i  r,   t  li.  i.  |.|.     i"  till'  ..rii-ti'    -111.    i.i  ..iir  .iii,il":;\  . 

II  inii-.i.  I"  nil  il  .ii.i;,;\.  .iii'l  ill.  .i|li.  1  ,irt>  l><  111  L:iMiiii.it.  .1 
ill  i^r. .  ^  i.|i,il   |.li.  ii.iiii.ii. ill-Ill,  till-  I.  l.,ii..ii  lit  .  II.  rL;\   In  iii.iti.i 

Ip'IiI.I  Ih  ,ir  >.iiin-  s\  Hi  ill. Ill    n  -^1  ii!iil,iiii  r  in  tli.   i-  l.iti..ii  ..l  nni  -r 

III  iiilnr  tiimlis  lit  lii,iiit\  ,\iii|  -.1  It  ui.iilil  .iiipi  ,ir  I  .  ir  m 
till",  iiiir  pri'^<'iit  >ui..  111.  lal  view  nl  iiui>i( ,  ui  mi-lii  r. -ir.l  it, 
pniii.irilv,  as  an  ill  \<-  i\asive  t'nerg>'.  analnj^oiis  t.i  tli.  iiliiin.it.' 
if.ilitx  .if  till-  |ih\-i.  .il  iiiiiMi-r  l-*iirtii.r.  iim-i.  i^  ,it  mii.  tin- 
iin.^l  i-ii.  I-.  ti.  .iikI  .  iiii]iiil-.i\.  |,,riii  .,|  II.  .iiit\ ,  ,iiiil  l.i-tK  It  III  IV 
lit-  -^.m!  t.i  i\i>t.  Ill  It-  .  i.  111.  nt.iiN  I  .■ii-iiiiiii.iii,  .is  ,1  „,it  i.t  -tn--^ 
I'T  -tr.tiii  111  till-  I -tlii!i.  1 1.II-' ii.ii-ii. --  liul.  I  ij,  iiiu-ii  .ipimmN 
III  u>  iiiin.ilK  ,1-  .1  kiml  ..|  tlirill  ..i  t.iiM'.ii  in  th.  ni.-i  r.iirtir.l 
m.inil.  -i.itii.ii  .,|i  1..  1 1,  .lilt  It  111  In  ..till  r  w.ir.i .,  it  n  a  j»  tm-I.  iit 
-■iii-<t -^liMiii.  I  kiiiij  III  (li-iiiili.i.iii  (1  I  111  till  .il  1  111  r>;\  whrlUl- 
>priii).;  .ill  |.iriii>  I'l  iih\-u\il  I  iiiiirliiH  s-,.  In  put  It  iithiTui-e; 
inotiunal   riiiiMc   iniT),'i-<>   l)iiir.ith    ill   ith.r   ,irt.   i\.ii   ,i^   tlir 

I  taMJrss  .Htivitv  III  1 11.  rL;v  i^  .ii  tin-  h.  .irt  ..|  ,ill  matt  nil  iIiiiil;--. 
Now  \\<  li.iv.-  piirp.iMi\  put  th.  Ill, lit.  r  .iltrr  tin-  i,i-liii.n  ni 
.■nl.  rth.it  \\.  iiii-ht  |ir, -s  the  .inalii^\  inin  th-  -•  r\  n  i- ..l  in.m  - 
hii^hi  I  .  .111-1  I.III-.II.  -v,  li,r  (I'll  -  imt  till-  -tn— .  ..r  -.tram  in  th' 
-pli' I'l  I'l  itli-r  liinl  It-  -ul)|i .  tivi-  I  "rri-[ii'iuliiii  1'  uitli  pi  r-"ii.il 
1  ili'i't  III  .iitl.-.iv  iiiir  •  1>...-  ii"t  th.'  .x.r.  N.-  1)1  the  will.  ,11,', nil. 
ill-.  ,i\.r  it-ili  111  till-  ^ti't--  "I'  -ir.iiii  i|  tilling;  win.  Ii  h.  mif,'lit 
n-.^ai'il  .1--  .1  kind  -.1  i  hi  tri'  p'.t.  ii'  \-  "t  iiimd  -  Aiiii  il  this  hi-  so, 
till  II  -iir.  I\  It  1-  ii'it  ill. 1,1,1.  .il  t.i  -iipp"-i-  that  till-  -1.-.  all.  (1  "  1  .■ntrt's 
i-l  -II. nil  in  1  ih.-i  "  ri-|ir.^.-nt  a  kiml  .'t  .  "-iiiir  in-ii-  ur  iii.imli->ta- 
ii"ii"tiii  1  Mv  111.- \\  ill  r.-!.iti\r  t'l  till  iiiil.  r  iil.iiu- 111  n.iturr.  In 
aii\  '  .1-1  .  I  'Ills,  inu-iii-^s  ,ij)pr'i\i--  till-  pri'p.'siti.m.  -ui'  '-  m  r\.  r\- 
art  III  \i,liti'iii  tlit-n-  Is  a  s,  11-,  .i!  -ti.iiii,  |iist  ,i,,  .inal.i.uii  ,ill\- 
-(11  .ikiiii;  111  i-\i  r\  inn-i.  il  ini'Liris-iiin  tin  ri-  i-  -tri  --  .mil  tt-n-inM. 
^||  Hi-ra.  Iitiis  s.iid.  in  tin-  rnsiiii.-  s.  iisi-,  ih.it  "  ^tnti'  is  thi-  lathrr 
III  all  things. "  .\nd  thnu.yli  .,11  this  In-  Imt  punly  paralmlir.il, 
\it  it  alt.ird-  additiunai  n-.i-.m-  Lt  rr.i;artiiiii4  iim-ir  a-  tlic 
l"-.iuti-.iii-  r.\|iri  ssiiiii  111  will.  Ill  -nin  up:  iniisir.  ;it  pri-st-nt.  i- 
MiupK-  tiir.  r:  .iiid  fur..'  is  mih'  kimun  in  i  uns.  imi-rn -s  as  will; 
iniisi,  ,  tlii-n-liirc.  I)f(  .'in.-s  tin-  ul-al  i-xpn—inn  ..f  tin-  has.tj 
(iid.'Winrnt   lit   till-  r.U'i— \iilitii'ii   ..r  willini.;   ..I   i.-.il   i-.xjh  ri.-ni  «•. 
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It  !•>  iii't  incriK'  t :..  rstlii  t i'   nf  in.m  ;i>  .i^i'iit,  hut  nf  \i\^  ■-]iintii.il 
.tj^cm  \'  ■■■    s\<  !1, 

I'lif  is  n<it  fccluii,'.  It  ina\-  In-  .tsUi-d,  tlir  i),is-i\i-  ji.irt  <i|  <iur 
iMtuii-.''  aiui  i^  unt  music,  fi din;,' •'  Hua  ihfii  cm  musu  Ik-  tlic 
art  (>i  spiritual  actixitv  Xnw  early  in  our  disi  ussion  w.asxrtfd 
tliat  music  was  sumitliiiit;  nmrr  than  nitri'  <nii>ti(in;  tliat  it  was 
ai  tuailv  tlimkini,'  in  liriiis  nf  i  ini'tinn  Su  if  thi'ii,L,'lit  he  regarded 
as  an  aiti\T  i)rmi  ipli-  ni  mind,  musical  tli'iU!;lit-fi'i'Im/4  hfcunii's 
at  nnre  essential,  mental  a''ti\it\',-  "r,  as  \',e  are  ((imiu.i,'  to  see. 
moral  aeti\-ism  itsi  H.  I  he  amateurish  idea,  therelnre.  which 
thinks  of  musical  enjcj\inent  as  bm  ihe  i)assi\e  recipience  ui 
eiiiDtiiinal  disturhaiice  is  i  ntirel\-  errdiieiiUs  In  music,  the  soul 
1-  doin,:^  somethiiiL;  all  tljc  time.  It  is  ne\-er  static  and  inoperant. 
lake,  for  instaiici',  its  sjniple  exj/res^ion  ol  (iiher  despaii  or 
delight.  Ihese  it  neitlit  r  immures  in  marble,  nor  prisons  in  »lie 
jierm.inent  ina- ti\it\' of  painlmi,'.  ( )n  the  contr.ir\':  in  the  case 
of  th<-  nuisic  al  exi)ression  of  sui  li  sentiments,  we  are  (  ontinually 
on  the  niovi',  wr  are  al\\a\-s  doiii^r  souiethin.t;  \\\t]\  the  same,  the 
soul  is  never,  for  a  single  instant,  idle  or  inert.  So  for  the 
present,  we  arri\e  at  the  follow int^  conclusion  :  that  whilst  jiaint- 
iiif,'  reflcits  the  act.  and  poetrw  action,  music  is  the  refledion  of 
self-activity. 

But  let  us,  before  passing;  on.  .idd  vet  a  few  more  words  aneiit 
the  relation  of  fore  e  to  m.itter,  and  of  music  to  sik  h  of  those  arts 
,is  are  more  particularK'  phenomenal  in  their  estlntic  persuasion. 
Xow  we  showed  liow  music  was  the  artistic  representative  of 
force,  and  plastic  .irt.  that  of  matter;  or.  respectiveh-,  the  active 
and  passive  priuc  i])les  of  beauty.  l'oetr\',  a^ain,  we  intimate,  is 
the  syn'Tetism  of  both,  wherein  ideal  force  is  seen  in  t  onjunction 
with  idea!  matter,  mo\in;,'  .md  mouldinj,'  the  s.nne  withm  the 
c  onfines  of  the  producti\c  iniaf^iu.ition.  Xciw  matter,  we  noticed, 
is  resolvable  ultimateK'  into  eiiertix'  b\'  which  ii  is  constructed 
and  controlli'd.  lun  rt,'\-.  a,i,'ain,  wi-  pointed  out.  e.xists  as  a  kind 
of  ur.Lje  or  effort.  Hut  this  same  ener;;v  of  exertion  in  itself  is 
nierelv  an  abstra  'ion.  unless  it  be  t!ie  enerf;isation  of  substanc:c. 
Thus  'le  question  arises,  what  is  the  nature  of  this  substance, 
and  can  we  have  anv  knowledge  or  consciousness  of  the  same? 

Now  m.m  is  ))art  of  nature,  and  to  know  inan  jiroperK-  is  to 
know  wluit  nature  is.  .According  to  naturalistic  philosophy  man 
IS  the  highest  product  of  the  natural,  so  to  know  tlie  highest  or 
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ilii-[M  >t  III  man  n  to  kiw>\v  tli>-  hi.i^lir^t  <jr  drcpc^t  111  ii.itiir<-.  Ilir 
iiKist  lun(iaiiirnt,tl  rf,ilit\-  kimwii  to  man  is  ilic  i  ons(i()U-,n('-.s  of 
his  own  ii,'o.  Ami  tin--  miuTino,t  r.iitr.'  of  rrcituv  ciuTitv— to 
1,'atlirr  up  thr  thn  afU  of  our  pnvioiH  .trgiinn'nt  -is  alouc  capabli- 
of  i^i villi,'  111.  ailing'  to  sii.!i  radical  tiTm-  a-  "  .-,iil)^t ancf,"  "  caUM'," 
and  "  iiow.r."  Tim-  f.oi/r  writ'-:  "  We  im-.t  with  the  word 
'sou!  '  ill  thr  lam^iiiL;!'  "t  .ill  1  i\ili-rd  pr.>pl.-^:  and  this  provis 
that  the  im,i,i;iiiatioii  of  man  mu-t  liavf  had  rca-oiis  of  wni^lit 
lor  its  siij)p<isiti(,ii.  that  tlir'r  i-  an  txi-u m  .■  uf  -.(unc  -pcci  d 
natiiri'  undi-rhiiiL;  th.-  jdiinmn' iia  of  the  iniirr  life  a-  thrir 
■-iihjr.  t  and  raii-c."  N'i'itlur  i-  it  an  infi-niK  ,■  drawn  from 
dnMin-.  Man'-  bdirf  in  iii-  own  immortal  <--srn(  ,■  ha-  m  110 
wi-i>  (lrrhiH'<l  with  his  pou.r  to  (ii-<  nminati'  Iniwi  in  waking  and 
-li-iinni,'  rxp.  rii'iu  cs.  Or  aLj.im,  m  thr  words  ot  Zfjier:— "  W'.- 
aa'  thr  onl\  c  aii-c  of  \\lio-r  mode  of  at  tioii  wi'  ha\"  immrdi.iit; 
kno\\lcdt,'t  throii^di  '  innc.-  intuition.'  "  Aini  ^imilarlw  in  tin' 
art-sciisf,  musii-  1-  ttn'  onK'  mode  of  |)taut\'  wiiiT.'in  w,-  ar.- 
dircHtly  'oiiS' ion-  of  1  au-al  lonr-frciin;^'  and  of  c-tiirtn  -cli- 
substan-f.  But  SprnciT  hold-  that  the  srlf  ..r  " -iib-tancc  of 
consi  iou-nt—  "  is  id.'ntical  with  thr  "  fundamental  nahtv  of  all 
bdnp;."  whirh  rxirait  tcailir-  u-  that  a-  in  man.  so  in  natur.  . 
But  man  1-  both  for.r  and  matter,  and  for.<-,  .iKain,  is  will- 
jxiw.-r  or  thr  activit\-  ot  srlf-substancf;  Mirdy,  thru.  Will  or 
Sell  is  within  and  behind  the  phenomenal  uiiivcrsf. 

And  a;,Min.  our  idea  of  cause,  like  that  of  self-unitv,  is  an 
intuition  which  we  aj^iily  to,  and  not  ab-tract  from,  nature;  ju^t 
as  music  is  intuitive,  and  not  imitative  beautv  like  jjainting, 
which  drrivc-  it-  ideas  fnjm  the  -phere  of  the  natural.  Further, 
cause — acci^rdin.f,'  to  Kant,  in  his  cntici-m  of  Hume-  is  spiritual; 
hence  ni.m  in  Sfif-c.ius.ition  i-  spiritual  in  bem^.  And  -nn'e 
treedoin  is  <>i  the  nature  of  spirit,  libert\-  is  implicit  m  man  as 
Will  or  cause.  Indeed,  man  is  by  nature  free,  and,  by  implica- 
tiun,  is  c.ipable  of  indetinitelv  broadening  tlie  boundaries  of  |iis 
liberty.  In  the  lant^'uagc  of  art,  then,  pamtiii.g,  with  its  forms  of 
matter,  bocomes  the  artistic  eftect.  whilst  in  musical  modes  of 
being  we  have  the  power  lodged  in  th..-  caii-e :  the  esthetic  free- 
force  by  which  the  i  t'fect  comes  to  be  at  all.  I'oelrv,  again,  is 
both  cause  and  effect  in  the  realm  of  be.autv.  And  just  as 
spiritual  cause  contains  within  itself  the  j)h\sical  effect,  so  too 
i-  the  matter  of  p.nnting  packed  auav  in  the  spirit  of  music, 
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<'Vcn  as  tin-  jiriiuiiilf  '  rausatioii  is  hidden  hem -itli  tli-'  -uhirrt- 
mati  rial  of  jtiituns.  Or,  in  otluT  wurds,  spirit  is  cause  an>i 
matter  cttiM  t  :  uliirli  ai,';iin  m  art,  are,  respei  ti\-elv,  music  and 
jiaintiii),',  wliilst  in  tlie  ('injunctive  art  <<i  p'ietr\'  we  realise  the 
ideal  rej)resentatiiin  <>{  man  jiropei,  in  wimni  the  two  principles 
are  ni'i^t  intiniatilv  a^-nci.iteii. 

Nn\v  \\c  ha\e  all  alon.u'  regarded  tin'  art^  nt  pl.isticit\'  as  repre- 
seniniL;  material  beautw  ami  |inetr\-  as  that  of  force  and  matter 
in  idealistic  cdinhinat ion.  And  tinaliv  we  ha\"  shown  !iow  that 
miisii'  IS  exjiressive  iif  the  lie.nit \'-iorie  in  the  World  of  art.  Hut 
force,  at;ain,  is  on!\'  j)ropiTK'  known  in  lonsciousiiess  ,is  will  or 
self-activitv,  so  tliat,  in  acenrdance  with  our  previous  findinijs, 
we  now  coiK  hide  tiiat  tiiis  Litter  art  i^  the  ide.d  manifestation  of 
the  two  c,itei,'orii  .il  coiu'epts  of  Cause  ;in<l  Substance.  Indeed, 
111  this  our  defimtion  of  musical  essence,  we  are  forcil)l\-  nniinded 
of  Spiiio/.i's  definition  of  Substance:  "  That  uliich  is  in  itself 
and  cnncei\cd  tlirouf^li  itsiif."  .Ami  this  is  to  close  with  our 
oritjinal  datum,  whii  h  uas  that  music  1  .\[)resses  directly  the 
metapii\sii  al  consciousness  of  man. 


OK  THK   FKKKDOM  OF  THK  WU.L 
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MISK     AS     IIIK    i;Xl'KI--SIi>N    <>|-    THK    IKl.l.DOM    OT    THi;    Will. 


riiR.)r(.H()iT  ttir  pivviMU-,  p.i^cs  \\r  liavf  Ix'.n  at  pains  Kj  pmve 
tliat  iiuisic  i-.  till  id.al  of  mHIkp.kI  and  tlir  sxiabul  ;>!  tlic  will. 
Xiiw,  lidWrvrr.  \vi'  ai'i'  to  (ii>.  u->-;  ni'irf  lull\-  iir,i<ir  as  tln'  rxprcs- 
--iiiii  nf  moral  fnrdDin.  tlu-  lurtlicr  ron)llar\  that  arises  n;itiiraliy 
tmin  -U'  !  Iiindaiinntal  assumptions.  So  mir  pnsont  roiii  rrn 
will  he  spi'c  iiii  all\'  iiiiwic,  in  its  Sfif-cn-ativc  activitv,  as  tfir 
•  ■.\pn'^-.ion  of  tlif  Ircfdom  of  tlic  will  -that  wliirii  constituti'S  it 
tin  one  and  oiilv  pur-lv  mftapli\>ir,i!  art  possible  to  the  inventive 
f.icultv  of  man.  lint  though  w.-  are  here  dealiiii,'  with  the 
tranM'eiidental  element  of  tli<'  artistic  eoiisc  iou>,ne>s,  let  us 
remimher  tli.it  it  is  still  the  form,  and  not  th<'  rontent,  thereof, 
wliieli  eii^ML^es  our  attention.  It  is  music  a-  potential,  and  not 
actual,  mora!  l)eaut\-.  For  the  imiivdi.ite  expression  of  that 
wliicii  the  Mini  hnntjs  with  itself  to  our  .t^enera!  experience,  such 
.IS  conscience,  moti\e,  and  self-determination,  will  r''cive  a 
<letailed  analysis  in  chapter-,  vet  to  come 

But  is  not  all  art,  it  mav  be  le^itimat.lv  a^ked, 
moralistic  in  its  ultimate  persuasion  'f  .\nd  the  cpiestion  answers 
u>elf  in  tlk'  affirmative.  Indeed,  in  the  wider  f,'ener<disation  of 
l)eaut\.  .dl  art  is  moralistie,  intuitive,  and  spiritual:  all  art.  in 
•hort,  implies  ,in  element  of  aprioritv;  that  is.  ximethint,' 
whi(  ii  we  ourselves  brin.L,'  to  tlie  ajipreciation  of  tiie  l)eautiful. 
.\nd  haviiij,'  j)o-.tuIated  this  inucli,  we  must  once  more  insist  that 
We  an-  alwa\s  spe.tkim,'  of  discTeted  kim,'doms  within  this  wider 
domain  of  spiritual  and  intuitional  comelin.'Ss;  just  .is,  for  pur- 
poses of  anal\sis,  man's  mind  splits  up  into  thouL,dit,  feeiin.i,',  and 
will  (faculties  respectively  agreeable  to  science,  art,  and  moralitv), 
divisions  w'  'h  in  no  wav  contravene  the  principle  of  mental 
monism,  but  together  comprise  the  triune  personality  of  man. 
ihougli  we  m.iy  be  said  to  possess  sep.irate  cip.icities  of  soul,  it 
is  dillicult  to  believe  that  any  one  or  more  of  these  is  <iper.int 
apart  from  the  .ictivity  of  all.  It  is  more  a  question  of  varying 
<lL'grees  of   activitv      Thus   when   we   re.ison,    the   feelings   are 
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<  I'lnp.ir.iliN  rl\  (juicM  ('lit  ;  aiul  when  we  j^ivr  i>l,i\-  to  tlu'  ini,iL;iii;i- 
tion,  reason  is  Itss  in  t  vi(lin(  t-  and  tlir  t-niotions  inorc  artivfly 
iMfiagtfJ;  yet  in  citlur  case,  spc.ikin.i,'  nlativilw  t!ir  rntin- 
lHi>onality  is  \arioiisly  iniployrd.  It  i-.  n:ori-  a  (iu<->tion  ot  the 
o(iasi(jnal  doiiiinanrf  d  <m,'  partii  ular  ia(ult\-  alon.L;  witli  tlit- 
((jniparativc  abatement  of  <itlii  rs,  \vliil-~t  all  inhere  in  tiie  fnnda- 
niental  will.  Tli-  nnit\  ot  nund,  tnf^etlK  r  witli  the  sum-total  ot 
all  its  jiower^,  is  tlienlore  lulls-  a-^-uii  d, 

Hnt  We  iia\e  '-poki  n  of  an  eli  nunt  "i  apriontx  m  <onseiuus- 
ness,  whereas  it  n i  re  tnier  to  s,i\-  that  the  entire  in>  iital  i  on->titu- 
tidii  is  what  we  linnt;  to  ixternal  i  \perien(  e  to  whieh  it  i-  prior, 
tlioiij^ii  without  th<-  latter  it  ( ould  ni\(  r  iiPiiMiou^lv  e.vist  on 
till--  our  i>resent  plaiu'  of  IxiiiL;.  Thus,  tor  iii^taiue,  thm.i^--  di> 
IK  it  think  t!iemsel\(  -;  we  niii-t  hriiif.;  a  prior  i  ,ipa(  itv  f^r  thought. 
.dtiioUf.;li  we  (aiiiioi  tiunk  .ip.trt  from  tiiinf;^  to  tliink  about. 
NeitluT  ean  We  fid,  altiiou/^li  we  mM^t  ha\-e  a  prior  (  apaeitv  --o  to 
do,  apart  from  something,'  wliidi  has  an  ln,^'redient  of  piunomenal 
externalits'  about  wlru  h  wc  i  an  feel.  And  so  with  other  capaci- 
ties of  coiisc  iousiu  ss.  lint  tiioUi;h  all  nientalit\-  is  apriofism, 
still  tile, I-  is  an  elenic  lit  in  <  onseiousness  wlii(  h  ]iartakes  peculi- 
.irlv  of  tiiis  selt-san-.e  nature.  Thus  whilst  reason,  for  instance, 
lumtions  behind  all  sense-imprissioiis,  which  it  dominates;  the 
will  of  man  is  behind  all  ei.se,  powerful  to  dominate  his  entire 
personality.  Similarly,  whilst  all  art  is  of  the  same  distinctive 
nature,  music  is  the  accentuation  of  all  that  is  radicallv  artistic. 

But  it  will  b<'  interestinu,  befor  ■  entering  uj)on  our  immediate 
(oncern,  to  noti<e  how  the  siveial  arts  relate  themselves  to  the 
sever.il  powers  (if  the  mind.  r.iintiiiL;,  to  start  witli,  represents 
the  initial  reaction  of  the  subjeetixe  ( on-i  loiisiiess  u]i<in  the  facts 
and  forms  (jf  life  and  e.xpi  rieme.  It  is  thus  more  akin  to  the 
siieiititic  ])ro(((lure.  and  mi;.;ht  be  a]  tly  tirnud — artistii  under- 
standing,'. Then  the  scdiiidary  art  of  poetry  t.ikes  these  same 
imnudiate  im])ressions  into  the  inner  i(>ns<  iousness,  and  submits 
them  to  judfiment  And  lit  re  we  have  the  more  j)liiIosophical 
process.  l'oetr\'  may,  'hen-fore,  be  n,L;arded  ,is  artistic  reason. 
Musii-.  finalh-.  nt-j^lt-cis,  to  all  intt  nts  and  purjioses,  the  subject- 
matter  of  pn  \  ions  mo(l,s  of  beaut\-,  and  <  cinse(]uently  strictly 
accords  with  the  metapii\sical  method.  Hence  iiiusic  becomes 
esthetic  intuiti(jn,  and  is,  therefore,  more  directlv  I'or.cerned  with 
the    mor.il    and    si)iritual    in    man.     .\s    already    stated,    these 
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■ii  \tr.il  inudr?.  ut  bc.iutv  arr,  r(■^l)t•l  ti\i-lv,  i^ipiru  isin,  iMtiun.ilisiii. 
.inci  idi-alisin  in  tlu.'  (Imnain  of  .irt.  In  short,  pot-trv  i^  interior 
to  p.iintin/^,  .is  music  is  to  .ill  othtr  modis  of  cxpn'Ssion.  Ami 
music  and  p.iintini,'  mij^lit  !)!■  tcrmrd,  rt>pcitivcK',  "  .1  prion  " 
,ind  "  ,1  posteriori  "  torm>  of  l)caut\ . 

It  follows,  tluii,  th.it  the  ri-e  of  ,irt  is  prai  ticilK   the  ;;r.idu.d 

emerf^'elK'e  of  p<r'-oli,iI   puWiT.        lh.it    In  to  •>,i\',   the  e\-(jhltliin  of 

the  IxMutifiil  IS  "-Niionvmous  with  the  ri^-  .md  unloldnient  of 
person, ditw  It  p,is-M'N  fmin  imp<  r>on.d  und<r-t,inding  to  private 
intuition.  In  p.iiniiiiL,',  tiie  ni.iteri.d  world,  whn  h  enf,';if,'es  the 
ol)jecti\-e  uiider>tandiiii^.  jireponder.iti's  oviT  the  purely  personal 
element;  whilst  with  music,  the  muer  di(  t,ite>  of  the  pri\Mt«.: 
consi  iouNne-.s  outu'ei,L;li  ol)jecti\e  nature,  uhii  ii,  <  omp.ir,iti\'ely 
>lHMkin;,',  it  practii  ,dl\-  11,'iiores.  I'oetry,  on  the  otiier  li.md, 
lujlds  the  h.ilanie  between  the  person, d  an<l  imper  -on,d  m,tn 
,ind  n,itui"e.  As  e.ich  ,irt.  tin  refore,  ap]'>e.ir-<  in  turn  upon  the 
scene,  v-  have  .m  .idded  we,dth  .uid  worth  of  bciutv:  ju^t  .i^ 
reason  ,-  higher  th.iu  under^tandinLr,  and  mor,il  nr  spiritual 
intuition  superior  to  both  thoe  nieut.d  endowinents.  In  other 
words;  the  self  is  of  more  account  ih.in  the  not->elt,  and  in.m  of 
liii^lier  -ii^nihcance  tli.m  n.ituri'. 

lo  take,  fur  a  moment.  howe\-er,  ,1  bn.iader  \ievv  ol  our  >ul)ject. 
Xow  the  evolution  ot  ,irt  IS  that  of  both  the  (  r<Mture  ,uid  crcition; 
inr  whether  it  be  man  or  luiture,  the  development  of  either  is 
but  the  f^radual  revelation  of  the  spirit'i,il.  Thus  the  psv  lio- 
physical  parallelism  of  the  materialistic  moiiist  is  not  the  entire 
truth  about  the  universe.  It  were  truer  to  say  tli.it,  low  down  in 
the  scale  of  evolution,  matter  domin.ites  spirit:  that  midwav  m 
the  cosmic  stream  of  pro,t;ress,  matter  and  spirit  seem  to  par.illel 
each  other:  whilst  in  the  fullness  of  time,  spirit  ultimateh-  /;,Mins 
the  ascendency  over  its  physical  partner.  So  onl\-  as  the  intern, d 
risi  s  superior  to  the  external  is  moralitv  m.ide  [tossible-  of  ac  hieve- 
nient.  .And  this,  again,  is  what  obtains  in  the  world  of  art  as  .i 
whole,  i'orif  the  above  be  true,  then  painting,  poetry,  ,ind  nuisic 
,ire,  resi)eitively,  the  physical,  psycho-physical,  and  psvchical 
modes  of  biautv.  Nature,  tht>n,  mediates  spirit,  even  .is  m.m's 
spirit  mediates  (iod.  .\nd  tint,  moreo\-er,  which  is  tuedi.ited 
IS  greater  than  tliat  whiih  mediates.  Thus,  though  nature  is 
the  means  by  wlii'li  man  reveals  himself  to  himself,  the  self 
whi(  h  knows  is  greatir  than  the  not-self  which  is  known.     .Xnd 
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till-  sin.,'  knnul.-d^c  is  uitliiii  tlif  kinAV-r.  \\V  ni.iv  tlmik 
ii:iturr  uitli  ii.iturr  ,is  in  ■,i,iiiitiii,i,';  but  wr  do  snmi'tliing  as 
ijycr  n\]<\  .iL,Min-t  nature  a->  in  iniisK  Hut  man  is  even  ;,'riMt('r 
than  Ills  knuwlfdj,'!'  nf  liinisclf,  and  iii'in-  than  his  nun  ciiii-cious- 
ntss.  Indi  rd,  Wf  iicl  (lursfjv.s,  as  vet,  hut  partially  manifested 
iiersdnalitiis.  Similarlv,  in  the  world  of  ciMisrionsness.  the 
teelin,L;s  arc  I't  nmre  -i.^niliranre  than  tln'  th()n;^hts  thrniii^di  wlmh 
they  iiennlate;  even  as  the  will  IS  (K'i'])er  than  the  emotions 
which  stimulate  its  artivit\-. 

I'liit,  ,dter  all,  man's  coiisi  iousness  is  iiiiitar\':  and  no  s.puI  is 
<oin]ilete  without  the  aeti\it\  ot  all  Its  taiiilties.  And  these 
latter,  moreover,  are  not  so  man\'  (jiscreted  departments,  hut 
ratliiT  dittennt  w,i\-s  in  whn  h  tin'  soul  manifests  itself.  Still 
tiiese  s.inic  nieiit.d  activities  r(  present  \arious  f,'rades  ol  con- 
si  iousness ;    e\en   as  the   \anous  isthetic   faculties   fall   into  .i 

,L,Taduate(i   S(  ,ilr   ,,t    heaUtW       And    if   we   j)Ut    them   aloim'side  one 

ani  it  her,  we  dett  ct  ,it  oiii  e  ,1  i^railu.ited  jjrocess  ot  mterioris.ttion. 
Ihat  Is  to  sa\,  \\c  lea\e  the  out<T  plane  of  kn<iwledL;e  and  pass 
into  tile  inner  rei;ion  ot  teeliiiL;.  ew-n  ,is  we  lea\-e  the  comparative 
impersonalisiii  ot  pa.ntm^  for  the  pure  ])eisoii,ilism  of  imisic. 
And  III  a  similar,  thouuh  wider,  seiis.',  uc  rise  out  of  the  objective 
kriowledf^eof  siience  to  the  rarer  rci^ion  of  art  with  its  more  deli- 
<  ate  feelini;-intuition.  And  what  is  all  this  but  the  rise  of  man's 
deeper  sell,  uliich  onl\-  fully  wakes  with  the  consciousness  of  moral 
freedom  .'  So  all  soul-},Towth  is  hut  knowing  more  about  our  real 
selves.  I'or  then  is  an  intinitude  in  each  one  <if  us  which  slowiv 
<nieri,'es  with  the  development  of  our  consciousness. 

Nescrthcless,  man  h  is  e\-er  e\olved  .is  ,111  indi\-idual  unit. 
I  hu--  knowledge  and  feelin;.,'  lia\'e  de\-eloped  loni  urrentl\',  reacting 
on  one  another.  And  the  higher  the  thinking,  the  deeper  tln' 
feeling:  the  bro.idcr  i.he  thoughts,  the  nobler  the  emotions. 
Man.  therefon  ,  ,is  an  occupant  of  the  spiritual  world,  as  the 
experieiit  of  hvperseusil)le  realities,  comprises  in  his  consciousness, 
intellect,  .IS  well  as  nou-intelligential  eU'ments  of  mind.  Still, 
on  whatever  plane  the  ego  <'nergises,  the  will  -if  true  to  itself — 
must  ever  subtend  ,dl  other  mental  activities.  And  the  business 
of  mu-ic  Is  to  emphasise  all  that  is  speciticallv  spiritual.  It  must 
accentuate  that  which  we  more  expresslv  bring  with  ourselves 
to  life  and  cxjicrience. 

Now  as  we  p,i--  fr  iin  objective  thinking  to  subjective  being, 
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tin  n-  Is  an  obvious  (lirinn'  in  ixtcrnal  i>Iji  iinm.ti.ilitw  I'liiis  in 
undtTstandinf,'  tli'Tr  is  a  inaxiniuni  cif  pli\>,i(  al  naiitv:  in  nason 
loss,  and  in  intuitmn  a  nunnninn  of  ohjcctivitv.  In  slii»rt,  .ls 
\v<-  aiipmacli  tlif  spirit  .>t  riia,i.  tii.-  s,  If-prun  ii>lv  asserts  itself  to 
tlif  ( oniparativc  cxi  lusicjn  nf  tin-  natural.  I'liis  (uuld  not  \v,Il  Ix- 
otlnrwisr,  since  the  rents  of  i,'overnaiii  e  must  he  in  tlie  liaiids 
<il  unitv;  ior  if  reie,L;itid  to  (ontiol  h\-  niuitiphritv  it  would 
serioush-  endiiiL^'cT  tli.  intej^'ritv  of  jx-rsoiialitv  And  though, 
on  all  <ii  r.isioiis,  linn  is  innseidiis  of  exenisin;;  judgment  and 
riMs.iii;  mti-ic,  as  \]\<  supreiiuK-  sj)iritu.il  art,  pradicallv  ignores 
Mil  h  miiita!  tuniiii'iis  as  do  not  hear  (lire(  tlv  on  man  as  a 
moral  agent.  Thus  with  ttie  idealisation  of  .oust  leii.  e,  moral 
judgments  are  held  m  atxAaivi-  as  not  (oiistitutiiig  the  i|uintes- 
seiitial  nature  of  the  ps\(  holngieal  [thenonienon.  Xeither  tloes 
it  respe.  t  intelleetual  problems  regarding  the  I)eit\-  when  seeking 
to  mirror  in  art  the  (iod-.-ntlmsed  soul.  Xor  yet.  again,  in  its 
relleetion  of  the  l)eaut\-  of  moral  fervour  does  It  eoii'-ern  itself 
about  arj^'unient.ition  regarding  the  metaphvsi.  al  problem  of 
rii^hf  and  wron.L;.  I'.iit  'if  this  later.  Suffice  it  to  say.  music 
works  through  assuiiijitive  afhnity,  not  bv  a  process  of  proof: 
it  dm  s  not  reason,  but  points  to  the  moral  nature  of  things, 
li  a\irg  the  beauty  tlunof  to  be  its  oun  unaided  recommendation. 
I  his,  then,  is  what  we  mean  when  we  sa\  that  music  esthetic.illv 
'cpri'sents  that  which  thr  smil  brings  with  itself— that  wlii.  h  is 
[»(  uliarly  immanent  in  cxerv  individual  ,is  a  moral  being. 

To  be  more  explicit,  howev,  r,  what  is  all  the  foregoing  but  the 

Risk  of  I'krson.m  ism 

in  general  and  the  rise  of  ,trt  in  particular?'  I-"or  have  we  not 
passed  out  of  the  unconscious  in  painting  into  the  self-conscious 
in  music."  Just  as  we  rise,  in  naiitv.  out  of  the  unconsciousness 
of  nature  into  the  consciousness  that  spirit  has  of  itself.  Indeed, 
this  same  jjroress  of  mental  internalisation  is  apparent  in  the 
growth  of  the  individual.  For  among  i>riinitive  peoples,  the 
individual  was  lost  in  the  tribe;  the  f.miilv  w.is  regarded  as  the 
unit,  and  condign  inmishment  was  indiscriminately  meted  out 
to  the  many  for  the  offences  of  the  one  And  onlv  as  the  newer 
sense  of  individuality  evolved  was  personal  religion  and  private 
mor.ilitv    fully   established.     It    was,    moreover,    throuch    such 
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l'i"n-un...,l,   proplutir    ,,r,so„,,liti,..    a,    .\in.,>    ami     |.  .,  ,,,,.1; 
■imunn  til.'  aiui.nt  Urhnus,  that  the  ,tlu.  al  valu,.  „f  tHr  imliv.- 
'l.ial  was  i.iMstc.i  ..,„.„.      H.i.ro  thr  <l,v.|Mp,„,.„t  ,,f  ,„nsrio,isn.-.-, 
was  but  til.'  irunasr.l  nrnui„tinn  ,,f  tlir  wurtii  u|  p.Tsonalitv 

\Vr  linl.l,  mnnowr,  that  tins  sun.-  s.um.  ,,|  s.-lf-hond'  w  is 
|l«n.  krn,..!  l,v  ,h,-  rmoti.Mi.  ..|  pain  .iw\  plrasur-.  and  rmpha-isr.l 
by  thr  fr,-litiL;-strani  .,t  \ul:ii<mal  a.  tivitv  .\n.|  huw  all  tin. 
bears  u„  thr  .vniuti^iiarv  trnrl.n,\.  ,,l  art  bcuiur,  at  .-ii.c  ip- 
l)annt.  lo,  loparti.ulariM.:  ju.t  as  pauitini;  ,^.v.•.  piar,- tu  nuw. 
so  t..o  is  thr  rxtrmallv  pat-nt  dl.piar,.,!  in'  thr  lutrniallv  |.Mt,„t  ' 
s.,  in  nius,,-  uv  s....  ,hr  tuH  and  n.h  nl,.asr,n,.ut  ul  a  w.altli  „l 
spiritual  intrn.alisni.  h  is  artNti.'  [.rrsnaalNin  ...niin,'  at  list 
int..  Its  v.Tv  ..wu.  Ihis,  ,„„n.uv,  r,  ..,,,, njs  uvil  with  th  ni.Klorn 
^l.int  ..f  philus..ph\  All  t.M.  hnv^  has  ,,!,,,., tisv  s.hm.v  h,.l.l 
M.v.r.'iKii  swav.  an.l  ;h.-  supr.'in.T  s„l,.  ,,1  sul.|,  ,  ti\v  falitv  is 
wn^akint;  f.^rful  v.^n-.-an,  ,•  .,n  thr  prrvmus  ur^lr,  t  ..f  a  hi^h.-r 
iiiriit.ilisrn.  ^ 

WV  .MU  n..\v  un.l.rstan.i  h,,w  that  th.-  art-ananhir  Xutzsrl.r 
turiud  r.niii.l  aiul  r.-iit  with  a  hars..iii..  rhrt..ri<-  his  .Tstwhil.. 
'_"niia.I.'  WaKU.T.  l-,,r  snirr  th.-  furin.r  r.-anl,.l  with  utt.r 
'i.'t.'stati.ui  this  intn.v.Tsi.,n  .,f  th.  iii.Hlrrn  sn,,!  -that  whi.li  he 
'allsthr  ■•|„trriiahsati.,n",,f  man  it  is  sun!  v  i„,t  surprising.  t.> 
liml  hiiu  wh.in.-ntlv  iiiv.i-hin-  a-aiust  th.^  latt.  r  wh,,  must  he 
iv^anl,  ,1  as  th,-  iii,,st  s.-v.-nlv  introsprctiv,'  „f  all  iikkI.tii  musi,- 
inak.Ts  iiul.-.d,  XutZM-h.-  .aiiR.  lattrrlv  In  .stiniat..  musi,-  as 
but  a  n,r\r-p.,ison,  and  th.-  musi.-  ..f  Wa-n.r  as  but  a  crrfain 
iiirans  of  drrain,'int,'  thr  iiiinds  ,.1  th-.s,-  wh..  hranl  it. 

Xrith.r  is  this  t.,  be  \v..n<Ur.(l  at;  sin..-  hr  spraks  ..f  ■  a  hid 
cous.irn.r''  as  -this  s.-mt  s.'lf-vi.,Iati. m,  this  artist  rnu-ltv 
this  tnnn  .,f  buriiiu-  int..  ..ii.srif  a  will,  a  .  ritinsm,  an  ..pp..siti.)n' 
a  r.,nt.  mpt.  a  '  Xo,'  this  .l.sinal  w.,rk  ..|  a  v..luntanlv  divide.! 
soul,  whi.h,  l,.raus.'  it  .I.lirhts  t..  Miak,.  sultrr,  niak.'s  itself 
sull.r.  .vn  1  s..  he  w,,ul.l  rrv.rse  the  pr.,,t;rannnr  ..f  mora! 
pr..,^'ress  an.l  still,'  "all  unnatural  hrnts,  all  aspirati..ns  f.,r 
another  lUr,  all  that  is  h..stile  t..  th.'  sens.-,,  t..  the  mstin.  ts  t., 
nature,  to  aniinaiity;  in  a  w.,nl,  all  th,'  ,,Id  id,.als  whi.h  an- 
each  an.l  ewry  ..nr,  lu.stil.-  to  life  and  slandmnt;  the  \v,,rl,|  ■' 
And  sin.v  inusi.-  is  nu.ral  beautv  and  the  inwar.l  o.nditn.n  of 
s..ul,  ratlur  than  th.-  hI.mI  ,,f  physical  f.jr..'  an.l  non-in.,ral  rn.T'i- 
satu.n,  h.,w  culd  w.'  .xp.-ct  th.-  p  aii-rnt  pr..ta^'.,nist  of  a  ,L,dontir,| 
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l.iut,ili(\    tM   l,.nk    i;iiiill\    on    till    .irt 
•>  ■anliiii^  iiiw,inliit-s - 
liutwciiitist  lint  ii<vi[<t  th.it  wc.ir.liir<],|i(|;.;f(l  t..tlui..iiM<l(  r.i- 

timi  nl   niiwir  ;is  tlir  .lltlstK    .Xpns^inn  (,f  tllr   fr.'.'dom  ,,t   t!lr  will. 

And  ill  thr  pn-r.  iitmn  nf  this  a.sp. .  t  nf  niir  Mihjci  t  uv  -.h.ill  Inllnw 
"ur  i)r.\iniw  pi, 111,  t.ikiiii;  thr  s<\-.  imI  ,  .mliii.il  jKiints  n|  vi.w  ainl 
-r.in.i;  liMU  .Ml  h  ill  turn  .m  nriK  with  thr  <  mi  titiitioii  df  imisir.il 
lic.iiitv.  N'l.w  ur  h,i\-,.  .ilrciiU  hirii  ,it  pains  \>>  show  how  tli-' 
iii<>  or  s,|f-,,,ns,  lolls  .,|t  is  not  .m  iiia.  tuc  (|)i|)Ii(iioiiirii<.ii,  no 
iiurr  ,ipp.iHl.i-r  oi  i  ,,ii,,  ioiisii.  ss.  not  siini)l\-  an  •  x.nsi  cure  that 
;;roWs  out  ot  oiir  s.iisation.il  or  niatioii.il  in.iit.ilit\-  h.iviiii,'  for 
it>i  sole  noiirishiiH'iit  the  liltratioiis  of  smsc. 

It  iiiiist  1).-  iioti. cd.  howvwr,  th.it.  tlioiif^'h  hol.lin-  to  tin-  .ihovc 
until,  the  ( .iiis.il  SI  iiiuii.  r  of  phcnoiiHii,,,  if  not  cxacth-  militating 
..^.inist  ih.  rxist.nr..  of  thr  cj^vi,  mi^ht  still  ncgativf  its  antono- 
luoiis  ,Mti\it\.  On  thr  oth.r  hand,  sn,  h  ,  ausal  s.(m,.ii<i'  mav 
■■iilv  inr.iii  .IS  indr.d  It  only  iv.ilK  dors  that  thr  ((.nditions 
mid-r  whirh  rh.iiMit.r  .md  (cndiK  t  I'xist  imist,  of  lUHTssity,  hr 
I  osnii.  ind  not  .haoti.  :  th.it  tlioii,i,'li  wc  r.innot  hut  act  accor.'lin- 
to,  wv  an-  not  lUMVssarily  hound  hv  law;  that  the  will  or  v^u 
.aniiot  iv.ilh-  luintioii  savr  in  and  throii-h  a  rational  universe, 
I'o  t.ik.'  an  illustration  iVoiii  the  art  of  music  .  Jh,-  comjjoser. 
tor  iiist.inee,  must  think  in  orderlv  st'tiuence.  (.iveii  a  chord, 
it  must  he  followed  b\- another  h.ivin.i^  sonic  \ital  harmoiii,  ,011- 
iiection.  howewr  slender,  therewith.  Hut  this  do,s  not  mean 
that  lie  Is  tied  up  to  on.',  and  only  one,  harmonic  pro,^'r.•ssioIl.  Ft 
means  rather  that,  thou^ii  he  must  think  within  the  limits  of 
harmonial  ration, ility,  h.-  is  still  at  hh.  it\  to  initi.ite.  pra.  tie.dly, 
an  infinite  number  of  musical  movements.  .\iid,  l,,-  it  „iid,  the 
verv  developm.nt  of  miisi,-  its.lf  is  hut  a  Kr.idu.d  loosenint,'  of  the 
ihordal  hond-  whi.  h  hound  th.'  <arlv  h.irmomsts,  analogous  to 
tlie  wid.ninL;  of  the  ,irea  of  inw.ird  [)erson,il  lihertv.  True,  the 
r-lition  of  will  to  consciousness  i,  ,i  mvst.  r\-,  hut  s,,  i,  th.it  of  the 
I  \.'  toohj.'ctsnf  Hght ;  \vt  We  do  n,,t  (iouht  th.'  lacultvof  vision. 
Wf  hold,  thi-r<'lore,  th.it  we  ,in'  sonietlimg  more  t.h.in  .-..nscious 
'.iteii.itioii;  -omethin.L;  other  than  fat,ilistic  .'ffe.ts  of  th.-  pa-t 
and  automatic  causes  of  an  iiievit.ihle  future.  On  the  contrarx , 
We  are  neither  sha.kled  -hives  t,,  states  of  .  onsciousness,  nor 
\-et  in;tnimate  reflections  <,f  .xternal  realit\.  We  m,irshal  tli.' 
d.  liveri.'s  .jf  sense,  and  so  under  .t.m.l ;    .-ovmi  our  int.Hr,  m  ,1 
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"I'.i-.  ,ui.l  .,,  nax.ii;   .u„in.|  ,,„r  <|,si,,.-,  ,,,,,1  .lin,  t  ,,ur  ,,.ti.,n, 

■in  1 -.  ..I.  .  ipahlr  ,,t  ,S-.tl,  M  It-d.t.  rMMiutin,,  ,.n,i  Mlf-.uJjM.t.n.nt' 
ili.if  N  !,,  .,,v,  ur  l,,,vc  iMTM,,,.,!  v.ilu.'  .iM<l  >t.,ticl  |.,r  s,,in.thm" 
"I  '  I'  rn.il  wortli.  ^ 

l>.  .n.,r,„v.r.  a  n,.  tapl,,  ,„  al  r^n.  wl,v  ..nt  a  .n-taphv  ,i,  al 
■ntiMtv  lurtlHi„„av.  u,r,-  ,n.n-  mu  M.|..n.atural  .Knunt 
i.Mnn,,, „,,,,„•,,  u,.,|.,Mil,l  l,av,nul,,.„al  ^'nauul.l,,,  awuui.... 
Ill-  p.-il,iiitv  ..1  pun-  -pnitual  a.tiMtv.  liulcl,  lueralitv  i" 
''""""^  "  ""'  "ntapluM.al,  ,n,,,tal  pli.nniu.Ma  Imu.;,'  m.-r-K 
th<-  n,  ,  aM..ll  lor  It,  Miamlr.tatiM,,.  l;„i  u,-  l.av  aln.nlv  s|„,u„ 
that    W.alV  nut    Ml„|,lv  MlMV.s.vr  m.M|..>,,|    ,  ,,„„  ,oUMlr,>  •     ,.,,t 

s.mpiv  .prrtatnr>  ni  ,,ur  nun  tinutal  >iat.,,  I„it  an-  diM-'ntr,! 
Mhv.  Inlnn.l  hull,  ti,n„j^ht  and  |, ,  I,,,;;.  And  ,t  i,  |u,i  1,,.,  ,,!>,■ 
wr  arr  oHmt  than  th.-^r.  tliat  u,  an  tnuditv  nur  .inutiun.  aiul 
"1' 'ul.l  uiu  idra>  n,  ac,  nnlan,  ,■  u ,i  hr d.-niand^ ol  ,on.ci..nn- and 
•nnralitv.  N.  it  »  tautolog.,  a!  i,,  .p.ak  ni  tU:  fn,<l.,n.  .,(  th,- 
wil  .  Fn  thr  v.rv  nat.ir,.  nt  ,h,  ,  aM.,  will,  ,i  m„  h  thnv  br  n,u>t 
IH'  trr...  Inr  It  1.  not  ...  inu,  ii  that  w,-  hav.-,  a>  that  \v  arc.'  wilK 
And  >nu:.-,  ar,<,nhii^'  m  thr  lun^.M!!,:;.  it  „  uv  wh,,  an-  I'r.r  a 
fnllnw.  that  uv.  as  u-ill,,  ar..  hk-uw..  In-,-.  .\,  1.  H.  ,,,,,„  ,,.,,^^.^. 
SiM,r  in  all  uilhn^  a  man  ,.  la-  „un  >uhj.rt,  the-  will  „  ahvavs 
trrr         In  >hnrt,  it  is  wo  who  will,  wr  win.  arc  tr.r 

So  man  1.  inoraliv  rr.poi.Ml.K..     TlKf  i>.  nio,-,  ov,  i    an  unuT 
c.H.rt    of   app,al    win,  h    trai.M.iuK    hw    normal    .un.uoiisiu-,, 
h.iv  i>  thr  tr-n,hant  totmiony  ..1  his  mtmor  naturr  and  thr 
<  .liv.rv  ot  his  inmo,t  Inin^.     H,-  |„.|oi,u..  thm-lor,-,  to  a  Uvlur 
tlK.n  uatnral  ordrr  oi  rvalitv.     .\nd  .an,,.-  i>  priniarih-  an  ai.p.-al 
tM  th..  ...ntrality  -.1  consnouMM  ,-.     For  I,,,-,,  wr  h,,v,-  a  "vit  ,1 
imKatin.i,'  pfr>onalitv  riuT,^'i-.in-  in  ,  ompl.f  in.K-p.nd.nr,.  ni  th.' 
"  •'lin  oi  art       i  hr  human  .-o  n  tini,  not  onlv  a  tran-,  ,,id,ntal 
-i.titv,   lait    I,  hk.uN,.  .-..paM,.  ot   artivitv  on  a   t  ran,,  mdrntal 
planr.      In    ,,th,r    w,,rd,.    it    do,.,    „,m,.ihiii^.      .Vml    ,t    „    mx 
activity  with   whuh   I  am   pnnurilv  r,,nrrrnr,l:    ,„,t     l.ow.Avr 
artivitv  ot   l-,,.,lv  orrv.n  of  thonKht,  a.  in  p.utrv.  i.nt  a,t,v,tv 
of  s.-K,  as  in  mii.u-.     So  music  i.  ...Mmiallv  spiritual  action    ,„.,! 
thrnlorc  thr  trot  of  all  1h  autv-niov,ni,  nt.     It  i.  th..  activi'tv  ct 
M.|t-suh,tanc...  of  a  vital  s.lf-n al.tv.  at  oi„o  warmlv  cons,  ioiis 
"    .t-^  nun  tnv  a.^'.ncv  and  h,.,n^'.     n.n.c.  with  it,  ,ul.th-  chajiL-c 
"t  thought,  It  can  drviatc  iiior-  Midduilv  than  p,Htrv    with  its 
capacity   Un    "  modulatwai  •'   i.    ,  an   drllcct   ,t,  own   inuvcnicn- 
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y.'n  ,.  Il.x,l„lnv  Mipn  in.-  in  ,,n       It  h.i,  ,.  ,..,u.  ,■  ,,v.i  tl.r  inn.  r 
i    ■     '1  mIi  tli.it  1.  Mni.|iir       It  1-  |,mv  .n.,ti\v  .,.  ti\it\ 

lli-r.-  ,irr  .li.,  nt.,1  ,,l.ui.-.  ,,i  thr  ,.rti.ti.    ...,,,.  iui,mi...      I,, 
IMiniiii^'.  I..r  !ii.t..ii.,..  u.-  ,„■,,,„,„,..„..  ,,,,,1  „.  p....tr\,  ...MMiuu. 

"1    '.lir-.K,.    ;,.    ,,,!,,.  1,, II.,      «li,l,t    111    iiiil.lr    Ur    ,.n-    .  u|1m  |,  ,11-    ..| 

'i.iviiij,'  ,,  iM,u,rM\.rnuiMl\,-,.      liintlMi- w..ni-<-   tir>t  (  on-,  imi.- 

m-  N  l)init..i  l,v    tl,.    ,    ,l„x  ,,(  |,|, „.,n,..  tl,,.,  w  .,r.    .,u..r.- 

■f  n.i-  |ii,ut,.ti.Mi.  ulii,  I,  linri.aiM,,  wr  |,n,,|l^    tiaii,.  .i„l       \|„| 
|l''i'   li  fli-  |-\s.r  u,    Im\.-  ,,v.r  ui,r  ,,\vn  <  ..nM„,uMi- ■-.  „  ,,niv 

kll.,U,,    Ml   ,n,|-,  i.-M-n.,,.    It    ,„„|,f,   ,|,|„„st.,k..l.|\     t,,   ,,    mH-.IkIwW- 

ni.  nt  ul,„  1,  ,,  ,iM,,,.  tli.ui  that  ul,i.  I,  u,-  kimu  ,,f  .„  .  ,,,1.,  muMi,  ., 
I  I'.'t  i>  I-  >.i\ ,  tl,r  .,11  ,1m,  ,  r„i,  ,„..  ,„),1 ,  niitruN  „i,M  l...  Kr.Mt.T 

";■'"  il"   niuuitiMt  i-...iln,||...i   ui.l.nthis.d,     U.n.  •■  ,1,..  ,„  ,„ 
ul.M„l|    l,„u,..i,,.,r.,  „„„,„.r  •■,.., „„^..,,.^^,.,.„,,,^^,_,^^^___^^^. 

-'""■  ""    "^  "^^"  '•  -^'""  '"^  tl,.„,.|„.  ,,r.-  .,,i,i|,..|l..,l  t,,  tulluu 

""•  -m-tlH  r  11.  .I.ni.i,  -.,.,  ,  .>>„,„  l,k..  a  Imnl..  „(  >.  r(.  I.  d  ,  .u.t.vc 

ll\    th,    M  IlM  I.  -.  }.(,t.  iit.it.-  ul  |,livs|,al  l.iu. 

X-u    all   art,    l,,,,,^-   ,„.  1,,   ,x.  nii^liti,..   tin.   >,l|->arnr   i.nu.r 
l.iH  «l„.n  a-  i..,iii,i„.  ..xmipliti.  ,  ,..,u,.r  nwr  matter,  ami  pu.trv 
i"■^^.T   ,n.r   nuiui,    m    d,,-    int.n -t.   m    ,i„,r,,l    „l.a!,Mir     muMr 
-x.nipliti,..   pnw.r  nv.r  m.r  moral    iiatur.   m   tli.-   mt.  hm.  of 
.tM  I  .  and  -n  .  .xpi.......  ,i„.  ,,v,r-MMi„  „,„M„--  m  man      In  ntli.-r 

u..rd>,    niusir   imi,ns>,..   p,„.,rv,   and   pn,.,rv   imp,,..-.   i,Mlt   .„, 
I'amtm.,';     pi.,    ,,.  ,1„    „„,r,|   ,.,v,.r„,  ,h..   ,„.,,t..i,   uhi.h   aL-am 
<l->;-..a.^  til,,   mat.nai.      And   th,-,.  ..m,-  ,.,l„,i..  ,  at..,on.s 
nudit   1m-  vaid  t..  arcr.i,  r.->p,-.  tiv.-lv,   w.tli  tl,,.  m.-tapliv-i 
pliil,.M,p|ii,al,  and  -,  ifntitic  a,  tiviti.  -  ,,f  mind. 

S'  man.   a.   smII.   ,.   „,,t    m.-r.-lv   tran-,  .n.l,  nt,.l.    I„it    n   a!.., 
o.nM,,,,,.    „t    1,1,    trm-,,nd.-ntal    iiatun-.     \h     ,.    .,,n>,i.mdv 
capal. ,-  ,.|  iiMii-  liN  nwn  m,-ntal  m,„,  nal  ..,  .,n  ,-.x,-,  ntant  ,,1  ivs 
'■I'""  lii>  n,  trmn.n,      An.l  tl„-  m.trum.-nial.-,   i,  ^n-.it-r  ilnn 
in.  m-tnim-nt.  ju-t  a.  tl.,-  tlimk.-r  ,.  «r,-.it.-r  tl,,,n  lu.  tii,„Pd,t 
''■"I  tia-  a^.-nt  Kft-atrr  th.m  tli.-  a,  t.     C.iim  iuum,,-...  tn,-r.-lor.-    is 
M.m.tlmv:;  ,7iorr  than  ,.   I.,,.k,-'>  •   t.dmla  ra-,.."     h  i.  not   \s 
Bac.n   taught.    l„i,     ■  a    pa..Mvr   n,irr,,r  "    li,.!d   up   to  .,1,,..,  tiv,- 
nature.     It  1.  no  inanimate  ,anva>  uh,  reon  e.xternalit\-  ,x,-r„t.-. 
the  pMiir,.       in,.-  t!:,-  pi;,nient  1.  mi,,,,!.,-,!  from  without     v,-t 
It  N  the  man  h.ms,-lt  uho  ha,   th..  p.,w.-r  to  di.,  rimu.at.-' and 
sele,t.     Man    ,.    n,.t    a    photo;^rap]iie    p|,„,.,-    he    ,.    ,,n    ,,rt..t 
Aeitl,,r   Is    !„.   a    l.l.mk    .Jieet    upon    whi.h    ,1,..    ..,„.,„    .      ..... 
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iii.itu  .ilK   [ii' ■  i)iit,it.  il      .w    iiiu-i   |>u-tul.il.-  til"    |iriiir  iiuwi-r-  -ii 

ilif  pi"  t 

( )r  to  jiut  1'  nilii  r\M--<- ;  .ill  i\i^liiii<'  miilirt4<it->  .1  prni  <■-.-.  ot 
.1:  (lilli-n  iiti.itioii  lir->t  nil' 'iii>.  i..u>iii»,  tiicii  I  i,iiMiinniir>^, 
vlii' h    I--   niiK    |M.^-,it>|f    wIkTi     ihiimI    I-   ililli  rniii.iti  <1    InMii    it- 

.  iisiroiinuiit  ,    .111(1  liti.illv  tln'  hif.;lii  r  <  diim  imii^iii-,>,  uli.Tf  tin- 

.(;i)  K  Mlt-dilltrcnn  (1  (mm  tli<   m.itiri.il  ot  wlmli  it  1-  (  un-i  nni-. 

Ami  In  n   .iImih-  Imvi'  \vc  tlic  1  ■.t.iMi-liiiii nt  "i  xrn<-  iinlivniiMlitv . 

il.Il,  r  ^CIIIIW  H  •  h.ir.U  t.  Il>«cl  hv  .1  -^trull.L;  srilsr  (.1   -ill  (  .iitr.ilitv 

uliii':  -t.iiiil-  iivr  .iiitl  ,i;.;.iiii-t  imuT  .iiid  mitrr  riilit\  Si>  \\<- 
nas^  Irniii  ,1  vj^iu-  iiil'iilmi-  1  uiim  luii-iu--,  tn  orf^.iiii-i  il  iinnt.fi 
lift',  cviii  .1-  ii.itiin-  h.i-'  p.i-.M'l  frmii  -Iill.ir  (iu>l  in  tin-  onlrMil 
■-V'tfm  of  till'  st.ir->.     And  as  tin'  dutral  siiii  roiitrols  the  orbits 

nl    til'-    luavitllv    bodlts,    ^n    Ml, III    llllll>ilf    111-    t!loUu;lit-.       Or    .1- 

Novalis  pill-  It:  "  M.iii  i-  .1  Miii ;  hi-  stiix'S  an-  tlio  I'Lim-ts." 
And,  jMTi  li.iiii  .•,  we  too  art'  tlh'"'i  oil,  d'-t.iilird  ai'.d  nlativi-l', 
V,  If  rr,ili-il    Iroiii  tin-  li  rv<nt  Hi'.irt  of  l)iviiiitv. 

Now  the  more  dittrn  iiti.itnl  tile  untral  -.tlf  1-  Iroin  its  own 
nil  iil.ilitv,  till- h^'luTi- tlir^r.idfof  (onscioiisnt-s;  and  hat  ni.iii 
i^oiily  pro])!  rl\  innual  who  stands  ap.irl  from  his  own  coiiscious- 
ni;>-,  ri-t;.irdinK  !iini-rll  .1-  without  hiin-ilf,  and  su  bccoinint^  liis 
own  m.ittrial  for  thought.  Iiid<>'d,  vou  cannot  realiv  idi-r.tily 
vour-rlf  with  what  i-  not  yourself,  -avc  through  a  previous  sense 
ol  otluriies-  Ihe  unltv  that  is  not  nu'diated  tliroUi,di  conscious 
dilferem  e  i-the  ,it-oneinent,  of  the  brute  with  its  physical  environ- 
ment. Subjt  1 1  to  a  life  of  blind  iiiNtinct,  it  is  scant  Iv  sensible  of 
itself  as  di-tinct  from  nature.  It>  union  with  the  n.iiur.il  1-  semi 
<on-<  ions,  not  -elf-conscious.  In  other  words,  an  anim.il  111, iv  be 
.oiiscioti-  ot  matter,  but  only  man  proper  is  con-.cious  of  both 
mittir  .md  himself.  lint  the  fornn  r  may  \v  -,ii<l  of  even 
uiidivldpeil  man,  as  well  as  of  t  hildi-n,  for  he  -Moin  lifts  his 
eyes  above  the  momentary  circumstance.  .\nd  ;  ■  be  jjroperlv 
i-tellectu.il  We  luust  kiiow  ourselves  is  Other  than  our  thouglits 
and  things:  to  be  properly  moral  we  mu-t  ri^e  -uperior  to  tlie 
Mirgent  torrents  of  elemental  emotion.  To  deny  the  temporal 
is  to  alTirm  the  eternal. 

Hilt  the  .iitworld.  likewi-e,  undergoes  a  pioi  ess  ol  dilterentia- 
tion,  analogous  to  the  world  of  realil>-.  l-'irst  of  all  we  h.ive 
the  pl.istic  arts  which  are  b.irelv  (hllerenti.ited  from  their  own 
objectivity,  and  differcntiateil  only  in  so  far  as  they  are  arts 


<)l    Till,   IKKKDOM  oi    Till,  WIJJ.        j^, 

■''    '"       lii.,.-.  ill.  1,1,, I. ■.  ..iiiiini    Im'  |.r,,|>,rlv  lu.iii.il       III. II    I, 
'"   "'^'     \""   '  uin,.t    .Apr.—.  'Oil-.,  KiiiMi.—..    .1,  Ml,  h,    III   ,it|,.  I 

-  lllplUIv    1,1     l-Ulltlll-  ill,  11    ,,,I|i.->    |,.„!iv     ulil,  h,    111,1,.    ,||||,, 

'■nlnt.<l  ti,,iii  til,-    i|i|<.i.iii    111,1  \im1.|\   .m^i. m  thin  .n,-  .-itliir 

"I  111.    lurill.  1   .11  I  >    M|ir.  -.•Ml>  l>,..illl\    l»,  uiilllli;  .nil,,  i,,ii,u|  itM'it. 
.\ll'l    'Ml.lliv    \W     llll'l   III  It    Willi    lilii^i.     \\,    .,1,111,1   ,||tn,|v  n\,T   .|||,| 

'.^  ■'  -^  ''!'■  n.itinMl,  wli.ili.r  m,  i,i  ,|  ,„  ni.i'.ii.il  I'm  iiimm, 
'lor,  i|,,t  ,li,,u  ,,n  ll.itill,  |..r  It.  |.,ii,ii|iiiii.  l,ut  Ir.  ,1,  1,1)  th,  lliliiK> 
"'  ''"■  ^!"'"  ''-  ■  "inpl,  1,'  ,A,iii|r(i-.ii  li,,iii  til,.  iMiiii.ii  p, unit, 
■il  iK  i.|  ■iiiili.  iii.in  with  III,.  Mi|.,.iii,itiir  il       1,1   ,||,,|t:    |..mitiii- 

I-     IKtlirr,      |.,„:tl\,     |M|t     Il.itlllV    .111,1     |,,,,|     Mlpn    ll.aillr,     Uiillsl" 

inii>i.   H  ciitir.'h   >iii..i  n.itiiir      |ii,l,.,.,l,  i|„   |.,|,,,,.  ,.,||,,v!,  ,,  ki,„i 

"'     '""■"  ■^"'■^^     ^^"ll'M     ...|1>,  i.MlMlr.s         11.  11.,.     tlir     mm,,  h,,,:, 

'"''•■"■'''"• ""'-I'        \n'iin,M,ilii\  ..rM.||-,|,t,.,inin.iii,.|,  ,s  nMl\ 

I'o-it.l.'  uhnc  s.li  or  uili  is  ,,,iii|.|rt,h  ,li\,,i,,.,|  |,,„n  s,„mI.|.' 
.■\|)cTi.ii.,.  Tlnw  nil!  111..1.1I  .111,1  spiiiui.U  n.itur.  .,i,.  i.l.nti,  .,| 
with  iiiuM.  .  iii.isiiiu.l,  ..,  |„,t||  iniplv  -ui-i .rin.il  .r^.-w  \       s,, 

•>1    .ill    till-    ,UI>    lllU-ir    1,    111,,-,!    .It     Im.iii,.    ,11     111,.    i,..il„l    nl    ni..|.,| 

ir--,..l,,i,i   ,111.1  spiriliMl  ..iiN.ifi,,,,,      h   1-  ,„,(    ,1, ■, mils, ,,,„,. 

hut  th,-  c  f;itr.'->t,iin  f,  of  hc.iutv 

Fii  v-.litioti.  tluTrf..rr.  111,111  piov.s  hn  .ip...  it\    t,.i  ,.,n„i,,ii, 

•  Ut.i.hiii.iit  innM.  ami  siip,.ri,.ritv  ov.r,  thr  s,,,  ,,|l,.,l  „.,t,„.,j. 
Ill  oth-r  won!-,:  iimm,  ,.,  will.  rcpr,-,fiits  tiw  iii,,>t  .unipl.-tr 
aitttTciiti.itioii  Iroin  liis  i.wii  in.nt.il  furiiitiiiv.  Atul  tli<>  .lidrr- 
.■Ilfl.ltl,)Il  of  jus  rfln  from  lii>  thou-hts  i.MVi-,  hull  with  llir 
>df-.:(,nsci<m.-,  xsptTf  of  his  iii.livi<lii,,|  hfinm  whilst  this  ,.iin,' 
s.'lf-dilf.T.-iiti.itioii  from  j.i^  (•m..tion>  r.'pr.scnt,  morr  sp.-(  ili,:,li\ 
til.-  ii.itiirc  of  his  will-  -iiis  (1,M-[XT,  mor.ii  ino.l,'  of  \hu)'^.  Tli.it 
IS  to  SUV,  to  will  our  tliou-ht-,  .iri-lit  i>  iv.is,m,  ,m,l  t..  will  ,,ii, 
fwliUK's  urigiit  is  mor.iiitv.  .Aii.i  will,  ,,1  .'itlKr  .,,>,■,  i,  th.. 
pivot.il  (cntri'  of  ilitter.u. c 

But  m.Tc  (iill.Trnliiitioti  i>  ii,,t  .m  ,;u\  in  UmIi  Hi.i,-  h  , 
suproin.'  rcitsou  for  l).-iii«  tree.  Ih.'  will  1-  no  n,>,nK  .uci.l.nt. 
It  iias  .irrived  f.ir  the  i)ros.'.  ution  ..f  ,i  IxMUtv-ijo.Klii.  .,s.  It  U 
not  .•iiough  for  the  pi;mi>t  t..  l..'  oth.r  th.ui  th,'  pi.in.),  li,.  ,-xi-ts 

•  ipart  f(jr  the  c.xpn-ss  purpose  of  hriti^iiif^  out  flu-  piumc  of  m,„  ,i 
l)eauly.  .Xiui  we  shall  uitim,it.'l\-  find  tliat  orilv  that  part  >,t 
mind  which  is  essential  to  pur,'  m.,r,dilv.  and  m.ikes  it  wli,,i 
.'xactiy  it  is,  adiien-s  to  musir  as  its  own  sui)stantial  .,)nt.iii. 
Now  seeing  th.it  all  ,irt  is  >piritual  and  inor.d  in  essence,  al!  ..rt 
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will  cMHlMt  tl,i>  i.,mcr  ..f  s.-l.Ttivr  ,.„,tro:.  Hut  suio-  tli.Ti-  is 
;t  ^'i-.ulu.tr.l  s,  ,,lr  ot  luMutv  iu  tile  w,,rM  .,|  art,  the  hm.  ,,f  U-.aiU 
will  rrpivsrnt  tl„.  .un.wtii  ni  uu,v.,l  i,l„rtv  ..n.l  ,,(  spiritual 
'loimn.UK-.  Jhus  in  paint, n^  uv  h.ts,  thr  (  unipar.itiv.-Iv  .msv 
task  Ml  thr  ronipuMtc  arran-rnH^nt  (,f  .,l.j,-ts;  in  p.„trv  thr 
n.orr  ,l:tl,rnl,  ,,,,k  m  inanipulatniu  id.as;  whilst  m  inu.ir  ur 
ainvr  at  thr  .upn  ,nr  a.hi.-vmirnt  .,f  (Lmuiiatin^;  thf  rnmti.ms 

And   tJM'V   IV|.rrsn,t,   IV.pr,  t.N.h  ,    pnurr  uwr   I,.,.'--,   pnur,    ,,vrr 

.nin.l,  and  p..wrr  „vrr  spirit.  Jiut  In-,  au^.  it  ,.  thr  .nan  hnn.rl, 
wla.  i>  .pint,  inuM,  r.-..nsrnt.  n,,thin^'  Ir^s  th„n  M-l,-,l„nunati.,i, 

..r  poVVrr  Arr  srlt.  Mlirr,  luclVoVrr,  It  i.  thr  .,.11  th;,!  is  trrr' 
th.-    ris...   ,,t    .ut    will    rrvr.d    thr    ui,.lu.,l    p„„,..   .,|    .r|,. .  , ,  „  ,.„,,' 

^'.,  huallv,  1,1  nniM.  ,  it  u,l|  1„.  ,],,  trur  ni.ui  hiinMli  u],,,  „,i!  i,„ 

Srrn  tn  strp  ,.ut    Ult,,  a  tllil,    irrr,  ,,,ld   p,Ts.,n,,l  rSpir^Mdn 

Sinulariv.   11.   Muirahn   ,.1   purr   kilnuhr.r,      -Ihr  pn.hlrnis.,) 
i'liilnsoj.i.y   air   niuir  M,l,tlr  than   th,.r  „!   scrn.r,   sinrr  mind  IS 

nmr.;  sui,tlr  tha„  niattrr.  The  rv..lutiun  ..1  art .  thm  i.  that  o,  , 
<)tiasi-.thi,,d  d.,niiuali..n.  And  in  tin-  .^raduat.-d  sralr  ,.|  thr 
■nts,  ^u■  have,  nni^hiv  sprakiui;,  nianipulat.d  Inrnis,  |,,  ts   an<l 

-•••linj;s.     And  this  rrpnsrnts  thr  f^'nnvth  ..f  na.ral  suprmKu  v 
in  the  rontrol  ..f  thr  frriini^-s,  therefore,  ^u■  have  the  liPda-t 
P>.vclncal    attainment    and    the    express    prerogative    of   nniMc 
•Music,  in  a  w,.rd,  is  pure  self-K-nernauee,  au.l  its  n.asterv  .-v,  r 
tile  i.itenur  re.mon  .,f  personalitv  c.n.titutes  it.-,  artisti<-  triun.ph 
Miu:e    the  deeper   We  delv   int..   the   s<,u],    thr   ..eater   are   tin- 
"IJStacles  bv  whirh  the  will  is  h.set.      Ami  this  he.  ause  the  f.  el- 
nigs  are  m,  pu.elv  private,  sn  pivriouslv  pe.M.ial  f.  th,'  .iia.i 
iimiself.      Ihe   ......s-.u,    thr,-rf„re,    whv   th,'   m.m   ..f   ai't    hnn^'s 

.d)out  the  .ni^htv  pro,lucts  .,f  his  p.uius  with  surli  lua^terlul 
•  asr,  ,s  just  because  li.s.nr.ital  dei)a.tm,.nt  is  a  will-less  iniadn;- 
tlon;  whilst  m  the  ,e,^in.,  nf  the  a.tUal  the  Vrrv  will  itself  >s 
.onstantlv  called  up.,u  t..  pe.s.mallv  adjust  iiselt  t.,'  its  un.m.liat.- 
env.ru.ime.it. 

Music  like  spirit,  is  self-determinati.m  fr..m  within  It  wills 
Its  own  beiUK.  I--nr  to  .vpeat  ourselves-  the  musician  has  not 
•mly  created  his  own  life  of  beautv,  but  also  those  verv  instru- 
ments through  which  alone  is  mu.si.-  made  manifest"  Hence 
'Hus.c  and  .noralitv  are  alike  creational  in  essence.  A.ul  tl.e 
\orv  method  <,f  music  suffices  to  pn.v.-  all  this.  For  whe.eas  i.i 
P.niuii.i;  and  -to  a  certam  e.  .  ..it-m  p„etrv,  j;iven  a  subject 
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thm-  is  a  kind  of  pre-onLuiud  omsMuK  v  and  cIut.-ih  .  u  i.,  rnn 
wc  .l,-f-.t  a  lurking  .l.nunt  ni    fatal    piv-.lrMin,iti„n    ^iv.  ii  a 
tliriiu-  111  in.iMr  the  MmipoMT  ,,  l.'ft  t<.  waii.i.r  lain  \-  five  in  tJi.' 
nnfrttrnd  ),h,.,ty  of  the  ^,„ru.     An.l   i1h>,   .intv   thmj;.    l,k.- 
IKiuitniL,',  aifd.trnnin.d  finni  uitliout,  ulirn-a^  souls  lik.- music 
aiv  (KtfrmuRd  fnm,  u.timi.     Sp.nt.  nmm>v.r,  is  an  nul  m  ils.lt' 
NMiin  must  Itself  It  is  most   irr.  sju.ctivr  of  its  roi.ditious      It 
has  Its  own  (Icta.h.d  value;    unlike  things  win,  h  ar.'  eomi.Jle.i 
from   uiti.out   and  onlv   valuai.l,-   in   nlatmn   t..  otiier   thin.t^s 
.>imilarlv,  musie  liv.  s  apart   and  inlial.its  a  sphere  of  its  own 
-Not,   how.ver,   as  a  mere  nietaplix  sieal  alMra.  tion,   hut   as  an 
csthetie    em.Miation    ol    an    emotive-et!;i(  al   entity.       It    is    th.a 
indeiieml.'n.v  of  iharacter  which  we  hrinf,'  to  i,ear  on  our  environ- 
ment      It  i>artakes  of  tlie  nature  of  a  ^i-uunu'  moral  fiee.lom 
\vhi(  h,  like  imisK-al  harmonv  itself,  .  ,,nsists  in  the  i,alance  of  our 
mward  p..wers.     So  we  feel  it  to  be  an  end  in  itself,  re<iuirinL'  no 
InrtlHT  exj.lanation.     It  is  goodness  for  its  .,wn  sake,  ajurt  from 
ulterior  considerations.     So  wh.n  ue  h.ar  music,  a   seems  to 
say- in  Ihv  lanf^iiage  of  Kant-    •  liv  a  person,  and  tnat  all  other 
men  as  persons 

To  sum  up:    .      ,„  .  l,ke  will,  is  of  all  the  arts  the  m.,st  duier- 
cntiated    from    the    not  sell.     The    hiKh.st    man    is   most    self- 
•  lifterentiat.d.     He  stan.ls  us  ,t  rock  amidst  the  surgim;  waves 
<>t  circumstance,  or  as  a  central  sun  controllin.i;  the  vaM  (on- 
>tellation  of  events.     Man,  moreov.r,  is  divine,'m  virtu.-  of  his 
will.     He  is  Kod-like  b.'caus.'  he  can  mor.illv  imi)ress  existence 
(lod  and  man  meet   in  their  romnion  exemption   from  causal 
catenation.     Hence  good  music,  luvond  .ill  other  forms  of  art 
expresses  the  life  of  moral  liherlv.     I'-reedom,  a^ain    like  music' 
IS  an  inner  pr.  -.erty  of  mind;    and  music,  hke  free.lom    is  the 
establishment  of  a  central  autonomous  kin,i,'d.,m  in  the  world  of 
beautv.     Indeed,  the  followin-  (juotatioii  from  Ku.  ken  miKht  be 
re-arded  as  a  faithful  description  of  musi,  itself.     He  writ,  s  that 
"th.-  spiritual  life  must   li.ive  spoiitaneitv,  in.h'pend.nce    and 
pure  inwardness  if  it  is  to  exist  at  all;    it  must  !,.■  liv.d  fo:  its 
own  sake  and  cannot  be  impart. .1  or  traiishrre.l  from  without    • 
Freedom  is  only  valuabl.^  in  so  far  as  it  supplies  th.-  indis- 
pensable condition  of  spiritual  life.     An.!  music,  ;cs  d.-tached  and 
em,uie,j,,ited    esth.'tiMsm,    is  ,,l    no    artistic   avail   save   for   the 
opjHirtunity  it  affords  for  th.'  .xpressi..!!  of  spiritual  l.>velin,ss 


244 


HKRMAIA 


I     ol„.v.,  th,.n.f,uv.  ,!,.■  law  „(  ,,-,  own  l,,mnunH.u.  l,..i„«    ;„ul 

as  .m.  aln„..  p„..n.l,Mo  l„.i„,.  .vlHU.k..  usdf,  an.  iJ  ,. 

..n...u.an.lfn....     For  ,na„  .  fn- as  th.  (lowin,  ,n..Io.lv  Mn-., 
.  t    ,,,1.  .0  as   ,..  |,v,..  m  hannonv  with  oUkt..     H,.  is  Irv  tl.a 

P.-CS...S.  l..t,.  ,.  ,1„.  supr.nu.  „..,  -that  wlu.l,  nmrpr..,. 
•'-"•uinot  h..,nt,.rpr..t..,i  1>V  thi,,,-.  l.s.  than  hscli.  So  ,n  hav^ 
-^pmtual    ,f..,    tohav..p..rf...,  fn.dom,     H-n,  .•  Ku,  k.n  J  ^ 

mnn.     ,ails  (    n^unuv  •' ,h.  rH,.H,n  of  n.h,,o„,,  h..,auM.  it  H 

.rd,,..nof,h..  tn.,.donw,f,hMnnnanM.,nt.'     A„,  ,.„    , 

s  .      r    ..a.on  w.  „.,h,  .h.,«nate  nn.Mc  a,  th.  n.o.t  .,„ntual 
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<  IlAl'TKk   XXIX 

Ml-lr    A-    111]     l..\PI<l,v-,u\    (,i.    .M,,K.\1I^M 

-f  'Ih'  |"-.i  -l.-  nr  „„,,„.s,l.l.    iM..a^u,.  nl   ,1.,.  no„-„H,r.l  „.  ,1h> 

with    till'    ,U'  'I"""    ■!    ■' '  .     .1   ■  .  .  ' 

I 


v.th  t  :-•  ,u,.,ln,^„  al  .Ir.n.mcU  ui  ,!„.  ,„„M,l,T.tti(,n.     Xcw    „  h 
'..n.t...     pa.sa,c   I'n.f,.sM,r  W.   Janu.  M,n,.   u,.  Uu-  ma,,..,    in 
.u.nnr,  lash.n,,.     H.  -avs:-'' (aliin,  a  ,lnn,  had  n.^ans    ,f  , 
>"-n.anv,l.m,a,all.  ,l,a,  Uo,„|,tn.„,ot...;    ,l,a,  M,m,,lnnf, 

'tnvlliu,^  ,.1-,,.  .an  1.-  ,„  „s  .u,ui  virtuallv  -Irtinrs  ,!„■  .unv.Tse 
Hsa  pla...  u,  -.Murh  ul.at  o„.|„    ,„  1,..  „  „„[,„..,|.l../'      H„,   no 
ma,.  ,  ,Hl,Av..l  wni,  ,.v,.n  a  ,iH,.li,  „„,  ..,  ,„.,ral  .u,„v  woui.l  ass.rt 
tha    al,sa.>t.l„.nMl,...      H„,   ,l,a,   win,  ,.  .,  a„.l  that  whi.  I, 
ou.hr  ,0  1,,.,  .tan.l  n,  an  nnr„„,  ilal-h-  n,,pnH,..m  ,1.,- on,.  ,„  the 
•'tlRT.     It  ,.  no,  „„.,vlv  a  ,|,„..,M,n  ol  mntraM,  Im,  .,nr  (,f  flat 
nmtnu  ,.,,.,„.     A.Hl,l,..r..,.nul.,,,,.alw:.  ,,,hn.l,i,„ua..„lf. 
-.n  Hnx  ..v,val,...i,l,a,  nattnv  was  a,  v  anan,v  .ul,:,„- n^ral 
.  -aN.      1   UT.  ,s.  tluT,.f„n.,  a  diMm- ;  l.r.ak  ,„  tl,,-  ..,,„..„..  of 
"■'^    -"-al       rhat  istosav.vuMamiot  pa..  ov,,- naturallv  from 
ti.r  non-moral.  ,0  tin-  moral,  ord.r  .,f  rx.s,,,,. -.     Iml,-,.!    moral 
anr.Uv  ,_s  a   din-e,   v,ola,ion  of   ,h,.   pnr.-lv  natural   pro. v.s  „f 
.nvnts.    ...  has  b,v,:  ri^htlv  ^ai.l--  i:v,.rv"a.  t  of  w,ll  i.  th.n  l.v 
an.w.n.at.on.      ( )r  as  IVof.  ssor  I'ovnt.n,  p.its  ,, :-'   Fnedunuif 
lio,. ..  IS  unhk..  anvthm^  rise  in  .,a,m-,  .■      J  l.a,  is  „,  .av   mor  d 
.v.  ,l„m,  what.v.T  its  ,U.«n-..,  ..ith.-r  is  or  ,s  n,.t.     TnL^s'  th.-ri- 
■nv    w..  .an   ■m,ia,.-.  ,!,.•  v.rv  uh^a  of  „..,.ln.  ss  is  ,  hmu-ru  al. 
In  otluM-  wonls,  ,1  natiHv  works  in  n.  ,.,  ,1„.  .  x,  hi-x.n  .,f  ..-If- 
a<t,v.tv.  w..  arc  but  automati.    a^.nls,     H,,,  m  morals    natinv 
<lo.s  not  a.t  s,,  mn.h  thron^h  ns  a.  w,.  thn,ndi  natrnv     "1  hotud. 
vvr  an.  ui.  wv  ar..  not  .-ntn-lv  .d.  th,-  natmal.     .\n.l  what  ,s  ,l„s 
...t  a  ra.h.al  r-UTsal,  or  insinn-ral.!.    l,r,a.  h  in  tlu-  natmal  ,„„- 
imnty  of  .volution?     Man  is  n.„  morailv  what  nni.t   I,.-    hut 
IH-  personal  ,  n.a,.,r  of  what  .,u^d,t  to  h...     H,.  ,.  a  denizen  of 
t^^o  knwh.ms-  the  sui.ernafiral  an.l  the  natural.     H.  is  free 
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within  liiiiis.-lf,  but  limit. (1  uitliout.     Aiul  tli.;  dash  Ixtw.cn  tin- 
possihli'  ideal  .iiid  the  jjrcsi'iif  r.':il  1  <>!!stitut'j.-  tht;  mora]  r,,-*^-~' 
If,  tli-Trfor.',  man  uvre  nut  in  put  other  tiian  nature,  h-  c-)ul(i 
sul)nr(lm  tt.;  ncitlnr  hinivlf  imr  natiur  to  ends  spidfically  mural. 
So  ••thical  man,  like  inuMr,  sets  himself  over  and  ;ii;aiiist  the 
natural,  ,ind  virtu.illv  .issunie,  the  inipossihihtv  of  the  non-moral 
n.iture  ,,f  tinn.^.  -jvin.t,'  ri-e  t,,  tlir  nior,,!.     I'.jr  in  a  non-moral 
universe  all  1^  ,is  it  sli.iuid  I.e.  Ini,   with  m,in  .(.nies  the  idea  of 
\vh,it  oimht  to  1„.  ntiierwis...     It  ,,  the  fund.un.iital  opiH>sition 
implied  m  tile  mor.d  iniin  rituv      It  ,>  th.'  supern.itural  a^s.Ttinf,' 
Its  sup<Tioritv  over  the  n.iluial       s,,  uv  ,  ,111  s.iv  with  .Martineau 
that  "there  must,  then,  have  b.vn  a  time  when,  in  the  midst 
of  the  i)rimitive  >e,isorv  a'ld  in>tiii<tive  i.heiioinena.  this  (on- 
seiu.isness  of    rii;ht    enu>i-e.l  and  to<,k   it>  jiltee  in   the  Ide  as 
somethmtr  new."     And,  we  mi^dit  add,  it  1.  no  more  ineredible 
th.m  the  e,ner!,'ene,.  ,,f  self-r.,i)s.  iuusn.ss  out  of  a  prior  period  of 
iinronsciuusness,   win.  h,   at   I.mM.   is  the  su]K-rvention  of  that 
whirl,  was   at  on.-  tim.-   eert.unlv  not  .  xpli<  it  in   the  universe 
In.l.v.l,   ,,11  ..v..luti.'n  i,  but    th.'  muvs..nt  rev.-l.ition  of  new 
iv.:liti.s;    ,m.l  t..  limit   it   t..  meiv  animalistie  nreptivity  and 
iv>l>..nMv.ne»   ■-,   t,,  Mul'if"   th.'   pn.ress.     Evolutional   ."thics 

nior.M.v.T,  m,ivsp.-a'<  of  •' .,i-,m:.- m,,ralit'-,"  but  onlv  as  morahtv 
IS  r.,ns.i.,u.  .,t  Its  own  ^re.^,  v..lni.,nal  a.tivitv  can  it  be  s.dd  to 
I'e  mor.d  at  all.     An.l  m.LU  ,il.,ne  .msweis  to  such  a  d.'fmition 
since  he  contn.ls  himself  fr..m  within  in  r.spon>,.  to  th.'  d.-nnnds 
of  his  hi-lu'r  nature.     S.fu.v,  nioreov.r,  is  faced,  all  alom,'  the 
line,  with  the  iv.inriii-  .liihcidties  ..f  i.,-innin:,'>.     As  H.miilton 
points  out    in  discusMUK  "  lib,  1  l.,riani>m    '   it    i.   as  difticult   to 
onceive  of   a  n.ni-commenr,  ir  ut    in   eternitv  as  an  absolute 
be.cmnm-  m  time.     The  f.i.t   ,s,  whereas  scienc-  sees  nothiuL- 
l)ut   th.'  ..ut.r  continuitv,  phil„M.phv  .^r.q.ples  with  th,'  inner 
con^tituti.m,  of  ivahtv.     Aii.l  b..th  are  ri-ht   in  their  tvlativo 
de,L,'reesMf  truth:  the  ..n., .  xi.Tnal  .md  m,.ch,mical  in  time-   the 
other,  mtern.d  an.l  spiritu,d  in  bein«.     S.,  m.m's  niond  nature  is 
an  in,iu^'urati.>n  of  a  tot, ill v  new  m.xle  of  self-consci.-usnes.  ■    md 
the  when  ,in,l  how  thereof  will  pn.babh-  remain  an  insoluble 
nnst.'r\-.    As  Mr  Oliver  Lo.lge  remarks :-"  The  hist or\-  and  oriHn 
of  the  sp.ritu.d  part  .,f  man  is  unknown,  and  can  onlv  i)e  spoken 
01  in  term>  of  mvsticsm  ,md  poetrv."     Hvoluti..n,  tluTefore  can 
neith.T  pn.v.'  n,,r  ,li..pnnv  th,'  spiritu.d  nature  of  nioralitv    it 
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III  IV  (Ifsrril).'  its  (Ifvcl-.pnh'nt,  hm  it  cmiiot  .•xplain  its  ..ri^^iii 
Sudir,.  ,t  to  sav   -rnnr.ilitv  is  h.-re  fm  what  it  is. 

But  to  turn  oiuv  iiion-  to  tli.'  .irlisii.  ..i.l-  oi  our  dn.ih<iiv 
Sin.c  iiinralitv  is  tli.^  a>s.Ttion  of  tl.at  win- ii  ou^llt  to  In- "us 
against  that  whirl,  is,  and  >mrr  ail  trur  art  o.iitaiiis  sonic  touch 
of  moral  h.Mutv,  it  follows  that  art,  in  i.n.i.,,rt!on  to  its  sta-c  of 
spintualitv,  will  ass.Tt  this  s..lf-sanic  prin.  ii>l.-  of  othrrncss.  "  \\V 
shall  hn.l  that  plasti.-  hcautv  is  n.-arcst  to.  and  niusi,  farthest 
r.Tnovf.l  ironi  wh.it  alrca.lv  is.  Anc  .Muularlv,  thout;h  o„  ., 
wkI-t  s.  air,  art  b.-ui-  nion-  tnoralisti.-  than  scicnn-,  the  lornior 
r.'lalrs  to  that  whidi  on,i,'ht  to  ho,  wh.Tcas  th.-  latt.T  <  onthi.s  its 
•Utcntion  to  what  al-r  uly  and  .•.xacth'  is.  H-urr  man.  a.  pmvlv 
in-ativf.  IS  fori)iddcn  entranrc  into  thf  held  of  s.  iencr. 

I-.'t  us  tak.-  i-ainting  first:    thoui,'h  hm-  a  crtain  amount  of 
rrprtitiun  IS  unavoidal.l.-.     In  land.rapc-paintint,',  for  mstan.c 
uv  hav  th.-  artistic  rrtlcction  ,,f  what  already  c.xi-.-s,  the  amount 
of  oth.-rn,'ss  c(msistin,^   in   the  cmparativclv  slen-lcr   plav  of 
persona!  predilection.     .\nd  this  because  it  cntams  a  maxmi.m, 
of  matter,  and  matter,  as  sue  h,  is  ..xactlv  that  whi.  h  does  not 
morally  cunt.     N.  the  products  of  th<-  plastic  imai,-inati<.n  ,lo 
not   contam    within   themselves   that   spiritual   imperative   dis- 
coverable in  music,  since  it  is  only  moral  qualities  that  have  an 
infimte  value.      Ihese  pn.ducts,  therefore,  are  nearer  science  ami 
utility.     \\  ith  portraiture  a-,iin,  in  its  ideal  aspect,  we  find  the 
reveUtiou  of  what  mi.^^d.t  or  ought  to  be,  were  the  plusical  more 
obedient  to  the  formative  principle  of  the  si.iritual.     If,  however 
painting  is  cai)abl.-  of  exjiicssing  in  substance  what  we  pli\-sically 
ought  to  be,  ],oeti-v  is  cipalile  of  exjiressing  substantiall\-  that 
w^hich  we  mentally  ought  to  be.     And  here  we  have  an  extension 
of  this  principle  of  otlu-rness,  since  min<l  is  freer  than  matter 
In  any  case,  all  true  art  presents  us  with  that  which  really  ought 
to  he.     In  music,  how,-ver,  we  reach  completi'  esthetic  otherness- 
and  so  this  art  alone  expresses  what  we  oursehcs  ought  si)iritu.dly 
to  be— the  self  in  music    being,  unlike    the  self  in  jv.etry    an 
entin'lv  discrete  entity.     Indeed,  without  this  completest  sense 
of  otherness,   morality,  self-cnscious  ,md  absolute    ,.,uld  not 
exist  at   dl. 

All  art,  then,  being  ideal,  contains  an  element  of  personal 
liberty;  but  the  point  here  is  tliat  the  rise  of  art  is  comm.-n- 
sur.ite  with  the  extension  of  the  private  "  zone  of  freedom,"     And 
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niiM,  .,l.,nr  hnn^-s  w,t|,  iKrli  tl„-  s<.,n.tl„ni^  n|  |,.-,,„tv  ulu,  I.  l,as 

.Mm.M,,t.,l.,„,..as,.r.tin-lvaiMitliM,„,h..,x,.i,n.,,nl.r..ft)unL's 
M.w.    IS  tlH.  ,.,„■  a.i.l  „„lv  art  that  .x, .,,•..,■,  an  al..n|„„.  ,„„ral 
""'rinr->      It  „  ,„,t  ,„„p|^.  „,,„,„,„  ,,.,,„„,  i„i[,j„^i„y  ,,n,im- 
-tanrr.  |„it  an  al.x.liitrlv  tu^^  nm.k  m  M,ns,inuMi.'>^     'it  <i„.aks 
"I   .m  rMra-.MMni,    id,-., I       |,    v„„.^  ,,,..  MiiM-rnaluial  „nl.-r  of 
'MM. ■„.,•.      It  tHN,In,|„.nllv..l  tl,ri,i,,ral!„auivot  wiiatnufTht 
'"•"•..•sa.^ainst  ll.at  ui  „  1,  nm-tlv  „.      1  hnv,  ,vl,.tiv  rlv^p,akiiiK 
pamtin:,',  ulnrl,  ,,  ,nrx,,ral,K    |„„nHl  up  v,,tl,  nl,|,,t,x,.  ivalitv' 
'■xlnl>.t-,ui,a,al,va,K,.xM.;    u  Ian  ,,.,„„.„,  u  1,h  In.  .,,.,(.■  ..tl,.-,' 
til",   tl.at   vvhHl,  nat.nallvK,  ,.x,,n^-..  th.    ,„..,-,, |  ,.l,al  tnuhi.h 
;;'■'"   "^^'-   ""-^^''-vn,;,  all.,,,,,,....       11,;,,    ,.   ,„,„v,   „.   [,„„,t.„K 
'l|''.n-,,.,  „„„,  u|,„lh    ,v.,„,„„|,I,.   ,,,,,„>  .■Mi„.,„    ,,n„h„.,,„„s 
uliilM    i„    i„„M.     1,,.    I,,.,,,,,,..  ..„,,n.lv   a....„„tal.i,-    I..    \vl,.,t    „t 
li.MUt\'  III-  (  iiati-. 

So,  ..n  111,,,,,..  ha.Ki,  u,  |;,,v,.  ,„,,.>,.l  |.„  t.Tial  la. Ik  and  a.npl.. 
P"<ta-  uralth.  ,,v.r  a„<l  a;,,„„.t  ui„.i,  Man.i^  tl„-  si,,,(lrr  s,utl 
"t   in„M.-,„att.r    \.  ,   v.nal  u,tli   n,..ral  antli.aatv.       \n.l  surrlv 


n.  I-    ini^n.h.-iit    ..ilur   than    natiiiali-tic   in 


tlnTf   ,1,1,-1    111'    1,1   in 

wl,at  u.'  ,  all  ,M,r  na.rai  .-..„..  ,„nMi.->,  >„„  r  it,  n,a^',>t,Tial  t..n.., 
iH'U.y.r  u.-ak  .an  .,1- n.  ,■  a  n..,sv  u.,rl.l  .,|  l„(l.-l....in.l  ,  ,„t..m 
an.l  tl„  .l.nll  ,  ,•„■,  ,,t  |..v.n-l,  ,!,.,„■.•.  S.,  n,„.„-.  tla.u^,  t.-nn..,i. 
in  -tri,., ,„■,.,  „,„n.i>  tl,.-  .1. .  ,„t  ....t.- .,t  n„,ral  law.  In  .hoi-t  it 
'■■itH-.lv  ,l,-,,v,i„.  ,|„.  nat„,-,,l„,„  ()„.,,,  ,,,,„  ■•  ,v|,at.v.r  ,-'i- 
ri^ht      Mn.,-,t  „f,„Tv..,x.„,,„,  ,|„.  Indar,la,n,-.,|  l,:u-,n.',nv 

'""'  '",'■';■  ■""'  '^  ti,.  ,.i..,,i .  x|.,-.-M. I  tia  ,,„.,,■  k„,u,!..,n  ,;f 

.•t.rn;,ln,l,t..a,.„.-.  I f  1" "'n  1-  t la- .„■,,„  r-a-.a,.  an.l  „„.,ic 
that   ..I   ,h,.  „,t,n,„-  -.„.,■  ,,|   n,l,t.   „,  ,,.,.,„:,   In,,,,  ,„„.  ,,,  tho 

'""■'"'■;'  ^^''"  l'""''^  HMd.i  !„■  u. v.- ,,1,„  ,.„,  tl,.,t  ui„.  1,  ,a,d,t 
inli(n-,itl\  Id  he. 

Hnt  t..  s.v  that  what  „lna,lv  ,-  ^h.a.l.l  Iv  ..th.TU,M'  than 
what  ,t  ■-.  w.ail.l  hav-al.M,l,„,lv  n..  nuMnin^'  wrrr  w..  n..t  .m- 
I'nw.n.l  t.,  .hn.  t  .,r  altri"  th,.  ..xi^tnii,'  tnnd  .,f  rvrnf-  And 
what  i>  till.  I)„t  t..  adnnt  that  man  ha.  th.-  p,,u,.r  t..  .  .,rnrt  and 
<ontr.,I^^  ,..  ,n  ..tlar  w..r.l..  I,-,.,  H,,„,.  „,,,„  a.,,a,nts  hiniM-If 
nlativ.h  n.p..n.,i,l,,  F.„-  ,|  ,t  w.aT  ..tlaTUiM-,  th.-  "  rat..R„ri,-al 
Hnp.Tat,v.  ■■  u,,„ld  „.v,r  hav,-  .  n,.  r,,-d^  ,„..  ■' .a.^hf '  „t  ,■..n- 
-u.■n.a■  w.„,M  n.A.,- |,,,v,.  1„.,  .,ni,.  anth..r,tat,V(. ;  wh'il-tthr.cn.c 
•'(  .-in  an.l  -ham..  u,a,|,l  „„,  h,,v,.  ,.xolv,.<l  fr..m  a  n..n-n,.,ral 
nniv,.rM.    ,.|    p,,,-,-    ph..,,,,,,,,.,,,,!,-,,,.     X,,,),,.,-    u,,ul.l    th.-    i.Tins 
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lusher  anil  Inucr  li.ivr  aii\-  mtMiiiiii;  apart  In.in  inaii>  mural 
(rfc<i.,m  Kvni  imi^ir  UmIi  ,,,u1.1  make  no  a(l.(|uat.-  apjxMl 
utTf  man  ((.umIuii-.  in.',  liaiiNiii,  -uk -■  it  w  ruMt.-.l  mi  mi,  li  mural 
twlinK-dill.  nnr.'.  Iii,lc.<i,  the  lii^'li.r  ,.ur  Inunanitv  tlir  >tn.iiK'<r 
arconr  nicral  -.ntnii.iit-,;  tlic  (l.rp.r  ,.ur  >|.iritual  .ninih.n-,  tli.- 
mure  (1.)  \vr  :v-ar,|  ,.iirM|\v>  a>  [xi-Minal  ,,iur.-  ,.t  \,.liti,uial 
a|,'fnr\-. 

i'.iif  that  \\lii,li  ,,,ntr,,N  mii-t  ,>1iv;,mi.1\-  !„•  ^r-Mt.r  than  that 
\vlii,-h  I,  r,,ntr,,lir,l;  aii,|  a-  wr  h.tv.-  p,AV,r  ,,\vr  nut  unlv  ~<ny 
l-'-iiir-,  l.ut  als,.  uv.r  uiir  nnnd-.,  tli,r.'  iiikm  \>v  tint  in  ,m,  h  on,, 
"f  n-  will,  h  N  i^'iv.ii.r  than  thr  1)Im  ii,MM,nun  i.t  .-itlMT  l)(Mi\-  ur 
"iiii,!^  Ihr  mnral,  th.'!vf,,n'.  ,anii,,t  h,  thr  >iinM  t  ,>ui,-,,mr  <.f 
ihr  pmvlv  iiuntal,  -in,  r  it  h,.!.U  It  111  -111,),',  i|.,n:  |ii,t  a^  tli.- 
m.ntai  ,aiin,.t  U-  tli.'  pr,„lti,  t  ,,|  t|„.  mat- rial  it  .iir.'.  t-  an-l 
'■('iitr,,N.  In  tl„'  natiiiv  .,1  ,!tli,r.  tli,'  L;,,v,niiim  prui,  ipL-  niu-i 
Ih'  ri'-Kl.nt  111  -..m.'tliiii-  ,,tii.r  than  that  win,  I,  i-,  -..v.'rn.'d. 
Nor  ayain  cm  uv  ,r,,—  ,,\,r  fn.ni  nun-  .•in,,ti,,n.il  -<'ii>itivit\-  t.. 
..)nMi,'n, ,'  it-.'If,  sin,',-  thr  l.tt.T  .-x.-r,  i-.-  aiitli,.nt\  ,,v,r  th.' 
turincr. 

And    th.ui:jh    v\,'    p-v.  h,,!,,-i-,'    iK'r-i-t.ntlv    |.,r    aii,l    a-ain-t 
v()iiti..nal  tr.'.'d.im,  w.'  -hall  n.v.'r  ..'a-.'  t,,  Main,'  .airM-Jv,'-  lur 

in..rald,t.'rti,,n,,,rta;l  t..r.•joi.■.•o^•,.rs.■lt-...Ilqll..^t,a--,,!n.t!llnf,' 
p.'.iili  irl\-  ,.ur  ,,un.     N.  whatcv.-r  the  int.'li.vi  ina\   -^iv  t,.  th.- 
..mtrarv,  tlu'  n'-i-tratmn-  ,,|  ,,iir  d.'.'prr  h.in-  ar.'  str.-n-.r  than 
tJK'   tiv.ju.nt    fmdini,',s  ,,f  th.-  r.a-,,n.     •Mi.',.rv  apart,   th.'   Iiulv 
trar>  .,!  r.'pL'nt.in,-.'  uill  l,,r  .'vr  l|,,\\'  ,,v.  r  -,.ni,tliin:,'  in.,r,.  than 
men'  imprud.'ii,,.,  an,!  thr  >a.rc<l  sif,'h  ..t   n'in.,rs.'   1.,-  I.,'ni  ,,f 
notlinif;  Ic-s  than  i,Miilt.     .\n<!   if  pain  t.ll-  ,,|   h,,dilv  >i,  kn.'-. 
whv  -h<,iild  n.,t  ...ntriti.-n  -juak  t,.  ii-  .,f  th.-  -..nl'-  ill  hraltli^' 
\\hvs|„,uld\vc',n'dit  i>h\M.al,aiHlriis.r.'dit-pintna!>vmptnin>' 
Whv  -h-iiid  .•v<)Iiiti.,ni-ts  (irnv  th.'  vaii.jitv  ..l  th."  Iii-h.'-t   pr,- 
dn.t^  ut  .'V,.lntlnn'      I'.ut  -traii.^.-  it  i-  that  thr  .am,-  -,  h,„,l  ,,f 
M'nsatiunal   .thi.s   win,  h   niak,'>  .•m,.ti,.nal   -tat.'-   th.'   iiltmiat.' 
U'st  of  rif,'ht,  slionld  (K'-rad,'  the  .•m,.tioiH  to  tlic  I.  v.l  ,,{  d,'!u-ion. 
Ha-   n.it  .-..nd.n,!.  in.,n'ov,'r.  ..Ittnii,--  .liv  r.'du.',!  ,  n-.'d.  and 
ix'havionr  bfli.'d  belief.'      It  i-  ,„,t  iinu-ni!  |,,r  in.m-  l« mu'  t,. 
1"'  at   varianc'  with  his  thinking     Minlv  thm  it   i-  !,. :,■!,, I  t,, 
tni-t  ..iir  inti.'r  intniti,.n  of  .-.^niparativ.'   Ir.'.'<l,,m.   wh.n',.ii  all 
that  is  nobk'  and  proi).rl\  pn.ur.'-ivc  nltiinat.lv  n-t-.      In  .inv 
..iSL-  It  is  onr  spiritual  ojn^tilntion  wlii.li  must  iiltim.it.lv  pr.'vail. 
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ll,r  truth   is.  r.-.-.litv  N  >tn,npr  than  thr.,rv;    an-l  sul,,,,  ,iv.- 
1..  M.K  Nntttin.r.  nth.r  tlMM  objr,  tiv  Trason.      Su  whilst  n,„.  ,„,u, 
mav  lin|,l  tn  tl„-  n.it.iralisfi,-,  .uul  anoth.T  to  th.^  s,,intual  view  „t 
rnn>.  irnr,,  both  in.iV  \,r  s.IlMhl..  of  thr  SUprriont  V  nf  ,t.  .  |.,iins 
Siinilirlv,  thun^,'h   th-   int.li, ,  t    mav  (imv  the   fnr.l.,m  m  th,- 

will.   V.t    Wr  arf  n.mprllr.l   In  art  t-Wanl,  .,I1,.  ail-.th.T  as  thn.W'h 

wr  u.rr  ,,„npar,,tiv.lv  fnr.  Xo  h.,„,.,t  (K't-nniMNt  but  has 
not  frit  1,M..<.H  morailv  r„ip,,bh.  if  !„■  ha.  .lu,,.'  un,n^  In  nth.r 
words,  tl.r  intrll,.,,„,d  a,,,.pt,u„..  .,f  ,,  n  ulv-n,:,,!-  th-orv  of 
voht.n,,  1.  ,„,t  in(lisi,rii,ablr  t.,  „„,ral  ,,- tivi(\  Tl„„i..h  \vv 
raniiot  fratnr  for  onr>-Iv.s  a  nimtal  ( ..ii-vption  ..|  ,,u  ,.uto„o,nou> 
act  of  will,  It  1.  „,,,),■  thr  l.s.  .,  spiritual  i.MJitv. 

AiKl  s,,  ,t  i,  with  iiiusi,  .      |.,,r,  i-hilosophi,  allv  sp,,,kui^'    it  is 
th.-  our  M..n-pnM  utational   fr.nn  ,,f  bcautv,   v-  t   of  all  thr  arts 
thr  most  ,onvinri„i.  simv  it  ,s  ,,„  m.m.diato  a[.p.al  to  moral 
realism.     It  is  simplv  and  s,,i,iv  ,|„,  „,„„„,„,,,  ,n,.ri,'isation  of 
th.'  spirit,  ami  ,.xpn-,..  ,i.,.  ,vill  as  np.Tant  outsidr  of  both  tmu' 
and  spa. ,..     An.l  n,  this  it  diff.Ts  fnmi  b..th  paintini,'  .•n.l  i>o..trv 
\Mii.h  ,ir..,r,sp,.,  tiv.lv.  r.xpli,  itlv  ,,n.l  imph,  ,th   wrapp.-d  up  in 
the  natural,      j-or  mus,,    ,,p[„.rtains  morr  to  th,.  .,g,.„t  than  to 
thr  a.t,  mor..  to  thr  p.n  ,pi.-nt  than  t..  th.-  p.Tccpti..n  of  ph,.no- 
>n.na.      .\n<l,  aft.r  ,dl,   ,t   is  w.-  who  matt.T- -w,-  who  an-  thr 
nivst.fv  an.l  th.-  nd.ll.-  ,,f  th.-  umv.rs.-,     X.-v.-rth.-lrss    \vr  fc-d 
that  m.inv  mus,,  al  mm.ls  d,,  not  i<.t  .,iit  .,f  musi,-  ;dl  that  is 
possibl..  t,.  music.      I'.Thaps  it  is  that  th.-v  .lo  n..t   b.llv  att.wl 
to  tlif  dc.prr  s|^r„if„..„„,,.  ,,(  jj,,,  .JJ.J 

S..  hrst  w.ar,--asinmusi,-;  then  w,- thmk  about  wlutt  we  ar.- 
-as  in  po,.try ;  but  what  we  ar.-,  and  wh.it  ^u■  thmk  w.-  ,,r,-  ne.-d 
n.)t   of   n.-.-.-ssitv   1...   in   I.,t,M,al   a.-.-ord.      Ind.-.-.l,   it   som.-times 
happ.ns  that,  in  niatt.-rs  m,,ral  and  spiritual,  the  d.vprr  f.-.-hmrs 
refuse  t..  acc.'pt  the  eonrlusinns  of  th.-  int.-ll.rt       r,,r    is  ''•    H 
Green  puts  ,t,  there  is  su.-li  a  thin^'  as  b.-in,^'  "  n<d.t  .m  wn.n.^ 
groun.ls,        Ni-vertholess.  we  s..metim.-s  talk  ,,s  if  there  were  n-. 
such    thins   as   erroneous   ar^um.-nt.     An.l    th.-    f  ut    that    th.- 
stan.lard  r.f  ri.^dit  changes,  no  more  annuh  th.-  sense  of  rit-ht 
than  d,.  th..  changeful  views  of  sci.-nce  am.ul  the  e.vist.-nce  of 
an  t-.xt.rnal  universe,  or  the  fluctuations  of  philosophv  nullifv 
the  re.ihty  of  truth.     Or  a.gain :   theological  dev.L.pment  m.-relv 
presuppos.-s  a  consciousness  of  God  that  is  ,-ap;,ble  ..f  .La-.-Iop- 
ni.nt.     And  because  tw,.  p,-,,p|,.  ...  th,-  s,,,,,.-  thm-  ddf.-r.ntls- 
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in  no  wJM-  prov.^  tl,at  tli.rr  i>  imtliinK  to  \>v  Mrti.     Wliy  then 
shoiihi    \vr    tni-t    -.ns,..iini.n>si.,n.,    vv|,u  li    arr    ni.-.li.itr    and 
••Nt.ni,,l,  and  di>trust   th..  findings  ,,f  thr  innrr  ...n,.  loiwi.-s. 
uliuli   arc  inini.diatr  and   int.rnal  .^      1 1,,-   Ja,  t    tiiat    l.oti'   art' 
vanal.I,.  in  dill.n  iit  individuals  s|,ould  n<,t  di.,  n.lit  tlitir  I.asal 
iSMiurr  in  rcalitv.     It  is  m.  r.  .lil.Ir  tliat  d.lu.ion  slionld  li,.  at 
th.'   root    of   man',    niost    i.a>.ioiiat.Iv  p-Tsonai    natiirr,    whilst 
autli.,rity  slioul.i   ,  hara.  ti  risr  tlic  noii-nioral   v.rdi,  t   ot  s.-ns.^ 
Why  th.n  list.n  to  tlir  dis<,,rdant  ilasl,  oi  atoni>.  and  turn  a 
<l.'af  VAT  to  tlir  1,1,-stial  nnisir  of  ho,,,.-     Whv  -hniihi  iipliitinf,' 
d.sins  and  .•nnol)linf,'   Uv]iun>  \n-  l,.,rn  of   unfoiind.d  d,.,,it' 
Whv  should  th.-  l.n\.r,  plivsital  hun^.r  hav  a  n  iiahir  piiri^.s,- 
luln.-.s  and  th.-  hi^li'T  siuritual  thir-^t  have  non.- >     U  it  that  the 
latest  .volntionarv  prodnrts  arc  the  hast  rdiahlc      I,  ,t  that 
the  ii-onian  labours  of  the  universe  an- .  ons„niniate,l  m  hut  .,    rv 
denptlon.'      On   the  rontrarv,   life  itself  i.   v.TV  jealous  of  "  tlle 
<ons.rvation    .,f    value."     Surelv.    th.n,    it    is    niorr    h.^^-ieal    to 
>upj)(,M-  that  the  moral  intuitions  whu  h  reallv  nutter  rontain 
the  niaxununi  o(    vera.itv,  and    that  with  the   suhstitution  of 
immediacy   tor  m-dia,  v   we  move  to  a  hi^h.-r  stap-  of  trust- 
worthiness.    Th.-  fart  is,  it  is  matter  that  contains  the  greater 
p'-ssil)ility  of  illusion,  since  the  hiatu.  fixed  between  that  which 
n.ediat.s  an.l  that  which  is  me.li.ated  leaves  more  room  for  its 
insinuation;    whereas  in  spirit  we  are  in  proximate  touch  with 

deeiHT  reahli.s  and  in  iinm.-diate  ,  .irrespondenc  with  i.rofoundfT 
truth.  In  hne,  nothing'  interv.ne.  between  (iod  and  the  soul 
lience  all  that  app.rtains  to  moral  an.l  spiritual  intuition  is  of 
primary  importanc.-.  So  it  is  with  true  i)hilosophical  instinct 
that  the  genuine  religionist  has  ever  warned  hunianitv  against 
intellectual  pride  and  the  \aniti.s  of  sense. 

Hut  it  is  n.'c.-ssary  to  remember  that  their  ,,re  d,gi,  cs  of  truth 
just  as  there  are  degrees  of  beaut \-;  that  thcr.-  are  varieties  of 
facts  entailing  different  kinds  of  .vi.lence.  ihusphvsic.d  facts  tre 
objectively  Verifiable,  whereas  huts  of  the  inner  mind  find  their 
court  of  ai)j)eal  in  the  spher.'  of  subjectivitN  alone.  Hen.  e  (.od 
and  the  soul  are  not  validated  bv  an  aj.peal  to  phvsi.  al  natuiv 
but  to  our  inner  being  whu  h  is  the  home  of  th.Mr  miniediate 
manifestation.  As  Hr.  K.  otto  states  it:  "  Tlu-  truths  of  the 
religious  outlook  cannot  lu-  jnit  on  the  same  level  .ls  those  of 
•ordinary  and  every  day  life.     And  when  the  mind  j-asses  from 
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—- .nnt,,,..l,,v.lu..,utl,„n,vof,-,...l„„,„,r.,,.,..     Asahvuv 

f-M.-.    .,v!n>..k„.,u,..,|„,    .1...    .u,.  „„.,L„n„,„,.M,.,,„X, 
"•    S-in.ual   .n,.s,,„UM,..s,,    .h..,,.   .,,1.,...,    ,u„l   .1,..,    „.:.., 

n.^m..i..;.uuus  pas...  n-.„>  ....„,..,,,  ,,n..,  ,,,,.  n...n.;^;^^^^^^^ 
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nwm...,  l,...],,,..  ..„,ir,iv  al.a,,..;    ,„  pl„l.„op],v    ,   ,.  intrud,,!- 
wlnl.t  „,  ar,,  and  ...ponaHv  „,  n.l,.,.n  and  /norals.  a       ;  .  ^ 

Ami  so  „  ,-,  u„l,  ,1,..  ,.,,,„  „f  ,,t  ,„    ^,,„.,^^,      J- 

.on«lHd,ha,U.,.n,,n,.n.aIn,of|,..au.v,0.uttlu.ap..d    c. 
ittostat.on  ol  th.prinnpl.of  fi.,.l,nK-vali.l.tv. 
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MrM(     \-   nil    ixpKi  ~-|M-.  ,,i    111,  i\,,  v.\lll.|Iv 
AM  tl,,„H„ftl„.,nn,t„  ,,,k,.,.,n,.,n,n,M„l,un,MitM.,r:;.nu,..l 
•  m.l  |-...in,    ,,„1   ,,H,np..  .,„,.   „„,    „„|,„,„,.  ,.,..  ^,,,„   ,,„^,  _,; 

t.-y.n,r.luMl,M„.,   „.,„„.•     M  „,  our  n,„up.      An.l  .Ml,..,,. 

'"  I'l.pti,    iM.u.tv,  wl,.r.in..x,.nMln.,.it,     is,„v,,K...l    w  luv 
""t  ,!..•  s.m...  .m.-tiv..  v,.l„..  a,  .„  nni.u  .  ^^l„.,v,„  u,.  onrM-lv. 
.uv.m.r.i.arri.ularlv,.    -.h,  ,.,.■. 1    l".un.i„,,  ,„„,rx .  a„,l  m„s,.  up. 
tlirr..f..ro    r..sp.,„v,-lv  .pintu.d  ,ni,|,  ,,!.„„,   ...anr,.,  n„n,l    .,„.l 
s'.ul.    Or  t..  tak..  mus„  a..,,,.-,  w  .„„1  ,i,  a  in  .,.  r.Iati.,,,  t..  matt,  r 
11  H  Im,  a.TK.I  vil,r.it..Mi.  in  ■••la,,..,!  t.,  tl...  >.,w-,-n<l ..(  ■  ..nv  ,.,„.- 
u.-  .t  I,  .,•,., u.ms  iMu.n.>s,„„.  l,,.,  „  l,„nv  ,..  ,|,..  ,„„,,  ,„„„|  „ 
»«"om..,  tiK-  .p.rru.J  ..■„>,    „,   |,..,,„tv      I„  ,lM,r,.  a.  «.•  ,,.-  ,„ 
..'  s.Ml..  .,f  ,nnl,    ..vi.l..„...  l,..,,„„...  ,n,n.a.,n,lv  ...ut,,,.!    ,u>.l 
tins  IS  so  l,c.,tUM-  ...n.ni.rn  „  nu,rc  sul.j...  ,,v.-  tli.u,  r,.,,>on     .iri.l 
it  IS  ,.m.,tu,n  that  ^ivos  ,,u,il.,  .tiv  w„rtl,  t..  .I,„u^,ht.     .U  f,...|,„.. 
<l'.-q'fiis,  ,  !„■  ,.,.ssil,>iity  ..f  virtue  incHM^.s,     Hut  ,„  a„v  .as.-   wr 
know  ..nlv  ..ur  own  .tat.,  of  ,onsciousm..>,  so  wl.v  .li„ul.l  n- 
.noral  nitu.t.on  1...  as  val„l  a.  our  intuiti..,  o.  ...vtrrnal  r.  al.tv  ' 

h..  h,;4lHT  tl„.  trntli,  th.nf.MV,  ,h,.  n.ar.T  w,-  appn.a.l,  tl„ 
-•It.  llR.  .1,.  tatr.  of  ,  .,nMi..n.v  arr  n,.ar.r  tl,.-  .....  than  ,1,. 
concepts  ..f  th.-  .nt..!!.,  t.  flen.e  truth,  a.  ..xpre.s...?„,  p.^s.,,  , 
art,  IS  hi,'h,.r  than  truth  as  expoun.l...!  i„  in.per.-mal  J,.,,.  .■  ,„• 
pvn  m  s.-nu-personal  philo..,,,hv.  An-l  it  is  f,,r  this  rea..,,,  tl,a, 
n.'lK-,,  truth  IS  s..h-..vi,l..ntial.  If  ,t  were  ..th.rw...,  „,an  w.,ul.l 
l..l^.•  t.,  wait  for  a  perf.rte.l  philosophy  .,f  1,1,.  ],.  f„n.  !,.■  .  ..uM 
really  liw.  ()„  th..  o,h..r  hand,  man  ..„„.•.  „„.,  In-.n,  w,th  . 
••ertam  .-..nstituti..,.,  mental  an.l  m..ral,  t..  wh,  U  ph,l.,.ophv  ,', 
>t  IS  t..  !>..  tme  a,  all.  must  .,l.,..li..n,lv  a.l.lres.  um-H  v,,  ,i,,„. 
.in-  moral,  as  w..||  a-  mental,  axi..mv  Hut  wh,.n.as  th.-  know- 
l.-clf,'e  of  a  lo^M.-,d  universal  is  Mati.  ,1,..  intuition  of  an  ..tl.,.  d 
postulate  IS  dvnam,.,  an.l  >.,l,ahl..t„d,...r..es  of  ,n„.n-.„v  ii,„; 
the  sense  of  sm,  f.,r  inst.m.e,  is  not  emph.tsise.l  l.v  ar^-uin^  w,-, 
oneself,  but  thr..ud.  th.  int..ns,ti,a,,on  .,f  ,..,.|inc.     \nd  thi-.m,  e 
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"'■"'"""'-'"  "'•-"'••"  ■":M„,.ilv. .,.,.,.,, ,d,  -,M,H.uh,.,,l,t,.s 
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w.h".kt..na.m,  In,  ti.  .Alul.,i,.,„n|u,M|,„n,m,l,H.u.,  „  „  ,„ 
'.'"■  ^1""'  "'  '""'  "'■"   '''■  "T"  I'-.   IlHii.nnf.st.U...,,  u(]),v„„- 

'•"^''         '  '"     'll''    tntr-cllli,'    Ii-,i-.,ll.    Illll-H 
.iMKIIi     .i^Mllici,  1,1   11,  ,1,'.   h, Initio,.  II  ^ti,,, 
■ll'l'-    M|,j„,rtlliul\     Inl     IILililli  .1. III. .11    I- 

'■^  '""■^'    L;r,iM  |\    iiii|,||.   ,1,  .1   III   iii,,i.i| 
MuMi  ,il  I  iiii^i  mii^iir-,. 


l"i  Mill.  .,    ,,t    <i||i  ,•    the 

■ill.l   l(>  Iiln-,1    (.,\,,iir- 
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■'ll'l  ^llllllll.ll  l\ll,II,  II, ,., 
111.111-  111.. si  mv.ii.i  ,,.|t  ,11,1,1,.  ,„t|,,,,  ,||.. 

■''""■"'    "^'"         "    '^    >''"^    til.-   nil..   , lit    Ili.a    „.l,..,.,l,.|v    |„,    ,„ 

l'"""""i"    tullmnu  nn  .,1,1  .  ,„„ti.J  hiiiiKiiiilv.      s,,  ,,|,,„„  „„,, 
tl'--i.m.r  s,.,|.,.,,|  ||„„,.|  fr,,.,l„ii,  ,„|,.„   |„.,  ,„„,,  ,.,,,,,.,„  ;;,^,,^^._ 

:'':,7-     •^'"'"'   ""■  '"    'l-ii,n|  ,|„.  „,11,  .M.(.,sl.  wnt.s  tlut  - 
llnst-utl,  ,.,..v.-.,l..,l  t,,  us  l.v  i.nin,..li,.t..,..nvi,MM.,-.s   ,ni,|  j, 

nut  t.-  Ih-  ....t  .isi.l.'  I,v  ,in\-  Mill..!  iruili  \v1,.,1,'v.t /■ 

I'.ut    It    N  ,,|t,.„  ,,-M.rt..l   hv  iiMi,  -i.intu.il  tlnnk.is  tli.a   ,„„. 

Mll.|rrt,V..    ,n..,ll.,„,il    ...„.,  „,„sn.ss    |i,,.    Mn    ,..,,1    V.ill.l.tV    ..t     ,11 

..ml  ivf,.rs  t.,  „..  nl,,,..  tiw  r.Ml,tv  ...ii.Nir  :,f  ,ts..lf.     Ti„.v  .,j„,„; 
tli.it  vv,-  r.m  ,vlv  fu,  ir„tl,  ,mlv  -m  iiu.-ll,.,  ti.al  ;^rum,.!s  aiul  1.,..,,  ,1 
<!•  i".m.tr,.t,„„.  ,.n.l  ili.u   (.■.•lin.^-intnitiuM  ,„„ta,i,s  um„i,  ns.'lf 
no  .   .iiM,   to  ,ual„„,tv   ul,:UM„.v,r.      ih..v   .u-,',i,.   ,1.,.,    |„.,  ,u,s,. 
\\nr.ku,.rtl,.  f„r  i.M.u.,  ,■,  I,.,!,.!  „.  ,i,,,,.v,  i.ttr  K..,its  an.l  s,,,,,- 
ii...l,in.  saw  ,i,.,|,|||,,  „,  „.,,  „„.,„  ,„  ^Vaf,-,H.r.  an  app,.,,!  to  [..rlinL- 
■  ■>  nimatorv  .m.l  iiivalM.      li.it  what  al...ut  fas.,,,  -      If  ,|„.  „,„.] 
I<;<t  IS  fl,..  .„,|v  r,.l,al,l..  n,-^an  ..f  trull,,  uliv  ,l,„uld  H;,,.,  k,.|  1„. 
.li.mi,.tn.,dlv  „p]M,s.,l  ti.  i\,-^r\.  an.l  .Martim-au  br  su  1i„m,.1..ss1v 
at  yan.iii.v  wit).  Mill  ^     Sunlv  it  i.-  w.s.t  to  i„f,T  that  there  is 
truth  II,  f..,.|in^'  as  wll  as  in  thuikint,',  rarl,  in  its  own  sphere 
althou:,'!.  we  n,av  ivas.,,,  inr.,ri,-,  tlv  ai,.l  f.el  „nlv  t.,.>  iinperfe,  tlv' 
So  we  ...nrlude  th,.t   the  Uiinax  ,.f  evohition  is  neither  a  n,,iL'- 

'"""■'IV'^'T   •  "'"■  ''  '"'"  ""•'■^•'^'  ''  ""■'■'■">ral  marionette 

moved  l,y  the  senseless  strings  ot  impersonal  law.  He  is  rather 
^'.  free  a^ent.  olfering  a  (lignilied  ..l,..,l,n„e  t..  th.'  mid,tv  II.. art 
of  th..  univers-  wluel,  loved  into  be,,,.^-  ih..  ,n,aKe  of  himself      ^ 

\\.-  l.ol.l  then,  that  the  highest  things  are  not  proved  but 
experieneed.  And  the  things  we  feel  are  mij^htier  than  tl,.' thm.'s 
we  know,     (.od,  for  instance,  is  not  so  i,„„  1,  known  as  felt  to  be 

Ie.lin,Mntu,tion  ,s.l,.,.p,.r  than  n.t.llectu.d  explanation  .spiritud 
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.varKum..M,J.Ml.UuM.,M^  IM-K.-M,  ..„,  .  ,.,..1..'.,   . 

''''■'''•;■      ''-.ItlMt.hk.., HUM.,, U,l....MuS...       i.,u..„uJJ: 

"-.tvc.H,...    „Mh.   hl..ra,ury.  i..t.n.,,n...lv.,.     N„  hum  «.uu 
'■    a  tru.   tlunrv  ..,.,„.,  „.„,,.  |,.f,„,  ,.,  ,„,i„^  ,,,„,^^,„  ,^_^ 

•'•'■'I'l--   Ol    I..IMMlM.k.-,luiMM    tl...    l.,U,..f   |.,.„.    „„.,    ,|„.    „„„. 

"'•','"""", ""'^'    "'"'    •"•■    •"-    '■'^^•"    '■■>    ^T.n,..,!  h.. 

I''.t>t  to  .In  Nvtl.  n„r  la.ni.MHtv .     Ind.,.1,  a>  u.   n..  ,„  th.  ..  d- 

■;     ":''";■    "'■  /•■■'^V,  " I'J<'  t.vrlv   v..n(.,.l.|,.  Mv..n.|v   al,m,- 

I  M       n.lr  ,.t  fl.r.-,.      w  ,1„.  f.,n,mlat...n  ..f  .nvml.U.I..  ,  .rtaintv' 

nnk.n,      I„,,,,.<  ,  w..  ,„„).t  ..I.m.m  ..v  that  a.  ,1..  fj.  <„  ,....„„« 

t  H  xal,,,.  of  mur.u  and  >,„nt,.al  r.alitv  .,.  that  >t  ..  to  1...  appr.- 
-  -'  -I  .-n  .t>  o.„  a. .  ou„t.  And  tin.  Lav.,  tlu-  n..df,.l  room' for 
w.lit.onal  .{..ntan.uv  and  th.  antliontv  of  fM.hn,.-.xp,n..n.-.. 

-.HM  ,nuU-  ,o  ln,lK.t  trnth,  and  tl,..  n.,!.:,  of  tlu-  .'n  t  onl 
•l*""'"   >;.   ".an   do...   v.oK.n...  to  In.  ln,l,..r  natnr..      In    «" 
miiMc  an.l  n.oraK  w..  f...l  ...rta.n  stat..s  of  hnn^  to  1...  ■■  ,^,    l^'^ 
.jr       .....r      than   ..f.r..      W..   f....,    „„„„,,,  „,_,^  ^^^^,^^   ' 
'1.'  ^^^..nK  su-  m..  und,  to  the  soh.itat.on.  of  th.   Iow.t  vlf   .nd 
-1.."  w..  ,io  n,.ht  u...  ,onv..rM.lv,  .,!,.  v  th..  pro.nptnig.  oi  Z 
h.Kh..rnatnn.       W.    pHl,..l..onrV..hnKsn;,h,.man..r    ,." 
'^"'<l<'    n"M,al    ■.ral,...fvahn.."n.  th.-nnnd.     So  th..  norm  d 
■>'an  uho  .  ,rn..  to  h„n.,,f  l..,.]-,  prav.r.  for  nwtan.  .■,  to    ... 

U;:'.;,'''xn    r''"''^    v,tuv.annota.idno.a,H.,t,v..proo, 
tJ'.r M,f.     What  n,an  ua.  ..v.r  n.ad,-  prop..rIv  ...If-.a-rdir,  d  on 
PMr.Iv  ranona   „-o„nd..     Th..  h,,h,..t  n..,v,-;ardv  ...  ap...    roo 
«<au>..  ,t  ,.,  th..  ln,h..M  ,    an.l  tin.  ,n„  -  n.an',  ht..  ..xp  n..,,  v  , 
d.M.p.r  than  his  lo,:,'i.  .  '  ' 

Now  w,.  .on.Ind..  from  th,.  tor,.Kom;:  that  our  n.oral  n,  tun- 
app.'rta,n.  to  a  plan-  .,f  r.-ahtv  u.t.nor  to  ,hat  .d  th..  ,tr!      ■ 
'"^■"tal.  jnM  a.  th..  ......nt.allv  nu-ntal  ,.  uu..r,or  to  th,-  pnr.  I  • 

sense-plane  of  ,  w„.nouM»..s ;  an.l  th,.  int..rnal  ,>  superior  ..  ,h,- 
ox  ..rn  d.  Bnt  ,hon,h  w..  hoi.l  ,o  th..  .hs.-r.-t.-nes.  of  sn,  h  pla  . 
of  r.  aht  V,  u,.  n>  no  way  .h.,  n  d,t  th.-  pnn.,pU.  of  n.onnn,    onlv  th.- 
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I'lm.  ii'lr  of  iiiiitv  niii^t  !»■  .pintii.il  .ind  .ii-  ..wr.iMr  uiii.ni   ,,ii,i 
n.,I  uitli.nit.tlir.nul.     It  Niiutamiit  without  v,.ri.t\  ot  ,,,nt.nt, 
l)iit  ,1  unitvwIiKli  .iloii..  ..iiMin.  ,,,iiiiiiun,il  multi|.li.  i(\ .     X.v.r- 
tli.lr.s,  It  I,  trinr  to  „,\-  tl.at  tl.r  m.milol.l  i-  tli.'  oiitrom.'  o|  inmv 
tli.in  tli.tt  imitv  N  tiir  r.Milt.int  o|  thr  iii..iiifo|,i,  il,ou-li  uvn   ,r 
li.i-  m.,nim-  ,,iMri    Iroiu  tlir  orl„r.      Hut   tli.rc  i.  a  nii-takni 
in.mi.in,  ml  I,  a^  rauMl.  thr  v,rv  po.Ml.ilitv  o|  inoralit\-  itM^lt 
l"|-  to  alt.r  thr  ,  xiMinu  ordrr  ot  tliuiL;-  i-.  virtuallv  to  a»Miiic 
-oinr    pi-oductivr    p.A^.T.    M.in,-   ,lir.M  tivc    i.rui.i|.lr   i,Trat.r   and 
otli.r  tlian  tiiat  win.  Ii  i,  altmd,     N,  a  iiioni„u  tl.at  do,-,  not 
p.-nnit  ot  diM  n  trd  diN.TMtv  is  ,  oiimutt,.!  to  a  onm, .,  oi  l.riii- 
t.>  a  valii.n.  -  ,,t  Mll)-,tanrr.   uliirli  ,,,uld   n-wr  n~r  al.ow  itsrlT 
.\n<l  til.-  .\-olutioii  ,,|   Ml,  I,    a    iiiiilariii.-..    uould   inm-h-  -sratc 
111  a  VI.  I,, Us  ,  ir.  I.-:   th.-  siiii].!.-  ...uld  n.-v.-r  l..-.-..mf  th.-  .  ..mpl,  x, 
n.itli.  I  .  ..iil.l  ii.,ni..,L;.  iintv  pass  out  inf..  Ii.-t.r..i,'rn.'itv.      riiou^di 
111.-  Is  ..11.-,   Its  lull,  ti., Us  an-  div.rs.-  an.l  luaiiv.      (■uit..miitv  is 
ii..t  i.i.iiti.  a!  \Mtli  uuitv      Our  i.r.s.nt  hiisin.-ss,  tli.T.-f.,iv,  is  f. 
''"  l"-'i"    1"  III-'  I'liii.  ij.l.-  ol  dittrr.ntiation  within  uuitv.     AH 
w.-  kii..w  Is  .oiniii.iiMirat.-  with  ..iir  ..wn  ...ns,  i.aisurs..  aii<l  to 
1>.     t.utlifiil    lo    r.-alitv    Is    til.-    savin.L:    lnisin,-s,    ,.|    a  \;ru.im,- 
philos,,p|,v  .    uhil.t   It  Is  ..niv  ii.-.,.,.arv  t..  ad.i  that  th.wu.-nt  d 
|.ostu!at.  ..I  ( )u.-n,  s.  „ni,t   f..r  .A,-r  traus,  .-nd  thr  hnutatioiis  of 
ilir  int.  I!.',  t. 

I'.iit   a   .rrtau!   i\pr  ..f   s,  „  n<  r  Is  uuwilhui^  t.i  r.-...-uis.-  anv 


'I'c  i.  h    w liats.ii-\-.-r    ID    tl 


!'■    .  oil.  at.  iiatioii    ..t    i>h(-ii.iin.-na.      /r 


-taris  uith  a  miniuiuiu  ..t  mat.  rial  aii.i  uiid.  rtakfs  to  .-volw  i 
nia.Miiiuui  .,f  r.alilv.  P.ut,  w.-  an  .iititl.-d  to  ask.  w.-r.^  s,,.  h 
■■n^^inal  and  l..-,i:,::arl\-  .  i.-in,  nts  .  (imp.t.iit  t<,  .  aiis,-  s,.,,urm 
nalitx ,  as  ur  i,ow  kn..w  it  '  ( )r.  ..iild  t..tal  r.-ahtv  I).-  n  pr.-s.nt.-.l 
.it  anv  tun.  I.v  su,  ],  ,,ru,Mnal  d.  stituti..n  .ind  luiinal  iinp.nvrisli- 
lu.nt  '  l-.itii.r  thr  '..wrr  ..ri«in..t.  s  th.-  hi-lu-r  ..r  iii.r.l\-  p.-rimts 
.'f  Its  .-iii.rKrni.-.  And  surrlv  th.-  kit'rr  is  tli.-  ni.,r.-  •  r.-dih;.- 
sill.  .-  th.-  .-..iiv.  rs,-  w,.uld  m.-an  th.  .apa.  itv  ,.|  natun-  to  .  r.-at.' 
Its  <.wn  prin.ipl.-  .,|  .ontn.l,  as  nval.'d  in  man  Tl,,-  ta.t  is 
th.-n-  is  m..n-  m  natun-  than  ai)prar.  in  manit.-stati.wi:  th.- 
h.-art  ..I  tliint,'s  is  n.v.r  rnlirrly  rxt.rnulisrd.  In  otlirr  w.ir.ls, 
t  hr  s. Mil  .if  man  ..r  .-s-.-nr.-  of  tli,'  natural  inu^t  rv.-r  rrmain  intrrior 

'"  ""^  '""•■■'  """''•  "'  '••\pr.-s ,  ,-1.,.  ,t  uonld  coutradi.  t  its  ,mu 

II  it  iir.-. 

^"""''  "''^  'I"    "'-'I'll  "I   r.-aliiv    nu-rr'v  sr.-rrt. d  in  s..mo 
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•'""'^'"'\'"-'^'         '"'•      Jt  '""^'  h.uv  ,„.rn..llv  ,.xi~t...|    i,  „„|.- 

-m  .in  iH.typ  'i-../   ...  th- dun...  M,n,l.  .1...  ,,11  .Lv,.!,,)..,..,.; 

'     '•'    "'V;'"  -'"'->.l,  ,n,  nM.l„„,|...,lM.r,.nM.  t'  .vn. 

'>"tv,tM.ll.  „.h  „„  „,„  u,-,.  ,,.„,,!  „...  .„M,„;  pr„..ss  ho 
-M,n..l  ..I  ,,..r,>..,u..l  r,  all,,,,,.,,,.     s„n.iv  |„„n,,„  „„,H.rf..,t.....  ,s 

;'"*■■"''■  'v.  ^"''  ""  '"■  ^^'"""'t  t".'!-.'!...!  r-,...,„.  |„r  ,,.  U- 
i"  v.n^'.      l-.,r  j,„,  ,,,  ,n„M,  ,.  ,,,„l,|,l,  ,„  ,)„,  „,„„,  ,,f  j,„,  ,,,„    ..^..^ 

'"'''"■"  '^  '^  l'r.„l,.,..l.  .,,  „,,..  „11  „,„„,,,,  ,|,.v..|,,,.„„,u  ,',.  ,^, 
-'■>...  ,..„l.,v  ,,,„.,„,„„„„  ,„■....,,„,„„,  ,„  „„.  ,„„.,„„.,„,,^„j 
'1"     lvt.rn..l,      ln,:^r,.,Mv    .amI,,,,,,,,    wn„l,|    ,1,,,,    i,,,,,„„.    t,„. 

"•'t  1"  li.Mr.lu.,1.  tl,.„.w,„-,l,.,r,l„ul,„l,., „,„„.„,  ,„_,,,, 
!'"""•.-  ..„,..  „,.,„„,„,„,„„„      .\|,,,l,.r..l,,,„,„.,iaM.„nn,t.. 

-'  r-,,],  V.  11,..  l..,..,,l  ,.x,,,„„„  „,  ..v„l,u,„„ai  s,  „.„,.,.  „  |„, 
I"    M.i,,.l.„H„,..|l,v,h,..p,n,„,,l  v„.w„il„,,.|„,„„,  ,,.    ,,,       ,, 

H  .in,  .„„„«,  ,„  .k.,„  „,,  „.p,.,„,,,,  ,,f  „,,.  ^.^^,  ,^^^,^^^  ;_^  1^^^^^^ 

w.'  mu.t  .■,„l...,v.,„r  ,..  v,u...i  „,  „„pl,„„|,..,|  ,,  ,|,^  ,,,..  „„^p^ 
<  auM-  ,s  l.,Kl„r  a..,l  gr.a,..,-  ,l,,,n  ,!,..  ,„.,.  r  .  If, ,  ,.  .\.„1  .,  ,.  ,„„r.. 
_'  M-'.-M'"  "'  l'l"i.>  a...l  .l.,.n...,  .„  r,  ,.l„v  Mr.,,  1„„,  „.t,  „„v,-K 
.nw..r.i,  .0,,,,.  ...v.MlW..  a,„l  ,„„n.tal.l..  .,„,.n,,r  .,,  pa..,..„-p..vvx.r 

■  .M.nsi..n  w„n  ....  ,„v„l„„..„  xv„rtl.v  ,!..•  .,..,..,■.  I„  ,1,..  l,,„.u;n„. 
•  ■!  an.  r...ili,v  i>  iiniH,  al  ,t^  u.ll  a.  pi,  ,.,ri,il 

I'.ut  u..  l.nd  I,.„i.  .,„  ,,  ,,,,,,,  ,.,,,.,  „.,,  ^,,  „_^.  __^^^_,^^^  ^^^  1^^  ^^^^^^ 

U.  ^.u  n,  ,1...  r..|a,..„.  Uui  p,n„„„.  |,.,r,.  „.  p,..,rv  l,„w  tl.a,' 
hnn„h  ,1...  pr,.,..pl,.  ..,  .,„,,..„„„  ,,,.  ,,.„,.,  J.^,,,,,^.    ^^^^  ^^^^^^_ 

^  •";'•. """'•■  """■•""v.n,!,..,.,!„.r.     .Ms,,,  wl„,,  ,,...;,,„^,  ,„t,, 
til.    r..Ia,..,n  „,  sp.....  1.  ,„  „„,,,    ,„.  ^..^j,,,,,  ,),,  ,  ,„,..  ,„„„,,,,,„.„ 
M.l.swt,n,  h..,u....„  ,1,..  ,,rv..i  u,t..ra„,..  ,.f  ,1,..  ,h,..i  a,.,l  m„s., 
I'H.  vr      H,.n.,„  wo  p,„,l  ,nhu,o  ,„  ,1„.  pn,.,  ,p|o  .,f  .„„,,„,.,tv 
.nth..w,.rM„,ar,.     Alti...u.l.  tl.o  .ov-ral  ar,  J...  ,I,„..r....t,,aod 

a  I  m.Klo.,.,  hoa,.,v.    S.,  ,h„„.,l.  ,h,.r,  ,.  ,r,  w„l,u.  „,.  hv  roLn 
c'f  tl...pn,.,;.pIo  ...  .ug'^r.uun  ,1...  world  ..f  .•,,l„.„.  ,sm  .n,,.vs  an 
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mt.Tpl.u   „f   |,..M,tv:    -v.n   ,.,   th-r.    ,„•.•   pi,.,,,.,   with,.,   ,>l,ui-s 
tlii.t  ,„i.  .p.  ii.tr.n,   uur  ,ii,.,tlMr  i,i  tli.   nal,,,  ,.|  rr,,l,iv 

•";  •!;•  ;■";•-■  l.i.Hl,  tli-r-  ;,n-  ,|,.t„„t  l„v,.k>  in  tiu.  „pw.„-,| 
tni,.|.,t,l,..  |,.a„t,f„|.  ,.,„,,,,  ,„,  ,„.t,,„,  l.n,,..  uiti,  it>c.Il 
vvl,;,t  ,.  ,.„p,,,.,l.l,.  ,,,  ,.xp,,,.,„,„  ,„  p„„„„^,.   .„„,  „,,,j  „„„,.ti„„„ 

'v";  ^";'"' '  "-'-"■",  1,1,.  T),.,,.  „ „.„  ,„  ,,,,i,,^ 

.a„m„^'.  l„.v.,.v..r  p,,.t-.,„p,v,M.m„t,.   „,  ,,utl.M,k,  .  ,,„  ,n  ,„,  u-,,v 

l.n.lu.- tli,  .,,,.,„  ,„ll.     (tm.ul,.., t>..l,„t,i,.v..rp....,rv      It 

,...m,pn.Ml.l,- In- .•,;.„„,. I  "■.ir.„n.„t.a,vv,,,p,.,„„.,„.p,,., 
..v.r  tn,„, ,,,,,...,,  t.,  .,nn,|,,,,-,  ,.,,,.,,,  t,,,,,...  ,1,,.  ,,p,,,,  ,,.',,,,, 
'l'."v,,w„.tu,x,,,,vl,r,„„,M  ,.„.!..„,.,„„,.,„■,,  .\,H|..,„,|,,rlv 
n.u^„,  ,„  ,|„.1„1„  „,  n,  p,v.,,„  .,,,„.,,,,„„„.,,,,  ,.,p,,...n,.  an 
'•"lin^K  ,„,v,l,,vat,„n„,  ,h,.,,..,|n,  ,.|„|,.al,M„.  rh:,„,i,  p,,.,rv 
>nav  hr  „M,o,  al    ,n„M,    ,.  ,,,„t,-  ,!,-t,„.  t   in„n  po,irv      1,„1,.,.,| 


..>  .r;;ank   ,1,..    MtMal   ,„at,T,al   !,„■  ,■„„.■„„„„..,>,   tl,.  .|,m,■„|,v 
-f  Mllm,,  ,„  tl.,-  I.n  a.  1,  wh„  I,  ..parat..  ti,...  an,  ,„  .,,„.,„.„  „ 

""''■    ' I'l''""''"'        l--l'-'t,„,    ,1„.    artnal    la,t.   „1    >,„„1..„,  .| 

.xp-n..,,,.,  p,„.,rv  .,,,„^  ,..  „,,„.,^,  ^^11,^.^,  j^^  p.nnt,,,:,'.      .\,„| 

.>ltlin..:^h  ,„„,„■  ,„  „,  p„r,  ,n..,al,M„  ,  la,,,.,  k,„,h,p  w,tl,  p.„.t,-v 
x.-t,  fn.,„  th..  M.„M,la,,v.-  p,,„„,,|  v„w,  th.n.  „  ..  u,.li.(i,n„„l 
'  l.ava,..  ,|,V,,rr>„,,.  ,],.■  ,u,,.       1„   ,„„.,,  ,,,.  ,,,,,,,.  ,,.„„^  „_^.  ^^,^^,__ 

••■<l••;■t'■^^,n>ta,^,.,u„lth.■t^>.a,„vn|^^„^i..  A,„l  h-r,.,,  tl,,. 
wnrhlnt  art  .■,■„,,  t„  parali.I  ,l,a,  o|  rraMtv.  ul„.,v  th.  „,..,■  ,1 
miprrs„-,tli,nir,ital  liumaii  imirr  ^i.linvnf  bcin." 

Xnw,  ,v,p.,,„i.i;  tlu-  al«.v,.,  ,t  „.v,l  l,a,,liv  ?..  .ai,!  tl,,t  uv 
"■•'•"  <'•  '■"■  '"."M  .,„t>ta.,.l,„,^  l„an.  h.-s  „f  b,.a„tv  a],ni..  s„,|, 
-  .mtn„^t„allv  all.,,  tlH.n,>..Iv..  to  ,1,..  ,„a,o,-  k,„.d„n,.  ,., 
>':tl-tv.  s:,  u,  .hall  hav.-  „.„h,n.,  t(.  >av  ah.mt  .ith.T  d.rn.ativr 
■irt,  .„■  rv,„  anh,(.r,„,v  i„  ,h,s  ...nnoli,,,,.  I'lastir  i„.a„,. 
uh..h,  a„aln;;n„>  ,„  ,|„.  n,a,„lnM  i„  niat.nal  natn,,-  mvrrs  mI 
u,.  <•  .„,  arra,  will  |,r  hvu-  npn.-.u.-.l  In  pai„t,n^'  aln,,.  \\\. 
-hall  ta.t,.,,  n„lv  ..n  <,..  1,  ■■  „..w  b..,:;„u,i„^'s  ■a.  ar.  ,1,.,,-,.  .,hvin„slv 
Mil.I,T,vr,l  tnm,  a„fM,|.„,  sta^v,  „„,  that  thrrr  aiv  n..  „thr,- 
|i>t.r\vn,„>„.  ,„  ,|„.  ,v,  tih.uar  pnuvss  „f  ,h  na'ural  T.,  ,ak,- 
■Ht  a  .,„ul..  ,llns,ra„on.  J,,,,  as  living  sub.ta,,...  i„volv.-s  a„ 
int.Tvrnt,,.!,  fnm,  w,tl„„,  .„  ,ln,.>  ,]„.  (orma,,.,,,  „f  a  .rvstal  „• 

V  ral ,  hr  pr.....„,v  of  a  ,uw  an<h„v>t.n.,„s  ,n.T#,'v  ..pr,  ativc- with,., 
.....i-hv,,,,,  ,natt..,-.  As  I),-.  K.  ,,u,.  w.-.t.-s:-"  At  th.  f„rmatio,. 
-f  th..  hrs  a-v.,al  th.,..  ,  an,,-  „i,„  a,  ,„,„  a  (1„.<  tin^-  fun  ,•  of  th.- 
sum-  k„,.l  a.  tl„-  U,ll  .,t  th.  .,  Hi, ,,.>,■  at  thr  ,„aki„^',.!  ,1,..  \-,„„. 
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"t    .M.Ims."       Vrf,    ,V,U   OV.T   and    .lIx.V.     the    Sllirrssivr    ^tUKCs    m 

.■vnlut|nn..verv  s-iii-nt  ,.|tr,  t  m  M.itmv  „,  „,  a  viv  ivn,,,,,,,.! 
M'U-'.  all  ciitirrK  V  u  .rratlnn:  all.i  cwiv  ,  allsr  nu-ht  .,,11- 
<.■ival.lv  ..wii.'  t..  .,11  iintiiii.K  ,11,1  w,r.-  it  ii.,t  l-.r  i\n-  .  .mm'Ii-.. 
a,ti\n\'  ,i|  th.'  f  r.',;t.ir. 

Hut  II. .w  a  w.inl  a,  t.,  tl..'  parii.  ulai  iia  niii.-m  .,t  li.am  win.  1, 
'•a-ii  art  l)riiii;>  with  itxll  t,.  tli.^  iiilra.ti..M  .,t  an  ..tlicruis,. 
invi..laM,'  ...iitiiiiiitx-.  Aiiil..,-,ni-  t..  tli.'  in..  .,|  ivalitx-  ]>i„-tT\ 
r..iii,s  with  it.  vital  ii„h1,.  .,f  |„.aiit\  aii.l  .n.^u.  the  mat. rial 
in..uM  .,1  painting  \Mih  ,  .„,„  i,,.,mi.-..  aii.l  lih>.  V.^t  it  ,i„.'s  ii..t 
rxhilut  ,t..-lt  ni.t.Tiallv,  l.ut  r.-.s  ratia-r  tl„-  mat.-rial  .vinl..,K 
fnr  vital  .'IlU.  1,,  tak,.  .n^.i^.  t  !i.nf,.i,.,  the  <-,.|„s,v,-  aii.l  ,,,„- 
tainini,.  ,nllii.,i,,.  ,,t  ,„„.,„    1,,..  „  ,„  ,,.,,^,.  j,^,,,.    ,„^,,j^  ^^^^^^  ^^^^_ 

mnvj.nur  ,-.,mi,.,uii.l  .,|  paiiitiiiL;.  I-or  th..iifh  paintiii.u  niav  1..- 
th.'  pn.inis-  „f.  p,„.trv  al.,iu'  n  ...  tual.  lit,.,  F,„l,.,.,|.  ,i„.  |,„  ,,,,,  ,| 
material  n  m..r,'  akin  t.,  th.^  '  phvM.  al  haMs  .,f  |,|,./-  pa,„,  .t.,.], 
Mi--,-stin,;  Hi..  ■•  vlml^.  ^,amiL,r,  Mnn-tlui.l  ■'  .-..iit.iit  .  liara.  t.T- 
i->ii.-  ..1  i.r,,t,.i.lasi,i,  Aii.l  all  tliN  m.aii.  that  m ,1,1.. t hint,,  .ntir.-lv 
11. 'w  ha-  .iit.r.-,!  th-  r.'alm  ..f  licaiit\-. 

N-iW  wh.-n  ,l..al„,;,.  .p,.n|„allv  with  pla>ti.-  ait  \u-  >h..w,.l  that 
If  \va>  ctt.rtiiat.'.l  v.l.-lv  thn,ii.:;li  a  pr...-,>>  ,,f  a.  .nti-Mi  Its 
imth...l  was  sen  t..  !).■  m..|.Mular:  it>  m.diiinisliip,  . M.iiial 
Hut  l.-t  us  11, ,t  !„■  miMin.l,T,t.,..,l  All  r.al  art  is  vital'  all  truf 
|>i.  tun-s  aiv  warm  witli  th.-  ar.l.mr  ,,1  livm-;  .v.rv  w..rthv  pic.  o 
of  s.-Mlptu-,-  has  lilf  stivamir.L,'  flir..ui;li   its  .v.rv  pore      Our 

dNMHM„i,  i.,-,iti,vlv  within  th..  wi.l.r,u,-ii,-raii.ati.,n  .,f  th.' b.-auti- 
tul.  Our  pr.>.-nt  p.,int  is  that  life  is  not  a  m.,,!.-  .,f  matt.T  ii..t 
th,.  ivsult  ..t  phvsi,  al  <  ..mhinations,  th.'  uhi,  h  w.-  find  pn-d.-min- 
ant  III  tli.'plasti.f.,rms  ., fart;  it  i^  a  pri..r  p..u,.r  dwdliiii,' in  tli.- 
I'-'dih  ..i-,msm.  an.l  s..  k  m,,r.'  a.cor.lant  with  tli.-  prnu  ipic  u( 
p.H'ti,  h.Mutv.  An.l  in  lik.'  mann.r,  th.-  m..ral  s.ns.'  is  n,,t  th.' 
prr.ipitat.'  .,1  .hara.t.i  .  n-l  th.'  sum-t..tal  ,,f  ..ur  fa.  ulti.'s  as 
di-.  .iv.'i-al,!..  i„  p,H'trv,  l,ut  rath.'r  lik.-  nni-^i,  .  a  iiintarv  prin.  ipl,- 
"t  sp.ritual  lif,.  mformint,'  and  inspiriii-  .,ur  ,  v,.r\  ui-hI..  .,f 
('i)ii V  i.iusncss. 

Ni  lit.'  pi  ,p,.r  is  iv.t  th.:  Mim-t.ital  ,,1  It-  vital  tun.  ti.,n>:  s,.ni..- 
'""'  '"•  ''■'■'  ''  '"  '"  ■'  I'ti'T  prin.ii.l.'  .li^tin.t  from  that  whi,  h 
ni.r..lv  ,ipp.'ars.  I. if,-,  in  -h..rt.  is  mt.M.ir  t,,  ..r^anisation  as 
I'o.t.v  Is  int.ri.M  t..  paintiii:.  It  :-  th,'  -.rm  within  wl'.i,  1, 
dominat.s  th.-  stru<  tuiv,  th.' , .  ni-    ;  i.„,t-i>rin<  ipl,-  <,f  anv  Kn.uili 
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■A-li.it^.irSrl.        I  Ur  ,.,:ur   Imu.1  |m,,\'  IHUIInIi  cIiII.I.  lit    lollil-,  ni  Illc. 

I  WM  11,, -.wr,  :i,.,A-  ,|„iii,.  iiuni  il.,.  ,.uiir  -mI,  ,ui,1  \.-t  1.1-,., ,„  uith" 

I   <I'«V  •■!.  il   lt<  ..V.ll.        All  lllr   1,1^  It^  |,|V  (.Pl.llnnl  tVpr.        All.l   It 
III.'H    !"■    ■liVin.JN    ,l,|l\v,|.    |„.    IS    l,|r,lr..,ilr,i    (,,    lly,,,-,.    ,,„,|,    H,,. 

'"'•  "'  '''\iint\       IIn.  in  mil, tail,,..,,,-  l.ut  th.^  h^mii-  I.v  u|,i,l, 

'"■    "'•mil. -.I-,    (llMllllV  |il,t     .,.     l>n.I.,J.la.||l     Illrdntr-    tjir    will 

'"'"'■''•   ~"  il""""    '-n.^nUMl,  ..    in.-Jlat.^    tl,r    will    to    ^u,HlIH•ss 
'■■^■"1""""    I-   ""'    1"   !"■   I'l'MlIlIlr.l   v.uh    D.irWIIIIMii.        If,   ,,j.,„„,   u,. 

Iik.-ii   iiiiiwi,,,!  ,v,,liit!Mii   I,,  tl„    l,l,„M,iiiiii-  ui   ,1  pliut   \vh,,>,. 
"'"'-'"••"1  <''"'■  'I"  i'  ""\  u,    ,.  ,.,nliu,,ii  ..,  )]„■  l!.,u,i  III  \v|,o!ii 

''""''    '-  '•"'"M"l   th.-    -mmI  ul    DlMiiilv.         Il„.   111,.,, I    ,1„,    uim,y^r 
'-,  '""■■    ■'"''    "It,""!,   all    11-.   ii.Ll  1-^.        Il    I.   iiupli,  „    ,„   ,  ,,.,„i,     |,,^,„. 

iiin-..   111,1  .■\i)li,  It  III  tl„-  iiiiit,i-,-,,i".i,i|-|tii,,I  iiiiiii.iiiil\. 

>')  ilr-,|,it,>  thr  m'IH,iIi,iim1  Ill.itrri.illM  ,  It  i-,  ll„.  im,,.,-  ,1,^,, 
L^uvfiii-,  th,-  ,,ut,T,  -•vii  ,,.  iiiuM,:  it-,ll  1-,  til,-  lilt,  II,, I-  i„in,;ii,|r  ,,f 
.ill  ,u-twti,  ;,'.. will. 111,.'.  lJi,.ii-li  tl„.  pl.uit  Mil.MM.  ,,11  what  i> 
..ut>i(l,-  itM'll,  It  1,  tl„.  ,,„,t  ,, nil,  ,,,!,.  win,  1,  al,,ii,.  ,l,t..nhiiirs  to 
\\liat  kiii,l  .,t  f,'niwtli  111,'  imtiiiii.-m  .lull  .  ,uitril..ii,..     Mimlarlv 

ni.Ul  111, IV  drnvr  his  m.iit.il  all,l  lii,.|.,l  .,ip(„,rt   ||,,I„  VMlh,,Ut',  Vff 

It  '-'"•\\iii."ri-..ih.rl„'liiiii..-ll,  uh, MiltiiiMt.lv, 1,1. ■nmi„.-,wli.it 
kiiMl  ,,!  .h.ira.  t.r  Ur  i.  t.,  l,..,..ni,-.  Ihoiioh  In,,  i.  „ni.,,>MM,- 
with, Mil  .■iiviroiiiii.'ut,  It  I,  th,-  l,,nii.r,  ..ii,l  ii,,t  th.'  hitter,  v.hkh 
.oiil.iiii-,  th,-  .hiiiiiiiatiiif,'  i-nn.iplc  <,|  .liiv,  ii\  ii  \ .  I  h.-  v.,-u.' 
I'vhii.-s  that   .mill! at,-  |,,u,.i   i,,iiiis  ,,1  hi,.  h.,\,.  thfiiis,.lv,,  hr.-ii 

'"•^"■"""""•'1  "'  '"1 ^  l""l-  .'n.i  fa^hi.minj;  lu.'iiih.Ts  a,i.-.|u,a.' 

to  their  -atisf,i.ti.,ii:  piM  a>  ilu-  -piritual  l.ni-iiii^s  aii.l  reli-unis 
iiisliii.t-.  .,1  man  li.iv,-  Im-,,!  th.'  iiisi.iriiiK'  <  .i'Im'  ,,|  ,,11  (..nn-,  .,( 
uoislni.  '"I'l  i..nmil,Li„,i,.  ,.|  -h.-ni.i.  He,,,,.  ,„\  i,,„i„„  m  j.s 
p.-alh-  th.'  .„-,.iM.,„,  ,111,1  ii.itiir.il  ..iii.liti,,n>  the  ,,i,p,,rtuiiit\  f,,r 
vit.il  .l.'v,l,,p,n,'nt.  i;.!i  ,u,u,v  iiMlf  1.  ,„„tiML;.'„t,  ,.i„l  ^.. 
l'-v,.ni.-s  ,,  .hv„,.'lv  ,Lpp,,i,it.,l  i)re,,riMii;;,'„„„t  ,„  th..  „,t,  r.-^ts 
nt  th,'  .,v,itiiiv.  („h1  is  th.'  .h'l.rinniiii,;  ,  ,,,,.,'  ,,l  t!i.'  uiuv-'-s. 
•  uiii  the  iiiliiiit.'  ,  ,iinlili,,!i  1,1  th,-  tiiiit,'. 

X..W  th.'  ,il..,v.'  h..l.U  u 1  with  i-.-.p.',  t  t,,  p.iintiii-  ,„„1  p,„.,,v 

I'M.th  iii.iv  .,,nt,'nipl,,t.-  Ill  th.'  ii!i,,,:;Mi.,ii,,ii  tl:.  s,nn.'  snhj.-.t- 
ni,,tt.'r.  hut  uh.-r.'.i-.  tii.-  ,,n,-  will  .,.i,v,.rt  it  nu..  si,,t„  .-xt.T- 
ii.ili-ni.  ihe,.th.-r  uill  tr,i!iMuiite  it  ii,t.i  int.Tii.il  v,t,ili>!i,.  ih,it  is 
l.»  v.\.  th.'  111,1.',-  |,r,ii,  ipl.'  ,,f  h.'in,,.,  „ih.r,-nt  ,„  ,,,.1,  ,,rl,  f,',,v,',iis 
""'  '■'■-"It-.nt  hhhI,'  ,,i  ,i,,„,h.M,iti.,ii.  MMiil.ulv,  uhil-t  iiiusje 
ia.i\-  f,'.',l  up,, I,  iiiat.-rMl  .,ll,,r,l.-.l  I.v  th,'  ,i,.tur,,l,  it  .,.ini.,t  hut 


or  IKKLIN(]-\ALIl)IT^- 


261 


ivsiilt  111  .irtiNtic  pnxliK  ts  p.-,  uli.irlv  its  n«n  So  fliou;^!,  «,■  ,„,,\ 
pass  m  luihmk.ii  .  ..iitiiiiiit\ ,  wh.n  vu-wnv^  tlif  cvolutKm  ol  ,(rt 
in  its  rxtrrnal  .ispr,  t,  p.mtnii,'  stippKini,-  pocii,  iii..f,Tial  and 
}«"trv  m.itt.r  for  nnisir,  Unrv  ,-  n..  p.tss,,!,.,-  from  tli<>  on,-  to  tiir 
otlitT  that  -an  h.  pn.p.rlv  lUKotiatcd  uIhh  ,■,„  |,  art  is  vi.  av,-.1 
HI  Its  iinvardn. .  1,,  ,,i|„.r  wonU.  uliaf.v.r  Im-  tin-  .  xi-nsMonai 
'Hat. 'rial  appn.priatrd,  Hut.'  is  an  .  ininlv  ii-u  prm,  ipl,.  ,,t  work 

\Mtll    til.'   adv<  lit    of  ca.  h   SUM  r^M\.     nindr   ol    l..aUt\,        'lo    put    It 

"tli.Twis,-:  from  an  iiidistiuf^MiisI  .1,],.,  .  .llul.ir  l)raut\ -lif.-  u,.  mt 
.■iii.Ti,viit  mus.l,..  mm,i.  „.id  m..ialism  ,„  an  as.fiidm^  s.alr  oi 
l-amv.  lint  nrrdl.s,  ,.,  ,,,v.  ^y,■  ,p,.,,k  linv  snldv  ot  thr  mouhl 
"1  rxpn  ssioii.     N.  witli  r.sp,..  t  t,,  tl.r  mil.  r  1,  lation  of  paintuii; 

to  portrv.  Wr  raiHlOt  l-llt  .  oniimt  oursrivr-  to  the  followillt;  s,K.„- 

tili.    statnii.nt    .ui.ut    thr   .l.Ti\at;o,i   .,t    H,,.   „r^M„i,    from   th.- 

lIKT^'aill.-:       ■•    llir.i;,llf   IxtUVCIl   Wr   tVVo  kim^'doills  nt   naturr  Ills 

l"<"m.'  dr.prr  just  in  prop,,rtion  as  ,,ur  plivsi(  al  and  .h.-muai 
'Mir  morphnhM,ir,,l  aii-l  piivsiolo,^.,,  al  knouI-dK-'  of  th.'  ortMiiism 
has  df(|)i'iicd." 

I'.ut  what  .■.\a.-llv  do,-^  11, Us,,    I, rum  with  its,.||.  .„.  h  as  would 
•■"iistitutr  a  t^ult  that  .  ouid  not  ,u  anv  u  ;..■  |„.  hri.^-rd    how.-v,-r 
portic  u,.  |„r,uiu''      ih,.  mriital,  as  w.-  have  alroadv  sen    is  or 
should  Uv  cntinh-  sul.s,.rvi.nt  to  the  moral      Tl„.  latttr   thcn- 
f<To.  roiistitut.-s,  hkr  musu    11,  th.-  uoild  ,,1  iH-autv.  th.-'funda- 
ni'iital  powrr  and  aiiimatfd  j.rinMpI,-  m  human  ( onsc  iousnt-ss 
I  hru-  is  th.-n.  w,'  arr  assur.'d,  soni.thmn  m  human  natun-  wliidi 
H  ahsolut.'Iv  divorrrd  from.  ,-v,n  as  niuM,   is  intirHv  fxtran.M,us 
t-  l>h.'uom,„al  sequrnr...     A„d  ,ust  as  mind  is  an  intromission 
into  matt.T.  s,,  ,s  tlu-  moral  and  spiritual  an  intromission  into 
mind.     I-or   as    Kurki^n   wrii.-s  _•  j  |,..    >,,„„„..,]    ,  ,f,.    ,,_^^   ^,„ 
i-idrp'-ndrnt   on.^in.   an.i  •    ulvs  n.w  pow.rs  and  standards   ' 
And  s<i  It  IS  with  musir.     It  sr,  ms  moiv  likr  an  artisti.  intrusion 
and  mrr.lv  to  o.-.ur.     It  visj,.  this  noi-v  an.i  dis.-ordant  w..rl.i 
..f  ..urs  hk.-  soni..  aiiK-'l-visitaut   sui^-im,'  .,f  p,,u  .■  an.i  :,'ood-will  to 
ni.n.      X.'V.rth.I.-ss.  w,.,lo,„,t  implvtliat  a  suix-rfi.  iai .  .nit     uitv 
■  ^  n..t  niaintamfd:   for  although  that  whirl,  ou^^ht  t.,  1„.  j.n.mis.-s 
a  distuirt  d.'partuiv  fr.iin  th.'  .v.'n  .  urnnt  .,f  .v.nts.  ,1   must 
still  prow  .,ut  of  and  he  m  livinp  .  onnc  ti,,n  with  that  whi.  h  is 
Man  rannot  but  a.t  as  from  what  alr.adv  h.  wh.tli.-r  w-thin  or 
without  the  mind:    however  enativ  !,.•  his  m.,ralitv  it  .annot 
iHit    run  .,n   lin.s  of  rati.mal  s,.,,u.nr,,      1 1„.  .,ut.r' s,  h,n„-  ,,( 
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tiling'-,  llMntnr.-,  .Lm,  n-.t  st.ui.l  in  irn.  ..iiul.il.l..  opi>,,Mtinii  to 
til.'  iim.r-  tliat  vv.r.'  an  nnj.(,ssil,l,.  di,  Imtuniv;  tli.-  n.ifnr.l  i> 
ratli.r  tli.'  out,  .,n„-  nf,  I,,-,  ,,n.r  sul)|,rt  to.  tl,,.  Mii.nnia.  v  ol  tlie 
spiritual.  X.itli^r  (iu..  tl,,.  u,,rl,|  „f  l„,n,tv  npr.M  nt  a  riKid 
'liSMV.ran.f,  snu,.  tli..  transitional  art  ,,|  [M.-try  ixmiit.  of  an 
«a>v  i.as>a«.'  troin  nni-i,  t-,  j.aintin;,'.  N,  ,Mintinj,'  an<l  nin^ic 
■  trc  not  antaf^'diij-,!-..  hut  arti-ti,  alli«>. 

An.l  li.pin  \u  linil  ,,nr  arti-ti-  analo^v  illinninalu..      |.,,r  pist 
a-  nian'>  l.odilv  Mru,  tiir,'  inav  I..-  ^-ai.l  to  1,  .\,-  I,,-,  „  t.>rni,,i  and 
la-iiinn,.,!   (p. Ill   uitli,,iit     Mil,nutt..l.   a>   it    w,  r,     to  ,,   km, I  ,,{ 
-rulptiiral   i.n,.,s..  ;n  [.araforv  lu  Imnian  ,., ,  upan,  v— .o  u.-rr 
iIh-  i.ri,,r  art.  ,,l   plasti,  itv  hmv^  .|,a,M,l  ami  nioiiM.-,!  nnvio.is 
lo  til,,  inlinx  ,,|  th,.  .jivinitv  ,,|  n.u.ir.     .\n,l  ol>vi,,n.lv  it  i.  tin- 
l.itt.T  art  that  ,U.^v^  tli,-  .  \,,luti,,narv  pr,M  .s.  ,,f  .■.tii,-ti,-  <l,.v,iup- 
in.nt.       Mu-i,    N  lun.ti,,nal  an.l  pamimi^  or^'ani,-.      l!ut  uliat- 
.v.T  1„.  til-.  pr,,!M-  P.„tiin-  ot  til,   moral  .  n,l,.uni,nt  ,.r  spiritual 
"ii'lw.ni.nt  ,,(  linman  ,  ,,n>.  ioiimu-.s.  it  ran  onlv  I.,,  fi-nrativ.lv 
lik.ii,,!  t-  111,,  ml.natliini;  ,.|   Divimtv  it^If.     I.jk.-  music    it 
i-^  an  ,  ntin  Iv  n,  w  km,l  .,|  ,  ,,ns,  iuumu-v     .\n,|,  1„.  it  noted,  from 
'""    art  p..mt   ,.|   \„n.   w,-  an-  -iilv  r,,n,  (rn,,!  with  that   uhi,h 
mak,  .  man  a  ^p, ,  iluallv  .piritnal  iM-in,-.     X.,\v.  m  tlin  ,  ,,nn.r- 
ti..n.  mu-r  „  int.nMv..  an,l  mti,.xi,,nal.     It  i^,  th.r,.|,,r,.    m,M 
■">np.t,.nt   t..  ,xpn.s>  that   mv^t.rpaw  /;,..p,rati,.n  uhi.h  hits  a 
I'laii  man  th,-  piinlv  rational  ,.n  t,,  tii,.  nlii,'!..!!-,  plan,.  ,,f  |„.mf.' 
Ind,v,l,  tlu-  V, TV  u,,r<l  ivhf^i.,n  UmIi  im.K  ,t,  artiMi.-  oamt.rpart 
111  mils,,-  win,  h  .taiuK  |,,r  th..  hin.hiu'  prin.  ipl,.  ,,f  all  l.,antv 

l^ut  m.,r,   than  thiv     Tl,.-  u,,r,l  .pint  n  al ,..  fnll  of  anal.,^M,ai 

M^^mli.an.,..     I-,.r  what  ,!.„.>  n   lit.rallv  m,  an  hut   ■'  win,!  '■  or 

bnath      '      Kv.n    liuhaii    pliil..-.,,phv    sp.ak-,    ..f    („,.l    a-    tlu- 

<.r.at   Hnath."     An.l  what  i,  mu-i,   apart  fn-rn  th.-  m.diimi- 

-hip  .>l   l.nathiiit^-      X,,f   nimaturallv,  tluii.   ,li,l   prnnitiw  man 

iv^-ard  th,.  hr.ath  a^  th,   v,  rv  ^ n>rU.  mi.,  ,■  in  death  th,'  l>rv.,tli 

w-iit  ,,nt  .,1  hini.  hi>  vou,.  wa.  mLu...,!  for  evr,  h,.  lit,.rill\ 
^'.v-pnv.l  N.  w,.  ma\  r,.t,Mrd  niUM,-  a>  th,.  v.rv  hf,.  ,,f  art  and 
l.nath  ,,l  i.autv,  ,,r  a.  th,.  pu,  t  put>  it  -as  •' th,-  muiI  .,f  all 
thmi;.  1m  antilnl."  It  i.  anal,,:;,,n>  t,,  th,-  op-rations  o|  tlu-  il.Jv 
>pint.  ■■  Ih,.  wiiHl  hlow.th  wh.r,.  It  h.t-th.  an.l  tl,,,,,  h,-an->t 
th.;  >.aind  ilu-n-.f.  hut  ,  anM  n,.t  t.ll  wh..n,.-  ,t  omu-th  and 
u  ntli,r  It  ,^,„tli:  m.  ,.  ,.v,-rv  on,-  that  is  horn  of  th,-  Spirit  - 
li'U.  tl„.  anal,.^v  U-tw,.,  n  muM,    aii.l  tlu-  spiritual  i-  ,.min.  ntly 
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;il.l><.sit<>.  F.-r  just  .1.  (,n<l  1.  .,.1.1  t.,  li.ivr  ■•  l.natl.ci  into  ni.in 
tlic  brtMth  of  iitc,  ■  so  man  hn  .itli.,  mio  his  ni^triiiiniit  .nid  u.il-^s 
to  life  the  spirit  ol  Immuiv.  AikI  uli.  n  h-  ui.hdr.iws  Ihs  hrr.itli 
tlir  rmisir  fli,-,,  .nid  th.'  <lr,itli  of  silnn v  r-i^'iis  siipi.-n,,..  So  mui 
Is  (.o(iV  •■  iiioiiil,-|,i,..-,- ■■  or  iiistniiiiriit  fit  to  in.ik.  vo,  ,,1  tli.> 
l>«Miav  of  liolm.ss.  11,1,.  III,.,,.  I,  ,|„.  p,.(iili,ir  . cntnl.ution  of 
iiiusir  to  tl„.  u,,rl,l  ol  art,  in  tliat  it  promotrs  „s  to  il„.  iii;^!,,.r 
plane  of  nior.il  .iiid  spiritual  hrantv. 

We  have  now  .  1<  .,r,.,l  tile  u.iv  for  til.'  fiill.r  tr.atiii.nt  ..f  niusi, 
as  th,-  id.MlisatKin  of  man's  spiritual  n.itur.'  in  its  most  .•ss.ntial 
rliara.  t.  risti.s,  Lp  to  tli.'  prtxiit  w.'  liaw  ..nly  l,,,d  m  vuw  tli.- 
«ss,  IK.'  of  th.'  s.lf-li.M.d;  now,  liow.v.r,  w.-  .irc  nadv  to  discuss 
inusir  in  its  artistic  relation  to  tlie  s,,ul  and  its  nior.'  immediate 
activitv.  Leavini,',  tli.-r.'for.',  niusi.  as  nier.'  modal  .xist.n.  <•,  tli.- 
subsequent  section  will  hear  dir.'.  tlv  on  its  spe,  ifi,  cont.'nt. 
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MUSIC   AS   COMI.M    -    IMKu|,l(  ri,,N 


'"liarailcr   i.   i,„„al   .,r.|ir   mth    tIa.Mi  •(,    t 

I]   , till.-    —l\MH~,i,\  ^ 


Havin,.  .1is,u...,1  ,1„.  ,,„„■  .„■  ,„.),„„.  H,  uh„l.  nn,.„,d  l..,n,tv 

.s.ov.xsU..l,,u...n.n.u„,.,rMullv,,n.p.n.d^ 

tl'OM.nt,,,!  ..,,.,>.    .,(    ,|Ms  ..,-,    s,,.,.,K   ,,„   ,„    „,..    ,,„.,.,    „ 

rorn  ..tJur  .,rt>,   >..  ,t  ,.  m.,vv  ..,„■  iinm..|,,,t.   I.us„h.ss  t-  l.,„l.|  u 

V\.    ^lK.lls„I,M,tu,...  ,l...nfnn.,  ,1...  .nn,„.,nal,.,„v„v    ...    tl.. 
<^nnu    .tnutMr...   ui   nn,>,.    ,.,.,,..  r      I,    ,.„..,,   tl.   ,,.u..nt    I 

.n.ann.,  p.,  ulur  t.Mt..lf,  a>  u  .,,.hU  s..lf-n.v..al...l  „MlK.  ar   ;^l 
'nM,.,UM>...,  ,l,at   u,il  .n„n.lv  ....a^..  o„r  att.n.,,.,,.     H  ,    ,^ 

;.x;:r^;:;;:r'''^'^  ^"'"•^" -'-''^""-vi...,,.! 

'f.p.av.     l'•"t.l,l>,^v,,lH.Hfu^,l.,,aup!^^a,..,,u,u■ll„,.     .Iv 
mi.n-..,nnu,M.,nal<,n.l.,nar,.„   -nl.,MMn,  a,  .,„,.•  h..nvn    ,, 

l.'"..l.,.anv..;nun„.,n,.n„rn..l,tv.ha,.,..v..r.     AndJ   'n 
.    ..r.,,u.rw,..wniMlH...n^ 

poM...f.,r.  K  .an  iKu.  .n,y  pr,,,Hr  n..anm.,  a,  all,  .,,,,..  rnJ 
V  r.K..nl  nn.s,,  ,.,t  Mn>,,ly  a.  -x.^tin^.  but   .>  .x.st.n,  ,„r  .„„. 

-Ipnr......      Il-t  ,.  t..>av,  .h..nasu..  r..,ani,..rn„.M.       , 

-  hr.     M.,anu.,  as  ,h..  ..xpr,..,.„  „,  ,„,,.  ..,,,,„,  ,.„„ 

m    M.OV..UMO  .l,.,u-,,,.v, In.. .I,..„,,.  ,,,,,,„  ,^   l,,.^,,. 

-nr-nnn..   ,„   „„,  „,     ,„,   ,,,,„,„,    ,„,  1,  ,,u.lan.  v'  a   ,  ..u  la 
c.rarr.,,a,,.,,,,,..l.tl,,.,..nnanM,,:    ,Us,  a.  ,>,,„,,„  ,/ 
u.tlM,utMl!-^nv,.nK,n.,.,,-..nl,l„,.v..rh m..  prn,,..rlMP,,r  ■! 
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N"A',  a>  \sr  si,,, II  s,,.  m  tlir  ,..,irs..  ,,f  ,,,ir  .,r;;mii.„t  tl,r  s.lf. 
n.tiirr  M,i,t..in,  •vitliii,  it..||  ,„.t  ,,„lv  w,||.  |„u  ..rt.im  iMrnl,  ,r 
I"'t'>..  I,-,  M„  I,  .,..,.„„  ,.,„..  .,,,.1  n.Mtiv..;  .„  tno  w..  .hall  .,.,„..  f. 

"    'II-'  >t.,,  I.v  st.p  tl,,,t  MIMM,    rxi.t.  ■•xprr.slv  |nr  tl,r  i.|,.,,|isat  lOM 

of  th.-  -!„■,  ,i,.-  ,-.,i,t,  nt  nl  nun\  .tin,  al  r.>i,M  i,„iMir.,  Jt  w,ll  |„. 
-.•.  n  n,  Ml!,  ,  ,,ur,.-  th  ,,  „  ,,.„„|,  t,,r  all  that  |«Ttin,.mlv  ,,|.|..  rt,u,„ 
t"'l"  i'lntMal  i„  .n,,„,ai„lth.M|„..lit,.tiv„„tpMt  ,.(  1,„  n..r>on- 
•>1>IV  .\M,|  tl„,  a,t,,t„  a.,...rt  ,,f  |„m,„,  „atun-  u  str-n.-tlirtis 
l-y  Um^.  lUum.^U  .t-  .  ,,n-i,tu.iv,. ,  I.  ,ra,  t,r,  ,  ,m..ih.1I,.,|  t,.  i.-.-Ir,  t 
^^ hit  .I.,,..  „„,  „„n„,|,atrlv  l..ar,,n  n,an\  M.,,r,.n.,n..al  ,,^'rnrv 
lli't  1^  t,i  -av.  tl„-  nni.,.!..,,,,-  ,,t  „„,-„•  t,.  ...xpr,...  t!ir  piirrlv 


int.H.,tnal,,  ,1,,,.  ,„tl.,-la,t  thu  ,t  , -unUrat.s  „„  th.,t  part 

of  iiiai,  ulii,  I,  traii-,.n(|>l„siiit,.ll,-,  t. 

-nn  „p.  n.MM,   i.  t|„.  >vml.,,lNati,.,i  .,t  i.iai.  a,  a  .n.tapl.vM- 
ititv.     Ami  in  .„ir  .-M.I.Mv.Mir  t,.  pr,,v.-  ,,nr  l.vp,.tli,„,.  ,„ir 


I ,1  ~iiii 
,  al  II, t 

'"'■'I-'  '-i  pp..  -dun.  w,l|  1...  a.  I,..r,  t„l„.v  arj^un.,  „„r  vv.,v  fn.n. 
^^•"""  "utuard;  ami  ,„  lavm,-  a„  .ruii.put  .1,1,.  f„„„-,|at,.m 
wl..T.,,n  uv  .an  .al.lv  |„nl,|  ,,„r  nui^i,  al  snp.  Mm,  tnr-  n„i,| 
In  a  pp.,..,  ,,f  nv.T.i.m,  w,.  hav  torn  l,..(i  a^an,  tli,..f'l„L'h,T 
n.ul,..  ..  p....,„.  h,.antv  uh„l,  imping-."  up„n  tl,.,  ,l,.,n..ntarv 
.-s  lict.,:  ,.f  n.UM.  lUrli.  It  ,>  a  tniiv  l,.giail  pr„,-.  ,l„r..,  .„„  ,•  n, 
all  n.„ral  .-..MMd.Tath.n.  u.-  .taft  w,tl,  tl,.-  >.-lf  an.l  it>  nnn,  U 
.•>«.;rKKat„m,  traiin^  th-  ,..nr.,.  „(  „-,  „„t^„„„  a,,.mv  t,.  ,ts 
"'"■"•"'■  l>'"nt  nf  ,,,„,a,t  wuh  th,.  u,.rl,l  „f  ,M,rnahtv  In 
^iH.rt.  w..  must  u-,rk  tn.tn  tl,..  ...ntr-  to  tl...  .■.r.„mf.r..n.v.     Ami 

^thf.fi,   ni,.ralisni  that  u,.  ar,.  jM>tili.-(l 


It  i-  |Ust  h.caiiM.  nniM,    ,.  .■ 


■n  .Miopnni.  ,l„.  ,„„.,,v  „„.ral  and  hnnianisti.-  im..l..  .,f  ,,r.„  ...Inr.- 
MI  .irt  IS  tl,.  .p,ntn„l  ..ntp.>nnn^'  .,f  tl„-  .„nl  ,n  h,  antv- -ami 
~n,  h  pr,.-..M,„„  mlv  ,.  „,„.„,     j...^  ,t  „„,,,.  ,„„^^.  ^^,  _^^^^^^_,^j  ^^    ^^^ 

■t  w,' -!".ik  thr,,u-hiMil  Mf  art  uithiii  art. 
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Ml  SK.    A^    nil      I  XI'Kl  ^-^|ll^    u\     \..||II<iN 

In  th.-  JIM  VI'  lis  |,,irt  '.1  liur  .In,  ii,>|,,ii  u.  .  ii,l,-,a..iirr,|  u,  ,  ,i.il. 
ii-ii  iiiiisic.  Ill  tlir  riuiid  ,,|  ..111-  r.  .1.1.  r.  ,i.  th.  i,l,  ,1  ,,i  ,ui,,n,.inuiN 
Mll-.,.tivitv  ,,.  Ill,-  aiiiMi.  t\|M-  .,1  ,,„r  .,uii  IMP-.. 11,1  I..II1K: 
tills.  Ii..u,\,r,  ,,iil\  .IS  |,.,t.  iiti.il  i»,s,il)ilit\.  In  ,1  u,,|,l,  II, INI. 
w.i-  M  ,11  t.,  -t.ui.i.  Ill  til.-  «..rl.i  1,1  ,irt,  priiiLirilv  l-r  tli.-  >'j,n  .md 
Its  mil.  Lilt  (IV,, I. .1,1  Oi  .i-,,iii:  It  u.N  sii.,v\ii't,,  h,- il„-,  ,tli,ti. 
r.j.n  >.  iit,iti..ii  ..1  will-|i.,u.-r  ..r  ,,|  j.nr.-.  spintii,.!  .  n,  r-N,iti..ii. 

Hut  i  ,i\  111-  -..11,1  tin.,  11,11,  ),,  uv  ji,i\ ,-  111  n.ilitv  ..iilv  .lis.  iNM  ,| 
iiiii-i.  Ill  it^  r.-!.iti..ii  tu  ill.  III,  r,-  ,-iii|)f.  t..riii  ..i  ni..r.il  .i.  tivit>  , 
u.-  li.iv..  Ill  .liui-t,  ..Illy  .iii.rt.iiii,.!  th.-  ii.,ti..ii  .,1  ,-tlii..il  p.,ssi- 
l)iiil\  .1-  .iK.uiisf  the  liii;li,-r  .iiKJ  ri.li.-r  ...iit.-iit  ..I  iii.,ral  ,-„n. 
.V  i..ii-i„-.~,  will,  h  ,  ,111  al.iii.-  -IV.-  -piiitual  v.ihi.-  tn  liuruaii  .  ..lujuct 
■111.1  .  n.l,-,i\,,ur.  |-.,r  ,i  iii.,iii,-nts  ,  ..nsid.  ratimi  uill  miHi,  .■  to 
sii.iu  tii.,t  ,n  th,  pun-  .-.,  ,.r  .il-s..i,|,  as  .u.  h,  tli.-r.-  is  ii„ 
"1""'"  ^•''"•■-  IIkt.' I- iM  virtu.  Ill  -mipK  h.-m-.  It  -.p.-ak- .)f 
P'."il.ilit\  r.ith.-r  th.iii  ,,|  p.-r|,,riii,iii,.-.  s,,  ,,,  ,,sM-rt  ,„i,.'s  ..wn 
Kl.iitii\  N  ..n.-  ihiiiK,  l.ut  wh.it  w.-  .-\pr.-..lv  .t.ui.l  l..r  is  .put.- 
.m..tli,-r.  And  liius  w^  ;l.t  w,-  in.iv  t.ilk  ,ih..iit  th.-  pniuipl,-  ,.1 
•  Ix-iiil;  l.,r-s,  ll  ■  uv  have  Mill  t..  ask  ..ium-Kvs  wiu-ih.-r  w.-  .-xist 
I.T  III,-  hii;li.  r  ..|-  h.w.-r  s,-lfli....d  iiiipli.  it  in  <-;i<  h  ..in-  .,1  in. 

I ..  put  It  .)tli.  rvvisc,  all  ,•-..-.,  in  ,-,.„nc.-.  m  -.iinil  ir  aii.l.  hiim.uilv 
sp.-akiiiM,  iii.lN.iiiKuisliahlc.  Ih.it  N  V,  ...v,  tlirr,'  is  ii.;thiii:< 
to  liill.  r.-iiT- It.-  ..ii.'  (go  fr.)ni  .iii.,tli,  r.  Ih.v  an-  all  tra-m.-nts 
ot  shall  u,-  .,i\  '  th.'  -Ilsam,-  li.,iii,,-,-ii,.,tv  wl  Spirit^  (Jii-- 
"  I  .iin  ■■  N  virtu.illv  th.-  s.inu-  a.  any  ..tli.r,  tli.it  is  il  w.-  tssay 
to  VI.  ..  ..l)j,-,tiv,lv  til.-  l).-d-r...  k..l  .  onsoi,,u,  iH.„ig.  Hm  ,,„  ti„. 
oth.T  h.iiid.  li  .acli  ,--,;  views  its.-lt  siihj.-,  tiv.  Iv.  th.-ii  N  th.-ro 
tmt  ..n,  •■I-h...,d"  ,„  against  ail  otlu-rs.  .siinii,irit\  is  ii.,t 
id.-ntitv.  .\ii.l  .,ltli..u;,'ii  s.-li  -  kii.,wl,-.L-  mu.t  1,.-  m.-.liatfd 
tlirou.-li  knowKd^v.  srhvs.  as  su.li,  d..  nut  ditt,  r  in  kiDwIwlf,'.-, 
but  111  l).in-  I  !„■  ^aiiu'  kii.)wl,-,l-,-  m  diit.-r.  nt  luin.ls  w..uld  n..t 
iiiak,'  tw,.  p.-rs,Mis  .m.'.  S.)  unitv  ..f  In  in-  n  iii.,rc  r,  al  tii.iii 
div.  r-^itv    ..I    kii.,\vl.-.l-.-.    -|„,ni;ii    .-a.ii    n    m.lNp.-iN.ihl.-    t-    th.- 


\>  I  .\IM<I>M()\  ol    \()|,iri()\ 


i(r, 


"'Imt.  I.,i.  h  mIi  I,  tliii^  .,1  lip  .,v,r  .iikI  ,it;,mi,i  u;..,t  i,  imt 
it-.lt  t.i  uliidi  ii  iiiiiM  iHr->ciii.ilK  i.-|Hiii<l  Miml.irl\.  il  th.  will 
l«  til-'  iX"  .1'  ii\<  l\  ■  MiiM<l<  r.  ij.  til.  II  .ill  wAU  .ir.-  -miil  n  m  tin- 
-' ii-M-  tli,it  till  \  r.  j.ii  M  nt  imr.  K  |iiiir,  jM^itix,.  |..  av.t  I  lai-, 
iTMin  .,iir  |HMiit   .,|   \i.  u,   j„,t|.  ti.,    ,.^,,  ,„„i  ,|„.  \^,|i    ,r,-  inliiiitf 

111     |M.-<,il.lllt\-:       fit.-     1.11,      III     klloMiii:,'     ,,n,!    til.     ..th.i     III    iIm||Ii4; 

''  '  "  I"  '"I'v  ill.  'iMiiiiit'  .\t.rii.il  t.i  -.  It  ,  ,,iiM  i.,ii>ii.  -  th.it 
limit  .111. I  mil)..!.',  .mil  \,t  .ir.  th-  in.  in-,  ,iii,|  .  ..nditi'iii  .i(  -.If- 
r.Mli-.itiDti. 

N'    r.iilii.illv  -p.  .ikiiiL!,   \m1U.  .i>  -mil.  .nv  n.  nli.i    -tmiiu;  n>.r 
u.Mk.     Iiul..,!    uli.ii    Mi.ik.-    tli.in    -..   I-   r.  ..Il\    tli.-    v.m.K    of 
til' lit. il   111. It. ri.. I   will,  h  th.'   will   N  ..ill.. I   ii|,..,,   t,,  ni.iiii|)iil.it.- 
.1-  w.ll  ,1-  tlic  f^p.it.  r  .ir  I.-mt  .nil. Hint  ..t  ii.rs..ii-  .•ii.ryv-  t<\\  th. 
I'liVMLiI  -.itic  .it  III. in-  ...ni|)..Mi.    li.nm       Uh.it  i-  ..jt.ii  t.-rincfl 
.1  Mr..n«  will  I-  111  iv.iliiv  l.iit   an.  ..ntr.ill..i  n.unl  .li-.tnrlMii.  .•. 
<liv..r.  .-.I  tmiii  v.ilitK.ti.il  |.u>h  ..r  <lir. .  tivitv.  ..n-l  -li..iil.i  I..' ,  ,,li,.il 
will  1.— II.—  r.ith.  r  fli.in  willnln.-,,  m  n-  -tn.  i.-t  -.dm-.     |'ri)b- 
..lil\   will.  .1-  pi.w.r.  Ill  111, in'-,   |.ri\,,t<- ions(i.,ii-,iicss.  i-,  ,  .,ii,i.,iit ; 
<  V.  n  .!>  the  \.i>t  w.irl(i-.M<Tf,'v  iicith.r  k'hh-  ilt  I..m  -  m  .iin.iiint. 
Hi.    will,  li.iw.v.r    .|int.-  ,i|.irt   In.ni  tli.    \..|iti..ii.,|  .mtpiit.  m;iv 
•  iplxar  str..iif,'..rw.-.tk,  -.m...  tli.   v.iri.ibl.-  in.t-s.  || ,,(  |„t||  ||.rr.!if\' 
■  md   .iivin.niiitiit    ciifun  .•-   .i    \Mri.t\'   ..t    rr-ult.mt-,,     \\||.,   ,  .m 
|ii(k.'  I.,  tw.  1 II  w.int  <.l .  li..rt  ,111.1  ,il.„  n,  ,■1,1  t.niiit.iti..ii        N.  \.r- 
th.l.-,-,  all  mIv.-  .It   ,ill  tiiiH-  1,111  will,  It   th.  \-  will.     Anil  tliN 
l'<-.  aiiM>,  111  th.-  in\Nt.n..iis  n.itiir.  ..t  th.' .  .i-.',  in,,n  tm.l-  th.'  nriKiii 
..I  Ml.  il  ,1,  tivitv  ii..wh.r.'  I.iit  in  liiiiis,  It       riiu-,  t..r  tin- .■vpr.-Moii 
«'l  pur.'  v..liti..n,  in.m  k  ii,,t  ,.t  th.'  m.r.  v  nf  .'xt.rn.iN.  n.  ith.r  !■, 
h.'  <i.p.'ii.i.'nt  .111  -..111.'  iin|).Ts..ii,il  .  ii(|..wni.'nt,  f.,r  h.-  h.i-  l>tii  t.. 
.Ir.iw   iip,,ii  a  p,,w,r  win.  h  i,  l..r  .'V.r  iMit.iiti.ilh    pn-nt,      H.' 
Ill)-,  111  the  mil.  r  m.'t.i|ili\-i.  ,il  r.'i^iuii  of  his  n.itiiir,  ..  -piritii.il 
""iir..-,   iiilinit.'  in   its  siipph.     n,  .tp.irt    fmiii  .ith.r  mli.  rit.-.l 
t.'ii.l.n.i.-  or  outw.inl  ronditioiis  th.-r.'  i^  alw,.-.-  th.-  p.r-,..n.ii 
<(|uati..ii  of  th.'  living'  spirit.     Through  th.'  .-x.r.  i-.-  of  volition, 
iiu.rfovvr,    in.m   <  an    r.n.l.  r   th.'   m.nt.il    .uul   .-v.n    noii-ni.ntai 
material    at    his   dispcsal    iiior.'    jilisti.      hkI    .iiii.ii.thl,-    t..    thu 
the  prim,il  activitv  of  hi-  soul.     ihus.  how-.-vtr  s.  h.  in.iti.  allv 
-fductivf  oth.r  psych.)lo/,'i<al  tlicori.'-  ni.iv  .scfm,  the  s.lf  r.-nnins 
lor  cvtr  Its  own   prin.ij)!.'  of  .an-ation.     A-    I'n.f.'-sor  (in.  n 
|)itliily  puts  It:  -••  Til.'  will  i-  -miph  th.'  m.ui  Inni-.  Il,  .n-A  ..nlv 
so,  the  source  of  action." 
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Ari^.wr  iin-lit  ..l.M-rvr.  m  i.,i>siiiK',  that,  in  vi<'\v  of  tlir  ^  eiiiui.t; 
liiJiHtir..  .uid  ■iior.d  inrqualitv  aj.parrnt  in  Ijfc  ariiual  m.Ti't 
iTMd..  in  n.nlirr  in.-ntal  nor  material  ivMilt-,,  hu.  in  ti;.-  will  or 
man  IhiiimH.  I",,,-  .ui,d..L;oiis  nMs.,n-,.  mn^ic  hi-,  littlr  to  s  lv 
■ibolU  tiir  inanifol.l  .M-Tiial-  of  jifr,  i„it  tin-K  ratii.T  its  arlistir 
valnr  m  that  it  ivll,.,  i.  t In.  finnl  ini.Mital  a<  tivit\-of  the  son!  The 
-';Il  -r  uill.  tli.ai.  r.'pp-mt.  ..mpjiritv  of  inii.-r  hrin-,  and  i.  nioro 
l>i"f"un.iiv  nai  than  i,  thr  tnnltitn.linon-;  romiil-'xit  s-  of  „nt.r 
appr.iran.  ■■.  So  too  ,lor.  n,,,.!,.  .-an.l  lor  spiritual  Mnq-li.  itv  in 
u-t  ,t.  .iNtiurf    fn„n   thr  art-^  of  phrnonimal  vari.tv.      It   lias  .. 


indrrd 


nor  had:    it  is  nicr.'  jto>.ii)i|jt\'.     'ri,e 
.  ami  tiic  v'^n  of  rralit\-  another.     'I'he 


in.i.Minniii  of  rr,dil^■  witli  ,i  niinimuni  of  .otitrnt.     It  i 

that    ,LSp,-:  t   of  r,th.  ti,     ,  onv  iouMlcs.  uhii  h    w   at    on.  <•   thr   ir,,st 

'■'■^'   ""'   I"-"l"iind       It    H     ill   ,,   word     ..rtistir  s,.lf-di-r,,vrrv 

it  di-.'  ()\-(rs  thr  v,rif  to  tilc  -lit. 

Hut  wr  havr  s.nM  .dn-.ulv  niop-  than  nionj,  ,d,onl  nins,.  hs 
idr.tl  s,  11  or  will.  Sufhr,.  it  1,,  .,iv  ,|,,,t  „„.,■,.  purr  hfin-  i>  of  no 
vahir  m  Its,. If:    ih.it  th.av  is  no  virtur  in  thr  bar,'  will,  as  such 

Pure   will    IS   llrithrr   l;oo( 

<;^o  of  thror\-  is  om-  thin 

"  I  am  ■'  of  pr.irtu.il  r.sprri.-iKT  makes  all  th.'  diflereiue  in  tlie 
world.  Minil.nlv  the  eh'inental  fact  of  will-powvr  is  one  tiling 
l>'it  ni.,rahMn  pn.per  onlv  trulv  arrives  with  the  natmv  .,f  the 
wilhn-.  It  IS  not  ..veii  so  much  what  w  will,  as  whv  w  will 
ludecl  .1  m,,iiveless  volition  is  an  impossible  absurdity  It 
w..uld  sin.ph  mean  non-moral  casnalism.  Self-det.Tmination  is 
tiierefor.',  n.-ither  an  indefmiir  pow.r  to  will  anvthini:  nor  vt' 
as  Dr.  Illim,'worth  c.dls  it.  "  indeterminisni  or  libertv  ..f  indif- 
ferenc,..  I  !„•  ,-o  or  will  w  restricted  rather  bv  t.nidencies  and 
motives  which  are  the  verv  o. c.sion  for.  ,.n.l  -ondition  of  moral 
acti\at\-. 

X"\v  it  will  be  noticed  th.a  u,.  .ire  moviiie  aw.iv  from  b.ire 
will-lone,  push,, and  eri,,ri.. IS., p.trt  from  all  nior.d  cnsidcr.ation 
wliatsoev<T.  so  th,Lt  It  will  be  our  piv>ent  dut\-  t(.  .-..usider  music 
as  som.thin,!,'  quite  other  than  b.ild.  esthetic  s.imeness.  We  p.ass 
from  music  as  unit.irv  simplicitv  to  cmi-hx  varietv:  from  its 
formal  aspect  to  its  ,p.alit,itive  content.  And,  althoiiuh  music 
IS  wh.it  we  h.tv,.  termed  spiritual  hoino-eneitv.  there  is  within 
Its  whler  umtv  a  nd,  fund  of  .livrsitv:  pist  as  within  the  ^-.-nns 
"t  our  comm,>n  hum.mit\-  there  is  .unple  room  for  varietv  of 
char.ict,T      liidcd.  th.ret.tn  be  no  unit  v  proper  without  v.iriety, 
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lu.-t  .i>  tii.-n-  cui  hv  no  v.Lrict  V  ,q..irt  Iroiii  mm  v.  s,,  l.-t  u-,  i,  ;:,,m.1 
tl!'-  rcuirr  tliat  iuu>i.  in.iv  r.iu-.-  fi.-m  ,n,  ,-,■  ui.l.-niiitr  uisliiulnc.-, 
t^aniuM   .1,-tiiiit,- u,liul„,..s,    ,v,-n  a.  >,  ulpiuiv  i-,mi;fs  ium  a 

u.-rvrlc-,^    IllMrw.li,l>cii    t.,   ,1  sti.lllhUls    |^„li„;     ,.\,  „    ,,-   pallitlii^ 

riMS  frniii  thf  rli.iriii  m  (,nu/.'  \n  tl,r  sir,n,L;fli  (.1  .Mi,  lirl.ui^,  Ic, 

.  n.l)MH-tIVlr(,!ll  llir-lMC.-nt    1  .■mi\ -.  .11  lo  t  hr  Xl-uUInf  i?n  ■wnill,!,'' 

And  sn  i>  it  in  ivaiits.     l-,.r  ,1,,  u,-  ,„,t  ^.v.  wnl,  iv^jh-,  t  m  ih,' 
iiuniau  will,  tlic  varvuiM  "l.-Kno  in  win.  li  nian'^  vciitinual  a-.iu  > 
iik-iiiaii'^  (,r  ai.imii.iiat.'s  W.v  si-intua!  .•n.ru\  nf  tl.r  uni\viM-'- 
W  nil  tl„-  inajonty  .,f  inankui.l  inc  pin,  ,.s>  partalu  >,  ni,.iv  ,,t  tli,' 
llatUlV  ,.f   iVrl,!,.   tiitlaUon,    wiuT.-a.   witli    thr   moral   K'inu.    full 
--I   l.ru).lu-ti.-  j)a.>inn  uv  .,,in  t.,  \vitnr.>  .,n  uTupiion  ,,t    an.l 
Mtmatioii    by,    the-   nuMl.tv    Will-fnnr   ,.t    thr   univ.rsr    wMdi 
liurls  Imn  imccrcm(>ni,)ii>l\  „n  t,.  purp.,>rN  liij.'li,T  than  he  knou-,. 
Mii'.ic  then,  in  th,-  alK)\ V  ,  ,.mi,rti..n,  mav  hv  said  tn  move  aw.  v 
in.m  m.Tf  inrlinatinn  ur  la.  kadai^i-.il  l,>n^in,L,'  t,,  a  >,lf  initi.itJd 
t-Muirmv:  from  pious  wish  to  moral  .•ruhMvour.     iiul  ,ii  jowfst, 
mu-i,-  is  juM  a  <lisp,)Mtion      I  l,inp,Tam.-nt.      It  is  a  trnipcr  of 
Hini-l  ratliLT  thm  formulat,,!  thought.     An,l  h.iv  w,-  ,,iv  hcj^-in- 
miit,'  to  Ljct  at  the  man  pn.prr.     F.,r  i-,  n.,t  a  man  known  moMly 
In-  111-,  wishes  an,l  his  dir^i-oMti-m  ,,f  he.irt  -      1),,  n,.l  hi>  ruling 
all,,Mti,,ns  constitut.'  hi^  true  sj.intual  s,lfhood>     T,,  s.iv  wluit 
a  man  trulv  loves  or  hates  is  practi.ullv  to  sav  what  he  really  is 
And  ,is  we  are  in  ouisehas,  s,.  is  our  liking;    and  what  we'liki- 
ino,,t.  so  are  we  mo>t  hkelv  t,.  will.     Men  like  opposite  thiuL's 
I'-'-ause  thev  diHer  m   their  atte,  tions,   rather  tlian   beeaus,-  of 
iiie  things  th-niM'lws.    As  Willi. ,m  Mri),,u-,ill  word.  ,t :— "  When 
tlie  ambitious  man  forms  and  jnirsues  his  nsoluti.;!  to  arhi.'v,- 
a  hi.i,di  place  am..ii-  his  f.^llou,,.  he  dor>  so  .,nlv  in  virtue  .,f  the  fact 
th.it  the  stru,  ture  of  his  mind  (,,mprises  a  conativ.^  disp.,Mti,,n 
tiie  ,'X,itement  ,,f  which  impels  him,  or  ,:^ives  rise  to  an  impnl^,' 
which  drives  him  ,>n,  to  assert  himself,  to  .lisj.lav  hims,.|f.  I,,.f,,r.. 
his  fell,)w-men.     Onlv  in  virtu,.  ,,f  h,s  p..ssession  of  this  sj...  ii,- 
'■allv  (hre.ted  disp,,Mti,,n  do,.s  a  ,i,T,at  p,,Mtion  appear  to  him  a 
desirable  object;   if  it  w.re  lackim,- m  his  ,„nstitutioii   the  <l.sires 
-if  other  men  for  such  a  p,)siti,ui  w.,uM  s,,,.,,,  t,.  him  iiiexpli,  abl,- 
and  absunl."     What  appx^ls  to  on,-  n.an  makes  no  a[)p,',d   f. 


aiiothiT,  because  their  clia 


iracters  ari'  different.     Two  men  niav 
eiitertamth,'sani,'i<l,M,  Init  whil,- in  th,- ,,n,  it  ,ij)pearsattra.  live 
to  the  oth,-r  it  s--ems  n-pulsive:    an<l  this,  be<  .tus,-  th,-v  di!;,  i  m' 
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tl..'m.tui.t.oftlH.l.Mn.  N.  wl,,a  r,-,Jlv  n,,ut,T.  ,.  tl,,- „„„■  ,1 
•■"'"lit""'  in  whirl.  .1  ununi^taiur  nmv  tuu[  „,  H,,,,,.  ,i„. 
'•'ii"a    v.du,.  ot  muMr:    „  a,,,,,,.).  ,„  ,|„.  ,„„,_^,  ,,,,     .^t,,,.^  ,,,.. 

l'""l  thr  ,trl„  ul.UlM,,  .,1  thnuj.t,  [„  >|,ort,  it  I>  the  ■h'^uv  tl,  it 
.ll't.ltrs  tiu-  aim.  .ui.l  n,,t  thr  aim  that  .h.  tat--,  th,-  .lr>i,v  As 
M.i|-t,Tl,n.k>av.:-'I,  ,.  „ur  lunM  s,.  n-t  ,1,>mv  that  ^nvm,, 
:^i"l;l">"mat,-.  .,11.-  S,,,„,,ur,!r,i.v-uvrra,l„ur,l..thiv  It 
'■-    Ih.'    int-n,-,t,    a.^Min,    uhnh    ,^ivr.    diiv,  tin,,    U,    ,1,.,,-,.  '  .,„i 

<l>-  "Vr,-,  ,|„.  ,nra„,  i,V  Uhl.  h  \\V  .„  hlrv,-  thr  ..h],  .  I  nl  ,„„■    ,,„, 

N.  It   ,,  nvrllv  hnu-  u.  UNh,  u,    „1,\    uv  u.„„.  that   M„,.tltutr, 
I'n.nanlv  th.  spirm.al  ,„„.,  ,„■  Wnvi,,,-  f„p  ,,  ^vithi,,  th.  s„„l 
r.r.t  uv  ui.h,  th.„  uv  will:    l,„t  l„.inn.  all  ,•!.,  u,.  „,„.,  |,,,,  „,• 
•111     !''•■     An.iuhat  a  ,i,a„  ,v.,ilv  u,a,ts  u,  !„..  that  uill  1„.  on.. 
mi.-  hvannr.     In,lr,.l.  uill     ,„  t'  ■,  .,ur  .■|.„„.„tal  .-„.,      ,„  ,v 
br  i-.-anlr.i  a.  a  k„,.l  „f  r„„,„|at,vr  u-,s|,|„|„..,s  a,„l  M,„„„atiMM 
<'l  'I'-nv..      It  „  ,„v  f,vli„.^r.,atit,„lr.  mah-vnlrnt  o,-  \>viu-vnUm 
whi.h  c.m.t.tuf.  tl,.-  „ati.n-  .,1  ,„v  uill  t..\vanU  ,i,v  hl|.nv-l..-i„..' 
So  mu>,.-,  at  ti„>  >ta^,-  .,f  ,„„■  „„|,n,-v,  n,,,v  In-  .ai.l  t..  b..  ;^,,„.nil 
Wl>h  U„„-..  ,-.„h,-,-  thai,  ,1.-1„,„,.  u,ll,„..      And  thi.  l,„irh  i.  t,-,.r 
of  all  art,  s,,,,-..  ,n  ,,.  „|,i„,,a,.  j,,,',,.  i,  ,,latvs  ,„  f,..!,,,^,  ,,,,,,, 
than  i.)  v.,l,ti.,„  ,„•„,,..,■.     Hut   ,„„■,,.■.  b.-i,,,,,.  .p..,ilk  l„.a„tv    i. 
s|..M,h.alv  >ii.h.      It    al.m,-  .xp.v.MS  tl,.-  >.-,n-t   .[.-Mr,--,  of  U,.- 
h.'art  an.l  hi.l.l.-n  impuls.-.  ,,i  th,-  mu.I.     II,  n-  tl„-„  u,-  aia-  ,,„i. 
n'n,..v,-  fn>n,  th,-  w,ll  in  it.  nak.-.l  .,n,pl,utv.     Th.-  v^o  ,.  ,„nv 
•■'''"'"•''  "!"■■>■     I'    1'--  M"-.litv.      It    is,  at    this  p-.int.nul.mvd 
with   nal.v.-    p.m-.-rs   an.l  ..ri-inal   ,,U.-.  ti.,n<.      It    sh.ms   ni,.rd 
r'n-miM:  an.l  spnitnal  p.„<ibili,v.     ( )v.-r  th,-  p„r.-  spirit  ..f  n,an 
w,-  h.,v.-  thr.nv,,  th.-  ni.tntl.-  „f  n,usir.     And  as  R„skin  ri^d.tlv 
n-.n.irks:—     1 1,.-  will  ,,r  th,-  .p„-,t  ,,f  th,-  ,-,-,.,,tu,v  i.  brn„^d,t  t.,  its 
f,'nMt,-st  stn-n.^rth  bv  its  „wn  pn.p.-r  tn.-l ;  n.nn.-lv,  tl„-  ,,li.-cti.,n.  '■ 
I  nt,  .,t   ,■.„„■>.-,  uh,,t  w.-  ui.l,  .>  n,,t   ahva\s  what  w,-  ..n^ht 
b>  'hK     \  ,-  ,„■,.  ,„.t  lu,-,.  I,,  ,v,ll  ,,.  u,-  pl.-a..-,  Imt  to  b,.  pl,,^:,.^ 
b>  wall  what  w.-.,n,l„.     Il.-ur,-  uad,  ,,„.l  u,ll  ,1.,  „.,t,  ,„„ndlv 
siH-.,kin,'.    n.v.-.s,,r,K-    aua.nl.     Still    if    u,-    „nlv    wish.-d    w.-n 
niou-h,  ,,cti..ns  wonld  tak.-  <  arr  ,,f  tl,.-ins,-lv.-..     W,-  an-  d.-  di,,- 
luMv,  h.nv.-vvr.  with  inns,.-  in  it^  rudinu-„tal  In-^-innin"        J-  is 
th.'  .■xpr.",.„,n  nt  m.^r.d  a.tivitv  ,n  it>  primitiv.-  a^p.-,  t      For 
■i-^  ai-t  in  .c-n.-ral,  an.l  niuMr  in  parti.ailar,  ri..-s.  th.-  will  -  ii„< 
'"  P""'--  •""'  '•"nt,„l  ,.v,-r  th,-  s,d.,,-,:t-rnat.-rial  ,t  manipulat.-. 
Onr  pr.-M-nt  c.nt.-nti.ui  i.,  that   just  ,.s  man  conu-s  into  bcin- 
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u-:tli  .1  l,u,„llr  uf  nin.it,.  pn.ivnMuns  ,m.l  iii.tiiictuv  pro.  liviiir, 
s.,    in,u„,  -.,,..aknr.'    .-a..r,dlv    -rxpn......    ,1,,.   .,n:,Mn;d   .•,„low' 

mrnt  „t  tl...  svill.     N.  ,a  th„  ju,,.  turr  .,f  ...ir  ,liviu,Mti.,:i  m.i>i.- 
ri'l)rc'M;it,  tin:  llmilc'll  itr 


i'.\i'Ki:>-i.i\  111    (  (  jn.\i  r^, 

l>"n-  m.l>n.,plr.  In  utl„,  w.,r.U,  u,- ,niL;lit.  |.„  il„pn-.,-nt  trrru 
It  Ihr  .trti.ti.;  int.Tpiviatinn  m  ti,r  pninarv  spn,,^-.  ,,f  rthir.l 
.u!ivii\  inM,f,ua.il..-p,„Ml.ilitn.,„lart.uv.„,„vnir.l  \,v„nl- 
ni^lv,  niuM<-  >t,ui.U  l,,r  .ntNti,  ,i>pir,U,n„  frmn  unhui,  ,ui.l  pi  ^ic 
l"-uitv  t,,r  ,c.-tM„-  .,pp,..tl  IPHu  withnut.  And  mh,  .•  inMuin  i. 
I"-""- 1"  "'•■  ;'""''•>'<  '■  Ml  .-xpiTirn-v,  musu-  ,>  th,.  pnu.  nf  p.untinL; 
■•'"■■''••'■"'  l';;ni^.  >..  uv  r.nu,.,  a,ro.  u-ith  th..  •■..xp,.,-,..,,,..- 
Pi'ily^^.phrr,  u  h,n„,tk,.  „,,u,  hut  th..  >port  an,l  pl.iv  nf  ,„  .  hl-ntal 
'  ""'liti.-u..  A.  .M,u-t„u-,u;  vvis,.lv  i„t,.ms'at.->:  ■■(■.,„  anvtlun,' 
!"■  mnvr  p.TVrr.r  than  thu>  tn  altnl.utr  all  thr  >t,r  an.l  a.  I,v,tv 
to  ihr  rxtiTual  sc,.,,..  an-l  all  tl,.  ina.llrn.n.v  to  ],„,.  r  |,h,.nnt 
num.  ,,v,l  a.  a  hvnu;  ban,^  ani.,n,i4  ^'ivn  (,hjrrts  .ui.l  ,>  it  ,„,t 
luM  I  u.  ,l,ar  ut.Tr.ti.:  .,1  th,-  hvin-  l„.,n.^  to  in:  >t..,-k..,l  w,,  h  l.,r,-,s 


that  .IrtLTiiiiiic  hj>  Ini.-^  .)f 


'lllV'  IKUI  m  thr  li.l.l.,,!  win.  h  h.'  i>sct 


-nd  hn.l  ..at  what  s.nt>  him  th.T.:-  ■  Ik,!,-.-  tnuMc  app.Ttains 
nior..  t.,  th..  .r.Mtnn-  than  t..  .■..n,[itio,i>^l„-l,.,.L,'s  nion-  to  tin- 
^mil  than  It,  MUT.-un.lin^,.  It  .tarts  its  r-,th.-ti,:  car.-.-r  with  thr 
pirparat.irv  "  niakc-up  '■  of  in.)ral  man. 

.!^'"r"';  "'!■'"'■'!"''■•  '"  "'.'"^  '"''■  I""'"'"'^''  >'•"><•,  N  n..t  th.-  pi.  inrrd 
ut  the  artistic  ai)pn-.  iation  of  alli-ition 


il)jt!.t  of  our  alli'.iion,  h 


1  sc-lt.      It  ,[0,.-,  „,,t  pr,..,.„t  us  with  th..  ohjr.t  of  our  lovr     it  ,^ 
thr  rsth.i,.-  ,,t  l.,v,-  itM-ll.     I,  ..xpn-ss..s  m.t  what,  hut  how    wt- 
l'-v.-;-not.-VriiM,inu.lih.,w,  a>th.-fa,tthat  w,-l,,v.-       It  i^ni'in 
m..r..,.v.-r,  a.  l.,v,n^^  .,r  hating',  that  .-..u.titul.-s  th,-  Mih^tan.-,-' of 

hN  in..rahtv,  ,in,  ,- in.„ai,tv  apprrtains  toquahtativr  p,-r-..„alitv 
Ainl  MU..-  niu,!.  l,..l,,i,.'.  ni,,r.-  m  p,.r>„„ai,iv  than  to  thni,.  ,1^ 
Inv..  ,.r  hatr  IS  r.-lativ,-  t,,  p,,-,,,,.,.  F„rth,-r,  it  i,  i,.,.n,!al  not 
particular;  l„-,n^  tun.l.:,n.ntal  l..-autv  it  n-lat.-s  tom,u-,l  prm- 
.■ipl,->  whi,-h  iiuvnu  th,-  .,ut-oin,:^s  of  th,-  so„l,  r.,,h,-r  than  lik.- 
-th.T  m...l,.>  of  art,  ,..  sp.Tirtc  things  or  p,-r.on.  It  ,s  ,non-  the 
t.ict  that  we  luvc  or  hat,-,  than  th,-  <,l,j,-,  t  ol  our  all,-,  t„.n  or 
.iv,-rsion.  An.l  n..  man  .-v,-r  liv.-.l  who  n-;ilh-  lov,-,I  ,  \-,l 
own  sak,-,  ,111. ,-  L;,).„ln,-s~  al..n,-  in-piiv-,  l.,vr. 


t'.r  Its 


m.RMAIA 


Ml   111   tln'   1.iii,i;u.i,l;i'   oI    ll^y|  lHi|iii,'\ ,   iiiii>ii     i>   ihr    inuiit.'diati- 
<x|)rt-.^J!jii  of  i<in.iti\r   jJiirpii^ivc  fiK  ru;y.      It   is  wiiii   W'lili.iiii 

M<  l)nUL;,lll    would  r  all    tin-    "  ,lll.(tl\  C-l  ull.ilIVr   .ittltwlr  "   dl    till 

-Dill.  It  (idcs  not  i'lralisc  tlir  ohjcrtivf  ■■  what,  '  lait  tin-  miI)- 
I'-i  tivf  "  wii\-,"  wc  wi-.il  or  will.  Ami  tin-,  hrcaii-c  tin-  ol)ji'<  tiv 
'■  wli.it  1-  not  c.x.n  tly  tin-  SI  .it  or  sul)-.i,iii(<!  of  pcr-onal,  moral 
■  V  tivit\-.  W'li.it  we  wisli  or  will  i-  left,  tlicn-forc,  to  tin.'  sUf^^fs- 
iion.il  i)riiiM]ilf  111  inusi.  ,  ,in(l  tin-  ]>ri\,ttf  iniaj^ination  o|  tli'- 
.unlit. >r.  Miisii  i^,  niorr  intni-isi m-ss  ili.m  iiUcntion.  Hiiiic, 
lii  tlif  li-lii   of  ronii).ii,iti\i'  fsthctiMsin,  whilst  nnisn    (•.\i)rrssfs 

<  i)ii.iti<in  aii<l  i>.iintiiif4  >  o-nition.  jiocti  v,  >  onihmiiii,'  both  asjJCM  i^ 
of  ,irt.  stands  lor  the  h.il.nni-  of  c  Oj;niti\r-(  oiiatur  hr.uitv. 

.\iid  ill  tiiis  (onni;rtion  .McDouj^all  asserts  that  "  tin-  ,ilfc<  ti\i- 
.iiid  tonativf  ort,Mnis.ition  of  the  iniiitl  is  l.irL;clv  indtpfiidcnt 
of  ,ind  .siparat.  from  it-  (o-nilivi  or^'aiii-atioii ;  and  tlirn- 
iiuist  r.\i-,i,  lor  the  dctcriiiin.ition  of  iIk-sc  faculties,  distinct 
dispositions  whi(h  form  an  iiiijKirtant  part  of  the  .^rm  tuie 
of  the  mind.  Coimiion  -peei  h  and  thoii.i^ht  reeo,L;nise  this  fai  t. 
lor,  as  kllowled.Ue  is  the  Word  ll-etl  in  popular  speech  to  denote 
I  he  strnctiire  of  tin-  mmd  in  so  far  as  it  is  cognitive,  so  the  word 
eliaracter  is  used  to  denote  its  stru<t;ire  in  so  far  as  it  is  afleeti\-e 
.iiid  lon.aive."  And  the  latter  faculties  he  holds  are  practicalh 
identical — are  at  least  "  much  mure  intimately  bound  up  to- 
^'etlier  than  thev  are  conneiied  with  the  cot^nitive  ()rf.;anisation.' 

Hut    further  — ,ind    from    the   same   author.      "  The   basis   of 

<  liaracter.  or  of  the  alfective-idn.itive  ori,'anisation  of  the  mind, 
seeiiis  to  consist  m  dispositions  whose  number,  (omji.iri'd  with 
that  of  the  loguitive  dispositions,  is  small."  Hence  it  follows 
th.it  the.  matter  of  mu?ic  i-  more  limited  in  scope  than  the  matter 
<if  either  poetr\drpaintin,^.  It  is  the  difference  between  dynamic 
intension  and  material  e.xten-ion. 

I'l)  to  this  point,  therefore,  we  find  imi-ic  to  be  the  expres-ioii 
of  esseiiiKil  .  h:ira(  ter.      It  is  the  iile.d  of  iiiaii  as  moral  possibilit\- 

th.il  p.irt  ol  hi-  nature  whence  ,tll  ■  tliicd  .ntivit\  spring-. 
.\nd  tills,  -liu  .■  his  .iltectioiis,  rather  than  his  intidlect.  h.ive  mo-r 
to  do  with  his  I  haracter.  So  the  simple  ideal  truth,  .is  m  t  before 
Us  in  miisi.  Is  not  oiilv  -ood-will.  but  also  the  will  to  be  l^'mkI; 
or,  a-  William  I.,iw  would  s.iv,  "  .,  perfe.t  will  to  all  goodiie-,." 

I  her.' IS  then  much  truth  in  the  f.ill.jwing  words  of  [.  .s.  Mill:  - 

lo  -.,i\   ih.it  one  |i.r-on's  d.-ires  ,'iid  !•  ■  liii,;-  .ue  -trouL;' r  ,iiid 


\>  I  xi'KissioN  oi-  \()i,rrif)\ 


nv.n- vm.,u,  ,h,,u  tl,.,-..  ,„  ,u,.„l„.r  ;,  m.T.lv  to  ,av  tl.it  h,.  lu, 
"""■•;,"    ''"•'"•'^^'  "•"'■'■'■'I   -'   'M.mu.   naiMv    ,m.i  ,,  tl„.r.f..r.. 
'  '•"''''■    ■"■'■''■'l'^   "I    ni...v   .v,l.    I,:,t    .,Tt,.,nlN    ut    mor..   .-.,.,.1 
>tro„,.  „n,,„|  ...  ,r,.  l„H  ,,n.,tl,..r  ,u.n.  t.,r  .u.-r.^-      Kn.r.v^,,  u- 

i'-turn,.,lt.,lMdu~,..:    lu.t  ni.,r,   ^ I  n,,.v  ,,!u-.v.  I.,-  .nnl..  n, 

■;.','  '■"'"■-;'■"■,  »""••.■  tl,„,  ut   ,,„   ,„.|,,l,,„    ,,.,1  ,mp,i.>,v,.  ,„„. 
";'"'•  ''■''■■  ■'■'^■''   '»'-'    '"""■■il   t.-Iin-  an.  alw..v.  tl.u,..  wl,.,,,- 

•Ultivatr.i     t..,.l,n..     „,,v     I.,.     „,,„,,.     ,|„.     ,trn„:,v,t.       Thr     ...n,. 

^tyn,v^  M..,.pt,l„i„„.,  ,,i.„|,  ,„,,.,,  ,,„.  ,„.r,,.„,,,  i,„   „,,,,,  ^.,^.,,1 

■MHl  ,,.m-,.rtul  an.  al..,  tl,.-  „,„n-,.  ,p,m  wl„.„,-..  ,..-..  ,.,.„,.ra,..l  ,|„. 
m.Kt    pa^Mnnat,-  I,,vv  ,,f  vir-u,-  an-l  tl„.  .UTw-.t   .,-ll-,-,„uro|  •' 

Nu.  .  ,  ta..r.|ur,.  ,,np,,K,,,  ,nav  1m.  ,^,,,,1  .,r  lu.l.  ,„  a  ..,,..  u.appl,,-- 
^I'l.-  tu  Hi.a,  a.  Mi,h,  niiiM,-.  up.Tatiim  iti  an.i  aniurK'^t  thr.-  ^If- 
^unr  impuls,.,,  partakr.  nf  tl„-  n  ituiv  ,,(  ,„.ual  .iHt.n.t.,.,,  It  n 
M.awonl.  th.  ..lf-,|,r.,t,.,n„f,l,.Mn..  S,.  ,„u.,.-  ,.  „,.t  „nlv  the 
j.l-v.h.  m.n  .f  ,1,.  ■•  a(f..:.uv-,  ,,„at,v,.  MrManisati.n,  ,,,  th,- nun.i  ■• 
.1.  H  ,ts,.|f  th.  arti.tir  in.-an.  „f  turthrrin:,'  ,t.  rl-vrlopm-m 
Hut  -1...  It  n.'n,.mh..r..l  -uv  ar.  h,r,-  ,l,.ah,i,^  whh  th-  ra-v 
niatrnal  ,,f  m-.rahtv,  rath-r  than  u-ith  niMralitv  itv'lf 

FI.  writ,..  f,irth..r,  that  "  a  i^r.nn  ul,,,..  .i-Mp,.,  an.l  i.npuls... 
ar..  hi.  .m-ri-s  >ai.l  to  hav-  .-harart-r.  ()„..  who...  d.-Mn  .  and 
impu!....  an.  not  hi.  own  lia.  n..  rhara.  fr,  no  mor,.  than  a  strain- 
'  ni,'in-  has  a  ,  hara-t-r.  [f,  in  a.id.tion  t..  l,.-,,,^.  his  own  his 
impulses  an.  stn.n.^  and  an.  un.l.r  th.  ^ov-.rnin.nt  of  a  .tP.n^ 
Will  he  has  an  emT^.ti,:  charaa-r."  And  mnsi.-,  a£(ain  i'. 
I"-uIiarly,.xpn-ssiv,.,  not  onlv  of  irapnl-.-,  hut  of  mv  impulse 
wilI-contn)!l,.(l.     It  i..  th-n-foiv,  tin- pun. 

I::.\i'i<i-.s.i,x\  (11   (  n.vKAcn:i<. 

rndcvd    no  art    Ivtravs  so  vividiv  tl.,.  moral   qualities    vnWt, 
M,  faithfully  th,.  .pintual  bia.  of  a  man.  a-  do,.,  th,.  art  of  musi,- 
And   affr  all,    ,t    ,.   not    int.ll,.,-t.    hut    ■  han. fr   whirh   n.allv 
matter,  -that  for  wluM,  a  man   m,.,t   irulv  ,xi.t.;    not  what  !„> 
knows,  hut  what  hv  i.. 

Xow  w.,  hav,.  ail  alon-  n.i,Mn!,..d  mu.i,-  a.  n.l.it.v,.  to  p..r.onalitv 
.iiid  m  no  wi.,.  .,.mp,.t..nt  t.,  ,,,p,.  with  th,-  visihl.-  p.-.-^on-th,- 
peculiar  pn'n.gat.v,.  of  p.untm:;.  Mi.u  ^,v...  „.  variou.  .juahties 
inh,.n.U  in  individu,.luv:  it  d,.!,v,.r.  up  for,>ur  arti^ti,^  appn..  ia- 
ti'.n  diifereno-  in  kind  of  man'.  ...If-natup..      II,.u, ,-    lAwe-, 
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Ili(   |-uiiM.>,iul  uill  ,.t  P.raliiii.  .111(1  th.  ...mjMr.itiw  wiII-I.-mi.-, 
ol  Min(l.I--(ihii,  1,.  tu..  n  til.  -.tmiiK  iiiMstctK  «•  of  flaiuid  ;ui(!  the 
K<iii.il    Riiod-ii.ituif   I.I    Il.iydii,    the    -.tri'sslul    Str.iu>>->   and    tlif 
l.iii;jii(.r<iu>  I).  l.u-^\ ,  ui  -,.(  iiiu-i(  suiiif^iiif,'  Ixturcn  tlit  >und.  n-d 
jx.l.,  (,f  (|m.f:-ii.    j..i"i\it\  .iiid  viK'.n.ii-,  aitixitv.     H.-,  ttinvni, 
.i^ain.  njirrMrits  m  the  riiam  a  will  attuned  to  tlir  iKinand-.  ut 
ni(Talit\        Hi-   iiiu-K     nlldt-   thr   .(juiici-c   of   a    wt'll-lialamcd 
.liara.t.r-  nl  ,,   tini)..  r,itc  mIi  rontrol.      \\,    have  in  In-  (  nni- 
l)(>Hti(.n>an  umcmM  loii-  -m-i- i,t  .a-i  tnl.  nigral  .nntonnity  to  tli.- 
unixcr.-al  ordi  r  d  tlnn.L;-      H.  r.    tli.n    i-  nntli.r  l.ia-  nor  pr. - 
jiidiic.     A-  in  Sliak(-].r,,ic.  all  i-  artiMn    iionnalitw     And  the 
s»rvi(f  wliuh  -udi  .niin.ntiv  -in.-  and  -o|„r  id,  ali-ni  r.  ndtr- 
luiiiiainty  (cnM-t-  in  it>  .  apa.  if\    to  tram  and  t,  nip.  r  tla-  n- 
;ictivi'  at,',  ni  \-  .>!  tla^  will,  ami  lo  (jm,  km  in  thi'  s.ail  a  nion  r-  a.lv 
ropoiiM'  t.>  th.-  .till,  al  (  laiiii:,  ot  dntw     Waf^n.T,  on  the  otli.r 
hand,  .xliihits  a  nior.-  p..w.rtul  s.ll-in-ist.  in  .-.     Hi- i- .  ssmtiallv 
a  ^tron^'  and  -tn  nuoii-  will,     'l  o  Ii.ar  In-  niii-ir  i-  t..  vn]u\  the 
pri-ciuc  .,t  a  p..\v<rful  i).r-.inalit\ .     Tsi  liaik(.\.-kv  again,  aniont,' 
the  niod.rn'^,  f,'iv.-  us  ratli.r  a  -.n-c  of  nior.d  n.)n<  onforniity. 
Hisi-  the  liauntnif,'  l..aiil\  .,|  a  -..ul  -tri\in,^  t.-  b.  otlitrthan  it  is. 
And  iM-lorc  tlic  t.-n.  -\i-ion  .■(  -u.  h  a  ^jjirit,  we  seldom  fail  to  hr 
stirred  by  th.  pitifiiln.  --  of  love.     Inde.d,  niiuli  of  the  witchery 
of  his  inu-ic  is  .ittnbiit.dile  to  jii-t  th.ise  very  niiasmic  mists 
whi.h  -.em  to  -hr.nid  his  per-onalitv,  even  as  ihe  beauty  of  a 
morning  land-.ape  li.  s  m  th.'  v.  r\    becloudinf,'  haze  which  the 
njirisinj^  -nn  ..(  -tr.  iii^th  i-  d.  -tined  to  shine  awav.     His  music, 
tlur.  lor.-,  jKirtakes  more  of  the  nature  of  self-will  than  of  un- 
-elli-h  wi-hfulne-s.     It  sav.nirs  also  of  a  discmtent,  albeit  at 
times-  divine. 

Music,  then,  .an  be  not  ..nly  s\ini)athetir  and  si)iritnally 
soli.itous,  but  also  passionatel>-  aj^.gres.-ive  and  seriously  con- 
cerned about  itself.  It  may  have  the  -.iul-(]uality  of  receptivity 
—  as  in  the  joy  ol  hie— a^  well  as  the  jk.wi  r  to  ixercise  itself  over 
some  -piritual  reaction— as  in  the  turbulence  of  moral  revolt. 
Hen..'  there  are  divergent  kinds,  as  well  as  different  degrees, 
of  music.  It  ranges  from  the  peaceful  to  the  passional;  from  a 
simple  ethical  tendency  to  the  vividness  of  ■>  spiritual  crisis. 
And  since  all  willing  is  not  of  the  strenn.ms  ord.T,  all  music  does 
not  bear  the  stamp  of  stringency  as  found  in  a  Strauss.  Indeed, 
in  some  of  our  noble-t  moments  we  flow  out  towards  others— 


.•\<  KXPkKSSlON  ()|    \()|,IT|()\  ,-.- 

tl.p.w  (lurs.lv.^  intn  .,,  ,.  at  .mi.  <■  1m  ii.ti, ,  nt,  uith  Mritlid  I,  t  ii..t 
liiii'lran.  r.     S..  iii  s,,,iic-   ■  iii.,\  niinit  "  hs  ,,  .M,,/..,rt     l,t  ii>  >.i\ 
w.'   Iiavr   ail   ..Mti,'..ni,-   .,(    |h  r-. .iialit \ ,    miar,  ..mpaiii.d    hv   anv 
int.rnal  --.•„„.  ni  ^uiU-  uhat-.A,  r.     I',r,i.l.-.  1,  \,  ri-l,  mir.M.  u.- 
li.iw  tli.>|Mntual  -niutv..!  M!i>niiir  -.  It-,  ,.ii.|u. -t. 

I'.ut  ,1.,  vvr-   it  ni.,\   !••■  .,-k.',l     r.aliM-  all  tin-  iii  miiM.  -      I,, 
will,  h  'AC   put    a  ...uiit.r-(|ii..ii..n:     I,  a   iii.ni,   m   nal   liir    s., 
(i.linit.lv  miiMiuii-,  ,.f  in..ral   pm,  v.....   a.   I,,-  i,  ,  l.-arlv  auaiv 
"f  -u,  h  .oiiditiniis  a>  ,  ir.  iiiiivnit   liu  a.  ti\  iti--.        .\ltli..ii:;li  thr 
in  .ral  M  n-.-  !..■  a,  iitr,   uv  ,  an  tlir  h.  tt.  r  (|.-.nl,r  il,,.  luaiiii.r 
"f  iHtioii  than  til.-  in.Avm.nt,  ,,f  ,„ir  motive.     \VV  nm^t  hear 
m  niiiul  that  th.'  (lill.nn.  1-  iMtu.ni  ii„,ral  .xp.ri.-iK v  and  tlir 
<Xpn-.M..ii   nt    IiioralltV    is   ihr  (llllrrrn.r    hctw.,  11   a.  tiial   r.alit\ 
and    iinaijmativc   i<l.ali>ni.     Thr    f..nii.r   niu.t   ui   luvr-Mtv    h,. 
ni.av  kr.  nl\   i.rr-,.,iial  than  th-'  latt.r.      And  it  w  ju>t  h.rausc  m 
th.'  niural  nalm  man  i,  ..,  iiittiiM-lv  hirnvlf,  and  m.  .!,,>,•  up 
aKain>t   thr  ri'.iliti.s  nf  lif,-,  that   anv  s.viuin^'  (h-.i>aritv  'twixt 
niUM.-  and  it-  in,,d,l  i-,  nadily  a.  munt.d  f..r.     (  hi  the  ntluT  hau.l 
Ml  paintin;^,  the  il.,Mr  r.  Mnihlan.  <•  Ixtuvcn  the  ideal  and  r^ai 
inak.-.  It  casirr  ..f  .  (.mpr.hfnsi.,n,  and  >..  h->  liahk-  to  miMiit.-r- 
prttatidu. 

Bnt  oth.r  niodes  (,f  art  mav  he  justlv  said  t.,  i-.xl,il„t  similar 
shades  and  like  varieties  ,.f  i)ersniialitv.  Ami  this  because  of  tlie 
very  nature  ,.f  art  its.lf.  Neverthehss.  th<.'  pecuhar  ."ssence  of 
musir  ^^hu■]l  renders  it  i.articularK-  niif,d.tv  is  iis  ideal  treatment 
"i  tlu-  hte  of  the  Will.  Music  is  the  artistic  representation  of  will- 
activitv^the  verv  seat  of  i.Tsuiialitv  itself  -in  all  its  varvim; 
moods  and  operations.  I^,.  it  renieiiibend.  however,  we  sp^ak 
here  of  music  in  general,  and  not  in  anv  i)arti(ular  s.  use 
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Ml    -1'       \-     Mil      I   M'Kl  -^l.  .S     (.]      \i.|1IImN.       0')lhh\lici 

J'l  I  •'  II, '.III.  Ill'-  I.  ll,  .  ii..|,  ,,11  tl,,     ,  \,  i.il  ,li\,  i^,  111  \:.  w  .  I.  .[„■(  l- 

lll:,'  llir  Will  -1;..mI(1  |h  ..|  ||iM,  ~t  111  tlir  ll-|,t  nt  tllr  .•\..|llt|nll,ir\' 
'!-'■  ">    IIIUM.  lll.i.  .    i.   Ilic  <  ,il|\    M.i^.-  i.|    IllU-li     -I  I  111    t(.   t.r.-nlir 

a  ri -|M  .  ii\  I  1\  |,,w,r  .uhI  iii..ri'  iik  .  linn.  ,il  iliinr\  ..|  \..|iti..ii, 
uhil-t    iii.itunr  iiiii^i.    ^.,111,   I,.  ,i,,,,i,l   ii|,,r.    r,  .i.liK    wiiii   ili,. 

Ill-  I.il.li\-|.  ,il     .i-|M.I.       (  M     Il„      i.Ul.r,     li.,\\i\,  r,     Ur    -h.ill     -[„;ik 

uImii  (.111-  .ii-,-iiiip  III  li.i>  n.hii.  (1  itic  lii-li,  r  l.\,|,  ,,t  iii,,i  iIhv.- 
jmiinr.  Iliii,  w.-  till. I  l„,tli  l'..iiii  .mil  Mill  Ml,iitit\  nn,-  v..liti..ii 
'.\itli  iiiu^i  iil.tr  rtlMft.  >|Mii.  I  r,  .iN,,.  li,.M.  il.,,t  "  a  vojiticn  i>  ,, 
<li->(  li.ii-^.'  nt  iifiVMii,  i,,r(i  .l^.il^'  ,1  hiir  wl.i'h  ( Aji.  riiui  •■  li.i-, 
nii.liTcd  tiir  iiiir  I.I  !<  .It  n  >i-.t,inc  .■."  lint  tln^  <  (iiitr.uli.  t^  tiir 
(ItJivcr.iii.  ,■  (i|  ( i.ii-i  idisiii --,  ,111(1  nil  rrl\-  -.t.itr^  the  phv^icii 
idncdriiitaiit  (ll  the  will  win  n.  jMi^^ihix,  ^..in  rl\   i.]!,  r,,ni  at  all. 

Indicd,  it  t  lilllillatt^  the  Ill..^t  -illrlit  tr.itliri>  (,|  \<iliti(.|l.  Si; 
we  I11U>I  turn  for  llllllUlllilKUl,  IImI  t,.  the  Ii|i\si,  1st  a^  -^Ui  ll.  hut 
to  the  1)>\<  lii)ln;.;ist  plDlHi,  wlm,  \\\  \irtllf  iil  lil-  -lilijt(  1 1\  i-  -fai|.|- 
|)(  lint  III  \jcu-,  i\  tin'  mnrr  .LiuMc  ol  t.ikiii-  ^tn.  k  nt  th,.  <  .l^,tltu- 
tl\.•  rli'llKIllMif  Wlllill,.     Ni  \<  Itllcliss.  liiitli  \  l,-u>  li.i'.c  \Mi|,llt\- 

tli<-  niic  In, 111  withiMit.  til.  ..ih.T  ti.,iii  witiiiii  if  .,nl\  th.-  in- 
Iiiiti.iiii-.t  will  iiLiirii  till'  ii.-iir.il  .  .iiiiJiMuii-,  .111.1  the  .■iii|iirii  1-t 
i-.'s]),.  1  the  ^.•lf-,l,-i..iiiiiiiin_;  power  III  ll,.-  iii.liv:.lii.il.  Mill  th.- 
bal.iiiic  of  truth  lavoiiis  ih.-  toriiu-r.  h.-.  .m-.-  xulitimi  i>  .mK- 
|inipt-ri\-  kii.iwii  within  tin-  -^jilL-rr  <>i  p.r^.m.il  .i.  t!\it\-. 

lint  -iiir<-  IUU-.1.-  i-.  th.-  r.\|ir.-^siiHi  .,|  tli.'  will,  its  iii.isi  .  1,  ni,-nt,ij 
I. inn,  ,is  nii^:.;lit  h.-  .-\i>.-.  i.-.j,  ,i...,r,l-,  mnr.-  .iup.mIiIv  with  the 
p!i\>ir,il  ,isp,-rt  of  \-.ili:...ii.  .\ii.l  w,-  \\.\\v  miK-  t,,  n-li.-.  t  .ui  tin- 
<  or\  li.intii-  -\-r.iii.iii-  ..I  tin-  im.iti.  ,il  .l,-\-.  it..-  ..n  the  In  ii/i.-d 
il.'r\i>lii-s  who  <l.iiiri.  to  .ii)j)r.>pnati-  iiistnun.-ntN  of  ji.-n  iij-ioii 
.ir  r\i-n  on  the  ino.li-rn  .iwripl.-s  ..t  1  .-i|isirh,ir,-,  ^■.ilil,-.-,  of  tin- 
"  iioi'tr\-  ol  ni.iti.in."  wh.,  ni(,\,-  i,.  tin-  swaMii-  iiii-.i>iin'  of  tlu- 
\'alsi',  to  (.itch  ,1  l^Iilllp-.-  .,[  nUHlc  a--  tin  l,l,-,i|  rnnvlatix.-  of 
\oliti.)ii,  rfu;.irili-(l  iiit-n'l\-  ,i>  .m  ,;ulom.iti(  pnMr<s  of  rfll.-.\, 
inu^riil.ir  a..  tivit\-.     Ami  it  will  hen-  In-  noiic.^.l  th.it  wv  .j.  jxiiil 
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III')-.!   ,,|    ill  Mil  rii\  linn     thf  pniiiunli  il  -,  Mil  ..I  111.  Ii...it,   imwi.  . 
Ijh1.-.-.1,  I  Mint  in,  111.  .■  .i-iilti.  11  Ml  .itiP.uiit  ..f  iliMlmii.    i.  ..  iilii.it  mn 

■ll     all.    I.    i-llMll-ll    I.I    r\.  llr    thr    ]..■.!. ll    . -X I  1 ,  1 1 1 1 1|,  ,    ,.t    .1).  Il    ...    I  i\ 

iiinic  -.11. ■.-,., 11  th.M,iiii|Mr.iti\.'K   |.li\-!.   ,1.  tli.iii  .111  til.-  |...Mli\.  ly 

|l>\'.    111.    .ll     .l^p.M    t      III      lllll>|.    . 

'■'"■'''''  'i-:!''      iii'l  thii  .)'  .1  iii.ii.  .Ii  till  iiii   n.iiiii.      i.ilii..\\ii 

nil  til.'  .|il.'>,tiii|i  Ml  til.-  ril.itloll  .it  nui~|.  tn  V.ihtloll  ll  ,1.  ll\il\, 
ill  VI. -W  111  ..TLuil  lIltiTf^till-  lAlxrillK  lit.  Ili.i.l.-  with  li\|,ii,,tl. 
M|l.|r.  I,         |l,.,r.    V^ri.ill-,    kli:,!.    ..I    IlllM.      l.iM.    1„,.||    )..  ll.,||ll.-.l, 

••iiliivlv  uni  iiii:||  .1  I,,  til.-  siil,|,,t,  ul,,,  1,,,  i„.,.|,  ,„■.  \i.,u-lv 
tlir..uii  int.,  ,,  t:  ,11.  .  ,,r.l,.,  p  s!  ,i,.  ,,|  livp,,..,!-.  ,,i,.l  1„-  p  ,|„,i„U, 
i/mn.-.liii.K  .ui.l  >i-.nl.iii...ii,K-.  v.nli  \.iii,,l  |„,>nii,.-,  -.  .iiir.>.' 
.iii'l  !..,  :  tl  .  \!.:.-M..n,,  win.  h  f.iiihtnlK  pll. .  I  ih.-  innn  nir.iiiing 

'"    ''"■   ll'"-l    ■        I'    1-   til.-  ..lll.T  .•vinr^-,!..!!      nil.  . .11- 11. ,   .i||„  |ti   ,.( 

.Ill  iiui.  I  ^..iil  .-\i„  ri.-ii.  .-:   .,11, 1  v.li.-ili,  1  It  Ih  ^,i„  |\  ..|  ,|i.i,.,Mti.iii 

ni     111,-    .11,1.  '111. -lit    .,1    Miiii,-   tr,l-l.     Ill,    .-|.|„„1,.       .,11   I.  ,1   liMim   .i,;.| 

pi,  till,  ..|ii.-  pi,-.,  nt.iti.,ii,  111  ailNIi.-  ,i,,(,i,l  with  tin-  ii.iinr.  <,t 
tii.-imiM,  .,1  ,,,iiip,„it!..ii.  It  -^uul;.-!-..  in.,i--.i\-,-r,  tli.it  in  mn.i.  . 
iniirr  i-.,.-.M-s  tli.T,-  i,  p.i,k,-,l  ,.u  ,\  til,-  p..t.'nti,tl  ..f  p.M-in  .in.l 
pi.tuiv  ..f  M.in.-thiiu'  in.iiv  til  in  wli.it  n  li.-.ir.l  uitli  th,-  ..iil.-i 
'Mr.  W.-  Ii.ivf  ,iln-,i,!\-  |,.,int..l  .mt.  in  .,n  .-.,ili.r  .li,ipt,i,  tl..- 
r.l.iti.,n  .,1"  iiiiiM.  I,.  -.-,.11!,  tn.  ,il  ti_;iii.-..  i.-pr.  -.-nt.aiw  .if  Inuu- 
r.'..iii<l:i.-  ..inn. -,11. .11  l,.-t\\v,  n  tin-  t.,ii.il  ,irt  ,iii<l  .m  Int.-.  tun-; 
.111.1  II, iw  v.v  -,,-,■  a  Miliil,-  |-,;. Ill, ,11  MiliM.tiiiL,-  1m  t\w-.-ii  iim.i,  .iiiil 
til.-  .III.  .,f  pLi-ii.  it\-.  It  Mit,';;.-,!..  .iImi,  til, It  iiiiiM,  h.-liK  uithm 
it-^.lf  ,1  ni.-.uiiii-  ,iv.r  and  .ihnv,-  it-,  own  tijii,-fu!  spt-.-.  h,  aii-l 
ulucli  (-,111  .il.in,-  l„.  iiii.-rpr.  t.  ,1  in  th.- .l.-.-p-,  <,(  |).-r>.iiial  lit-m.;. 

Mllll.v   it    t,i   s.i\-,    w,-    li.iv-r    l„-n-   .III    .-.vampl.-   of    the   l>li\.|.  al 
«'H. •.•!-<,. if  wlii,  liinii.i.r--i.n-.,-nt.  tl„-  .j.iMtu.d  prin.  ij.l.-  of  ,  ,iii.,,- 
tioii.     W,-  i-,in  .,-,-  now  tl,,-  -r.uiu.iti-il  .i,--r.-r.  ..t   inn.i.  ,   ln,n, 
rli\  tlinii.   in.Kt.-n.  .-,  wiih  it.  ,i!r-n.i.int  l.o.jih  a.i,'itaf  ion.  tomuM.- 
I'r.ip.r,  Willi   its  .-x.-it.itioii   .,f  .1  .piritii.il   .-.\p,-ri,-n,  .■     Inm;  an 
instin.  tiv.-,  ..-mi-.-.m.,  ion.  ,„■;;.•  t..  ,i  iv.p,,n.il,|,..  .,-lf-,  ,,ii.,  ion. 
ni,.tiv.iti.,n.     Aii.l  lM-tw,-,-n  th.-..-  two  iiiii.i,-,il  p.,K->.  ss.- 1  .m  tr.ir,- 
.1  v.i.t  lii.t..ri.  .ll  pro, ...  ,if  -r.ulii.il  int.-rii.ilNation,  .ui.iIol'ou.  to 
tii.it  whi.-Ii  ol)t,un.  in  ili,-  .l.-\-.  l,.pin--iir,;l  pr.,,.-..  .,f  tin-  .ntir.- 
worl.l.if.irt.      F.ir.irti.ti,(-v,.Iiiti.,iii.lMii  i..-,uitv  tiinimi;  in  np..ii 
it.«-li.  uiitii.  Willi  ini..i,  ,it  n-.i.  1,,-.  th,-  inii.-r  ..,n<tii.,r\df  th.- .oul. 
S.  mu<i.-  will  1„.  ..-rii.  l.tt.-r  .111,  t.,  t,.-  ni.,r,-  m  .uti.tir  .u  ,  ..nl  with 
tli(-  mctupliv.i,  .ll  iiit.ri)n-t,ition  of  th.-  pow.-r  .m.I  a.-.-n,  \  (,f  th-- 
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^^l"  '"  -il'll  111'  '■'"■  li'^'-  lli\<llril  HI  II, K  >..||l<u|i  it  iillNc.iA 
.tiiil  p.iili.  Ill  ir  viiu  •<{  iiiii-i.  .il  iiHiititinii  In. Ill  imi-i.  .i-,  tin- 
hI'mI  nf  will  III  II.  ivliiinn   t..  i».,lilv  .I'tiviiv  Ic  nm-.i.    a.  Hi.- 

kI'.iI  '•!  will  III  It,  ivluion  Im  llH.Iivr  ..f  I, ,111, 1  linlii  Ihr  in.ilnr 
IIMf.  il      IILMMItr      1.1     llir     lllMliVr      i|„l,,(|\:       ||,,|n     M|l  ,c  ,  ,11-,,  |(  HW 

IllMlU    it   \        ll,     s,|(     ,    ,111    ,1     IMII,     111!  l|  1\    ,lt  lull. 

lint  iMl.ikc,  f.ii  ,,  ni,,iii,|,t,  tli.'upl,  1  ,,iii\i\  ,,t  ,,it  iii,L;«iiri.,|,  w,. 

r-.lhsr  Ihil    III,     III,, I,.  ,1,,.,  1.1,11,  .,1    ,,  1,,^^    ,,|    vollIl,.ll   till,!-,    IN  ,  I,, SIT 

"-rrv.|.,,ii,!,-ii, ,.  Willi  ii„-  I,  1  ,ii\,lv  piivM,  a!  l»,,ul\  ,.|  piiiuiiii,'. 
l'>r  It  will.  ,,i  1,1,11.,  |„.  ^ii.:i^,.,i,.,l  I,,  ill,.  I.itt,  r,  ii  iiiiiM  !>.•  m  .iiid 
tlimii^li  111,,  .iiii^ti,    ,iu;«-ii,  \   ,,|  iiiu^,  111,,,   ., Ill,  111. ill,, II       It   r,|,,-,.. 

S'-llN.    Ilicn^f,!,-,-,   Ill,, I,-   ||„.   I,  l,,t|,,|i  ,,|    Vnllllnii   t,,   1„„|||\    ,11  ti\ii\-, 

uli,iv,i>  iini-,1.    i>  r.'|nvM-nt,iii\,-  ,,|  th,-  i,  l.,ii,,ii  <.t  „  If  t,,  \.,liii,.ii 
l''«i-trv,  on  Ihr  ,,tli,-r  1mii,I,  l,iit   fnntK   -ii-.;,-,ts  il,,-  ,  ,>r|M,i,-,,l. 

.lllij  su  N  fl.r  In  ,-.\|,i,>,  ||„.  III,,,,.  II, \  ^l,.,!,,,,,.  In,  >V,  ■Illil,  |   ,.f  Ilijinl, 

It  I-.  >nlli.  i.iill\  >.\i.l,  lit.  tlti.|i,  1 1 1.1 1  imi>ii  .  ,,,  tl,,-  j,ii„  ,>s  111  ith 
<lr\vl,,|)iii,.,,t,  -,t.iii,U  ((,!■  Ill,-  1,1,  .ll  ,,iniilii|),iri  I.I  III,'  .•vnhiii,,n  <<\ 
111. Ill's  moral  .  ons,  i,.usii,.s^  ,,ii(l  s|.iiiui.il  fi,.|(i,,iii  o,-  t,,  t,,)^,. 
a  -.III!  ui.l.r  \ii.\\  ,.1  iiiuM'  .  w,.  nm^lit  spcik  -,t  u  m  it,  r^  l.itn.ii  to 
till-  ,is.  niiliii-  -r.il,.,  oi  iili\>i,  al.  iii-iil  il.  ,iii,l  -,|.ii  itti.il  ,<,ihuou>- 
ii'-^s.  l-i.r  ,1o,-^  11,, I  mil,,,,  ,1  111  ,,,  .u:i,ii,  ,  ,,r,-,T  with  iiHTi- 
'•'Vtlimii  .V  .  i-iiiii,ition.  sii,  h  .1,  ,,1,1.1111.  M.  si'ViTcK  m  th,.  iLmc,. 
'"'  '"■^'■' ''  '■■  .         ■'     .Xii'Mii-iviii     .ipirt  from  imisir, lilt V  iifopcr 

11  iv.ulilv  .1,  (  ,.r,U  with  th.'  |iuNi-  or  lir.irt  l.,..tt,,  ,,t  j.li\-„i,  .ij  Ijff. 
■^'"'  to  f,.Il,,w  It  III  it>  -ri.ln.il  i-ior,..,^  .,f  mi,.nori^.it;,,ii  i,  to 
\Miiii--.  I!.  ,li,ir.i,  ti,„,  i,-,.m  ,11,.,  I,  „i„  ,,]  piiK, ,[„,„,  ,,,„i  ,ts  -r.ivi- 
t.ilioii  i..w,ir,l-  111,'  imi.T  iiit,.n>i,,ii  ,,|  i,iu,|,  ,,|  i,l,Mti,,ii  Hsrlf. 
Auij  tlms  .■\'oK-,.,l,  mii^i,-  lu.r:  r.vpn.s,  th,.  v,,iil,  ,is  m  ilrMir  or 
III. -IT  .imi.il.l,.  williti-ii,.,.s,  ,,1  ,i>  ill  th,.  ,-,isi-  oi  iii,i>tcrliil  mn-ii  - 
m  imj.rrioim  wiiiiii-.  [■iirlliir,  in  tin-  .|ii.ilit.iti\v  idras  thcrriii 
•  ■\prr.-„.,|,  w,'  liiiil  Hi,..,  lM)i  ,s,,r  pnv.n,.  ii;otiv,ition  ol' th,' ,  ,,m- 
|"i>rr.  iJiii  ur  iiiu^t  not  lm-<r  over  this  jilnsr  of  ,,iir  -ui.jiTt. 
I.''i  lint  a  111. in  s.iv  •'  J  will."  .ui.l  throii-hout  tin-  wh,,!,-  raiif^r 
<il  art  It  i>  luiisic  .ilon,.  tli.it  ,  ,ui  ,ulf(pi,ti,l\  ililivir  up.  in  terms 
«il  iiruilv ,  th.it  s,.,  rrt  moti,.ii  of  th,.  .pint  w,-  .i,,,,,  utr  with  the 
iiiiiiition  oi  ,1,1  .Ht  of  volition,  h  is.  in  ,i  wopl.  i-.xj  nssivf  of 
111. til.  ,is  ,ui  iii,h\i,lii.il  .rntrc  of  spiritual,  sulf-.-onscions  (■iiit,i,'v. 

<)1  intisir,  111  r  ■l.ttioii  todflinitc  hch.ivioiiror  purpf)sivL'  activity, 
wr  sh.ill  h.iv.'  smmihin-  to  s.iv  l.Ui-r  on.  l"or  th.-  pn-scnt,  k^t 
«Hir    .iolmitioii    of    ,-l,.m,.iit,ir\     iiiiisic,   a;  tlu'   inw.inl   im]iulsioii 
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will,  h  niik.^  tnt  williii;^,  Miiti.  .■  iJut,  II.,  ,11,  ,  I..  „a,  iii..i.ilu\ 
I.  ..riK-  |)..,,il.lr  I,,  ,,  >,.|i  ,,.iiM  i.iH  lifini;  un.  \\\\<>  lu.l.U  IhiiimIi 
r.-|Hiii^il)|.>  t..i  till-  .i.;ti\ii\  III  lii^  ,,\M,  imj.til-.  ,  MiiiiI.uK. 
nni-.i.   "iiiK   III.  I, in. •.  ninr.il  IkmiiIv  ulun  m.  l.iiii..i|.li.i-   .1  l)\  tlir 

JHTM.U.ll    ,.,11-.   I.MIMl.'.-.    ..I    III l|l|MIMr  It    ,1.   Ill.M   .    It,    Ili.l>!l-t 

tniiinplis  HI  .iml  tliri,iiL,'li  thr  i^tliilii   .iniilm  imnt  i,\  tin- .ilu,  al 

il  It.l  .it   .  iill>.  lnllMli-^,.   (Vi'll    .i,   i.v  Is  .iiul   lli'lirr^   ,ir.-   WlnllKJll    Up 

into  .111-1. -m.'  l.iMiit\  tlii.iii.;li  till-  II  ■,!...  iivf  ,i-rii,  \  (,f  jHM  t  .mil 
[••'""'I       I"    iiui>i.  .    tliii.'ti.n  .    w.'    t.ilj.iw    111,-    Iniiuii.s,    tr.i.  .• 

III.'    VI.  NMIU.1.>    ..f     Ihr    .1.  tlW    will         All.!    Ill    hr.tr    ,1    s\|„|.||.,ny 

1.   t.i    1)11. .Mil-  .1.  .|ii.iintril    Willi   111.-   111,,.,!   priwiii-  III   .ill   .mill 

|iIil;;iMplllr^ 

Ai^.iin:  It  miisi  1„-  i.-nniiihiT.-.l  ih.ii  tin-  Imm.m  will  |u,  |„.,.|i 
-timulit.-.l  iiitii  .1.  tivitv.  hi,  l,i-,-i,  ,.lii,  .itr.l  \,\  i|„.  pi,  .Miri- 
lit  .ir.  11111,1. m..'.  .mil  tin-  .mi.i-niiiMii  win,  h  suMi.miiiui;,.  ,,,„. 
iliiiiiiH  .irr  1.1,1111,1  to  ,111, lis,.  Ami  it  wi-  ir.irr  tli,-  nln.  ,il  ,liv,li,p- 
""■'"  '■'  '"''il  "lui  III  p.iiti.  iil.ii-,  .111.1  liiiin,init\  111  -rnnMl  w.- 
-Ii.ill  tiii'l  tint  .■iiviritinii.Mit.  111-,!  ,,t  ,dl.  pn-sv,  m.,,!  |„Mvih-  mi 
till-  lll.llVl,in.il\  ■  Wlll-t..-livr.'  I..it.r  nil.  liuw.nir  with  tlir 
rnin[),ir.Ui\v  iii.itiiniv  of  ui.ir.il  in.ui.  ih.-  will  Um-Ii  .is^tIs  its 
,pirilu,il  iT-ii.m.  \- ,»v,T  ixiirn.ii  .  oinlitions.  IikIicI,  whit  w.is 
.iii'T  .1  M'i-iiiiii;^l\-  In, -til,'  iiiuvfr->f  Imioiiii,,  Ihiiiii^'h  111.111', 
willin-;  obniirnr,-.  ,1  fn.ii,liv  vrvitm       .\ii.l  miuiLhIv  with  thr 

W.,ll.l    of    p.T,iill,il    plK'noIll.-ll.i:    Mil,,,    hcrr    .1,    wrll    thnv    i>    .111 

int.  liir  w.iiM  wtmh  onlv  t,M,  o(t,n  oppo,,-,  thr  n'litr.il  ,ilt. 
And  .,0  It  1,  with  the  rvoluti..ii,irv  iiroi^Tr,,  of  iini-.i,  m  thr  111. uii. 

I'l.r  if   Wr  t.ikr  thr  lllnrc  tvjll,  .ll   W,  ifk,  >  t   Ji.u  ll  .1,  .III  (X.lIupK-  ol 

i-.irlv  iiMiiirii  iiiuM,  ,  .-ilthnu-h  he  initi.it  il  tin-  priiK  ipir  of  inusiiMl 

illtiTll.lllMll.     ,tlll       >pr,lkillf-     -rll.r.lllv       hr    npr.  ,rnt,     thr    lolu- 

pliiii.nt.iry  i)riiu  iplr  of  niu>ir.d  r\t.Tii.iii,in.  Ihat  i,  to  ,av,  in 
hi,  fii.^Ml  ar(,'iinnntation  .md  ■  r.tnonual  '  niiiiimf,',  he  i,  in'tci- 
l.ctu.d.  in.Ltluni.itica!,  and  obj,-,  tiv.lv  .m.ilvti.  ,d.  In  ,h.,rt, 
WL'  ,  .111  ,rrntini,f  lii,  coinpo>itioii,,  and  vh-w  tluiii  as  from  witii- 
out  thr  ,oul,  liroadiv  ,piaking.  Ii...  i,  not  ,o  mtiin.itdv  wr.ippr.l 
up  in  spiritual  int.n  ,ts  a,  su.  li  p<  r,oii.d  r..in,mti.  i,t>  a,,  -ay, 
S,  Inim.mn  and  Shuh(.Tt.  liut  to  taki-  the  ni.,n-  iiiodiTii  master! 
\\  .i-n.r.  Here  wv  seo  tlie  si  lent i fie  and  iinixTsonai  ,idf  nf  music 
suhordinatod  to  tin-  nior..  personal  and  inward  claim.,  of  b,  auty. 
Here  the  objective  gives  place  to  the  subjective.  HiTe  art 
1.0,  oni-,  w.trm.T.  riili.r,  ,md  m.-r.-  j,otriit.     It  iinrk,  .i  lii!,'h.T 
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^t;.f,'r    in    llir    (l.-vrlnpn.-nt    n|    Uilrrin,-    |  .rlM  .n,.llt  V.       In    a    ur.ni 

Ills  nn,-,.  „,.,.„■,..  n.  uith  a  pa.Mnnat.-  .,„.,■  nf  ih..  Mn..„.nrJ 
<-f  iMing  at  all:  ..f  t]„.  tnni.n.lons  nalitv  -.i  >.  lf-...N,.,t.nM.  An.l 
<1'K^  n.,T  tin.  f.pr  ,,|  nn..,,  l.n,!  ,  ,,!n„r  m  a  n„,rr  M.intual  intcr- 
pntatio.,  „(  hh-  I,,.,.s  „  „„t  l,ann..n,.,.  wni,  thr  Miln,.,  ,,v,mm 
.^1   .ont.niporarv  .l„nkn,,  „n,l    ,,„.,„t  d,^    ,.  ,m,„,,1  uNaliMn-^ 

Irnlv  Wa^n,.-  Inn!.],,!  b,,t,  r  tl..,n  la-  knrxv.  1!„,  ,  „.,ndi  Iias 
b-'.n  s,kI.  an,  nt  tli,  KiM-inaf.  ,|  .,  air  n|  nu.M,  tn  .]■,.^^  ,),  „  „  ,s 
""'  ;''"I''vtla-  u,lMn  l.l.al.Mn  l„ittl,.l,|.  ,.,  ,1a  NV.ll  mail  ,t. 
tlii'_'l'l'in^  actiMtx  ,,nH  n  .1,!,  n,],  ,ii  \anri\, 

Xcu   M,na    ,,a^..  |,,„k   u,.  ,l,,,i,  ..vl,,,„Mn,K    uitl,  n>nM,    as 

la-,<l.al,s.ta,n,,lpnr,    1.  M„,  ^^m,  .,r  .  .-.  ntial  ,  ,,  at  v.     And  this 

Nvr  t,.un,l  to  |„.  la.t  a  j.arl  nl  ,1„   tniih  al.,a,t  MU-,  Iv...-,  s,n,r  tlR. 
Mit  ,  ania^t  |M,.>,l,lv  1m-  .1,v,t,.,1  m.n,  u|,  ,t  ,.  ,,.,  ,|„Mlt      That 
IS  t..  -av,  ur  ,an   nnlv  1..    cnMi..,,.  ,,|   ,a,r.,lv..  ,n  ...  lar  a.  uv 
.in   ,,,„..„,„.  ,,|  >,,n„tl„n^  n,,,  .a.r.,Iv,>.      I,-,  .1,,,,,,  ,),.  .„,,,,,,t 
V'"""'     '■'■'''"■    '""'^'"    ''l-'"-'     "■""'    ^i"    'Nl-n.ntial    ,,,n„„t 
■Vcain,  u.,nat..lof  ,|„.  u  ,11  .  .■  m  If-a,  ,  ,v  „  v  „>  n,n.„  allv  ui-al- 
is.(l.   hut  fM„n,l  al.n  that  Ihi.-  ih,.  ,n,t,al  |,,n,-  ,,i  ,]„    .,a,l- as 
"■•<k.(l  Hl.atM.n,  nnd,n-,t,-(l  t.,^^aI■(!.  ..ai,.  th.nt;  oth.r  than  it.Jf 
wa.  hut  a  h.titinn.  n.,ncnt,t v,     S.    tla    ■  ,„  ,s  n,-v.r  -ut  m  rc- 
iatinn  to.,.nuth,i,,,  not   ,tMll.      In  .1,.,,,,     ,,n.r„.n.n...  pn  m,„- 
I'.-s  nlam,t\,      W..  hav  nal,..,l,  th.T.hav,  that  th.  lu-Uu- 
m.t  U-  ,  l„,h.-.l  np.,n  u„h  .onir  ,,h.non„  nal  v.Mnunt :   w.  .aw 
•hat   th.    v,,ll  n.u.t   u,ll  .,.„„, l„n,-mn.t    l-  d,n  rt.  ,1   t.^^,u\< 
■•"Hi  sta.i.l  ov.r  and  a,ua,n.t,  an,!,nHnt  .„  o,!,,,,,,-...     In.l.vd' 
-nlv  ,n   and  thnai^h  anta^nn,.,,,  ,1,.,..  ,1,.  u,lM,tr  .,„,-,  „,n.Iv 

stan.l    ha-  .,.„., h,n,c,   .,v.t  and   ah.-v.-   ,t.,  It.     Ihti...  n„;.„    i. 

sonatlnn,  nua-..,hanth.-,n.p,,..,i.l,.  Hl,„l,.at,.,n,,lan  ,-,,lat.d 
sclf-,(i(nt,(a!  .  nt,t\-.  ' 

SMnpa>.,n^l.t  '■> -n.  -  „nd  ,,„•  all  .h.ah,,.,- tl„.  n  a.l,  r'.  „  in.i 
of  thr  .n.au.ai.  .„pp.„.,t.,a,  that  ,n„.,V  nun-lv  ,vfat.-.  m  a 
vinnu..  nr.l,-  ,,|  n,-.,-,,,,-  h,l,n,c^  that  ,t  ,.  .,n,ph-  a  ..r,.-.  of 
^.'"I-stat,.,a,t  o,  alln-Iat.ontoth,.  tvah.tnof  l,l..-,hat,t  H 
•>npi-i.omdu„lnn,t..,wn,n,..t,.,nal...nt,nt  ln,n,  ul„.  •,  th.  ,v  is 
";';-^'"''"-  '  "^"•'^l"  l-ln,,.  w,n.  art  nunh  what,.  o.„.n- 
mMv  ..xpn.Md,  w,tiM  ,„  hun^  Inrth.  r  u],at  ,t  M„c.M.d-  u.to 
I-|'m-  .'aad„p.nt„-,h  in  fo„n.  ,„al  p,,,,,,.  ,,.  d  np  uhoilv 
'<"-!'lMatcna.nt..,||a,ts     l!ni  no  n,an  ha.  .v.r  h  It  uathont 
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Iliiiikiii^,  And  tlu.iit,'h  cxa.t  thought  i.  imt  tlir  .hituin.  it  is 
n.  v.rthdcss  the  iiu  vitabh'  n.n.Il.irv,  <.f  niusi.  .il  hrlmg.  H.iirr 
111  imiMcal  ((..mn.,iisii(>>,  tl,r  pn,.  .ssc-  r,f  th,.iiu'lit  partakr  o|  tho 
naturr  .,f  MiKgotmn.  \hrr  ..riiMious  ii„a.i;r.  ,,r  mi.lI.M  tual 
Idea,  an-  pur.lv  arbitrarv.  That  is  to  sav,  as  art-slult.  thr  fnv 
activitv  ot  nui.i,  ov,r.  onus  ,,11  ni.  ntal  hinitation,  ,,nd  Mittrrs 
no  (l.t,iiniiiati..ii   tr-ru   \\ith,.iit.      For  h.Tr   thr  ,,rtisii.    .,,ii|   ,s 

tr.r    to     inhal.lt     \\h,,tso.A,r    lUould     o|     thou-ht     it     plr,|,r.         I„ 

-liort,  niusi,-  i>  H  kind  of  mi,i,'htv  ■'  -011,14  without  word.  '■      1 1,,,^ 
III.'  -nil,,  iinisi,;  nii-ht   attuiir  It-,  If  to  variou.s  po,ti.-  pa- l.^s 
without   violating  th.;  piin.iplr  of  ;,rtisti,-  htn.s-;    ,.v,.„  .„  t\u- 
P-M'tic  drxription  ot  soni..  hist,,ri(al  h.  ro  might  .oniurr  up    ,s 
many  ddliTnit  pi.  tuns  of  hi-  p.rs,,nal  ai,,H.aran.-,.  ui  a-  niauv 
difhr.nt   minds.     .\n.l   tin-,  sin.v  form  .an  .,nlv  !,.■  su^g.^.-d 
III  i....'try;    an.!  furth.r,  1...  ,nis..  sugi;,.stion  ,-  ,h..  shadowv  -i<U- 
nf   wh:rh  .-xprcssion  is  th..  suhsian....     S.,,   in   musi,  ,   w  f.-,.!  ■ 
hut  what  uv  f.rl  about  is  hit  to  th.'  aut.,nom,,iis  activitv  of  the 
"n.<ginati..n.       In   ..tii-r   w.nl-,   tli.'  m.'-sag,.    „f   „,„.„"  ,,„   ,t^ 
•  ■xi.r.-si.mal   -1.1,.,   r.  minds  u-   that   uv  ar.'  of  .t.Tnal   ..-.n,-.  • 
will!..  ,,n  it<  sugg,.-ti.,nal    mc!,.  it   rvcaiis    th..   fa.t  that    w  -.rf- 
rrratur.s  of  tim,.  and  pla.v.     Thr  v..i,-..  .,f  m„-i,    ,,  ;,„  ,.,,,,,, 
Irom  withm  tli.^  s.ail;    btit  it  als-,  finds  an  .-.h.,  .,ut-i,|..  ,h-  'or! 
as  It  strikis  upon  th;.  Uorld  ..|  solid  fa.  t. 

Hut  m.,r..  than  this.     Th.aigh  musir  i-  „,,t  inh.nnat.v.    truth 
It  ha-  til.,  valu..  and  vah.litv  ..f  moral  r.-alism.      It  tn^ats  .,f  s.miIs 
nnt  things;   and  1-,  th.  r.f.,r,..  ,,f  all  tii.-  arts  th.^  most  r..al      F.-r 
what  lias  m.,n'  of  r.alitx  than  thr  natural  aff.c  ti.,ns  uhi.  h  h  .r  i-s 
and  .,pi,r..s-  tin-  nral.itrant  will :-      What  ran  b.-  .;(  ni.,r..  value 
than  th..  l,,ve  an.l  svmi.athv  whi.  h  -tiirailat.'  th.'  -nuW  a.  tnitv'^ 
And  musi,    It  is  will,  h  alou,.  mirror-  th,   triumph-  and   t.ulun.s 
«l  a  -..It  ,n  -trit...     Sur.lv.  th,  n.  w  hav.-  h.r..  ,,f  all  ,  out,  nt  th- 
in.,st    m,.rallv   signiti.am    h,r   th..  sp.nt    ,,t    man.     .so   alth,.u<di 
.nioti.,nal  staf.s,  as  -u,  h.  hav.-  n.,  .l,.hn.<l  .ont.nt,  niu-i,    1-  not 
to  b..   fairlv  <lisnus-,,l   as   but    ano.ti,-  s..nti..n. -■.     It    1-    ni,.ral 
l";int\-.  an.l  s,,  |,.|.  mt.n-,.  int.r. -t-valu...      It  1.  th,.  a.tiMtv  ,.f 
iHr-.maliiv,  an.l  -,,  has  m.mi.n.ous  m.'anmg  f,,r  th,-  m.hvi.hul 
It  ton,  h..-  th.'  vital  in-tm.ts  ,,f  th..  spirit    an.l  is  th(.r..|.,r,.  of 
^■Ti.,us   import,      Indc.-d,    th..   appan  i,t    la,  k   of    "  ,  ,,nt.  r.t  '■    ui 
mn.-i,    is  rxartlv  .in.,  t..  its  -pintual  p.rsuas,,.,,.     |.-,,r  .„|lv  in 
spirilna!  nlativitv  .1..  w  appr.,.ximate  th.    m.rg.ii,,.  ,,|  -ubi.-n 
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and  olijra,  wli<nin  form  ,iml  ((.iit.-nt  ■  .in  s.  aroly  ditlrniir.  .1 
om  fn.in  .moth.T.  Thus  in  n  lif,'ious  .(.n^ri.,u>nr>s,'it  n  diffKuIt 
to  difl.n'ntiatr  b.tw.rn  the  self  and  '■  HiKli.r-than->rif."  What 
J^  in,.n'^  dcMp.  for  God,  but  Cod'-,  drMn;  tor  ni.ui:-'  It  is  matter 
tliat  (h\i<l.s,  mind  that  m.'diates,  and  sjiirit  that  uniti:^. 

So  mu-K  i>  no  m.nt.d  imivn-erisliiiicnt ;  no  ii,',u;,ition  of  artistic 
tli'in^'iit.  Jt  is  no  sterilisation  of  tlie  im,ii,'ination ;  no  niea^rr 
Stat.-  of  eMh.th  i^in,  d,-imd.-d  of  any  b.',iut.'ou>  o,nti-iit  whats.j- 
<ver.  It  Is  rather  a  ri.  h  and  full  po^itiv.-  spirituality.  What, 
lor  Hist, Hire,  is  th.  m.'iit.d  iiii,'r.-dient  of  rii^dit.jousness?  Wliat 
IS  th.-  .-xaet  cont.-nt  of  ptiritv:-'  or,  f.,r  tli.'  matt.-r  of  that, 
any  of  th.-  spiritual  s.ntmi.-nts  and  moral  .|iialiii,-.  whirh  music 
IS  so  povv.rful  to  stimul.it.-:^  In  short,  th.-  meomi.n-hensib!,- 
Js  n.,t  the  annullm-  of  id.-.ition:  the  iimmatrmabl.-  is  not  the 
de{)rivati..ii  of  e,,iis.i.MiMi.-s:  r.ith.-r,  wv  mi-iit  .id.j,  that  witli 
th.-  in.r.-ase  of  mvst.-rv  and  mron.-.-iv.ii)ilitv  we  have  a  rorre- 
spoii.lin-  ^Towtii  111  nalitv.  N>  r.itl^-r  tiian  b.in-  a  kind  .,i 
nnp.,t.nt  art,  musie  is  r.pl.-t.-  with  .  inphati.-  .iii.j  pn>noui„-c-d 
m.-amri-.  It  h  ju-t  b.eaus.-  it  is  .  inpti.-.l  of  n-strietiv.-  inia-inings 
tiiat  uniMe  is  so  much  at  hom.-  with  th-  fimdam.ntals  of  moral 
e.insei.MiMiess.  In  a  Word,  th.-  r.-a^.n  f..r  inu.li  inisiinderstand- 
in.L;  resp,-,  tin-  the  art  m  .pi.-tDu  imds  ,in  anal..,^'v  in  the  ron- 
(uM..n  ..I  uniwrsalitv  with  .•mi.tine--.  Hut  sur.lv,  what  is 
e<.nun.,ii  to  ,ili  i.  priv.u.-  t.)  .-a.li.  Thou^^h  all  mav  h.-ar  and 
nnd.Tst, 111.1,  iniisK  whisp,-rs  a  pe,  tih,,r  s.-er.-t  in  tii.-  .-.ir  .)f  .-verv 
wistlui  soul. 

Obviouslv,  ih.  II,  luiisi.:  1.  siihj.vtive  an.l  m..rali^tie.  It  is  ul 
the  iiit.Ti..r  p.,t,iuy  (,f  art,  an.l  p.irtak.-s  .,f  tli.-  bt-autv  .if  man's 
niner  -spiritual  n.iture,  Thu-,  so  f.ir  as  dir.-et  e.xpr.-,.i,.n  is  -on- 
.erne.l,  it  i-,  isoLited  from  .xt.ni.il  e.xp.n.n.v.  It-,  relational 
aspe.  t  1-  hum.ini-tie  and  .thir.d  mtiier  than  fa.  tual  and  f..rina!. 
it  I-  ruh  m  huiii.initv.     Its  inter,  .mrse  is  moral  svmp.ithy. 


THK  COXDITIONS  OF  .MOR  \f,rn'         zH:^ 


<  HAIMilK   .\X.\1\- 


MISK     An    1111     1  .\I'Hl.>S|uN    ( )|.     mi:    ((INDIUON^ 
"1-    MoR Al  1  I  V 

\\i  liav.-  now  -p.. km  .,t  tnuM,  iti  rdatinn  t..  tlir  lun.iain.iital 
a>p((t  of  volition.  \Vf  nitini.it-d,  nmn-ovrr,  tint  iIj.-  ohj,.,  tiw 
of  volition  u.is  to  lie  lound  in  what  niu>ic  sngg.-^trd  aloiir.  liw 
OUT  prcsint  concmi  n  to  ->liow  that  rsscntial  music  a.  .■,\pr.'..ion 
})roprr,  apart  fn^n  what  it  nii^ht  po.siblv  snt,-,.,,  |,,j^  ,^  ,  ontmi 
pvuliarly  it.  own.  So  h,f,.rr  di^  u.^ini,'  in  d.tail  the  mun- 
S1H-.  ifu-  i,ot,.nrU's  of  spiritual  lif,-,  wr  nn.^t  >■•,■  h„w  imi>i.-  arrord^ 
with  tlir  indisprnsahlr  rkin.nts,  whirh  ah.nc  makr  purr  nior  di.m 
I'osMl.l,..  Andthcs,.  uill  1,,.  th.-  mcvitahl,  in-rcdi.nt  ..l  .■motiui, 
which  <-ond.-ns.-  mio  what  w,-  trrni  niotivc,  and  the  nt(  r-.arN 
sorial  (  ondition.  whenin  (.ur  m.-tivrs  cithiT  contiii  t  or  c.-opcrat. 
for  the  furtlu  ranrc  and  fvolvcnicnt  of  nior.ditv. 

And  in  pursuit  of  our  in<|uirv,  \\r  ,h.dl  >till  adopt  th.  :noral 
nirthcKi^-such  ;.>  a(r..r<i>  with  th-  prorr.v.  ot  man',  ethical 
.  on-^i  i,,usi),.ss-  and  art^uc  from  withm  to  without  the  m,u1.  For 
hv  It  rcnu-mhrrcd,  morality  coiiM^ts  c>,cntiailv  in  man'.  pcis,,ual 
reaction  toward,  thfcjaims  of  conditional  circuuHtancr.  '  H.n,  <• 
in  the  following  pai,Hs,  we  .hall  -how  Imav  iuumc.  hi  it.  interior 
rnod.'  ol  heint,r,  l.aniH.ni.e.  with  the  seli-will  a.  it  pre,>c>  forward 
into  actual  exp.Tience.  So  it  will  be  our  pPMiu  hu.ine..  t<. 
I)rove,  hv  analogv,  t],at  mu.h  al  ideation  ade.piau  Iv  expre;,ses 
Mich  ment;  I  attribute,  a-  are  imihediatclv  immanent  m  man'. 
inor.dcunM.-iou.ne.s;  not  f.,r-ettmi,'.  nioreowr.  that  the  ,  ,,nip,ira 
tiv,-ly  non-moral  qualiti.s  p.^rtake  iieco.arilv  of  the  nature  of 
suf4f,'eslion.  Aiui  as  we  p,,,^,  from  the  "eueral  iii.,de  ,,t  nm.i. 
which  1.  ,,ur  jiresent  eon.ideration,  to  the  i>articular  matter  ot 
mu.ical  consciousness  which  will  <  oncern  u.  later,  we  fe.-|  that 
the  reader  will  be  pre^.cd  mto  the  sure  acceptance  ,,f  iuumc  a> 
the  onl\  pure  exprcion  of  moral  beauty.  Our  matter  to  liand. 
tlien,  is  to  trace  the  concurrent  i)araneli.m  subsisting,'  between 
the  es.entials  of  moral  activism  and  the  e.tlietic  con.titution  oi 
music  in  essence.     To  anticipate,  we  are  now  f,,  di.cu.s  the  suo.r- 


284 


UKR.MAI  A 


■''''''''''7'' '•''''''■';'''•■ 'I- ''•ntr,,l  .It  ,,r  u-ni,  wli.nln- uv  .atan, 

'V''''^'^''''"' M'-.'l't.mv,.  ,.n.rKN .  ,.n,Ul,,,.  ,1.,,,  ,„  ,,- ,vl,,..,,n  :.! 
art  U  tuuU  It-,  ,,,,,,rM,,n,.„   r,Mint,r,,,,rt  .■.,„,  ,;,llv  u.  mu>„ 

•^"\"  ^'''";'' ;^'-    ""  ^■"  ^^  "">■ -^nl.j..  t  ,,nm,,r,lv  in  ,1,..  |„ht 
;;Pn..,,M.~v.l,,,|,.,v...,,.uIu.,v,.r  ,,,,,,■..!  ..v,,lut,,,nn,,,vl,.v 


r,.,,..,,,.,,H..„,d,v,dn.l.u,.,),.,,,,,,,.,,,H,.,,,,,,.,..n,,,,,,h 
' .--    I-".ll...^   .vi,M,  .,w  ,|„.  |,„,„  „,,„„,„,„, 

•t'li"^'^  "f  'ii'-  .  v..|,ni.,n,,i  ,„,■.,,.,. ..,..,    .ii    ,  .,    .   .     .   ■ 


.-■iim..n,,|  ,.,  rM,„Mon  an    ,,i,  ,,^r,...|  that  '   lil,- 
-.'.'-'-    ,a,,a,,,pl,:,.a.,t,i,,,.,,,r.l,,.„,,,,,,P,„,,  .,,,,.,,,., 

''''■''''•■''■'''■  ■^'''■■ala,n,Ml,.Hral,|...,,,.-,,(,,.,.l,„,,,,„,.,|,,,,,^,„. 

•^yrnan,,      .ratit,,  at,.  .„...,„,  ,vn.,  n, ,  1,,,,, ,,„„.„      I'l.aMuv  .„„',.  . 

i-p.    a,  ..„„.,„„,,,.,.„„„.  I,,,,,,,, rl„.,n,,    n  ,„.  ,;.-,^,„  ,,;,/, 

'^'''■'''/•^'''■'''''''■^'''■''''■''       ""■" 'V.  ,l„.„,  ■•ul.i.l.t.k,.:    ,, 

;;""-■';'      — nr.lvl,..a.v,,,„..ia,,ara.„  „„.      ?„anvla' 

"r-ilHT,  Np''<"li.irlva.M„iat.,l  with  ,nn^a!,Iv 
,„.■^;!'!'^"■','"^"'•""^■•"^     -".,al„„M.ah,vn,  th..r,ahn.f 
"•■'";'       '"'l"'l.  'vrn  -..nin.l.Tn  an  authontv  a.  !),-    W.m.t- 

'"■"vk  h,,!,N.  alt.T  an  ..xhau.t.v,-  tn.a.mrnt  of  th.  M,|a.., 
ni'Tal  jurlcnnnt.  hav,.  th.u- nri.'n,  n,  ti„- ,.,n.>ti,,n^ 

aninnnt  uf  trutli  ni  uhat  1.  rall,.l  '■  ,„■ 


itinrnt  of  thr  Mil.j,,  I,  that 

I  llalll 

i,'inir  in(.ralit\-,"  it  i^  ii.,( 


;;''';■''''>' >'l';>"ndo„,,,.,,,vd,,,,.nd,  to  a  v..rvlar.....xt,'nt,n 
'-u.lnv.an,ln,o,,.,.,,..,,„llvo„,t unhntioutoth.-,     ■" 

;""'""'-I>!'.n.'^^.      H-.t  th,.-,.,u..,.,,,  an.  th,.. .(„.,,.  rat.hrrhn 
<""sHl..rat,on.    ,„    ,h..   .IwnKMo,,   „f   th.   tnnra!   s.'n..      I      for 

■Htann.,  wron,  ,.  .lo„.,  th..  moral  a«..nt  ,lo..  „,,,  ,n  ,h;,,r.t 
-'    rl-..lH.lo.... n.,pp„,...,  ,,,,,,,,,,,,,,, ^ 

•      -■l"in...I.nt,.r„„anlv,  ,,not.,l,.,v,  ,h..„...^^^^^ 

nh.„o„of,h„v;    an,l  nUn.  ..Tou-  w.  ...  ,h,.  ,  J,-,..ri,v  of 
tl'"  unotux.  .lenu.nt  win,  h  uv  hold  to  b.  of  th.  v.rv  gcnun 
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""■  '"■"•■'l  '."nhv  it.,11.  >,,  ,)„,„.|,  ,,,  |„,,,|  ,,,,.,, „^,  ,,,  ,^,.  ,,_^, 
l--"li..r  rn„,..nr  ,,(  ,h,.  ,„,,r,,i  .,,,.,,  „  ,_.„,„,,„„.  uMrunr  t. 
nun-  |>,„1,,^„  ,,1  .,„„.„,  ^.  \v.  ,,n-  h.p.  mnln.nf.i  w,tl.  -,oni.- 
hin^'  far  ,i.yp,T  tii.a  ul„.l,  u..  ,,,„,„,t,  ,„,  ,,„,  j,,^,,,  „,,,^^| 
''■••li'i^.  And  iron:  tli.-  i.lr.,li.n,  ,„„nt  ..I  \i,  u,  ,„u.|,  l.v  ,v,>,„i 
-'1  it>  ...tli.^tir  int.rn  ihMii.  1..;.!^  i:,  il„.  |.,tt.r  it,  trur  ,irti  .ti.  ,  .„:- 
''"'  ''"'  "'  """•■''  <<'''l".i,'  wr  ,l,.,ll  s,„.,,k  latrr  ,,„  .,.  „,.  .,,,,|,- 
t-  i^r.i<lii.ili\  n  Ml-  the  M.itrh-  -trii.  tuiv  nf  miNii  . 

I'T  thr  pn^riit.  :t  w  M.,ir„„,u  t,,  ,„,,M  that.  ,n  a  v.  rv  re, I 
-  iiM..  v.h.  tv  tli.  ,-•  ,,  .,.,  rinnUnu.  tluiv  ,,  ,u.i  ,  an  l.r  nn  niuraliMn 
I'rnj.r.     An    nuhlt,  P-nt    .nn,.,lnv    „  ,,   ,  ,„„r,„i„  ,„,„   ,„   ,,.„,j^ 

■^  '"^l'''-^'""'"'-  ^' In—  1,  an  nni>..,Ml.:litv.     ||  rharart.r  uvf 

^.q.I>.d  nt  .n,.,,,,,,,,  ,,,n.in,  t  u-,,nl,i  1...  |,„t  a  n.,n-n.oral  pm.hr, 
11  niorahtv  U-.  r-  U.pnv.-.l  „|  l..,.l,„.  i,  .vnuM  l.,,-,„n,.  pan.lullv 
prndrnttai.  Apart  Imn,  f.-.lniu',  man',  l.-havmur  u„uM  -ni  tl,.. 
lan-ua-.-  nl  .~tlirti,,>ni-^partakr  inorr  .,|  tl,r  natnrr  ,,1  a  -;vni- 
•nrtrical  tnn.u,  than  nf  mnMc's  ^..M.rou.  tlo,,,!;  <hantv  u.aiM 
drf,vn,rat.-  uitw  a  Mun  ni  M.l.tr ,.  ti.,n,  and  n,rann,>,  l„.,oin. 
"i.n  V  a  Mnn  n.  addition.  Trnr  nmralitv.  th.!vf,.r..  nuNt  ,  vcr 
I"  ul.n..-li.art,<i  and  ,.nthn.ia>t:,-  l',.Mtivr  ,  vil  .ntliUMS  ,„. 
'"■"..  In.-  vrrv  d.rivation  .,t  tl„.  u,,ni  '•  .nthi.sMMn  "  .p.-ak. 
1-r  ,t-,li       I„  Kvln.g,  th.n.  uv  haw  tli.  n.atrriai  fnr  m.,rai,tv 

And   thr   lH,i,du.r  thr   frrliiig,   tl...  Unhlrr  tllr  ,nndtl,t  Hnt   js  f. 

siv,  mural  .tat.-,  .litf.T  ni  fr.-img  rath.r  tlian  m  fa.t      S,.  „   ,. 
iHttcT  t„  lev!  f,„-  .,thcr>  than  mm-iv  to  liiink  ahont  th.-m      To 
«lo  right  without  f...lin..  „  but  a  mchanical  adju>tm..nt,  uiuTeas 
t..  d.)  n«ht  h.ranM-  uv  f.-.I  ,.  „nt!,nif,'  .h.,rt  of  spirittial  iifr       \ 
iiior.d   prin.ipl,-   apart    ir.-in   .nL.ti.,!!  w.,u]d   h,-  akin   t..    .  ■',■.. 
•nrtriral  po^tulaf,  an.l  would  n-form  no  nian:  ],rr.,pt  without 
pa.vsion  N  a,  a  hodv  without  a  „ml.      For  what  n  a  ,n.,ral  prin.-ipl,. 
Init  th,-  a,,  rrtam.-d  ai)pi„ati..n  .,f  .■thi.  al  frdinf,- 1.,  M.rtal  .nvir.'n- 
num.-      It,  tor  instance,  love  be  n..t  eniotiv,  then  i.  it  of  th,- 
nature  of  s.nn.-  niath,-mati.al  truth,  whirh  „  ,„  „„  ,,,,.-  d.-p.-ndrnt 
"11  th.-  i-.-latDii  iH-tw.-.ii  hum. .11  i),-in-.  wli.)  f.-vl      Uvurv  it  ,,  to 
Mi.h  a.  f.-.-l  d,.,.plv  that   th.-  world  .,w,-s  it,  tru-  moral   uplift 
•Mt-n  of  a.tion  an-  >troni:  m    t,.,hn,.     Moral  t^,-niu,    th.-nlon- 
"  ""':'■  I^'"^"'''^'  ^^'"■•■'-  tl'-r^'  i-  tl"-  rapa.itv  L.r  both  affrrtion  und 
.avrMon.     An.l    th.-    ,.,m.-    f.-.-IniK^    wlii.li    r.-pro!,at.-    th.-    bad 
..ppkmd  th.-  K.H.d.      Iru,-  t.-mp.raiir.-,  :n.,r.-.,v,-r,  i>  n..t  abs..„a' 
of  fe..-ling,  but  rath.-r  a  >i::n  of ,  motional  ,-qui],oi„..      l-:,j,.,hl,rMm, 
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I-  lint  n-M.  Unuv  cilin,  p.-,,. ,  lul  n,,turrs  .,rr  u,,t  Mr,v^„,nh- 
Ml.  I.  thrnu^,.!,  la.k  ni  i,..linK:  it  w  iu.,rr  <.iu-n  .i.  ptli  of  f,.,.|ur. 
tli.it  in.,k...  th.m  M,.  It  ,s  n.th.r  the  >|,,,ll.,w  .Kituf.  ul.,.  ar?- 
mnst  ex.  ital.Ir,  aiHl  m.t  su.l,  a  ,  arr  .  apal-lr  ,,f  |„.j„.  prn(n„„,llv 
Mi.nv.l.  I,v.  n  tlM-  lailii.^;.  ,,.'  what  u,-  va,f;u,-lv  t/rm  alt-T,,,,,, 
■  in-  (niUKht  \Mtl,  ni,,rr  |w.\vrr  f..r  ,U'"Hhi,-.>  than  is  thr  ui^nl  n.  ti- 
tiKlr  ,,t  iMUH  tih...is  I'harisaiMu  .\,i,l  tliuti^-h  uv  an-  uiM-  i„  ,nir 
[.raiM-  of  s,.|t-,,,„tru|,  l.t  „-,  ,„,(  ,,,,.,,,  ,,,  ,(  ,„,  ,,p,j,„^.  ,,,r  ,„„,. 
tiniial  .iiMuihaiM  r  n  imthm.u  -h-rt  u|  spiritual  .i^atli  ^  H.tt-r  h- 
r....-<l  un.h.ls  than  nut  at  all.  Ih-  ,nan  uhn.aniiot  I..- nmv,-,! 
is  Ill.,rall\   (l,a,i.       H,.  1^  ■■  ,,a.s,  ,1  all  |,rlin,L^  '■ 

It   1-.  th.n.  ,„  tlir  ].a^s,n„af  lathrr  than  in  iIr-  phhi^'iratir 
iiatuiv-  that    ihr  ^H'at.st  spiritual  pM.s,l.ilitir.  arr  to  l./foiin-i 
II"'  -aiitious  and  rnti.al  arr  M-ldoni.  if  rvcr,  h,  roir,      I'rii.j,!,,  ,• 
IS    not     pnwrr.      In    ^hort,    tni..    spiritual    .  xprrir,,,-,.    i,    only 
pnssll.l,.  Ulun    thrn-  is  (l.pth  .,f  hclin-        H,.  u|,o  is  „..t  t.uuh.d 
'•annot   W    pro},..rlv    moral;    luith^r   ,  an    h.-    I,,-    r.li^ious    who 
'unnot   i.r  mov.-.l.      |-or  it  i.  sunpathv  that  saves:    love  whirh 
iv<l.rnis.     And    It    is   thr  .motions,    rather   than    the   inteih-,t 
wiirh  niak..  all  nations  kin.     So  theiv  is  more  l„,pe  for  the  man 
uIh,  hn<ls  it  diftieult  to  control  his  feeling's  than  f.,r  the  man  who 
lia^  feu.  It  anv,  to  ,  omrol.      jl„.re  k.  at  all  events,  the  promise  ot 
mor,d  a,  hi..\ement  m  exuheraiue  .,t  f,  ,lin,u,  hut  little  m  shii^-L-ish 
'■m-t.onahsm.     Indee.I,  tew  have  .hown  sueh  self-composure  as 
those  ot  ,1  er.iel,  eallous  nature.      I  luv  are  entirelv  undisturbed 
In-  the  intrusion  .,f  th.^  higher  .inotKuis.     So  .tai^manrv  of  feeling 
.  .mstitut.s  a  very  real  m.,ral  dan.g.  r.     W,,rm  iini.ulse,  therefore 
and  not  .old  enti.ism  is  the  nal  .ause  ,,f  moral  attaimn.-iit      Th.- 
man    wl,,,    ,.,ntinuallv    .ritiris.-.    s.i.iom    does   anvthing   ^r.Mt 
He  Is,  morc.ver,  m  danger  .jf  l.,sing  his  own  humanitv      Henr,.  a 
listl.ss.p,,ssi,,nlessa,!:..isev..ranunIieroir.me.     It  is  t,,  the  warm 
and  atte.  tionaf  natuns  that  we  l,,.,k  tor  the  Iu-Iut  self-sarritir,. 
an<i   not   to  the  phl.gmati.    ,riti.  .     An.l  this  l.e.aus,.  emotion 
tends  t.i ,  vaporat..  m  th.-  .-old,  white  light  of  prudential  criti.ism 
We  mav  reason  sure.'ssfully  al.out  th..  self  and  its  activity    hut 
far  ..th.rwise  is  it  t.,  feel  tho  warm  throb  of  potential  being 
Similarlx-,   m.taphysical  dialectics  may  ov.rrul.-  a  frigid  int.-l- 
icrtuahsm  atul  reinstat..  the  Deity  on  a  throne  shn.ud.d  in  misty 
tl.nugit.  hut  that  is  as  n..tlung  to  th..  ecstatic  rapture  felt  by  the 
divin..ly-t,.u,h,.d  luart  of  the  mystic.     So  if  we  th..ught  a  littlo 
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iirar  till'  cniotinn-,  the 
'li>pasM()iiatr  (IcIilxT.i- 


It   is  IKI  ioln,',T  a   (jlltstlnll   ,,f  ,,,|,1 


less,  ami  l.lt  a  littl.-  ihmiv,  w,.  ,|„,iil.i  h.-  1,-..  lial.Ir  f,,  tlir  >t.nlN  ,- 
iinn   .,f  til.'  >vn.pa,li.ti,     far„lt„.,.      1 1,,,  tnitli   i>    w,.   arr   m,. 
.ua,i..rn.,,     Wr  ar-  t..,,  pr,,,,.  i.,  rat.nMali-r  ..nr  Iniina.Mtv  out 
"f   all    rr,.,;^,„t,n„.      AlHl    M„l,    a    pp......   ,,f    .nrMtal   ..-,Mri.ati..n 

<ar onlv  ..rv..  m  ,,r..,lu.v  1,1  man  tl...  sapl,.,,  .p,nt  ami  th-' 
I'ar.i.  i.r.i  1„  art.  N.  wliilr  Ur  niav  na-.i,  al.mit  thr  .  an..-  ami 
.It.-,  t  n(  ,,ur  Mv.ral  a.  ti.,n.,  it  i>  milv  in  .,.  far  a.  wr  arr  r.  p.  Il,..l 
I'V  .vil.  ami  attra.  t,.,l  tnwani>  i^u.nhir.^.  that  uv  !.-■,  n,m-  pru,„.rlv 
imiral  And  tli.  ,,ut,^,,n,^  <,f  tl.r  s..,,!  towards  the  im,rallv  lu-auti- 
<ii  ,  and  thr  nidrawMii,'  ..f  the  s.  ul  in  th.^  pr.'>,n.  .•  nf  tin-  n.urdlv 
.■«lv,  an-  nu.Mral  mn,,.,ns  .,f  ♦■  ,.  .pjrit  ul.jd.  alon,-  «u..  virtn.- 
and  valu.-  t..  <nndmr.  (ir.ai  nmral  i^surs  <!,•,„  ,nd  -trnn.^ 
'■"lotuv  nartiun.  And  tin.  it  is  ul,,.  1,  mak.-.  art  Mn„.n..r  to 
srumr,  ..r  .vrn  philn.uphv.  In  art,  ami  ^pmi,,  allv  m  inuMC 
ur  arr  sfiwitiw  to  j^-dddno-.  l-',>r  a.  w,- 
ixissihilitifs  (if  innralit\-  ni(  na^- 

ti..ns„f,lH.int.lKvtd.-,Hm>.     h  k- ■  a  .,....snnn  .,.  .  ,„ 

caK  nlatiun  l.ut  .,t  thr  attitml.  nf  ...r  a,  t.vr  svn.pathi.s      H.-n- 
(<Hmg-prrfmnrr  ,.  mvolv.  ,1,  inapph.al.l..  to  -nr  th..,ii,d,t.  al^.u 
thui,^.      \\r  m,v  ••km.u"   all  ahont   n...ralitv  witlmut    hvuv 
pirsonally  moral.     And  mnsir  is  h.-ins.  rath.r  *han  knouin-        ^ 
S<.  tho  trur   niakrrs  of   l.ist.,rv,  tl.r  trup  piomrrs  of  hnm  ,11 
progn^s.s.  an.  al'  to  hr  found  strong'  in  th.ir  alf.rtional  natun- 
A^  lias  heon  w.ll  saul:-"  Historv  is  not  mad.  hv  th,.  int.llert' 
but  by  th,.  .motion-  .••     Indrr.l,  th,-  mnrr  history  of  ..v,rv  nation' 
IS  properly  musi,  al.     l'ortr\-  niav  r.Tord  in  ,^pu   the  .vnts  and 
mcident.d  liapprninK's,  painting  mav  portrav  for  us  th.-  rhan-in" 
np.s  and  fi....ting  fashi-m.  of  j^rogrrssiv.-  man,  but  mus„-  pn," 
liarly  ngisfrs  ,n  prrpKuitv  thr  moral  and  spiritual  t..nrl,.n.K.s 
which  rt^dly  gov.rn  and  a.ntrol  the  dc.tinv  of  huniamt\-.     H.-rdrr 
said  with  much  truth  that  C.crmanv  was  rcfornird  bv  sen-      It 
IS  in  th..  f-'ding-natur,.  that  the  measure  of  man',  moral  .hvelon- 
meiit   IS  most    faithfullv   regist.red.     Or  as   Ru,k.n   puts   it-    - 
The  ennobling  differ..nce   betwe.n   utw   man   and   another   is 
precisely  in  this,  that  one  feels  more  than  another."     Tliu>  in 
cases  of  moral  degeneracy,  the  pervert  ma\-  know  porfecth'  \v,ll 
what  he  ought  not  to  do;   vvhat  h.>  lacks,  howev.-r  is  the  reactive 
agency  of  the  emotions.      Similarlv-though  on   higlu.r  I-vels 
of  consciousness -tin:  erudite,  theol-.gian  may  know  all  the  cu-rent 
arguments  f..r  the  cxi>ten,v  of  the  Deity,  and   vt   be  wholly 


2SS' 


Ml  l<\!\I  \ 


■  'ilii..,tl„i,.    i,,u.,,,|.  .,  -,,iritu,,l  ,n..|.-M|  iniii.l       .\w\  .,i.  I,  i„t, 

",''•    '"    '"'^^   "'"   '""'^  '-  'l'-I"f  tl,,n  il.iiikin-    tU.a  m  tl,.- 

■'"'"; '"/^"   ■'■•■    n,..,r.r    I,.;,,,    ,,„„!    |.v    l,,  1,,,^    :^ |,    ,|,,,„    |,v 

-mi|.I-.    ilunkiiu'  ,,l„„„    M       s,,  ,,,.  ,„,,.  I,,,,.  ,|„.  „„,^,  .,„,,,„. I 
i;'"''""!'''^  •     '""     ""f'-'t     .MMtlV.      „„,,:,|„.     „     ,,,„„„,     ,,„r,. 

""■'""■  ''     '-    I-    -iM'-    t-    i.l.rW   tpill,    U„|„,„t     l„.,ll-    Ml    ,t         ,u.t 

'■^     "      '■'     !'"--ll'l'       I"       ul'-t.uitMl,      .1     , 1, ,1,1,1. ■lit      Wltil,,li,       I,  tIMP 

;''"■"    "       '"    -'••"■'    ^ I'"~     '^    '■!'    n,    tl,,.   !„  „r    r„li,.r   ,1,,,,, 

'^""•^"  ".  ilH-„ir,i;,.,  ,        ll„„„i,  u-,.  warm  ,.,w.,r.N  I„p„.,„    ,)„. 
''"'■"""■'  'i^'il".-'   I,,,\v,   u^   ...!,!.     |)r    |;r,„l„.   |',,t,.r>,,ii 
i-tli.  nl-r.    rij.t  .a1„„  |,..  .,v>  ll,,l    ■  int.-ll,,  ,  .mIIv.  m,,n   k,„,w^ 
iliiin.l.v,||,,|,|  niMP   .,t  ,l„    n^l.-  ,i,,„  l;,,||,.,    i„„  ,,•  ,,  ,„  ,„  ,,,,,,^ 

llr  ll\-'-  ulMt    \i.-  I,-.  I^.   ■ 

'•'"  "•"'''"'"'-"■I'Mii.  liiMv.n, In,,,!,.,, „,, ,.!,,,  i„„  „,,,„,„„ 
'l"_"t   .l,...in.,i:..iN       Muiv  Inv..  -1, .-,,,.,,.!  ,„,  ,h,.  „,,■,.  In.il, 
'  =  "'  '"'""  ^^''"'i  -I""t-m  III,    v.iM  ,„,..,„  .:(  |,.,.lin^     tli-,|m,klv 
i"nl  ,|itMv  ,,,   v.,l.,ti!..  n  itur.  ,     i.ro!,„i,„llv  uniuiu.Ilul  ..f  H,,,,,. 
"""'■"■""t,.l  ,i,p,l,.  ,,,   1,,,,,^:  wh..  1,  ,,,.,,1..  :„  ,!„,  unl,,tl.,,.i,,tl,|,. 
'""     •'"'•"'■      ^■■'"■'    l--',i.-,,-v.h.,l.„.t.    .|„.,.k    a.    ,t    mu.-s 
t-'liii-  n.ai.r,'  u,T..  ,,   kin.l  .,t  ,ii!i^!it,.n.,|    n.iiiMliMn    wliil,.  f|„. 
pnr,lvnn.H,-,!u.,l  part   ,,1   iinn.l  1,..,1  ,„,,,  ,|,p,„.i,  n,,.  .,.„„  j,., 
iKi-lii,  ,,t  un.|n.Mi,,n,.!     ..v.n-i^ntv.      ilut  uv  inii.t  r,ni.-nil...r 
Wi.it  th.r,'  ha.  l„-,.n  a  ( , .il  n„„tant  rumtiv  rv.-lution.     M  ui  in 
miiM,    lia^  n-,  n  In, in  priiiiitiw  ]u.M,,nali-.m  t,.  ^iiintu  ,1  .wsta^v. 
Irii,-  It  N  uv  haw  pa-inn,  aiwl  iiP  .p,n-i,  .ii- in  .nnim.,!!  with  th,' 
i-nvr  ,,nI,T  nt  ,p.ati,-n.  I>iu  it  i,  ,ya,tlv  m  inur.  ..-If-nl  .ti,,,, 
'-  -M.h  that  ivii,|,r,  tli,-in  ,,t  ni,,ral  a, ,  Minit.     An.i  niiiM-  ris,., 
■'"    "I   unp^ulat-.l  .lN,-,,plan,v  t,,  ,.nl,.p.l   hanivuiv    rvm   a^ 
ntmiaiiitv  in  .;.',n,ra!,  and  man  m  parti,  iik.r.  pa,,,-,  tn,,,,  m,tmc- 
Mvr  rm,)!!-,!..,  ,n,li  a,  ra:,v  an.l  l.-ar.  D  nigral  -„.ntim,-nt,   „i,-h  as 
I'nv  aiKl  ,vmpathv.     An-l  it  i,  va^tlv  mip.,rt;uit  t,.  m~i4  ...i  thi,- 
:ll-•  Mal.M,f  vahi,- and  ,t,Ta,l,-.,f ,  x,vll,-nr,.  in  inii,i,-.     r,,rtu„,in,. 
"nnm,i,  al  mmd^,  m,„i,-  pp  „,,t,  it„-lf  as  hut  th,.  mtantii,-  ,  ,.n- 
'l"i"n  nt  l„Mi,tv.      It  I,  ar^Mi,.d  that  ju-t  a.  th,-  ,hild  ,xli,bit.  an 
irrathMial  an.l  invsp.,n-il.!,-  di,plav  mI  f,.  hn-.  >u  Uu>  inii,i--  whhdi 
IS  in  ,„,.n,-f  ,'muti,,n,  rrpn>rnt,  but  thr  i  hildhood  of  th,-  h,Muti- 
lul,      i'.ut  what   .,f  truth  i,  m  this  assumpti,)n  is  tliat  it   i,  th.> 
rliiidhkr  Stat,-  whi,  1,  „  th.'  divin,'  pas,p.,rt   int..  th,-  km^'dom 
"f  hrautv.     ^  ,,uth  IS  th,/  a->.  of  idealism,  th,-  period  of  vim  and 
vrvv   and  It  Is  art  win,],  maintains  the  heart  in  tm.ierness  and 


•  trrn.illv    i.uru,  til.-  i...|,tiM-v  ,,|  >„,iil      0,1   tl tti.r  I, .in. I, 

''"■•'"'''■     ■'-     ^"'1'       1-     ■!     .-'lUlMlMtlV.lv     llMll-mnr.ll     h.lll;,'.        It 

•  xliibit--  iiMth.  r  l,\r  i„,r  ,\ii,i..itliv  11. .11,,  Ml  Nhurt.  <>t  >ii,  1, 
.iltruiMii  Miitimmt^  .111.1  piritu.,!  .i-|>ir.iti,.ii.  .«>  .irr  ,  li,,r,i.  trri.ti.- 
■■t  ni,.tur.r  m.ui  I  !„■ .  InM  1,  m,  ,,|.,,|.|r.  t,„  in.ttii.  ,■,  .,f  umnr^r. 
.Villi  It  I.  Ill  )ii-t  Mil  h  ni.nt.il  pru,  liviti,'.  tii.it  muM<  n  prruli.irlv 
1'"'""  "'""■  "■"•■  III"-"  i>  <\.i.tlv  iiMt  uiii.itn.Ml  ,111.1  im- 
rr;^iii,i!.(l  .in..ti..ii.    hut   ,,!    11-,   hi,:^lir,t    th-'  .'\nn-M..ii  nt  a  low 

<ilVm,-.       luilnt,,,,,     tl|,„.    I.   II, ,,    n.,r,-,.miv   tll.' Ull(l.Vr!,.p..(|   <i,i,. 

-'f  liiiiiiaii  iiaturr  p, .  uli.ir  \n  imin.ij.  ,,ii,l  ,  |,il,!r,  „  n„|,.,.,|  ,,n!\' 
■11.  h  -..ul-  a-  li.iw  ,ii;..ni-r<l  m  pr.u,  r.  ..r  Mnwn  with  il,r  pnw,  n 
"'  '^'''  '■■'"  '"•  ^'i''  '"  li'v-  n  .,1K  Ml  .,t  ..11,  Aiv  uv  ii..f  "  ni  .(lr 
p' M.  ■  t  tliroiii;li  Miii.riii^"-  I,  |.,i^„al  111,11  iiiurr  >.  iiMtivv  i., 
ill. .ral  anil --piritualiniprr-ion^tlianrmotinii.il  wnrn.m  -  hidr.-il 
II"'  Wli.it  tli.n  is  .inpli.iti.allv  ii.,<Ir,|  ,,  n..t  t!ir  -uppr.  .M..11! 
l>iit  the  [mrilic  atiun  of  f.rljn;,'. 

\V.-  aiv  11..W  r.-m.ivrd  fn.ni  hm-  inn-i.  .J  aw.m n,,.  a.  ih.'  i<1,m! 
••I  -v]i  or  will.     Anil.  ,i>  aln  i.lv  pPunHnl,   ,vr  li.iw  li.tv  iniilrr 
'll~i  U-.sMIl    thr    iinnirrliat.-   (liitlllll-   .,r    prcMIlMt.'   sjiratii    .,1    il„. 
man   liiinM-lf.      |-,,r  wli.tliiT  it    h.-  ajip-'titivr  or  att.Tti..n.il    all 
s.iii.-  p.v<IioI,.-v  li..!<U  that  t.-.  liii-.  or  .I.Mrc,  i.  n.Mr.T  thr  will 
ili.m    is    purr    thou-ht    or   disinterest,  rl    r.ason       lnd.-.-,l,    it    is 
!.-.Iiii-  that  .■x.itrs  v.ilition;    .111.111.111  tint   prompts  to  a.tion, 
Ihiis  l,,v.',  M,  far  fmiii  h.^m-  hi  i.  riw,  n  r.alK  th.it  v.t\-  spinfMl 
nni).ils,.   whi.h,   if  stron;,'  .-iLni-h,    nnist    in..st    Mir.  Iv   n-suh    ,,, 
.H-tP  n       For  wh.it  is  .s,.If-.;„.rili,v  Imt   l.,v.-lik.'  mus,.    upw.'llin^ 
tr.im  li.iii  ath  i)Uiv  r.Ms,,n  wlurh  it  (piickms  .,nd  iiispm^s:^     Will 
111' ivtori.',  Is  inun.ui.nt  111  fr.liiiL;  in  the  .•.onomv  ot  mind.      It  1-! 
mon-    iiitimat.lv    r.  lat.  .1    to   conation    th.iii    t..    ..it;nition      ()i 
ronrs,    .h.:,.-  latttr  aiv  m.nt.illv  ins,p.,r.d.!i';    hut   it   is  m  th.. 
Inrm.r  that  w  Imd  tli.'  in.itiv.-p..w,  r  ami  drivin^;-f.)rr,.  ,,f  v.ili- 
iH.ii  proper.     W..  niust.  iii.,r..iv.r.  h.-  ■  .mini  to  av..id  ,i  pnr.lv 
acad.-mi.-  vi,w  ,,f  .n^.tL-iialisni.      I-.-,  lii,^.   fit   is  .liifrrmt   Ir-.m 
t.rliii-   sUiipK-  th.iUKht    . ill., lit;     wh.iv.is   u|,,n   w.-   think   ahoMt 
thnu^dit,   the   ni.i.l..  of   .oiisiioiiMi.ss  r.'maiiis   the   smu-.      \nd 
this  is  whv  philosophv  s,,  ,,f,..n  do.s  hnt  s.  .,nt  justi,  ,■  f.  man's 
.dfcrtional  nature,  mh,-,.  ^u■  n.-.-<l  n.it  f.'.'l  de.piv  to  philos.iphis,. 
about  feehm,',  hut  ue  rmist  think  to  pliil.,s..phis..  .about  th.-U'dit 
Hvn.e  MaoterliiKk  ri.ditlv  d.'plon  -  the  "  l..--'ar.'v  psvrholo.-v 
-1  the  srho.ils."     Afr.T  ,dl,  is  nni  ,dl  ,,rt  at  ro.n  m.in's  h-rV 


up 
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"'•'"""  '"  '^''"''  •""'   -■  ''-  f".-  -t-  .n.u, „..rn   Im,  i...!,,.,- 

•vi-n-n,,-      It  ,-,  ih.T.tnr..,  .....r.  r  m„r,.l,Mn  tl,.u,  ,n.  ntal.Mn 

NVI.M  h.    mnrr    ,„„,„, U     .,,...,k.n,..    ,.    tl,..    ..,„,..Ht,.,„,.l    ..MM-.t     of 

nwHl       A  „..,,,   ,„  ,.,„-.,.|M.nM-.  ul.MtilvmK   .ImK   ,n„r,-  .urtiMi- 

■"■'^    ^^'"'    ""■    ^^"l.    ^'""^   •"■    ••■IK  u.th    t!,..   ,,,,.,-tvnl    ,1,. 
Iiiiiii  III  In  ,irt 

,  '■'"  ''•  '""~'  I'l""^''  """•'"-..■  .nt..,|„„.,un  MUT.Mt  oi  ,.ur 
"""■'  "'  '•'■'',""  -'I".  11,.  ,,|  o.u  r.,,.n,nni^ni..vlM.tl,.  [..tt.r 
"'•"■"•■'"••'I  •'^'■^^I'VMili..  ■..„ll]^„.,nl„,^^vlt.,llvtl„■^.r.■K..«n' 
'■<':'r.  ,.„  o,n  ,r,.nn,nt,  mi,,.-  .miih,  .,n-u,  ,.  |..  miIm.Iv  m  t),?. 
i'nin.iiA  ,u.,,lof,M, ,,]  .l.i„.,n.|>  ii,,„l,.  ,.,„„.„,,„  ,l.,„i,,,,  ,,„.,  „„. 
';   ' ■■'""•""V.      fn..nM.,„,  ,l.i„k.:il,,.|,n,:   it  .,,,„■  L.^i,  .,| 

";  '""""f  ,^^'  "■'-'■"  '"  -""■■""':  u.  ....u.  mt.rm..., 
;'""""",   '"'"'-- "■"•'I  lil<i"' -..,.■  „l.-,„  1,1  inuH,.      |-;n„,tin„ 

l"""".-lli.-.^M..t.,,l   th, ., I, ■;|,t-. -,„,..,     ,,|    ,„u>„al    l....,MtV         An.l 

'""■'"•"  '^  th.  ,,„n-.  |,,.„1  ,,u,,nn,,.  uh„l,  n,,ik.>  all  arti.tir 
-n.,,„nMi...    ,.,..,1,1,.,     Ami    .„    ,1,,.  n,,,.,,   ,„um.    ,.  un,,,,,-. 

'-■•  '"■^^"'•;>"-'at.,|H  t...hn,.,|,n,ilv,aMdn..,  indinrtiva'.M 
1"""-  and  ,,.,..„,-„  .,.,„.,i  ,,,.    ,„„.  ,„„,,„,,,,.  |,_.^^,,,^,__^  ___  _^^^ 

-m^  that  Mortnal  .-n,,.  nu,.  .•  n.v.r  „v...  „.  ,.  ,!,„.  „,,,rt  .r,,,,; 
•"  .  I  in..  u.th.,u,  t  ,..  artiM,,-  a,  tual.tv  of  n.UM.  .  ni.r,.  inh  nn.  ,• 
nul.l  l.av.  d.r,,.,  d  tl,.- animat.,.n  ,,M.vl,„^.  ,i,n  ,  ,lv  an  ..stlH.,1, 
"-|.'-.  '.litv.  \\liat,,l,.T,!or-.  allotl,..rfnnn>„f  |,.,nuv>,...k 
■"'iT.'th  t-.  an„.>.,  „,„.„  n.a!,.,.,d,rr,tlv  in  .,.l...tanr..  lUrr 
tli.'  -l.jtrt.v..  nl  ,„1,.  r  .„„d, ,  „,  ;„■,  1,...  „„„..  .,j  .,„,,,  t,„.;,,|,,,,^.j. 
"K.t.r,  d  nl  muM,  .  K.,,.  j,„t  a.  HI  tlH-  j.li.n.mi.nal  u..rld  .pint 
w.u,,l.,l,,,d,v.u,,..M.d,.nthr,,l,..„,,nu„alart>^ 

■ul  tl,nai,h  MilM,H,„,|  ..,„l,la„M-.     Mum,-,  I.„w,.v,  r,  dw.  ar.K 
''"•  "i«<l..in,.li.|.  ui    fnnn    and  fa-t,  and  id.ntifi..  ,ts  niud.-  .,f 
.•xpn.^Monw,tl,,l,..  ,,..|,n..t.,l,....x,.n>s..d.     In  .l.nrt,  it  ..n.:.n- 
I  a  <•>  ,..  ,„,   ,,„,„    „,„,    i,    ,.K.,at..  ,1,..   UH...   ,,li..nnnu.nal 
niatt.T-  ui  fart  tn  t|„.  n-ioll  <.)  Ml;^,t;,-,t:nii 

subM,t,u.Mlu.t..rn.''l,,.an"-,h,.  p..,,,,,,  ,:,,,,  ,,,„tr^^^ 

M.nu.n...^,  or  that  part  utu.ul.„|.n,.,ral,s,...,uractiviti,s  For 
-t  .>  .n  tl,..  luart.  ratlur  than  in  th.  luad,  that  u..  aimrdund 
lii-ral  and  -piritiial  trnth.      In  tl,,.  lanj^ua^f  of  Bnrn^;i 

riie  liearf  s  aye  the  part  aye. 

i  tiat  makes  us  right  or  wr'oni,'. 

It   1^  that    whirl,   makes  good   cundu.  t  .-a^y  or  difti.ult.     The 


Till.  tuXDl  nox.s  oi    .M(»|<  \\.\\'\ 


^<)i 


lll-.ti'r\-     (.1      til,       llr.irt      N      tllll-,      ttir      llUtuIA       Mt      ,,,Ili|ll.  t  All, I 

m  ;h.-  (l.-v.  lupninit  c,t  inii-.i.  w,  Ii,i\r  id-ili,,  ,|  |,,r  u>  th.-  .  v.ilu- 
tiMii  ,,|  nmr  il  |)M,-il,ilitii  .      I  hn,  ,•  1 1„    \  ilur  m|  mn-u   li.  ^  m  if^ 

<.l[..MIt\     tu    .(111,  .It,      th,      ll.    lit  l-,,r    IllU^I.      ,|.M,     tint     |"..f|.  ,lll\- 

Mn«  .ihniit  It.  II, .r  \,t  iiM'TMllv  ,lr..w  ..tir  .itt.  iiti..ii  tli-nt,.. 
l>ut  ht.-r.illv  1,  til.  h,  .irt.  uli.ii,  ,•  .n<-  tlir  i.mi,-.  ,,t  iii,,r.il  .iii,| 
spintiMl  lilr.  .\ihI  Hit  II,, I  ti'tt.rt,,|i.iv.sviii|..itliv  thill  iii.rflv 
til  t.ilk  .lixmt  It.  li,,'A.  \rr  1.  irii,  ,|  ,,r  i.rr>ii  im\.  <,iir  -.p-r,  h  '  W,. 
<li.  II, 1  til.  r-|,,rf  .ir,-,'u,  iIm.iii  th.  h.  ..rt  in  iiium,  .  w,-  miii|>I\'  1„,w 
.1--..  lit  t,,  It-  mil).  ri.,ii>  |,r,.iiii)tiii-v  .Mum,  i-  h,Mrt  thiiikiii;,'.  .iii.l 
1-  th'-  .A|.r.-,.iiiii  ,.|  wh.it  .1  III, 111  ,\.i,  t|\-  iv  \-,,r  ■•  ,,,  ,t  I,,.,-, 
think,  th  in  hi>li,-.irt    -.,  i,  !„   '•     N.th.  r,,hu,t  h,,ii.-tv  ,.t  D.irwin 

"""1"H''I  limit II.  »  thit:         III  h.i.l  f..hv.-  iiu  lil.'.i-.iiii  I 

u.Mil.l  \iA\i'  111. I.I.'  .1  nil.  t.)  n  ,,,|  ...III,.  p,„  trv  .iii.l  li,t.  n  f.  -.ni,. 
iiiiiM,  .,t  l..i-t  ..11,  .• . wrv  u. .  k.  t..r  p.  rh.i|.-  th..  p.m-^  in  iii\-  l.r.iin 
n..w  ,itr..plii.-,|  \\,.iil,|  tlni.  Imw  i-.-.n  k.  pi  .i.  tiv.    thn.iif^h  u,,-. 

I  h<.  I,,>-  ,.(    tlliM-    t,i-t,  -  1>  .1   h,.-.   1,1    Il.ippill.».  ,111.1   111, IV  p.,sMi)l\- 

!■'■  iiijuri,.u.  t..  th.-  int.  ll-,  t,  .ui.l  iii,.iv  pr,.l,.il.lv  t,.  t  h.^  iii.,r,il .  h.ir- 
a.t.T.  Ii\-  ,  iitc.i.jiiii^  th.'  .■ni..ti.,ii,il  p.irt  ..I  ..iir  ii.itun-."  TIi.t..- 
h.r.  t.ik.'  ,.ir..  .)f  th..  h.-art,  .nid  th.'  h.id  uili  t.ikr  .  .in-  ..f  it-,..||. 
l-.ir  th.n-  1-  -..in.thiim  hii^'h.  r  ■  m  kiK-wlrd-c.  ami  th.it  i^ 
uis.l.,in.  uhi.  h  I-  kn..\>i,..|f,'r  h  ii-pind.     S..  th.-  iii,,r,i!  an.j 

spiritual  ar  P..t  f.niii.l.d  .,n  th.' n,  ]|,.,t :  th.\- ... ,  upv  .i  .lithTfiit 
plane  ..(  l).in-.  And  anv  <  li.ira.tcrwti.  allv  iii.,r.tl  .  xp.  ri.-n,  .■  will 
MTV.,  t.)  pr.iw  thi>.  T..  (it.,  hut  a  -iiiKlc  in-^tan. c.  W,-  h.iv 
n..thin!,'  in  the  rcilin  .,|  reason  anal. ij.,'.. us  to  the  su-ld.  n  n  tornia- 
ti'.n  of  (  hara(  ter.  or  t..  th.-  suift  r.vuKi.in  .if  f..Init;  ..w.ird.  that 
uhi,  h  on.,  time  never  f.nl.d  to  attra,  t.  W.i,  .ver  a  stiij)!.!  m.'m 
made  Middenlv  .lev.r.'  ^'.t  m,iii\-  a  l.a.i  man,  throii.i^'h  a  kind 
of  cata.lysniic  f.clin--rev.rM,,ii.  h.i.  h.-.-n  Mi.i.l.nlv  made  ^..od. 
Deeper  than  phil..soi,lii.  th..imht  1.  th.-  m..r.i!  f.-eliiii-  of^'per- 
son.il  rit,ditness  To  >iim  up  in  inu-i.  .  hcmtv  n  "  -j.iritu.ilK- 
discerned." 

It  I-  now  ea>v  ,u  tin.  jun.  tur.'  t,.  dear  up  ,  ,rt,uii  iiiiM,,n- 
(epti.in>  .■on...min^'  th..  n,itur..  of  mii-i,  .  which  i>  Mipt  rti.  idiv 
Mippo>ed  In-  s.itiie  to  be  but  th.-  r.ti.-,  ti..n  ..f  Au  unthinkmi,' 
stream  of  teiiden.  i.-,  wtu-n-a-  it  i~  the  exact  ojipoMte  which  alone 
makes  .la-M.al  mu-i.  an  artwti,  jiosMbilitv  Music  pn.p.-r  i. 
not  flibbv  emotionalism,  but  i- .-in.,ti.,iial  e.\a.  litude  and  detinit.- 
ideahtv-.     Indeed,  we  s.-.-  in  miisi,-  ,,f  p-.d  arti^ti-  m.  rit  the  ideal 
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■X.mpl.f,,.,,...,,    nl     ,1,..     ,1.1,1,.,.,,.      r...„t„.„     , ,„.,.,„MM..    ,,f 

I'-iltliv   ^|,ir,t>i.,l  ppMliviiir,      I,   |„.,,„„,  .,,  ,,.,,,,r,M,.    „.  ih, 
I'in.r  iinii.l  .,(  tl,.    uu^miv^  ,„.u.  ,-.  ,,|  ,1,,.  .,,„)       j,  ,,  ,  .,,,,|,|,.  ,„ 

'"""""'"-    I"'    " '"t"''    I""-   ulu.i.  .v,r  .,,,,1  ,.,„,„   I...I, 

lr,..i.  tli.  ,1,  |„1,,  ,,|  th.  ),„l,l,  n  iimi,|  ,,,,,1  Miri„-,M-  .  v,„  ,,,„.,  „,„. 
n— ilM.ll,  I,  r.mt,,r,.-.,uri,|,-,,!l,-,  |„„..,  .,„),,, ,,,r,.  ,,,,,, „i„„ 
■■"  '!"■  ni..r.-  I„^l,lv  ,.,-., in. .,1  „„,I|.,,  1 1„„  ,|„,  /,  ,,[  ,,,  ,,„, 
|Mtn..|.th,.,„.,r..il.  ,v,,„r,.t,|,.  ,.  ini-,,,.,  .,,|,1,|„  I,.  .„■,  I.unmp'^ 
"I  IIm_  nl,mn,„  ,|,.v,,„,.  .„.  „,„|,„,n,n„,  u,il,  u|„,|.  „n,M, 
l'''l-l^l.i^^l,,,.m.,-,.  I.,rl>-,.n,  1„  I, „.  II,., ,,,„,}„„,,,,„,.  „,,^, 
"'  I",  ,,|i,.r.  ,1, ,-,  ,„  .,„  „„l,.,  ,■„„,„,,,.  I,,,,,  I,  ,,|  V  ,:,■,!.•  ;n.|,r...„„u.„, 

■'^  ■'"  "i'l"""f  .il'pnhMi. t  th.-  .,,,   uoiil.l  |,,„|  „,  ,,,  ,,,„.' 

!;■' ""■'■■  •""^"  '^  '"  '■'■'  'Im-  ,.l,sM|,it,-  ,,,„„|,.  ,1-  ,,|  .,11  It,,, 
''"'"■''■  ;'  '^  l"^''\-  '"■■""'  "■'.  -"„.■  „  ,„,,k,  ,  ,|.,,„„„.  wh,,t  ,~ 
lu'-i  .M.|.l„„t,.  Nv>.|,i„  .,„rMlv..  I,  ,v.l....,„,  ,i„,  ,,,,,,  „r,  „ 
nn.l.r.  .rt,.ul.,t..  ,l,.,t  ul„.l,  u,,uM  ,.tl„-,  w,  „■  r,  ,„„„  ,.,,.n;,.|Iv 
'""•"'"'■"•■  ''  '.iptur,>  ,„..  v..^r.mt  1..,.,,.,  I,  ,r.,n,|,,n„ 
.•:ii.,ri,l„Mi.  ,ii,|,wN..  i,it,,  (i.ii,,,,,.  tli,„iL;li  ,i,,vrl  i.l,  ,,„,„  n,, 
th.'  t..rinl.>,,,n.l  mn,^,u.Mr.  s,,!,,. , ,.  .i  ,,,,,„  u.rnuUv,  pr„„  i,,|,. 
'■t  ..l.~,,l„t,-  mu.ir.  l«.,..„„s  .a  ..ri...  ..  rUu^  -I  t,,„^,l,l..  .„,,„  . 
Iirn-iun:   ,,|,.tr.„i  prin.  ii-l.' Imv,.„i..>  ,„,.„,,..  ,„.,„,„., l,,,„ 

Mum,    „    ,    ki,„|  ,,t   ,,„„|,„.,„„,„   ,,,   ,i„.  ]„.,r,',,  ,„,n,„p|„,r, 

'"■',""'   •'•-'•"-■   l-.i'>^i.(    up  .,,,,1    ,vn,l,n,l    l..~tlll^lv   rnwrrU' 

''\,"";  """l"-r       III,-  ,-in,,t,.,n..   t,„-  ,.v,-r  (l„.M„n,,|.  ,-,r..  ,tv.- 

'•'r"'    """    '"■■"■"""-    l„-n„:     ,|„.    ,r.,„Ht,n„,,!,    wl,,,  i,    w„ul,| 
.,tl..-ru,M-.,,.,p,.,„,  ,,,,, „„,,,,„„.,|  „„,,,„„,,,„, ,,^^j,^_.^_^^^^^^^^^_ 

^^l"'ll  ur  ,.,!.  1,,,,,,-  .,,,,1  ,„.,l„,„,.  ,M,,r,,,  „,„„„„.,„  ,,  ^,.,;,,,,, 
m -.,,,,.;  :n..U,,„^l„-,,,„„._|,,,,„.  ,„  ,,„  ,,„|,,,,„  ,,,,„.^,.,,,  j^j, 
In  ..,|,.,r  vv,,n|.,  ,|„.  unp.r,„r  ,|,1,  .,ttn„ti,-.  ,,|  tli,-  ^.,,,1  Hm-I  tl..-,,- 
"•Ii>"'.iti.,„  ,„  w.-ll-,l.-tin.-,i  ni,-l,„lv.  ,„„1  n„.r,.l  ,„lh„.,„  ,.,  ,|,.,  ,,v.-,- 
'Ii'ii-  otiH-t,,-  ,..„.ul„|,„„,„  ,„  .,uti,.-i„„„,,|lv-,.,„Mni,t,-,l  li.ir- 
'"""V.  M|,M,.  ,h,-n.  .,„lv  ..PN,..  u„|,  ,]„.  ,„-,,r,l, „,.„„„  „f  th,- 
''■'■"''^^  "  '^  ""■  '■..tin„,,l,..„j,,n  ,,|  ,|„,  ,.,„,„„,„,  [,  ,,  ,|„. 
iiit,-ll.-,tu.,Ii..tiu„,,ttl,.-i„.n-t:  tlK- 1,,,^!,.. I  .,■,,,.,■„,,-, ,|th,-„-nti- 
ni-;ntv      I,   ,^.  ,„  .h,,r,    .pintn,,l  n-,,.,„i-    ,|„.  |,,.„.  „,  ,,„,    ,.^,„, 

vn.a->u|,a  l'.>-.>irn.,-lv.,,ll.th,-"n-..s,,„,,,ftl,..l,..,,rfv;hi.-i, 
ivas.,,1  k,„,w.-tl,  „„t."  Aiui  what  u.,,  hut  inv^ti.  ,1  ,a,,ti,.n  .„ 
th.'  -,nil  IS  „,,u-  ...tal.li.h,-,!  ,„  ,h,.  ,.x,.,-„„i  ,„,,|,„„,  „,  ,„,.,,„,^. 
'•■."ly  t,.  n-t.irn  aL,'au.  v,  th,.  .„uh  kn.,NVM  and  i,u.Tpi,-t,.d  S„ 
.'l)M,hit,-  mu>„    ,n.,v  I.,-  v„-u,-.l  a>  h.nmihit,-.!  M-n-.,h,htv    and  as 
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i:i'  (H..nl  M,'iil.,f.,,ii  ,,|  ,  iir  im|,iiUiv.'  uul  .til.,  tmnil  ii.tuiv  It 
'""""•■^  ■''  """  »'"■  'li>'i|,lin.'  -.1  ..iir  .11,,.. il  i.r..|..iiM..M,  .itul 
-piritiiil  ,11.,  .,,til„lit..  ,  tl,..  t.niiHT.itr  .tii|.|,,Mnr„i  ,.|  th.- 
'iiiutiuii,  ,111.1  .  ..iitrol  .,t  til.-  Iii-li.  r  H  iitim.  lit. 

II.    .i-iiii,    |)...tr\    Im    .tiiMiiMtiili,.  .1    lilt. 11.  ,1.    luiiM.     iii.,\    l„. 
"■^■"■''"'    '^  mt.ll.-ttMliM.I  .ii„,ti,,i,       .\n,|  Willi..  th.-,l,.„„.,ti.t 
uit.-r.ii-  ,  til.-  .tin.  ..1  .1.  m.iit.  tli.it  ;;..  t..  iii.ik.'  up.  hirart.  r.  tli.- 
.oinjx.Mr  I..  r.Mt..  tli.-  -. .  r.  t  s|,riii->  .,»  tli.-  iiiMtiv.   iiiiii.i       In 
'l'<'l.  til.    \.  i\    \,ilu,.  ,111.1  iii.i-.t.r-iii.rit  .it  tiiii,|.    i,  th.it  It     .iikI 
11  .ilnii,.     ,.iv..  |,,r  ,irt  lu^t  tint  uhi.  I,  in,„t  v.Mrii.  f..r  .-,tli.ti. 
.x|.r.>s|.,n       |.-,,r  ,t    |,.„|,...  |.,rt|,  ,,,,,1  ,|,  „„,.,  ,|„.  „,„|    ,,,,|„„„ 
l">iiit,'   -i-lit    .,t    th.'    .piritiiil    prill,  ipl.     .,(    Ill,,    v.iil    n„lt       It 
Mirin.Mint.  tli,    -iitti.  ultv  -I   .  xpr.-.,iiif,'  >pirit.  ,„  ap  .rt    (n.tii  it. 
..\p.ri.'iiti,.l    ..ttm:;    11,    t,,,,..     ,,    M.i,imi,'l\    iiii|h,„iI,!,.    ,,rti,ti. 
■"  111.  V.  ni.iit        \„,|  will,  h  ,,f  th..  .irt.  .  ..iil.l  ,  ,.ii,  .iv.ihlv  .1..  ,,tl,.  r 
th.m  Imt  -.1.  ii.l.rlv  mil;,;,  st,  ..r  v,ii,'ii,!v  hint  ,it,  tlw  imniat.ri.il  aii.l 
p-V  11!'  il.  .  i\v  tliN     th..  ni.t.iplivM.  ,.1  art  .-t  niUM.  >     Tli.'  iii.,rai 
imp..rtan,  •■  ..;  inuM,    i.  th,  n  p.rl..  tlv  appan^iit,  .in.-,-  ,t  .-.x-t.  is.-, 
•nith.-ritv  nv.r  th.-  ....tilt   f.,r<-..>  .,f  th.-  iin^.-n.     And  ,,r.-  n,.t 
th.'M-  th.-  iii.,r.'  p.,t,  lit,  h...  MiiM- ..,-.  nit .'     Th.-.-  It  ,  aptiir...  tarn.-. 
.111.1  ..Mitr..Is  ,,,„i  .,,  h.-,-,,nus  an  .irt  ..f  siipr.ni.-  ,i.-.-..unt.     .\n.l 
v.'t  \\v  h..,ir  |.r..t..iin.l  nni.i.   tlipiMiitlv  <  riti,  i.,  .|.  ,is  i(  ,t  r.-iinircl 
"f  ti>  no  alt.-.  ti..n..l  .ittimtv      Hut  ni..r.-  tli.m  thi.;    w.-  niii.t  h.- 
lati.in.llv  r.  I  It.  ,1  i,,  nniM. .,]  ,.1. ,,.  l„  (..n-  w.-  .  ,,n  .v.  n  pr.tiiul  t.. 
un.i.rstaii.i   with   th.-   h.-art.      h.r  aith..ii:,'h    muMc   is   lanj,'.ia«.' 
with.-ut  w.,r(N,  It  is  s.,ni.thini,'  uvn-  tli.,n  ,,  vaL,'u,-  .■.x.itatM.n  of 
tht-  cinotions  a>  ...ni.-  ...  ^hMv  .....  rt.      It  iii,.v  at  it.  |..w,-.t  I..- 
that;    iMit  at  its  high,  .t  it  r-ali..-.  f.,r  u.  tl,.-  arti.ti,-  iil.-ati..n  of 
m.iral    Hiitim.iit,  ..(   nh-i.-ns  a>pirati.,n   in   ,il!   its  ....n..-    ,n,l 
tn-in.n,l..u.  r.ahtv.      M  it.  h.-.i,  it   i.  .,  .hnn.-  p,,s.i,,n    -a  li..lv 
/-•.il.     And  It  s.,m.-  tiin.ful  ...ul  .|,..uM  tail  t..  .-xtra.t  sii.  h  hidd.-n 
in.-aninu  from  .-.xalt.d  nm.i,-,  j.t  linn  a.k  liiin..lf  th.-  <|ii...ti..n  -  • 
wtu-th.r    111.,  mn.r  ...nt.nt    ..f    aii\    tru.     pi.  tun    .an    1..-    fnllv 
'  xh.iiistcd    l-v   iiKTriv   luakm-   an    inv.i,t..rv   of   ail   th.-  ohi.-.  ts 
tl.  iiiu- tt.-d  tln-fi-in. 
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<  HAI'il-K   WW 

MIsK      \^    IH1-:    I.Xl'Kl.ssios    ,,].     illi;    S()(1\I.    SI-NSH 

liri  wv  mu^t  iinw  ],.,-^  ..n  im  mir  >r,,,ncl  .nnditmn  <>1  nnailitx-, 
and  pauM'  to  rdlr.  t  li,,w  iiiti~i.  i-.  (-]),•,  i,,ll\  (  nini.ct.iit,  Uv  nM.-oii 
"'  ""  '-th.tl.    ...iisiit,it|,.ii,  tn  met   tlir  aiial.,t;iral  dt'Illalid  made 
upon  It.     And  It  i>  \n  tiir  -M  ial  a^pr.-t  .)1  huiuanitv  tu  uinrl,  w,,. 
iicn-  irfrr.     S>  It   1.  u,,  l,,ii-,r  a  (|u.>ti(.n  ul   invs.  It  a>  Miiiply 
<i.->iriii,t,',  lint   ot  mv  disir,-.  in  ...njun.  tidii  or  .onili,  t  with  the 
doir.s    ,,t    .,i|i,i-.     \,,\v   (thical    ]M„,il.ilitir-   ,,nj\    p  all\-   arise 
wli.Tr  We  inid  tile  en-op,. ration  of  (Min-iH  ia(i(i  Noiils.     X.,t.  how- 
'■ver,  as  ins,  iisate  pawns  niov,  d  l.\  th.^  tin^'ei  ,,t  fate,  hnt  ixuind 
lo^ether  hv  vital  !nter,-,ts:     a  ni,<ral  .  oahtion.      Indr,,!.  ^j,,.,),  ,•! 
holds  that  the  ••  moral  eons,  i.aisn.ss  "  is  an  ,ntiplv  s,„ial  pro- 
dn<  t.     I'.ii!  p,rliai,>  it  w,iv  tni,r  to  .av  aii.l  nion-  in  k, ,  pmg  with 
the  K'tinis  ,,f  ,thi,  s,  that   -.o,  i,t\  affonl.  th,'  mdisp.usahl,-  eon- 
<lition  ol.  and  or,Msioii   lor,   th.'  ,  \pn-M,.n  ,.f  p,  rsonal,   mora! 
aiti\it\-.     i;nt  wv  .aiiiiot   l,:;,our  t,.is  at  presmt.     What  uv  d,. 
.illirin  i^.  that   nioralitv  ereeps  m  with  lrelm,--r,Iatio>is  !),tw,en 
livm-  sinils;    \\h,r,as  pure  m,  ntalitv  ai)p,rtains  to  th,'  relation 
"f  thou-ht  to  thin-s.  ,„  thoii-ht^  to  onr  aiiotlHT.     Still  whatever 
I'e  the,,ri,i^iM  ot  th,  moral  s,.,,^,.,  1,  n mam-  lastm-lv  authoritative. 
It    has    arriv,,!   ,t    linislu.l    ].!o,hiet.   .m,!  si.,,,,!,   f,,,-  what    it    is 
irn'sp.rtuv  of  th.  oi\  ;    .dthon^h.  hk.-  nuisie,  a  i.;rows  in  mt,  n-ity 
of    t.,lm,L;    throu,i;h   s.„i.d    ,  nl- .r,  vmeiil.      liut    whePMs   p.uiitiuf,' 
'"immius     with     thin-s,    ,uu;    po.trv    with     thoughts,    musi,- 
tr.dli,  >  in  th,.  (  omniouu,  ,dth  oi  .;,„N.      It  -r,,w-  out  of  nlatinn- 
iKtw..n   spirit. i.il    vlv, -.     And   no   ,,rt    h,,s   .„   ,„„,!,   peix,uial 
w.irmih  ,uid  iiitim.i.  v  ot  i,,  ]„,.       j,  ,v,.s  |,„ni  of  .-nthusiasm  for 
iiuniaintv.  and  ennlk  d  in  the  sp,nt  ,.f  d,.m,n  raev.      It  is  th,'  most 
''"■"""'"•""■  "'  'i'^'  ■  "-      ■'^i"l  It  I-  not  too  mneh  to  >a\-  that  it 
iwoke  with   th,.  i.surpn,,'  of  til,    -o.ia!  sp„-it.      Al.ov,.  all   the 
arts  it  hia.ith,  s  th,.spin,  ,,f  mo,l,  rnit\-.  .uid  is  itsrif  instriim..ntal 
HI  lurthennt;  the  so,i.dHation  of  o.ir  i-oninion  Chri.sti.initv. 

Musi,-  ,, ,11,, titrates  on  the  cntral  hein.i,'  of  man,  hut  at  th,- 
^ame  tun,.  ..xpr.-si.s  ,ts.  If  ,„  t,  rnis  ,d  a  h,,rmonio'ii-  ,,„,!  ,,,n- 
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•  iTtfd   liiimanitv.     An<l    ilHiu^li   it    .ulv.in. o   n,.   [>,>,-ti,-    ■    pm- 

k'raimn.',"  It  (i'.r^  sniliitluii;;    l).-ttiT    -it    snri.illscs   thr      MU-ci.'Hr.. 

-'1  til.- M,miminitv.  Ih.iv  wmuM,  tli.  ivf,,r.'.  S,  no  ,iiit,i-..ii.Mn 
i'clwcKii  V,.  i,t\-  ;in<l  tlic  iiiciividiial  werr  ■■v,tv  m.iiil).T  fiill\- 
•irvddpr.i;  j,i-,t  ,1-  .iltnuMii  and  .-,,.,111.  ,.^  Imvuil,'  ...ntlirtm- 
'  l.uni-..  u-Miil,:  !,,„•  ili,.,r  in.uiiii-  uvro  tli.-  ^r][,  th,.  <iivin.  r  ^.-ll" 
u>  -•<  k  r\pn-.|,,ii.  Ind.r.l.  wr  ,in'  in-.,,  ,„ir-lv,,  uf,,  „  w,' 
livr  Imp  otii,  in^  n,  T,  H.  („,.,„  i„,l,N  , ii.il  ■■  t!,,-  laun.in  ^pim 
<an  ..iih-  r.  ,,li>.-  ii„  1|,  ,.r  lulul  it>  idrai  m  p,  r-~nn~,  ,,iiil  that  it  ,  .,11 
-■nlv  il,  tlii.  ilin.ii:;h  >.Mi,tv,  mikv  „,.  i,t\-  1,  tli<'  <Mii(i,ti,,n  ni  il„. 
(Ir\vl.,piu.nt  ol  a.  p.  r-.,iialitv  "  Orm  tli.-un-  i,,,t  .M.I),,ii- ,11 :  — 
'  It  w  Miilv  l.v  >liariii-  111  tlir  ,  ,,11,-,  tiw  111..  .,.  ,,r-aiii-r,|  „i!j,  II,., 
that  thr  iiia~-  Ml  in.-n  1^  rai-,  ,1  ,i1im\v  a  wrv  low  1,av1  o|  ,,hiio,t 
pur.l\-  >rlli-h  In  havioiir;  and  it  ,~  thnai-h  -^urh  ^hanii-  thit 
«n-at    iiumh.T,    oi    inm   ,,,-,■    rais,-d    to    .,   l.-v,  1   ot   ,  oiiM^lniilv 

pilhhr-.pintrd    .Mudurt    and    rwn    t<.    h.-l-ht^   o|    ll-Toir    S..l(-.a.Ti- 

lirr."  sn  w,-  p,,-.  from  miiM.  ,,^  the  .  \|)n  ,-,ioii  ,,(  prrsoiiiditv 
in  i-,olation,  to  nin-ir  ,.  th.-  .xpr.-,  .ion  ot  p,T-,.,naht  v.  -..  i.ills- 
rr,i,Mrdrd.  .\iid  \\v  si,  ill  til,,!  that  in  niu>i.  ,  a>  liNtiii.  :  from 
othrr  .irts,  uv  iv.ihv.-  o.,r-.,lv,.>  m  ,,,,,1  throu-h  on,  .,,i,,tli,T. 
Musir.  Ill  a  Won!,  Is  .trtisiic  s.lt-fiilulm, m. 

It.  th.  n,  ,iur  mor.d  n.itniv  h.is  |-,,r  it-  mdisp,  ns.ihl,-  r,,iid,f„,n 
til"  mt.  r-n  l.ition  ni  -ciiti.-nt  I..111--.,  u  all  our  rthi.-.d  uLms  .-..m,. 
into  ..xi>t-ii.r  1,\-  r.Ms,,n  of  m.m'-  s,„i,il  hf,.,  th.i,  mu,„  if  ,t 
1>.'  pn-rmiiirntl\  th.-  art  of  mor.il  hr.mtv.  imist  !„■  p. ,  uharlv 
npivsrnt.itiw  of  a  Ilk,'  m.Mlr  ,,f  m.,.iif,.st,,ti,.ii.  And  m  this 
rusp,.,  t  it  Is  ii,.t  difli.ult  h,  sh,,u  th.it  miisi,-  lulii!,  thr  ,-,,nd;ti,)ii. 
Wr  havr  oiih-  to  rniiind  ..iirs,  lv,-s  that  iinisi,-  is  pnm.irilv  str on" 
111  lium.mitv  and  spiritn.d  r,l  ,tivit\-,  th,,-  u  n  at  nw-  fli,-  mo,i 
prrs,,n,d  ,111,1  miiin  itr  ,it  i|,..  aris,  ...mI  r,,nt,iiiis  whIhh  it-.-lf  -11.  h 
svmp.ithv  as  n  iidrrs  m.ir.il  ,  \oIuti,,u  .1  po-sihihtv.  It  is  niop-- 
ovrr,  a  .iii,sti,,ii  ,,f  till  .iriisii,  n  l.ition  ,,t  s,,uls  t.>  on,-  ,notl„T 
;md  not.  ,is  m  paimm-.  of  s,,.,K  to  thiii-s.  s,,  „  „iu.i.-  th-r.' 
K  not  that  >,nsr  ,f  p..rs,,„,l  s,.parai,n.-,s  w,.  hilI  m  p.M-trv 
nor  th.it  o!,j,vt,v,.  .■str.ui-.-inriit  uiii.h  ,,l,t,iins  m  paiiifn-' 
nor  vt  that  is,,!.ai,,n  fdt  m  s,  ulptur,  .  win,  h  st.,n,is  s,,  f  ,r  ,,pari 
fromtlu'ol,s,rv.r.     And  this,  s,,-,.-,- tli.- l.odv  of  plasii,- .art  divi.j.'s  ■ 

Whrrr.is    th,.    spirit    ,,f    m,,,,,-    „„it,.,.       X,,    ,,,j^    f,,^    llist-mrr     h„s 

so  ,i,'rrat  ,in  inlliirncr  on  t!ir  lionirdit,-  ,ts  mu<ir      It  ]mvU  thr 
mrmh.i-(.!  a  tuiiilv;..-..tli,  rmiii.   I,..lv:,..n,!s,,;  p,„,.  Mf.-. -...n 
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S'l  li'l-tipj  ImliK  til, it  all  "ait  i^  a  nii  .111-  nl  i;ii!(iii  .iiiimhu: 
mi-ii,  jiiiiiin/,' tilt  111  t.^.^ctlii  r  in  tiir  ~,ini<'  f' rlin^'."  And  lurciii 
vvt  liiid  till-  (iitliTi  II' r  lirtwicii  xiiiKi-  and  art.  I-'nr  m  -  ac  nrc, 
and  (Mil  iiliil"s(,],li\ .  \\,  arr  ( oiiiparatu  il\-  indiv  idiiali-tif. 
S(i(iititii  roc  an  li  and  |  '  ilMxiplin  iii(|U!r\-  can  tin-  tx  tt'-r  be 
pr('-((iit(d  ap.irt  Imni  -"irl\,  wlrn  1-  arli~tit  actixity  i-^ 
mun-  -ii(i,ii,l\-  nil  iiii'il.  Urn''  th''  .^'iMititii  < 'm^i  I'lU-iir---;. 
wliiili  ii\(-.  1>\  atial\-i-  .iii'l  di--''ti"n.  -h'.iild  111  >ii|ipl. - 
11)1  ntiil  |j\-  til'  arti-ti.  1  "I1-' i"U-ii.  .-.  will' h  liv^  1)\  iiiiil\  and 
s\nlli' -I-.  SiiH  '  ii)"r  ilit\  1-  -'.' i,il,  ,irt  1-  ii'an-r  tli''  moral  than 
litii'  r  -( It  111  '■  '.r  |Jiil«'~ii|jli\'.  i!iit  tin'  ili'iv.  i^  |>,irti'  ul  irK'  tru'- 
1)1  nni^ir.  li.rilwi  tiM' >  tla  ri-'"t  art  m  .^i  m  ral,  .ui'l  '"iiiiiai'' 
tile  iM'iindaric^  "I  1m  aii!\  ,  W'  liii'l  that  ,iii  iiit''  tur.  .  --landin^;  .ij'  irt 
a^  it  diK~.  alii  iiatr^  and  1  -iranu:i  -. ;  wlah  iiiii-n  ,  with  it^  \\i  altli 
and  waiiiitli  "1  -\iiii'ath\  ,  lunt'  -  and  -i"  iih-  ^.  Indicd,  the  a~i  .■nt 
1)1  Ixaiitx  1-  hut  ih.  urowiiiL,'  iiili  ii-it\  i-t  man'-  -'»  lal  -\inp.itliii-  . 
In  mi  till- 1  iini])araii\i  i\'  (  old  .d'.'.fiK--  "t  -tatiiarx  and  thi-  ^rpar.i- 
tivc  r  dividuali-ni  d  paiiiim.,'.  tlinai-h  tin  ni'in'  -Mxial  nU<  i  ■ 
rour^r  I'l  drainati'-  po'tiA,  lip  t'l  th''  -D'lili-in  ni  niii-ir.  .An.. 
what  i.~  thi^,  hut  tlir  Idf^nal  tr.in^itH'ii  troin  ^iparati  ii'  >s  tn  unity? 
So,  in  n  li,t,'ioii-~  p.arl.iii'  '■.  niu-i'-  i>  th.    "  I'mtx'  ol  tin-  Spirit  in  the 

I'olld   o|    jirai  '■."        It    i-    till-   c-thitli-   .-~\-ntlir>l-.    whiTi-   ■•:,'oi-'ni   ami 

alt^n.-^Ill.  "  miiir  and  thiii'-."  nit  rL;c  in  .111  all-i  nihrai  in^  niiitv 
of  hrin.t.'.  It  i>  i.\a>?l\  spiritual  union ;  while  other  art-,  1;, 
VMryin:,'d(a;ree-,  hut  1  A'eal  ih'  -lowth  ot  tin-  hindin.i,'  priiK  iple  of 
beautv.  1-A'eii  the  iinit\  'Iw' ovi  r.ible  in  p.iintiiii^  that  wIik  h 
niakis  It  t --.  ntialK'  arti-ii.  1-  jie'iilmrU  th''  <orjii.rate  hie  of 
the  l)od\ ,  who-'  \.nit\  li(  -  in  t'li  pan-,  "  tith'  j.'in'il  to.yetlnr." 
In  nui.-i'  ,  therelon-,  U'- '  .ni  iniK  -,[\-  th.it  W''  "  rejoh  e  with  th'  m 
that  do  n  I'liee.  and  Weij)  with  tin  111  tli.it  wcip."  It  telU  "1  the 
-orn.w  win.  h  -aii'  titii  -,  and  oi  th'^  jo\-  that  >  1.  \ate-.  In  inu-^ic 
We  >li,!re  one  .inotln'i'-  sjjiritual  biirdiii-. 

P.nt  nion'  tliaii  thi-.  .Mii-ii  1-  rii  h  in  wh.ii  we  nn,L;ht  term 
its  (olleiti\e  j)os-ibilitie-.  Not.  lio\\e\er.  Ill  aiix'  materialistic, 
but  in  a  punlN  >piritiial,  ->  n-(  .  .\nil  from  thii  jioint  "f  view, 
choral  or  (.mcirted  niu-u  1-  t\pi',il  of  the  1  "iiditions  we  ha\'e 
set  "lit  to  e-tabhsli.  Iiidied,  wheth'r  w.  lia\-e  m  mmd  the 
conjoint  eliort-  o|  th'  p'-rtorni' r-,  'ir  tlf  'olhetix-e  ,nidience, 
We  ha\e  in  the  i,,n<ert  an  arti-tic  illu-.lr.iti')n  '.f  the  siiiriin,'.! 
umt\  and  solid, int\-  of  linm.imtw      lair  have  we  imt  hi  n,  as  in  no 
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iitln  r  ,ii"t,  .III  (Xiirrs^ini)  nt  tin-  nm-  .irtisti'  Imnil  ul  uiii'ii  I  !■  r. 
(  limd-.  arc  striK  k  wlmli  Imul  imn  tii;,'ttli(r,  aii'l  pni\'>'  tin-  m- 
(lul)it,iMf  i(ltntit\-  (if  liuni.m  n.itun-.  It  iii.ittrr-  nut  Imu  v.iriid 
tin  an(li<iirf,  ,ill  ,i!"r  (iiiunliil  uf  riiliriin  r.il  h.nli^"^  "t  iitfirc,  of 
\V()rl<ll\ .  ->(Mi.il  di-tiii' ticiii^  ■  ,il!,  ill  ->liiiri.  ,irc-  I, ml  li.irc  \<<  tlu- 
WT\-  li'.irt'--  M>i"c,  (  riiwiH  f.ill  to  cirtli;  roln^  of  titul.ir  olti' •■ 
I. ill  tniin  (lit  till  I), 11  k  :  oltirial  iii-i:,'iii,i  i  nimbi''  to  ilu-^t  :  and  ail 
we  klliA\  of  1-  an  t  Irx.itiiiii  III  ^oill  alii>\r  tlir  tian>iint  and  |irtt\ 
drama  of  oiir  ^iiifai  ■  lil<\  wli'ii  \\i..--  ur  hrionn'  iiirr;^rd  in  tiu: 
<  oiiimon  Inart  of  liiimanit\  1  iiriiii.,'li  tin-  inlhimrf  of  inu-.ir, 
.11  miind.iii''  .iiiimrii  ii.in>  r^  m<  It  into  niitliini,'nr^>,  1im\-iii,l;  not 
.1  r.ick  Im  liind.  -.i\i  tin  -pirit  in  tlir  pn-^riiri'  of  tin-  rtirn.il 
iKiin  .  m.ido  !iiu>ic  .il  li\-  tlir  Iluiii'MU-  of  trn.tli.  Hrrr  tin- 
mia.uination  i-  wlmlh-  nut  r.immi  lli  d,  .iiid  tri  rd  ff  ill  thr  (on 
\cntiiin-'  of  thwiii^dit,  W'c  -1  \Mth  mir  vi-imi  forii.,-,fd  ^oIi.tK 
.md  truthfiilh' ;    fur  nm-ir  {;i\-i  ■-  tin'  iK.irt'-   vi-mn   it^  iinrm.d 

[K  r^lHi  ti\'c.       W'l'    see    tile    -11]  in  111. H  \'    of    tliit    (olllllioll    tollrll    of 

n.itiirc  wliuli  ni.iko  the  uhol''  world  km.  iiid  tlir  trcmriidmH 
■>if,'nitiranrc  of  the  iiiiinan  f((liii.t,'s.  'I'lic  licirt  .ilmn-  i-  n^'ii.int 
on  such  fili'itons  occa^ioii^.  I.o\t  m  it>  piiritv'  imitis  ii-  .ill, 
brookiiii;  no  ohstniction^  of  tlioiiLjht.  Kwrvthii^i,'  .ill  the  piiiiv 
rrrcmonits  of  p.mtomimii,-  in.m,  with  his  social  piippi-t— Imw — 
1)1. w^  liifori'  the  I'Npro^iiin  of  moral  rcditw  Thrn  mu-i<'  ^pi  ,iks 
the  iiiir  tru.'  lan.mi.iL^i'  nf  the  mhiI.  In  tlir  trii.'  i  oin  irt.  wr  lia\r 
one  cnmnioii  ]iul--r:  oiir  iic.irt  hcat-^  for  n-.  .dl.  W'c  ri-c  nol)l\" 
out  o!  .dl  i)rcjiidii  i.il  ii.irticnl.irit\'.  and  so.ir  tn  the  irr.md  scrcnit\' 
i)f  the  ^'cncr.il.  lC\\r\'  .mdiioi  is  <  aiiulit  up  into  some  re. dm  of 
othctii  elation,  where  all  spirits  arc  buund  toi^ether  in  the  im- 
pli(  ation  of  I  )i\-iiie  i'"~-eiice.  W'l-  stre.im  upw.ir(i  on  the  -ur;,'ii  j^ 
tlood  of  orf^.iniscd  souml.  Tinic  -liri\-cl^  to  ,i  point.  ,iiid  sp.ice 
become-  an  cxtin,i,'ni>he(l  void.  W'c  are  delocali--ed;  ui-  ji.iss 
like  \a|)oiir>  into  .i  region  of  tlnnmht  where  all  i-.  om-  with  .ib-.lut(,> 
truth  and  imjur-nn.d  re.ditw  where  {iriv.itc  bi.i-  i-  fi  .irfiil  to 
follow.     In  tine,  \\c -li.ikc  off  the  du-.t  of  our  nmrt  ditv. 

.Mii-.ic  i-,  then,  the  pre-cmiiientK  -oci.il  .irl.  It  i~>  >pintu,i! 
unit\':  it  is  isseiui.il  reci|iri.i  itw  It  jiroehiim-  tin-  int<  rde- 
pcndeiice  of  l;iini.imt\  :  it  utti  r-  the  l.mt,'uai;e  id  br.mteoiis 
Lollcctivitw  It  -uli-t.mti.ites  the  spiritual  ncMi-  th.it  bind-  man- 
kind together.  It  1  .\pre--c>  man's  "  root-conscioii^nc^,."  W'c 
have  only  in  hear  -nme  mif,ditv  Handeliau  churu^,  where  c.icii 
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part  is  tributary  to  the  wholr,  uli.rc  the  >r|)arat''  Mlf-idi.-a  is 
>uiik  in  liannoiiial  omiicss,  to  he  rai>('d  .it  'Hk  c  u,  tin-  lii,L;hcT 
JiV(  1  nt  ( oiiiiiiimistic  cniisri(ui>iK"ss.  And  as  (inrnrv  wtll  savs: — 
"  I  III'  I'tffct  of  song  on  tin-  Tnassts  i--  like  a  gliinj)^!.'  of  infmiti' 
spiritual  possiljjlitics."  Indc<(l,  inusir  is  tin-  one  sunrcnii' 
iinifirr  and  liarnioniser  in  tlic  world  of  ideals.  In  miisir,  we  feel 
for  oni'  anotliiT  a>  m  n<>  othrr  art ;  for  it  t  iki'>  no  note  of  (  olour, 
<  linir,  or  rncd.  hut  !» itliis  u>.  ail  alike  in  ow  va-.t  s,m  of  love. 
.\s  Hcidir  lia^  It;  "  .\  c  horu^  of  >inL;,ri  is  likr  a  ri)inpan\-  of 
lirothtrs;  tlir  heart  is  open.'d,  .uid  in  the  ^tnani  of  Soul;  they 
t'-el  theni-,elves  of  oiie  heart  and  of  one  nnnd."  Little  uuixler, 
tiieii,  that  l-ieethoven  made  the  ki\--noii-  of  lii>  latent  ^vinphonic 
utterance  tin-  fellowshij)  of  souU  and  the  brotherhood  ot  man. 
.And  "In  I-'eII(i\v-hip  "  writes  .M-Tedith  ~"  reli,L;ion  ha'h  its 
founts," 

.Xnd  hen-m  rnu-ie  >ho\v>  it>  atlinitv  with  religiun.  I'"or  are  not 
loth  eiiuall\-  b.nt  on  resol\in.i;  the  >orial  discords  that  embitter 
life,  and  in  e-tabljshing  in  j)ower  the  harnioni'-int,'  priiiciph'  ol 
love:--  ^o  could  We  but  liw  niii-,icall\-  -th.it  i-,  were  love  to  abound 
— then  would  social  injustice  melt  like  ^,_,v.^--  >- .ncorou-i  v.qiour 
before  the  morning  siui.     If  we  onlv  s.iw  (!■  lougli  into  the 

he.irt  ot  others,  as  is  the  wont  of  niusi.-,  tli  .  v\ould  our  mora! 
rel.itioiis  be  mollitied.  and  the  asperities  nf  our  -.oci.il  life  he 
sweetened.  So  with  music  comes  the  artistic  awakening  of  our 
^oci.d  coii^c  i(iu>ne-s.  Here  we  .ire  --ensitix-i'.  one  to  another. 
Here,  ill  t  \i  r\'  real  sense,  no  m.ui  li\es  to  himself;  we  ri>e  or 
fall  together,  linked  ,is  w\'  are  b\-  one  conniion  bond  of  sj)iritual 
fellowship.  .\iid  all  that  is  evil  m  life  is  .inti-.-~ocial.  A^  ,i  f.ilse 
note  in  (diicerted  music  mars  the  whole  etfect,  so  the  >utfering  ot 
a  single  -i>ul  militates  rgainst  tlie  music  of  liiimanit\-.  .\ccord- 
ingl\-,  inii-ic  is  a  comparativel\-  modern  art,  because  t'le  social 
consci(  nee  in  iii.m  is  but  of  recent  development.  .And  a-  Sjienccr 
has  pointed  out,  it  is  difficult  to  (  ompute  liow  f.ir  this  ;irt  h.is  been 
responsilile  mv  the  growth  of  the  altruistii-  sense.  In  very 
truth,  it  has  been  the  means  of  feeding  ,ind  f(jst(Ting  just  those 
very  feilings  which  are  the  animating  motive  of  any  Christian 
community  whatsoever.  For  C  hristianitv  is  nothing  if  not  a 
social  religion. 

Hence  no  man  of  art  is  so  dependent  on  his  ft-Uows  as  is  the 
iiiu-iii.m.      iiui.'i,!,  tlie  conip.)s.r  h.is  oftentimes  to  rely  on  such 


AS  KXPRKSSION  OF  THK  S0CI.\1<  SKXSK     2w 


a  v.irictv  "f  iiuiivulu.il  ixccut.uits  th.it  it  nilu<(,s  (iinnninisly 
Ills  <lian<cs  of  pnl)lir  pnuliutmii.  V<iii  ni.i\'  Ti\id  vmn  Sliakf- 
spc.iri-  in  a  snisc  in  wliirh  yon  (aiinot  rt.id  voiir  l)r(tlii)\'i'n. 
i'i.  tURs  and  st.itms,  a,i,'ain,  need  no  furtlw  r  inttrprctation  ;  they 
M.ind  alrcadv  stlf-;'.\liil)ittd.  1  lius  it  r onv  >  abipiit  tliat,  of  all  thi- 
sons  of  art,  the  <  oinpo-.  r  is  lif  who  is  nio>t  in  ntnl  of  help  from 
tilt  roininnnit\.  And  prrhaps  state-, aid  will  be  fortlicoinint; 
will  11  wr  f^row,  as  ,1  nation,  a  little  more  je.ilnns  of  the  fortunes  ot 
spiritual  beauty. 

Hut  li.ive  we  not  in  tin-  drani.i  it  m.iv  be  .isked-  with  it-^  eo- 
opiT.uit  capabilits'  and  intensi-  hninani-m.  a  like  expres-^Km  of  the 
iterplav  of  huinan  af,;ents?  indirati\e  of  the  t.ic  t  that  it  sh.ires, 
along  with  niusii-.  this  social  primipl.  undi-r  di^cus^ioii.  .\iid 
this  i>  oiiU'  what  we  would  exjieet.  I'or  if  the  ri-e  of  art  be  but 
the  gradu.il  socialisation  of  the  beautiful,  surely  we  shall  expei  t 
to  find  in  those  higher  reaches  of  poetr\'  which  so  closely  abut 
on  the  s  -iological  art  of  inusic  a  near  .ipproaeli  to  the  more 
social-spiritual  form  of  comeliness,  iiut  drani.itic  poetr\',  which 
treads  so  ( l()-el\-  on  the  he  Is  of  mu-.ic,  fails  in  one  s.ilient  i)ar- 
tiiul.ir;  n.inieK.  that  of  the  principle  of  harnionv  or  <  oinci- 
di  ntal  part-writing,  the  artistic  hoinolognc  of  social  order  and 
.irraiigeiiient.  I'or  while  in  the  former  the  inter-action  of  the 
I  h.iracters  is  progressi\'e  (  or.sei'uiion,  in  tiie  hatter  we  ha\-e  both 
progression  and  s\nchronal  ( ()-exi-.tence.  So,  although  the  drama 
is  the  nearest  approach  to  <  iniimnnistic,  artistic  activity,  we 
cannot  express  in  drainati''  poetr\-  sik  h  choral  coliesiveiiess,  such 
concordant  mutu,ilit\-  or  ii.arnionious  collectivits',  as  obt.iins  in 
music.  In  the  dr.ima  we  mav  h.ive  a  crowd,  but  not  a  chorus. 
Neither  can  aiu'  other  art  aspire  to  this  sense  of  social  biMUt\'. 

And  this  brings  to  mind  the  following  passage  from  Plot  inns. 
He  sa\s  that : — "  \N'e  may  compare  ourselves  to  a  <  horns  which  is 
[>lai(d  round  a  Choragus,  but  which  sings  out  of  tune  so  long  as 
it  direi  ts  it-  .itti  ntion  awav  from  him  to  external  things;  but 
whin  it  turns  to  him  it  sings  in  ])erfect  liarmonw  deri\-ing  its 
inspiration  from  him."  Or  again: — "  In  the  i  li<iral  daiuc  we 
belKjld  the  source  of  our  life,  the  fountain  of  oiir  intelligence,  the 
primal  good,  the  root  of  the  soul."  But  th'-  figure  of  the  Neo- 
platonist  might  be  l)rought  more  up  to  date  b\'  referenre  to 
the  modern  orchestm  rather  than  the  <  horns.  Tor  like  society 
it-clf,  orchestral  mu^n:  is  iicterogeneous,  whereas  i  JKjral  music 
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I  li.iiiin-,  iH  uii^.  in  ( ii.ir.i.  trr.  Indrrd.  uv  luw  m  tli^  -mi,,  whit 
l"-Mi|H,us  ,iii<l  ,.-,->.  rtiw  ■■  l.ri-,,  "  tlir  ton.il  svni!)ul  ,,|  ,  ivi(  .iljilitv 
to  riilr;  ill  the  inor:'  (i.  h.atr  ■  \v<M,(l-uin.l  "  tlir  l.s-,  n^tmt.itious, 
Imt  none  the  Ics-,  nci t■^^„lrv,  (liL;iiit,irir,  ,,|  thr  -,t,ac;  and  ni  tin' 
miiititu.liuMiN   ■■-trm,-.  •■   tj,,-  wrv  Ii.k  khmi,.   ,,t    tli--  on  lir-,tr.i 

It-i  It.  thr  (i.llKM T.ltK  li.l-l-,  ot  ^,M(  l.t\  .  lillt  niurr  tll.lM  tlli-l  lof 
]ll>t   .!>  ^n,  1.  t\-  f^n.WS  in  rdllipi.xity  ,,,„1    1 1|  iil  1 1  [  ,Ii,  ,,tinn  (.t  mHics, 

XI  loo  uv  .  .Ill  set  no  limit  to  ,  ithrr  tl:r  iiuinhcr  ,,f  in-tninimt-,.  or 
tli(  v.iri-tN  ot  .  oI(,ur-(  cinl.in.itioti-.  |».^^iM,  to  oii  ln~tr.il  inii-i<-. 
^"  ■'"'f  •'"  thr  "  idr.il  kin.'.lo'in  "  i,  h.-t  li-iiivd  tnrtli  in  tlu> 
p.Tlorni.in..'  o|  ht  ii-^  ..iv  ih.-  >\ni[.honv,  |-,,r  li.iVf  w  imt 
hire,  in  thr  v.uiuin  iiHtrnniciii^,  tiir  in.iiutold  lum  iion^  r,|  th.- 
in.uu  (iti/rii.  ot  ihr  on.,  st.itf  adri|u, it.lv  id.MliMMl-     H.iw  \vc 

not,  111  thr  dithri  111  iii-,trniiiriii,i|  t -'lualitir-,.  ri.  jih-  >iit;.'r  ,t,  r! 

lor  II.  thr  \,iriri\-..f  triiiprr.iin,  iit>  .ind  di-tinrtivr  taciiltirs  which 
K»  to  niakr  up  a  hi-hl\'  orKani-rd.  dill.rmti.itrd,  and  .onipoMtr 
MM  lal  iinitv.'  .\nd  to  ^.itiMy  thr  J.uin^  of  individu.ihsin.  r.„  h 
ia<  nibrrof  thr  ore  hrstra  i-  i-.\pi(  trd  to  yivr  aiiiplr  .  .\pr.  ,-,>ion  to 
thr  |urt  allottrd  him  ;  whilr  to  inrrt  t\u-  hit,du-r  <  laiim  of  >o(iali>m 
no  rx.vut.iiit  IS  ot  xH-i.il  Willi,-  ,,r  .i.numt  s.ivr  m  >o  f.ir  ,is  he 
contril)utr>  to  thr  full  rttr,  t  lor  whirl,  thr  or.  h.'^tra  alone  exists. 
In  ..hurt,  .ai  h  nHtriininit  coiitributrs  its  speritir  po>sihility  to 
the  piTtritioii  o|  thr  >\  111] ihonic  wliojr.  [n  nthrr  Words,  the 
tot.il  ,i;r,iiidrur  of  thr  miisi,  drpriKK  nil  the  iiiduidual  rxcellence 
of  tile  xp.ir.it,-  part..  Mmiiarlv,  .hould  the  dr>tinv  of  ,iny 
^in^'le  >!,ul,  linwever  .r.  iiuii-K-  luiiiil.lr  ,,iid  insii^ni tir.int ,  he 
unfiillillrii.  thr  orclir.tratioii  oi  hfr  is  ,it  om  r  irrrvocahlv  m.irred. 
riioUf,'li  nior.ilitv  is  j)er>on,i!,  all  ,ire  n.rr.s.irv  to  thr  •'  kingdom  :  " 
.111(1  ,1  how  all  .laii.U  thr  diMiir  "  d .tidiK  tor."  ,  ..ntrolliiiL:  the 
destinu-  of  (o-,,prr.ite  hum.mitw     .\nd  it  i>  man's  dutv  ;  .  he 

re^pollM\V   tu    Hi-,   rvrrv    hr.lt,    ,llld    m,    hrill-   nut    to   tlir    full    the 

mii^ie  latriit  in  the  mind  o!  (lod.  ff  ~.nch.  tlirref,,iv,  hr  a  true 
analoKN-,  littlr  wondrr  th.it  thr  ■' mmmon  p.  oplr  "  hear  music 
gl;idl\-. 

Hut  We  ]ia\e  >,iid  moiv  th.in  eiiou-li  to  1  Piv.  th.it  mii-ie  is, 
in  this  jiartiiiilar  eonnrdion,  pr,  uliarlv  (omixteiu  to  express 
nior.ilit\-,  whirh  -  .IS  .Mill  ,  ,\-.  J'  rests  upon  the  social  feelim,'s  of 
ni.inkind,  on  that  desire  t,,  |„.  i,,  unitv  with  our  fellow-eivatures." 
.\nd  wh.iteviT  m.i\-  he  mromplrte  in  the  .ilx.ve  detinition  of  the 
lound.ition  of  moralitv  will  hr  met  i.y  a  later  consideration  of 
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riiu>ii    ,i>  iimral  li..nit\\      In  .nu   .  .i~i'.  iimi>ii    Ik  ip^  ii-  tn  rr.ili-.i' 

iiMr>'l\"i^    .1-    lU'  IIlliiT--    '111'     I'l      .iri'itll'T       ,l>     l)'lnIlL;iI14     to    (iotl'^ 

t.iinilv'  on  i.iitli.  I'lir  pi-t  a-  -niiK  '^mw  -nl\  tlirDiif^li  ^Dci.il 
inter  111, itMii,,  ~.i  nnisi.  ...nf-  tu  ii-lf  <iiil\  m  and  tlirc.ui;li  tlii' 
union  iif  jiari^  liiitv:-.  lundani' ntal ;  (|i\i^ioti  ni  rt-lv' ^ll|•l•r- 
lli  lal.  Ill'  onK  \irlur  ni  In  in:;  a  M'|).ira!r  ><  ll  l^  that  \V«'  nia\' 
l^ni  iHii-i|\c'>  1 'inNrinu-K-  to  othi  r>.  U'c  (li\iii<'  that  Uf  iMa\' 
iiniti  .  And  in  iiiu^u'  \vi'  li\i-  thf  hmhi  r  iifr  of  thr  --oiii.  ulnri-iii 
till-  liinitin,^'  r->  ri-,f  o|  -.  p  iratiiir-,  i>  l.ot.  I  hoii_;h  (  ai  h  man 
"  plav-  hi-  part,"  h'-  iii  rd-  iiiii-t  loiitnliiit"  to  thi'  "  p.irt 
wntiim  "  ot  -oci.-tw  And  tii''  incrra-f  ol  ir'-'d-'in  in  modi  rii 
nni-n  .d  pirt-wntiiK;  i-  ■  kiih  idtut  with  tin-  growim,'  iihirtif^ 
o|  tin  indisidr.il.  >o  mii-,ii  ,  iiior.-  th.ui  .inv  othir  ,irt.  voire 
iii,in^  -o.  lai .  on-M-ioii-ni--,  It  dor-  not  ])irturi'  man  .i~  li\-in;,'  ,ip,irt 
oM  -omt-  ixlirnal  >  .uum-;  nor  \it  ,i-  iiiirrK'  p!,i\iiiL,'  hi-  j)art  upon 
the  -taLjr  of  life:  it  tii;iiri-  forth  tln'  -piritu.d  kiiii^dom  of  souls, 
wlnTr  all  .irtitni.d  di-tinriioii-  li.ivc  H-'d.  .ind  wortlili'—  ditlrrrncfi 

arc   ''Unk   out     ot    -lL;hl,        It    \li-WS   soi  lrt\-   a-    Hr, U'l'Il    \-lfW-    II        ,1 

hand  of  hrothi-r-,  lo-t  in  1  In-  dixinrr  si-n-r  of  undividrihii—  And 
\vh,it  hut  thi-  mu-ii  of  inhniti'  -\inp.ith\'  h.is  -urh  ])o\\rr  of  (nn- 
luin  tion  '  And  -o  m  mu-ii-,  wr  b'l  oim-  one  with  thr  \M-t  Whoh- ; 
lor  mu-if  1-  ,ill-in.  lii-i\T,  not  r\rlii-i\-c,  l)faiit\'.  So  to  he  inu-i- 
1  ,il,  i-  to  hr  initi,iti  d  into  thr  inmilxT-hip  of  uiii\-t'r-,d  m.m ;  -ui'  r 
it  i-i  till'  adrqiMtr  nioiithjtiti  i-  of  artwtir  mutii.di^m.  Hrnc.-  the 
modt-riiitv  of  mu-i'-,  and  it-  l.ittrr-dav  ri-r.  It  i-  not  >trant,'c, 
ihrn-forr,  th.it,  with  tln'  -.v^r  of  iiimi  initari,ini-in  .md  Mxial 
l)i'ttiTrni-nt,  thr  tuiii-ful  art  -hould  havr  I.Mj)t  into  iifwin—  o| 
hriiig.  Indrrd,  iiiusir  it  i-  which  h,i-  iioiiri-lifd  tin-  Chri-tian 
filling  of  hrothirhood.  I"or  thi'^,  and  for  ollu-r  rraMiii-,  it  is  the 
art  of  the  futuri'.  It  i-  tlii-  allurini;  voiir  of  the  rv.mgi'l :  -"  On 
<arth  peace,  good  will  toward  nu  n."  It  i-  ti;--  tnim[)et-i:all  whi(  h 
di.dl  u-her  in  thf  coming  of  "  tin  kin^'doin."  l'"or  as  Shellev 
iiinind-  n-:^ 

U'c— arc  uc  not  iDrineil,  a-  nute-  i.t  imi-ic  .irc, 
l'i)r  OIK'  iinotlH  r,  tli(iiiL;h  (h— muLir; 
Such  (hrtLTcnce  witlioiit  ili.-i:<)ril,   l-  can  maki' 
1  hose  sweetest  soiiml-,  in  uliu:h  all  -pint-  sli,ikc 
A-  tremblint;  leaves  in  .i  C'  iitiniioti-  dw  f 
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Ml^I'       \-    Illl'     i.XI'Kl  -^I'lN    (II     MulIVIC 

II.W  IM.  c|.  .ill  With  iiiii-i.  Ill  nlttinii  Id  -,1  If  (If  pi  T'-ijri.ilitw  ,1-;  \\<\\ 
a-  tin-  iiiii.Ltr  |inU(  r-  .iiiij  .itii^m.il  |iri'[)rii,i,,ii,  in  wludi  tiir  v^it 
1^  iiiiti.ilh   in\'>l\(  (1,  ui   ,11-    iinw  t'.  .  "nMili  v  iuumi,  in  p  l.itiuii  {,, 

lll"ll\i,"l        V.li.it    Wi     ini-ht   (  :ill       till    .ill,  ,  tl\-i-iij|l.itlVc  attitude 

"t  "ill  HI  It-  III. Ill-  il  linitr  .iml  ij.  ti  riiiiii  iti-  fi.rm.  Ami  Ihti' 
luiiNir  iiii.aiH-  iiK.rc  ili-liiii  ti\i  :  it  |.h,i1im>  hfliii^.  aii<l  i,'i\-.  ^ 
•  iMi'tii.ii  111  tin-  ii.itn.  t(  iiij.  II.  n-  ..1  -.,iil  It  will  li.-  ii.iti..ii, 
iii..r.  i.\.  1.  tliat  .11.  ..r.l  lilt  \utli  .mr  iiiitlinc!  w.-  arr  udrkiii,; 
iiur  Way  mit  Ifmii  tin-  iiiiirr  rit.tijij  nt  -|iirit  towar.js  th.'  ..iitcr 
I  ir.  11  III  Im  III  iiif  rxtrrii,.!  a.  tivnw  And  tlii>  h  .m  riitir.-l\-  natural 
pi.  "I  dur.  ,  sill,  f  iinpuUr  1-  pii.ir  in  int.  iitr  ii.  .ind  .  niKiti'iii  i-,  tin 
cMllsr  1)1  lulidllit.  \\  r  -.i-i|<  .111  rlld  hi  I  ,iu~-  (if  m-tiiK  t,  uliithi-r 
xii-umi-  i.r  spiritual,  ( »1)\  iiMidv.  till  II.  iiiusii-  coik  (.■iitrat.-s  (ui 
tin-  iiimr  ni.itivr,  wluKt  |i.irirs-  ..HH.riis  itself  inure  with  the 
111.  ntal  iDithiid  of  In  h,i\  k  .iir.  Aii'l  jiisi  as  imitive  iiiiderlii  s 
iiieth.id,  sM  inu-ii-  uiiderlii  s  p.n  trv.  ( )r  ,1- lin  :  if  iiiusic  expresses 
the  iimral  (  ausf  nt  ..iiidiitt,  [).iiiitin;;  n  j)res(  nts  1  sthelii  alh'  the 
piieniinieii.d  and  .  .uiditK mal  resultant.  >(i  we  inii,dit  r,-^Mrd 
imisi(  ,  in  the  riiui;h.  a-  ,1  kind  nf  inotix'.-iii.iss,  (ir-inon-  t,'enerall\- 
speakin.L;  as  tin-  .iriisti.  nlltitioii  of  111. m's  rharai  ter  and 
(Iisp(isiti(iii.  And  siiii  e  iiiiidiirt  is  tlie  (lutiiune  df  eh.ira.ter, 
iniisi.  is  fundanieiital  tn  all  ether  lurni-ef  art.  We  Ik  rein  reversi- 
the  .irtistK  pidi cdure.  ,[]u\  pass  out  fmni  iiiusic.  thnnii^di  poctrv, 
til   plastic   beaiitw    ,nid   th.'   further  we  ri  rede   fruiii   th.'  iiinral 

esthetii-    (if    IllU-l.  ,    th.      les^    etllL  .ll    .Lxs    l).aUt\-  liiidllie.        i'hus 

.in  hiti  I  tur.'.  whii'li  stands  ,ii  th.-  m.iterial  1  iid  ..f  art,  appertains 
nii.ri  Ida  iKiii-niiiral  ntilitarianisin  than  anvntlur  niode  of  beaut  v: 
it  is  tdriiial,  niatheni.itii  .il,  and  tvpual  of  the  mental  nietluiil  of 
e.\t(  rii.ilis.itidii.  And  what,  a,i;aiii,  we  desii^Miate  as  the  "  ajijilied 
arts  "  are  but  apinirteii.in.  .s  to  esthetic  utilit\-.  Hence,  th.- 
niore  utilit.iriaii.  the  lower  tin-  art;  the  more  intuitional,  tin- 
hiU'her  the  art. 

I'ut  pn  p.irat..r\-  t.,  a  *  Ins.  r  s.rutinv   of  oui  prcsi  nt  -ubji .  r 
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lit  ii>  iiiii^idrr  l>rii  tl\  till'  r.  l.itioii  tli.it  iii.itivc  I"  ,ir^  t<>  iikiimI 
a(tivit\-  in  yiii' r.il.  Nuw  I.r-hc  Stii)li<ii  \\rit<>  th.it. —  .\ 
Kfiiuiii''  inor.il  l.iu  (listiiiMiii~lH  >  <  la-^'  >  ot  >  nndui  t.  imt  .n  ( nrdiiiL; 
tcM  xtrin.il  I  ir(  unistaiK  >  >.  Imt  ai  >  "rdmi,'  tu  tli>-  iiiDtiM  >  iiunlvid." 
Or  aKaiii,  m  tli.'  I,int,Mi  iu<-  "f  1'.  II  Hradlrv:--"  Mmalitv  li.is  nnt 
tci  (in  iiiim.diatt  Iv  with  thf  i'ut(  r  i.  ,ult>  nf  tlic  Will  '  Atid  thi-> 
1)' 1,111^'  uc-  11111,'ht  d'l  urdi^,'  fp'tii  rif-'lit  nintn-.s.  i,r  rit,'lit  h-nui 
urnni;  n;i>ti\i-.  And  uiiiii-  in  tin  mn-  ■  ,!->•■  nnr  jnd.L;n"'nt  i^  at 
lanlt  iiinrr  an  attair  "l  thr  nitdln  i — in  thr  other  nur  <  hara<;tt  r 
i-<  a!  I.Luit  a  far  ninn- -rrinii- nmi  rrn  That  i^  fn  ^a\.  |irudrni  >• 
i>  nut  \irtiir:  uisdcm  1,  nnt  innr.ditw  W'l  d. a-j-,,.  tin  nuan^. 
di-i(i\'<r  tlif  nittlK'd.  uith  tin-  nitrll-i  i  ,  Inn  \\r  .nr  ninvnl  |)\- 
"Ur  inntu.  -.  Sn  u.  (  .mnnt  alu.iv-  jikIi;.-  a  man  li\-  hi-  a(  tmn-,: 
innii\-i  s  art-  the  tnir  --[initna!  ti-^t-  nt  rharai  trr.  Wr  rn.!\'  h.iv.- 
the  siinr  inntivf,  but  ditlinnt  art:nn^:  thr  -atn.'  .u  tmn,  but 
ditliTciit  innti\(>.  >\  ni}iath\- ni.i\  (itlirr  trnd  tli.'  -uttrrniL^  nf 
dcfiiid  the  Weak:  a  i)ain-fiaiif.,'ht  a^  t  niav -prnvs;  from  tit  her  Inv 
or  hatr.  And  thnML,'h  ur  >onittin!<s  cal!  inntivcs  },\-  thr  ^.mir 
nanii-.  thr\  nnt  niirt  (jui  ntl\  -.iirniLr  frnin  npp.iMtr  .itln  tMn-  nf 
the  sniil.  ■llni>  antjrr  may  arisr  citlirr  out  nf  \,,\;-  of  rit;ht  nr 
iiatrcd  of  another,  out  of  un^ilti-hntss  (jp  silli-hni  ^■^. 

It  i-.  tliiii,  not  in  tin-  form  of  artivitw  hut  in  the  nin<r  inntiv.', 
that  thr  spiritual  valiir  of  (  nndurt  is  to  hr  found.  Like  music, 
rnoraHt\-  is  all  a  (luistmii  nf  thr  attitude  of  thr  will.  I'Arii  to 
desirr  without  dniiiL;  ma\-  lie  nioralistir.  but  to  ij,,  without  de- 
siri.i.i,'  raniint  i)Ut  lie  merhaniral.  In  am  (  ase.  it  is  imt  sn  murh 
the  deed,  as  thi'  man  behind  the  drrd.  A  f,'ood  intention  ma\- 
misi-arrw  \et  despite  the  failure  to  ac  hi(  ve,  the  ai,'rnt  i<  ad]iidrrd 
as  t^noil  ■  nr  Wr  mij.,dit  br  the  unwilliiii,'  rails,'  of  an  ari  ideiital 
in)ur\-   a.nd    be   h,  Id   as  rntirel\-  guiltless.      An<l   this   berause, 

whili'  We  rail  r.Xefi  isr  srl  !-Cont  rol ,  Wi'  ranilnt  alw.US  inlltrol 
events.       So  mor.il   respnn-ibllitV  deireases  t!lr  furthrr  Wr  rerede 

from  the  motiv".  We  are  most  responsible  for  the  motivis  we 
entertain,  less  for  the  mr.ms  rinplnvrd,  .and  |,-,ist  f(;r  the  1  ire  iim- 
stantial  results.  And  this,  be  it  rmted.  is  but  the  natural  nmve- 
ment  of  the  arts,  wlu  re  each  in  its  turn  niovis  further  awav  from 
the  causal  will.  It  i-  not.  therefore,  what  we  say,  hnwever 
poetically-  put  we  i  'rht  b<'  inin.ere:  not  even  what  we  dn. 
liowevi  r  pictures(jue-  we  mi.uht  do  gnod  for  selfish  ends:  but 
rather  the  mntiv,'  whirh  prnnipts  n.s  to  d^  the  thin,t;s  we  would 
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■iikI  till  -|iuit  wIikIi  mil).  I-  ii>  i..  -.i\  i|„  iliiii;^-«  \\i  iii.mii 
I'  1^  till  iii..ti\-i -liii' I  will,  h  <  .iii-iiliit.  >  ill.  iii..i.il  iiltiiii. it'- 
ll 1^'     iniisi,     "  iii..li\.   "       ti.    i|U..t.     Ii.)iii    >.  li..|i.  iili.uH  I 

'    lU-.lllt\    --.  .  II    II..I1I    WItlllll    " 

Si.  1.\  iiH.tiM--  ui-  nil  .111  pi^t  thi.M  imliiiii  spriii.i,>  ..|  ,i.  tmu 
wiiii  li  .iH  iiiti  III  r  111  tlii.iiL;lit  it^.  It,  ,iii(i  rrjin  m  iit  it-  .iiiiin.itm^ 
priiii  ipir.  IihI.iiI,  III,-  \,r'.  wmii  iiii.!i\.  "  -i-nifi.->  tli.it 
uliuli  iiiiivi  -.  It  i>-  till  i.-ii.ri  III  I  111. .11. .11  ill, it  \\.-  tin. I  tli.-  II1I111I-- 
(li.itc,  iihaiiil;  .  .iii-c  i.t  ininlu.l  Wi  .i.  i  iliiDii-h  in.  ,-uri  ..t 
''I  Inn;-  \m  i|..  -md  I.i.,iiim  ..i  1..\,  m  tin  li..iit  \\ .  ,,1.- 
"  iii..\.  i|  Willi  .  ..iii|..i~>-ii.ii .  "  wi-  "  ). .  I  t..r  ..tli.  r-."  All' I  tn  tr\' 
ti.  I..\t-  will  11.1  It  111  liii^;  1-  hki    ir\  111-  i..  r.  ,1-.  .11  witli.nit   tlii'iii^lil 

Hi  nil-    111  llli;4    I-    tin      |.llll|,i|\     I  .111-1     1. 1    |irl--i,n.ll    ,l.tl\ll\.        ^..      ill 

.1  \tv\  ii  .il  -i-n-.  ,  will  ri-  till  ii-  1-  111.  .  iiii.ti..ii.  tli.-rc  i--  ii..  .i.  li\it\  ; 
III'  li  I  Iiii.l;.  III.  M.litii.n,  N'..  |.,i---ii.ii.  im  i.tirpn-r,  H"  iiiiiml-M  . 
III.  Hiti  iilii.iL  III  --iMiit,  tli..iiv;lit  1-  till  ,l;uii1iiil,',  ,iii.|  I.  .  1iiil<  tlii- 
<ivn.iniii  .  ..I  ,].  tiMU  >i.  it  w  iii.t  111  nil-. I-  -I.  11111.  h,  ,i~  m  \\i,- 
-I  ( rrt  -\ni|>.itli\-  whirli  II. -il.-  in  tin-  In  .ut  i>t  .ill  inir  tlimkiirL; 
win  1 1  wi  iiiu-t  l.".k  I'll  ill.  pr.  Ill  1 1  ill  II-  jiiiwt-i-  111  nii.tiv  1  .  TliiiU!.;li 
tlinu.ulit  ni.iv  il.  IiIh  i.iti-,  .111.1  til.'  will  ii.i-tp.iii.',  w.-  .1.  t  iiliini.iti-h 
.i>  Iriiiii  firliiiu;:  w.  -.it  i- 1  \-  tin-  I.-.-1iii,l;-  .ilmi,:;  tin-  Inn- ..!  i  li..ii-lit 
I  In.ii.i^li  (il  -irr  1  .iniiiit  will,  wr  will  1).  I  .ni^i-  w.  d.  -ut.  WV  inu-t 
.11 1  >i-  Imin  -I. nil  tiling:  ,iinl  tli.it  -linn-tliiiiL,'  i-  tin.ilh-  i-inntiv. 
.iinl  .ill.rli.iii.il.  .\-  1)1.  Otti.  |ilir,i-.-  It :  -■■  I'Vi-Iiiil:-  ■  iH  iqi 
<ii-sir(s.  tli^iri-  li  .ul  tn  del.  riiiiii.itinii."  Tu  |iiit  it  ntln  rwi-.-: 
\\|'  <lii  11. it  II  i-(l  tin-  liiiiij.;r\  111-.  .111-.-  tw.i  -ill.-  .if  ,1  tn.iii:;!.-  .ir. 
,i;rr.it.  I  ill, 111  till-  iliinl,  imr  i  L.tln-  tin-  ii.ik.  .1  1.. .  ,iii>r  tw..  ]),ir,ill.  1 
liin-  iiiAiT  nn-it,  Imt  In-.  ,ni-t-  w.-  wi-li  tu  .i— ii,i^.-  tin-  inM  .md 
t.inii-liiiK-nt  (it  ntln  r-.  Thrir  ficliii^'  i>i  ]).iin  .iw.ik.-ii-  mir .  niutioii 
(if  jiily,  lu  inc  the  I.  iiii-(li,il  act  wlii.  li  i-  but  ,i  nindil  nn  in-  tn 
.ill  rinotixi-  .-nd.  .M(iti\.--,  tln-iTlur.  ,  .in-  lik.-  iim-i.  .-inniivc 
niiiditii  atiiin>  nt  i  .insriim-nr.— . 

Wt  niii-l,  ai^'ain,  (litft-r.-ntiat.-  h.-tw.-.  ii  i  xt.-rn,il  iiillmiin-  ,ind 
int.  111,1 1  in(iti\T>.  J'"i.r  a-  Lc-lic  Sti-jiln-n  wi-cl\-a--frts;^"  A  ni.ni 
nia\  hr  Inn cd  to  ((.inj-l\-  witli  cxttrnal  inmalilv  bv  -onie  appeal 
III  1  Atrin-ir  ni.itivfs:  Imt  to  ni.ikc  liiin  n  allv  nmral  uc  tmi>t 
-tiiniil.itc  tin-  intrin-i(  nintivc-."  Needle--  to  ^aw  Iiow.-vcr, 
uli.it  he  iiieaii^  by  an  "  extrinsic  nintixe  "  is  in  realitv  but  cdni- 
pul-ioii  Irom  witluiut,  -ince  a  motive  is  onlv  -ucli  wjieii  appr..- 
j>riatt-d   ,ind   made   perioii.il  -one   tli.it    i-   U-lt    to    be    "  mine." 
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Alii  III  till-  ( ■>iiii' '  tiiiii.  |p.iinliu:;  ii|ii'><iii-  dp'  .ii)j»  .il  li'-iii 
witli'Hit,  win  ir  I,  iiiii~i.  Il  pri  >.  ni  -  ilir  ir-iMiii^i  In. Ill  witliiii,  lliv 
■  Mil  IIm'  Iwriiii  I  iii.is  (Ml, lilt  IN  null  till'  ph  tiiri- >il  ^iiliriint;, 
uliili  th'  j.ilti  I  .luik'  II-  111  u~  th'  .iili-ti'  -1  ii-i-  (it  -\  iii|).iili\  lint 
Hut  until  tlir  |ii  t ,. ill  ij  I.  .i.  11.  n  >  ii  it .  Im:;  i-  i|uii  k'  ii.  i| ,  .m  iiiuiMlits' 

!)(■  -..IKJ   I"   ]><■   |l«)--ll)|.  AlKJ    til''   lllllinrt.lll'  (     >>l   It   ,lll   1-,    tii.it    tin- 

.  l.iiiii-  "I  '  iir  iim-.t.iii' '  iii,i\  tiii'l  11-  1  ith'  r  c  111.  |.  lit  (II  ill  hi  ic  lit  III 
(Ii.h.kIii.  >u  III  |i, 1^-1111^  limii  p.iiiiliiiL;  l<i  luu-r  .  \si  pi-,, 
Iniiii  1  omliiMii.il  I'll  >-iiii  limii  wiiliuiit  |.>  Militimi.il  pii-li  limn 
witlni!.  Ill  111  I  .  uliil.  •  III  inn- i, 111  1  - 1  III  1)1  I  111  |nii,ill\-  pit  -.iiitici, 
iii'l  I  iiiiditiiin-  jiMitii  ill\  i|i  all  with.  iii"li\'-  '  .III  .ilmii-  l)i' 
iiiu-H  .ilK  f.  .i!i-i  (I  i  In  \i  r\-  I  --iiiti.il  n.itiiiv  '<l  ,i  iimtivr  i-  that 
It  1-  iiiwiiil  ,1111 1  ])i  i-i.iiil ,  mil  iiiu-ii  ,  ,1-  ili-tiiK  t  Iriiiii  .iii\  nth'i 
.iri.  I-  th  it  Willi  1 1  pri.i .  -  il-  1  -ilii  IP  .ill\-  1 1 1,1 1 1  til''  ml. pi-i-uii- 

.illK.       .Mll-l.  .     tlnlili'l..     1-     .\,i.  tl\      Ili.t     .Mi'lli.il     |.i>W.l,     i)llt 

iiiw.inl  i»r-iM-i..ii  .\i.  mill  .  .m  i.iiiim  -piiiiii.ilK  ap.itlnti.- 
wlicii  li.'.iniii,'  iiolili-  mu-ii  . 

Now  It  1-  not  (lillii  nit  t'.  -iii.w  th.ii  iiui-i.  i-  ili.-  ilin-ct  xpn  --ion 
o|  mi.tivr.  It  ili.r-  iii.t.  li.r  m-t.iiiii',  l,i\  tli.'  .in  .  nt  mi  th.' 
intill.-.t:  lik«  th.  (— .'III  r  III  m..ti\.iii,.ii  It,,  It.  It  wnnt  |)iiin.irilv 
all  iiit.llfi  tii.il  f.irin  (if  .  iiii-i  ii.u-iii— .  .\ii(|  i\\(.  -lull  (livrr.-^e 
thiiik.r-a-  Hiiiiir  ami  .Maitiiii  .ui  both  h.ld  til  It  nii.tivc-jxiwcr  was 
ii'it  t.)  he  found  in  the  n.i-cn.  Iiidfd.  tlic  t..riinr  taught  that 
ii'.i-oii,  a>  -ui  li,  m.idc  ritli.  r  Inr  |)1,(.  id  ui.n  tiuii,  wliil.-  ti-i'lin^  and 
-(  ntiin.'iit  Iliad.  I'.ir  .i.  liuii.  Iiit.ll. .  t.  pur.  and  -iniplf,  i-  more 
inctliodolni;!.  .il  |>r.'-(  iiLitionil :  ,i-  -u.  li.  it  i-  but  tin-  pi.  tilled 
n-l!.'(  tioii  ol  r.'.iliU'.  It  ni.i\-  l.iv  (l..wn  tin-  Inn--  l.ir  ri.nht  conduit, 
hut  it  .  .miiot  -uppl\-  til.-  m..|ivi  -  pow-.-r.  j  im-  th.'  radi.  al 
rca-oii  tor  rinht  doin;,'  i-  an  altair  ol  th.'  li.art  ratlit-r  th  ni  of  the 
laad.  I  li(\-  arc,  (.f  cour-c.  c.)-acti\c,  ,i-  -ixcitic  all\-  in  pudrv; 
hut  w.'  --pcik  lure  of  tluir  rc-p.-.  tiv.-  fun.  tmn-'.  riiou),'li  \vc  >u;t 
Ironi  an  im.if,'c  m  the  mind,  il  i-  desire  tli.it  i^  the  fundamental 
cause  of  such  ,111  iniig.  .  Thus  u  is  tliroUL,'li  la.  k  of  feelini,'-furce 
that  We.  d.--pit.'  the  wish,  so  olteii  f.iil  to  do  the  rii^'ht.  Feeliof,' 
is  t>rif,'inative,  uh.  tlier  profound  or  -superficial.  H.ik  .■  while 
art  is  nio-tlv  .  r.'.itiv.',  -cieiii  e  is  m.unh-  ■  ritical.  So  wli.Te.i-, 
the  pii  lur.'  ini,ii,'ed  wiiliuiit  the  nimd  m.ike-,  for  contemplation 
and  the  crv^tallisatioii  ot  thoii^'ht,  music  excites  the  enert,'ie- 
ol  the  soul  .and  in.ike-  for  .ictivity. 

.Music  e.\preS-es  tile  moti\e,  hut  only  suggests  the  act.      It  IS 
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l.(,\\.  I  1,1  ,M  111.  \.        It iitii.it.  ,  ill.  iiii.r.il,  I, lit  Mil..  1 1  i  III.,  t.  -  til.  ■ 

nil  iit.il,  .i-|M .  t  ..t  I  ..mill,  t  Aii'l  llii>  lit .  .iu~c  til.. live  i-  lli.  .  ,iu^. 
"I  .1.  ti.'ii,  .111.1  tl.  ii.itiii.  .'I  III.  iiii.tu.-  1,  III, it  will,  h  ^,'i\r>,  !n..r.il 
'  "I"'!'  '"  III.  I.iiiii  I.I  .1.  ii\it\  Hill.  Willi.-  iiiii-i.  siipph,.  111,. 
.  ^tli.  ti.  iii<.ii\.  .  It  I.  .i\,  - 1.,  ill.  |,niii  i| lie  111  siit;^.  --ti..n  tli.  m.imi.i 
"'  1"  li.i\  i..iit  lliii-.  l;i\.ii  til.  I.iiii.r.  .  .i.  Ii  ,iii>lit..r  i-  !■  It  t.. 
^^"  'i^'  ""'  "I  111'  "\Mi  iiii.ii.;iii.iii..ii  III.  iiiMi.i.l  ,1.  ti\  iii,^  [i. -mI.|.- 
'"  'till,  .il  111. 111.  MiiM.  .  ili.nl.. I.,  i.iii.K  ..rti-ti.  ilK  |..i  til,- 
mw.iid  .i.it.  i.t  I..  iii«  will.  Il  1-,  ],\u>r  t..  ili.-  ,,.  i  ii  i.|.  ,iIim^  th.- 
ili'lH.Mli..ti.il .  ..li.liii.iii  ..I  III  .III  will.  ;i  .lilt.  .I.it.  -  ill,  .1, ,  ,1  II.  II.  e 
'In  imi.  r  .III. .  III. 11-  ..|  ill.  will  .11.  ill,-  [.iiiii,  i,,ii..rii  m  |„,tli 
iiiii-i'  .111.1  111.. r.ihu  .M..ii\.  -  ,ii.  til.  m..i,,l  111  ,1,  ri.il  ..|  til.  will. 
)u-i  .■-  111.  I..il\  ... II -I II II I.  -  ill.    iii.iK,  r  .1  iiiii-,|.       .--. ,  I11U-.K-  i~.  iA 

111.     ,  ■-- .  ||.  I     i.l    llii.I.il    I.,  ,illt\  .    -Ill,  .     It    II., t   ,.|i|v   ,  N|.i.  >^,  >   III,     -,  II, 

l)iil  .iIm.  till   H,  It  .1-,  iii,,\,(|       l.if  ill.    -,.,,1  .,|  in..r.ilit\   1-,  tii-t  .1 

•'"-   "'  -.  l\r>   ,is   (  .III-   ,     ill    1 1,.     -,  It   .i|.|M,|ii|,  ,1    111,, 1 1  \,-.   iii.t    111 

til.   111.  ,111--  ,1(1. ,[.1.  (1 ,    111  III.-  ,  ii,l.  ,,\.,iir,  II. .t  ill  III,-  ,11. 1  .itt.iiii,  ,1. 

^^''    ''l""'    -'I -ilK   1. -^[...iimIiI.-  |.,i   th     ni..ti\i-,  w.-  .  III.  rt.iiii, 

'""  'II .1  LT  tin  II  -lilt-  ,i.  111.  \,,1  .\ii.|  ii.,-,  I,.-.  .Ill,,-  th.  t.,ini.  r 
1-  ,1   [.iiiiK    |.<  i-..,ii.il    ,..ii,  ,iii;    wli.  I..I-   til,-   l.itt.r  h.  ,iitir.l\    .1 

■I""  -' •'  '  ""'  iiiii^t.iin  .  -  .,\,  I  will.  Il  w,   iiiiulit  Im\>   II,.  ,  ,.iiir.,l, 

'"  l"i'li-ni'>  III.'  luuM.  .il  -piiii  iiii-ht  I..-  wilhii,-.  liiit  th.-  li,  -h 
iiii;.;lii  1,.  wi.ik  .  i.r.  .i;;,iiii,  wi-  iiiii;lit  li.iv.-  ili.-  wi.-,|i,  hut  imt  th.- 
1)1. w,r.  Ali.l  t..  will  ;.;... ..111.,.,  :i(;.illist  ,,iir  wi-li  |,  tn  insult  thi- 
L;riini-  i.t  iii.'i,ilii\ . 

Anil  It  |.,ll..w-.  Ill, III  till  .il..,\.-  ih.ii  iiiii-,ji  t;iki-.  jinii  (i.-in  ,-  ..f 
hi.ih  [..iiiiiiii-  ,iii.|  |..i,  ti\  in  .,1,1,  I  .i|  ,  -th,  II,  \.iln,-,  >,iii,(-  ((.iKluct 
i>  |irini.iMl\  ,:;.  11.  III.  il  III  till-  inn.  r.  li.iiiil.,  riijiiii-  ,[.1111.  .\.  ti<.n> 
;tri'  hut  \  i-ihl,-  --v  iiil).-|,  ,,,  ,ii\ .  .  :.-  vt.ii,  ,  ,,i  „,iih  Ai,.l  [..  ih.ii.-, 
Ill  tilt  ii.iliii  1. 1  ^i.iiit  wh.f,  till-  tinny,  iif  tin-  llr-h  nn  l,,iii,','r 
iiht.im,  (li>ir<-^  .11,-  il.,<U,  I,,  111!-,  lultihii.  UN.  .mil  ,in..ti..n- 
t  IK, ..     ^,,  th,-  ni..i.il  truth  ,i|,.,iit  ,1  ni.iii  i^  t,.  I.,-  (..uiid  in  tin- 

licirt,  Mill.  I.k.-  IlllI-l,  ni.'IMlllw  Wi-  li.il.l.  Im-  .1  Ic-liiii.;- 
Ii.uiid.itii.n.  il.iui-  It  i>  tnur  t..  .-.iv  tli.it  ,i  in.iii  w  to  h,-  |u.I,l;i(I 
li\  till-  nintiv,-.  In-  I  i,iw.ii.u-lv  .  iitcrt.iin-,  tiiaii  l.\-  tlio  partiruhir 
t"!in  I.t  atluity  l.\-  whiih  thr\  an-  .  i.n^uiiiniatrd.  Imir.-il, 
I '.iiM  il  lui.-  raiMS  Its  vi.iK-  hrforc  the  mII  nr  will  i,  ,-\i  n  ..jitT.mt. 
Wf  (an  haihiiur  ,i  iimtiM-  withmit  it  r\(-r  .ittainiiij,'  >.itisfai  timi  in 
S'lnif  iiutw.ird  a,  t.  Yt  t  \u-  who  hat,--,  is  alrr;iii\-  a  niunlrr.r: 
'i''   "11"     1"V.-,    a    s.iMuur.     I.m.k.    ilu-R!..n-,    t,.   iii,,tiv<-,   uud 
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Mill-  \mII  t.iki-  can  I'l  ttiiiiiMl\i>  Mill  iiii\  imt  be  ■  rii.l\- 
n -i«iii-il>l<    t'r  t'-ult-',  I'll!   Ik    1^  t.ir  th'-  ,1111111  it;iii,'  .it|.(ti"ii^  li>' 

i-Ilt"  rf.llM>.       \\(     iilllli't     In  l|>    Ii.iVIIIl;    I- -  Iiiil;^.    I, lit    Wr    (.ill    III  l(> 

nr  liindir  tin'  I'lliiit;-  ui  li  i\i  Willi  M  .ill\-  iii.iliir-.  i--  tin 
(]ii.ilii\  i>r  11  ttiiit  III  th'   ill.  .1  111  111  I"  iiitj  .1^  tli<   iiiitu, - 

grrin  1-.  ^"  u'll  111  ^^ii.utli  111  1  liir.M  t>  1 

I  ^'>\'lnll>l\    tllill,  Illll-li    .lt',11  k>  iMir  IllM^t   llllld  llll'  lltll  hillll  lllltV 

It  tr«'.its.  111. I  (.1 1  \tiiiiM.  ,  liiit  i.f  iiitriii-^i.       iiid  th.  ii  l..ii   iiinr.il 
niotivt-.      It    .i|.|i.  rt.uii^    III. I.     ti.    ^iilr).  1  ti\-.  ,    tliiii    iiliji  1  tivi', 
cthir*.     It  1 1. 11. 1  111 ■  it-^i  It  .1 1 .1.11'  th-    iiii.r.il  |i.irt  "t  .   .iiiliii  1 ,  .iii.i 
rii.t  1 1..    |.i(  ii.ri.il  <li-|..  .-ili.iii  ■■'  .  \i  lit-       Ind' .  il,  the  \.i\  ,11  inni- 
whi' li   .i|i[ii  rt.iiii   t.i   .11 1  iilriit.'l   I  ir- Miii-f.iiii  I'   '.r   t   inju.r.il   inn 
(litii.ii>  ..ri'  li --  .ippii.  lit  111  i.m -1.    nil  th.ii  ,1. . '.iiiii       Mn-i.    .  .11 
I).'  .  i.inp.i-Mi'ii  III-,  i.it  h.  r  iliiii  I  li .  iiin'~\  ii.iiA  ;    -in.  .tin    |..iiiiii 
I-  -piiitii.il  r.  l,iti\-ii\  .1-  1.1  iwii  11  -..111  .iihI  -..111.  ulii  I'M-  th.   i.ittrr 
( .'Mill. |.  -  til.'  ii|.  I  I'l  .  ..ii.  ii  ti  .i,'i\  iiiu       It  l;i\i  ■-  tin-  iiiiimK.'  V. hi.  !i 
1,'tiii  III.  -   till     .1.  t         It    .all,   at;. I'll,    lir  i.Vpri -.^l\r  nl    tin-   -jilll! 
rt\iiii;i',   I'lit    I  .111  i.iil\-   -iiu'^^r-t    till'   iiiiinliri'U-.  ilriij.   -iin.'   i 
i.itti  r  I  III. Ill-  [ill- iiniii.  11  il  .iiii|  I  iri  iiiii-t.iiitiil  .11 1  i.iii|.  iiuiii.  lit-. 

It    I  .111     il-.i   i;\\v    11-    l..\.     Ill    trl'Ill-   111    .III,    lillt    II'. t    .1    |i|.  tlllr   I'l    til'' 

I  lip  i'l  I  I'M  u.it'  r  In  1(1  In  tin-  Iij.-.  I't  .1  l.iiiii-lii  (1  iimrt.il.  It  1- 
[1,1 1  lit  MIL,'  ,il"ii.   uhii  li  I  all  (lir(  I  tl\'  1  \pri  --  till'  I  niiilitmn.il  SI  ttiii;.;, 

■lltlloUfjIl  it  I  .111  .it  tin    -.iliir  tunc  fallltiv  -ll^';4rst  the  IIl(i\ini;  powi  r 

tli.it  pri'iiipt-  Aiiil  tln-r  ,iri  ,  ri'-pti  ti\i  i\-,  tin-  ^.d  niui.ir','  inil 
prim.iiA  [iiiiii  ipl( -.  nf  iiinr,ilit\-       |nr.  In-  it   nun  inlniiil,  .111  .ii  t 

ot   (ll.irity   i>   tint    It-.lf   tllc   M.ltlllKllt    (if  s\Illp.ltll\'.    but    till'  (Mlt- 

(  nim  nf  s\iiipath\-.  IikK  ( (I,  a  111. ill  in.i\  h.ivc  intcii-c  s\nij).itli\ , 
hut  1'"  (li  ni.il  thn-c  \(  ry  ( 'Hiditinn-,  uhiih  arr  nci  i-s>,ir\'  to  it-, 
cxit'isf:  he  rn,i\-  he  1  li.iritabK-  di-poscd,  Imt  l.n  k  tlic  niciiis 
111  I'ppnrlunitv  ;..  ixpns^  hi-  ch.iritv.  (Oiui ts«  1\',  he  in.w 
attiiufit  III  dn  bndilv  hurt  tn  .iiinth«  r.  and  nii!\-  If  b.ilk'd  in  hi- 
p  irpn-f  by  -upcrmr  -tri  n|;th.  N'mlnu a-  dune  to  anotlur  i'^  imt, 
thrri'tnri-.  it-cit  the  spirit  of  anf,'(r,  but  it--  physit  al  oicision. 
Mcin  (■  p.iiiitiiif;  (  xpri --1  s  the  action. il  a-pi  ( t  nf  innr.ilit\-  .tlonc 
And  -nice  there  an-  in. my  wav-  of  ni.inifi -tin;,'  tin-  -aiue  motive, 
le.nin.i,'  lure  as  we  do  the  spiritual  ( i  ntre  for  the  wider  pht  nonie- 
iial  1  m  uinh  niii  e,  ll,lllltlll^  h.is  .i  wealth  of  detail  denied  to  nnisic 
l'oftr\-,  on  the  I'thi  r  hand,  e.\pres-es  both  method  and  motive, 
rnnjoins  both  cnt,'nition  .ind  con.ition,  but  i-  rd.itivelv  we.ik  with 

n-spei  t    to   the  dl-tinLli\e  c.ip.'.i  itle-  of  other  arts.       It    I-.    niA'er- 
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tliilf^s,  ti>r  thi-  \'  r\'  rr,i-</ii,  tin-  nlr.il  nl  mw  iimrc  L;cni  r,i!  ■  \)"  11- 
<  III  I  .  And  III'  'Mii(lu~ii,ii  I, I  tin  wlmlr  111. lit.  r  i>  ill, It,  Willi. 
iiui~i'  i\iir'--i>  tin-  ini.r.il  ■  ,111-1  .nnl  -iil;i;'-i-  tli.'  imn -iimp.iI 
'  III  '  t,  ji.iiiitiiiL;  M-vir-i  -  I  In-  ii,iiiir,il.  it  lii'  ,ii  nnli  r  nl  iliiii--^.  Ainl 
-nil  !■  ilir  I  a  11 -I'  I-  .L;riaii  r  tli.iii  tl..   1  lli  1  I,  1111  i-ii   1-  ..1  nidic  i-.-tiitti- 

-l;^Illlli  .ill'  I      til. Ill    I'.lllitlll-;.        Ill    thr    l.lttrl,    \\r    ,irr    lliMfi'    tlir    1111 

jii  r-iii;,il  -[HI  t.iti'i  ■  m1  tin    ii  -u!t-  ut  iiimimI  a.  Ii .  it  \-;    wlnl.    m  tin 
loriiirr.  \\r  .iir  tin    ain^ti.    i>riL;iii,ii'.r-  111   iii'i-ai   aiti\ii\-  it-ilt 
I'mtiw  ,;l:.iiii.  I  iiti  ri.iin-  Ih.iI,  ,  ,,u.-.   aiid  i  l\<  ■  [  mm  i  iju.il,  ,  -tin  li. 
Iii'iii-;    tlii'iii;li.  Im    It  Ii  I'i  .III  il,  !i -- l:i  nrii.ii-i\   than  iln  tin- utiii  r 
.lit-  wliii  li  til  ,it  "t  till  III  in  I  ' 'iiiiMrativ '   i-nl.itiiin. 

It  I-.  ili-n.  tin  |.|a\  1.)  iii..ii\r-  will.  !i  ImIimx-  ilh'  -|iiritn,il 
■  iiii'litii.n  1. 1  a  111, ill.  All'!  it  1-  III. I  ihlli.  nli  t..  -In.w  that  inii-n  i- 
111  -nj)!!  iiir  .nil  .ni  with  lint  iiri-n.iii  i  lliii  wh;.  h  Id.  ik-  ..iil\  mi  th- 
hi  .ill.  111  I  .intr.idi-tini  turn  In  .in  Hilh  iiic  ithir^  -.s  Imh  li.ar  n-^.ird 
.  Iiii  ll\'  Inr  ihf  ri-.:,iil,iti\i-  r.  ,1-1.1).  l-..r  (hn-ti.iiiits-  i-  i-.-rntiall\ 
a  rrlij4ii.n  111  niiitivr.  It  ti.m-lir-  tin'  m  .it  i.l  aiiiiiiirit\-  Inun 
uithnut  to  within.  I.iki'  iiiu-n  ,  it  jil.i,  .-,  th.'  iimr.il  ,n  .  iiit  on 
li-(lin,u  latlu-r  th.m  on  ihi.ii.^h!,  on  thr  iiii.ti\-i'  r.ith.  r  than  on 
ihr  drill.  It  i>  ,1  III  w,  aiinn.itiiif;  iihiiuIm'.  A>  in  niu-n  .  wlnrh 
i>  in  <■— (III  I'  --pintn.il  iii"\rinrnt.  \\r  ,iir  hiri'  luovrd  |)\-  thr 
-pint:  .1-  with  iiiu-ii  ,  ulu.li  i>  .ui  inward,  -jiiritual  niu-wal,  thr 
h.uri-d  luiiction  ol  (  hri-tianity  is  to  i-ci,'ciuratr  tiic  heart  ol  iii.iii. 
Likr  niu-ir  it  i  .uiu-  not  to  iinuinili^ati'  -oiiir  imvil  coil,  o|  .,  tliu  -, 
lull  to  iiiip.irl  to  thr -on!  -.  .11  ir  higher  priin  ipL-  ..l  lilc.  b',y  inu-n  . 
like  (.  liri-tianii\-.  iiuthin-  iH'  nnthod  ol  ci.iidnct,  in.ip-  .nit  no 
pl.ui  o|  aition.  It  1-  not  t.i.-  moral  ini^ativr,  "  I  jnm  -h.ilt  not." 
luit  tiir  -piritual  iio-itivo,  "  }>>■  \c."  It  dm-  not  .-,i\-,  "  Do  this," 
that  wiiii'h  is  in.ittir  for  pi.  tonal  pre>i'iitatioii,  hm  '•  1^.  ;hi-." 
fii.it  whii  h  is  >p(i-ihr.i!l\-  in.ittrr  lor  nui.-iral  cxprfs-ion.  And 
.iccordnif,'  to  Lr-lu-  Mcphi-n:  -"  Ihf  iiior.il  law.  wr  ni,i\-  •,.iy,  ha- 
tu  be  fxpri'.-si'd  111  the  li.riii.  '  1  thi-,'  not  ni  the  lonn  '  Do  tliis.' 
The  |)<issibilit\-  of  i  xp.r., -.-iiil;  aii\-  riili'  in  this  f..rin  niav  he  rc- 
,L;arded  as  dcci(hii,i;  wlutlur  it  an  or  r.miiot  li,i.\  a  distinrtivfly 
moral  rliaractrr." 

So  like  thf  (.'sMncL'  ol  (.'hn-ti,iiiit\-  it-rlf,  mu-ir  is  a  "  Bc-atti- 
mdc  " — tha:  whii  h  r.'.illv  iiiorallv  in.ittiTs.  It  i>  an  allcitional 
aici'iitu.itioii,  not  an  mti  licctii.il  .q.prcluii-^ion  sinij'ly:  a  state 
of  l)einf^  rather  than  a  lonn  of  knowled-e.  It  is  tiie  ideal  of  wh.it 
Ari-t.'tle   ulls    "  welhhein;,'."     And    "  bemy,"    not    "knowing," 
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i^  th'-  tir-i  corulitioii  nt  l;.m](1iii~^.  Mu^k  ,  tlnrrftir,',  i.-  prmi.iril\' 
l)iaut(  nii>  liriiii,'  -  a  -^I'linT  "I  .ill  rif^lit  (ItpiiiLr.  It  i-^  tlif  (Ictmiti' 
cxprf^^ioii  nf  wh.it  \vf  inii;!it  t'l  i>f  .iml  hiil  .liml\-  -u;,'i,'i>ts  wh.it 
\vr  iiUL;ht  t"  i\<r  Aiui  .1^  I'hilliii-  lirixik-  ])iit^  it :  -  "  S<>iiic  nun 
arc  rvciit-;  It  I-  imt  wli.a  tip  \-  -.i\-nr  uii.it  tlii\-  d.i,  hut  what 
tliry  arc  tiiat  iimvi--  tlir  unrld."  Sn  it  wr  niilv  niu>icaiiv 
ari',  our  (I'lin^-;  raiiii'it  Imt  l>i'  luautilul:  it  ir^  ,1  p-vc  lii>ln:;ic.il 
iircc^sity  liy  rra--(in  of  tlir  unit\'  of  iniiul.  W  r  art-  toi  rr^.  ami  lori  0 
tan  utwr  rmiaiii  idi' .  Sim c  ai^aiii,  i"  iiii^  uiidi  rlu  >  kiiowini;, 
iiui<ii:  'indtrlio  portrw  uhirh  i^  (-sfntialK-  lirauitou>  tlioii^iit. 
J'lir\-  arc,  n  >pci  ti\'l\\  moral  txjxTirnii'  and  iiiontal  ixprr^-.i'in. 
.Mu>ic,  tliiTifon-,  is  til''  rxpn^-imi  i.f  what  we  arc  rath'  r  than 
i.f  what  WT  think.  And  what  a  m.m  1-,  ih.it  will  iir  not  onlv 
think  but  do.  l-'nr  man  i>  l)"Und  to  art,  one  wa\- or  another; 
and  liiinu'  i-  the  nil 'tlhr  ot  .1'  t  Ion  and  the  |i'r>  runner  "f  1)1  iia\-i'>ur. 

HeUie  mu^ie  i^  111' >re  a   he.ititi''  -late  nf  1  ilt  ~~i  dlle-S  wllK  ll,  tliriJUL;ll 

tin-  stren^'th  of  heautw  heei.iut--  'Arip.iw.  rmL'K-  ei.nt.igious.  it 
liid>  iw  \ir  oh,  dient  to  tlir  inu'T  \'iii  .■  diNiii''.  .ind  \ield  our  will 
joyou-h'  to  the  nobler  promptiiii;-  and  holier  impnl-es  nf  tii(> 
spirit.  It  i-,  in  -Imrt.  the  p^wer  tn  bi-.  And  the  potential  in 
111. Ill  IS  ihr  aetu  ll  in  <i>'d.  >'i  in'>r,il  r^'aluw  with  n^  eti-rn.d 
\-ahii'~.  i-^  evi-r  waitin,u  on,  .ind  lor  huinanity.  I'll  v  e\er  was 
while  a-  \'ei  mail  was  pitile-s.  In  tin-  mu-ieal  rei^inn  of  luir  nature, 
tilt  n.  \\'   tiiid  til''  iiitiiitis'e  in-iiiiet  tor  tin.'  ;,'ond  and  riL^ht. 

MotiN'es,  then,  are  th''  data  of  moral  eon-ei<ni-,ne>^,  and  th<' 
mental  eauses  nf  rniiduet.  Without  d -ir'.  or  snmc  iii'iviiiL,' 
1  aii-e.  man  W'luld  not  1"'  proiniit'd  t'l  pru.i^re^s.  I-.  n"t  pli\d' al 
pain,  for  mstani't',  tlu'  mother  of  niedual  science ':■  Is  not  per>')iial 
iiicon\'eniem  e  the  fatlnr  of  dix'overv:'  And  wfiat  are  pliilo- 
■-oj)h\'  and  the'i!'ii,'\-  but  the  outiome  uf  -piritu  d  aspiration  aii'l 
til'-  fiiliii!,'  ot  mor.il  iii-iihi(  ien<\- "■'  Not  without  re.i->oii.  theri'- 
!ore,  do'  -  ^1"  nei-r  write  that:  "  Th.it  part  i\hi'  h  we  ..rdinarih- 
ii;nore  when  r-p'-akiiiL;  "I  mind  i^  its  e--^iiiiial  p.irt.     The  emotion-, 

.ire  the  master^,   tin     liUelln  l   i-  the  MTWint." 

But  iiiu--ii',  it  iiui^t  b''  understood.  aj)pertaiiis  expr' >s|\-  to 
interior  and  nn'ral  moti\Mii"ti.  It  i-  a  \"ice  from  ihe  inm  r 
court  (.'f  ajipeal.  It  re\e.il:,  the  hiddm  man  of  the  he.irt  seireteil 
bthiiul  his  bodily  appearanee.  That  is  to  sa\-,  tliouKh  it  i  annot, 
like  painting,',  f,'ive  us  a  picture  of  pliysical  [uiin,  it  can  and  duca 
t'xpri'ss  the  heart  which  hum^eis  and  thirst-  aft'  r  riiihteoiHncss; 
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thoiif,'!.  it  (Miuiot  p.iiiu  for  u<  thr  cmaci.itcci  bodv  of  •.iiiicni!;;. 
It  ( ,111  and  fi(j(s  vdicc  foi  u-  anguish  and  distress  of  miuI.  Music 
1-  more  coiK  .riird  ahout  tlir  idial  inccntix.  >  to  moral  bcliaviour. 
It  sinf;-  of  -.11, 1 1  aiii(  .i<jn^  a>  arc  provocativr  of  f,'ood  (■ondu,;t, 
and  an  th.  itnni.diat.-  insjiiration  of  tiic  will.  It  j.ur;;.-^  tli-- 
-prni,^-  of  aition;  and  if  not  dinrtivr  lik,-  |>.M'tr\,  it  nrv.Ttlirk-ss 
purilirs  tlir  f.Miiit  oi  inoralitv  at  it-  wrv  sotin.-.  And  tlic 
mini.diato  (iut\  ..f  man  '■  c.nMst^  "  a>  .Martmr.m  rcniiiid-  us  — 
111  adin,!,'  fnmi  lin-  ri,-lit  aitntinn."  '1  hus  (umpoMT.  arc  tiic 
\\ortli\'  iTratiaN  of  idi  .d  nioti\r-. 

l?nt  it  inii-i  lie  p  nirinlirrcl  tlurr  ar.-  diiic  nnt  kind-,  of 
iiioti\-cs;  ;ii.d  niu-ic  ,L,Tad.-,  tiir-r  in  all  aMriidiii,!,'  Mai.'  of  valu.-s. 
i-i'r  thr  nuthod  of  music  in  ar>  n  fcrcii.  i-  to  the  inner  \-ision  of 
tiic  s..ul.  It  apixrtams  t,,  the  "  ,  ijijo  of  inotiw,"  rather  tiian 
'"  ''"■  ''tiiii>  <d  actinn."  It  turn,  its  .i^a/c  from  iion-morai 
(on-^c<|ucn(cs  and  in.  ntal  .■onsiiicrati..iis  of  utihtv  and  f.ist.'ns 
its  arti:>ti<-  atti  iition  -pcili.  allv  on  th.-  ni..ial  -prin,i,'s  of  c.mduct. 
It  sliou-.  Us  tli.- truth  ah..ut  m.-tiw  th.-  I.,v.-lin,-~,  of  i.ivc  and 
th..-  hat.-fuln.-ss  of  hate.  It  t.-lls  iw  that  pit\-  is  n..l)!er  than 
.  .illon-n.-.-s,  and  tlia.t  f.ir-i\-.  n. -^^  i-,  hiu'lL-r  than  r.-v.  iiu;e.  It 
<inuki-ns  ..iir  alfe,  ti..n  for  th.'  lii^;h.--t.  Mu>ic.  in  th.-  main,  is 
ih.iral  s.  li-.-sti/iiati..ic  Anil  just  ,is  .htl.-r.rit  p,iinters  ^ivf  us 
\ari.-d  \i,-\vs  of  th.-  -am.-  -(.-nc.  mi  c..m|i..sers  diff.-r  m  tii.'ir 
tieatni.nt  of  th.'  -..ini.'  Miitim.-nt:  ju-t  ,i;-  diffcn-nt  pnvX-  sing 
ot  tlu-s;  nie-uhji-.  t  m  divcr-e  \v,i\--,  -mi  th.-  niain-v.iicd  niusiciaii's 
tun.-th,  -iim.- motive  to  diverse  s' rains.  Thus,  ^.-Ilerallysp(•,-lkinf,^ 
niu  mi-ht  hcre,u,irili-d  a-^a  hi.-r,ir.h\- ..f  ethic.ii  impulses  which 
I'ltv.dcs.  and  ^ives  moral  v.ihn-  to,  un-.clciti'd  forms  of  a.'tivitv. 
I'.ir  all  ji.is-ions  ,ind  p.iwirs  of  tn.-  s.uil  an'  not  as  s.mic  ethici>ts 
an-wimt  to  assert  ,ilike  iinmonil.  ..r  ..f  tin-  .-am.-  spiritu.d  value, 
until  hnk.  d  t.i  •^..nie  .aiter  tiling',  or  fast.-n.'d  on  t.i  s.iiiie  apjim- 
priate  olij.-it.  \\V  m.iy  cill  the  anim.iting  impuK.'  hy  the  same 
nam.-;  hut  if  on,-  m,in  lov.--.  th.'  things  of  the  flesh,  and  another 
loVcs  the  things  of  th,-  spirit,  it  i-  .i  Live  whiidi  .-prings  from  two 
diamt-iric.dlv  opjioscd  natun--.  Mond  reformati.m.  in  conse- 
quence, is  n.it  pniperl\-  cnsnn  d  hv  th,'  n'lnoval  of  instigation 
tmm  without,  l.iit  hv  th.'  n'gencniti.m  of  inclinations  from 
within.      Hence  the  ethical  value  of  music. 

I  he  devel.i[tm.-nt  of  musi.-.  m,in.i\-er,  i--  hut  the  rise  in  the 
luor.d  '-cale  of  m.itivcs.     And  in  eith.r  case,  it  is  an  approach 
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t'l  tlir  iiUirinnt\-  'it  -rlt-h'-niL;;  ^m* '  i!i..tivr  !-  tlic  ii^'i  •!  trutli 
.ibiiiit  iHir^rlvt-.  ami  tlir  f-^ii' r  I'i  truth  li' -  ni  tin'  f.i(  t  lli.il   il 

i-^  Illiulallli  llt.ll.       Cnn-.-qUclltlw   til''   lll.u'luT  til'     inaivc.   the  Ill'll. 

\Vf  r.M  i(lc  into  llir  ii'Mi-r  -aii'tu.irv  "l  tlif  M>iil :  and  tliis  bri,  .lu-; 
\Vf  ,iic  iirari  I"  till-  >'  .it  iif  moral  aiit Imrit \-.  1  In'  dr.  prr  iiiipiiUr.^ 
^  laiiii  >uiH  ri('rit\-  nvrr  tlir  murr  >iipcrtr  lal  "iir:,  win.  h  diTivc 
tliiir  -timuli  tr'iiii  rxtcrnal  ainl  ->flli-li  rMu^id.  ration-  Cliantv 
1-,  lii.L:lii-r  tliaii  (  aiitmn,  -iii'T  tin-  our  -uhtiiKi-  tip'  dtlicr,  and  -o 
put-  it  uiK-k-r  -uhjivtii>:i:  nnr.  \-  i~  uiMr--  .livin.'  tli an  )U-ti' •■. 
-iiii-c  the  one  is  an  unvanl  iinpuNr,  and  tli.  dthrr  an  cxt.  rn  d 
nlati'in.  Hi  ii'f  nni-n-  i>  inure  at  liMnie  with  iniiti\-f-  \vlii(  li  \\i  11 
fpiin  thr  ilr.-p.  111  til'-  -fiul,  than  with  lU'itivi-  whii  h  -[>rinu  ;  )•■]■• 
rradilv  into  hrin.L;  from  -ouie  c  xt.  riial  ;)h>>i'  d  nn  it'  nimt. 

Xnw  u])  t'l  ill'-  jir'-^i-iU  \vi-  ha\-i-  pr'  --'-nt'd  inn-i'-  '--  th'-  ini- 
in  (iiate  t  x])rr.— .on  "t  "  i oii.itivT  oru.mi-atioii,"  Wr  h,i\-i-  a;;. mi 
arj^'iit-d  tint  imi-ic  i.-  th'-  idt  .dis.ition  ot  both  i  li.ir.i'  t'-r  .md  will; 
•  md.  a-' online  to  !■'.  II.  or  idh-x  :  "  .\.  t--  ->  hsr  ,i-  tli<-v  --ijnn,:; 
trom  till-  i^ood  will,  ari-  j^ood  ;  "  ,iKo  .ui'l  Iroin  th'  ^amv  auth'>r 
"  Wha.t  w-U'--  froiii  ,1  1,'ood  1  h.ir.nt' r  mu-t  liki-wi.-i-  be  in')ra!l\ 
good."  So  nui-ic,  as  to  it-  form,  i-  uiil,  or  M-lf-propiilsion;  a>  to 
itS'-ont<-nt,  it  is  moral  moti\-t'-].owrr ,  and  t'm.illv,  as  to  it- nii>-,i'jn, 
it  i.-  Ill  ant  \  -i;ouilnr>^i  for  it-  > 'U n  -.ik'- 
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■^"''■■;^'-'":'   ''."■•   """'"'"■'itna,M,„l.M.N|,.,Mt,.,n,,|tl..   .. , n- 
t.ntc    m„M,,,tv.mi.,.  ,„.,,. .arv,, ■,.,,„  „:,lt.,,,„r, .n.Iv.N     u, 
s.v  a  f.w  u,,nl^  ;,ii,ni  tl,.-  ,!,ni,  nM..ii-.  nf  uiuh.  .,|  i|„„ml,t       \,av 
til"    UVM    h„;,|;„r,..nt.,l    Inrn,.    „l    n,n^M„l    ti,n„.l,t    an     .u.In.lv 
.'■1.1    liamionv.     And    uhiNt    ii„  l,„lv    Man,!-    |,.r   tl...    uunrnv 
li.irn,M„v  Man.N   m,-  ,!,.  .,.,,„„larv.  dun.  „.,..„  of  n.uA        ]  i,'. 
l.nn,r,,v,.   ,,     ,1.    ..,,,.,„    .,„.„„,   ;,„,„.:    ,!„,   ,,„„:,  „,., 
"f  l.nadtli,     F.n,l,.„|.,n,,Nvr.  an  ,,!  th.-  „,„.,■,  dun.  uMnnal  ,„r. 
^u,■.^^■n  nt   h.autv:    „nd  nn.ulit   n^t   inanpn.priaM  iv,   !„■  f  run  d 
n-p..tivrl;.,   ,1...  t,n„-,xt,nd,d   an.l   .pa. ,  .  .,nta.n.  d   Uniu.   .,, 
■n'.-i.al    tlankin^.      And    .|„.nld    u,.    .,k    Inrt!,,  r    l,,r    a    ih.ni 
''"'"":'""    '■'  "'"-'■■   "'    "I'd    II    ,n   vl.at    ,.    nnn.d    ■■...nntrr- 
'"""'■        ""^  '■'""■  '^  •'   l^ind  ,.1  tiM.u.dit   unlun  tl..,n^l,t    an.l 
^'UT-  to  iniiM.  tlir  arti-ti,  ^,  n.r  ,,f  ■'  tin,  km  --  " 

Khvtinn.  a.^ain,   l,a^   n.,  dun.  n-ion,   ,.n.p,r.      It    ,.   ni.  n^K'   -i 
Hir,,,.Mon    .,t     n..n-nniM.ai    (.un.  tii;ition^,    and     onlv    l,.r.,mc. 

muM,  a!  a,  m,  l.,dvihn  ad^  u.  u,.v  ,i,n„„l, -,„  h  ,,.  nod,,  n,oni,-nt. 
'""""■.  ."-"'^''•t  l-tl„.  l,„-,,nK.  tlia,  I.,.ai-n,  tl„l:,,.n  ot 
"'"^"■"  '^"■■'  l-ul,artonai-i.  ,!-.!■  I,  h  akn,  to  ,  1„  „..  tn- 
"'!"""-'■■  ■""'  ■'"■'''•>"-  t..  th..  ^vnnn.tn.  ,-1  pk,^t,.  an  Hut 
"■'"'',  "'  .d"-k  "1  rkMlun  ,n  pauun,,,  ,t  nian.l,  .t^  n.li  a. 
Munilian.  itv  ui  .p,.,,  :  u|„,v.,.  n,  inu^i.  .  it  ..x,-,-  ,„  ...t.PMo., 
"V""i..  And  ],.nu,  1:,.  ,1,,^  un.uiv.  I-',,,-  ,|„,„1,  u,  -p.  ,k 
■"rilv  ol  k,.  pui,^.  tu.,.;-  w.tii  vvliat  uivi.Mhk.  tap.-iui,  ,!,,  uv 
mr;.Mu-..  ,au  th,.  tun.-~pa.a.  whi.l,  <,pannr  arrant,  tn.m  on,. 
•"'""'"■■  ^'"■'  '^'-  "  ""t"l.  timr-iutrrval-,.  a^  Ml,  h,  an.  '^Aimv 
va.a.KR.  h,.|..s  u.  vuvnnv.  v..„i  ,,|  ..nsM,.  ront.nt.  '  Trulv 
tlic  in\>t.i-\  o|  MUNI,  Is  tli(.  ni\-t..r\-  ,,t  tun,.. 

X.-x.rth.ir..,  riiMlun  i-  th,.  lust  ,,.n<liti,,n  of  tlw  nmsi.- •' 
.■onsr,.,UM.,>s,  |u>t  a.  r\rl„-  p,.r„ ,<iint v  ,.  lundani.ntal  to  all 
''"'.'""'",  '■'";  '^"•"  '^  vihrati,.,.  an  un,l..rlvin^'  prinripl,.  of  all 
'l"n^--l'Ut   rhythm   in   th,.  l„tl,..^     What   an-  day  and   ni.i^ht. 
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altiTiMtiiif,'  Sf.i-Min-^.  Init  rli\ttim  in  the  rii>inM-;  -  A-  ili'  iii'iL 
j.p.Mrl)  ha>it : — "  Kh\tiiin  nil'  ^  tlir  wi.rlii."  It  1-  thr  r.  .ili-.ttiou 
(.f  lAjM-.  taiK  A'.  It  I-  tliKHiL;!!  rlixtiitiiii  rr,  unvti.  (■  tli.it  miu 
liull(K  u{i  lii-  ■'  N,(  (iiiil  iiatuit  ."  Ami  -hall  w.- 1;.>  fiirtln  r,  .\U(]  -a\ 
that  till-  law-  i<i  nitur.-  arr  a-  thr  liahit-  '•{  ('f<\-  With  tli<- 
a(l\'ati«  r  "I  iini-i'-.  lHi\\.\-,  r,  rluilmi  h<'(  mir  -iilioidiiMtr  Aud 
-tilh  (iii-i  inn-  ;  ju-t  a-  thr  hrart-l'iMt-  an-  imw  aiilnmatii  ,  liaviUL; 
ihr  will  Irt'-  t'l  ]>!(.-. .  uti-  hii:hrr,  iiH'ntal  aitiviti'  -.  l'aL:aii  mu-u 
wa--.  aii'l  -till  i-,  but  ii'ii-\'  iml-atinii  \iiili  nt  jmi-.  u--iiih.  d'Voiil 
(.{  mu-n  al  nii;iniim.  >"  wr  niiulit  >  all  rlnthtn  the  phy^i'  al.  and 
iar|(MK-  til'-  p-\(hiial.  -\'h-  <<i  iiiu-ir.  Still  tiinr  ])r<'r(i,  -  fiii'- 
in  till-  niiwaid  tn  nd  nt  iini-i.  .  A>  Sixin  1  r  pnl- it : — "  l\h\-thni 
111  •^])t  n  h,  rhvthin  in  -nnnd.  and  rh\thni  in  iimtii.n  wir-  in  thr 
ln-finninu'  part  ■  nf  thr  -,inir  thin;,'." 

Piiit  t"  ii  turn:  iii('Md\  i-  thr  r\|irr— imi  ol  thr  iiiiirr  inuti^-r. 
.iiid  h.iriniin\-  th.it  <>{  it-  miti  r,  ni^.d.il  ni.mitr-t.tti'Hi.  Indnd. 
thr  vrr\-  trrni  "  niMtif,"  whirh  hk  .111-  .1  niiisii  ,il  thrnir.  1-  -iL;ni- 
licant  m  tlii.-  romv^  ti^n.  It  1-  "muttivr;"  and  r\prr-d\ 
iniphr-  a  "  nii>\iii^'  t'lrth  "  tmm  thr  <,ail.  Ih-nr.-  tnrli.d\-  1-  iIk- 
I  -thriir  nf  thr  inuMi'd  prim  ij)lr  of  l(i\-r,  an<l  li.irm"n\  nl  tl  nut- 
ward  l.iw  n|  riL^htr. pu.-nr--:  thr\-  ,irr.  pr-pr.  livrlv,  (Kn.iinir 
intm-inii  md  ni.ithrni.ttiral  rxtm-inn ;  and  niiyht  b-'  rnu,i,dilv 
-[inkrii  n|  :i>  thr'  iiiu-ir.tl  lunrtmn-  nf  iirart  .Hid  lirad.  |-'iinhrr- 
liinrc,  just  as  inu'  r  -t.itr-  nf  mind  .arr  anti  rinr  tn  niitrr  ( miditinn- 
of  cxp.rrs^ion  .1-  111  thr  rralni  nf  nmral-.  wr  mu-t  first  nf  all  be 
iiir\-i  li  i,r  a.rtu.itid  b\'  ninti\-.  -  ljrf..rr  \m-  i  .hi  bn  mno  inn^cii.im 
nf  thr  mnr.il  -rii-,,-  which  n  L;i-trr-  thrir  rrl.itivr  w.irth;  -n  tno 
is  nirl.Ml\-  antrrrdi  !;t  tn  harniniu'  in  thr  r\-nlutinn  nf  mii-h  .  I'nr, 
.is  w,  .ii'r  tn  prn\-r  ill  .1  rhaptrr  tn  fnllnw,  h.irninn\'  i-  thr  idrah- 
-atmn  ni   ninral   frrhni,'.     Th.i'   i-  tn  saw  nirl(i(h-,   whirh  i-  tli<' 

tir-t  liln\-(  inrllt  nf  thr  mU-ir  d  1  nll-riiiU-IlrS-.  J^rrrrdr-  h,irnirii\-, 
,!-,   l..\-i     JTrrrilr-    laW    ill    tlir   rr.dni    nf   -pint        .1    rr\-|  r-.d    nf    cvvIlU 

nbt.iiii-  in  the  natur.'.i  nrdrr  nf  thuiijs,  whrfrin  l.iw  i-  pn.M-  tn 
!n\-r.  And  this,  -,in<(  inu-ir  i- -piritu.il,  and  imt  ph\-i'  .d,  i)raiit\-. 
l-iut.  bv  na-nii  nf  thr  nia,i;nitude  of  vi-ibh  natiin-,  wr  arr  trni])trd 
tnfrrard  lUiixT-nnal  law  as  the  vrr\- -I'at  nf  L,'nvrrnini;r  it-rlf,  .and 
.iro  tiniid  to  admit  nf  ,i  prr-nn;i!  I.nvr  whiili  is  rr;,'ni!i!  "Vrr 
I  rratmn.  Ur  a,i,'.iin:  mrlnd\'  is  the  ir.fnrmativr  lifr,  nf  uhiidi 
liarmniiv  is  the  bndih-  part-,  nf  musical  beauty.  And  if  mrlodx- 
be — in   terms  nf   the   un!\er-.al — thr  cstiietie   ntleetinn   m    thr 
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.ttult,-,nl  >onlnt  luiur..  tl,rn"tli..  v,.,.,-.„|..u  „  ,1,,.  h,,r.M,.,„v 
"I  llic  \\(ir]<l." 

Hi'-v  npn-MMt.  tiHiviup,  n.,„,tiv,lv.  th,;  .pint,  ,,n,l  |.„in 
"I  luiiHr-  nu-\,,iW  inli.ilutii,-  liarmmu-  Jii  tli,  >.,mr  u.iv  tint 
tlH'  -111,  nr  ainni.aini,'  ii„,tuv.  duvii.  mi  tli.  nin,|,.  .,r  niann.  r  in 
wlii.li  ^^■  .,utw,-,r.|lv  rxpro.  nur.,lv,  v  il.n.r  uuh.h  ],ki' 
'-v.,  „tl„  unitarvnut!...unn^ol,t„.lf;  wliil,.  l,,,nnM„v  lik,.  law 
i'  tlir  (liiahtv  .,t  rn..ral  .lilt-n  iitiatioii.  And  th.-v  Mand  iv- 
-I'"  tiwlv,  In,  tl„  ,„n,  r  indivxlual  aitiind,.  and  il„.  ,,ut,r  .u,  ,al 
■'•^'"•"'  "'  ""  •""^"'  '"11^.  IM.MH...  Sn,.,.  .,c,IM.  thr  nn..  i. 
rnnr  tn  thr  l:.anv,  tlir  nuTal  W.,rtl,,  whirl,  ra.  ll  \,VUV'.  Im  tlir 
"""I'l'X   "f  -irial   artlVltV,    1>  ..f  l..,,.„,„-V  inipurtanrr,        W,.   „,u.t 

^avrp,in,v,,l  n.oiivrl    t,,,,.  ur  ,  ,„,  havr  adr,p,atr  adjnMmmt 

N.  inrln.lv  .>  irlatrd  to  l,,.nnnnv.  111  thr  ,an,r  Wav  ,l,at  .pintUalltV 

1-  nlatrd  fM  nmralitv  tlir  f,,nnr,-  appmamin^  i,,  ni.,tivr-,„i. 
I'ulsr,  ihr  lattrr  tn  ninral  ]ii,!-n,rnt.  And  it  i,  <,nr  ,|,i„.  „,  ,,,,.i 
•'  i""tivr  t..  l.r  j^,M,d,  hut  ,|imr  a  l,i;4li,T  t Inn-  tw  niakr  it  mtin-iv 
yuroun  .M.l.'.!viiirinHstl.rl,rartt,,krrp,|,rIaw,.fhannunv 
''""  ""'"'Iv  '-  nia.lr  in  tiir  l,rart.  and  n.-t  ni  thr  hrad  In  ^Ima ' 
'"■  ""',  '^  '["'"'-'■  V"^^'-'-.  th,  ,„i,.r  rr^Milaiiv,  prin.iplr,- 
""■"nri.intuilivr,  thr  nthrr  rational;  ,.j,..,  ,^  ,^,,,„,,,  .vhnhrr 
"1  Irnth  ..r  hrantv,  arr  n..t  cnntradirtnrv.  l„it  c  ,,mplr,nr„tal 

Now  w  haw  ar^urd  that  nniMr,  n,  it-  mw,,  .phrrr,  is  gra.luafd 
"I'.tiv.iti.in;  and  that  nu-ludv,  in  partimiar,  i,  thr  rxpn  ,MMn  ,.| 
1  !'■  partirnlar  mntivr  i,v  uhirh  thr  s,,nl  ,s  annnatrd  It  [,,ll,,w. 
tlHrri,,,-r,  ,!,,,,  ,1,,  hirh.,,  ,„,,t,Vc.  ,a|  .pinti.al  I..Vr  will  hnd  it^ 
iiiL'lir.t  .-.xpn  .M,.n  m  th.-  hi.rhot  fnnn  of  nirlodv.  r.,r  Inw  ni 
""■""■  '^  ""'  '"  '"■  *"""<1  i"  '"hrr  pi.turial  i^fr^rntation  or 
I"""'  p.'s.arr.,  hnt  in  niu>ir  whirh  1.  thr  ^p,,ntan,.M„  unt- 
Vomuv^  „1  n„thin,i;-  hnt  the  self.  I.,kr  nn.Mr.  „  „  „„  pa..,unlr.s 
rii""l'!'.    I'Ut    an    cniniivr   emanation   c.f   thr   s,,nl  --■,    f,  olin" 

";"i"'^  "V"  ^^■'"-  '''""■^-'  '^  ^-  ^-  '"^'V,  luvr  1.  ;„nrthi,i^ 
of  puwrr  tiiat  K'K-.  „nt  fi-(,m  lis  tn  nthri>,  an.I  whirl,  lias  also  -i 
nfirx  arti,,n  on  ouiM-ha-.  I.ikr  pravrr,  it  i^  a  mov.m.nt  ..f  th,. 
spirit  towanl.  thr  h.i-lits.  Hc-nce  nu-lo<lv  :.  ,,;  ,hr  y,cv  -mius 
«'f  Invr:  ,t  idealiMS  thr  r.s.ntial  rhmrnt  that  Makes  "it  what 
!t  exaetly  i^.  X,Avrtheles>,  there  are  drt,Tees  of  love  worthy 
;md  tiiiworthv,  just  as  there  are  grades  ,,f  melodic  excellence- 
there  are  different  kinds  of  affection,  jnst  as  there  are  different 
kiiuls  of  music.     But  the  dazzling  ideal  of  highest  nieludv  is  the 
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li,l^--Hi|i    (il    ,1    lii\<-    tll.lt    1>   illMll'  Ami    \V'  rr    h  i{    l"Vr   cf    il.  rii.il 

I'^Mtii  c.  tlii^  —tin'  iii>i-^triit  mml-  1  li.r  inu-i<  omlil  iii>t  Imf  st.ilf 
with  it>  mil'  h  ri  [iititKni 

Nnw  111  ilir  iiiciral  aiiil  -piniual  r^  ,ilin  l..\'r  is  tli<-  luIliliiiiL;  "i  iIk' 
law;  aii'l  in  nui-i'  .  iihImiIx  i,  tin'  i  MntainiiiL;.  niaj^r  t.Tin  I  hat 
1-  t'l  s,i\-.  It  1-  iii'l'"l\-  uhnh  ilMiiimit>s  ,mii  iniurnl-  tin-  iii^'Vi'- 
niciit  "i  liaiiuoMw  >..  wr  -piak  nl  harmMiusin:,'  a  iiul'.dv. 
Iiidr.  (1,  no  rnnipn-iT  <  an  riiti  rtaiii  a  tniirtiil  tlunif  m  ihi'  iiuu'; 
iiiiml  without  Imiiil;  either  (  dnscinus,  ^r  suhcDiisciiiUS,  oi  -.uiiu' 
|M  iicl'iit  fl"W  <A  liarni'Miv.  Th' \'  t\>>  ni>t.  thiTcfnri\  -tami  fur 
.III  <  (luipiillrnt  (hiali  .III,  -in.  i-  tiiiTr  i  -  a  t,''iV(  rniiiL'  ;iriiiriph'  {<>  hr 
tiiund    in    niihiilv,     Aii'l    ilii-.    tin  an-i-    li>\,-    riil< -.    whil-t    law 

p-.l,Mllat'S.        Sm    thr    i<i<  al    I't    Illrlndv    .-.ilIK-    t.i    i)r    the    I'lVIIlL,'    Will, 

(ir  wiihiiL^  l(i\-i-  whii  h  1-  niaiiilr-tiil  in  .nul  thrniiu;li  hariii'mial  l.iw. 
And  aiiv  iiiH' ^'ivini,' aiidiriK  r  to  ht  u>  -a\-  -tln'  unharin'iniM.-d 
"  niutil  "  lit  til'-  "  II\!iiii  I'f  I'rai-f  "  a-  >  iiuin  i,it(  d  in  th''  ('{xnini; 
I'  ir-  (<;),  and  it-  -uli-i<pi'-nt  li  irninni.  ireatini-nt  {>>},  will  at  once 
appjin  ii.itr  (iiir  im  aiiing. 

'■.I      M.i.  s/r  4,'  , .  II  '.;   ,  Ml  Mai  -dials'. 
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In  -hori.  mc'.c'  ■  iin'oKa-s  !iarmon\-,  in  a  -■■n-c  m  whii  h  tln' 
(onver-c  i-  inipossihlf.  So  law  i-  lo-,t  in  io\-c,  and  tlif  Io\-c  ol  l.iw 
^:i\as  place  to  tlir  law  of  lovr. 

Since,  ag.iin,  love  is  lil)crl\',  inclipd\'  is  the  treot  of  all  foriii-- 
of  beautv.  Hemre  a  great  inelod\-  i>  the  hi^du-st  a- hievenient  of 
musical  activitv.  As  sm  h  it  stands  for  pure,  spiritual  positivitv . 
Here  wc  have  artistically  arrived  as  L'nerf,'ising  spirits,  (^n  the 
other  hand,   when   we  estheticallv  e.\teriiali>e  (ourselves,   as  in 
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i-'u,,nv,,h,    .n-„,.l  .,„.,■  I„.„n„.,,„„v,.lv.,v„,.,|,„  „,,,,r,. 

;'•'■   '■ "■   '■■■"';">..n>lv    t.,   nv.r,-,,,,,     ,lM,,r,l.u,t    .,„,!    inlmor 

"■'"""■"V;'   '•'/'■"'■     -^-'V-nlHl,,,.    ,|,-,„1,„,.  „,„,„    ,.  „„. 

1""-"     ■■AiiM.A,  .N,T  ,,ir-i.,u  ■■  " 

Hut  u,.>mMl„„k  M,11.1...T  „„„,!„.„■,,,., :la~:,  „l  ,„.  l„.iv 
Mn-..  ,„,,,„  ,,,!.. ,,.n.M,,r, I,,., nnr.luhv  ■•„.,(.  r,I,,t,„n.,; 
:;'""".'■'"'"'-"'■'■■•  ^^I'i'l.  ^t.,n.l,„..„.„rl  ...  t.T.i...  n„.„t.,l 
/7'^-  "■■■"■'"nal-ul,,,,,",,,  I,,,,,,,  r,.t.,k..  tl.,-,xtr..m,-, 
"'  '"■""'■  "■  '""'  I'^'Hitn,^  r.  l,,i,v,-  t,,  ,iinr.,lnv  t,,  |„.  ,)„. 
;-Npi-M-n  nt   ■■uh.if  u,.,|m.  ,,,,,1  iniKi,    t,,  |„.,l„   ,x,,r,.,.„,„  ,.f 

V'      ^^'■''■"'       •^'"'' -■'''-,  ,Mlv,„„„n,l,,l,.,„,„n,„M^n.|,r 
•','"'    '  ""'"^'    '^■""1.   '-■■m^,-  ,,1   ,1,..  .liM.niv'.t  !,,^,        W,.  l,:,],]' 

,""■"''"■'•■  ''"■'   '""'  '   '"  ""^-  I-  n.^Mllv  r„.|,t   l„,  :,„,,.  ,,t  „lnt 

""'■'^^'""•'''^•'^       I"'"-    I""'"K   i-..^l.v..  p,Tl,.,,lv.     Onlv 
"vr  ,,rn,„r!v  .,,:,!   ,,ll   ,.,l„r   v,nu,.  u,ll   h,     ,„i,|„,|    ,„„„    ,„„ 

"'""■'"""■■'  'I'""' -I'i'-n,tl„-  uImi  •■ll.Av,  ir,„ntl,.   ■■  v- >a-   ' 

..-^  n-.  i,,,.,-,,!  ,l,.nv,,..v,-,  „nr.  n  ,- nnt  wl,;cf,  l.ut  win,  w,.  uill  tl,  ,t 
-'.n^tnut,,  n),,r,,lnv.  il.-  "  ul,v  "  .,(  ,n„r.,l,fv  1,,,  ,„,„-  ,!„,■,.- 
t'T",  liH  •■  wl,,.t  --liiiuH.  ,Hn,.  niuM.  N,n..r,,||„,„„v  '  H,  ,„v 
""/'■"""  ^""■"""-"  -'—  tl.,n, ,t,:r.,h-,„  „,,..:„,„„.  l,v 
'■'"'^'"-  ^^''■"  "  '""  n.lir.Mlv  M„„M.  n,.t,n..l  I,,,-  ,l„v,t 
■xi'i'-i-n:     iMintm^    .xpn  ~,,„^    ,),.    ;,,t.    |„a    .„-^'.M.n.'    the 

';."""'■■  •'■"'"'"^';  -"^^'^"■'^:tl--M'Ut,x,,r..„n,,i.,.n;,„v,. 
Il'.'t'-'"-N.  «lHl,.,M,nt,n,,.n,  i„,n„  u.  „,  ,„,  .„,,.„,  uln-li 
i>  ri^lil,  iimM.-  .ilunr  ,  ,,„  i,i.„l,.,.  i,,,-  ,i.  ,i„.  ,,^,,u  u|„,  „  ..„„|._ 

''';■''"'■ -'^■'■;  »''''''■  ■'''^^l''l''i'-''li'rd,!iv,r.u,,,,Mr|':.r.,,„,,l 

'■'•';""■■"" ""■'•"^-   -^'"i  '"„u„i, ,■,,.„,„,, ■„n.„ii,„,,:i„„  ,„„ 

pnv.it,.  „t,tu,i,  „,u.r,l.  ,x,,,n,no.,  .,,,1  „..t  tl„  ,mi„,.,n.,l 
knnul,.,!^.  .:,-  ,nt.ll,,tu,,l  ,v.,,,nit„.„  tl„r,,,i:  .t  id.  .1,-,  ,  th,- 
:'"'■"  '"  ^^'"'''  "•■  -'   '••"!'"■  'iMi,   tl.-  ,„!    ,!.,|i.     And  n,Ms„. 

''^■"'>    '--"",,1     l„.utV.     I!,, J....    tl...    I, .MUM-    th.      „,, 

>n.->:m,..  ,,nd  th..  .puit  tli.it  ppmip!,.  tlir  Mihirrt  ,,f 
(li-Mdiirvi', 

iJut  in  tlir  li^lit  nt  um^u  .,1  .i,!t.  ivnti,.t„,n.  n  «,,-,■  tru,  r  to  v,v 
that  t!u.  n,nt,v,-„„.l,,dv  ,.  ,!„.  Mihj,rt-„ut,  n.d  of  m,,,,,.  ,,',,1 
I'.'nnoiu  th,-  ni.Ml.il  nianit,  .tatmn  th,T.,.f.  In  ,,th,r  w,,rd. 
thrnuHTspmt  l-'-nusth,.d.h,),t,-,  an,l,h,■„ut,■r,n,■th,Klh..■ 
-onus  thr  ,n.lH„nt,-:  an.l  thi.  smro.  i„  thr  n  ;doi  ,,f  moral,  we 
are  n„,rr  ,nt,nM-h-  o.n^u,,u^  ,,f  onr^,  Iv.,  as  ai:uits  tl,an  nf'nnr 


'■aiiii'  r   til-    m.itt,  r  ,,(    its 
j'' t  ,if  it^  iiui,  ml 
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t     1     lIliMir    (i|     Jill..  I  illilf,         I  he    ri'.lvil).     till  K  |M|r,     \\\l\     lU.ltllr 

I,,  iti'  .il  lMnni4i\-  l).c(im<->  in  iiui-.ii'  in<li  t<iiiim.,ir  \<t  \t\ij..  .iinl  tlr 
t  iiinin  ii\  1. 1  111!  l'iil\'  111  ■  mil'  -  til'  ilitirtnin.itr  l,ii  t.  i-  |u-t  li'  ■  ,m>' 
ill  iiiiir,iii~in  the  jiriim|itiii-;~  nt   -Ik-  In  art   .ni-  n\   innri-  pn-iliV' 
.!■  rMiiiit  til. Ill  tlif  1  Ml  Ml  il  nn  tlii'il-.  Ill  tin-  lilt'  lilt  I.      >'i  in  iiin^ii- 
I'tliii-;    liii-iiii-   !,iii.      It    ii.l!i.'.\-   tli.it    luilniiv  .■..n>titiit.  -   tli- 
-pirituil   iii.itli  r  .111'!   li,iriii"ii\    tli'-  iiinr.il   iiiimIi-:      tin-  "wli.ii 
.iini    th'     ■■  iiiiw  "    I'l    niii-K  ,il    111  .lilt'.-,      rill  A    ,iir,    n -|iiM  ii\-,  1\ . 
till'  nil  .iiiiii:^   ,iiii!   in.iniiir  nl   imi^ii  i!  i\|iri -^inii .      tin-  Ihm    lili' 
t'l  nil  1mi1\- ni.ikiiiL;  \"V  tin-  li  iiiiiniu  nt  ruliti  "U^iii  ■~-.      Innthii 

Will,  U.  nil  lull  V    I-  till    I'll''  ill   nmlr   1. 11   t   .till  lilt    IIIU^li       jn>t   .1-  IllntUi-., 

I  iiii-titntr  till-  m.itiii.il  III  iiU'iMlitv'.  MiIikU  1^  tin-  ili-tnii  tiv'r 
(111  III  I  .It  mil  lit  -)  lint  nil  iiii|iiil--.  .nul  1- 1  --iiti.ilh  tin-  iii-|iir  itimi.il 
-nil  111  nin-ii  .  It  i~  till'  -iiHiinii--  ^vinli'il  nt  .1  -piMtn.il  -t.iti 
ill  ih  I  ,  lit  tin  nil  liiili-i ,  :t  I  .III  111-  tnitlitnlK'  -.w]  tli.it  In-  i>  lii.rn 
lint  111. nil  .  ILiriiU'iu-,  nil  till'  iitlhT  li.iinl.  -t.uuU  |nr  tin-  mmr 
-j"  rilii  ,ill\  innr.il  uinili  lit  iiiii>ii  ,  -.nil  ■■•  11  iihIhun  tin  nii'Imlii 
uitli  till'  |iii--il)ilit\-  n|  nhj,  I  ii\-,.  i.nliT  and  i\ti  rii.il  rnii^trni  tinii 

W'll.il,  tln-lrtnrr.  lllr  -nli)ri  t   1-,  tn  tllr  pli  tllfi-,  .ilnl  til'-  lin'.ililll- 

1-   tn   tin    pill  in,    ini-li)(l\-   i>  tn   iiin-ii  ,      ii-    nitillif,'rnti.il   niatti  i 
.tiiii    ill  tnnti-    uli'.itinn.      In    niii^ii  ,    nintui-    hn  nnii  ■-    iiiiaiinu 
ilrii'  I    nil  JniK'  1-  tin-  pn  '411. lilt  fai  t  .iliniit  nin--ii  ,  pi>t  .1-,  inniis 
H  tilt  nmr.il  l.n  t  .ilmin  rnn~i  inii-m---.     It  ^t.uuU  tnr  tin-  tlmn^ilit- 
fi-i  liiii;  nr  riiiiiti\i-  iili-a  ;    wlnri.i^  li.irniniu    ri-pri-^'-nt^  tin-  --txl 
nt  '.inL;ii.iL;i-.  nr  ii.ndi-  nt  ntti-r.iii'i-.  111  wlin  h  tin   ■  miqinx-r  -,1  i-k- 
tn  i-\pri  --.  Iiini-ii  It.     W'li.it,  .iL^.iin,  tin    inti-lK  1  tn.il  m.itti-r  1^  to 
pill  irw   --n   w   tin-   im-lndu    tln-iiir   tn   nin-ii  .     ^iii'i  ,   iiinri-nM-r. 
whv  "  \Vf  think  in  pm  tr\-  i--  Inn-  c^tlii-tii-.dK-  tr.iii-inntid  intn 
wli.it  "   \\r  think   111   niii->ii  .   tin-  snhji  1  ti\it\    nt   innr.ii    !•  i-Iiiit; 

1-    rl|.iin;i  d    nitn    till'   iihif(ti\-lt\-    nt    kllnwli-dL^r.        IJl.it    I-    tn    ^,l\ 

ulii-ri-.i>  111  pnrtr\-  \\v  WAV  111-  s.iid  tn  nmralh-  fi-rl  ahmit  a  -nl)|i-rt. 
ill  niii^n  \\T,  in  .1  \Try  di>tiiu-ti\\'  -fii-,i',  kimw  \v>'  li  i-l  And 
n:il\-  a>  \\r  aiT  pnip<  rlv  ron^ciniis  nf  mir^i-lv.-  a•^  Iku'Iiil;  ninti\-i'.s, 
iinl\-  a>  Wf  an-  rap.ddi-  nf  att<  iidiiii,'  tn  tin-  iiiiit  r  pn iiiiptiiii.;-.  nf  thf 
sniil  as  spri  itii  ally  in  iiuisic,  tlun  and  niiK'  tlim  -ran  \ve-  br 
>;iid  to  br  rrall\-  rnnr.ilK'  sclf-i  oihi  inu?-.  Hi-iii  ••  in  nin-ii  .  rnmiinn 
bei'niiK's  ,1  kind  nf  >piritu.d  kiinwlrd^r  wlm  h  thr  .-mil  1 .111  lalinlv 
cnntciiiplatc. 

Now  \vi'  kx-\  that  it  i-<  .1  lu-alth\-  publu   that  it;i\'(-.  tnr  nulndv. 
I  he  only  (juistioii  i-,  what  kind  nt  niclodv  dnrs  it  ;ipj)ri:ri;itr? 


^,IS 


III.RMAI  A 


I  wi  i1i..iil1i  iiiii-M  1-.  ilii  ixpri ---iDii  I'l  111,111  ,u  a  ->  If-i  mi-i  i>.iis 
spirit,  to  I"   .1  -^iHiit  I-  iiti!  111!  I -.,,inl\  t"  !)'•  .-piritiMl.      I  h.'  I,i>  t 

lit  klli'UlIU,'  th.ll    \\r  li.i\r  Ill'itlM  ->  l->  tint    llli'  -.lllir  .1^   ll.lVlIlL;  tllflll 

uiiilt  I  ( iiiitt'i!  ^.'  It  N  iiuimrt, lilt  uli.it  kiiiil  lit  nil  I'hIk  'iintivf-^ 
I -,^111    ti.itli  (I  III!)  t    '    111  .lit  111  til'-  I  I'liipii-,!  r,  .1^  Will  .r-  thr  tri-at- 

III.  II!     tu    \\l||i||    1|.      •-Ili"",lt>    till  111.        Mill,    till-    in.lkir    111    Illrliiillr^ 

1^  tin  inii-.li  lilt  whii  li.i>  >iiiiii  tliiiif^  til  -.i\';  III'  uhn.  iii  lirirt, 
kiiiiu  -  !ii~  i.\Mi  iiiiHii  .il  iiiiml :  t  111 iiil;Ii  mill  li  tli.it  i^  imi-ii  .ill\'  -..ml 
i~  -nriu  tiiiu  >  ^1  .in  1  K  unitli  -.i\  111^.  (  Ml  till'  iitlii  r  li.uitl,  iiiui  li  nt 
(iiir  iiiiKJi  rii  iiiti-ii   ^ulli  r^  liniii  --ti  rilit\  nt  iil'  t^  .iiid  I-;  .i-^   i  Imih' 

u  It  III  lilt  .1  -iiiil.      It  I-.  1.11.  II  111  h  Ml ...].. I  ir,  1.1  It  I r  111  "  liiMwiii;,';  " 

.iiiil  till-,  -nil  I'  .1  ,^ri  .it  nil  lixli-'t  i>  r.ii'i  r  lli.iii  .i  iin.it  li.inii(ini-.t. 
>ii  thr  -1  iii.il  Ii.i\  il.i  \\.f~  iiL;lit  will  II  In-  -..lid  that  "  nii  |i.il\-  i-.  tin' 
.  h  II  III  1  t  imi~ii 

I '.lit  t.i  lurthi  r  I  liii  id.iti-  i.iir  -iiliji.  t.  h  t  iw  i  mi-iilrr  it  iii  ihf 
lif.;lit  I  if  1  iiiiiji.ii-.iti\i  r-tlntii  1-.I11-     .\iid  111  -.11  dm  Hi,',  h  t  u~.  i  iiiiip.in' 

p.lllltllm     with     IllU-li   ,     -111!  I'     -111   ll     Lppi.-Ilr     jli.li^    lit     lii.lUtV     Will 

dcliviT  up  till-  di  -111  d  di-t;iii  ti'.ii  with  L;ri  .iti  r  i  Ir.iriK  — -  'I  In  v 
■  l.iiid  fur  thr  iiiiuT  .iinl  i.uti  r  nrndr-  i.t  l.raiitw  and  .iir  n  'iipir- 

IIH  lit.ll.    thr  nlir  (,t    till    i.lhi  T,    III   thr  Wldi  T  lllllt\    nf  .iTt  :     W  InTra^ 

piirtlA.  till  llilrnin  dl.itr  .i-p.  .  I  I't  th.  hi  alltlUll.  1-  li  -^  drti  r- 
nilll.ltr   ji'l    till     pllllii.-.  . 

N'l.W      \\r     ||,|\r     -.(■!  II     th.lt     IlliJi'lU  1>     tin-     idlMtlnllll     lll.lItiT    I'l 

inii~-ii  ,  .Hid  th.lt  it  rxpri— r-.  thr  iimtivr-pDUrr  nf  ini.r,ilit\'.      it 

is  ,L;i\rIl  til  111,111  tn  lll.lkr  IIuIikU'  ill  thr  hr.irt,  tlir  linnic  nf   spiritii.il 

dr-irr  On  till  nthrr  hind,  thr  di  liiiit.-  idr.i  111  p.unting  is  made 
pos-ihir  thmuuh  diiuiiij;  ainiie--tli.it  whu  h.  in  accnrdance 
with  niir  aiiaiii.u'\'.  n  prrsriiis  .it  mn  r  tiir  tir^t.  liiir.il  dinirii-iion 
nf  thr  |iirtnri,ii.  .Xiid  pi-t  ,1-  iiii|i'd\'  pri  .  rdn  1  li,inni.n\'  in  the 
liistnr\-  111  inu--ir.  -11  tiMi  w.i-  dr.'wiiii;  .mtrrinr  tn  p.iiiuiiit,'.  Hut 
whrnas  intlnd\-  i-  an  iiiw.ird  iiinxriinnt  nf  thr  -mil,  dr.iwiiif^  i-; 
,111  mitw.iiil  rxtni-imi  nf  arti-tir  thmii;lit.  So  \vr  inii,'iit  rrf,Mrd 
nulndy  as  thr  soul  nr  spirit  nt  drauinu.  .md  dr.iwiiig  a-^  the 
rnibmiirnrnt  nt  nirlmh-.  Ihr  hittrr  >  in  f.nt  but  grarrful 
curvature  in  nintimi.  and  liccnnu'S  music.il  outline :  while  drawiuf; 
represents  the  -patial  exteiisinn  of  nielnd\'.  Melndy  is  tlius  tlie 
nintinnal,  rather  than  the  lineal,  aspect  <if  line.  It  is  line  apjne- 
iiended  in  time,  r.itiur  tii.m  fixed  in  space.  It  is  rectilineal 
(hiratiun:  it  is  transitimial.  And  though  nne  tone  give- jilace  to 
aunthi  r.  it  is  held  together  a.-  a  unitv  in  the  inner  mind.     Just  as 
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.11!    ,lltl>t     tr.n  1    .    .1     llll''     iIkI    -n    ri  Vrll^    .1    --  Il-^lM.     --h.ljir,      ..  i    r|,.- 

iiiii-ii  i.m  (iilluw-  ill'  I  •'III-  ft  ,1  III' l.'ih' .iml  tliriil)\  ri  \i  .il>  .i 
^jiintiiil  -I  iiliriii  lit,      I'ut   till-  l.ittii   liultK  the  t;ri  it' i   ii.\-t.i\ 

l-orill    aiul    ^ll,!]"-    U'      -t  1      .It    "11'  I        \\i      -iIlM'    It     ,i<    1  "  i\l-Ii  in  '    , 

III!  I'flii  iii'.\i  nil  III.  ":;  till-  .  "iitiMiA  ,  i>  I  "iiiiiiii.ilK  |.i^^itii;  111  .iinl 
"lit  I'l  till'  iiiiiiil  ^M  -1  r-i  It  .!■-  .1  tiiiii---<  ijiii  r>> '  \"  ^""iii  r  w 
"iir  ii"ti-  -"undi  il  til. Ill  it  i.'i\i  -  I'l.H  1  ti>  aiU'tln  r.  I'l  it  •  vi  n  .i 
■^lIlf;|l■  ii"tr  In  111  "II  mill  iiiiiti  U  ,  It   i>  nut  as  a  -t.iti"ii         i"iini 

in  -p.li  <■.  lillt   ,1^  ,1  --1)1 1  I.I  I  \      '   lliul  ^ll>t,llllri|  ill  I  I'llllllllltV  .        Ni  A'rl 

tliil' -■-.   ilii-  --M.  1  i'-->iiiii  "t    "UikK  iiiliiii  >  111  '  "11-' i"ii-~iii  ^-  .i>  ,1 

-1  It-i  "ll^l-li  lit    |ilir.l>i--       lllilird.    tlll>    l>    tnir   "t    inilM.  .il    tli"U;;lit 

III  .t;i  111  r.il ;   I'.r  uIh  tin  r  it  l)i'  a  pi'"^'!'  --mil  "t  '  li"i'l-.  .i-  iii  ii.n 
mi'iiw   I'r   .1    iii"\iiii' lit    "t    t"iii -.    .1-   III   imi'iilv,   >  n  h    liii^itiM- 
III' 111' lit   iini-t    In-   ii'.ill'il   .iinl    I'Uiit    up   .ilP' -h    III   till    int'iii'i 
rci^imi  I'l  iuiihI.      Hi  H'  '■  inu-n  ,  .ili'ii;.^  uitli  p".  ti\-.  li'l.'ii--,  m    ■ 
vcr\'  -J'iimI   -' I1-1-,    t"   til''    iiiiilyiiiL;   priii' ij'l"   "t    -pintu.il   s' P 

'  '  '11-'  1'  'U-lir--. 

Ml  !"iU'  i^  tin  II  tin    sjiiril,  r.itln  r  th.iii  tin    in  ill.  i   >•<.  .|.  iiini' 
i|i  liU'  iti'iii.      .M"\iii.;  witli'Hit  lui  .ili-.iti"ii  111  tin-  \S"ili|  "1  -p.iii.il 

fill  III,  It   p.i--r-  II  "111  pi'int   t'l  pi'int  ,  n-lliL^  .Unl  t.illllli^  IITr-|ii  '  tl\i- 

"f  1  Ml  rii.il  Ii'i.itiiiii-  It  I-  ili.iumj^  ill  tin-  iiiin-r  iliiii' iiM"Ii  "t 
.irti-tn   tli"U;;lit.      Ii  i-  llui  lit  iii  tin-  -"ul.  .iini  imt  li\'  il  "iii-nl'-  "t 

It,        it    1-    tin-    lli\-tiIA    I'f    Ill"tl"Il.       jll-t    .1-    til''    llin  .ll    l!ni\-'  111.  11! 

"t  ilr.iuiiii:  1  iii'ii'flii  s  tin-  tiiriii.il  uli  a  "1  i^rajiliir  l"-.iiit\-.  -"  t"" 
iliii^  nil  lodir  iii"\-' 111' nt  tr.n i-  l"r  u-  tin-  >iiliji'' t-l.n  t   iii  iini-u 
Ami   \'i'v  iiiti-n--tin.t^  it   i-  t"  u.it' h   tin-  _i;i"\vt!i  i.t   iiiitlin.'  ,i-. 
in  ri  ,-j'i'ii-i'  t'l  till-  lii'Xti  ^.lil•^  liiniK-r,  it  clu-'i  -  iii  ujiiiii.  .unl  -pm^ 
its  siilitlr  tlir'.id   I't   lifr  ahmit    -"iiii    t"rin  ut    -h,ipi-l\-   li<.iiit\ 
I'igun  ^  111  p.uiitiiif^  arc  liki-  ^oiiu-  -U(-i-t  iiiiiniiriiiii  nt  uithiii  tln- 
ri'i'tiii'-  lit  ]iir[>t'tual  \'i-il>ility.     Hut  what  li.i-  In  in  -.ml  .ilnMit 
p.iintin.i,'  i-  i-i|uall\'  trui'  "(  .ill  pl.i-tir  hi  ,iut\\      l-nr  uln-tln  r  it  \f 
pirliiri -,  j-i  ulpturi',  <ir  i-\tii  art  hilirturi-.  all  ,tri-  hut    tin    Inn  ir 
1  inln-urc  (it  s])ari-.      Tin  "in-  tliiii.L;  t"  tic  nutn  ■  il.  IniU'  \i  r,  i-  tli  it 
in  the  ab"\'c  sc<juincc  nf  bi-autw  \sc  nutu  c  ,i  (li-riiin-  in  -ulitlt  t\- 
uf  cxpn  .-.-ion — fmiu  paintint^  with  it-  miI'ii  r  and  inurr  dcliciti- 
dclincatimis,  to  antiitcitnrc  with  it-  h,irdi-r  .and  ninrc  L,''-"nii  tri- 
ancularitv. 

Hut  tiirtlicr:  tin-  art  nt  the  (lr.it'i>in.in  nia\-  dtln  r  hinder  nr 
hci{.;htcii  <nir  scn-c  <if  \ital  iDVi-linc-.-,  c\i-n  a-  tin-  nn-ludi-t 
may   lift    cir   luwcr    the    tunc    ur   temperature    nf   our    spintii.d 
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•    ,;     ;   •!:  I'll    111'  IimIh  -    lii.i\     i.iii;^''    lli'lu    ill'     l)"l)ill.U     I   ii    . 

with  It-  I  ",ii  M  .  Miit"'ur.  I"  till'  t;r,i'  >  hi!  i  iirv.ituri  ■'!  tli''  <  Li"-!' 
ii  I.I ,  1  \'  II  I-  ji.iiiiliiit;  iii.i\  iMiij,'"  1 1"  ill  til'-  ii  H'l  niitliii'  m|  .  .iii- 
xi    iiIi"ii,iI     l|l.l\\IIl«     !l)    til''      -\  lllp.ltll'    tl'        -1    ll   <    tl.lll    111      -^ll.    h     llll.    ^    .1- 

^imLi'^t,  r.itlnr  til. Ill  (Irjiiiiit.  till  \i~il.I.  t"iiii  Iiiii' ' '!,  Ill  till' 
lii^li"->l  ilr.iuiiii.'.  liin  -  .ifi-  Ii'-t  .iii'l  ("iiii'l  All'!  .i  ■  iii  -"rv  l;1.i:i'  > 
.It   til'    'ti  Iiiiil;-.  "1  .1    K'' iiilji.iii'it   1.     iilli' I' 111    til  pri'M    .ill  tln- 

Mlll.    Iiii\\i\'l     llll|il'  -Mi'llHtH     1"     iIm     \\"lk    "I    till'    ,iltl>t.    It    till 

mill--  It  I'l  l"iiniii '!  ''11  ,1  I'.iiij.lit'  iii,i-.ti  r\  "I  ,iii,it"ini' .il 
ti'liiii'|ui  "^iinil.iih  ,1  ill  liiiil'  tini-ii  .il  idi  ,1  iiiiil  lint  iiii  I'S- 
■^,lrIl\  111  .111  .1  -t.iri  li\  -II'  ' '  --i'lii  111  ii'iti's  ((/)  prif'i.ilili-  li\'  >'inn' 
111  till  ti'Mi.  And  t"  ill  ,11  till' ii|M  luii:,' l>,ir- '  f  \\  .  ii'T-  lii-t,tii 
..ii'l  I-"lili    ■■  i/'i  ]-  tn  ii  .ili-i    tin-  tn:tli  I't  II 
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Ni  \    rtlii  1' ---,  lii'WtAir  iin,!ri --iiiiii-.iii    ]«    xlf  imum' ,  i'   i-  iiitTcIv 

'•ll.H'tir   ll    n    I-  tint    tin    nUt,l,'rnUtll  n|   -nil;,-  (  rlilr  tl   til.  lUr. 

I "  t.iki  .  Iinwcvi  r,  our  .iii.i|ni;\'  .1  -tl  [,  inrih'  r,  we  iiiit;lit  i  nni- 
I'.iri'  til''  uitiiinr  iiintlilliiiL;  nl  ,1  iMiiitin;,'  witli  iiiu-ir,il  li.iriun'u , 
-iiiiiK  111  the  il.licitf  i^r.uluatinii-  n|  liLilit  ami  ^liadc,  uIikIi  still 
iiuin-  'iili.iiK,  thr  \.ilui  nt  fnriu,  till'  -uhtli"  ,iiid  intri'-.Uc  bl-'iid 
nt  mill  nrd  ami  ilixnrd.  What  "  (  liiarn-i  iipi  "  i>  t"  a  puturc, 
li.irinnuN  i-  tn  a  inusiral  i  (Hiiiin^itinii.  Ami  tnr  thr  .irtistir 
aii.ilnyy  nt  ( iilniir  uf  must  turn  tn  np  In  stiatinri,  witli  the  wariiitli 
<it  its  "  lir.iss,  "  tin-  luilf-lniKs  nl  its  "  uiiiid-wiml,"  ami  ilif  grey 
tnu's  <,t  Its  "  strings."  Indeed,  ur  might  t'  riii  tlif  nr(.licstra 
tlif  (nm|in~ir's  1  nlnur-hnx.     And  \vi-  might  add  fintln  r  thai  in 


I 


■  Mil"  '     iini      il< .  ii -■  >  ii'i'j  "  \S'    ili>. 'i\>  I  th'    ].rm' i|)li' 

I  mil  llMf  |K  r>|>n  llVr.       <  )l,   til  I  li,ili:;c  till-  ll-llli  ,   ill'  \    1     pi'     'lU 
;  ii'-  •  i'l>   UkI  IImW  n|  t'^tlli  th    I  iliual  I  ikt^'V'. 

Uiii.  .itt'  r  .ill,  >iri  111      .itii'ii  Is  not  s*>  niui  li  .1  luiiii  1-  1  lU"!. 

•  :  uiii-n  .il  ili'iii);iii.     We  li'ilil.  thi-n  li'M'.  ih.it      in  tlii    iiitiiiiil 

I  iiiiiiiiiv  III  till'  II1II-.1.  il  minil     111c  !im1\'  i-i,  -tiiitU-  -|miI\1iii^,  tin- 
;ii  ii  i|>ttial,  .iii'l  Imi  iiiiiii\  till  |i  ■liiit,',  iir  •'I'li'-.ttiiiii  il  --iii'  .  Ill  inu^i' 
|{ut  \\i-  must  Hut  luri^ri  tli.it,  in  Imtli  iniin<l\  .ui'i  ilr.iuiii^.  Ii  iliii:; 
iinwt   hi'  liii;h!v  ;i|iii.iriiit,  -.iiii  r  witlmut    it   .ul      ,1^    .ii   li     imilil 

I'll  (irnpi  riv  i-xi^t.     ^n  niii>ii     liki  jmiiiIiiil;.  111  iv  ln'  ili\  mIi'1  ini" 
•|i''   twii  I  .iti-i^iirii--.  lit   lilt    .mil  tilling,    nr,  lirtt.r    -nil     it   wr 

■      -il  t!i'  ni  .1^  film  1. 1 II  I' 11 1. li  1  mil  1 1' III-.  Ill  till    mu^ii  ,il  1  mi  -  p. 11  ~ 
;iiiti')n  and  lonatiiin       M'liih.   tlnTcforf — -.iiui 
.ill  .ill  \-  iiii"ti\i    -is  .1  kiiiil  III  f'lliiiu;  kill '\s  ill  I,:;'-:    it  i>  iVi'lint;- 
ta<  t,  .illii  II  tint  nuiit.iliw  I'll!  iii'ii  ill\     i|i|>t' 1j.  It'll  li,  >ini  r  111 'III 
.IV  1>  I  illiuli  il  III  t>  i-lm.; 

>()  till-  Ml. in  nl  art  ni.i\'  in'  ^.nil  in  1  ii::ik  111  di.i\Mii_;  ,111  1  iii'  Imh  . 

•ul  tu  (i-rl  111  . .  .I..:ir  iii(!  Ii.ani'ins'.  Aii'i  .n  •  ■T'Iihl;  in  ilniiiltn!!. 
tlii\'i\i>t    ill  :■,  11    iti'iiiil    ti  '  liii;,;   Iii'iiiL'   till'   Hint  • 

Hit  I  11-    I'llt  li  --  [)'  lUi.illillt.  will  Ti  Ms  til-  inlilln  III  ll  .lli|it''l|ill>ln;i 
nl    fnlin    H   ll  -^    -'.  ll^Unll-    hut    liinfi'   i  IHlllfiim.       Ami    nl    Iilll-l'-    W'- 
'It. IV  -,ty  ,lt    nil'  '     tll.lt    It    i,-.  imt    111'  1'     '    '.    Ill'    ■'  '   III    I   lllnllnll  ;     it    1-  llnt 
-llllj>l\'  till-  rXpIi  -slnll  n|  Ull-taillr  attn  Imn  ,  -[uMllniili    111  tile    -nlll 
;     .r  \rt   nf   llntliu'  (■■'  Iuil:-,   I  r.ill-,irlil    !ti   tin-   llliml.       |-"nr  jll-l   .IS    I 

l;tinv\,  v.  r\'  I  1'  .irl\  win  lliir  li<'  ii'-  .itiiiii.it'  'I  \iv  t  lii'  riunlioii 

'I  ,U1,U'  r.  nr  stIITid   1>\-  ill-'  -^rtltlimnt  nl   |)ll\  .  -^n  lllll>lr   nil-. it'  >  fur 

'!>  niir  iiintivi^,  .iml  riiuins  tlnin  rl'ir  .nul  (JiTtiiirt. 

All"!  t'li^  -..mil'  pliil'i^njilii  r  nf    '  .  niiiiunii  -iii^i' "  .ir^ui->  lli.it, 

-111'  '■   III   tin-   ji'-Ti  <  pllnll   nl    fnrin   ,111(1   flL^un-   the  IlUtl'l   IS  i-Illpl'iNCil 

"II  .1  v.iriitv  nf  (iilmitr  r-  Lilimis,  ilr.iwim,'  h  tin-  iimn-  f.i>il\'  luld 
111  til'  iimrw  and  iIhti  fori  liiglicr  tli.iti  I'llnur,  wim  li,  if  \i\-id  and 
-nri^rnii-,  t.iiN  t'l  li.\  ilM-lf  III  11111^,(11111-11' •^-,  .iml  m)  ,ilfi»rd-  tli'' 
-prrt.itnr  hut  (•plicpitr.d  rnjn\  iiimt.  .\tiil  tin  d  h\'  tlii-.  -t.mdard 
nf  riliiitinii  in  ni'in'ir\,  imlmiw  dr-))iti    tin-  f.u  t  tliit  it  i-  .111 

inti-riUll    Illndc  nl    .llfi-i  ll\i-   inll-l  lnll-Il(->,    I-    till-   Illn-.t    |)rrni,iiu-iil 

.iiid  i)rr>ist(iit  fnriii  of  hiaiiU'.  A  -irikini,'  iiitlndv  is  rvcii  nii,ri: 
ifadilv  II  t.iiiu'd  111  llif  mind  tli  ni  i-  tin'  nmst  drtinitilv  dr.iwn 
ti.i^tirc  nr  till-  inn>i  pnwtrful  poitir  di>i  riptmii.  It  i-.  nf  .til 
pus-ibk-  .irtistir  utlir.incis,  tlif  inn--t  rr,idil\'  miniori-^cd.  Iiidrrd, 
-u  tnii'  i>  tlii-.  that  the  sn-cdl.-d  pnpui.ir  tuiir  nh-,tin,itilv  ri-fu^cs 
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at  tinns  to  l^e  disniisscd  from  i  misc  iou>iKs^.  Mrl'i(l\-,  tlnT'Iorc, 
is  more  (  asily  n  nn  nilxnd  tli.m  harmonv. 

W'f  ( <iiU'lu{lf,  tlun,  that  imi>i(',  nitiodii  allv  i  Miisidrnd,  is  lar 
nniovcd  Ironi  Ijlind  iininiKc;  and  is  -.oinctJiiiiL;  iiiorr  than  vamio 
doirc.  l-"iir.  althoiif^h  imlody  br  intcric^r  nioti\atii'ii.  it  i-, 
vi\ull\-  and  dchnitriv  ln-hl  in  sclf-ronM  iousiio^.  It  intci^'rattr, 
the  ni'i'ids  (jf  the  soul,  and  ((imrctis  tin-  inipulxs  of  thr  hfart. 
It  dt  tnics  tiic  indriiuitc.  Iiidnd.  it  i>  nuthmt,'  if  not  supn  intl\- 
cons*  ions  of  it.-lf;  ruthin.t,'  if  not  a  modi-  n{  arti--ti(  thon.Ljlit, 
\vh(  Ttin  \vc  ar"  niadr  isthttn  allv  aware  <it  nur^i  l\-<>  a^  nmraiiv 
ino\'<  d  1)  •  soriu'  <  ]rarl\-niarl<i,'d  pas-idn  or  MiUiniml.  Hm.  r,  to 
hi-  nin'.-rd  !)',•  nicliidv  is  tn  be  intdliM  liia!l\-  ali\r  lu  nur  uwn 
innatt  p'lwcr-,  and  spjiitu.d  i)o-.-.il)ihtiis.  And  for  thi--  vrvy 
reason,  melody  in  mu--ir  bei  i)nu>  at  once  of  >iiprenie  wilu'' ,  since 
niotivt  s,  hiiwever  inten-^e,  are  not  so  cle.ir  tn  the  imur  mind  a-. 
are  \-i.-.ibk'  action--.  lnde<(l,  the  more  \-ehement  the  pas^i^n  that 
prompts,  the  less  distinct  its  mental  imjirosion.  Pnit  it  is  just 
those  very  })rof(jim(ler  depths  <jf  the  spirit,  whicli  poems  and 
picture-,  onl\'  indel'initel\-  arou>e,  that  melnilv  quicken^  into 
distinct  and  vi\'id  ap]irehen>ion,  and  fixes,  once  and  for  all,  mi  tlie 
tablet  of  the  ima,L;ination.  I'^r  no  other  art  can  so  m.irkidlv 
manile-t  to  the  knowing  mind  the  moti\-e-impulM's  that  make 
for  activit\.  Hence,  tin  particular  virtue  of  nielodv  ir-,  that  it 
throws  the  searchlif,dit  in  u]ion  the  obscurer  re,L;'"ns  of  the  soul, 
where  man  is  mo--t  liable  ti>  M'lf-decepticn:  fur  the  intellect  would 
ofttimes  excuse  what  the  heart  ( ondeinns.  So.  far  from  beim^ 
some  oblu^c.itin.i;  sense-impre»iiin,  there  is  UMthin,!,'  in  mind  so 
acute  and  incisive  as  a  well-di'lined  nielodw  In  >hort,  melndv 
is  the  conscious  recognition  of  a  moti\e  that  moxcs  and  liie 
definite  ai)prehens:()n  of  an  at'fcctinn  which  animates. 

Hut  a  jias-int,'  reference  to  the  m\sterv  of  melody  will,  at  this 
juncture,  be  of  interest  I'or  surely  few  thin.i^s  are  so  inexplic.ible 
as  that  one  nieliid',-  should  af:itate,  and  am.ther  soothe,  tlie  soul. 
it  is-ufticiently  stran.;.  a>  Tyndall  reminds  u-  -that  the  motion 
of  ner\ous  matter  in  the  ear  or  brain  should  excite  the  conscious- 
ness of  Mumd;  but  doidily  strauLje  that  a  mere  succession  of 
sounds  should  so  stronglv  affect  the  mind.  There  is  no  apparent 
reason  why  one  set  of  tones  ^;hould  be  nobler  than  another;  and 
vet  such  is  the  simjile  artistic  fact.  Is  it  that,  since  we  have  here 
the  most  slender  and  tenuous  i;f  artistic  media,  the  soul  can  the 
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inorf  nadih-  rrvcil  it^  It,  hiini,'  tliu>  iinpt'dcd  (iiil\-  1)\-  >t>  trail  a 
barrier  of  niatttr '  In  aiiv  lasr,  it  i<  the  itcrnal  imsttTV  ot  cause 
and  ftltit— sucli  as  aroused  tin-  sirutiiudt  Hunic  l-'or,  apart 
from  our  notion  of  i  au-alit\ ,  tin  r^^  ^tcin-'  no  ntcosarv  cunncrtion 
bt'tw'Lcn  one  plicnoiiK  non  and  .umtlKT.  And  onh'  when  i  an>a- 
tion  it'-rlf  lias  di  lixtn  d  up  it--  own  mi  ret  ran  \\r  hope  to  si.nnd  the 
nio\in;;  pou(•r^  of  nit|od\-.  Tin-  ni\>t<r\'  of  nulod\-  is  that  of  tli>' 
soul's  own  bfin;,'.  But  we  are  vietinir-  of  the  tyranny  of  custom. 
FanuliaritN'  does  so  -,tale  the  profounde>t  nusteries.  We  t.mn' 
the  forces  ot  nature,  and  the\-  lose  their  ijrandeur:  uc  hear 
much  music,  and  we  cea>e  tn  mar\el.  There  u.i-,  >onietlnn,:,' 
salutary,  after  all,  in  jirimitiv.'  wonder.  The  fe.ir  of  nature  wa-. 
the  bej,'inninf,'  of  knowledge.  All  we  ran  >.i\-  i^,  Imwevir,  that 
mu-ic  is  moral  causation  in  the  duinain  of  art;  and  melod\ 
seems  to  voice  a  ma.ximum  of  soul  with  a  minimum  of  matter. 

L'p  to  this  point  we  lia\'e  been  dealini,'  with  iik  lod\-  ,is  the 
idi'alisation  of  moti\e  in  a  pureh-  unital  sense.  And,  in  so  far 
as  it  j,'oes,  it  is  here  capable  of  expres.siuf,'  simple-mindedness,  as 
in  the  pure  passaj^es  of  a  H.iydn ;  sinjj;le-heartedntss,  as  in  the 
niellitluous  periods  of  a  Mozart;  or  sincerity  of  soul,  as  in  the 
pregnant  phrases  of  a  l^eetho\-en.  At  its  best,  melo(l\-  i,  thus 
the  effortless  expression  of  .goodness,  tlowint,  forth  from  tin  soul. 
It  t\pifies  the  ultimate  of  moralit\';  sin( f  it  is  the  \-er\'  heart 
of  nuisic  itself.  And  this  no  mere  blind  instinct,  which  \vuul(i 
meet  with  Scjcratic  censure,  but  open-e\ed  \irtue,  bearing  within 
itself  the  gentle  suasion  of  the  unallo\ed  good.  It  is  the  .  Kiritu  <i 
vision  (jf  the  altogether  lovely,  regnant  above  the  humours  and 
tempers  which  so  often  becloud  the  fair  visage  of  the  S(>ul.  It  -i 
the  expression  of  those  rarer  souls  whose  s{)iritual  state  makes 
the  life  of  lo\-e  as  instinctive  as  the  ver\'  breath  of  life  itself.  So 
we  feel  Socrates  to  ha\e  been  wrong  in  condemning  "  uncon- 
scious "  virtue.  For  surelv  the  ethical  objective  is  to  nnder 
goodness  natural  and  spontaneous;  since,  so  long  as  it  is  ditfii  ult 
to  do  right,  the  moral  nature  must  still  be  defectivtv  Tiod  can 
do  no  evil;  vet  we  call  Him  perfectly  good.  Still  some  ethicists 
write  as  if  reason  and  impulse  were  in  eternal  conflict;  as  if 
there  were  no  nobl,'  impulses  to  be  obe\i  d,  no  di\ini;  desires  to 
be  ciierished.  I'hev  leave  out  of  account  the  tine  possibilitv  of 
spontaneous  self-forgetfulness,  which,  like  the  outjiouring  of  S(jme 
noble  melodv,  overflows  in  deeds  of  heroism,  .ind  fasten  their 
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.'ttcntinn  ^nlch'  (Hi  tlic  i\'iiui\f  III  coiiM ious  inti  lln  t.  Our 
n<)l)lt>t  ini'inrin-,  lia\'f  .m  ilciiu'iit  of  umon^rinusnos  about 
thrill,  and  an  ikjI  1u1I\  ali\c'  ti>  tli(ir  wln.Ii-Miinc  sif,'niticancc. 
It  i<.  ni(irro\-t  I-.  Ill  the  uiiijuaidcd  iiioiiunt,  ulic  ii  tlic  soul,  takin 
niiaw.in^,  Ita))^  into  li-lit  ill  nsjKiii-i-  to  >i>inr  Middni  call  of 
diitw  tiial  \\r  frcl  a  mail  to  lir  iiio^t  liiiii-rlf.  W'c  then  iiistiii'"- 
li\'(i\'  ri(OL;iiwc  tlic  di\init\'  withih;  ".oi"  --rck  to  I'.now  liis 
intrllcctual  ooiiiionN  ..r  i  irrdal  I  oiivii  tion^:  tlii'M-  we  ft-cl  arc 
><■(  (iiidar\'  i(.ii-id' ration  ..  It  i^  cnoUL;li  thai  th''  man  i>;  that 
he  ^t.lnll^  for  -oiiiit  liiiiL;  of  ^juritual  Worth.  And  to  dmy  to  man 
llic  caj)acit\-  for  di^inti  r'-ti'd  -cTN-iir  i^  aiialo:,'ou-  to  -r,|,ti(  i>in 
about  mu-ic  which  lia-<  no  r\f  Inr  iirudrntial  c  alcnlation>.  What 
wc  feci  aiiout  l!cctlio\i  n  !■-  that  ln'  wa--  nio-th-  without  su^- 
pcctiiiK  it — animated  1)\'  the  jjiirc^t  moti\i  ^. 

Ncvcrtlu  !e>-.  thi-  w  not  the  whole  truth  about  jam-  moral 
lite.  'I'lierc  arc  \oluiitar\'  a--  well  a>  iii\-oluiitary  moii\-es; 
tlurc  i>  \dlition  .1-  well  as  s])ontaiicit\-.  So  wc  nuist  do  more 
than  mercl\-  diMU~^  tin-  (|ue-tion  of  moti\-c-inelod\-,  which  after 
all  i>  onl\-  a  part  of  the  raw  material  of  niu>ii-.  It  is  imt  cnou;,'h 
to  sav  exactly  what  nu  lo(l\-  is,  unle->  we  >upplemcnt  it  wi'h 
consideration^  as  to  its  furthiT  po>sibilitie-  at  the  hands  of  the 
I  cmposiT.  We  iiiu-i  pa->  on,  tlicrcfore,  to  more  iinnlvcd  con- 
<litioiis  of  moral  (  oiis(  iou>nc--,  and  sci'  how  music  meets  their 
aiialof^ical  ('a'inands.  That  i-  to  s.i\-,  we  mu-t  lea\c  the  inner 
sourci'  of  s]iiritual  spontaneit\',  as  mirrored  in  the  sin^'le  motivc- 
nH'iod\',  and  follow  the  moral  anient  as  he  plun.u;c-  into  the  cross 
currents  (tf  contctidini,'  im])ulses.  And  in  so  doiiifi,  we  pass 
naturally  from  mu>ic,  a-  the  idealisation  cjf  the  will  imjulled  by 
some  siiifilc  imi)iilM-,  to  mn-ic  as  the  idiali>ation  of  the  will 
di-turbi(l  bv  conflictiuL'  tcndt'ucies. 
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Mi'sic  AS  Till-;  1  .\PKi;ssi(j\  or  mixi:u  motives 


It  is,  thru,  music  in  tin-  light  uf  the  surci»i\v  phiv  of  conative 
tendfncifs  that  nnist  fur  the  present  engage  our  attention.  And 
liorein  we  substitute  the  purely  pswhologieal,  for  the  speciticallv 
ethical,  aspect  of  the  art:  iierein  we  see  the  further  pi)>sibilitv 
of  music  as  the  esthetic  reflection  of  volitional,  moral  activity. 
For  only  in  and  through  the  conflicting  claims  of  motives  are 
moral  struggles  engenderetl,  character  built  up,  and  the  will 
established.  And  in  moving  away  from  this,  the  primal  position 
of  music,  we  shall  notice  that  the  evolution  of  music  in  ginend 
is  but  the  esthetic  reflection  of  moral  man  in  the  making — man 
as  he  builds  himself  up  into  the  fuller  stature  of  spiritual  agencv. 

Now  it  is  just  in  the  c(jntrol  <if  inner  personal  motives,  that  man 
most  of  all  re\eals  himself  as  a  free,  moral  agent.  For  where 
there  are  two  or  more  competing  motives  clamouring  for  adoption, 
one  must  be  preferred  before  all  others.  And.  as  Professor  James 
points  out,  man  has  the  power  of  inhibiting  the  stronger  in 
favour  of  the  weaker  motive.  But  in  man,  as  a  m(jral  being, 
it  is  not  so  much  a  question  of  the  stronger  against  the  weaker,  as 
of  tiie  higher  against  the  lower,  passions  of  soul.  It  is  not  a 
physical,  but  a  spiritual  consideration:  it  is  the  superior  claim 
of  right  over  might.  And  such  we  find  to  be  the  case  with  music. 
In  its  infancy  it  was  but  an  irresponsible  surge  that  swaved 
the  soul;  whereas  now  it  is,  in  the  heart  of  the  master-musician, 
a  divine  urge  harnessed  to  the  rational  will.  In  short,  the  evo- 
lution of  music  is  coincident  with  mor.il  development  itself.  It 
may,  in  its  origin,  have  been  inerelv  bimd  impulse;  but  it  is  now 
emphatically  conscious  wishfulness.  But  we  nuist  not  forget  that 
the  ideal  of  morality  is  for  the  highest  to  be  the  strongest  mcitive. 
Indeed,  the  spiritual  objective  of  music  is  to  hll  the  soul  with 
some  such  master-passion  as  has  animated  the  zealot  of  a  righteous 
cause. 

Now  we  have  alreadv  discussed  musii  as  tlu'  will  in  idealism; 
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but  since  wil!  as  smli,  like  tlic  iik.i  ni  self,  contains  no  cxprtssiljli' 
(ontcnt,  it  was  onh'  in  conjunction  with  motive  or  desire  tluit  it 
afforded  tlie  occasion  for  artistic  representation.  And,  be  it 
noted,  it  is  only  tlirouf;h  feding-rel.'.tion  that  any  kind  of  prefer- 
(nce-\ahie  is  niach-  at  all  possible;  only  as  f;'elinj,'-preferinco 
(  reeps  in  is  nioraiitv  pro])eriy  engendered.  Hence  will  is  not 
to  be  identifud  with  in>tincti\e  imi)ulse,  it  is  rather  the  self 
eni{)owered  to  rjiod^i-  and  direc  t  it^  iimtivcs  and  desires.  So  Sir 
(  >li\'rr  l.odL;c  writes:- -"  .\  trer  mail  is  the  master  of  his  motives, 
and  sdec  ts  th.it  motive  which  he  wills  to  olxy."  Or,  again,  as 
Professor  r.  H.  (inen  jnits  it; — "To  call  the  will  the  strongest 
desire  is  to  obliterate  distim  tion  between  tiie  mere  solicitations 
of  desire  and  tiie  desire  with  wliich  the  self  has  identified  itself." 
.MoraIit\',  therefore,  consists  in  the  nature  of  the  motive  we  allow 
ourselves  to  be  niovt  (1  by.  And  this  me.ms,  if  it  means  anything 
at  all,  that  we  can  abate  the  lower  in  favour  of  the  higher  motive; 
that  we  can  ourselves  deciile  what  desire  sh.dl  inspire  us. 

Now  in  the  first  instance,  music  is  net  simply  the  self,  but  an 
interior  and  continuous  pnn  ess  of  (stlietic  self-deterniinati  ;.. 
And  to  (piote  once  more  the  emiiunt  Hegeli.m: — "  The  rh.iracter 
is  the  m.in,  wlio  is  thus  not  determined  e.xcept  as  he  determines 
himself."  So  we  speak  here  no  longer  of  the  creati\e  musiiian 
as  the  producer  of  ideal  motive-power,  but  as  manipulating  and 
doing  soimthing  with  just  th.ose  \er\'  motives  he  himself  has 
estheticalh'  brought  into  bt  ing.  .\nd  this  brings  us  into  the  very 
heart  of  musical  activity.  It  is  not  so  mucii  a  (juestion  of  classi- 
cal, or  alisolute  music,  which  is  nmrc  of  tlu'  nature  of  static  good- 
ness <ir  potential  character;  but  of  dramatic,  or  "  programme 
Hiusic,"  wliich  shows  us  rather  ,ii  ti\ity  of  soul,  or  will  in  action. 
It  is  music  as  self-motivation:  it  is  the  active,  rather  than  the 
p.issi\e,  side  of  music  which  now  concerns  us — that  which  relates 
inon  immediately  to  conduct.  It  is  l!ie  ideal  of  will,  not  as 
determined  by  motives-tliat  which  Kant  calls  "  the  freedom 
of  the  turnspit;  "  but  the  ideal  of  will  as  determining  its  own 
moti\-es — th.it  which  implies  moral  libert\-  and  moral  responsi- 
bility It  will  be  sei'n  to  express,  moreowr,  the  moral  differentia 
discoverable  Ml  the  motive-mind.  For  we  must  not  forget  that 
music  can  arouse  bad  impulses  as  well  as  good;  just  as  the 
dramatic  poet  can  delineate  ignoble,  as  well  as  noble  characters. 
Indeed,  were  it  incajable  of  appealing  to  what  is  unworthy  within 
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oursclvis,  \Vf  iiiif,'lit  Will  qiiLhtum  its  >  .iparity  to  fxciti-  wliat  is 
worthy  in  our  (oininon  hiiinan  natiiri'.  l"or  is  not  hioral  roii- 
sciousiu'ss  horn  of  the  oppo'^ition  of  higher  and  lower  atfec  tioiis 
of  the  soul  ?  So  we  no  longer  deal  witii  the  nia>ter-singer  at  play 
with  his  own  spiritual  tenilenc  i(s:  wc  are  now  to  sliow  that  man 
does  not  alwavs  take  the  line  of  least  resistance- -and  to  siiow 
it.  of  idur^',  in  terms  of  musical  beauty.  We  are  to  sfc  in  music 
the  -'truggl''  for  mora!  supremacy,  wherein  tin'  soul  it-elf  is  called 
ui)on  to  decide,  and  tiirow  in  its  weight  of  dcternunation  in  the 
intert  st  of  tin-  \\(.iktr,  hut  worthirr.  niotiw.  And  to  do  tliis, 
We  nni--t  once  more  dr.iw  u])on  the  work  of  j>rol)abiy  tlie  most 
j)sy(  hological  of  all  nnisical  comi)osi  r>.  .And  for  our  puipose, 
we  cjuote,  not  necessarily  the  mo'-t  approi)riale,  hut  tiie  more 
popular  piece  ot  mu'^ic,  since  it  will  l)e  the  more  readily  recalled 
to  the  mind  of  the  reader. 

In  Wagner's  overture  to  "  Tannliau.M-r  "  we  have  the  >pirit 
of  ,1  man  torn  a>un.:U  r  hv  the  contending  forces  of  sacred  and 
profane  lo\-e.  It  is  tiie  lii>tor\'  of  a  soul  embroiled  m  the  con- 
flict 'twixt  the  higiur  <!iid  t!ie  lower  self  —in  a  war  to  the  death 
between  selfishness  and  unselfishness,  fi)ught  out  on  tiie  battle- 
ground of  its  inmost  being.  And  the  entire  subject  of  the  opera 
in  question  is  condensed  in  this  singli'  musical  numl)er,  which 
ade(}uate!\'  summarises  tiie  inner  experience  of  an\-  lium.m  being 
who  is  suddenlv  called  upon  to  tight  for  the  spiritn.il  intrrests 
<if  the  higher  kingdom. 

It  opens  with  a  calm  and  digiiilied  tlunie.  at  once  expri  •'siNX' 
of  stlf-idinposure  and  ecjuipoise  of  soul.  Soon  it  broadens  out 
into  an  ampler  treatment,  as  if  to  proudl\-  glorv  in  the  sense  of 
masterful  self-control.  Later,  the  satisfied  -^oul  sinks  back  a;;ain 
int(»  a  hol\-  (luiet,  at  jxace  and  rest  with  itself.  Such  spiritual 
security,  lioWr\'er,  is  Init  sliortdivrd;  for  -ail  too  true  to  man's 
moral  rxperienee  -out  from  the  dciprr  le\-el>  of  e'onsciousncss 
there  Wells  Up  Some  secret  motive,  like  to  the  passional  nprusli 
of  subliminal  impulse,  which  invadis  the  soul  with  sinister 
seductiveness.  Higher  and  higher  creej)  the  alluring  strains, 
until  all  unconsciouslv  the  spirit  is  caught  up  in  the  careless  toils 
of  a  fatal  witdierv.  And  now  the  music  seintillates  with  the 
false  lights  of  blind  fascination.  The  mind  is  cajHured  by  the 
spurimis  beauty  of  moral  ugliness.  The  lu.irt  fall-^  a  victim  to 
the  iridescence  of  a  superficial  joy.     The  --oul  loses  hold  nf  it.-.ell, 
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aiui  tlic  flctliHiiKd  will  i>  fjjvi  n  up  to  tlic  nuid  ri(.t  ot  irn-jM'twi- 
bility.     At  lliis  <  risis.  tin-  ]>r,ii^f>  of  v.n>f  jm-  -(iiinticd  with  iin- 
Musliiiif,'  in)iilia>i<.     Iiidn  d,  fur  tiic  limr  Iicing.  we  Iunc  ourxlvts 
in  flic  ^traudv  };l:ini(iur  of  irn-i>tililr  i  lu  IiantnK  iit.     The  n(iis\- 
<la>li  and  n  \-(  rhtraiit   (lanK<air  liiat  out  of  licarins  tin-  j^'i-ntlr 
\-oi(c  of  moral  ^ua^ion.      l-iut  soon,  a^  if  to  sIkiw  that  the  >\\r(tish 
satiety  of  ^(  nsc  only  i  loys  the  mhiI  and  fail-  of  >i)irituai  -iti-- 
f.Ktion,  flu    niu-ii    picturo  the  heart  ^rown  -ii  k  and  \vear\-  of 
itM-lf.     l'"or,  afirr  a  final  htit  pa'--ion.ite  outhur-t ,  tli"  seductive 
strains  sink  lower  and  lower  in  (hint,'  (  ad(  iic(  >,  until  the  spirit 
is  left  (^rovellinc'  in  tlie  d, likening;  ( inhers  of  the  tire-  of  fle-h. 
And  for  a  time  tln'  nuui  and  nuuk  of  i  arnal  jo\s  se<  ni  to  -tain  the 
diaphanous  Ix  autv  of  the  sjiiritual.     Not  for  Ions,  liowcver:  -incc 
slowlv.  hut  sun  1\-,  the  starved  soul  awakens,  as  from  a  hideou- 
dream  of  ddcit.     The  fitful  h\er  abates,  and  the  sweet  n  ason- 
ablciHss  of  the  orif^^inal  theme,  full  of  -taiiility  and  stateliness, 
cH'cps  into  bcin^  once  more.     And  here,  lie  it  noted,  wc  exjxri- 
(  nce^ — th.roufjli  the  esthetir  niediimi  of  nni-i(  -    tlie  wt  ,iker  moti\-. 
insinuafiuK  itself  amid-t  the  rush  and  rac  ket  of  a  passion  unsuf  - 
ducd.     But  will  file  Weaker  motive'  uitiniateh-  jirevail?     That 
is  tlic  spiritual  prol)le  m  whie  h  awaits  a  nnisieal  reseilutiein.     Onl\ 
for  a  sheirt   time.  howe\-er,  is  the  soul   he'ld  in  suspense.     Th 
spiritual  strain   re'Ia.ve^s:    the'  moral  crisis  is  passe'd.     Throuf,'!; 
the   surpe'  of  sense',  the'  majestie-  (grandeur  e>f  the'  original  motit 
is  he-ard  onee'  more:    hut  thi-  tune-  with  le  elouhle  el  e-miihre-i-,     Ii 
now  emer^e^s  triumphant  thre)U.uli  the'  dark  elemels  eif  teinjie'-tuou- 
sin,  as  wiie  ii  the-  hrave'  sun  of  meirniii.i:  put-  to  flight  the-  diink 
humours  of  the  night.     .And  heie'  at  la-t  we'  see-  the'  shinin.E;  furth 
of  a  sanctified  leive',  in  all  its  nieridian  spl,  ndour — .a  love-  whos,- 
very  lifi'  is  liln-rtw  wheisi'  warmth  of  iir-pinitiem  is  the  un(iue'neh- 
able  fire' of  thesj)irit. 

Sueli,  then,  is  tlie-  iinier  liieijjraphv  eif  e)ur  uiuvef-.i!  hinnanit\-, 
as  set  down  in  the-  lan,t,'ua;,'e'  of  nuisic.  And  wv  have-  he'iri  at 
pains  to  describe  a  particular  phase  of  m-.ral  experience',  as  it 
bears  specifically  on  a  peculiar  aspect  of  the  spiritual.  For  it 
exemplifies  the'  moral  capacit\-  eif  music  to  e'xpre'ss  diree  tl\-  a  semi 
that  passes  tiirou.ch  the'  her\-  eTdeal  of  temptation,  and  tinallv 
prevails  o\e'r  the  subtle'  pre.mpliiii^s  of  the'  leiwer  self.  And  this 
much  must  siiftiee'  tei  jneive'  that  nuisie',  al^eive'  all  eiMur  art,  givi's 
us  tlu'  imnieeliate'  exiurieiice-,  wherein  the'  higher,  but  we'aker. 
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triumplis  civtr  tin-  lnucr,  hut  Mningtr,  nintivi  .  And  in  tlii-,  it 
niirnir^  tlic  vtr>'  cs^iik  c  of  nmralitv  itsill,  lor  tlic  vcrv  luart  i>f 
the-  matter  In -^  in  man's  (cclin;,'  nature,  lieiue  it  ean  neither  he 
[)ictun  (1  nor  adctiuati  ly  dorrihed;  Hke  nui^i'  ,  n  i^  ncithinj,'  if 
not  innnediatelv  and  iiiterionlx  felt.  For  were  it  otluruise, 
temptation  would  h>^r  its  stiiiL;  and  \irtue  its  value  for  u^  as 
uilK.  Without  eiiiutional  interest,  we  sh'Hild  he  h\it  disuitir- 
I  sted  sp,i  tators  of  an  impersonal  dri-am.  So  musie  s.itisiies 
our  imiat"  sense  ot  mor.d  re.ilitv  :  liecause  w,-.  in  our  atfertions 
and  desires,  incline  the  heart  towards  the  hiu'her  or  \"\\'V  ten- 
dencies of  the  soul. 

And  from  the  foreLjoini,',  we  nnist  infer  that  man  is  imtlun,!,' 
if  not  swayed  h\-  s(,m<'  ^'rand  moral  jtassi,,!!.  He  must  love 
somethin.t,',  e\-en  if  it  Iv  not  the  hii;hest,  And  music,  hki'  re- 
!it,'ion,  stippli(  >  n,  with  this  io\e-pow.r,  tliouL;h  it  is  on  the  les-, 
personal  plane  of  imaginative  idealism.  And  were  the  soul  not 
fed  hy  some  sik  h  di\ini'  emotion,  it  would  perisji  cif  spiritual 
inanition.  Indeed.  man\  have  heeii  the  alvirtive  attempts  at 
nourishing  man's  spirit  on  the  ])ahulum  of  discipline  and  self- 
cultun  .  Man,  howexar,  is  not  to  he  reformed  hv  theorv:  he 
mtist  he  transformed  1)\'  lo\e.  Ih-  is  not  to  he  moralh'  regener- 
ated hy  any  sculptural  method  from  without,  wherehv  he  hreaks 
— in  jnecenieal  fashion  with  the  maiiv  foihles  of  his  nature; 
onl\'  1)\'  the  musical  method  of  an  infusion  of  spiritual  life  from 
within  can  he  e\er  hope  t"  nourish  and  sustain  his  nati\a' 
divinit\'  of  soul,  j-'or  goodness,  like  nuisic,  is  an  inward  realisa- 
tion, and  not  a  pictorial  and  outward  attitude.  It  is  more  the 
genius  to  l)i\  than  the  talent  to  do.  Man  iloes  not  grow  m  nior.il 
stature  hv  chipping  oft  the  supertiuit\-  of  marhle,  nor  hv  tin; 
plastic  method  of  adding  hire  a  little  and  there  a  little;  nor  \-et, 
again,  hy  a  process  of  jioetic  self->uggesti<in.  hut  hv  the  musical 
method  of  touching  the  heart  with  tiie  (juickt  nim.'  i..;ift  o|  life. 
Redemption  nuist  he  a  musical  -])irit  which  iire.itlns  m  and 
through  the  unit  of  our  inmost  heing.  Though  there  is  much 
to  be  said  in  fa\i)ur  of  the  modern  theorv  of  "  thought-c. aitrol," 
it  tends  to  a  s(  lf-(-entrcdnes>  and  runs  the  risk  of  s.Itishuess — 
lacking  as  it  does  the  expulsive,  as  well  as  the  inij.  ,' -i\-e,  power 
of  love.  It  is  better  to  have  an  affection  for,  than  to  simpl\-  give 
attention  to,  the  "  beauty  of  holiness."  Indeed,  a  purdv 
intellectual  ethic  is  bound  to  fail  tinalK-  throiiL'h  \-er\-  lac  k  of 
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mti  nial  iin.tivi -jkavct.  Many  a  touch  ol  innr,,!  >,  ntinunt  ha-; 
jiut  to  sliamc  till'  Ntcrn  "  lff,'alitv  "  of  a  Kant.  Wliat  man  over 
'  on^uhtd  a  Ijook  on  tthit  s  when  tmci  l)v  tlic  fin  ^  of  ttinptation  'i 
Hdii  !■  in  incrals  — a>  in  muvic  \\,  is  more  inijiort.int  to  love  nr)l)Iv 
'li.ui  to  think  rofR'c  tlw 

It  N  ohviou>,  thru,  tliat  niu>ir  is  more  a(  cordant  witli  ih'' 
<  hri-'lian  mode  ot  dliiral  pii"  tdnrr.  I'or  it  doo  not  work  so 
iimi  li  1)V  -I  Il-<  oiitrol,  a--  li\-  a  radical  i  )ian,i,'i  of  hiart.  It  i>  not 
thf  intillci  tual  prot■ts^  of  tliouj^ht-t  odikjI,  Imt  th<'  iiion-  idt  al 
and  -piritiial  inrth(jd  of  nii"  wal  in  tln'  "  mw.inl  parts."  It  is 
thr  rt  hL;ious  |inM(s-,  oi  (Tcitiii:,'  ,i  riL;ht  -^plrit  within  ii>.  It 
f^tniratrs  fervour;  it  su[)jili(s  an  im  i-ntivf,  ratlur  than  NUf^'grsts 
some  nuntal  mode  of  (jp.r.ition,  Pure,  ahMilntr  iim.--ic,  nioreovcr 
--iiki-  n.il  nlii^ioiis  ai  livit\-  doi  -  not  so  nim  li  supprtss  our 
ill-dt>in  >,  as^iijiplant  thdii  by  hi,i,dirrand  liolit  r  inotiws.  It  docs 
not  anta,i,'onisc.  whiili  tends  ratlier  to  a.L;i,'ravate  tlian  to  nnlhfv 
our  fault\-  fl•l■iin,!4-^;  but  is  at  ome  an  accession  of  supreme 
spiritu.d  jiower.  And.i^  Martiinau  wisel\- reminds  us: — "  Nothing' 
Imt  tile  eiithusia-m  of  a  new  atleeiion  (,'n  -ileiK  ,•  the  elamoius 
of  one  ain-.idy  tlure."  i-Dr  we  do  ncjt  reall\- overeunie  evil  bv 
volitional  resist. tiKc  but  ratlur  bv  -tttinu;  our  .ilfertioiis  on 
loftier  nior.d  id<aN.  .\nil  to  luve  ^oodne-,^,  i-,  to  hate  evil.  rhi>, 
moreover,  i-  the  con-tnu  ti\-e.  p<isitive  process,  r.ither  than  the 
ne,[;ational  and  ojjpositional,  suiee  goodness  is  fundamental  to 
evil.  So  mnsi(  d,.,s  not  leave  the  heart  an  achin;,'  void,  but 
s.itisfies  the  emotional  essence  of  our  ba-^al  humanit\-.  It  is, 
in  short,  "  the  e.\j)ulsi\e  power  of  a  new  alfeeti(jn." 

And  now  we  lonie  naturall\-  to  the  (iue-,tion  of  the  educative 
value  of  mu-ic  from  the  moral  point  of  view.  And  thi~  is  doubly 
si{,niih(  ant,  since  education  has  hitherto  !,iid  undue  stn-s  on  the 
mental,  to  the  serious  neglect  of  the  moral.  It  has  not  been  so 
much  a  "  brmi.;ini.i  forth  "  -as  Socrates  held  it  to  be-sis  a  j)utting 
in;  heiic.'  its  i  i>m]),irative  failure  to  alfe(  t  the  character.  It  has 
signallv  failed  to  inspire  tlu'  feelin,i;s.  Ami  it  is  throuf^h  the 
fduc.ition  ol  the  emotions,  ratlur  than  of  the  intellect,  that 
ethical  improvement  is  effected.  For  emotion  is  more  expressly 
what  comes  out  of,  and  knowledge  what  is  put  into,  a  man. 
Information  comes  from  without:  whereas  reformation  comes 
from  within.  Honcc  we  so  often  find  men  of  superior  culture 
who  are  peiuli.irly  iiisensil)Ie  to  the  social  claims  of  humanity. 
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l"(ir  you  may  fi't'd  thf  intdliTt,  hut  starve  tlie  soul:    you  in.i\' 

<  larify  the  v\i-  of  riasoii,  but  stultify  the  ui^>tincts  of  tlu-  spirit. 
Indeed,  intelligence  may  only  serve  to  make  selfishness  more 

<  alculating,  and  ivil  mure  capable  of  taking  care  of  itself.  And 
perhaps  no  powers  are  so  i  !e\<Tlv  organised,  so  (  unninglN'  directed, 
.ls  the  powers  that  make  for  wickedness.  So  it  is  not  how,  but 
whv,  vou  e.\ercise  the  regulati\c  reason.  Knowledge  may  be 
jiower,  but  not  necessarily  moral  power.  As  Cointe  justly 
remarks: — "  In  spite  of  its  pretensions,  intelle(  tual  force  is  not 
.it  bottom  more  mora!  than  material."  Hence  it  is  the  feeling- 
knowledge  that  matters  most.  Only,  therefore,  as  you  purge 
the  sentiments  and  .mimate  tht,-  afftt  tions  can  you  ever  hope  for 
moral  betterment;  since  the  he.irt  is  the  generating  station  of 
i)ehaviour. 

So  we  h(jld  that  there  are  feeling-forces  behind  tin-  intellect, 
and  emotive-energies  whii  h  are  more  potent  than  the  reason. 
l"or  the  he,id  is  but  the  instrument  which  carries  out  the  behests 
of  the  heart.  And  these  same  potencies,  art  -  in  some  form  or 
otlur — seizes  upon,  and  appropriatis  to  itself;  since  they  are 
entinly  outsitle  the  scope  of  the  purely  intellectual.  Hence 
iiKir.d  education  is  best  promoted  in  and  through  the  agemy  of 
the  artistic.  Pictures  ;ire  more  potent  than  philosoph\'  in  arous- 
ing our  ethical  interests;  and  the  poetry  of  parable  is  more 
jiowerful  tliaii  tin  prose  of  logic  to  awaken  our  mor.d  sympathies. 
And  this.  bec;iuse  the  personal  experience,  of  whi<  h  all  art  so 
elo(luentl\-  sings,  is  more  ali\e  with  naiitx',  is  richer  m  spiritual 
♦  ■nthusiasm.  than  aii\-  pondrrous  tome  of  impersonal  tlieor\'.  .\rt 
has  a  ])owerol  persuasion  wliii  h  is  ckiiied  to  si  ience:  there  are  no 
moral  heights  to  which  a  man  will  not  risr  when  his  affections  are 
touchi'd,  while  the  tortuous  windings  of  cxait  thinking  uill  lea\'e 
him  comparati\'el\'  cold.  This,  moreow  r,  is  suigularh'  'rur  of 
music.  I'"or  lure  we  imp.irt  to  others,  l)\  ,i  kin<l  of  ti  ;  pathu 
impact,  what  of  goodness  is  in  oursih-cs.  Not,  however,  b\'  the 
indirect  loncomitants  of  form  and  fr.iture,  not  b\  simply 
singing  about  it.  wlhrdn'  mtu  h  is  lost  in  the  verbal  tr.msmission, 
but  by  the  direct  .  xprcssion  of  goodness  itsilf.  .Musir,  lik(.' 
inspiration,  is  a  beaut \-  uhicli  emerges  from  the  d'cps  of  the 
spirit,  and  not  like  inf(jrmative  poems  and  pictures  which  are 
poured  into  it.  It  is  that  whiih  proceeds  peculiarly  from  the 
man   himself.     It  is   spiiitu.d  infeetion — not    a    st.nt-nunt,  but 
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•'"'•'''■  I  nil-  tn  tlic  c->rnli.il  f;i  IlIU^  cil  ,irt,  it  dues  lint  cXIMilIInl      • 

It    (•\|>Ir-.-t  s;      It     (lni'>    ii'it    <\li|,lin    the    lllltlirr.     |)||t     (\[i<.m-,    tllf 

inn.  r  h.  ,irl,  i.|  iimiMi  |,.  .,ut\.  And  |,,  iiitniti\<l\  (,•.  I  i'  .xaiitv 
"f  \irtiir  i-  liitt.r  th.iii  fn  In.  d  it-  1.  tt.  imI  d.s.  ri[)ti..n.  I'or 
\  irin.  .  .iiiii.t  li.  I.  .lint  hk.'  m  i.-n,  ,•.  <.nl\-  iinii.irt.  d  like  art.  Mi.- 
liiudn  -t  n Acl.iti.iii  HI  r.  li^i.^n  is  ii.it  .i  in, inn, d.  Init  ,i  ni.iiiil.  st.iti.>ii. 
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MC.>K     IN    Kl  I  AlliiN    lo    \(  ri'iv 


Nuw,  III  .monl.iiicf  witli  our  prc^rrilvid  nirtinicl  i<\  [ni.. nliii.  , 
\vr  ii.ivf  JKin  mnviiii,'  ,iua\-  tniiii  tin-  it  utre  of  Ihiiij,'  to  tin-  iir- 
<  nmfiTintr  of  Inluiviour.  !t  IkIiovcs  us,  tiitrtforc.  at  tiii>  point, 
to  close  our  priM'iU  ari^iinu  nt  uitii  a  |)a>^ini;  nfrniii  c  to  iiuim' 
in  its  relation  to  action.  And  inn-  tlie  (i»  tii  ietirv,  not  to  sav 
ineptitude,  of  nnisii  heionies  at  oikc  api)arrnt.  [nd(  ( d.  tln> 
i>  what  uc  >liouId  (Xpert,  if  our  tlirsi^  is  to  hold  t^ood  in  it-, 
ultimate  application.  1-or  it  nierelv  means  that  oiie  art  eaiin..l 
with  impnnitv  invade  the  territory  "f  another,  without  revealiii:,' 
its  expressitjiial  insulin  ienev.  We  have  mcii  how  that  i)aintm^' 
passes  into  poetry,  which  art  ai,'ain  melts  imperceptihlv  into 
music.  And  now  the  pro'  ess,  obedient  to  the  (genius  ot  moralit\-, 
is  reversed.  It  is,  therefore,  the  relation,  not  of  other  form-,  of 
art  to  music,  but  of  music  to  inode>  of  jeautv  other  than  it>elf. 
In  short,  the  change  in  our  point  of  view  is  from  the  intlux  to 
the  efflux  of  comeliness — from  the  without  of  beatitv  inwariN, 
to  the  within  of  beaut\'  outwards.  And  according  to  Swedeii- 
borg,  be  it  noted,  the  law  of  life  is  that  influx  is  conditionec!  by 
efflux.  That  is  to  say,  we  get  what  we  give,  as  well  as  give  what 
we  are.  Or,  in  artistic  phraseology,  we  exhibit  in  painting,  ..ml 
express  in  poetry,  that  wliich  we  are  in  music.  Or,  in  the  language 
of  consciousness,  we  see  action  fixed  in  painting;  thought  fluent 
in  poetry,  waking  to  emotion  in  music  which,  in  its  turn,  (juickens 
to  activity  the  will.  Or,  again — in  terms  of  our  conmion  ex- 
perienc( — first  we  know,  as  in  painting:  then  we  think  about 
what  we  know,  as  in  poetry,  and  finally  we  f.el  about  what  we 
think,  as  in  music.  Soon,  however,  we  are  t<j  c .n-ider  the  netting 
■n  of  moral  activity  in  tlie  realm  of  art,  wherein  tl'.e  will  in  niusie 
excites  the  jxietic  direction  of  thought,  which  culminafi's  niti 
mately  in  the  actional  achievement  of  painting. 

To  put  the  matter  more  conciselv,  in  the  realm  of  active  realitv 
plastic  art  is  the  material  and  presentational  "  v.hat,"  poetry 
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tif    111!  Ilt.il  .ill'l  UU  Ihiiilh  .il   "  Ik.W,  "  ,ill(l  lllll->li    tin-  I  ,lll>.itl\>    ,lllil 

iiiiir.il  "  \\li\  "  (il  univir^.il  l"Miit\  lln\  arc,  rr^pci  tivily,  tin- 
i|<  hnitc  iiii)ii|(|  (If  m.itti  r,  til--  li  -,^  driiiiifi'  iii.mrirr  nr  iiif,m-,  iinl 

Ili'lM  IIh  |i|i\-.|i.iI  |i..1I||  nf  \\i\\  tin  l]\'<r>'  lllilc  (llUti-  IllntiVc  i)f 
lllul.ll    .iitl\lt\  In    ntlliT    \Vnr(l>,    tlu'V    <  (i|l>.t  It  lit  f    (li'td.    (l(>l)4n, 

.iiul  (|r-ir>  ( ti  tn  put  It  ntln  ruiM  ,  |i,imtiiit,'  r<  prr-ciit-.  tin-  ili  id 
.IN  (lnii>  ,  |M,i  irv  the-  ilmui;  ot  tin-  dc  .il,  .nul  inu^n  tip-  iiintivc 
ulii<  h  iiroiiipt^  thr  will  tn  (!•..  And  \\<-  iiiif^ht  .nld  tii.it,  i'-  i  still 
uidi  r    iiiMiKitinii,    tin     "uh.it  "    Ixrcmi,     tli''    -liiii'.     ,    tin- 

"  lidW   ■■      thi'     .iltl^th  ,    .ilid      tlh       ■     \\l;\    "     ll|.-     IlKir.  'l-.tli-      vifW 

111  rr.iiit\.  >inrr.  liM\vt\tr.  1,11  11  .irt  >-iii;;;,,i,  uutu-  tli.iii  it 
f.\|)rr>sc^.  motiNi-  Icrliii;,'  i-.  hivuIvkI  in  ii.iintiii).;,  <v(ri  .1-  m  timj 
IS  mill  rmt  in  iiium.  IIiii'i  tin'  l.ittrr  (1'm>  n"i  i(.n>litiiti  .1 
ii>iu|il'ii  diiliiit'iiiu  hitwitii  iiiur.il  (niidiiKin  .iiid  lum-niui.tl 
I  in  nnist.im  -  ,  tliini(.^li  tin-  >i)iritii.il  litf  uitliin  iiiirsrivrs  i>  otln  r 
til. in  tin  I  luinmnii  III  t\ttin,il  ti>  ourvlvis.  ^till  tin-  .u  t  u 
iniplii  11  111  tlir  motive,  in  .1  nior.il  miim-  m  wlmli  the  ((UivirM' 
<  .tiiiiot  h.  ,.iid  to  l)c  trur.  So  {MMtr\-  and  iiainlmj,,'  arc  implied  in 
mii-ii  ,  as  < ondiK  t  is  iiuoUid  in  iiiotue.  TIioul;!!  miisir  i  aniiot 
deliiie  tlie  iUr(\,  it  is  ,in  (  ut-llowiiit,'  tou.irds  s(  lf-su^'i,'(  sttd  ends 
that  are  pn  tori.d. 

Hut     sinre    motive    aloUe    is    lllsuttuiellt,    wll.tt     mils, I      llKTelv 

siigficsts.  other  forms  o(  art  supplement  hv  imniedi.ite  expression, 
riif  point,  however,  to  he  notired  is.  that  whereas  jiaintin/.;  .md 
poetry  are,  respi  rtivel\-,  the  noii-mor.il  moiie  and  intelleetual 
inetliod,  musi(  is  a  iiior.d  motive  of  man's  .letivitv.  And  this 
because,  while  the  foruer  arts  i^ive  form  ,ind  direetion  to  action, 
heiiit,'  the  (|iiantitative  extension  of  thou;^ht,  the  latter  excites 
activity,  bein,^  the  (pialitative  intension  ot  feeling  I'he  content 
of  music  is  the  intent  of  the  luart. 

Now  siiH  ('  each  art,  t.iken  m  isol.iiion.  tails  to  express  the  com- 
pleted 111, in  as  moral  .i.;ent,  the  v. due  of  the  Wa^^'iierian  conception 
of  the  union  of  the  ai !-,  wherein  man's  tripliiitv  is  fuUv  levealed, 
bi'conus  ,it  once  apptrent.  Thou,i,di  even  here,  be  it  noted,  eacii 
art  sarritict^  not  a  little  of  its  own  peculiar  nature  in  the  wider 
interests  if  totahtw  Nevertheless,  with  the  coalescence  of  all 
lorms  of  bt  .uity,  the  ampler  activity  of  humanity  is  at  once  made 
possible  of  expression.  So  the  music-drama,  as  we  now  know  it, 
IS  the  completest  form  of  art. 

Now  we  must  come  to  closer  grips  with  our  subject,  and  see 
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uli.it   i^  till'  tx.ii  t   flati'iM  til, it    iim-i«    li'.ir--  to  action   \<r''\»r 

I'rutfSvir     jallK-.   lloliN    ill  it         iU'ril    c>|    .ittilUl'>M    N   tllf    i^^clltl.ll 

fnrm  of  \iiiitiiiii  "  lli.it  1^  ti.  >.i\,  mill,  in  i>c  Mrii|>irl\  .iiti\-c, 
inii>.t  li.i\i-  ,111  i.jijf,  t  111  \  ii  u    iiiu-t.  Ill  >lii  rt,  kii'>\s  1  x.i'  tl\  wli.it 

lie    i-^    ,llMillt  Ml  Ml  <      Milltmil.     ll     It     I-    t'l    \ir    hltiil    Out     "I     l)llll<i 

instllUt    lllti'    till     lllijilir   rri^liill    nt    -ill   lullMlnll^    IlltilltliPll.    Ilh,    » 

not  !»•  ,111  ,imili-^  ,11  ti\  it\ .  hut  mii>t  li,i\i  .m  riid  in  \  hw  Mii^n. 
in  this  l.itti  r  -I  ii-r.  Ii.i>     .iiul  I  .III  li.i\r     in  tin-  \ir\  n  iiiirr  ni  tii>- 

iM-r.    111!    M~llil.     I  ml    111    \  II A\  ,     it    lll>.lNt-    l>lltll,iril\    nil    tlir    II lull \i- 

svliii  ll  |in'iniii>  til  .iitimi.     Di-inti    tin    ili\r|i.iiiu.  nt  n|  iiiixltiii 

niUMi    I'll   It^  NU,i,'f;i--.tiiill,ll  -.lilr,   It   I  ,illlli>t    ill  |il.  t     111  ,1.  t    llkr  |Mlllt 
lllf,'.   II"!    \it    lli^i  rihi'  .|rtl\lt\    llkr    |>iM  tr\  iJllt    It    i.lllllut    hr  tm) 

i'm|ili,iti' ,ill\  ,i--i  rti  ll  tli.it  iiiu-ii  (lr,iK  -ii|rl\-  with  tlir  mural 
a.spci  t  nf  \'iilitii>ii,.iii(liinK-  iiulinith  •^n^,':,'^^t>  it^ni>ii-miir,il,iN[i(i  t. 
.\n'l  it  i-  lint  >im|)|\  ,i  i|ui-.tinn  nl  ,itti-iitii>ii  .i-.  >ui  li.  hut  tli.it  tn 

Wlin  h   tllr   Illlllil  rX.li  iK    .ittilnU.        Fiuli  ill.    IllU.  ll   nl   nlir  ilt'irt    nf 

volitimi  1-  I  iitir.Js  inni-mnMl :  mm  li  nf  niir  .n  ti\it'>  li,i-  littlr.  if 
.in\'.  <iiiritii.il  \.ilur  uli,it-in  \ir.  It  i-  nut  imin  xirfumi-  tn 
f,'ivi-  attciitinii  tn  ,1  prnhltin  in  pliiln-npliv.  tli,iii  tn  (,rii  m  m.itln- 
inatirs.  rinrr  i-  im  innr.ilitv  in  attcntinn  ;i-,  ^m  li.  N>  ur  m.iv 
li.ivi'  nnn-mnr,il,  ,i>  will  a^^  nmril  i  nd-^  m  \iiu  :  jii-t  .i-^  wr  miv 
hi-  niDMil  h\  iinii-innral.  as  urll  a--  mural,  mnti\i'-.  Nmu'  ends 
in-  iiM  fill.  otliiT^  ctliir.il.  It  H  nnr  tliiiiL;  to  hiiild  a  hridf,'!' 
for  utilitarian  purpiiM>,  hut  (luitc  anntlur  tn  ron>trurt  a  lifi 
ho.it.  So  tlu-rc  art'  two  kinds  of  ttU'oloi^v:  -tlii-  one  mtrhanical 
and  anliitntural,  tlif  otlur  atfcctinnal  .md  inu^ical  .And  tin- 
ditfinnii'  is  a  fcclini^'-dilffninf. 

It  isohviou-,  tlini.  that  music  attrmU  to  tlir  iimral,  ratlirr  tli.ui 
to  tlir  mental,  form  nf  volitinn.  And  this,  simr  onlv  as  ffclin;.,' 
intrudrs  itself  ran  \nlitinn  heenme  nmral  at  all.  I'liiloso|)liy 
eannot  move  the  will  like  jxiin;  neither  e.iii  lof,'i(  >timulate 
.ictivitv  like  In\-, .  M.ni  eaiinnt  pit\-  a  i)nstul,ite,  or  svinpatliise 
with  a  s\llo,t,'ism.  Hi-,  feilini^'s  do  nnt  alter  towards  ditlirent 
ICuclidean  enunciations,  as  they  do  tow,ird>  dilteient  human 
hein,t,'s.  Indeed,  the  immediate  caiiM-  of  vnlition  i-,  the  disire  to 
I  han,L;e  a  sadder,  for  a  h.ijjpier,  niond  nf  mind;  to  suh>titute  a 
lower  for  a  hii;lier  state  of  soul.  And  nn  the  non-moral  levels 
of  consciousness,  how  mm  h  of  the  world's  activitv  depinds  on 
satisfyin.i,'  phy-^ical  hunger  and  thirst;  and  on  the  spiritual  pl.me 
hunger  and  thirst  after  righteousness.     But  wi  irnis^  .T-sociate 
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the  mural  Inuii  !'■  ■  ■■  •iMral,  -iiicc  um^u  tPMt^  xilclv  of  such 
tiiulciirics  ;i>  ■  .Iiir.il  (iNtinrf idii .     A-  ulnadv  seen,  .ill 

iiiutivi-,  to  artidii  arc  not  m  t  i-^-arily  nuira!.  Our  jirrscnt  point, 
liow, Acr,  is  that  we  nii.L;ht  rest  in  men  ly  knowing,  wvrc  \\v  not 
iiin\'(i  hv  fr,  lini,'.  We  may  attend  to  an  idia,  a>  in  a  jMizzlr; 
liiit  oiil\-  ^>itli  thr  iHiiTf^'cncr  of  emotion  do  we  pa^  from  non- 
moral  ■.[]]<]  im])ir-on<d  intelleciualism  to  moral  and  personal 
pur]ii-e.  And  tlii-,  l)eeau-~e  fitlini;  i-.  per-^oiial  and  more  real 
ihau  i>  dispas-,iiiiiate  ideation,  .-^o,  to  repi^t  ourselves,  thoui^h 
the  1m  ad  mav  ,t;m(Ie,  it  i--  re,dl\-  the  heart  which  ,t;"Vcrn>.  l"(*r 
\ve  -lioiild  lo.ithe  to  exen  isi-  heuevol.tit  e.  did  it  i)rodnec  pain  in 
i.noth.r:  \m-  -hould  scorn  to  ac  t  \\ortlnl\-  towards  our  telluws, 
did  it  en,i,'inder  in  tin  ir  mhiN  the  -euse  n\  moral  d'~i)l'M-iire. 

We  I  onchide,  therefore,  than  an  ai  t  a-.  pi(  tured  in  the  mind  is 
not  till-  moral  terminus.  In  otlur  word-^,  doin;,'  i^  not  in  itself 
the  ni'iral  (  nd  in  \iew  .1  m.K  hini-  1  an  do,  .mil  that  with  gn'.iter 
pre(  i-,ion  and  perfectibilitv  often  tlian  man.  That  i>  to  ^.ly,  the 
real  end  we  h.a\-e  in  \iew  i-~  not  the  act  itself,  and  certainl\-  not 
the  .  hoier  (,t  uTMn-^  to  <  ,irr\-  it  out.  i)ut  the  feeling-con^eimencos 
whiih  the  act  is  doit^ned  to  produce.  And  "  attention  "  to  the 
ronativeand  aftective  aspect  of  conduct  alon^'  makes  the  intention 
pos<il)l\-  mor.il.  And  it  i'-  onlv  heiau^e  ol  the  neci  ssity  of 
jihenomeiial  presentation  that  we  ,ire  tempted  to  conceive  of 
paintiui,'  as  the  po->ii)Ie  e.\pre-.-~ion  of  a  moral,  or  even  mental, 
ultimat"'.  Hem  e  nm^ic  Ixcomes  s\mpatlietic,  ethical  "  at- 
tention." 

Can  mu>ic.  then,  he  teleoloi^'ical  in  anv  real  sense  of  tlie  term'-' 
We  hold  it  can;  and  that  in  the  hi.;hest  sense  alone.  Indeed,  it 
^tand>  for  the  onlv  true  teleologv  worthy  the  name.  For  though 
music  cannot  def-nitely  ])icture  aii  "  end  in  view,"  like  painting, 
cannot  describe  some  precise  plan  of  action,  liki>  poetry,  it  must 
be  i)orn  in  mind  that  such  mode  of  activitv  as  can  bo  visualised, 
■ither  bv  the  inner  or  outer  eye,  is  in  no  wav  the  moral  or  spiritual 
terminus  itself.  For  if  we  look  closely  into  the  matter,  we  shall 
readilv  see  th.it  it  is  because  of  the  physical  that  we  organise 
,tnd  j)re-arrange  our  doings.  But  as  Fichte  reminds  us :—"  From 
necessit\'  of  action  proceeds  the  consciousness  of  the  actual  world ; 
and  not  the  reverse  way,  from  the  consciousness  of  the  actual 
world  the  nt'cessity  of  action:  " — which,  in  the  language  of  art, 
m-'.in-.  that  p.iinting  presupposes  music,  and  not  music,  painting. 
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^\Vrt■  we  spirit  .ilonc,  tlic  dLiinng  will  v.>,uld  of  itself  •^iifiirc  to 
viisiirr  adrquat.-  RMilts.  In  tlu-  life  to  coiiu-,  our  fi'Lliiig-attitude 
may  conceivably  register  immediately,  apart  from  bodily  inter- 
vention, aj)})ropriate  impression^  in  tlie  soul^  of  others.  Wishing, 
if  intense  tn(mgh,  would  then  beci^ne  willing:  aspiration,  if 
sufficiently  ^.incere,  a(  tion.  Here,  on  the  other  hand,  much  of 
our  failure  to  achieve  is  attributable  to  the  bodv.  With  Clod, 
purpose  and  ju  rforniance  an  one  and  the  same  thing.  So  music 
(  annot  give  u>  what  we  literally  know  as  an  "  end  in  view,"  since 
It  appertain^  lujt  to  obj.-ctive  vision.  Hut,  be  it  nnuinbered, 
the  true  end  of  action  i>  not  -een,  but  felt.  We  (an  picture  to 
our-ehis  neither  joy  nor  sorrow,  pleasure  nor  j)ain. 

Action,  then,  is  not  an  end  m  itself;  onlv  .i  means  to  an  end. 
It  is  only  of  value,  m  so  far  as  it  subserves  ends  that  arc  ethical 
and  c  'native,  rather  than  rational  and  <  ognitive.  We  speak  the 
kindly  word  to  console,  we  bind  the  wound  to  relieve  the  i)ain; 
and  thest'  are,  respei  tiv(l\-,  poetic  and  pictorial  means  to  ends 
which  are  musical.  That  i>  to  say,  we  must  pass  through  the 
impersonal  medium>hip  of  physical  activity  to  ends  that  are 
emotive  and  personal,  before  tlie  privacy  of  self-motivation  has 
fully  realised  itself.  So  we  act  because  of  what  vve  can  register 
emotively  in  the  soul  of  anotlur.  And  music  is  exactly  the  es- 
thetic cognition  of  conation— the  UKjral  ultimate.  It  expresses 
the  spiritual  value  beliiud  the  act  -that  which  ultimately 
i  itters.  But  by  this  we  do  not  mean  that  feeling  is  the  sole 
conteut  of  moral  activity,  onlv  its  fundanuntal  aspect.  Simi- 
larly with  mu^ic;  though  its  i)rimary  accent  is  laid  on  feeling, 
it  nevertheless  ccmtains  within  itself  a  mass  of  suggestivt;  matter, 
which,  emerging  as  form  and  fact,  invades  the  knowing  con- 
sciousness. 

So  the  moral  end  in  \iew,  we  conclude,  is  an  essentially  personal 
one.  Ethiciil  activity,  in  short,  is  ever  an  appeal  to  pers(jnality. 
Hence  none  but  a  purely  persijnal  art,  ^uch  as  music,  can  be 
morally  teleological.  Whether  we  view  activity  from  its  inner 
side  of  cause,  or  its  outer  side  of  effect,  it  is  ever  emotive  and 
ethical.  Feeling,  therefore,  in  some  form  or  other  is  both  the 
ground  and  goal  of  art  and  actuality  alike.  .\nd  if  music  were  not 
fundamental  beauty,  it  could  never  achieve  the  artistic  revelation 
of  both  c<iu>e  and  effect  in  tiie  realm  of  spirit.  So  whether  we 
view  music  subjectively  or— as  now— objectively,   its  interior 
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registrations  arc  of  the  same  kind.  I.ovf  tngtntl.  rs  joy;  and 
iiatf,  sorrow.  Htri-  the  cstlictic  ends  rneei  in  a  sjMriHc  feeling- 
beauty.  For  the  moving  powers  r,l  the  son!  are  the  subjedive 
emotions,  and  tfie  "  fruit  (jf  tlie  S])irit,"  such  as  "  love,  jov, 
peace,"  are  theniMlves  likewise  subjective  emotions.  That  is 
to  say,  whether  we  have  regard  to  music  as  eftlu.x  or  influx,  both 
termini  of  the  spirit  are  feeling-affection-. 
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NV)\v  mu^ic,  ;is  pnvioiish-  ur^'iird,  is  -in  tlic  rnUf^li  hut  tlif 
<  xprcssion  of  tin'  motiw-jxiwir  of  itiipuNf.  Is  tliiTo  tlitii  im 
room  iur  the  extn  jm'  (if  tlic  rt}j;iil:itivi-  reason  in  and  upon  tliis 
art  in  (juestion?'  \\V  liold  ( inpliatically  tliat  tlicre  is;  lun(c  a 
\v(ird  anent  the  niatinn  Mil)--istinf,'  iMtwecii  music  and  thr 
intellect. 

Now  We  lia\'e  sixikell  of  tile  t\\i>  inu>ieal  ('ate,l,'<iries  i)f  nieioilv 
and  liarnmny;  but  these  l)\'  n<i  means  exliaust  the  ciomain  of 
musical  activity.  There  is  still  the  ({uestion  of  form  in  music; 
and  this  must  eng.i^^e  our  ;'•  'i  ntion  in  order  to  round  off  properl\' 
the  tuneful  territorv  of  art.  And  we  shall  herein  notice  that 
what  is  true  of  art  in  f,'encral,  is  also  true  of  music  in  particular. 
For  just  as  we  pass  from  the  moral  impulse  of  nuisic  to  the  formal- 
ism of  plastic  beauty,  so  too  do  we  pass  from  the  mtensive  motiv<- 
melody  out  into  the  structural  aspect  of  musical  design.  And  be 
it  noted,  the  process  is  here  reversed; — painting  working  from 
without  inwards,  and  music  from  within  outwards;  while 
poetry  tend.->  to  equilibriato  both  aspects  of  the  be;'utiful.  We 
have,  th.erefore,  in  the  esthetic  of  motive-impulse,  music,  at  onci 
formless  and  in  the  rough,  waiting  to  be  built  up  into  some  mental 
stnicture  all  its  own.  For  music  is  the  spirit  of  beauty,  and 
spirit  must  take  unto  itself  shape  and  form :  music  is  the  beauty  of 
moral  experience,  and  experience  must  ever  strive  to  express  itself 
in  some  concrete  formula.  Still  the  musical  idea  is  prior  to  its 
formulation,  even  as  intuition  is  the  first,  and  intelligence  the 
secondary,  principle  of  consciousness. 

Contrariwise,  the  painter's  world  is  practically  compounded  for 
liim.  Even  the  poet,  though  language  itself  is  of  man's  creation, 
comes  to  experience  ready-made  and  to  hand.  The  composer, 
however,  not  only  creates  his  own  terms  of  tliougfit,  but  also  the 
very  tliought  itself.  In  music,  both  mode  and  matter  are  novel 
'Tcations.  And  since  music  is  of  the  essence  of  shapeless  spirit, 
the  composer  has  himself  to  create  a  formal  body  of  differentiated 
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unit',  Ixforr  hi^  art  ( an  jiniiM  rly  iiK  ariiatc  and  sul)>lantiate 
Itself,  atui  l)c  adc(]iiatcly  budicd  forth  and  cxprcssfd.  And  it  is 
nnlv  in  and  thrnu,i,'li  tliis  pnufss  of  co-ordination  of  tli.'  cl.mcnt^ 
of  nmsiral  tliouglit  that  thi.  art  in  qiubtion  hcrom.s  at  once 
an  ali-snfhcicnt  and  st  If-contain.  d  \V(jrld  of  Ix-auty.  Onlv  b\- 
reason  of  lorni  do.-s  ah-^ohite  niu-.ir  satisl\-  tlie  ineiit.d  i.iw  of  nnit\- 
and  pnr])ose. 

And  the  ( \-ohifion  ot  form  in  nni^i.  is  it-^ll  of  vital  niterest. 
l'rinianl\-,  it  was  hnt  the  ((mutant  reiteration  of  M.m<-  single 
nnisieal  idea  that  had  not  as  \-,t  learnt  t.i  move  <oura-eousI\- 
away  from  itself.  It  w,i>  nothing  more  than  a  kind  of  ihoim'ht- 
rhytiini,  or  pulsation  of  an  idea.  Then  came  what  has  been 
termed  song-form,  whi<  h  wa-  but  the  rejxtitionof  a  t  fulphra-e, 
link.d  up  by  a  fragnientarv  deviation.  And  hen  .u-  i)rinciple 
of  p<riodirityerept  in.  Later  .m,  however,  it  led  to  what  is  called 
Rondo-form,  which  is  but  an  elaboration  of  the  same  device. 
And  this  musical  movement  becomes  spiral,  and  i:,  illustrative 
of  the  law  of  cyclic  circularity.  Thus  the  mightv  structure  of 
nnisic  proper  ha>  been  built  up,  until,  with  the  genius  of  a  Heet- 
hoven,  it  readied  consistent  < omplexity— a  unity  rich  in  variety. 
The  analogy  to  be  noticed,  however,  is,  that  with  (what  mi,,i- 
<  ians  call)  the  return  of  the  subject,  we  .see  the  soul,  after  I'nierging 
Ixom  the  unknown  and  gathering  experience  to  it.self,  returning 
when.  -  it  came.  In  short,  the  evolution  of  musical  form  is  not 
unlike  the  process  of  e\dlution  itself. 

But  \\v  have  somewhat  l.dx.ured  this  jioint,  to  show  that 
classical  music  is  not  merely  untempered  emotionalism,  not 
simply  disordered  excitability,  but  is  as  constructional,  as 
architectonic,  as  any  ponderous  pile  that  reared  its  front  to 
heaven.  True,  it  is  n.jt  at  once  so  obvious;  but  this  is  because 
it  represents  moral  order  rather  than  plusical  symmetry. 
Indeed,  there  is  more  intellectualit\-  in  a  Beethoven  symphony 
than  is  generally  conceded :  there  is  more  scientific  skill  exhibited 
in  a  fugue  by  Bach  than  is  generally  admitted.  The  fact  is,  we 
are  here  facing  the  problem  of  organising  what  is  already  only 
too  abstract  in  art.  And  it  is  easier  to  manipulate  visible  than 
invi.sible  beauty,  ihe  physical  is  easier  treatment  than  the 
metaphysical.  Indeed,  methodised  music  exhibits  a  peculiarly 
high  degree  of  intell.>ctuali*y.  So  great  composers  are  great 
thinkers    in    their   distinctive   sphere   of   sense-capacit\-.     And 
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thoii,c;Ii  imi>ic  lavs  cl.iiin  U>  the  licirt  r.itlur  tli.iii  U  tlir  li.ad, 
botli  are  op.  rant  in  music  pnipcr.  Still  in  tin-  music  of  a  Hac  li 
we  set-m  to  reason,  wliilf  in  that  nf  a  \VaL;niT  svc  scfin  to  ffcl.  So 
it  is  the  logical  and  formative  priii'  iplc  that  translates  musical 
■  ispiration  into  a<  tual  achievement.  And  ei'mposers  are  ulti- 
mately ,L;reat  in  \irtue  .)f  thi^  -the  M  imtiti'  prui' iple.  In  eitiier 
the  1  niistructiiin  nf  a  Heeth<i\en  ^>\nipiiiinv  Dr  a  \\'aj;nerian 
music-drama  the  fiirmati\-e  famltv  i-.  as  indispensable  a.-  m  th  • 
formulation  of  an\'  ^v>tem  oi  philo>oj)h\-.  There  is  no  j^reat 
composer,  therefore,  who  i>  not  ai^o  properlv  intellectual.  I'erh.tp-, 
it  is  for  tin.-,  very  re.ison  tliat  (despite  the  f.ict  that  the  feminine 
mind  is  >iii,L;ularly  sensiti\<-  to  iiior.d  beaut\)  there  never  \ct  has 
been  a  really  j,'re,it  wom aii-eonipo-M  r  (i.niu^  i>  talent  wield.'  1 
by  intellect. 

Music,  then,  aIthou,L,'li  th.  .  .xpr.— i..n  o|  the  sh.ipeless  v)ul,  ha> 
a  stni.tural  aspe.  t :  altiioui;ii  tif  .irtistic  manif.statiou  of 
essential  .Npiritu.ality,  it  neverth.  1—^  reve.ils  itself  under  formal 
conditions.  Indeed,  thought  ol  .iii\-  kind,  to  b(>  adequately 
communicated,  must  be  subjected  to  the  formative  jirinciple  of 
the  intellect;  and  to  this  mu>ic  is  no  e.xc.ption.  Even  wliat  is 
tenn.d  "  programme-music,"  although  ,ip[)arentl\-  formlesr,  and 
at  times  chaotic,  cmforms  at  least  to  tiie  scenes  ami  incidents 
it  seeks  to  illustr.ite.  Although  prim,iril\-  ex[)ressive  of  moral 
and  spiritual  beauty,  absolute  musi.'  is  impossible  without  a 
certain  amount  of  pure  intellectual  activity  And  this  is  ,inal<.- 
gous  to  composition  in  {)ainting,  <ir  to  th.'  dramatic  construction 
of  a  plot.  Hut  we  might  remind  th.'  re.nKr  that,  whereas  in 
other  arts  it  me.ms  the  re.irr.mg.  nient  of  facts  and  figures  aln-ad;- 
given  in  a  pre-existent  order,  in  inusi.  it  nuans  the  literal  creation 
of  its  own  mould  or  form  wh.-rein  it  .an  exist  at  all  That  is  to 
say,  music  h.id  to  devise  si.ine  formal  abode  wher.'in  its  spirituality 
might  lodge  itself.  In  ,i  sense,  it  creat.<i  its  own  int.Ue.  tii.il 
constitution.  Just  as  th.'  int.lle.  tual  .irt  of  j!.»'try  rob.d  its 
ideas  with  the  m.mtle  ..f  nuin'  whi.h  fell  about  it  in  rhvthmic 
folds,  flowing  in  m.asured  grace;  s.,  nnisi.-,  though  reversing  the 
])rocess,  ilothed  its  own  s[>intual  .lelici.  v  and  luvstical  moti.>n 
with  intellectual  d.vices  all  its  own.  T..  think  m  music,  then, 
is  to  think  in  form. 

And  as  ICuk.n  reminds  us:—"  Wherev.-r  form  has  be.n  despised 
and  neglected,  life  has  soon  d.  generated  an.l  tinallv  sunk  int.> 
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barbarism."  So,  althmif^h  mii>i('  be  initially  the  innate  tfn- 
(U'nrics  (if  soul,  it  must  subject  itself  to  conformation  if  it  is  to 
avoid  the  chaos  of  misdirected  zeal.  Conversely,  if  plastic  beauty 
be  not  fired  with  enthusiasm,  it  will  lapse  into  the  fatuitv  of  barren 
formalism.  Mumc,  liowe\-er,  l.i\s  the  accent  on  the  spiritual 
life,  whereas  j)aintinf^  accentuates  the  forniati\'e  procos  of 
cmbodinic  nt.  And  thou^'h  "  tin-  outer  can  be( ome  an  expression 
of  tli(  inner,"  as  I'jickeii  once  more  insists,  we  luiiNt  remember  that 
it  is  tiie  niusii  al  princij)!''  of  e-.tliitii  vitalit\'  which  im|>els,  .ind 
is  prior  to,  tiie  pictorial  principle  of  external  contigiir.ition.  We 
must  hr>t  of  all  pnsujiposi-  interior,  moral  projiensinns,  before 
the  intellei  t  can  have  ,iu,L;Iit  a\ailable  for  its  exen  ise. 

So  we  conclude  tliat  ther<'  is  no  t,'nat  coinjiosition  in  absolute 
music  that  is  not  at  ome  sMumetric/il.  .Mu-ic,d  de.siLju  i>  analo- 
gous to  consistencv  in  arf.;ument.  I.of,'ii  in  music  l)econies 
order;  and  senM,  the  src  nt  intimations  of  the  soul.  So  although 
music  be  the  m\stical  intliii  nee  that  one  spirit  exercises  over 
another,  .ii)art  from  the  tr.iii--missi(,ii  of  poetii-  tliou/^hts  and 
pictured  things,  it  oiiK'  becomes  (lassie  when  guided  b\'  the 
ration.il  will.  .And  ui  need  h.irdb'  add  th.it.  subjected  to  the 
disc  ipline  of  this  fnrm.itixe  prim  iple,  the  wild  and  weird  irrespon- 
sibilit\',  the  \ague  \Mp(iuriii^s  (if  mu(  h  of  our  modern  music  would 
become  .it  once  more  <  h.isteui-d.  1  iiiivincing,  anrl  self-j)ossessed. 

!?ut  we  must  return  at  once  to  the  main  current  of  our  argu- 
nitiit.  Now  m  tlie  words  of  Sidgwi(  k:- — "  The  <iuestion  "f  duty 
ne\'er  arises  except  when  we  are  lon^cious  df  ,i  conflict  of  im]nilses, 
aiul  wish  to  know  \\hi(h  to  folldW. "  So  music,  if  it  be  the  ex- 
j)ression  of  moral  ( (insciousiuss  in  gemr.il.  must  not  oiilv  ixpress 
moti\(',  but  .ilso  some  several  motives  of  v.irying  value.  .\ml  in 
this  regard,  we  h.u'e  alreadv'  shdwn  music  to  be  einiiienth-  com- 
petent. Hut  further  than  this.  These  saiiie  iinpuls(-s  must  be 
co-existeiit  in  the  mind,  else  the  conipirison  necessar\'  to  moral 
judgment  were  impossible.  So  now  \\(  art  to  jiass  from  the 
expressidii  of  the  mere  ebb  and  tlow  nf  successive  im{)ulses,  to 
that  of  the  s\n(  liPMi.il  coinp.irisnn  of  some  several  impulses 
simult.ineoiis  in  self-consciousness.  And  lure,  again,  in  this 
p.irticul.ir,  we  see  the  peculiar  ]iossibilitv  of  music.  In  poetry, 
for  instance,  we  can  give  expression  to  sequent  ideas,  though  not 
successive  niotiv(>s,  as  such:  in  painting  we  may  suggest  com- 
peting forces  hidden  behind  the  tl(  shlv  veil;    t>ut  only  in  music 
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can  we  dilibenitdv  i-xprcss  the  simultaiifitv  of  altcmativ.- 
incentives  t(j  unselected  fnrms  of  action.  And  one  illustr,itio?i 
will  suffice  to  show  the  capability  of  music  to  mirror  forth  the 
more  intricitr  subtleties  of  man's  interior,  moral  consciousness. 
In  the  masterful  overture  to  Wagner's  "  .\Ieistcrsinf,'er  "  we  have 
in  one  ingenious  passage  no  less  than  three— ((a),  (h),  ,md  (c)) 
distinct  motifs  hr.ird  together,  ra<  h  representative  of  a  different 
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moli\e-i)rinciple.     And  such  esthetic  activity  is  unique  in  the 
whole  realm  ol  art. 

Now  what — so  far — ii.is  happened  in  our  .malysis  of  melody, 
as  the  ideal  of  motive,  is  this:  in  the  in-^ulated  melody  we  have 
an  I'.xpressed  motive  engaging  the  soul's  attention,  entirely  iso- 
lated and  without  com()etitor.  And  tiiough  it  holds  the  field  alone, 
it  has  moral  \alue  m  so  far  as  the  mind  knows  it  to  be  what  it  is 
in  view  of  possible,  if  not  present,  competitors.  Hence  we  passed 
to  successive  motives,  one  giving  place  to  another.  But  onlv  in 
the  concurrence  of  musical  motive  do  we  reailv  pass  from  a  spon- 
taneous to  a  genuine  voluntarv  moralism.  l-'or  here  alone  - 
( (juscience  sliarplv  called  upon  to  adjudicate  bt'tween  the  rel.it: 
values  of  two  or  more  jirinciples  of  action.  It  is  onh'  in  and 
through  the  conjunction  ot  two  or  more  motives  that  moral 
feeling  can  propedv  emerge.  And  it  is  of  vital  interest  to  notiie 
exactlv  at  this  juncture  the  beh.iviour  of  music  in  pursuance  of 
our  lUialogy.  Music,  in  the  main,  has  developed  from  m(.-lod\' 
through,  what  the  theorists  term,  counterpoint,  out  into  har- 
mony. Of  the  lirst,  we  havi'  alreadv  spoken;  of  the  second, 
however,  it  will  be  necessarv  to  say  a  fi.'W  words,  since  it  is 
intermediary  between  the  two  outstanding  modes  of  the  musi(  al 
consciousness. 
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Now.  acrordinK  t(.  Macfarnn,  ( (.unterpoint  is  "  tli.'  art  <.f  coin- 
bininf,'   mdodirs."     Or,   in    tlic  languago   of   moral   nalism.   it 
represents  the  conjunctivf  play  of  motives.     But  countcriToint, 
in  the  historic al  devel,.pment  of  music,  practiealiy  f,'ave  birtii 
to  harmony  jiroper.     As  Helmholtz  pla\fully  puts  it':—"  It  was  a 
new  and  amusing  discovery  that  two  totallv  independent  melodies 
might  be  sung  together  and  yet  sound  well."  although  we  should 
not  now  regard  the  discovery  as  exactlv  amusing.     It  follows, 
therefore,  that  just  as  two  different  motives  give  rise  to  moral 
feeling,  so  two  conjoint  melodies  give  riv  to  the  idea  of  musical 
harmon\-.    .And  the  logical  deduificm  to  be  drawn  is  that  harmony 
is  the  artistii  analngui'  of  moral  feeling.     Hut  to  prove  this  wc 
have  idlotted  separate  .  hapters,  since  it  is  a  subject  of  paramount 
imjKtrtance.     We  need  (.nl\-  suggest  that  with  the  growth  and 
evolution  of  harmony,  as  the  (oncretr  expression  of  the  moral 
sen^',  we  have  the  artistic  counterpart  of  man's  growth  in  an 
enri(  hed,  ethical  experienc.     For  harmony  has  built  itself  up 
in  the  addition  of  parts  and  increase  in  chordal  variety,  even  as 
moral  man  has  multii)lied  his  relational  possibilities  and  deeju-ned 
his  fund  of  sympathv.     And  we  might  add,  in  passing,  that  the 
sequence  of  theoretical  study  should  accord  with  history,  and 
pass  from  counterpoint  to  harmijny,  and  not,  as  heretofore,  from 
harmony  to  counterpoint. 

One  more  word  befon^  jiassing  on.  We  have  already  regarded 
melody  as  the  ideal  motive  of  spiritual  persuasion— at  once  the 
supreme  expression  of  an  unchallenged  and  eternal  love;  and 
now,  in  the  dimensional  development  of  music,  we  see  music 
slowly  emerging  as  the  expression  of  moral  law.  And  perchance 
it  is  Well  for  Love  to  step  down  into  Law— to  thus  limit  itself  and 
be  sul)ject  thereto,  so  th.it  it  can  return  to  itself  with  adfied  virtue 
and  richer  content,  trained  and  disciplined  to  higher  purposes. 
''^  the  natural  history  of  humanity,  however,  the  idea  of  law 
preceded  that  of  love;  but  in  twe  history  of  music,  the  procedure 
is  reversed,  since  it  is  tht^  tsthetic  experience  of  the  man  as  will 
.going  out  from  the  centre  of  being  to  meet  the  claims  of  an 
external  legislation-  an  entirely  spiritual  process.  And  let  us 
.emind  the  n ;>  ]■  r  that  in  Bach,  the  master-contrapuntalist, 
We  see  the  quickening  of  the  modern  conscience,  as  it  is  in  music; 
we  see  in  him  the  mighty  water-shed  of  musical  history,  where  the 
melody  of  love  flows  down  into  the  harmony  of  law.   For  he  it  was 
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who.  with  "  r.inoiiii  ai  "  (oiitrivaiK  .■,  f,Mtlu  nd  up  into  h,irm(.ni..ii-i 
otuiics-,  tlic  m\Tia(i-v(.i(c(l  mi.tivts  uf  tlic  si.ul.  And  in  thr 
fugu.'  as  rcv.alid  thn.ugli  tlic  nifdinni  of  liw  an  liitci  tonic 
fjcnius  we  src  the  a|)nth((.sN  of  iiui-i(  's  law.  Hai  h  inik.d  was 
the  Mosc-,  of  .Mii-,i(  \vh(j  l.d  his  [xoplc  forth  towards  that 
proinistd  land  where  tiie  tuntfu!  soul  was  destin.d  to  tastr  of  the 
good  thin,^■^  of  a  higlu  r  spiritual  beautv. 
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iixinioNv   \s  nil;  ixi-kkssion  (ji    mokai.  fkki.int, 

l^i.idKi.  (iimiiiittiiif,'  i.ur-M  l\c  s  to  tin-  .iii.il\si>  (4  iMrinoiiv  a-  thf 
i(it:il  (  x{)r<'s>,i(iii  (if  iiioril  fi  clin^,  let  us  hf  p.Tiniitrd  ,i  few  Kcnrral 
ol)Mrv,itioii-  nil  till-  |)liili)Mi|iliic.il  [xisitidii  iiuohni  in  th, 
;maln),'\-.  Now  a  lordiiif,'  to  i\oliiiioii,il  i  tlm  -.  (,r  uli.it  has  hi  .ii 
<ailt<l  "  Siihjcrtivr  or  He  dome  Sili  rtioii,"  \\v  are  uikIlt  tin; 
lU'ci'ssitv  of  associatiiif,',  if  not  idnitifyini,',  tin  idia  of  ])!iM-,urc 
and  pain  with  thr  idea  of  j^'ood  and  ivil.  I-"or  as  Spinier  words 
it :  "  I'aii.s  ari'  thr  rorr-lativis  of  actions  injurioiw  to  thr  org.m- 
isin,  wliiKt  Jill  M-^iin-.  arr  thf  rorrr!ati\<^  of  utmn-,  rondm  i\i'  to 
its  welfare."  In  -^llort.  "  i)lea>iire-L;i\in:,'  ai  ts  are  life->ii>tainin'4 
aits."  Hnt  it  mav  he  a-,ked  -Wh.it  kind  of  life:'  i"or  in  man 
there  i>  a  life  within  a  life;  ju-.t  as  in  muMc  w.  lind  an  art  that  is 
interior  to  all  other  forms  of  art.  And  this  s.ime  hf,-  is  spiritual ; 
or^in  the  lanf,'ii.i','e  of  relif,'ioii  -it  is  "  i  tern.il  life."  wherein  the 
v.iliiesare  nversrd  .iiid  plia--ure  no  lonL;er  heeome>  the  eqniv.ilent 
of  pietw  nor  h;ipi)ines-  the  test  of  hoiinrss.  So  .iltlion).^ii  feeling 
is  doiihtless  .1  r.idieal  ingredient  of  moral  consciousness,  it  is  a 
feeling  tint  siihteiuN  mere  pira-iire;  jii-t  .is  music. d  vitality 
contains  witiiin  itself  something  over  and  ahovr  mere  agree.ihlo 
emotion. 

Indeed,  m,in  .nly  realh'  happv  hecmse  he  is  mor.il  .uid  not 
moral  hecanse  he  is  liappw  It  is  holiness  that  brings  iie.dlii, 
ami  he.ilth.  liapjiiness.  Heiicr  mor.il  s.itisf.iction  is  inlinitely 
higher  than  seiis.iti  nal  pleasure.  And  since  doing  what  we  like, 
as  against  wliat  we  ought  to  do,  ofttimes  f.iils  to  hring  true 
s.-ttisfaction.  it  follows  tli.it  the  law  of  m.ui's  heing  is  moral  and 
spiritual,  not  non-r.  -al  and  animalistic.  Though  morality 
may  he  useful  and  p.easurahle,  all  that  is  useful  and  ple.isant 
is  not  of  necessity  moral.  Ami  this,  hecause  morality  contains 
a  higher  ingredient  peculiar  to  itself.  Sometimes  we  ought  to 
tlo  what  is  displeasing  to  ourselves:  sometimes  the  physically 
painful  is  the  nior.illy  pleasant.     If,  on  the  other  hand,  pleasure 
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Were  finKi.iMifntal  to  nmralitw  it  W()iil<i  ii<>t  vanish,  a>  it  ulti- 
III  iti'l\  lots,  Were  Wf  to  inaki-  it  our  sulc  .md  idiistaiit  ohjci  tivi-. 
Altli"U{,'h  it  pleases  us  to  give  pi"  asiiri-,  wc  do  not  ^iw  plctsuro 
l)trausr  it  phases  us,  tmt  Ixiausc  of  the  pleasure  Wigive.  True, 
liappiiii  ^s  may  l>e  a  li  i^itiniate  motive;  hut  wiiat  kind  ot  happi- 
ness.-' Nevertheless,  si.Mlehow  Ue  feel  t ll at ,  at  olle  MlUe  .r  allot  luT, 
liaj)piiiess  will  ensUe  fr^iii  i^oodness;  for  no  <  luse  (an  he  rohhed 
of  Its  letjitimati  etli(i.  (■oin[)eiisation  isuct  an  affair  of  >  h.ince; 
the  universe  is  m  haniioiu  uith  itself. 

Moreover,  if  n.or.ihtv  iDii-isted  pnmariK  in  the  a(  euniul  itioii 
of  liipp'-iess,  We  miclit  readii\  lonc  <  ive  of  a  man  refusini.;  to  i,'ivc 
his  fe  for  another  i>n  tiie  j^'rouml  that  hi  self-saeriTK  !•  niinht 
iiltiii.ately  entail  a  c  ah  ulahle  (lefi(  it.  Or,  aj^'aiii,  we  u)\g\it  hring 
nhout  an  im  nase  in  the  sum-total  of  hippiiuss  hv  sim|)lv 
stej)i)in;,'  aside  and  permitting  another  to  exen  isi'  the  altruistic 
s'  ntiment.  But  pure  moral  aetivitv  is  exartlv  not  an  impersonal 
c  )ni(rn.  Man  eannot  he  moral  hv  i)roxv.  Moralit\-  is  essentially 
subjectivt  It  is  hetter  to  sulfir  imirh  than  to  iiitlK  t  an  injury 
on  another  however  slight.  N),  though  the  moral  S'-nse  is 
iiidisj)iitahlv  Useful,  we  do  not  rare  for  tiie  aged,  aid  the  lii>l[)less, 
and  succour  the  weak,  with  a  \  k  w  to  advaiiee  tiie  interests  of  the 
"  survival  value  "  of  moialitw  hut  iiriiiianiv  hrcaiise  of  love's 
imperious  impulse  and  the  sovereign  sw.iv  of  symi)athy.  P(  rson- 
.dities  do  not  make  use  oi  one  .mother  'ii  this  wise,  (drisi  iencc 
does  not  calculate:  moralitv  is  not  mat  iiiatieal.  lliough  man 
helieves  in  the  "  karmic  "  law  of  retributive  justice,  he  does 
comjnite  his  gams  and  losses  on  so'iie  arithmetical  basis;  he  is 
just  content  to  lose  that  otli(  rs  i,  v  gain;  to  suffer  ]  rsonal 
deprivation  that  others  mav  hem  nt,  and  so  let  tin'  >  ternal 
values  outweigh  the  balances  of  the  temporil.  1  his  tendency, 
moreover,  to  regard  man  as  a  kind  of  m.inufaetured  artiile. 
aiul  manners  as  merely  rules  in  a  g.ime  called  life,  is  in  danger  of 
obliterating  all  trace  of  that  spiritual  spontaneitv  wlii(  h  is  of 
the  very  essence  of  personality  itself.  Morals  are  not  mechanic, il 
means  to  achieve  certain  pleasurable  ends.  No  man  is  properly 
heroic  on  the  gm  mds  of  self-impnninient ;  such  self-culture 
only  stultifies  itself.  And  be  assured,  that  tli<'  philosopliv  which 
is  most  inspiring  is  truest  to  the  nature  of  tl;ings. 

It  fol'  iws,  therefore,  that  egoism  a:.d  altruism  do  not  co-exist 
on  equal  terms.      Such   diiahtv   nr>  sunii. .ses    some    underh.ins 
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nn.l  f,'nv.rtnnK  prm.  i|.le.     And  tin-,  .  iii.ti,'.  ^  uli.ti  tl...  <  I.,iim.  ,,f 
s.  V.  nil  s.  Iv.  ^  ..r.'  s.  .11  t.. ,  l,,,|,,  ,,,,,1  tl,.  .,11  ,.,.  nil. , ,  its.lf  h, ,  ..iim- 
It  Is  ,1 -piniiMlM  II.     II,, „,   \v.   tm.l  ..iir^lv.sin  otli.r>:   w.  Im.l 
.III  iiii-..iiKlit  j.,\    Ml  l'imiil;   |.'V    I..  ,,tli,i^      ^miil.irh.   iniiM. 
tli..imli  [»rs.,ii,i!|sti,      ,1.1,1.  v.,  tl).    ,.t-.m.-in.Ml  ..t  ■•\.,ir'  ,iii.l 
"  ""■   '     "i""f;li  It  l.ll-  of  iiiv  li.-.irt,  It  t.ll.  ,it  the  -..nil,'  tun.- 
"f  til.  li.  ,,it  .,1  s.,ni.  nth.  r      I'.,r  >t  .1.,,  .  n..t  .-tiMii-,-  lik.'  p.iintiii^,'. 
<ln.  s  n-.t  (liM  riiiuii..i.-  hk.  |..,.tr\ ,  l.ut  .  \pr.  s>.^  th,.  |.,v  th.it  L.s.s 
It-,  if  II,  nth.r-.     litiMi;,t.!v.  Ii..u.\,r.  .-..iMii  ,,iid  .iltnii-ni  m  ,v 
itt.tin  p.rf.-.t  .it;r..iii.  lit.  l.ut  .>iilv  .iff.  r  iiiii.  r  rlN.i-r..iii.  nt  li.is 
l)..n  l,it)..n..tislv  ,iiimi!l..l      .\ii.|  tliN,  1..,,,iim.  i,,.,,,'.  ni..r.il  lif... 
i>  a  jMip,  iiiil  |,ri>,.,^  ul  I).',, .111111!,'.  .IS  .i^aiii-t  tli.-  -tihi.'  ...rn- 
MM.tHl.n.,    ,.t    Mil,-liiirii,iii   .-.MM.ii..'     th.'  (jilt.-r.  II....  .i-nn.   |„.. 
twv.ii  iniisi. ,,!  m.,s.iii.  1,1  .,,,.1  ph-t,.    |„,|m..     s..  w,    ,|,,  ii,,t  |,v.- 
to  ilir.  l.ut  -li.'  tint  \yv  iii.iv  li\.'.      ih.,111,'1,  i|„.  l.mnl)!.-  -Ii,i||  1,,. 
..Xiiltcd.  h..  wli.i  .x.ijt-  liini>.|l  ..iii,i,,t   !..■  Iiiiiiit,!,.      And  ..nly 
spiritii.d  Iif..  ..in  |„.  p,,r.,d,,xi.,,l:   <.ii!v  wii,  r.'  tli-r.'  is  lifr  within 
life  can  \sr  have  sii-  li  .Mviiiii;^r  <  ..ntr.idicti.nis. 

Hut  a.uain:  j.  S.  .Milla.sMrtstli.it  "  tii-- ultiiii.it.- s.m.  tion  ..f  .ill 
mcnility  is  .i  suhj,.,  tiw  f, .  Imi,'  m  mir  ..uii  niuui."  .\iid  t..  this 
thirr  ii.vd  be  II..  d.niiir  Hut  thil  f. ,  Imi,'.  u,.  hold,  is  i,inr,il,  and 
dilf.r.nti.it.s  Its,. if  fn.ni  all  ,,tl„r  f.  rliiiL;  svli,it-..„.v.r.  It  is 
s..ni(thini,'  .|Mit,.  ..tl„  r  tii.ui  in.nlv  s,.i,s,iti,',iial.  if  uv  ,,n'  to  he 
true  t.j  th,-  r.p,.rt  of  our  inu.r  <  ..ns<i,,usn, -s.  In  short,  it  is 
(lualitativf.  not  ,|u.intit,,tiv,..  m  it,  ,  .-Miiti.ii  u.itur,'.  Siniilarly 
w.'  h.,Id  that  til,'  s,,„l  ,,f  ;,,-,  ,.  n,,t  ,,p,.iausti.  .  hut  ,i-pi,ational' 
not  s,.,is;,tional,  h.it  spiritu.il.  Ih  n.,  th,.  j.,v  that  is  n.  musi,:  is 
iK.t  ,1  phvs.oh.^ucal  Mus.ition,  hut  ,i  ps\rh..i..;4i.al  s,iit„,u,it 
Musi,  is  not  only  "  patl„.s,"  |,„t  ••,tli,.s"  as  u,il.  Tru.>  most 
of  our  i...pular  music  is  hut  s,nsu,,us  h.inalitv;  hut  pi.Msun- 
its<lf  is  suhj,.,t  to  th,'  l.iw  ,.f  niativr  v.ilu.-s.  X,,t  pK-.tMir.'.  then, 
hut  what  kind  of  j>l,.asur,  :  ii,,t  wh.it  pi,.,is,  s,  hut  th,.  kind  of 
s.'lf  wh,.  is  pleased  Indied,  niusi,-  mav  rant,','  from  fn.thy 
etterves,,nce  to  hrvent  e.stasv;  and  th.'  reas.m  wliv  mu.li  of 
our  inusu-  is  stran.ij.ly  un,-,.nviii,  in.t,'  is  tli.it  it  sprmi^'s  fr,,m 
superficial  natures,  and  is  therefore  not  wurtli  ncirdin^. 

Our  o.ntenti<.n.  then,  is  that  the  spirit  of  -,nuine  miisir  is 
far  nnioved  from  I'tilitanan  lf,'.l,.nism.     iK.uhthss.  music  is 
in  the  first  instan-c.  an  appeal  to  sens,';   since,  like  all  art,  it  is 
founded  ,,11  the  plivsi.  al  basis  of  sense-imiiressi,)n.     Hut  we  must 
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iiiriit  Ol  til.  ..  n-  V  ..nd  tli.it  iiuisi.  ,  1,,M>  It,  iiii>5i,„i  witli  |)I.m>iiik' 
s.ijsatK.ii.  .\>  S.  Iiuni.iim  j..  rtiii.ntlv  r,  rii..rk>  —  ■  I',,, pi,,  ^.lv 
■  It  pl.av.i;  ,,r,  •  It  .!„!  n,,t  pi,,,.,  ■  .\.  if  tli.n-  .|i,i  nut  ,xist 
M.m.tliiiit^  lugh.r  tl.aii  tu  pl.MM  ■■  I).,ulMlrs,  imiM.  w.iriiw  us 
with  It-,  iiativ,-  (utliiisiasm.  tlirilN  u,  with  it>  ,  opi,,ti.,  .lur^'v ' 
but  l).r.iu>e  we  tlin.l.  and  ti.>f,'l,'  ..fttiim.s,  a.  with  an  aco-ssioa  \,i 

ilf«'-gl%lll(^    pnurr,    Wr    IllUst    tlot    (  Mtl.  Illd,-    that    It    t'TIllinatrS    ItS 

.-stlurtic  car.-iT  with  tlif  ii.rv.-.iids  .,|  uur  ph\  .i(.|..^u  al  o.iiMitu- 
ti.iii  It  i-,  M.m.tliiiif,'  iiK.iv  than  s.iis,-  pl.MMirr:  it  i>  h-art- 
MiiM  a.  w.ll.  It  has  a  iiuaiiiii-  apart  frniu  it,  inaltrr.  D-i.^s 
aiiv  ..IK  nallv  Ixh.Av  that  ,.  iisil,!,.  ,„,.„  would  |,,h..iir  (.-r  many 
a  h.avy  v-ar  m.  niv  t.)  attain  pr..li,  i,  n.  v  in  iitiliatinf,-  th-'  <ar 
(.rs.n..uslv-inind.(l  ni,  n  writ.,  with  tluir  vvrv  lit.'>  hi...,,!  Minplv 
to  pKa...  tlif  s.  iiMs'  1)1,1  I{..th..\vii  a;,^..ni>.-  f.,r  pI.aMir,'  when 
(hiniMlf  Ij.inK'  witn.  ss)  Iw  wn.tc  "  to  the  g|..rv  of  („„1  ■  ^  h  ,s 
th.'  >ani.-  vain  falla.  \-  of  i,.n,triiiiii,'  all  ..nr  tiohkM  a,piiai  i..ii,  into 
tirin,  ..f  s,  n>ati.mal  phil.w.,phv.  I.  ^rhf  K-  in.ntal  l.,raiis..  it 
tends  t.)  sap  vitality  '  Is  ri.chtcons  indignation  n..n-in..ral !., .  ause 
It  shak.'s  th,'  frani..'  Is  the  brain-storm  of  hitt.r  an-iii>li  l,ss 
spiritual  iKcaus,.  it  blan<  h.s  th.-  brow  and  !)al,s  th,'  tr.niblin^ 
lil)s.'  ( )r  a^am  is  the  blush  of  sham.'  whi,  h  mantl. s  th,-  v..uth- 
ful  ilR'.'k  physi,,l..f,'ical  aL.nc  bccaiis.-  of  d.trrminati..n  ..f  l,l,„,d 
to  th.'  head.''  Iiidcd,  no;  anv  m..r,'  than  musi.  is  n-.n moral 
beauty  b,'.aus,'  at  tim.s  it  (juuk.ns  th.'  puis,,  an.l  a, ,  .1.  rat,'s 
the  biats  of  the  heart.  These  may  d.aibtl.ss  b,'  phvsi.  al  e..n- 
roinitants,  but  the  {,-enius  of  musie  contains  el.in.  nts  of  sj.iritiial 
grandeur  far  reinov,-.!  fr,)m  th.'  plane  of  s.-n,,'.  Only  wh,  n  L.ve 
ran  be  translated  into  the  foreign  languag,.  of  s,nsati..n  and  the 
moment  of  self-sacrifice  be  held  to  be  but  a  pleasing,'  spasm  of  the 
soul ---only  then  can  music  b.come  as  "  soundiny  brass,  ,,r  a 
tinklinj,' cvmbal." 

Having  in  a  pr.  vious  chapter  d.-alt  with  niusic  in  r.  iation  to 
(motion,  w.'  shall  n..w  proce.'d  to  sh.nv  that,  though  man's  moral 
natur.'  is  intimately  wrapped  up  with  his  feelings,  moral  fe.ling— 
as  expressed  peculiarly  in  nmsical  harnionv-  rej)resents  a  higher 
kmd,  and  differ-'nt  qualitv.  of  emotivity.  Ami  l,t  it  b.'"dis- 
tinctlv  understood  (and  this  is  imp(jrtant]  that  w,-  ni.r.-lv  dis.  .^s 
through.nit  the  inquiry,  the  moral,  feeling-mat.ri.d  of  music' 
as  the  specihc  art-stuff  out  of  which  is  wrought  th,-  majestic 
masterpiece's  of  any  great  compost-r.  What  the  ialt.-r  may 
cxa.-tly  achieve,  m  and  through  this  •  raw  material  "  of  harmony. 
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w  iimtf  iiiidtlur  in.itti  r.  I  hniij;!!  a  iiuloilv-  i-  but  ,i  siiccf^ision 
1)1  n(itr>,  ,in\'  --uiM^^inii  ot  iiiitt  >  H  nut  iiti  (--^.inly  ,i  iinltxh-.  It 
lu.iki -  all  the  (iilliniKf  li<iu  tlnA'  tnlluw  iiiir  .iimihrr  Ami 
siiinlarly  wilii  tlw  (liord^  of  liarinmu'.  In  utlur  unid-.  nuiral 
li-clin^,  a--  >iii  li,  1^  li'  Ti'  t'l  III-  r<  .^anli  li.  --iinpis-  and  Milii\',  a-,  tin- 
j^rdniiil.  (If  I  'in<luinn,  (il  rnn^i  (|Ui  nt  ^['irituai  at  ti\it\ . 

ll,ninnn\,  wliK  h  i>  tln'  ifltal  i^  law  ami  onlrr,  i>  nl  tin  \<rv 
f»cm  r  (>(  the  univiTM-,  tlir  (■^^•iitial  (  Mnilitum  111  ria^nii.  ami  tin.' 
iilinnatr  fullilimnt  ni  inuralitv.  Ami  in  tin-  li  uninnvni  nuisu  we 
~<  r  t  lir  vtr\'  i-^^rnic  ul  t  ln>  ,irt  1 1  in  mil;  nitu  (  .\])ri-'-.ii)nal  i-xiNtmif 
umli  r  the  tlruu  nlal  ami  [inniil  law  ni  tli"n,u;iit  it^rlt.  Still  all  art 
ll  i^  I  HI'  It-,  |)a--l>  tin-  tti  I  llal  III  ni  ■-■,  mI  lliin;;-,:  all  liralltN'  rcjuu  i-s 
in  tlir  liarnii'iiN'  <■!  it->  p.irl^.  lint  wliilr  |iaintiiij;  a<iiipt-  the 
cxti  iiial  im  thud  ul  n  latin,:;  >nli<l  licdn^  in  ^ivin-,  and  [mi'trx  uf 
relating  inner  inudo  ui  thunulii.  inu--ii  almie  i^  tlic  rrlatinii  uf 
■-laritn.d  luciod  nv  niDiiii'iit--.  ju^t  a^  thi  jir<  \.  mn^  ait^  rcjiri  ■^l■llt 
t  In-  iilia--iirai)li-  (i)n,^nnt\'  ut  thin.:;-  and  tlmii-lit-..  inn>i(  ri-()n-<nts 
till'  I  I  in>iii(iu  !•  Ill  siinl->tatr^.  In  take  till'  cMrtlllf  nf  In  allt\  ,  the 
|>la>tic  art>  dial  with  tlir  miti  r  lnrni>  nt  inattri,  and  nuiMi  with 
I  hr  intiriur  iiuhIi-,  uf  idiim  inn^m--.  Mii>ir,  tluritiirc.  apprars 
mithrr  harim  mil  Ills,  iiur  dm^  it  i\prr~--  i  \artl\'  harnmnial  think- 
mt,'.  hilt  actually  is  liarnmnx  nl  luin^.  It  i>  tlir  higlur  law,  rmt 
writtiii  nil  the  -tmn  intrlln  i,  hut  mi  tlir  iiiiprr-~-~iunahk-  tablet 
id  the  heart.  It  i->  the  ideal  ol  ri,!;hteiiu--ne>s,  ut  inner  rectitude 
and  harniuiu'  with  the  wnrld  ui  intern. il  value>.  It  >pt'aks  to, 
and  frnin,  tlie  iiumi^t  iiiitre  ul  man.  It  i^  .i  hie  within  life. 
Mii-ii  ,  therelure,  helps  to  I  xtiii  ate  the  hidden  man  uf  the  heart 
fruin  the  I  Harder  eiuelupe  uf  the  lle^h,  ami  less  subtile  Ijody  uf 
mind.  In  a  wurd.  it  i  uiu  eiitrate-,  iiitirely  mi  the  -pnitiial. 
And  a>  niu>it  i-  a.  ])uwir  that  uurk>  inner  i hanger  in  a  inaii,  it 
thei'efure  i  liaiif^i  ^  lii-^  relatiuiis  with  the  World  around  him, 
helping;  tu  di  -tru\  the  t\  raiinii  al  puwi  r  uf  <  iri  unistames.  Mu^ie, 
tin  II  lure,  idealiMN  the  law  and  hie  ul  the  -pirit.  It  f,'ivvs  u;,  the 
\ir\  ha'-is  of  s])intu.d  sanit\-  itself.  It  is  fundamental  in  its 
oiitluiik.  sime  all  that  is  only  pro  pi  rl\'  exist  >  in  -u  far  as  harnion\' 
pre\all>. 

It  i>  not  now  ditfii  lilt  tor  us  to  ^n  th.it  inu-u-  stands  lor  t!  '.• 
must  interior  turm  ol  all  be,nit\-.  It  n  exai  tlv  esthetic  inter- 
iialisin.  All  Its  arii^in  operations  are  within  the  soul,  bu  while 
in  paintiiif,'  wf  appreciate  the  harmonious  t  o-i  xisteiice  of  ex- 
ternal-   and   in  pi>etr\-  the  h.irmoiiv  or  disharmony  prevailint,' 
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I)'  tuf.  II  man  .iiul  liis  ((nuiitions,  iii  imisi(  we  .itt.iiii  to  liariimiu- 
of  spiritual  iuin;,'  m  itx  1|.  In  fhf  latter,  tli.T.Inn',  it  is  not  an 
opjx.situ.n  as  tntw..  n  man  and  n.itiir.',  tli.'  rtconc  iliati.n  ct 
which  sliincs  r.spl,.n<l.  lit  in  nth.  r  Inriiis  of  art.  l>iit  an  opix.vjtinn 
active  witiiiii  the  -mil  ,,f  man  him>r|f.  In  an  .arlicr  chapter  uv 
discussed  music  a-,  f..ic,.,  which  if  it  is  to  he.om.'  piopriU- 
conscious  of  Itself  must  tin<l  e.xpr.ssion  in  and  throui^h  the 
principlr  ,,|  .,therii.  s..  And  wh.it  is  this  otherness  m  music 
save  the  opposition  ol  powers  within  the  s,,u|.:'  Hence  music 
is  pre-eminentlv  moral  tone,  sin..-  tlu-  principl.-  of  r.sistan.e 
is  in  man  lums.lf.  And  h.  n-  w,-  t.Mi.  h  upnn  tli,'  r.al  s.at  of 
spiritual  strain:  tii-'  mtiniat.-  rel.ition  ..f  will  to  desir.',  of 
V()liti..n  to  motivati..ii.  True,  w.-  spe.ik  of  "  extrinsi.-  m.)tives," 
hut  he  It  n  p,  at.il,  th.se  aL,'aiii  an-  ni.itiv.--  oiil\-  as  th.  y  b.  coin.- 
innir  afhctioiis  ..f  the  s.-H;  m..rality  arises  .xaitlv  b.-aus,-  th.-y 
ar.'  mv  motives.  With  musi.-,  tliere|..re,  it  n  primarilv  a  .pi.  sti,,n 
of  int.ri.,r  stai.s  ,,i  inin.;.  It  is  spiritual  striving':  it  is  an- 
tag..nism  h.tw. .  n  ps\.  holo(,;i.  al  i)h.noni.na  that  whuh  r.alh- 
niatt.rs.  }hu  \sr  te.l  s..m.tliin«  is  I  iinj  reallv  (hmr  withm 
th.'  s..ul.  It  Is  p,  rsonal  a.  tivity,  not  pi,  t.. rial  passivitv:  it  is 
the  m.ibihsati.m  of  spiritual  p.iw.rs. 

Kut  we  must  r.  niuui  th.-  nader  tliat  w.'  an-  hen- .  on.  .ntratm- 
our  att.ntion  .ill  ih.-  tni.'  i.leal  <>i  niusic.  lor  it  must  b.-  c(,n.  .d.  d 
that  there  is  mu.  h  music  th.at  is  but  th.-  sicklv  r.tl.rti..ii  ,)f  inane 
irresponsibihtx .  Ind,,  d,  hke  any  other  art.  it  ranges  lr..m  the 
f,'ayand  friv.iloiis  to  thestr.-mious  and  s.ri.dis,  tr..ni  the  scnsu.nis, 
to  the  spiritual.  Hut  in  .,ur  theorising'  on  the  subject,  we  are 
bound  to  (ontine  our  attention,  lure  at  least,  t..  the  ideal  asjxct 
of  music,  if  wv  ar.'  to  be  saved  from  undue  el.d.orati.m. 

Classical  niusi.-  is  not  then  mere  nerveless  exjieru  n. ,  .  thouj..;li 
silent  about  th.'  conditi.mal  obstades  that  bulk  so  lar«.  Iv  in  tlu> 
mind  of  material  man,  it  is  ii,.t  the  enervatinj,'  lu.xurv  ..f  spuri.ms 
sentiment  as  s..me  w.iuld  hav.-  it.  So  alth..u,L;h  inf.Ti..r  iiuimc 
mav  make  n.)  appeal  to  th.  energies  ..f  tlu-  hi^h.  r  Ide,  superi.>r 
musi,  IS  forever  en^ag-d  with  the  mor.'  serious  lets  an.l  hindrance^ 
win.  h  so  easilv  bes.t  the  inner  life  of  man.  And  th.'  n^ral  du.-l 
has  to  be  f.night  ..ut  betw.m  subj.ctive  f.m.s,  and  not  as 
Spem.  r  has  it-  "  b.  tweeii  an  inwani  imj)ulse  and  an  outuard 
constraint."  I-.r  we  are  m..rally  strait,  n.d  within  oiirs.lv.'s 
alone.  What,  (or  instan.v,  is  t.  niptatioii  apart  from  native  bij-s:-- 
Wii.it   b.M.mes.'l  .  vil  div..ned  tr.im  mclinatDu  ^     And  miisi. 
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«xa(  tly  is  >ir1i  uppusitinniii  intirnalism.  I.iki  moriili>ni  |)rii|H  i, 
it  i-  private  and  ;-ril)j((  tivc.  Unlike  paintiuf;,  which  tstablishts 
it-,(lf  in  the  tquipoisc  <>i  tin-  pli\^i' ,il,  niii>ic  i-.  Ihf  bahinie  of 
<  liara(  tt  r  indtixiKicnt  of  linumstani  c  Indt  t-d,  take  away  thr 
I  itti  r,  and  nnl^i<  >till  nniain^.  Not  xi,  however,  painting  and, 
to  a  lar^;-  extent,  poetry,  lor  even  the  latter  eannot  proseciiti' 
its  id'  al  without  taking  eognisance  of  tlie  world  of  cin mn-tance. 
.Mu--ie,  on  the  otiier  hand,  is  nietai)livsieal  in  csseiKc,  anrl  there 
ton-  seil-j)romote(i  and  original  The  opj)nsition,  tlien,  m  nioral- 
i-in  i^  (i-eiitially  something  to  hi-  nv<  r.  wnir  in  mn'Mlvis;  and 
•  :  be  |)iirel\-  innrah^tic  in  art,  we  inu^t  liavr  an  entirely  inti  rn.d 
:\>])iil  (.1  be,iut\-.  lor  iuuraiit\,  like  nui>ie,  b.!(,ng>  uholly  to 
tin-  -ill  or  will.  Indiiil,  impersonal  nioralit\-  i>  a  eontradiction 
in  tiTin-.  Ami  this  ai  <'ords  with  Bradley,  the  Hegelian,  who 
^a\>  that  — "  It  i^  not  1)\-  the  oiitw.ird  form  that  we  know  what 
moral  aition  i>.  We  know  it,  m)  to  speak,  on  the  inmr  ^ide." 
ICven  Spencer  put--  It  m  a  not  ili>,-imilar  w.iv.  He  writes  that 
"  Ifmiii^/its  and/t't7/«i,',s  are  referred  to  when  we  sjH'ak  of  anyone's 
d(e(K  with  |irai>e  (jr  blame:  not  those  (juter  manifestation^  whi.  h 
K  Vial  the  thoughts  an<l  fe<'ling>." 

Ni  t.ikmi;  the  al)ove  iitntinu  nt-  .in  authoritative,  ue  miwt 
pass  out  of  the  formative  art>  ol  pl.istn  it\-,  which  are  but  the 
■■"liter  m,inifistation>  '  of  an  inner  ->tate  of  nnnd,  to  the 
iNihetic  interioritN'  of  music  for  the  idecpiate  expression  oi 
cs-(ntial,  moral  be.iutw  And  ,i  moment's  meditation  on  this 
]ioint  will  siithcf  to  eonviiKe  us  of  the  truth  thereof.  I"or  the 
loriiur  t\])(  of  be.iuty  is  '-tatK  and  non-motional,  whi  re.is  the 
hitler  is  s,<|ueiitial  ,uid  i)rogressive.  And  only  bv  reason  of  the 
latter  principle  of  operation  can  we  overcome  an\-  previous  mud-' 
of  consciousness,  which  mental  process  is  essential  to  .my  nior.d 
a(  ti\it\-  whatsoever.  It  is  thi'.s  neither  the  relation  of  man  to 
n.iture  (;is  in  painting),  nor  yet  of  man  U>  his  circumstances  (as 
in  poetrv).  but  of  man  to  himself  (as  in  music).  It  is  a  (juestion 
of  ((intending  motive-forces  within  the  soul — of  conflict  betwet  n 
the  (lisiord.mt- lower  and  the  loncordant- higher  self.  .And 
music  oscillat  .s  between  .i  soul  at  strife  and  a  soul  at  peace  with 
itsell.  Hence  the  one  and  only  moral  opposition  to  be  overcome 
is  nolle  otlu  r  than  man  himsilf.  Friie  spiritual  warfare  is  not 
with  our  circumst.mces,  but  with  ourselves.  .\nd  the  verv 
possibility  of  self-Kniquest  only  serves  to  prove  the  spiritual 
status  of  man. 
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Aiul  will Ti',  -,.i\-i-  ill  iiiii^i.  ,il  li,uiiinii\ .  (|..  ur  tiiid  till'  miincdiatf 
'■\pr<'s>i()ii  of  Mlf-,tril.'.  nt  spiritual  rlldrt,  .tiid  of  m.ir.il  tension  •' 
lor  Ii,i\i'  Wf  not  hen-  tin-  imwtaiit  and  i(.ii>i~.tiiit  nsoliitioii 
o|  diN,  r.  [),iiit  and  di^iordant  d-privatinn^  r*  Cirt.inilx-  paiiitiiiu; 
1  aniiot  cttci  t  tliis  I  >tli(tii-  of  iH-autv-^'oodiic--,;  ^ind',  as  \vi-  li.iv 
dtr,' 1\-  ^c.ii,  in<iralit\-  w  a  dvnainic  ])roi  ,<>  and  not  a  >tati<- 
Hioiniiit.  It  I-,  .m  mmr.  inialitative  nio\rincnt  of  tlic  spirit, 
and  VI  rxprissiiijc  ui  i  lior '  d  1  onvi  ution,  ami  not  in  any 
-.tatii«'v|nr  stationarnicss  tiiat  remains  for  e\er  wli.it  it  is. 
Neitlier  dors  poetr\-  perfeitiv  aehieve  it.  sinee  even  here, 
.dihoiiKli  approxiin.itmj,'  more  nearlv  the  s.ime,  the  non-moral 

<  irein.istance  of  lift    intervener  and  interferes  with  a  full  an<l 

<  lear  i-xpres-ion  thereof.  On  the  (jther  hand,  inusir  is  move 
mini:  it  i^  not  simi)lv  beint;  hut  also  an  incessant  beconung. 
And.  a(  (ordint,'  to  He.:.;el,  ■  heeomini,'  is  the  truth  of  heinf,'."  It 
is  the  persistent  How  of  j)ersonal.  artistic  consciousness  or.  as 
I'ichte  \\(mld  sav.  '  .111  endless  seekint,'  to  he  self."  .\nd  this, 
not  mere  restlessness,  hut  a  perpetual  liberation  of  th-  hii,dier 
personality     a  rlcepiT  self-realisation. 

So,  like  inoralitw  inusic  is  whoIK'  wr.ipt  up  m  self-roiisciousness; 
or,  like  luicken's  definition  of  spiritual  life,  it  is  '  a  life  of  pure 
inwardnes.-."  .\s  Martineau,  the  eminent  ethieist,  has  it :—  '  lliat 
in  \vi:i(li  we  discern  the  mor.il  (piality  is.  we  have  found,  the 
tnnt-r  .prin'^  of  action  :  and  this  is  not  apprehensible  bv  unv 
external  ohsirwition.  but  tan  be  known,  in  the  first  instance, 
onlv  by  internal  self-consciousiiess."  .\nd  in  the  hitter  sentence 
we  have  the  diffennce  between  the  pi<  tori.il  and  miisp  .d. 
respectively,  estheticalh'  implic.ited.  Or  ai^'.iin  : — "  It  is  not, 
however,  from  the  s(  ,iie  around  us  that  we  loam  the  nature  ol 
right  and  wroiip;;  but  from  our  own  self-eonsciousness."  Even 
Sidgwick  liolcK  tli.it  the  moral  sense  of  man  regards  "  the  sub- 
jective rightness  of  ,in  action  as  of  m(jre  im[y)rtance  than  the 
objective."  And  what  is  the  ide.d  of  this  so- .dlt>f!  subjective 
rightness  but  harmon\  jirop-r-  Indeed,  it  is  needless  to  sav 
how  app<isite  all  this  is  to  the  nature  of  musical  a<  tivitv.  For 
music  Is  a  sefjiicntial  .and  .ontiniious  m.iking  for  harinonial 
rightness.  .And  if  in  p.iinting  we  overreach  -as  Hegel  would 
say-~the  opposition  of  nature,  in  inusii  we  overcome  ourselves. 
It  speaks  from  an  inner  (>nirt  ol  .ipjHil  To  sum  up:  -Harnionv 
i-~  ■'  tni' '1  ic'  the  iiiw ,ird  p.irt^." 
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HAKMiiNV    .\<     nil     I  Xl'Kl— ^Iii.\    (>l     MoKAl     IIIIIM,-   ,    .ii'.UlluJ 
\'y\    \     1(  t     U^    now     '  ntli  I  Iltl.ili-    nlll    ilttUltloii  ■  Iltlli  !\    I'll   I,  illlI'MU 

a-i  till-  idcil  <•[  niMi,il  triliiiL;.  Ami  In  \>v-u\  wiili,  |u-l  .1-  tln'Uglit 
is  |)(.--,j|)lf  (,iil\-  thriiiii;li  1  nii-i  idii,  (liiiiTiii'  •  .  -11  till.  Is  li,imiiiii\' 
.iloiii    iii.ss|l)lc  tliriiiii;li  ihr  (lis>iiiiil.int\   111  I  I. Ill  I. nl  .lU'l  (lis.  Mrd. 

jUst      ,is     (  mis,  iiiUsli.  ss     Wnulil      1"       ll!l]io--llili       ,i|.,ilt      tli'lll      till' 

11  l,iti\il\  iif  idi  .IS,  SI,  li.iriiiiiia  wiiulil  I),  nil  .iiiiii;.;li  ss  uitli  ,  itln  r 
1  i>iis(,ii.iii(  r  lii'  ilissi.ii.iiii  r  III  isiilatiiiii.  jjiiis  li.irini.nv,  111  tin- 
lirst  iiist,iiii  <■.  nlliit-  nil  ,ili\  liir  \rr\  Im-i-  nt  ii!i  nt.il  ..iti\it\. 
.111(1   Is   siil,),,t    I,,   |ii-i    -111  h   1  i.iiilitiuiis  ,is  tiiiiii^iil   il-ilt        I  I..- 

nl.ltKUl  lulr  s[„,k,  11  I, I  ii,,\\,\,r.  Is  lint  tll.lt  i,|  lUi,  \arn.iisl\- 
Jill -.Is,!  lit  s,  II -.It  mil  .  Imt  the  111.  1 1  lull  ,.  I  twii  .li  1-1. lull  1\  .illtttln  tli  al 
flf((  ts 

l.(  t     Us    till  II    lii|ls|l|,I-    tll-t     i,|     ,lil     till-    cjillstlnll    n|     I..I1.  ..nl     ,111(1 

(liM  md  .(s  s,[,,ir.(ti'  s,ii-iii,iis  |, In  111,111,  II, I,  tlii,ii^li  tlii\-  ixjst,  i.t 
(lUir.sc,  ,is  I  (,ni|)(iiii  lit  jMi'ts  (i|  li.iriiinnv  pinixr,  .iiid  .dt' r\\,ird> 
(lis(Uss  tilt  III  ill  tlitir  ( iiiiipliiiiiiit.il  iiii'dr  ill  r.Msti  111  c.  Ni  ,u  a 
dlsi  1,1(1  iiia\-  hr  s;iiil  til  si, 1 11(1  Id  I  hr  idcil  i>l  llli  1  ilii|i!i  tilli  ss  i.p 
dcliru.itiiiii,  I, I  iiisiittK  iiiir\  i,r  diss.itisiai  tinii.  As  ,1  -.nsuuus 
1  III  I  I .  It  di  inaiids  ,1  M  (ninit  iiicnu  nt  1  ,t  rcMiliitiiui,  <  <ii  tin  dtlii  r 
hand.  .1  iiiii((ir(l  Is  till-  \(i\  iniivir-r  nl  .ill  till.;  it  iiiinsriits 
till  i(l(-al  ol  s.-tistai  timi  .111(1  I  miipK  tinn.  it  si.nuls  .a  tin-  (iid 
<i|  .1  niusical  '<(-rii  s.  and  dnt-s  m.t  insist  mi  [mssjh;^  ,,ut  iiitn  smiii- 
(itJKr  siiisiimis  nimiiiiit  d  (  misi  imism  ss.  In  tin-  l.in,j;u,ii,'i-  of 
tli(  i'li\si(ist,  tlif\  r(  |)i(  si-iit.  ii-siK  <  ti\i  l\',  r(iiiilsi(,n  and  ■ittra(- 
tidii-  till  nif;.iti\i'  and  jxisitiM-  (duditions  ^^\  the  jxilaritx-  (if 
nm>i(,il  snlist,iiu(.  Or  .i^.iin.  in  tin-  l.m-u. (,!.:(  nt  tin  putnri.il, 
tlu-\'  >t.ind  ii'T  lit;lit  and  sh.idi  :  ur,  m  ii-mis  n|  ]is\-(linli !■,;<.•.  im- 
)ii\-  .111(1  sminw.  plt-.isun  and  iMin  Or  lin,ill\-  (,ind  lure  wu 
.ittai  k  tlu-  in. nil  i>iir|)(isc  uf  mir  in(|iiir\)  tli(-\'  ,in-  [i.ir.ilmlic  nf 
j;u(idii(  ss  and  (-\  il,  ill  tli(- 1  tliii  .ill\-  ri.ulit  ,iiid  uroiij;.  l-nr  h.niia.ny 
Is  11, >t  siiii|il\-  txpiral  (i(  the  primal  l.(\\  nf  nu-nt.d  ,irti\it\  :  tluri- 
Is   .1    iund.inu  iit.il    prinii|'If    iiiihtddid    in    tli'    vi  r\-  iiaturi-   nt 
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liiriiK.m.il    r.l.itivitN     uludi    jii>titi.^    us    in    ,irc  nrdiiii^    it    tlir 

>U}pIiIllr  SMulinl   ,.t    tucr.il   (  (  Hlx  |(  )Usiii>>,. 

N"U  tlicrt'  IS  ;i  x  ii-,c  in  whii  li  \s.  rr  tlurr  im  sorrow  tlnn'  woujd 
\n-  no  )o\-  w,  r.  thrr.'  uo  j>!.asiirf  thin-  wouM  ]„■  no  p.nn. 
H<niL;  tmitr.  our  knnwl.  (11;./  |s  r.  l,itiv<'  :  ,ill  tli.it  is,  is  to  iis  onlv 
111  '-n  t.ir  as  It  (  xists  .lUtltli.  tl(  ill\  as  lij^lit  A\u\  (larklK-ss.  |),aut\ 
and  ul;1iiu  -s,  rit^-lit  and  uroiis'.  I'>iit  in«  n  jiixtaiHisUion  (an  mvcr 
wlnill\-  s:,tjs|\-  tlic  spiritual  in  iiiaii:  lie  ira\(s  for  uiuliiation. 
wlicivin  all  lontradh  tion  is  transit  nd.d  and  all  (ppiMisitinn  w 
'iv.ndiiif.  Indi  rd.  It  niav  he  trui\  said  that  our  nal  roinpn- 
ii>ns!.  II  o|  dilt,r.iiic  is  al..nr  made  tlinauli  our  apjm  lansion  of 
an  sojut.-;  and  this  .'iii;h,  r  uiiit\  \\<-  ,  aii  nadih-  tind.rstand 
whtn  vKwini^  th.'  jirodu.  ts  of  ih,-  pL.th  arts  whirh  si.,nd  as 
i^thitn  phmonii  iia  io-.\i-tint  m  sj.a,  ,■  Whrii,  hii\\,\-.  r.  \\r 
<('iiir  to  tr.  at  of  th'  pniK  ipir  of  uiiiti(  ati.Mi  in  imisi,  al  harinnnv, 
wIiilIi  Is  sKjiii  lit  m  till).  .  iiiii'  nioiiii  nt  pa-sin;,'  out  into  anoth(  r. 
ur  at-  (n  a  ditl.  n  nt  \>].nw  o|  .  ons,  loiisn.ss.  And  it  is  ju-t  h-T. 
that  the  iiossiliiiiti,  s  of  thf  moral  l)(aut\  of  niusn-  stand  out  ,i. 
(oniradistintjinshi  (1  from  pii  torial  Ik  aiit\ . 

Mibit  lontaiiis  within  ifsilf  an  ideal  r\.  iiiphn.  .ition  of  what 
.\nsi..tli-  (alls  thr  "law  of  i  oiitradii  tion  "-  that  wlmh  is,  m 
nality,  ih.'  lundaiiuiital  law  of  th<ni!^'ht.  I'or,  as  ur  havr 
aln  ad\-  i.oiii!'  d  out.  harnioii\  ran  lw  rralis.d  oiiK  in  and  thr<iii,t;ii 
r.tdnal  diftt  I.  ncr,  Pait  as  Hif,'i  I  |.oints  out,  diffm  iitiation  is 
oiiK'  jMjssihh'  wh.n  it  Is  part  of,  ami  rontril)ufar\-  to.  a  unitv 
hif^htT  th.in  itsilf.  Th.rr  h,  th.rtfon-,  not  oiil\-  the  l.iu  of  dis- 
tinction, hut  dso  the  lii);litr  principle  of  unifK  at  ion.  Ihus 
absolute  l.eauty  does  not  reside  .so  nuid,  in  contrast  and  differeni  e 
as  in  an  underiviiif,'  and  all  <  <introllin,!.^  nnilw  Nt  vertheless, 
nnity  inipliis  differeiKc,  even  .is  difieieni c  dots  unit\-:  neithir 
has  nieanin.t,'  .qjart  from  the  otIuT.  Ind(  t(i,  moral  duality  is  the 
means  li\  which  -juritua!  unitv  eiirii  Ik  s  itself.  So  music,  in  and 
throuf^h  the  a^em  V  of  harnionv,  is  saved  from  an  indisfinj^-uish- 
.ihle  sament^ss  of  siihstaiue:  u  is  not  an  imptv  unitv,  but  .1 
duality  within  unity.  Still,  in  its  larf,'(  r  relation  to  art  in  geiur.d, 
music  is  ideallv  represt  ntativ-  of  the  primiple  <>i  unity,  ji.st  as 
m  its  own  self-relation  it  tr.ui-.  ei.ds  its  own  opposites.  Tor,  if 
previous  pages  he  nnit  mben  d,  it  has  been  pointed  out  n.peatediv 
that  this  art  seems  to  take  up  the  resultant  beaut\-  and  residual 
esthfticisin  of  utlu  r  forms  of  b.  auty,  ami  makes  it  its  own  [.mate 
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<  nil'  ■III.     Hut  tliuui,li  nni>ic  i^   fmm  tlii>  jiuint  til  vit  w,  iiimiii-iic 
art,   It   1-.  tint    till'  inoiiisni  that  ranctls  and    diplctis,   since   it 

<  Miit;iin>  witlin  itsilf  thr  iirinciplr  of  ditfcrrntiation. 

liiit  ii'iw  lit  U'-  iiiidirtaki-  a  nicur  di  tailed  txaminatiMii.  A 
iiiiircird  ind  a  discdid  divun  i  <1  Irnin  diii'  annllnr  arc  \ir\ 
ditfrriiit  iii'iilis  ()l  siiisiiuiis  riiiisi  iDUsn'-- >  fii>m  a  (nindrd  .md 
dis(  ord  ill  c  tinjuM' tinn  with  i>iir  aimtiirr.  I  hat  i^  to  s,i\-,  ulun 
heard  ill  liaTiii'Piiii  .dliiii' r,  ,i  m  w  <  Kiiuiit  -iiiii-.i<al  mcaning- 
I  n>[)s  111  III  otlit  r  wad--,  lin\  L;i\i'  and  tak<-  fmni  imr  anotlici 
in  a  liiL;hi  r  lih-  nt  imitnal  nittrd<'|)(ndrii(  i-  and  ari-  'lUi^iralJN 
\-,iIn(lr'^s  whrii  t.iki  n  M-puitiK  .  ihcv  ni.i.scnt.  ii-pn  tivfly. 
aftirniaticin  ami  iifi;aticiii  A^  ail  tlnnkin:;  iiniilu-  a  iiniMnicii! 
towards  , in  iiiipnsit.',  sii  niiisic  al  iiicntati'ni  iiiii'ii«-.  a  tr.iiisition 
tp'iii  dis-ionancr  t<>  <  nnsdii.iiiM'.  still  it  n  po-^ililr  in  iiuisii 
to    psolvr    one    disionl  to  aiKitlur,  sm<  >•  tiirMiiL^h  aiijirojiriatc 

I     I  c.  \K. 
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lisrords     a(<iiiirf     a     niiasun-     o|     idncordaiici'. 

It  IS  onK'  a  (li|.i\cd  or  partial  rfsohitioii.  and 
dots  not  niatcriath-  all.  (  t  tin-  ;;>  ik  ral  aif^nnK'Ht.  In  H.i^.liaii 
lani.;iiai;r,  lln-n.  hannons  is  the  ronsdoiis  rn  on.  illation  ol 
.ipi>ositts,  and  is  the  iilral  .  xfiiiphrn  at  ion  ol   "  si>ir)tual  unity.' 

Illtrll.  .  tuallv     Vl.Wrd.     It     n  picsrllts         lililltit\-     in     dlllirclKl'  " 

•  md  "  unity  m  roiitradu  tiun.  '  riiit\  and  dualit\-  arc  lliiii  holii 
true;  thouijli  the  dniitr  truth  about  nalitv  must  (il)viousl\-  he 
iinit\ . 

It  will  he  interestliiK'  to  si  e  how  the  forei^oing  observations 
b(\ir  on  the  world  of  art  in  t,'eneral,  i'aintini,'  suggests  material 
pluralism,  where  mind  is  based  on  matter,  and  [Hietry  suf,'gi'sts 
mental  dualism,  where  mind  and  matter  are  balam-ecl  in  a 
lisvrho-iiarallelism.  Hut  this,  of  <ourse,  onlv  relailvelw  since 
.ill  that  is  trulv  be.uitiiul  must  be  the  oiiteome  of  a  spiritual  unity. 
Music,  on  the  other  liui'l.  favours  si)iritu,il  monism,  leaving  a 
we.dth  of  m.iteri.ilitv  as  but  deriv.itive  suggestion.  It  is  strong, 
therefore,  iu  tli<'  powir  an<l  with  the  authority  of  the  spintu.il. 
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iSiit  it  music  is  to  hcinmr  ,i  n  ,il  |ni>><->i.)ii  ot  tlic  cstlit  tic  toii- 
s(  ioiisiiis^.  it  imi>t  i>.i->-,  from  tlir  miii|>Ic  In  tin  (uiupli  \,  if  it  is 
ti)  li<iiirii''  pidpi  il\  ronsi  iniis  lit  itsfll.  It-,  uiin\  of  lirini;  mii>t 
st<  j>  (lilt  iiitit  tilt  (lu.ilitv  III  111  tciiiiih.l;.     Aii'l  ilii^  is  ixai  tl\  wh.it 

iLlliprll-,  as  Wr  pas-,   frnlll   tin'   IlllitV  of  Iiu|i>il\    lo  llii'  ilualNIll   of 

li;ir!iiiiii\       III  citli"  r  Udnl-,  in.  IuiIk  |o\r     tin  tiiiiliiT,  l'rrak>  into 

il.irilloliir  law-    tlir  ilivrlsitii  1.       >o  far  \\r  lia\<-  liiiu  at   p.lll|■^    to 

show  wliiit  We  mii,'lit  i  .ill  tlir  orL;.iiiii  \it.ilit\  nl  iinisn  ;  imw,  Imw- 
t\'ir,  wr  iiiiist  ])roiriil  to  appl\-  our  aiiilot^\  fr.iiii  tin-  i  ssintiallv 
inoiMlisiir  jMiiiit  of  \i.w.  ami  -iilmni  tlir  iiiatiri.il  of  li.iriiioiu-  or 
"  ni.ikf-ii[)  "  of  -ulisianiivr  inu-!'  to  still  moir  tritical  aii.iKsis. 
I. it  Us  iiAcrt  OIK  (•  more  to  tin-  quistioii  ot  (oinonl.iiici-  ami 
(lisionl.im  r.  Wr  iiitiiii.itiil  tli.it  tlir^c  latti  r  iiiiisual  i>h(iioim  ua 
stooil  lor  the  iilril  ( oiTil.itioii  of  ^oimtliiiiti  iiiort'  tli.iii  suupK- 
l)aiii  ami  pliMsun-,  snrrow  ami  jo\ ,  tliout^li  tlusc  l.ittcr  .iflct  tioiial 
st.itrs  iif  iniiiil  .111'  iiiiilouhlcilK  iiivoK'cil,  ^imr  it  is  still  a  (]m-stioi) 
of  art  ,iml  htailtw  We  Inhl  that  tin  \  stooil  as  s\llli)olir  of 
f^ood  and  cNil  on  thf  tstht'tic  plaiif  of  <  ousciousmss,  wlmh  truth 
\Vf  lio|)c  to  show  oil  (loser  in\tstii,'ation.  I'riiiiariK',  it  would 
sctiii  tli.'.l.  jiist  as  .1  disrord  is  a  m  >  ts-,it\  in  inu^n  ,  i\  il  is  mr<s- 
saiv  to  t;oodmss.  We  know  f\il  lirciusc  it  roiitrailirts  thr  l;oim1. 
Hut  if  r\ll  br  a  mi  i  -sit\  it  i  allliot  hut  hr  ,L;ood  :  and  if  it  he  i^ooil 
it  (  iiinot  1)1-  evil.  I  hi^,  howivt  r.  iiuoUi  •^  us  in  .i  hoptli  ss  con- 
tradi(  tioii.  '!  In  truth  is.  wc  must  ditlcn  ntiatr  Ix  twnii  t\il  ami 
sin  -hitwii-n  the  potential  and  tin-  real.  I'or  freedom  to  do 
wroim  is  not  neiissit\'  to  do  wioul;.  ."so  m  i  \  il  uc  ha\c  the 
])ossil)ilit\-  of  sin,  and  in  sin  the  a(  tualisatimi  ol  e\il  And  ulnn 
not  oviTMinie  1)\-  the  will,  evil  l)i(onies  sin.  >o  Ml, III  ma\'  In- 
eoiiseii.iis  of,  without  hi  inu   e\il ;    ]u--t  a--  he  ni  i\  he  in  the  world 

without    heintj  of    it.       Ne\erthe|is>.   , All   i-,   jire-ellt    111    man;     the 

lower  is  in  I onllirt  with  the  hiulier;  anil  this  i-,  tlu'  prn  .  u.  p.iv 
for  moral  freedom,  i'or  no  fre(ilom  no  m(iralit\.  >in,  ,il,miii, 
is  the  \iol,ition  of  the  di\ine  ordi  r.  and  m.ns  tin  mu--ii  of  the 
soul;  uherea>  i\il,  if  hrouyht  under  suhjeitioii  to.  and  into 
harrnon\-  with,  spiritual  truth,  niaki  s  tor  the  musii  uf  the  soul. 
If,  therefore,  a  diseord  stood  for  the  sensuous  svinhdl  of  sm.  it 
eould  not  eontrihiite  to  the  ideal  of  moral  heautv  as  it  uniiue,tion- 
ahh'  dots. 

To  illustrate  our  meaning;,  let  us  be  I'trmitted  the  follnwin^' 
musical  rcferctu c  1)\-  wa\-  of  ,inalot,'\ .     Now  in  both  tin-  harmonu 
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plir.isi^    u/l     iiiil     'i    iIm     -  iiin     1  Ijiird-,    .ill     1  Mipliiv  I  (1.    the    iiiil\' 

<llllrti|li  '•  Ii'IIIl:  till  :i    M  lit  I'M  111  If    it  till  lit 


(,i) 


('')  Srlli   I.I  loT 


e^^ 


II 


I'.llt  \\l|il..i>  111  till-  [ill, 1-1  lid  Ur  li.iM  .1  \|u!.lt|ii|l  III  th-'  illlli  I 
I.IW   III   ii.illlMitIV  ,   III  till     plir.l^r  (/<)   Wr  li,l\c    tlir  '\  ll  III  (llM  I'll  1.111'  ' 

liiiiiij^hl  iiitii  h.iriiiiiiu  'Mill  till-  inim  i|ilr  oi i.il  mdi  r       1  Imij:!, 

tli<\    .III-   tin-   -,iiii«-  1  luMil-.,    Ill    itii     liiiiiH  r   ji.i->,il;<-   tin-   iliMiJiil 

I-  nil!    Ill    Jil.H  1-.    whllr   111    Ihr   l.l'I.  I    ll    1,    li.Ulnl    111    It^   I  II;  lit  I  111    ]i|.H  t' 

Ami  lui.iii-M'  It  1-  lull-  pii'i'i  il\  li,iriii(iiii-,i  (1,  till'  jMiis(>iiiiii>  >tiii- 
III  interior  I  li-.li.li  nil  iii\  i-  <\ti.n  ii  tl  .mil  ml.,  in.d  fnmi  ijistriK  ti\<' 
|iii-.-il)ilitii  s.      Ill    s|i,,ri.    lii.iiiu     III    li,iiiu.iii\    1-    till-    ,i<li  (iii.itf 

(llSjic)-,,!]  Ill  (llsSnll.lIU  c.  Allij  Uir<  We  11.  )t  \\vv  to  o\  crcoini 
iliM  oril.iiii  I-  HI  till'  ^oiil  \\v  K  mild  II, it  li,i\i-  ,111  iniiiti  SI  ii->f  of  iiior.il 
liir.loiii.  j.iki  iiiii-ii  .  our  litr  i>  111.  Mill  to  1  )i  •  1  i.i  riiioti  ioiis  :  \\i 
.irr  nil  , lilt  to  h.iiiiioni-M'  wh.it  would  otlii  i  w  :-.•  In  -m.  |i\-  lum^^inu 

It   into  Inn-  \Mtll  till-  lllol.ll  l.iW  dlVMlr 

ll   Is  ol)\i.,iis    till  II    tli.it   w.'  I  .iiiiiot   hol.l  uitli  Au:;iistiiii-  tli.it 
sin  Is  nil  i->s,ir\  to  holmiss,  as  d.irkiuss  is  to  lit^ht.     l-'or  tin-  l.ittir 
.m-  Imt  111  iti  ri.il  .uid  iiu  iit.d  '  onir  isis,  .md  not     ,;-.  tin-  lornur- 
iiioi.il  .md  s|iiiilii.il  I  oiitr.nlii  timis       Ind.  id.  tin  ditlcrfiu  v  liiii,i;<  s 
on  till   mvs|.r\  ..t  [»  rson.il  .n  iiMt\.      Ihit  js  to  s.iv,  ulii-n.is  in 

the  mil    1  ,isr  till'  o[>|iosit,  s  .  .Ill,  .111,1  do.  ,  \ist  mitsldi    ot      ,|id  .Iji.irl 

lioin  ]),  ison.ilit\  .  Ill  III.  otlni  It  Is  .III  opiHisitimi  within  tin- 
li<rsoii,diI\  itsili.  ,.ii,l  l,,is  I  \,i  \  tiiiii-  1,1  ,1,1  witl,  mirsiKis  a- 
\wlls  It  Is  mih-  as  w,  I,  Lit,-  III,-  oiiposin-  m '.l---,  of  U m^'  tli.it 
w,-  .in-  .u  .  mini,  ll  i,',!.,,!  ,,1  li,|,l  |  in,-  i|,,  ,,ri^-iii  of  ,-vil  will  cvt-r 
r.  Ill, till  a  iii\stir\ .  luit  so  will  ih.   .irij^m  ol  ;,'i«i<in.ss. 

lilt-  dill, r,  IK  r,  ,n;,iiii.  Is  tli.it  will,  ll  w.-  sji.iil  tind  i-xistmg  bt- 
i\v,  I  n  1'  iintiiiL;  ,111, 1  iiiusi.  1  .,  ;  -  .-,•  inrini  r  wt-  (uivt-  h.irinonv 
tlirou-;li  loiitr.ist,  but  m  the  l.imr  w.'  ii.ivr  h.irinonv  iii  and 
tliroui^li  I  oiitr.i.li' tioii  In  otln-r  words,  ui  paintiiiK.  lKirniun\ 
Is  inor,"  .1  .jiiisii,.ii  <it  noil  iiim.il  <ipp<isitis  ,,f  nion-  or  ii-ss  of 
liL;lit  ami  sh  id,  ;  wiitrtas  in  music.  Iianiionv  involves  not  .1 
;.-r.i.l;i.  ti'.n,  bu!  .1  ll.it  .  .  .iiI  i  ,ili.  t  !■  .|i    iimI  liiliii.>iii.  '.1  ,1  ..;  .p. :     -  ,,1, 
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.mil  si>  .ijipi  rt.iiii^  to  tlir  iimr.il  .iiul  r.nlh  .il  ,iiititlii>i>,  of  nL;lit 
.iii'l  uroii!,'.  iMtr  in  <  v.  ry  fjivin  ni'iiUof  moral  <  hum  i(m>.nis-,  tin  n 
!-,  Ill  till'  iiituri-  III  till'  I  as.-,  a  roiitlirt  uf  MHil-statis,  a  munn  nt 
"I  I  !••  iv.it,'!-  as  ilNtini  t  frmii  tlir  iilia  of  tin-  iin  n-  iiiiTj,'riii  r  nt 
liLjlit  iiul  sliailnw.  Ami  this  point  of  inMiprrahli'  liivi^ion  i-. 
till'  |i->\r|ii.|.n,'iral  Mioir.iiit  uluii  tin-  will  inti  rvi  iii's  ami  ••oin|)i  1^ 
llic  o|i|)osniL;  fori  IS  of  thr  snni  to  r  int,'i'  tin'iiisclvis,  likr  •  oiiti  ml- 
ini,'  arniiis,  i.ii  <•  to  fn  r  in  irn-i  oiu  ilahlr  lio-,ti!itv  Ami  tin-  forrt- 
ot  111,-  aiiuvi-  I  oiiip  iriv.n  will  I  111.  r^jr  as  wr  nnfoM  tlic  an^nin.  nt 

111  mii>ic  till -r  is  .m  intinitr  ditii  niii  >  in  tvMcn  a  ili>i  onl  anil 
iroiiiont:  tlii'v  titli.  r  ar.',  or  ar.-  m>t ;  tlioiiLjii  of  tin-  fonmi - 
II  inii-t  I),  siiil  tlirr,  irr  il'-ni  ■>  of  ills,  onl  am  r  i'araili>\iral 
1 1  loll:;  1 1  It  soiiiiiK,  inu--ii  is  .(nj\-  |)(),,i|)|c  will  ri'  tliiri'  i>  ili>Noiianri- ; 
]ii>t  as  ni  tlw  nmral  lili',  wi  r<'  tlnn'  mithiiiL,'  Ii>  roiitiinl  with  aii'l 
o\-.  rroiiii'  man  i  oujil  iii\ir  l»ioini'  proprrK  \irtiions.  .mil  as 
luicki  n  writ.s: — "  R.  liLiimi  miist  rcfiis.  <v.i\iliin;.^  that  w.akrns 
tlir  .-iIl;.-  of  tin  oi)|)o,ition  ami  thr  tinsmn  of  thr  striiLiL;li-."  Ami 
this,  since  (,o(t  |,  ,it  till-  loot  of  ,[||  onr  nior.il  stri\iiiL;  So  no 
loiiiliit.  no  1  oiiqm  st :  no  i  untrulirtion.  no  .  harartrr:  no  hias. 
no  lirh.iMoin  v\oitli\-  thr  nam.  .  Indi nl.  an  iinop|)os.(l  will 
woiij.l  iman.  not  spintn.il  lilirriv  imt  <  h.iotir  lirrmr  M,m, 
in  his  nioi.il  ihiaht\.  is  thr  onr  •  natiirr  <  apaMr  of  i  In  nslmiL; 
what  is  hiirtfnl  to  his  own  rr.tl  srif.  s..  ],\-  trratiiif.;  thr  opposi- 
tion,il  niollli  III  ,is  |),iit  of  thr  Illor.ll  onlrr.  wr  pro\r  it  to  br  th' 
lllialls  of  hirh  rthiral  .n  liir\rmrnt . 

Now  a  uriminr  ilis,  oril  (a)  m  itsilt.  ami  imnl.itril  to  .i  rom  onl, 

st  imU  for  thr  srllsllolls  s\  iiiImiJ  of  thr  ])(isi(i\-i    p.iin  of  linrrilrrlliril 
i.il  I'')  Ml  M)H.ssuMN. 


I         \ 


^-^ 


'n.- 


ivil.  But,  likr  no  otlirr  sms.aion.il  imprrssion,  it  •  .m,  in  iinisir. 
br  al)suliUrl\-  mitaiiioriihosrd,  bv  brhiL;  rr>,o|\-r.l  on  to  ,t  roii- 
1111(1  (b),  into  a  thiiiKof  braiitv.  If,  on  thr  otlnr  h.tml.  wr  takr  the 
sriis.ition  of  j)ain.  liowr\iT  inuili  wr  rmlr.ivoiir  to  assuaj^r  the 
pain  bv  siibs.(pirnt  sms.itioiis  of  plrasurr.  pain  his  still  rnnaim  d 
p.iin,  and  !.  i-;  in  no  \s.i\  \h<]\  iransniiitrd  as  to  its  own  pnuliur 
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iiatun  .  On  tin  ntli.r  li.uul.  .i  i.mk  iIim  <iiil,  uj^K  .itul  li.H'-li  in 
itsill.  Im(  limes  at  iiiiif  iM.mtitiil  tliri>iii;li  I.  siihitioii  '  >•>  li.ii- 
iiinin  ,  III  M,  (  ss,  mr,  .  I.imis  .in.ilo^i.  ,il  .ittiiiitv  witli  iiiki.iI,  iitlu  i 
th.iM  I'liVMt  .il.  |i,iiii  .ii.<l  piia^un  .  Hciiit;  tin  i  xpn  ssmn  ni  iiihimI 
fitlint,'.  It  rriniiiils  u>-  ili.it  sin  is  iin.i.  iImm  siitli  riiiK.  .nul  iimiuitv 

Otla  I    thill   Illl^li.rtllllr         It    -111,';;,  -ts  til. it    .  \  ll   IS  .iImih     - 1  win  II 

tjviTi  oiiic;  til. It  It  Is  .,t  \  .ilu-  iniK  .1-  It  siil'onliii.iti  s  its.  It  i,.,  .md 
-iibsjrvts  (goodness.  Indr.d.  iii<ir,i!  .Ai/.rnn..'  r.\.i(tl\  is  th.' 
itsoiutKin  of  lift's  (lis.  urds  And  .ill  .lis.  ..nttnt  is  tlif  stnriii;.' 
of  .1  K'nater  thiiiK  tliat  is  i..  Ii<  I  ..r  w li.it  is  tin-  dis. ordant 
ti-nsinri  but  a  <  .ill  to  the  -..til  to  st.  p  up  hi^ln  r.  In  iiiiisn  .  tiun  - 
tore,  lies  p((  ull.iiK  til.' . -th' tl.  ..i]i,nit\  to  .  \pt. --  -..iil-p.iiii  .iiid 
^pirttn.d  s,iti>l,i(  tioii  11.  ii.  i-  on.  (.ini|Misir  -iiil;-  ili.  -..iil 
atliirst,  anotliir  tlir  s.ml  s.itiMnd. 

Or  .iL;.iin  i;tii  I  ..r  di^.ippoiiitni.  i;'  .i- su.  ||  .ii.  ii.it  in.ul.  iii..r. 
.icicpt.ihic,  .  I  rt.iiiiK  n.a  iilh.  ,i;^i.  ,  ii.l.',  !i\- 1.. m^  the  01111111. - 
nifuns  o|  .li.itiiiM  .  ..iiip.is-i.iii  ,11  d  -\in|».itli\  .  tli.\  iii.i\  b. 
mitif,'at<(l  hut  not  tr.iiist.irni.  .1  it  1-  iiiij\  ..n  tin  iiioi.d  .md 
spintii.il  pl.iiii'  tli.it  ut  ( 11.  ..iiiiti  r  tin  trii.  .  I.  iii<  iit  ot  ..'iiiptn- 
sati.iii  ,iiid  prill,  ipl.'  ol  n  .  ..11.  ili,iti..ii.  •>.!  it  ...ni.s  .ib.Mit  tli.il 
p.im,  tli.'ii.i^li  lit  (l.iiiisli.  .ilK  b.iil,  ni.i\  b.  spintu.dU  ImikIi.  i.il. 
iliu-  111  i\n-  li;4ht  .d  our  lii-hrr  ii.itiir.',  iii..r,d  -tmiii:;  .iiid  t  tin.  .d 
.  oiilli.  t  .ire  111. id.'  ,t;l.irioiis  1)\  tin  ir  spiritual  out. niiic.  And  when 
wv  sec  ni.ui  ni.idf  svnip.itli.  ti.  tlinuif^di  suti,  rui;;,  s.miiU  tlii..iiKli 
ti  ni|it.itioii,  \\v  ..111  r.  .ills.  ~.,iii.  uh.it  th.  iiiii.  r  li.irnioiiv  •<{  life 
.ind  s.  (  ret  iniisi,   ol  tin   si,u| 

It  loll. .Us  tin  11.  Ii.,ni  til.'  l.'i. -.uiil;,  tli.it  both  li,iriiioii\  .uid 
moral  t.  tiin;;  d.  ri\.  tin  u  .  s~,  nti.d  (|ii.ilit\  tliroii;;li  -.  .pn  iit  -t.it.-- 
of  cdiis.  i.iii-ii.  s.  r.  I.it.  .1  111  .1  .|uit.  11111. pi.  I.i-lii.iii  I  In  \  b.  .ir,  lor 
inst.incc.  no  n  s.  nibl.inn  t..  tin-  contiL;uit\  ol  non-moral  IxhIr- 
111  -p.i..  til, It  is  .1  linn,  |)i,ti,ri.il  .  oin  ipti..ii :  tlif\-  .  I.iim  no 
kin-hip  Willi  the  iini.  Ilii\  o!  Il.r.nlitiis  m  tun.  tint  i-  iiion- 
till  poiti.  proiiss:  tin  \  .m-  nion-  .iii.ilo'^.iii-  t.i  wli.ii  lU^xl 
Would  call  ■■  proL:r.— -  \>\  ant.ii;.iiiisin."  N.itin  r  is  it  tin-  nl.itivit\- 
wlinli  .ipp,  rt.iiiis  p.tiili.irK  t..  tlioii:.;lit.  but  i.itlnr  ..ii  inn.  r 
uarlarc  waj;i(l  on  tli.'  In  Id  o|  lii  liii!;.  It  is.  tli.r.  Ion  .  n.i  nun- 
toiilliit  ol  id.  ,w.  a-  III  tin-  -oluti.ai  ot  -.oiin  int.llf.  tua.  probl.iii; 
It  IS  a  battir  Will,  h      lik.   niiisi.       b.  I..n,:;s  t..  tin-  lifi-  of  tli.it  dr.  p.  r 

'  l<i--iiliitiiin       i.iir.liii^    ll.  (,)    ,.s    /)/.,•,   ,,ar\    '    i-.   tin-   pimc^-.   .il    re- 
hcviiiH  ili-.M)n.im  '    .■>     lu  .  i.-.Iiiil;  (•■ii-"iiaiu  .■.  ' 
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-I'll    wlllili    ^llhtciul-.    tllr    nil  ri-    .1>>I'(  l.ltl'ill    111    l(liM>    ,tll(l    tiiUi|i<- 

iiiun-  imniccii.it'  I\  tin  \vi>lit>  ami  dcMn^  tli.it  ^tniuulr  (nr  ^iipi 
111. It  \.      Ill  iitlii  r  \M>r<|s.  j^Mid  .iiiii  i\il    iiiiiciinl  ,ii  ■!  iIi-.imii|     h.- 

Mot      nil  Ti-     .llltltln  ><-^,      lint      -llll|il\       l'\  lh.lt,iili    111  tnlltlMII' 

hut  i>pj)o-.iiii.ii  il  |Mi\\<is  111  tin  ~inil,  wliuli  f^iv(  iiiiiuiili.it.  n-' 
to  till'  (  ell-'  iMii^iii  >^  III  iiiiir.il  |i  I  Iiml;  H-  iw  i  it  i-  ni't  -iitli'  h  iit 
t(j  >iiii|ily  1'  'I  ^m  li  "].|„.-.itiiiii.  |>ut  ti.  III!  Iiirtlii  r  tii  ii  it  Mii.nlit 

til  1)1    tr.WlM  I  llil<  <1  .mil  n\  iI'  nil  II  lliilriil,   ill"    ;;nn<  1  III  n-  vsllli  1 1  .- 

cmi-i  Inll-  n|  It-i  ll  N  tin  n\irinmui;4  i.|  i\li  tlllnll^:li  -|  intu.il 
-triMIl;,'.        .\llil     111. Ill     r\l>tN     lApn— 1\      t'l     ri-1-     lll     tin      --i.llt      nl 

itlin.il    hiiiiy       Sn    innr.il    --tnfr    i^    luitlitT    fi)ii;;lit    mil   mi   tin 
<  \ti  ii^i\f  .iri  .1^  n|  till'  I  .III \  .IN.  imr  \  I  t  n|i  tin-  I  ir  ii  n  Ihiil;  ]il.iiii-. 
iif  I'm  ti\.  iiiit  III  tlif  ■<tr.iiii  III  il  III  .iri  I  i  imi-i. 

Mii-n  ,  tlnii,  li.i-  Inr  it>  ulr.il.  nnl  iw.ilimi.il  Imt  luniil  fiiliii;,'. 
Iii^f  .!>  n  .i^nti.  tlinut;|i  ii-.int;  i>i  ii  >  plinii,  i^  \  1 1  Ljn  .111  I  til,  I II  I'  r- 
itpiinn,  >o  III  Iiiil;   hi   iiiii->ir   i-,  f;ii-.iti  r  tli.iii.  thmif.;li  iii\ni\iii:;, 

Mll>.ltlnll.       l-nr    lllll>ir   s|)(.ik>    lU't    nf    (lr;;ri'i  ^    nf    illtMI-lt\,    .1-    1!) 

pliMsiin-  and  p.iiii.  luit  n|  ,i  "  liii^lx  r  "  .mil  "  ln\M  r,"  .i^  in  iiinr.il 
distill'  tinii.     And  inniii  lit-,  the  i  ^sriii  c  nl  iimr.il  fi  riiiif,',  n.iiiuK 

— U  l.ldli.ll  scHsr  nl  ril^lll  .liul  Wmilf^.  J!  on  till'  ntlur  llllld, 
Wr  Wnllld  Sfi  k  tn  iXpri'NN  pll\s|i  a!  JMIII  nr  pli'.l-lirr.  It  I-  tn  p.lllltlUi; 

We  iiuist  turn,  -iin  r  u  .ilniir  .uiinnj,'  the  .irt->  tri.ii>  n|  tin-  limiv 

Wlmll  is  ill.'  SI  ,t  nt  -I  ll-.itlnli.  Hi  III  I.  rri.llUiK  -|»  iklllfi. 
wlltrr.is  nillsir  1-  p-\(  Imim^li  ,il,  p.illitllli;  1-  I  !i\  >inlnL;i(  ,il  in  It-, 
i-stlit  tn   |><  r>ii.i-inii. 

I'i)«tr\',  af,"'"".  'Ini  ■-  imt   ijiiiti    unit   tin'  di  iii.iiiii-^  ni   \\\v  •  usi> 

>inir     It     is     ])Urrl\      mtrjlri  tU.ll     in     Its    I  nllstllUllnli         And     \\lilir 

the  piiM'  intrlii '  I  iii,i\-  s.iv  III. it  (iTt.tin  idr.is  .in  i  nrn-ct  m  in- 
I  <irn  1 1 ,  till'  111. irt  nr  nmr.d  i  misi  inusiios  .ilmii-  prnnninii  is  1 1  rt.iin 
dti  ds  nr  tlimi!,dits  tn  hi-  ri:;litiniis  i,r  iniiii^liti  niis  It  i-  mir 
fi'iliiiiis  uliiili  s|)nnt.iiii  niislv  I'Mi  r.iti'  tin-  h.isf  .md  .ippl.ind  tin 
iinliji  ,  .Ap.irt  fmm  trilinf,'.  nmnil  jndmiiiiits  umild  sink  tn  tln- 
ii \i  I  nf  ,1  sum  in  .uitlinii  til  .  Hi  in  i'  it  is  nut  n\i  r  .iii\  mitw.ird 
.ict,  lint  ()\ir  .iiu  nnr,i\i  Init'iit  nt  tlimmlit.  hut  n\,r  |"  r-niiil 
.ictivit\  .md  vKtnry  in  tin-  silf-strifc  tli.it  \\r  ri  )nii  i  I  juis  in> 
Vdlitinn.il  lihi-rtv  im  innr.il  (iimtinn  prnp.r  .\nd  uh.iii  \rr  1»- 
the  iiiti  llcrlu.il  ilitVn  ultiis.  \vi-  fnl  impi  rimisK  ,ts  m  niusn  d 
awart  nt'ss  -that  wi-  arc  cunip.irativrK'  Inr.  (  lassii  .il  iniisi.  , 
tlitrcfiirc,  niust  imt  hr  iiitntitird  with  iinri'  -.I'lisumis  pli  .isuri', 
hut  with  ninral  satisf.u  tinn  nr  its  cnnvtrsi-.     Sn  niusi.   |,i\s  Imi'l 
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'■f  till'  I  niMtHMial  iiij^Ti  (ii(  tit^  i)f  iniiid,  suh!iin,itr>  ti.tni  fiut  oi  tin- 
|)li\>ii  il,  .mil  tiin<  s  tlnni  tn  tin-  lii;,'h-r  j)it(  li  nf  -piritu.il  autlinnty. 
\Vrr>-  It   i.tli'TwiM',  iiiu->ir  WMiiId  li.i\c  iiiithrr  iiuiir  ^ii^nitiranc 

UKT   \lt,ll    [)>J\Vrr. 

>ii  till'  I"  .nit\-  L;i'(i(iiii-,-,  ,,f  iiiu^ii  ,ii  liariiinnv,  uhil<-  it  i  ■iiii])ri- 
lirli.K.  Iikiwi-,,-  trall-(  illd^  th.'  (All  nf  ili^-Mti  iiir.  ,  It  idcallM-^ 
r\\<-  prim  ijiir  nf  ;,'(ii.ilii(--  tlir  \,  rv  ii.itiin-  <4  wlmii  j,  t,,  cvnoin'' 
il~  iippi.^itr.  ill!  iMili(  ai  rilatpiii  <<i  iMiiii,ni  tn  <li^<iiril  cciti- 
t.iin-  within  itMJt  ili.'  ]>rMriii-.  i,f  a  lii:,'li.  r  imit\;  h.-ii.  •■  in  an\ 
l;i\-iii  ■  a.diiK  r  w.'  lia\i'  iiiMr.il  ai  ti\'!t\'  in  ininiaiuri-.  It  h  umnf; 
n^htid.  it  is  I  All  (i\-,n"iiir  1,\-  -M,,.!,  It  w  th.'  lui^h.-r  lite 
risiiit;  trihinpliaiit  mit  i.t  iii'iral  anta-nnisni,  >n  harmuin-  r.\- 
"iiijilili.s  ilir  .  \ji.  ririiti.il  f,i,  t  that  moral  <li-.'-,,ril aif  r  n  imt 
■~iiii|il\-  nuiliti'd,  liiit  ai  tualh-  L;l<iritir(l  1)\-  ji.  in-  -iihsmn.il  niiclrr 
thr  iiij^luT  unitv  nf  i^u.kIii'ss.  It  t.  .1.  lir,  11-  tliat  m  L,'ncifiiu-ss 
\vi'  have  till-  pn-sil,ilit\-  ,,t  ,'vii.  and  in  i\il   tin-  pntmtialitv-  uf 

^(11  idllrS-, 

It  MiL;L;''st-.  iimri  i.\-.r,  that  lA'il  lik-  thr  har-hnc-s  uf  .m 
nnnlatid  di-i  nrd  i-.  a-  l'nifi-s(jr  l!..-an.]u.t  puts  it,  "  ciiod 
in  thr  UTMii-  plarr;"  and  that  a  disr,,rd,  w  Inn  rrlatrd  tu  a 
( mirnrd.  srrnis  tn  s\  nilnjlisr  thr  •■  ^Mul  iif  ^iH.diir-.-.  Ill  tilings  i-vil." 
i-nr,  as  this  saiiir  author  wntrs,  "  TJir  stntt  ,,t  wliii  h  evil  is 
Illadr  is  mir  Willi  thr  ~tult  "i  wiiK  li  l;.  k  ill  is  niadr."  It  1-  para- 
ImiIk  ,  thrriliTr,  nt  thr  iiiural  truth  that  tin  liasrr  1  Irnii-nts 
"f  mir  iiaturr  ,  an  In-  tr.insinutrd  intu  tiiirr  spiritual  ailrrtmns 
ihri'ii-h  thr  aj.  iirinv  nl  thr  s|iiru  :  that  iiMthiii-;  in  our  nature  - 
as  111  thr  uiiiMTsr  Is  r.allv  l"st,  niilv  I  haimriL  Wr  drdiratr, 
not  drstri.\.  l-;\(  n  r\il  has  ,,  ixMUtv-conirnt  >o  wr  do  not 
so  iniirh  rhniiiiatr  thr  rlrinmts  ot  r\-il.  as  pin  tliriu  in  tlirir 
I'roprr  plai  r.  i  hat  is  to  sa\-,  r\i|.  hkr  a  (list  ,.rd  divorrnl  from 
Its  harinoiiii  pro^rrs-ioii.  is  in  a  -rusr  goodur-s  misapplied. 
I'or  a  ilis(,,rd  .lilt  of  j)!arr  is  iii.isr;  hut  in  its  p]  1,  ,■  harnionv. 
>o  prl-,  haurr  is 

Ml  ihsiord.  Iiarmonv  nut  umlorstooil 
All  jiartial  cviL  universal  g 1.  —  (I'ori;  ) 

|ust,  thrrrloie.  as  a  disi  ord  drtarhrd  from  nmsu  al  sripimce  is 
11  t  prop,  rl\-  known  and  appmiatnl,  s,,  rvil  Ix.Kiurs  but  a  1  riU'I 
and  unrrilermrd  lalamity  apart  from  the  umtv  of  moral  r.xprri- 
elUi.      '^.>  the  point  to  he  llotrd  Is  til  it  the  relatlvitv  iiupU:  ated 
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in  imi-^ical  niovimiiit  i>  aiKilugiciIlv  ^pt.iking  -moral  and 
(lualitatiw.  And  .dl  tlii>--l)f  it  furtlicr  noted— is  onlv  i><>->il)Ir 
whrn-  \vi-  have  an  art  tliat  contain^  witliin  itself  tin-  prui'  ijilr  ot 
ntro-artion.  Ttic  arts,  ttu'nforc,  that  are  co-existent  in  spa^  < 
will  not  help  lis  here,  l-'or  in  the  moral  ionseiou>ne-^s  of  liarmom 
and  di>harmon\-,  we  timi,'  one  moment  in  tin-  tinie-series  of  our 
fieIii;L;-e.\perienre  l)a(  k  on  anotlur,  and  brim,'  about  dw  ethical 
adjustmi-nt  tiiroui;h  the  aeti\ity  of  will.  Siimlarlv  in  mii-ie, 
which  i-.  unirjue  in  this  respeit.  the  moment  ot  i  oiirordaiire  i- 
thrown  bai  k  ag.iin  on  to  a  prior  moment  of  diMord.uice  wh>reb\- 
it  is  subsumed  under  the  higher  priiiiii)le  of  harmonv. 

To  sum  up  tin-,  se.  tion  thru,  ji't  it  l)e  remembered  that  there 
is  no  real  mu>ic  witii  <itiier  coik  (ird  or  di>cord  in  isolation.  It 
can  onlv  attain  t<  >  (juahtative  otlietici^m  -that  is  become  properh' 
beautiful -when  the  princijile  of  diM-nrdance  and  concDniaiici 
are  mutually  nlated.  Similarly  in  consciousness,  thouj.,dit  proper 
i>  onlv  po-.sibk'  through  negation.  I5ut  there  mu->t  be  ximetlun,;.; 
beyond  this  contradiction  to  be  re.iily  aware  of  the  ( ontradictioii 
at  all.  Thus  while  dixord  and  concord  are  mutiialh-  exclusive, 
\et,  at  tlie  -.ame  time,  subtendin;,'  thi^  .ipparent  inimical  con- 
junction, there  mu>t  ill'  an  iindi  rl\in,i,'  pnneip],  ,,f  unit\-  which 
constitutes  the  peculiar  virtue  of  music  Tliere  w,  then,  an 
nil  vitable  dualisin  m.inifest  in  the  verv  substance  of  music  itself; 
ju-t  as  there  i-  .m  antat^onism  or  differenc  ■  im[)hcit  in  our  own 
moral  nature.  Vet,  in  and  throui,'h  this  verv  iiior.d  dilference. 
a  hi.Lfher  unit>-  is  mediated.  e\Tn  .is  tlirou,i,di  the  <  ontln  t  of  <hords 
a  lii.i,dier  harmoiu-  emerges  -a  decider  reaiitv  is  expres.sed.  Hmce 
monism  which  would  fritter  ,iwav  th''  •  <iiiscioiisness  o|  moral 
<litferen<e  is  at  once  sub\-iTsi\-e  of  one  of  the  most  certain  trutlis 
of  the  inni-r  mind.  Man  is  suj)renielv  conscious  of  .i  duaUsm 
within  himself— of  ,i  war  in  his  members  which  a  highir  spiritual 
harnioru'  alone  c.m  ijuell. 

We  dwell,  therefore,  oil  tiiis  p.irticular  point  for  ,i  moment, 
before  passing  on  to  the  rel,iti<in  of  music  to  other  forms  of  beaut\ 
in  r<  spcct  of  moral  cojis.  iousiiess.  N'mw  we  h.ivi-  already  as-mii'd 
that  concord  and  discord,  like  goud  and  .vil,  are  n'lt  eijuipollent : 
that  is  to  say,  a  disdird  relies  on  a  <  oncord  for  its  (pialitative 
nature  in  a  sensuous  sense  in  which  a  ( oncord  does  not  relv  on  a 
discord  for  its  musical  di^tlnctiveness.  .\s  previously  asserted, 
an  unrel.ited  discord  is,  fo  all  intents  and  purj)ose~,  ini.ill.  ved 
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ii,u!iiii'>s;  but  wlitn  prupcrlv  nlitt'l  in  ,1  ii,n>"ril  11  Immhiiiis 
bt-autiful.  It  i^,  tiicnlon-,  in  .tiui  ihroii^h  the  icniurd  alon- 
tliat  (uinplrtf  li.iniinnial  s.iti^l.u  timi  1  an  hr  realised  wherein 
llie  natnri'  of  hannnni.tl  ui-^nfticienc  \  1  ,in  l)e  r'ion<ile(i  and 
■  lianj^'ed.  In  utiier  unrd>,  e\il  i-  tlim  seen  in  lie  v  h.it  it  reall\- 
-liiiuld  he  throui^'h  the  inedinnishiji  mI  i^nod.  tcr  the  lurtlnr.mee  ol 
\vhi(  h  It  alone  e\i>ts.  Ai'.d  all  tin-,  smi  e  the  1  onenrd.  nnliki'  the 
discord.  e\en  when  out  of  relation,  and  ap.irt  from  its  sequential 
si'ttinj.^,  remains  ideiitieal  111  n.itiue  and  iiiimentiv  s,itisf;i(tor\- 
in  its  sensuous  efte(t.  To  put  It  s, ,171,  what  ditterenth-:  a  dis- 
1  onl  is  I  handed  from  mere  noise  to  real  musii  whin  the  nionn  nr 
of  stressful  incompleteness  h.i-,  lui  n  overcome;  where.i^  a  (un- 
cord alwa\s  rem, JUS  wli.it  it  is  m  it-  If.  and  does  not  depend  lor 
its  characteristic  nature  on  a  disicrd.  And  all  this.  translate<l 
into  terms  of  moral  consciousness.  .iiiKiunts  to  the  1,1  that  the 
nature  of  (goodness  is  radic.il.  not  deri\-  !ti\e.  rhout,'li  the  nior  d 
world  is  a  world  of  oji|)osites,  t^ood  and  e\-il  are  not  on  ecjual  terms. 

I'-ssential  harnionv  finds,  therefore,  no  ideal  counterp.irt  m 
.Mani(hean  ethics.  In  the  relation  between  ^'ood  and  evil,  the 
former  is  the  dominant  partner,  (ioodiiess  is  fund.imeiital  .ind 
evil  only  a  mediatorial  ni«  ans  to  an  end.  So  in  music,  we  rest 
on  a  concord  as  the  (orrelati\e  ideal  ol  ultimate  .t^oodnc  ss. 
Indc  >  (1.  true  beaut\-  onl\  ,irisi  s  where  the  fundamental  mind  of 
man  is  spiritually  satisfied  ;  and  all  genuine  art  should  be,  at  root, 
hopi  fill  and  o|itiniistic.  '{'here  is  ncj  music  that  does  not  rest 
rmall\'  on  a  cone  ord.  And  in  e\(  r\  c  .ideiii  e  we  ha\'e  a  ])rophetic 
adumbration  of  the  ultimate  n-stuution  cif  .all  things  cif  the 
iiniM  rsal  sah'atioii  of  all  moral  bcin:,'s.  In  other  words,  without 
the  musical  terminus  of  c  (Fiuord.mi  i\  whether  imisie  be  xiewid 
in  part  or  in  its  tot.ilitx',  there  could  be  no  r.iiional  satisf.n  tion-  - 
no  true  nior.d  beaut\  whatso.  \er.  So  while  a  distressed  humanity 
maw  throii.gh  the  goddikc-  Ireiclnin  it  |>oss,sses.  oiih'  tocj  often 
tread  its  self-appointed  path  ol  sm  ^ud  sorrow,  \ti  the  \-er\' 
lieart  of  lovo  itself  somehow  dares  to  hope  for  tlu'  final  resolution 
of  all  the  world's  embittiriiiL;  discords.  Surel\-  ("lod  hiniself 
c  amiot  brook  defeat. 

The  ps\iholot;\  of  h.irmoiu  .  then,  teaches  us  that  man  at 
root  is  gciod,  and  that  his  whole  eiut\-  consists  m  pt  rmiiting  him- 
self to  be  that  which,  in  esseiic  c  .  he  n  all\-  is.  For  no  man  but 
It  it  th.it  ill  doing  good  he  was  simplv  true  to  himself.     IJut  to 
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ilhi^tr.iti-  I'Ur  piiiiit.  ui-  1  .iiiui't  <]•>  hittt  r  tli.m  (pintr  the  word^  i>| 
l'r()ft>-.<>r  >ir  I1mii\-  )niic-.  H.  \Miti  ^  tli.il  "  tlii'^  implies  that 
'  tvil  '  ;~  (li  p(  iiilriit  111  'l;!""!,'  in  .1  \\.i\'  111  wliic  li  '^ihkI  is  tKit 
(Icpnult  lit  "11  i\il:  iml  that,  in  all  the  itj)p<»itt'^,  tin-  jx)sitivf 
has  (Iripi-r  n  iht\-  than  i  lif  ip  uativr.  and  ,i,'ivi-^  it  its  si.uniticaiK'C." 
Siinilarh',  tlioiii;h  knowlid^f  i-,  haM-d  on  contrast,  it  is  not 
iiir(»ary  to  know  iiothin;^  ti>  know  ^onitthinc'  onr  r(,n-iiu'is- 
ness  of  i'jnora.'Hi-  ronus  of  our  knowlrdL;f. 
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IIAHMDNY    AS    llli;    1  X1'I<1-.N>|()\    1)1     MdKAI.    1  l.l.I.I  N(,-    inntimnJ 


XdW  It   Ill.iN    Will  lie  ,L-kr(i  \\  hit  ll'T  ( it  luT  tullll^  iil  bralltN'  r, 11111"! 

iXjiii--  iiii't.il  li  i-Iiiil;  ,1-1  ui  11  ,i>  iiiiHic  .  til  uliii  li  uc  i  annul  hut 
rr|>l\-  .illirnMtui  Iw  -nin.L;  that  all  trm-  art  i-  uf  ,t  nmral  i)iT>via-ii,in. 
liir  ih-tnii  tiiin  ui'  tnakr,  huwtA'ir,  i--  that  uhii  h  -mAifi'Iv 
Si  [latati^  iliri  (  t  irnni  niihrn  t  i  xpii-^iun.  A  pii  turi\  tur 
install,  r.  nia\-  |iri^int  ii->  \Miii  th'  •  u'l  uin^tantial  a-jnii  ut 
iiiiirahtw  .mil  a  i»"ni  nia\-  -ni.i,'  ahiiut  tin-  tinths  nl  imnal  mijiuri . 
imt  mil-  jiiant  l<ir  tin-  ninniiiit  i^  tli.it  tin-  harniniu'  uf  inu^ir 
i"i  I'll -M  n!^  till'  ininiiihati  idi  ali-atiun  nt  nmral  ti'ilmL;.  Tliu- 
pla■^li^  111  aut\',  will  n  111  ihr  -i  ll  i^  ■  ni--hi  il  1)\'  riri  uin--tani  i\  pn- 
siiits  lis  rathi-r  \Mtli  ])h\-iial  diti  rininatinn  Irmn  withniit,  and 
Mriii>  tu  la\iair  iiii  rssjtarianisrii  ;  \\hilr  inusiral  lnaiity  i>  rri)ri- 
Miitativc  el  inuard  spiritual  s,.lf-tlitt  rniin.itiuii.  and  ixprisso 
lilitrtarianisiii  ur  tin-  frrrdnni  nl  thr  will.  1  hr  mif,  so  t^ir  a>  tlu- 
fn  !■  ,irti\it\'  lit  art  can  pirniit ,  aiipirt.iiiis  ti>  the  niitrr  -iihi Ti-  nf 
nfcissity  ;  ih''  uthi  r,  lirin,n  uf  tlu-  \a  ry  csscncL'  of  art  itsiil,  tu  th'- 
minr  rrL;inn  nf  lilurtx.  Sim  r.  tluri-fiiro,  man  is  nmri'  liinitrd 
on  till'  physii  al  sidr  ut  his  nature,  paintiiif,'  is  kss  free  tiian  niusie, 
whii  h  Is  inainh  nil  taph\si(  a!.  Ih  in  i-  it  loiiuus  tli.it  in  nu'.sii- 
l)i.iiit\  1  onus  uuiri-  into  Us  nun,  siiur  l)(aut\-  is  In  rdoni  of 
iittrraiii  I-.  As  rr,L;.irds  poitrw  ui  this  loniirrtioii,  we  must 
le.ive  It  to  the  re.idi  r  to  infer  its  esthetic  possih-ilities,  nntin.i,'  only 
its  11(1  ll]).ini  %■  midw,l\-  hetWeell  these  two  outst.indiiig  modes  of 
lii.nit\.  W'e  suf.',L;est.  ho\\e\er,  that  though  fret  r  than  p.iintiiii,; 
in  Its  relation  to  the  jilivsii  al.  poetry  is  Rss  iiideti  rmmate  as  to 
the  spiritu.ii  than  is  mtisie.  ^o  let  us  ri member  that,  while  all 
true  .III  is  of  the  moral  and  sjuritu.il.  it  is  music  in  particular 
wliii  h  di  Ir-ers  up  to  the  tsthetic  conseiinisness  the  immaneiiti.d 
content  of  mor.il  feeling:  that  while,  again,  poets  and  painters 
ma\'  nuiralise  their  cre.iti\e  i oncei)tions,  inusie  tr.itiics  directh' 
with  the  spiritual  po-tulatts  of  moral  consciousm-ss  in  the  ri-alm 
of  I  oiirse-  of  the  constructi\e  imagination.  Thus  harmony, 
which  is  till'  ide.il  ixpressioii  of  moral  feeling,  is  the  immediate- 
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"  art--tiili  "  iiiit  of  uliii  li  (ompcx  r>  imiM  tlnir  [mI.ic-is  i,i 
litauty. 

I'nr  il  wc  (iim[>.ir(-  lit  u->  mi\— (dloiir,  uIikIi  i^  tin'  '  .irt- 
inattri.il  "  of  n.iintiiii;,  with  it>  arti-^tio  aiialnuiuc,  harmoiu  \\i- 
-liall  (lisdivir  (livirgtiii  it  ^  nf  lalpful  iniiiiitiit.  \\r  sh.ill  t'liid 
III)  ^iK  II  aiial(PL;i' al  a-jH't  t  ajipi  ariiif,'  ill  jiaintin;;  a>  \\r  tniiiul 
inlKTi  lit  in  till  li.iininiiir  a^pfi  t  of  iiiu>ii-.  I'nr  din-  tulniir  m  ly 
nidditv  aiiiitlur,  but  laiuint  a>  in  tlif  ( a>c  dl  mjik  md  and 
(lisi  nrd  itici  t  a  cimiijlrtf  iiutain(;rpliii>is.  And  tlii-  i-  <jiiiti' 
a  li  ^,'itiinatf  iniiipaii^nii  lutwii  n  tin-  >tiiM-pi,t  niriin  ii  i  ui  i1h>c 
ri'^ptctivi  inndt^  (it  hiaiity.  A^  a  [m  t^rial  illu.-ti.itinn,  l<  t  iis 
cite  till'  iiistaiKf  (»t  'i'uriK  r  wliu,  mi  lindiiit,'  tlif  (luitt  L,'ri  \>  uf 
lii>  piiturc  "  kill' (1  "  l)\'  liiiiig  Iiuhl;  M<\t  to  a  liiilliaiit  mif  l>v 
C(in>t.il)lf,  promptly  paiiitt  d  a  (list  ol  \  i\id  rt  d  mi  tlif  m  a,  to  f,'i\i' 
valuf  to  tin-  I  ooliios  of  lii>  I  (ilour.  And  tlii->  spot  ol  nil  wf 
mif,dit  add  iif  alt'iwanK  c  liaii;,'!  d  into  a  luiow  It  wnc  udl, 
liiJWfN'r,  to  rriiiaik  iMiii  more  that  it  i--  rr,ill\'  in  on  In  stiatioii 
that  ur  liiid  L;riiuiiir  niii-ii  ,d  t  olour.  indrfd.  in^tnimi  nt.itKjn 
has  l)i>  n  aptl\  di-^'iilHtl  as  tlir  i  ht  iiii^trv  of  soiiiul.  i'-ut  thi> 
is  not  f.\a'  tl\  ^;irni,iiif  to  the  dis(  ussiou  nnd.  r  until  r 

If,  a.i^ain.  \vr  takf  lii,'lit  and  sliadf,  as  tin  artistii  p.irallr!  of 
conii->rd  and  diM  ord.  the  aiialot,'\-  foi  purpoMS  of  idralisin,^ 
moral  fti-lin,:;  will  a.^ain  fail  us,  For  with  tlir  foriru  r  it  i-,  niorf 
a  (lUi-stioii  of  i^railuation  mi  thf  mitt  r  iilaru'  of  <x tension,  win  n  as 
with  thr  latttr  it  i>  mir  wliiili  apjxrtains  iiiiiiK  diatiK-  to  the 
iiiiur  plant-  of  intiiisixc  \ariain f.  Shmiitl,  houtAcr,  Wf  si>  k  a 
strict  p'.t.rallfl  in  nuisii  ,  whtTf  tlif  st  nsiious  ctfti  t  is  lirou,L;lit 
about  b\'  tin-  smuiltani  ou->  c  o-npi  iMtimi  of  siiim-  iniprt>sioiis,  ,in 
etfti  t,  morfo\ar,  N\hii  h  i>  sonutliing  iimrf  than  thnr  nn-n'  '-um- 
total  -as  in  tlif  blfiuliiiL;  of  folours  in  a  pitturf — wi-  ha\f  it  in 
tlif  sound  of  a  siii.L;lf  i  lioril.  As  Dr,  ()tto  jHits  it:  "  If  \\f  takr 
tlif  iiotf-,  1  ,  f,  .ind  1,',  .mil  f.dl  tin-  Miisatimi-  ,ind  pirnption- 
\aliif  ol  tlif  individual  iioti  s  x.  y,  :.  whfii  tlii\-  <  miii-  to.;ftliiT 
thf  rt'sultin;,'  sfnsation-\Mluf  is  \iv  no  iiuans  sinipK  .v-f-v-fz, 
for  a  '  hannon\  '  rf^tilts  of  wh;.  h  the  illfi  t  is  not  milv  i^'natfr 
than  thf  niiTf  sum  of  x+y  +  r..  but  is  qualitativdy  diltinnt." 
"And  this."  hf  hold-,  "is  truf  of  all  ilmn.tiiih  of  {)>\(  hical 
fxpftif nee  ■  ,!->  iii-.tiiat  frt»m  what  must  alw.i\>  obtain  in  thf 
physical,  whiif.  for  in-taiu  f ,  tin  ifsultant  still  rfm.iiiis  ftiuai 
to  the  ct)inpc»iu  nts  of  fiier^v-  which  biini;  it  about.     Hi m  f  it  is 
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(;ilv  tu  ^.u'  tliil  ".1  loiitlut  i.t  iluti(->  nil  .Ills  tli.it  iliitv  i--  .1 
<Hi,iiitn.itivr  ripiii '  i)tii>ii.  "  Miii'.il!t\'  i-  no  ImI.hii  >■  nt  inn  ii.iMii.il 
f()rri->.  liut  .1  snlit.ir\-  1  hiini  w  \i  1  \  ililln- nt  fmni  .1  liirrimnK- 
|)riiL;ri"-si(m,  .is  tin-  l.ittrr  i^  tpun  i  -\nihrnn.il  scti^.ttinn  ut  a 
-~.  Ill  nil   III  1  oluiir 

Hilt  to  ci.nir  tu  still  diM-T  UTip^:  our  iHiaio^'v  will  st  rv<'  to 
prove  furthrr  tlir  (li-al)ilitv  of  utlit-r  ,irt-  -and  notai)ly  tin-  plas 
tic  -to  idf.itr  (-^tlll■ti^.lllv  inoial  fcfliiiL,'.  Now  ,1  fi'W  paj^'cs  bat  k 
We  (liv  n>M(l  tlir  1  oiitrnt  of  liarmonv  a-^  cxprrNsJvc  of  |,'oo(i  ami 
<vil.  I  lie  l.ittir  tiTin.  liovvivtr.  niif^ht  ^t.md  for  .m  cxpcrifni  i- 
whii  li  had  not  a  spcciticillv  nior.il  content.  Hence  while  evil 
mif^lit  well  rei)risent  the  mere  mi-fortune  whicli  impedes  self- 
expression,  the  term  sin  alone  connotes  the  idea  of  moral  defection. 
The  fornii  r  is  the  minor,  the  Litter  the  m.ijor  term ;  evil  is  not 
ntiessarilv,  sin  exactly  is,  self-imposed.  So  we  are  responsihl 
lor  sill  but  not  for  evil,  ^ince  tlie  one  emanates  from  tlie  world  with- 
i.nt  and  the  other  from  the  will  within.  Evil  is  linntation  in 
our  conception,  whereas  sm  i'^  self-destruction  and  virtue  sell- 
realisation.  Kvil,  then,  in  the  sense  of  sin,  does  not  overcome 
Itself,  we  overcome  it  bv  the  f,'ood.  And  tliis,  because  moraHty 
is  of  the  will.  As  Kant  says:  -"There  i-  nothing  absolutely 
j^'ood  but  ihe  good  will." 

So  in  the  light  of  the  foregoing  it  may  be  remarked  th.it  we 
naturallv  fall  foul  of  sucli  views  as  Leilinitz's,  who  speaks  of 
man  as  a  living  "  machine,"  and  of  sin  as  a  "  happy  f.uilt."  And 
to  quote  his  own  words  will  serve  to  bring  out  more  cj.  ,trly  such 
tlivergence  of  opinion.  He  writes  that  "  that  which  from  a  lower 
point  of  view  is  a  moral  dissonance,  is  found  in  a  liigher  position 
to  subserve  the  harmony  of  the  whole."  And  .again: — "  That 
which  from  a  lower  point  appears  to  be  ugly,  assumes,  when 
looked  at  from  the  higher,  the  character  of  a  shadow,  which  gives 
effect  l)v  wav  of  contrast  to  the  liigher  parts  of  the  picture." 
And  the  marked  analogical  difference  we  wish  to  insist  on  is  the 
differeiue  between  pictorial  ccjiitrast  and  harmonic  contradiction 
—  between  relativitv  in  space  and  resolution  in  time.  Shading 
in  a  picture,  unlike  a  discord  in  a  passage  of  harmony,  is  not 
something  to  be  overcome  bv  some  subsequent  movement  in 
consciousness,  it  remains  what,  and  where,  it  is  as  an  ever-present 
sensuous  effect  not  to  be  transmuted.  And  lurein  the  anal()g\- 
fails   in   an   all-important   essential.     For   the  consciousness  of 
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•  All.  lik'-  til''  li.ir^iiin'^^  I't  a  di-urii,  .ilihnii'^li  i  <iiitrii)iit"i  \  to 
yi)(i(lni-s^,  MUi^lit  iMt  I"  nin  im  p.riiMm  nth'  m  tlif  tnm<l.  Ijut 
-li'iiild  j).i—  iiiit  It  -piritii.il  1)1  .iul\'  1-  to  l)c  ^'i  un-d  uito  -.mh  ,1 
-tatr  of  I  iin-rioii-iii  s,  ,is  will  m.ik^'  it  nioralK'  v.ilu.iblc.  Hiikc 
^ha<lou-  aiul  (ii-^i  uriliiii  I'  ari"  not  .nialoi^'niis  idr.i-. 

I-5ut  iiiori'  tJMii  tiu^:  aiiyttiiiiL,'  in  a  pu  tun',  rrj,'ard'(l  by  itst-if 
as  U),'lv.  will  irrtainlv  n main  ul;1\'  uhm  rii,'ardfd  in  its  >--ttin»,'. 
I'd  put  It  otIuruHc;  an\'  liar-li  iit.'ct  in  p.iiiitiiit;,  or  cvm  \Trl).il 
\-ioliMnr  Ml  portrv.  wouM  most  as:,nri(ilv  militat<'  against  the 
•^cni-ral  ilfi(t,  and  « lanionr  lor  instant  drK'tion;  wlitre.is  tli'' 
most  dissonant  of  discords,  wliilc  in  itself  fxcrrciatin},'  to  the  ear, 
-o  far  from  nqniring  elimination  might  e\  ictlv  eontrihute  to  tht' 
bcautv  of  the  imisii  al  x  ntemr.  In  short,  the  idealitv  of  miis!.-, 
like  tile  realit\-  ot  tile  moral,  bilongs  n^it  to  th''  plivsiral,  hut  to 
t  he  sjiiritual  order  of  bem,;. 

>ome  etllieists,  liowexcr.  hold  all  -intulii'  >>  to  \v  but  mer^- 
delusion.  Nev<rthel<ss,  \\hate\-.r  truths  there  be  m  siuli  an 
ass.rtioii.  the  ideiititii  ation  of  self  with  desire-,  that  are  morally 
nnwortlu'  is  einphatiealK'  no  Ik  tion,  whatiA'er  tlehisiveness  they 
mav  contain  before  we  make  them  our  own.  And  it  would  seem 
that  (iod  permits  evil  in  ri-latii'ii  to  man's  freedom,  l-'or  an 
<  nforced  cliar.n  ter,  morally  speakm.i,',  is  worthless.  So  let  us  not 
I onfuse  Omnipotenee  with  the  power  to  a(  liieve  the  iinj)ossible: 
\()u  cannot  ha\f  virtue  without  the  possibility  of  vici-.  To  have 
ereated  perfect  goodness,  (jod  would  have  liad  to  create  himself  - 
the  uncreated.  Man  is  created,  and  so  limited:  he  is  a  potenti- 
ality and  so  in  the  making.  He  must  needs  jiass  fnjtn  the  lower 
to  the  higher,  like  musical  movement,  which  passes  from  discord 
to  concord.  If  it  were  otherwise,  man  would  appe.ir  a  tin'sli-d 
l)roduct,  superior  to  the  time-process  of  the  finite.  And  to 
snddenlv  create  something  out  of  nothing  (;md  out  of  what?) 
would  be  a  creational  imjxfssibilitv.  In  any  case,  G<jd  who 
allows  evil  cannot  but  be  good,  since  he  is  also  the  author  of  the 
good  whicli  condemns  the  evil  and  adjudges  it  as  the  principle 
of  destruction.  So  if  evil  be  a  possibility  in  the  universal  ordei 
of  things,  the  good,  by  which  the  evil  stands  condemned,  is 
1  ssential.  And  that  which  condemns  is  obviously  greater  than 
t  hat  which  is  condemned  Man  condemns  himself  with  his  higher 
nature. 

And  we  must   not  contuse  t!ie  process  tA  m.mifestation  with 
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till  i'>  iiii.JiK  IK  I-  <if  Ixiii^  I  111  pi' turr  (loo  lilt  .ip|>i  .ir  iii-t.in- 
laiiniu^l\'  mi  till  t.uiv.i-,  thciuj^li  jMifntiiiii  ni  tuautv  m.i\ 
alrc.Kh  (  xi^t  111  till  mind  nl  tin  jMintir.  i  Inri  .irr  -li.iilnw-.  tn 
In-  M.lti  in  li,  .11 1 1  Ills  to  1)1  liimliii  11'  <1,  brtuii  It  >t.iii<K  loftli  .1  jM  I  ■ 

It  I  t  Ui'tk  ft  .lit  .       Ami  .ill  I  III    U  lull    111'  Is  inilliiij^  lUOIr  nl  lllIU-i  If 

III  Ills  wnik,  I  \i  II  .is  (md's  ,t|i|)i  .iriii;;  i^ruUs  wnli  thr  I  \iiliitii'ii.ir\ 
iii(  ri  .isr  (.1  II  .lilt  \       11-  in  I-  I  In   sii)  I)  11. sit  It  mil-  di  li  i  ts  in  >  n  .itimi 
,iri'   not    iiiitss.iiiK    di  iii^.itorv    l'>  tin-  (K.itui,   snn  i    tin-  silt 
ini]ios((l  (ihst.H  K    i>!  iii.itiil  tliiii).;'!  rr.ill\   l)is|M,ik,   -in  li  .nlivr 
struiiiK  •1'^  '.11'  .il"!!''  t  "iiil'.i-sinii.iti    tin'  stni-qlis  ,,i  luinianitw 

\\i-  SI  1  niiu  th.it  iiiiisjr  1-  M.iiii  tliiiif;  iimir  iImii  tin-  lin  M- 
juxtajMisitiiiii  of  I  mil  f  iid.ini  (•  .iiid  <li~-iiii.iiu  i  llnir  is  ,iii 
tiiiiif;int  bf-aut\',  omt  .iiid  ,iliii\-r  tliw  s,,,!,,  li.iimi.ni.il  (hi.dit\-, 
wliK  li  Is  tin  \i  r\  spirit  ul  iiiusn  itst  ll.  And  uh.it  is  this  Imt  tin- 
n-tlcdion  of  mu  di  i  pi  i  luor.d  i  oiisi  ioiisin -s  in  tin  innii.r  oi 
lH'aiit\-.-  lor  tin  soul  is  f;ri  ,iti  r  tliaii  its  ^triviiif^:  f^oodni  s^  i, 
more  til. Ill  moral  .mtaf^oiiisin.  \\\  ti-i-1  \sr  arc  f^nati  i  than  our 
laihin  s,  .ind  di  i  jmt  than  litt-'>  «  oiitr.idu  tioiis.  Indnd,  to  i  on- 
los  our  limitations  is  to  proM-  onr  di  ipt  r  illimitation^.  lo  In  1 
our  ouii  uiiuortliiiuss,  |^  an  i  ariii-st  of  our  worth,  lo  t\i  ii 
[xistulati  pirliitioii  is  to  pid\(  that  prcM  lit  iiiipi  rli  i  tion  is  thr 
lts>,r  truth  aliout  onrscUis.  lor  only  a  tt>lal  ahsriKf  of  ^urh 
moral  tnlin.t;  ( uuld  K.id  iis  to  doubt  tin-  jmtiiiti.il  divinit\-  of 
man. 

So,  hkr  musK  .  \M-  all  opt  n  on  the  si-lf->idf  to  inlhuims  tli.it 
arc  spintu.il.  1  liUs.  nlativi-ly  sprakin^',  iiiuMial  hi  auty  is 
fXpn-ssixi-  III  intinitudi ,  wln-ri.is  plastu  liraut\-  rxpn-ssi-s, 
more  manifotK,  liiiitudc  Musk  ,  tin  ri  forr,  idi  .ilisi  s  that  o\t-i-- 
luiiMiousni-MS  which  i>  tin-  si-at  ,ind  i  .lUsr  ot  our  iniiatr  si  nsr  of 
spiritual  iiK-flkii-ncy-  that  whuli  alom  m.ikrs  nior.il  di>s.itis- 
faction  possiblr.  So  \\c  m.i\  m.-(  .i  man's  tlt-t-ds,  hear  \n>  words, 
discern  cvi-n  his  thoiij^hts,  .uul  \rt  not  know  the  inniu>t  man 
himself.  He  can  e.xjiress  lumM-lf  most  romjiK-ti  ly  in  the  sym- 
bolism of  music  Hut  do  nut  all  man'  iiuntal  lapacities  pre- 
suppose his  infinitude?  He  kiioWb,  lioucver  wise  he  be,  that  he 
Is  (ajtable  of  a>similatint;  more  knowledge,  of  solving  more  philo- 
sophic problems:  In  fiels,  however  high  his  moral  status,  that 
he  1  ever  c.ijiable  of  being  and  beKinnng  better.  Anil  what  is 
this  but  eternitv  impn-bsing  tinu-"' 

P)iit  to  continue.     Now  nnisic,  m  the  first  placi — as  alri  ad\- e.\- 
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I'i'IiihIi  <I  i>  till  ilin  ( t  I  xpr.  ^^mii  <i(  M'litiini.il  .!•  tuitw  <  >ii  thr 
"'til'  r  liaml.  "tin  r  .irt^  .iiid  i»  i  tili.iriv  tli«'  j'!.i>tii  "iii\  n  - 
ni'it'h-,  tli"iiL;li  m  \.ir\iiiK  di  i;r" -.  »ii,l;i,'' st  tin  imur  lif'-  "f  tli'' 
will.  I'T  till'  vmII  h.i^  virtur  mil  \.ili(lit\  i>til\  m  ^n  t.ir  ,i>  .t 
^(  I  k^  t"  tr.msii  iid  tin-  ili-'i  nnlaiit  |irmi  ipl-  "t  ^piritii.il  i)ii\,iti"ii 
hv  iiiakiiiL,'  Its  "Wii  mill  I' III  i\il  t' mil  in  1' >  tin  tul.  luiii  l-ir  tin' 
liirtln  r.im  (•  I't  tin  gmul  Ami  ilii->  -[niitii.il  st.iti  ul  i  i.n^i  i"ii>ii.  s, 
liini^  Its  iiiiiin  ili.itr  .trtistu  n  .ilis-itnui  iii  mtisnal  li.iriii'nn'  al"iic. 
But  tills  li.is  ,ilrtMil\'  I'lt^ii  l.iliiiiiri'l  riir  I'lM'  |)iiiiit  In  If  t"  til- 
III  it  I  (1,  hi 'W'  Air,  Is  th.it  tin-  In  M  nl  juir'-  ini'iMlit\  h  ii  sirn  t.  il  tn 
tin  iiiiiinst  .in-. I  of  sell, II  ti\it\  In  iiiMsir.  tlit  rflnri',  %vc  tmd  tin' 
stihji  (  t-iiiatti  r  fiT  id'Mlisatii'ii  iiariiiurd  ,i>  r(i,'ards  its  quantity, 
I'Ut  inti  ii-itii '1  as  I'l  ^.Mids  Its  i|iKilit\,  ]iist  1)1 1  ausf  it  app' rtaiiis 
arti-ti(  all\-  t"  vnlitii'iial  aiti\it\-  ami  moral  l"aut\-  W'r  In  rr 
cxj"  rii  III  r  istliitnalK  a  imistaiit  i  li.iiim'  uitliiii  tin-  s,,\i|,  \,t 
ninaiiim^  p.  rsisti  iitl\- ~ill-idiiitii  al.  And  tins  i  Imiii^i  fnliicss  i-. 
iiiil  duf  to  (  xti  rnal  pruxm  atinii,  as  in  iiirii-mnral  protissr,;  u 
is  a  I  iiiitmiioiis  striis  <if  scK-prninotid  states  ulnrriii  ui-  scik 
t"  risi,I\i'  all  iiim  r  discrds,  and  nai  li  nnt  tu  lii;,;ln  r  .dtitudi-s 
of  l)t  iiif,'.  In  slmrt,  liannnnii  prof^rrssinn  is  tlic  cxpri  s^ion  of 
ininudi.iti  iimral  miiNiiiunt  and  spiritual  a(fl\it\'.  And  tlir 
dcvcl'ipnn  nt  111  liarrn(>n\  hi-  it  .idilid  aiialii.^niis  tn  that  ni 
ninralitw  1-  tin  (list  ordaiit  iliiiiiiits  m  niiisii  l)tr.imint,'  iin  nas- 
iiit;ly  I  as\  of  ri  siilutioiial  tnatimnt. 

So  music  inhabits  a  rontr.iit'd  sphtrc  of  luatitw  It  deals 
with  drf,'rifs  of  moral  cXi  dli  ini'.  and  not  with  pii  tonal  appcar- 
ancrs  \shii  h  are  mnltiplr.  Iiidi'd,  nnii  dilfir  less  in  tin-  mmr 
consi  iousiirs^  than  in  tin  outi-r  rirninist.tnii  s.  Tin-  lifr  of  <  virv 
soul  is.  at  root,  \rr\'  mui  h  tin  s  inn-  W'r  nad  oursrlvt  s  in  i  \-try 
man's  bioLiraiihw  Hi  nn-  no  ni.in's  liti-.  it  dralt  with  dnplv 
i'non,i;li,  <  an  be  n  all\-  unintirt  stiiif,'.  Af,Min.  f,'()od  or  (•%  il  forlunr 
I  onus  from  without-  it  is  a  (|Urstion  of  <  in  umstam '■ ;  wlurtas 
sin  and  \irtur  roiiir  from  within,  and  arc  a  <|ui  stion  of  the  inner 
consciousness,  I.iki'  nnisic,  goodness  is  an  iimer  (jualitv  of  the 
soul,  rather  than  conforniit\  to  outer  conditions:  it  is  felt  in  the 
heart,  and  is  corroborated  b\  the  mtellii  t.  And  here  we  have 
the  two  opposite  poles  of  realitv  which  find  their  esthetic  lur- 
lolatives  in  musical  and  plastic  beautv  nspei  ti\cl\-.  I'aintinf,', 
tor  instance,  is,  in  its  immediate  concern,  circumstantial; 
win  reas  inu-ii  dials  diret  Ay  with  tin-  f.nts  of  man's  inner  experi- 


.^2 


III  KM  \l  \ 


•  lu  I  IIm  i.n>  I--  l.Hiii.il.  iIk  otii'i  I  \|M  I II  iiti.il  il<n<i  th' 
I'lrim  r  li,i>  iii'iri  "I  ilii  'li  i.iil--  "t  III'  !■>  dr.iw  upnii,  ( )ii  tln'  'Hhi  r 
1  ,iiiii.  iiiii-:i   --t.iinK  ii|i.iit  li")n  -All  Til. il  I  ..iiiiitiMii,  ,iii(|  (  Mill  I  rii^ 

ll-i  ll   -m|.  !s    NMtll   ill'     111'     "I    ill'     -pint 

lint     It     iiiii^t     l>'     liiitli'i'    ii'it'il    tii.it      .illlii.iii^ii    |i.mitiii;;    i-. 
■  :  I' \iii  .il'K    '  "iiiiiiitti 'I   I"   111'    .   '  II' uiii^t  111' '      It    I  111   .md  (|iii> 

MIKK*"''*     lltr  -     -tni^Klr^    ,1-     W'  II,     i\i||     ,1-     IinlM'      wlllli'      111    iritl^ 

imiiiidi.iti  ii  |i  fi  III  1  I"  iiH'i.il  •  Ni'iiii  111 '  .  I  .III  .iiiil  ijiM-,  -uf4),;fst 
tin  \  .nil  1 1  1 1 'in  lit  1"!  I  -  "t  III.  .r  til  I  NNii  n,  I  An  1  tln^  i-  in  .irrnr<l 
.III'  '    with  mil  "I  Ii-Mii.il  ill'  -i~       i'l"  ti  \  .il;.iiii,  inh.itill  iiil;  tli'-  iiiti  i 

Ih'ill.lti  II  .illli  111  Im.iuU,  1-  I  .Ip.llilr  111  i|l|ii\lll^  to  .1  lilt. nil 
I   \t'  lit     tin      tnill-    "I     I'l'tll    .lltl-tn      -pin  |r-    nl    l.ll.nlir.         I')lll     I   \il    i> 

iml  ii  -'il\  il'li  111  lli"iiL.iit  .1-.  1 1 II- lit  p.  II  tr\  ,uti-iii  .illv  ,11  liii\T  It. 
Iiiit  111  -piiiiu.il  iii"\  1  Mi' lit.  I'f  .1-  l5rr.;-iiii  wiiuM  >.i\-  in  life. 
Ami  I  111-.  Ill  1 .111-1  nil ir  ill-Ill.  Iik'  iiiu-n  i-  in  niir-i'lvi'-.  I  li.it  is  tu 
-.i\ ,  tli'  iii"i,il  '  "III r  nil'  ti"ii-  .III  I  iiiii|urri  (1  li\  tin-  I  rr.iti\'c  will. 
I  \i  II  ,:-  (li^i  I'TiLiiii  •  I-  -iirniiiunli  ll  li\-  the  niii^ii  ,il  iiinsi  iii'iit  nl 
li.iiniiin\  liiili'  ll.  .ill  iiii'ImI  i  ml'  .ivmir  iiiiplii  -  .i  -i-n-r  nf  --tr.iin 
in  ll  I  Im^  r.ttli'  r  tli.ni  in  tli"ii';lit  It  i-  imt  .i  iiiirstiun  of  ^nlvini^ 
.1  pmlili  111.  Imt  I'l  ii-i'Iviiil;  .i  I' >  liiii,'-trn<li m  \'.  Intrlln  lual 
until  ni.u  !if  kii'AMi,  Imt  iiini.il  initli  niii-'t  lif  li\i(l  .md  iwpcri- 
I  111!  (1       In  -piritti.il  iii.ittii>  \\r  mih   ri  ill\   kiinw   wli.it  \\i-  fi'I. 

I  litis  Illiir,lllt\  dm-  ll'i!  idilUlK'  Itsrll  witll  till-  |ilii((>scs  ot 
nhjri  Il\f  HM-'iII,   lull    \Mtli  tlir  ninVrlllc  Ills  iif  siii)]i(  t  IVf  tlllnt  loll. 

>ii  \\i  i.iiiniit  .tu'i'i  !•  With  111  :,'il  ,iiid  tin  nitilli  i  tnalist^  wlm 
I'lnitiU'  ^iunt  pii  iili.nK  with  inttllt  rt.  And  this,  btcausf  rit,'lit 
.111(1  wTiini,'  ,ir(  |)rrsiiiial  .md  ii"t  irnjuisunal  niodis  nf  (onsi  ioii-.- 
luss.  In  tlif  l.mgiia,t;i'  of  iini-ic.  tin-  piniiarx'  biisiiiiss  of  i-v(r\' 
spiritn.d  biiii,!;  is  so  to  li.innonisc  tin-  innrr  impulses  wliiih  swa\ 
the  siiul  tli.it  .ill  in.itti  fs  of  s,-.  iiiid.irs  niii)'>i"t  will  hi-  nuAit.ihh' 
irdiii  1(1  to  l.iw  .md  oidi  I  lint  wr  liaNr  an  idi-.i  tli.it  the  ditti- 
Milt  tliiiif^-  .iiT  ot  a  lii^lnr  oidir  ol  In  iiil;,  wlnrcas  the  snlnt.on 
"t  a  :iiitap!i\si(  al  piobKni.  howcxcr  abstruse,  is  lower  in  kind 
th.iii  .1  siiiipic  ait  of  inai;n.miniit\  If  ),;oodnrss,  howeviT,  wrri' 
diftirnlt,  in  the  seiisr  til, it  .111  intellectual  problem  is  diftii  nit. 
iiior.ilit\'  would  depi-nd  mi  timshh  r.ither  th.m  on  tlif  will  and  the 
t  motions.  So  We  lallllot  a.i^Tee  with  Soir.itrs  who  -rems  to 
identdv  sin  with  i.i^nor.mee  Mn  is  not  tuiidaiurntallv  dur  to 
ii,'norance:  we  onl\-  sm  win  n  W''  kiinw  wr  ^in.  '  To  him  that 
km  iw  I  ill  I'l  d'l  u""<l  .md  d'"  t!i  ii  mit,  to  In  in  it  is  sin."      If  a  m.in 
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lioiu  ^llv   thinks    111,  liiwir    tn   be   In-.    IukIh  r   f^ond,   \vi    , ; 

;ii coiiiit  limi  \vi(k<il:  \vi'  (iiil\  .nljiid^jr  liim  wn  k»il  whin  in  thi' 
pri-Mii'  I-  of  fill-  hiK'lnr  h>'  rniisiUHi^U  <  h>Mi>i->  ih.  l..vv.  r  I  tn.r 
N  lint  (vil,  ,iM\'  ninrr  ih.m  vjrtiif  Is  wisdiiiii  M.mv  a  m.iii  kii'iw^ 
ptrti  I  th'  ui  11  till  ( i)ii>i  i|ii»ni  ts  III  I  \il-ili)iiit;  \it  i^  not  'litirml 
linni  thi-  ■>«It  iiuliil),'rni  <•      Mor.ilitN  is  imt  priiii.inlv  .in  .itt.iir  o( 

till     llltrllcit,    hilt    of    till'    hr.irt.       It    Is   limri     .l   (jllrsllnll    III    s\ni- 

p.ithitii  allinitN'.  IIh  Mrtiunis  part  ot  \irtiH'  is  foiiinl  in  tin' 
lrflin>,'s;  thr  hist  ot  ^'oodnrss  lies  illihi  ildid  in  tlir  tiiiotlons. 
Of  ( nurse  \\i  know  \\c  lia\r  innn-  short  uIh  ii  ur  do  wron^;,  hiii 
mil  kiio\s|r(l},'i'  Is  rrporti  il  in  ihr  iiiari  doodiuss  and  ivi! 
ihrii,  .irr  not  niirs^.iriK'  i  nniiiK  usiir.iti-  with  kiiowji  df^'i'  and 
r^nor.mui-.  A  tiiu  i  harai  tir  is  not  of  mi  i  ssit\-  a  ^ri-.it  inti  llri  t 
Indiid,  it  i^  hrtti  r  to  hr  stupid  than  si  Itish,  i^'norant  than 
ini<iiutuiis.  I'unt\-  ol  hiart  is  hit;hiT  than  ilaritv  of  tiiind. 
Intilliitual  di Atlopiiii  lit  is  not  sviioinnious  with  spiritual 
pro^rtss  N'lrtiif  is  not  a  si  imtitu"  uivi  ntioii:  liohiii-ss  is  not  a 
philosophic  discovirv.  Ihr  Ix'sf  nun  .in-  not  nicfssariiv  the 
I  Icvt  r  men.  Who  has  not  In  ard  of  the  i  ultured  sciaindn  I 
and  the  inti  iii^i  lit  roi^iie:'  Did  tiie  11  arni'ii,'  of  H.uon  s.ive  liiiii 
Ironi  dishonesty'  Did  the  i  iinnin^  of  Najxiieon  save  hiin  from 
l)ut(  hi  r\' "■'  ( )n  the  •  ontrar\ ,  inanv  .i  nioral  Waterloo  has  heeii 
won  1)11  tlie  hunihji  plains  of  simpl,  -nnndedness.  And  this, 
bei  ause  !  harai'ter  has  most  to  do  with  tlie  affei  tioiis.  We  loathe 
vice,  we  love  virtue  with  the  heart  not  the  In, id  Hi  iii  i  the 
noblest  a(  ts  of  self-saerifire  spring;  oftentimes  from  the  most 
iinenlif,ditened.  And  it  is  faith  in  the  unpro\id,  disref,'ard  for 
i-onsetjiieiii  es,  uhiih  makes  be.iiitiful  the  iniidint  of  the  dis- 
interested. N'nr  is  there  aiu'  \irtiie  in  beiiiL;  <  oined  in'  \.n<-  fe,ir 
of  untoward  results.     Thr  iii,in  who  i->  iioiiest  In  rause  it  p,i\-s  i-, 

but   the  bet,'i,',irl\-  spectre  of  a  -oul 

Now  we  have  purposely  n  i  orded  tin  fi)rei,'oiiij,'  obM-rvations, 
since  the\'  bear  markedK'  on  the  mitter  of  miisie.  l-'nr  miisii  ~- 
be  it  repeated — is  that  artislie  ,ii  ti\it\'  whii  h  tr.msii-nds  the  in- 
tellect, even  as  moral  freedom  Ins  .n  i  ordiiij,'  to  K.mt  t)ehind 
ourinteIlif;enf  e.  Nevertlieless,  the  iimral  l.u  ult\-  Hume  insists — 
i^  founded  on  "  some  internal  si  dm-.  universal  in  tlie  wtmli- 
sptcics."  Siinilarh',  we  hold  music  to  be  pre-emineiith'  the  art 
of  universality  and  of  esthetic  citholii  it\ .     And  this  it  is  what 

F.nurson    unwittintjK-    meant     when     he    simke    of    music    as    thi- 
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"  poor  iii.mV  I'.iri.as^iis."  J-'or  il  tlif  illitcr.iti'  ••;in  l)i'  '^iiid  to 
;ipi)r((  i.'iti-  imi>i<-,  it  is  just  Iht.hhc  thrv  sooner  un(l^r^^tan(l 
^^uodiir^s  than  K  "iiirtrw  kuuini--^  than  kincti'S.  lluv  know 
that  to  prove  a  man  intelliTtiialK'  wroii;,'  is  not  so  serious  as  to 
iinput,'!!  liis  (eelinL,'s,  IJn  simjiie-heartci  ean  fully  appreciate 
virtue,  \\l|i-re  solllr  sul>tlei\-  of  tlloU'Jlt  Wouhl  I  onipleteK'  staqf^'er 
thi'ir  wits,  ^'et  ue  niu-t  still  ask:  What  kind  of  inusi(  does  the 
p|el)eian  I  njo\- '  l"or  it  i^  infiniteh'  li.tti-r  to  appn-'iate  a  sonj,'  of 
Si  hubert's  than  s.ini.-  inane  dilt\'  of  rphc-nieral  ])ojiularit \'.  So 
even  musie  shou'l  be  -ubjei  t  to  enlijL,'htenin'iit  of  taste  and  a 
wise  (iisrrirninatioii.  Still  to  sprak  somewhat  <  onti  niptuouslv 
of  inusir  as  the  "  popular  "  art  is  ri-.ilK'  to  pa\'  it  an  iinc  n-i  ious 
(onipliiii'-nt.  I-'or  if  it  be  not  priniariU'  an  in'iHi-itual  exerei.-,);, 
the  same  ean  be  s,ud  of  nioralit\'.  After  all,  are  not  the  dcipcr 
tilings  about  our  liunian  nature  eonmion  to  us  all'  Are  n  it  the 
hif^'her  possibilities  of  tlie  soul  within  the  riMih  of  tin'  unleariiedr 
Of  a  truth,  the  best  is  ofti-ntinie^  nvr  alrd  to  the  iinlettert^d,  and 
the  tliin,t,'s  that  reall\-  matter  lonijireh'-nded  1)V  the  si:  .,  list 
Ulld.  rsialldlllLi. 
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Xow  fniiii  the  torcj^nini,'  it  \\>iul(i  .ijijxMr  tli.it  lMri]inn\-  i-  tlio 
cxprrs^inii  di  ,m  iiirxiir.ibli'  (iii.ilHin  iii  the  rraliii  ni  iii'iral  cmh- 
sciou-'ni'*^,  A  wiird  .it  tlii^  jiinrtun'.  tli'Tifor'',  aiirut  tin: 
rcl.itii'ii  lit  Ji.irinciiv  I'l  su]iiM-mMr.i.li^iii  will  be  nt  v.iluf  .ind 
intcn-t.  i'lir  a-,  aln.uh-  cdiUindcd,  iiiu.-'ii  exists  solcls'  in  ami 
through  the  iippiisitmn  nf  innrunl  and  di^rord — that  is,  bv 
reason  of  tht-  ooiitimud  conflu  t  bttwecii  i^ood  and  evil,  ,i>  sym- 
bolised bv  harnionv  on  the  ideal  j>l mr  of  beauty.  And  it  would 
seeiu  inip<j>sible,  to  the  g^'H'T'd  mind  .it  li.ist,  to  dis>o(  i.ite  the 
two  in  the  mind  of  ethir.d  in.ui.  I'l.ito.  neverthele---^,  whil<' 
admittin,q  that  much  of  our  /.^'oodncs-^  .md  pl(a>uri'  is  but  the 
negation  of  evil  and  pain,  held  al>o  that  rcil  goodrn-.-;  and  real 
pleasure  could  be  experienced  as  wlioUy  positive  and  real.  And 
unless  we  admit  th<-  inor.d  ide.d  to  be  but  a  d'hiMon,  it  iiiu-^t  be 
conceded  that  the  ethical  ultimate  i-,  to  be  found  in  tin-  lin.il 
extinction  of  the  dualism  of  right  .uid  wrong.  W'e  cinnot  but 
Jiold  to  the  hope  that  one  dav  duty  will  (dincide  with  pleasure, 
and  dniiie  love  one  time  come  into  its  own.  Nevertheless,  the 
splendour  of  such  a  dre.ini  mu>t  not  blind  us  to  tlie  rnvriad  stages 
tlirough  which  mm  must  pas-,  before  such  a  consummation,  ^o 
<levoutl\'  wished  for  b\'  strenuous  and  sincere  souls,  is  fiillv 
reached.  Neither  must  we  forgi't  th.it  >ucli  >t,tge  m  the  m.ip  h 
of  moral  progress  brings  with  it>elf  mw  and  higher  concepticjiis  of 
<luty,  froli  and  ever-widening  views  of  spiritual  possibilities. 
Indeed,  no  man  c.m  realise  what  the  future  luis  in  store  for 
ethical  and  -.piritual  beings.  In  (iod  alone  belong-,  perteetioii; 
and  it  would  apj)ear  that  m.in  i^  destined  tc)  pursue  ,i  p.ith  which 
ever  a])proximates,  but  ne\-er  fulh'  att.iin-,  to  that  which  is 
the  verv  life  of  God  hinir^elf. 

Still  there  is  a  psychological  basis  for  the  former  ci.)ntentioii, 
and  this  we  must  regard  in  the  light  of  our  analogy,  and  see  how 
harmony  peculiarly  accords  therewith.  And  t(j  thi'^  end  lot  us 
turn  our  .ittention,  for  a   moment,  from  the  p.trticular   to  the 
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(.'  Ill  i.il  I'l'iiit  I'i  \ii  u-  fmiii  li.irimiiu'  in  tin-  al)^ti,i(  t  to  li.irnh  ■n\ 
in  I  lit  (  diK Ti  ti'.  And  Ikti- tlir  lii--t"ri(  ,11  ,i^]ii  (  t  will  aluiir  vaii 
I1-.  Now  all  nifiiaii-ni  iniisi>t>  in  nian'^  '•uhji  >  ti\T  riai  tidu 
■  •■n-.'iiKnt  on  tiit-  <  iaini-  of  cxtirnaiitN'.  And  inn>ii  -we  mu.Nt 
nptai  -  -  (lir((  tl\  cxprt^-i^  tin-  loriin  r.  i.nd  onK'  mdircctlv 
suf^f^i '-ts  the  latti  r.  Jiut  in  tin- ulliniatr  rc-^ort  tlic  moral  life  ol 
ruan  appertain-  jirr-rniuicnll\-  to  the  nun  |-  v])lii  re  of  -iilijcrtivity. 
'I  la  -ir.iin  and  -tn-s  in  oiir  inward  naturr.  tlir  i  ontlict  of  feelings, 
and  all  that  \vc  f^i  ni  i"all\-  nndtr>tand  \>\-  moral  .i(ti\it\-.  arist-. 
not  irniiarih'  in  onr  faihirc  to  .idjii-t  ourscK-t  s  to  our  mviron- 
in<  ii! ,  l)iit  in  our  failure-  to  e.lie  \'  the-  ii:,])u!--e>  e.t  our  liiL;!ie  r  Ix  uil;. 
r'or  man  i-  no  maihine-  tei  lie-  nn-nlv  adiu>lrd  ;  lie  is  a  soul  to  l)c 
newly  l)orn.  Hi-  fail>  tei  me  et  tln'  ilainis  of  <  in  lunstam  r  bn  aus>' 
he  lia-  l)ut  j)artiallv  n  ali-ed  liun-e  If.  Il.-ue f  inward  re  form  ition 
i>  tin  onl\-  vital  sci  uritv  for  outward  ( emfeirmitx .  Ni  it  i>  in 
tli<'  ngion  (ef  the  heart  tin-  home  of  uk  huatiein  and  doin  -  that 
ui'  dise  (ivcr  till'  primal  oj II  ration  of  the-  ])rmi  iplt-  eif  mier.iiitw 

And  in  passing;,  let  it  Ix  ^aid  that  tiie-  twei  fundamtiitcd  fcalun  s 
of  the  iii.clur  inoralit\-  arc-  idealit\-  and  spontan(it\' ;  which 
attributes,  again,  are  pie  uli,irlv  >if.;mlie-,int  of  nui'-ie-  it^iif.  I-"oi 
tlie  soul  of  purest  musie  i-  foreign  tei  the  rriti.al  mtelleit,  wliieh 
observes  tlie  every  motion  of  tin  sj.irit  and  dilifjintlv  records 
its  Si  lf-appro\;il.  Akin  to  the  es-e-ne  e  of  i^'eiochiess,  it  is  -ui)reniel\- 
uneon-e  iou^  of  it-  own  virtue',  and  doe  -  not  think  about  it-elf. 
It  1,111  neither  i  .di  ul.iie,  ue^r  \iew  it-i  If  ,i-  in  a  pie  ture.  Like 
love,  it  eaiinot  be  otlierwi-i'  than  wh.it  it  i-:  like-  tie  he-.irt  th.it 
is  liealth\  it  is  unee,n-e  ieai-  ot  it-  eeNe^n  be, it-.  See  both  111. Ill  .mil 
nuisie  will,  in  tin-  iiliim.ite,  repn-e  nt  the-  iinpn  luidit.itid  ,in 
of  liol\-  livin.t;,  where'  the-  hi^he-t  miieiil-es  will  be-  ,1-  n,itur,il  a- 
pertunie  to  the-  tlowe-r.  And  hen-  <  .\treniis  meet,  j-or  then- 
is  no  ji,im:ul  .iilju-tnie  nt  tee  it-  e.wn  l.iw  of  be  iiii;  in  tin  sub-hum.in 
world;  and  similarl\-.  hii^hi -t  huni,imt\-  will  fin,dl\-  fulfil  its 
destinv  fnwn  sheer  spont.ir.eit\-.  r.iila  r  tli,iii  b\-  labe.rioii-|\- 
takinj;  tlieiu,t;h'.  M,in'-  sjiiritu.d  outi^ouu,'  will  tin  n  b<-  ,i-  -enne- 
stroiiL:  ,ind  jo\ou-  -tre-am  of  mii>i,  ;  tin-  inipe  rieeus  jire-sun-  from 
witlim,  ,is  -eiiui'  teeii,il  1 1  udi  ne'v  whie  h  m,ikes  leir  tin-  li,ippiness  oi 
eoniord.     A-  l-lnie-i-ein  write-: —  '  W,  di  ni/t  aet  upon  a  (lesi.t,'n ; 

We    simpl\     -hirW     Inlth,    ille\  il.diU'    .illd    Uneoll-e  Ieai-I\-.    wli.it    We 

,ire."     Me  mil  evolution  mu-t.  the  n-fi'n  ,  be-  an  iiie  css.iut  -l.tyinj,'  <>l 

the  -e  Itl-ll  spi  e  tn-  eif  the  -e.ul.       It   lUU-t   tuean  t  ill.-  sUre  st  reURt  ll- 


AS  KXPRKSSION  OK  SUPRA-MOk  \L1S.M     377 

I  luiiL,'  ot  tlif  synipathitii'  faculiit-i,  ;il(>ii,v,'  witli  .1  cnw  urniit 
Wfaktnin;,'  <>i  tlif  ra(li(  al  disionlancr  nf  tlif  will.  In  a  u^rd. 
It  iniiilu-  till'  ^r'lwtli  of  rfspnn^ivc  Miisitivity  to.  and  svnipatliv 
uiili,  thr  ( lainisof  Iniinanitx  And  all  this  hut  nllti  ts,  in  ^riirral, 
the  ri-<r  nf  inu-.ir  |iroi>rr. 

But  III  avoid  anil)i;,'uit\ .  lit  us  <  urn  rntratc  on  tlif  niaui  [louit 
under  di->('us-ion.  Now  )u>t  as  \\i'  lia\c  in  aM\'  ;,'i\(  n  i.Klcnri' 
a  parfiiiilar  iii-t.uni-  of  the  rrsoluti<Mi  of  discordanrr  in  tlif  >oul. 
-o  shall  uc  di-i  o\tr  ui  tin'  wider  evdlution  of  liarnioiu'  the  ide.il 
expre<-ion  of  the  1,'radual  triumph  oi  ihe  will  <iver  life's  multi- 
luduioiis  di-iDrds.  Ind' e<l.  the  hi-toriral  prnt;ress  of  inusie. 
taken-  he  it  renienihered  soleh  as  heautx-niattir,  has  nu-ant 
just  the  perennial  and  persistent  o\erroininL;  of  its  own  discordant 
1  leni<  Ills.  It  has  e\rr  been  a  fj;routh  in  harinonic  intricacv  and 
ehordal  r(jmple.\it\-.  1  hat  is  to  sa\-,  what  was  previousU'  deemed 
dissonant  was  seen  to  f)e  taken  up  into,  and  absorbed  bv,  a  hit;h(  r 
hannonial  umtv.  Thus  musii-  viewed  solelv  as  language  uas 
bcint,'  p.erpitually  enlarg'ci  and  enric  hed.  And  so  it  eonies  about 
that  harshness  of  one  a^je  be(  onies  the  harmoii\'  of  another; 
the  sohcism  of  one  jieriod  the  solace  of  another;  e\-.  n  a>  the 
hetcrodo.w  of  to-day  is  the  orlhodow  of  to-niorrou.  So  from 
the  blat.uit  (ac(i])hon\'  of  |irinnti\e  peoplt-s  to  the  beaut\'  of 
modern  music  we  can  trace  the  t,Tadual  cdHijiKst  ot  the  d.irk 
re^'ions  of  inner  disoordanci'.  An<l  herein  \se  see  the  transition 
Irom  <h.ioti(  states  of  beiui,'  to  an  orderK',  inward  state  of  soul, 
mirrored  in  th.e  t,'rowth  of  tonil  lan,L;uaf,'e.  It  i-xpressr-s  the 
Ljradual  harmonisation  of  the  inner,  spnitual  life. 

Now  all  this.  oh\-iousl\-.  does  not  nie.ui  the  total  elimm.ition  of 
all  di-cords  wh;itsoe\-er.  but  rather  the  slow,  tmt  sure.  rei,Milar- 
isation  of  all  tha''  is  hamioniousK'  possible.  It  does  not  mean 
man's  i;rowin.i,'  lo\'e  for  discordance,  .is  sudi,  but  rather  his  ;.;ra<lual 
coiKjui'st  over  that  whi(  h  nnpairs  his  inner  tiow  oi  soul.  And 
this  is  analogic, (1  of  the  true  moral  de\-elo])ment  of  man.  v\hi<  h 
does  not  seek  I'l  impoverish,  but  to  improvi  b\-  me.uis  of  aiupli- 
tication  and  enrii  iinniit  his  lumian  nature.  Inde<-d.  wealili  of 
ihara(  ler  is  seen  in  the  amount  of  internal  dissonance  reduced 
to  law  and  order.  Hence  musi(  trrow^.  not  b\'  a  process  of  ascetii 
depn\Mtion  liut  b\-  eujilionisim;  ,ui  c.-erwideniii;,'  realm  ol  dis- 
lord.inie  bv  t.ikint,',  in  a  sense,  the  lower  uj)  into  the  service  of 
tilt'  highiT.     It  represi'iits  the  ori,Mnisation,  not  the  eli'iiination, 
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of  our  jiDWi  r->  and  prnpciisions.  Indc  >  t\.  tin  rr  ari  iiiuri  di^rnrils 
.ivail.d)!''  in  nindcrn  nni-ic  than  ^nuv  lA  tli''  aii<  imt  'la->iii>t^ 
wdiiM  ]i.i\r  drrarnt  "f.  And  tin-'-  latter.  li\-  In  ni;:  ^uli^unnd 
und'  1  a  hmJK  r  s.  n^r  (il  liarm'>n\-  and  I'r.nitw  I"  '  "Uir  tl'c  inu-n  al 
UK  .m-  of  inoraii-inu  our  nitiTMr  t>  ndi  ni  !•  o(  -oul.  Ihi-,  niorr- 
o\-(r.  i>  HI  analoj,']!  .il  ai  .  i.rd  v.itli  tlir  moral  .  on>>  loii-ni  >^,  whirh. 
•\\\]\  a  iiiiininu;  m  lni' ■■-,  i-  iii' r^  ,i-inL;l\'  -'n^itur  \"  tin-  -.in- 
'  ]ini<  nt  ol  di  -I  ord    doni;  uilli  a  i  oi^  iiri'  iit  liariHMiu-  oi  b.-mi,'. 

J  In-  lofi  L;ouif,'  i~  ini  II  i\'  ,1  Hi, lit'  r  ot  nni-i'  .il  i  \|iirii  n^  <■.  l\\,- 
luii^H  of  \^-tirdi\-  dots  ii,,i,  111  th'  inaui,  'lini  iin  -U' li  ■  \pri>- 
-ioiiil  ](o-,~!liilitii  ^  a-  th'  niu-K  o|  to-d,i\.  And  tlii^  i--  a.^  it 
should  l)r,  if  inn-i'  i^  to  he  ;li<'  due  <  t  i  xprt  — i.ai  o|  the  cN-olvinc; 
hfi-  of  til''  will.  I  or  1-  not  ilii  fN'-  ot  inu-i'  ■~\  iion\inou^  with 
an  nu  na~r  of  |)l.i:~ti(  i\v.  a  growth  in  I'lialnlitx-  on  llio  part  of  the 
\Tr\'  ^nh-tauir  out  ot  whuli  it  n  niadr,  r.  nd' riii^;  it  th.rrli\- 
:non- cliMiU' nt  and  oh.  ilii  ni  ni  tin  ~i  r\ii  >■  of  tin'  cr.,iti\c  '-old.' 
A::d  llii~.  rclati\'l\'  ^]"a!<in:,'.  i^  ,i  ]ili>-noin.  non  uniijU'-  iii  tin- 
whole  \Md<'  ri  ,dni  ('i  art.  In  iiiod.in  imi'-u,  tlaTi  lore,  wr  can 
'Xprt--^  more  r(  adiK'  the  deep,  r  and  more  di  hi  ,it,'  motions  of 
tile  '•J 'irit,  :ind  dell  \er  u]i  tiller  i,'r.id,iiion.  of  imi-i'  al  meiniiiL;. 

Hut  let  u>  here  re(  ord  the  ioii\iiti(.n  ih.ii,  --imph-  hei  aiiso 
-oiiie  niu^ie  i^  modern,  it   i^  not   theref.in    of  the  hiL;he^t   i;ra<if' 

of    ,irtl>tie  iXi  (  lleiu  e.        1  here   ale.    he    it    lloted     t  U  o    side-,    to    the 

iliiestioii.  And  we  are  here  inert  1\-  de.ihiii,'  with  one,  that  is  — 
the  "  raw-stull  "  of  music.  And  while  ui'  -uc^e-,*  the  finer 
possihilitn  s  of  modern  iiiusic  as  a  lanc;aiiL;e,  we  must  not  torget 
that  l)\'  far  th<'  more  im])ortant  (lU'-tioii  w,  the  n-e  to  which  mh  h 
iniisic-m, liter  is  put  tin-  naturi  of  tlu'  pri\Mie  impre-.s  which 
'  V(T\-  gi  ni'is  is  hi.imd  t<i  make  di  wh.itsn.  \-,  r  ]m-s,-,  throui^h  the 
alcinliic  of  his  persOiiaht\'.  Indci  d,  v.leit  i-.  e\en  more  im[iort.ait 
than  the  manner  in  whuli  a  great  compel,  r  e.xpresses  himself 
is  the  niusn  .d  niessagi'  he  has  to  deli\ir  to  the  audiein  e  of  human- 
itw  And  this,  till'  more  so,  since  music  is  i,f  the  \-er\-  spirit  of 
:ruth  itself.  Still,  if  oid\-  lie  he  sincere,  the  m. inner  and  matter 
will  he  Seen  to  he  \-itall\-  related.  1  liiis  an  earh'  writer,  despite 
the  musical  age  in  whii  h  iu-  li\'ed,  nia\-  mediate  more  of  spiritual- 
ity than  one  who  is  more  modi  rn.  Hence  what  we  now  most  need 
is  not  so  much  the  lani^uage.  hut  the  ]iure  majestii:  spirit  of 
another  Beethoven.  The  truth  is,  artistic  works  of  one  age  do 
not  of  ne<  essit\  invalidate  the  works  uf  a  later.     ()iil\-  m  science, 
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ulii(  li  is  iritical  r.iiluT  tliaii  1  p.itivf,  do  we  find  such  cunir.i- 
diction  and  anniiiiiitiit.  And  tliis  l).Tau-.c  all  true  art  is  spiritual, 
and  has  tln'n;forc  soni'-thing  of  irn  \-oi  able  pirniamni  c  aliout  it. 
W'f  nui>,t  remind  thr  reader,  liowever,  that  we  si)eak  here  ^oieK• 
of  relations  uithin  the  domain  of  art  itself;  for  m  An  e,irli(  r 
I  hajiter  We  tried  to  show  imw  art  w,i-~  in  e>M'nei  tnore  the  manner 
in  uhieh  a  man  i  .\[)re->si(l  hinixlf,  rather  ttian  the  explieation 
of  matter-,  of  f.ii  i  whieji  w,is  relej^Mted  to  the  realm  of  exact 
thmkin;,'. 

I-'iirth  T.  nnicli  of  our  proent-dav  mu-ic   owe^   it--   1  laim   to 
after,  liearin,!,'  on   tlie  strentjth  of   it-.  Ntraiii^eiies-,,   and   1)\- 

rea-oi.  of  the  fact  that  tiie  ijeneral  music-loving'  public  i-.  in  danL;t  r 
of  confunin.i,'  i'cccntricit\-  with  originalitw  l.'t,  however.  an 
nnu>ual  form  of  tonal  terminoloi,'v  l>ei  onie  habitual  and  t^eiieral, 
then  will  the  musn  al  message  of  the  com|>o-.er  (if  >ucli  there  hi') 
shine  forth  more  clearl\\  and  its  cl.iim  to  inmiortalitv  \><-  more' 
soberly  te-,ied  in  the  liu,'iit  of  eternal  beautw  And  wiien  tlii> 
modern  tonyue  {forei:,'n  to  mo-,t  peoj)le)  beeonie--  en-.tomir\' 
and  familiar  -wh. It  then,'  Much  of  cu"  ((Hiteinjiorarv  nmsir 
will  eith'-r  li\e  or  laiieui-h,  i)er^i--t  or  peri--h,  aicdrdiiii;  a>  it 
contain-;  force  or  feebleness  of  thoui^ht.  •■'■■r  we  1  an  never  know 
how  much  music  at  one  time  modern  and  advanced  has  bc'eii 
committetl  to  a  uise  .md  ueneroii--  obli\ioii  tliroUf,di  its  hick  of 
inspiration.  Xi  ither  antiquit\-  nor  modernity  are  of  virtue  in 
theriiselve^:  the  \aiue  of  a  work  of  art  is  to  t)e  found  in  what  it  is 
in  itself  alone.  I5ut  at  pres.  nt  the  mode  of  thought  is  in  advanci; 
of  tliouf,'ht  itself.  Musical  ideation  seems  to  lam  behind  musical 
expn -sion.  There  ,ire  m,.n\'  gifted  with  musical  speeeli,  but 
few  who  ha\'e  a  messai^'e  to  di-liver  I  h'-re  is  tei-day  much 
matter  without  lUianim;:  mm  li  sound  without  s^n^e.  It  lacks 
the  ^ift  (jf  prcjphecy:  it  is  de\-(,id  of  inspirational  merit  -that 
by  which  it  grous  and  h.is  its  wry  bein/,'.  and  tliroUf,di  winch 
aloue  it  L,'ains  acceptance  with  the  times  to  ((Hiie.  Much  of  our 
modern  musii;  is  of  the  fi  brile  persuasion,  and  errs  on  the  side  ot 
obscurantism.  I'or  the  unique  mode  of  stating  a  beaut\ -truth 
too  often  tends  to  confuse  what  little  inspiration  is  stri\ing  to 
assert  itself.  Kitlur  we  see  it  ner\ously  siMrcliing  for  ideas  whicli 
seldom  arrive,  or  else  the  music  is  inaufhble  for  tic  noise.  And 
perchance  the  blatant  clangour  serves  at  times  to  distract  our 
attention  from  fiie  destitution  of  i(]eis.      So  wt>  have  the  biz  irn» 
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tnr  the  hrjutilul :  srnsatiun  iii>tc,i(i  of  -.•■iitinniU  :  tlio  sciiMioiu 
in  1)1,111  c,|  till'  spiritti.il.  It  IS  ind,  tin  n,  so  mu(  li  liow  ;i  m;m 
-pt  .iks,  ,i>  wli.it  he  lias  til  s.iv.     Ideas  first ;  stvlr  afterwards. 

Ni\(Ttlirl(ss,  Diit  of  al!  this  c  tiaotic  and  secthin,!^  commotion, 
I  lure  Is  l)onrid  to  arise.  Iiy  reason  of  tlie  law  of  prof^nss,  an 
additional  advance  in  the  laiiKua^e  of  music.  It  is  simplv  tlie 
'  vohitionarv  jiroi  <  ss  tiiat  will  not  )).•  drni.d.  And  il  would 
seem  tiiat  a  liij^dier  tjradi'  of  l.ini,'u,i;,'i-  is  hniii,'  prr[)are<l  for  tiie 
utilisation  of  inastrr-iiimds  to  (om<'.  All  honour,  tln-refope,  to 
tile  pioneers  ot  pn^i^ress.  l-n;-  no  I-!i  etlio\rii,  no  \\'at,'ner:  no 
Wafjiier.  no  .idvaiKe  into  thi   unknown  futiin 

J-iut  uh.it,  af,'ain,  of  the  ultimate  in  iniiMi  '.  Now  it  is  assinu'  il 
by  the  e\-olutioiial  ethicist  that  ni.in  will  ultiniatelv  develoj) 
su(  h  a  eliara(  ter  tli,:t  e\il  will  im  Lmi;'  r  attr.e  t,  .nid  t,'oodnes^  he 
as  natural  to  him  as  the  ver\  ,iir  he  lire.ithes.  M.m  will  spontane- 
ously respond  to  the  (tiiii  il  dein  ind>  of  his  ( lu'ironnunt,  by 
reason  u[  a  perfect  adjii-tnient  between  inner  desire  .md  outer 
demand.  Or  as  Hef,'<'l  pvits  it : — "  The  V(  r\-  f,i<  t  that  the  oppo- 
sition IS  implieitlv  done  aw.iv  with  constitutes  the  condition,  the 
jiresupposition,  the  possil,ilit\- of  th.'  -ubjed's  ,iliiiit\- to  do  away 
with  it  actualK."  The  dan,i,'er,  howexer,  oi  -uch  a  mora'  ulti- 
niaii-  is  that  it  would  redm c  conduct  to  a  kind  of  non-moral 
.lutomatisin      to  the  uiidistint;ui-ln(l  spontaneit\'  of  the  brute. 

Mut  the  iimiiedi.ite  .juestion  is— will  the  call  of  external 
surroundings  ever  lind  our  inner  condition  of  will  and  wish,  of 
impulse  .ind  desire,  such  that  our  active  response  will  perfectly 
meet  the  moral  demands  of  the  situation?  In  short,  will  our 
inner  state  of  beini,'  ever  bicome  such  that  ade(]uate  action  will 
email, lie  natiir.illv  then  from-'  .And  this  would  obviouslv  imply 
a  tot.il  abseiK  e  of  internal  strife,  of  interior  strain  in  the  active 
soul.  Needless  to  remark,  it  is  ,in  eiitirelv  thinkable  position. 
Now  the  nature  of  inusic.il  evolution  is  such  that  it  brinijs  an 
ever-widening  field  of  inner  discordance  under  the  dominating; 
swav  oi  a  ''if,dier,  o-arruliii.t,'  harmouv,  which  m.i\-  well  mean  th.it 
there  will  be  .it  one  time  no  kind  of  discord  wh.itsoever  that  will 
lie  found  incapable  of  resolution  in  the  inner,  nuisicd  mind.  In 
short,  there  is  nothinti  t,'ood  or  b.id  in  itself  oiilv  so  in  rel.ition 
to  ourselves.  So  in  nioralitw  ,ill  jicssible  discordance  is  of  v.alue 
if  brought  —as  in  the  harmony  of  music--  into  subjection  to  the 
will.     And    the    discordant    incre.as  ■    is    .-in.ilogous    to    spiritual 
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^TdUtli  111  th<' (li-ri  rnin.  nt  C.I  . aiI  ;  iIk  r. -,(,111111111  tlit-rrot  t'l  tli-' 
moral  cq);!!  itv  to  o\-,noiuc  11  >iii(  !•  man  mt\-  he  sriiMhlc  ot. 
without  liaviiiK  svnipatliy  tor  i  vil  and  tin-  ri-:,ultant  liarmon\ . 
that  icirai  of  divine  ritjht.  ou^nt••^s  whu  h  (  aiisis  evil  to  dw  ipjx  ai. 
Hut  and  this  1-  the  (  rux  ol  tin-  whole  m  itter  there  will  never 
I  oiiiea  time  in  the  hi-tori(  al  i  are.rof  mu-K  |>r(,|"  r  uh.n  the  inter 
jilavof  eoiicdid  and  diseord  will  b,  lo>t  m  an  undillereiitiated  sin--e 
ofeotK ordanee.  Ill  the  i.iii,L,'ua.ij;e  of  [,^\-,  holoi,'\-.  moral  feelme  will 
never  be  wa>hed  out  of  coiidiK  t ;  and  the  <  on>eioiiine>s  of  riglit 
and  wrong,  wIik  h  constitutes  the  true  harnionv  of  life,  will  never 
be  expuniL;ed  from  the  vcK.djulary  of  ethics.  So  we  (  aiiiiot  agree 
with  Spencer  who  IkjMs  that  "  with  ei,iii!)lete  adap  ation  to  th- 
social  state,  that  (lenient  in  the  nior.d  consciou  -,s  which  i- 
(X pressed  l)y  the  word  obli.i,'ation  will  disapj)ear."  1-.  r  we  do  not 
lose  the  sense  of  duty  because  the  musical  heart  i>  wholly  willing 
The  be  iiitv  of  character  consists  in  the  overcoming  of  inferior 
motives;  just  as  the  modern  niu^ii  ian  ha>  a  greater  power  of 
controlling  and  overruling  the  many  discords  which  would  have 
sorely  troubled  and  unduly  taxed  the  esthetic  consciousness  of 
(arlier  coinpo-ers.  But  to  be  conscious  of  evil  1,  not  the  ;,ame 
as  being  evil.  J-:ven  Deity  itself  may  strive,  although  alwavs 
on  the  side  of  rectitude,  else  were  His  but  the  shadow  of  activit\'. 
All  this,  however,  appertains  to  music  in  general.  Thus  wiiat  ver 
be  the  -tage  of  musical  progress,  it  can  ever  be  the  mirror  of  man'- 
moral  triaK  and  triumj)h-  in  the  mi. ids  of  manifold  musicians. 
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Ml  -K,  til.  II.  \v<-  nii^lit  Ilk.  n  In  ,i  -,tr.Min  ■.!  iu.-imI  t.  lui.ii.  v  v.ln.  ii 
H.Av>  .^1  imiiitcrrui.t.dly  lu.til  it-,  <'.in  .  I'rniit  w  .,l)-tru.  t.  d  hv 
s..ni.'  ..Ii>ta<l.'  tliiit   [Hrturhs  its  p.  lltiLi.l  w.it.r:^.     It,  ln.w.v.r, 
tin-  i\n\\  i,f  nu.r.il  fitliiif.;  !«•  as  a  riv.r,  or  iv.n  an  ....an,  tli.n  i-. 
tlic  (Uil)  of  ...ii-.  irii.  .■  s.iiiif  wliirlpo.il  or  l.isliiiif^  tornado.     I'or 
Wf  arc  not  prop.rlv  •  .m-.  i<  in  <->tri.  kt  n  until  the  rwu  t.norot Hur 
inn.r  >|nritual  liff  i-  .  aiiglit  up.  l.v  th.-  .;r.js>  .  urniits  of  oppoMii^ 
ftiliiif,;'^,  int. I  s.>nif  di-,. oidaiit  iH-rturb.ilioii  that  fall^  t.«  r.M.lv. 
it-..  If  m  li.irin.iiiv  uf  b.ing.     Our  uaturf  is  lit  Id  up.  so  to  spr.ik: 
we  ai.'  iiaintd  u'ith  tlic  t.nipurary  s.um'  <.f  Mi>p.  ndtd  dis>.in.in. .-. 
In  .short,  our  const  itiicr  dois  not  ^pt^ak  out  win  n  our  ciulin  t  is 
.■thu.illv  adtquatf— it  nur.Iy  sihntly  approves.      It  rais. -  its 
vouf,  howfvtr,  wh.n.vtr  \vi>  fail  to  iiuct  thv  demands  .^f  ni.)ral 
fi'iling.     Htncc   coiisriinc,   as   (Diunionly  conceived,   register- 
the  storm  and  stress  of  the  non-coiifornuni,'  will,  ai.d  records  the 
high  spiritual  ter.sioii  wli.n  moral  issues  tr.nibh'  in  the  balam  <•. 
It  clamours  onlv  \vh.  n  wac  is  declared  b.  tweeii  th.'  inner  powers 
(,{  the  M)ul.     So,  roughly  speaking,  we  h.ivc  here  two  kinds  of 
music:   absolute,  wh.  re  we  see  the  soul  in  being;  and  drainati.  , 
wh.re  it   aj)pears  as  a.tivtlv  striving.     And  the  higln  si  mUsk 
is  that  which  is  at  peace  with  itself. 

N.»w  it  is  our  present  mniern  to  sh.iw  how  const  unce,  in  the 
light  of  our  analogy,  finds  m  music  its  ade.juate.  arti>tic  counter- 
part. Th.Te  is  nothing  in  idiis.  it)usius.s  so  private  as  the  sense 
lit  guilt,  nt.thing  so  intensely  personal  as  the  t}ualms  of  conscience. 
It  is  not  merely  guilt,  but  my  guilt:  n.it  simply  an  intellectual 
apprehension  of  duty,  but  my  tAvn  accmntability.  Conscience 
i '  the  most  personal  of  all  our  mod.  s  tit  niintl.  In  the  language 
of  Newman: — "  Conscience  is  nearer  to  me  than  any  other  means 
of  knowledge."  Hence  it  is  nt)t  so  much  a  tjuestion  of  pictures  in 
the  mind,  but  of  passions  in  the  soul.  I'.ietry,  for  instance,  may 
speak  of  remtirse,  but  in  music  it  is  my  own  renmr.se  that  I  feel. 
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Ami  lit Tf  we  .ili^^lit  oil  tlif  lir^t  and  Ium  iiii»t  (oiKiitnai  uhic  \\ 
inuj^ic  IS  to  fiiitil,  if  It  Is  tci  radii  allv  >ati>tv  tlic  nciuirriiii  iit^  <it 
analogy. 

but  to  pioVf  that  imisn  i>  till  iiio-l  ]iii\atr  aiid  iiitrrior  iimdr 
of  ixaiity  \Miuld  onl\-  !»  indulgitig  in  uiuiin'  r<i  apitulation. 
iCiiougli  li.t>  ln(  II  said  already  to  -how  that  iiiu>k',  liki- 1  mi-M  kik  i  . 
IS  a  purt'ly  jHr-oiial  |ih<  iioiin  iioii  in  art.  Both,  in  tluir  n - 
spi  (tuf  sphtri's,  .iri'  the  most  privatt  truth  about  ourstKi-.  lo 
rcpt  at  oiirMlvo.  niu-ic  i>  the  inner  court  of  appe.d  in  the  realm 
o|  the  htalltiful.  It  is  the  Kilisi  ieliee  of  heauts  ;  it  sounds  the 
note  o|  authority,  simc  ( onsi  ien<  e  registers  itself  Ixiieatli  tin 
.ictivity  (if  rea-oii.  similarly,  consciem  e  i>  the  tinal  .irbiter  to 
uhnli  the  soul  of  in.m  appeals  wluii  ri\al  i  laiinant-  uiaiigle  over 
the  po-essloll  of  the  e.\eeutl\e  will. 

Now  in  .>!  lenre  the  tin.d  court  of  appeal  is  e.xti  rnal  to  our- 
-ehes,  whereas  in  art,  which,  as  we  lia\c  seen,  abuts  more  i  lo-,el\ 
on  nioralit\-,  the  m  rdict  is  heard  within  the  -oul,  liut  sim c  the 
difleieiit  arts  var\'  in  their  appro.xiniation  to  the  i  .\pr(»ion  of 
pure  niorahtv,  we  -hall  tind  that  the  truth  about  beaiitv  passes 
ironi  an  outer  to  an  inner  st  at  of  judgment.  Although  all  art, 
being  what  it  i-,  must  tinall\  ajjpeal  to  the  hr.irt,  there  are  various 
modes  of  beauty  whu  h  rise  m  a  graduatnl  -' ale  until  we  n.u  h 
musii  which  is  pure,  unniediatt  il  f(  eling,  and  therefore  expressive 
of  tile  UlUilUIVocal  \diif  of  the  beaUt\-Conscience.  l-'or  like' 
morality  it-elf,  mu-n  originates,  not  without,  but  witlan  the  soul 
of  man.  In  other  words,  as  art  turns  inw.ird  upon  itself,  sub- 
lective  jMiwi  r  increases;  ,i-  we  near  our  own  [ersonal  being, 
authont\'  is  augmented. 

'1  lie  art-,  tin Tefore,  whuh  are  nearer  tlii  s(  ieiitifn  a-pei  t  of 
things  will  be  judged  by  a  fuller  reference  to  externalitv.  I  lius  a 
iM'autiful  pi(  ture.  if  it  a(  cord  not  with  what  is  outside  of  oursehcs, 
will  conflict  with  our-eose  of  .he  iitness  of  things.  Plastic  beaut \-, 
therefore,  allies  itself  mort  readih'  with  the  modal  niorahtv  of 
utilitarian  ethics.  And  this  is  singularly  true  of  architecture, 
since  buildings  can  be  both  useful  and  mautiful.  But  whereas 
painting  can  be  verified  froin  witliout.  being  nearer  scientific 
cognition  than  ethical  (duation,  b\-  comparing  it  with  its  own 
external  inodel,  jjoetry  relies  for  its  self-verification  more  esj)eci- 
ally  on  the  inner  world  of  e.xix  rien<:e.  And  if  it  be  fal-e  to  known 
e.xperience  we  adjudge  it  as  inartistic.     Nevertheless,  the  matter 
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.if  p...!;.  .  xp.-rii  1). .-,  Ii\  n  .l-^Mrl  Ml  il,.  m.  .|i,il  i).,>itiiiii  ol  t  li.  ut, 
I,  Ih.iIi  Aitlim  .in<l  uitl.nut  tli.-  iinii.l 

Mmm.       Mil    ll,.     Mill-  1-    li..ll'l.    1.  -I-    -■l'l\     "ll    II.    li.l.  llt\     IM    tlir 

intmii\'.-  iPotiiM-  ■•!  til'  int.riMr  .  ,,ii- imumh-  It  I'l'i-  t.. 
iiMtliiiii;  ilir.Mh  Mth.r  thin  il  .  'A\ii  iiim.I,  ..\  l,r,ut\  >,  to 
ilniMiKl  a  >,iti-l  M  tMi\  .iruiint'iit  .iI.mui  inu-i'  .il  ImmuIv  w  ..iialu- 
i;,Mi,  I..  (l.-r...lm,u  th.  iiiMr.il  -.  hm-  Im  tlu  lr\,l  mi  piu.l.  n^. 
Mu-i.  ,  hK'-  \iitii>,  i>  It-  M\\n  )ii-lili' .itiMii.      It  1-    iiiM|t.i\(i,  ,111 

,,liMi|llt'  IW.r-ll  "I  lillM.Mlll.ll.ll  .Apcllill"  .  ii.l'  W'  .iigu- 
hom  thr  -ail  |M  ih.-  .in)>iri'al  wlima-  ill  paintiln^  w  aI\'U'' 
IrMiii  ilir  .Liiiiri.  al  |M  Ih.  -Mill:  it  i>  ih-  dill-rrn,.  h.twmi 
,1,  (hi<  tivc  and  mdii-  tiv,   I-   mtv,      11-  H'  ■   a  Im  .uitiliil  ]'U  tun-  in  ay 

.•NJlihlt    tlh     nwjMMU    ImI-   tllr   .AMtallMli   m|    (  .  ,I1s(  ini,  .-,    l.ilt    MlUM.- 

..li.n.   ,  \pr.-,r.  , i.  r  til.    \'.i.  '   (jiviiif.      It  1-  a-ain  Miminatiw. 

uh.n-.i,  p..,  trv  h  inamlv  <iin  .  tiw  Mill  iiim  h  has  Im.ii  uritt.  n 
.il.,,iit  thr  m1i|.  .  Ii\il\-  "t  mural  nnl^iiirnt  iiul  what,  altrr  all, 
,|,Ms  it  .mintint  tM'  Inr  il  vs.  h.iw  an  .  \-,-  >.>l.  Iv  to  tlu  nutwanl 
,(,iisr,iiirnrr.  Mt  uiu  .MtiMii-^.  tn  ilir  ivMiltant  ftfliii:;-.  mural 
ur  ullnrwi--,',  tii<sr  h,ivf  mraiimi^  tur  u-  unlv  in  so  far  ,i-  tlicy 
p,i--  thrunL;li  ih'  iii<(lium  ul  p<rsuiial  .xp'Tim.  <■.  ( )l)ii.  tiv.' 
(  thi(  -,  th.  rrfurc  In  .  uml-  iii  thr  last  n-urt  tssiiitiallv  siibji'.  tivf. 

Of  ((iiirsc  all  l)i.nil\-  i~  ultiniitrlv  an  iiitiiitivi-  .en.  ■m,  since, 
tliuu;;h  wi'  may  iriticisc  and  tilk  Icirn.div  abuiit  a  work  of  art,  its 
ini'-  caiiun  uf  Ixaiitv  is  tu  br  f.nind  m  thr  svnip,ithcti.-  n's]>.insr  ot 
the  h.art  alunr.  Hut  lair  pr.s.nt  puiiit  is,  th,it  as  art  ris.  -  in  the 
X  al<'  of  1).  aiit\ ,  wi-  appru.K  h  the  prim  ipl<'  uf  nioralitv,  until  with 
iimsi(  this  -..If-sainr  prim  ipic  bt  .onirs  th«,'  sub)r(  t-in atter  for 
itnimdi,it<-  (Xpn'ssiun.  Its  vui.  .•  n  h.rr  heard  unl\-  in  th.-  mner 
nics-c  of  tin-  s.lf-lifr.  Mere  we  trust  inipli(  itlv  th.-  inLTiur 
n-port  uf  conx  iousmss.  And  this  is  im-vitabl.-.  siiid-  w.-  .  aiinut 
.  hrck  uur  miisi(-al  state  of  mind  b\  nlereiice  to  anvthm.i,;  extern  il 
lo  itself.  We  eannot  authenticate  imisie  by  an  a[)pe<il  to  th-- 
knowabh-  and  iMtural;  we  have  to  lay  it  alongside  ourselves  and 
see  whether,  by  a  pro. ess  of  iutrospeetion.  it  accords  with  spiritual 
experiem-e.  ill.'  truth  is,  whereas  matteis  of  fact,  which  ar.' 
objective,  cm  bi  proved  by  reference  to  externality,  modes  of 
feeling,  whi<li  .appertain  more  to  the  self,  find  their  estimate  in 
.md  amon.t,'  themselves  alone.  So  you  cannot  prove  the  force 
of  music  by  an  ajipeal  to  facts,  since  facts— as  sU(  h— are  foreign 
to  Its  essence. 
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Hut  uli.it  H  tlii>  hut  Im  -t\-  ih.it  ih<'  [).  I  uli.ir  bi  iut\  uit,'' 
\<i  iMU-h  lultil^  th'  lir^l  1.-.  nii.il  <>\  \\i<  ui'iial  .  ..u-' I'Mimi  - 
l"i  \<)U  i.inui>t  .iIl;U'  .iIxmu  th'  ruwiil  ^.  mm-  witliout  ■-■iiu.wii.it 
iiup.urui^  it-^  v,ilii|it\-  I'l^l. .  il  i!i>-  ui.il\ti'  il  f.n  ultv  i-.  uiuni'  m1 
tn  til'-  .ii'pii  ■  laliMU  nt  ill  till'  .III  Hul  aIiiI.'  th'-  |>!.i-tii  ,irt- 
wlii'  li  ,iir  J.H  .iIniiI  in  ■'ii.i'  I-  (.iii'i  t'l  .1  ■  'Tt  nil  1  xt^iu  |>'Mir\-  .i-. 
u.  II)  .III  uiMfi-  .iin>ii.il)|.-  t,,  th'-  I'll.;!.  <>\  I  ritii  iMii,  iiiu-^i.  .iLm.', 
Ii\  na^'iii  111  it^  \i  r\  ii.iiuii-,  lif.ui  l\- iii-i-,t^  oil  .i  ^u|(ritu.' tiu-.t 

111  till-  I  ri-(li|ltl,ll>  III  till-  Ih    lUtllul         It  lAjif  --^  till-  f.lltll  Wr  h.iVi- 

111  till-  ;.,'i>i)(l  .111(1  riL;lit  :  it  n>i  -  ^up'  ri"i  in  |ir.".t  ur  jo-itiv.-  kimw- 
1'-i1l,'i  .  .\iiil  ^'1  It  1-  with  til'  il.|i\i-rir.  lit  I'lii-M  ii  iii-r.  l-'iir  wli,ii 
mill  Iki^  i!i--ii  ti-'l  |'it\-  I.I  |)ui  [Mti'ii'i-  iiiiil.  r  th'-  mi' r.p-iui).-.' 
<.liirit\-  lA'.iili^  iriti'i-iii  mil  Invi-  i|.  li'--  .uiiK^i-.  ^o  iiiii-h  , 
liki-  ,ill  -pintiiil  truth.  Iii>.^  it>  >  tti.  n  m  \ .  iint  .mi  r\ti-rii.il. 
Inn  -"liK-  mi  lilt.  III. il  .\i(l.  III.-  Ill  I  n.iril.  ,ill  irt,  l)i-iim' 
lU'in-  ii'-.irh-  .illii'l  tu  tin-  iii'.r.il  th.m  ih.-  -' i.-ntiti.  -pluTi-  <<t 
H  tivilv.  I--  .111  .illiir  III  tin-  h.  ,irt  i.iih.-r  tli.tii  ..I  th.-  Ii.-.ii| 
.Xii'i  iif  mii^i.  thi-.  1--  p.irii.  iil.uK-  trm-,  mu' .■  it  w  tin-  iiiirr.ir  n; 
tin-  h'  lit 

|-)Ut   till-.  ,1^,1111.  >uk:;>  ■>t>  Vit    iiiDtlnr  iDiHlitmn  wlu' h,  it  ii.-i 
.uls  ipi.ti.  1\-  fullilli-(l,  wmiM  iiii-\-it,ilil\-  ri  ud.-r  mu>ir  iiii  .impi-ii-ni 

as   till-   .Utl-tli     Iilli'Iinll   111    iiill--'  lilir--,        I'll    put    It   uth'-'"WNc.    II 

ciiii-cii-ni  I-  11'-  U'lt  I  iii'itivi-.  tlii-u  mll•^i^,  wliii  h  vnii .  -,  th  ti'jii--. 

I'dllllnt     .lll.lin^'l'    lH'v-    I  'iITi  -|).)I)i1     t  hrrrwit  11.       .\     WiiTil.  11.     ii:i 

tlii>  ]iliilii->iij)li!(  .il  .i^pi  (  t  III  1  ■■ii-.i.i'iii '-.  .\'.\v  tn  ^iiii  with, 
(on-cii-uri-  !■,  imt  tin-  \-i.iri-  nt  phi-iinmi-ii.il  rirruiii-t  inn',  .-I-ie 
init,'lit  it  li.-  i-.\pii---'  i|  li\  pl.i-tn  l)'-.iut\-  whn  h  ,ilw.i\-,  \ul^  ,m  ,\;: 
!i.\i-il  nil  III. Ill'-  I  iivii-'iiiiii'iit.  Niitln-r.  .i^'.tiii,  iI.m-,  it  di-riw  ii-> 
autlnirity  frmii  tin-  >plii-n-  nf  i.utw.ml  artivitv,  rKr  iiii;;lit  puutry 
prove  ciimprttiit  to  1)1-  It-  i-.\pri---iiin.  Iiidi-i'd,  n)n-.rii-ricc  is 
prior  to  wh.tt  wt-  ("iiid  through  f.\|)rrifni-i-  to  be  th.-  nt,'lit.  It 
i-.  tlK-ri-lorc.  al)Miliiti',  wlnn-.i-  what  i-  ri,:j;ht  i-  n-l.itivr:  it  i- 
pcrmaiiriU  and  roiitinuou-  tlitoii:;!!  all  tin-  rl:ar.^(-lul  ciiNtoin-, 
of  iiior.ility.  So  roii-iirni-i-  in  .irt  li.i-  fnr  it^  imin.>!iat.-  i:oiici-rii 
noitlu'r  tin-  pii  tnri.il  luitt-rial,  imr  the  poetic  method  oi  life,  but 
rather  the  mu-ical  mode  of  i:oii>i  lou-u.',-.  Nrituer  do.--  eon- 
srieiici-  identify  it-i-lf  witji  tin-  und.-r-t.indin.Lj,  el.--  miyht  .1 
be.iutiful  piiture  be  it-^  expre— ion;  n.-ith.-r  i^  it  direriK-  di-(-over- 
able  in  reason,  else  mit,'ht  a  poi-m  be  iminediatelv  expressive  ot 
the  moral  sen-e,  but — ,i-  w.-  hope  to  >how— <.on-cie-nee  is  a  pui'-K- 

2  B 


386 


111  KMAI A 


,ninll\(      ll|.i.|>      ..1    IMII-M. .11-111      -.     .lll'l    li'l'-Ili;-    lll'T-      'llC'tK     In 
ih.    tmi-li    ll  lll.lllltr^t.lllnll  nt  l»c,tlll\. 

It  I-  ..l.vioii-  111.  n.  til. It  w.  li..i.|  kiKlit  t..  Ih-  ni^iiiiit  ..v.r 
t.M-..ii  lii'.iit;li  It  I-  lll'l  ilK  ill- iiiiiIm  lit  i>ii  11-  \<>  <\,rii.r  ..in 
r.Ms..n  111  .'1(1.  r  l.i  <li-  .>\.  i  \\li.it  i-  l"-t  i..  L.  il.'H.  th.  t  .■  t  tint 
u,.  ,,,,_.  I  It  -..  I.,  r.  ,i~..ii  |.r..\.  -  I  1m  I  ,..11-.  1.  II.  .■  I-  ll"-  I  ..inp'  lliiK 
,,,„.,■      I'.iit    1-1    11-   II.. I    l.'ii;.  t    il.ii     |ii-t    ,1-   111.11    Im\'    ...  f..l 

|u<i||-li!\  >\\  th.  -tl".  Ilt^tli  ..t  .III  lln.  lIlL^lit.ll.  .1  ."11-.  I'll"'.  -"  t'." 
I  ,1^,  „„  ,,  ,,,  I,  ,1  ,  III.  IK-  .11  til.-  i^DUiui  .'t  .1  ti!i-.lir.-<  t.d  r.  .iM.ii. 
\Vriii,i\.iii'.r.  ..\.  r.i.  ..-..ii.il...iit  til.  rii^ht,  i-ut  ili..t  i-..iil\  1m.  .iii>.' 
till  s.iim'  ..t  nijlit  I-  ..h.  .I'h  til.  I--  I  ll.  int.  IL  '  t  iii..\  <li-.  ..v.  r  l..r 
iw  wl.it  w.-  ..imht  t..  .1...  l.iil  ii"t  iii.it  \M-  ..ii^;l.t  t..  .1..  It.  Aii'l  ll 
1.  )ii-t  1" .  ..II-.-  \\<  >  .Mill.. I  iiiliiii.it.  1\  L^i\-.-  .iiiv-  i'l^i.  .ll  rt-.i-..ii  wiiv 
.,  III. Ill  ..uulil  t..  pi.  !•  r  :;....'lli.  --  t.'  .-Ml  tli.it  IiL.r.il  L  ■  llll:;  i-  li"! 
ill.'  I.  -nil  ..|  1.  .i>..iiiiif^.  It  i-  II"  U"'"!  -.iviiii^  a  111. .11  <.uu;lit  t..  <1.) 
,.  , .  rt.tiii  tliiii;-;  1.. .  .m-.-  ..I  . .  ri.nii  r.--iilt-.  t..r  11-  iiii:.;lit  \\.  11  .i-k 
\Vii\  -li..ul.l  I  ...11-1.1.  I  "til.  I- .It  .11-  111  ...I  wli.ii  \\.-  -IliuM 
ij,,.  ,.r  ,  \.  11  \\li\  u.-  -I1..11I.I  d"  It,  but  tli.it  w.-  "iii^lii  I"  '1"  it.      \N'' 

iii,i\   i.ii..vv  tl..-  riiiiit  uitlii.tit  I'.ui'..^  ,L^ i:    U'    U'.AV  l<ii..\v  uliit  ,1 

-vli"i;i-iii  1-  .111.1  \.t  1..  i1!..l;i'.i1.  I'm.  kii..\vl' .lu--  .i-sii.h-is 
II, .t  .'t  n.-.  ----itx  .1  iii"i.ii  mini.-  ..I  iiiiikI.  It  1-  "Ik-  tliiut:  t..  kii..\v 
v.li.it  u.  .'uuht  1"  .1..,  I. lit  'I'lit.-  .iii.ith.  r  t..  Ii.i\-.-  til.'  iMTMiii.ii  will 
,,,  ,1,,  II  11,  II, ,  ih.  ,  i.-r  i.t  ••  <,ii-litii.  "  "  1-  11.  ■  .--.iMi\-  ll'lld.l- 
,;„  iit.il  I.,  th.  [.r... . --.  -  "1  thi.u.i^lit.  S"  K.iiit  I- nu'lit  111  s.iyim,' 
tli.it:—' \\.  ..iiin-'t  ...iiipn-h.-iul  tin-  pr.i.  ti.  ,il  iiii.-.iii.iiti"m-(i 
n,..-.>-it\  ..1  th.-  111"!-..!  imi"  r.itiM-:  v'"-  '  .ni  ..nl\  .  ..ini-r.-li.-nd  it-. 
:ii,  ,.iii|>r,  ii,ii-il>ilit\-  " 

liiil. ■.■.!.  iiiii.h  .  ..iilii-i..ii  .111-. ■>  tr.'in  tii'-  hi' t  th.il  -..  in.uiv  ..t 
,.iir  iii..(l.  rii  writ.i-  "ii  <  ilm  ^  ili~.  u--  th.-  .  "lit.  iif  i.ith.  r  tii.m  th.- 
l.iiin  "t  iii..r;il ,  ..n-.  1..11-11.  --.  1  ii<-v  .i->iiiii.-  th.'  la.  ult\ .  but  il.ii\ 
It  111  (lis.  11— it.ii :  ju-^t  a-  til.-  .  iiiiiiri.'i>t  (l.iii.--  tin  -lit,  will,  ll  h.' 
,,,u!.l  ii"t  .1"  \Mth,.iit  a-uiiiiii,u'  til.-  Mlf  tliat  il.iii.-.  ili.-ir  tir-t 
.md  (hut  I  i.iwid.  r.iti.'n  1-  "iitwii.l  ..in.liut  r.ith.r  than  mward 
,  hara.  t.-r.  With  tli.  iii  it  is  s....in-r  a  (iu.-ti"ii  .1  tin-  rii^htn.-ss  ..f 
,in  a.ti.iii  til. ill  "t  til.-  --...(Iiics-  "f  th.-  aL;.-iU;  iinTf  tin  in\\<,- 
.[u.-n.-o  "t  "iir  d.  .(1-  than  tli.'  iiatiin-  "I  "iir  d.-ir.-.  A-  il  no 
man  ...uld  v\vr  U-  a. .  "unt.-d  ii,i;lit.-..u-  until  li.-  iiad  Iali..r!"n>lv 
.liscv.  r.(l  thr  n.i^htn.—  .'t  an  ,irt  m  th,-  iiuht  ..t  it-  niliiiitilv 
\ari.-d  r.'snlt-:  a-  it  w.-  had  tir-t  ..t  all  t"  a-,  .-rtaiii  the  full 
;,;.   ,1   ,.♦♦,..  »^  ,,f  ,..ir  b.  li.;\iiiiir  bitiin-  ni.iralit\   \\a-  iwssible. 
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I'.iit   I  \.  M  uli'ii   ui    li.ivc  tiptiiid  cult  till'  rii,'lit  fliirit,'  !•>  il<>.  it  i> 
still  tli(    {)M\vi  r  <if  iiintiv.    fh.it  linni,'^  it  alxnit       Nmu.-,  Iiuw.a,  r, 

will  dl^puti'  111, it   VVr  iilll^tit   to  (III  vvil.lt   We  kll'i'V  to  \h    ri^'lit .     hut 

iMir  I'll  SI  lit  iiiiitiiiiii.il  I-.  til, it  iilijii  tivf  |>-\i  tiiiliii.'\-  jiiits  tin 
.11  ( I  lit  nil  tin   kiiii\\li(L'.  ,,t  wii.t  w  riLilif ,  .md  -u  i>  li,il>ii'  tn  mHiiIi 

I  .ill   Ul.ltlllll.       will  fM-      slll,|.,f|\,         |..\,   ||..illL;\        |i|   |.  1    -       It       Mil       tllf 

siipri  nil-  t.ii  t  til, it  wi-  iiiulit  III  ilu  It,  iinl  - .  iii.iki-  u\^^\••  tnr 
imiiri  iiii-dil  iti  il  s.ii  nil'  i- 

I  lir   truth   N    iiiiir,ilii\    i>  lint    |iriiii.iril\    ,iii  iiit- INi  tii.d   .uid 

ini|ii  rsi.ii.il   ...ii'irii,    it    k   li.uiid,    lu    tlir   lirst  iii^t.iiii  c,    iti    ttu' 

lll~ul.lti  d  SI  It  llfr.  ,IIlil  Is  n||l\  m  .1  ^1  Miilld.irv  si  tw.',  nl.ltUr  tn 
rXIrril.d   ri  l.lt|ci|l>         hldrrd.   rr.l^nri  1  ,U1  I'XiTi  l>i'  It-ilf    tn   tln'    fill! 

Ill  ill  .iliim  uitli  nlitimis  tli.it  ^utiM-^t  iii  .ii\  iiitinlv  iiniitiiDr.d 
uiii\ii-i  li^  !:;;iiirdi.itr  i  mn  i ni  is  tli"  truth  ,d>nin  thiiULjhi. 
wlirrr.i-.  iiinr.ilitv  nl.itfs  pnm.iriK-  tn  t\\,-  truth  .ihniit  mirvlvr^. 
So  wr  I  .iiiuiit  s,M- th.it  .1  nil  t,i|>li\^ii  1,111  K  iiolihr  thill  ,1  iii.ithi'- 

ni.itu  Liii.   nf   th.it   ,1  imiiniiu    i>   hit,'hi'r    thiii    .m.itni;u-,   m    th.' 

s(  ,llr    nf    Illnr.ll    \-,illlr^.        JJrllir    it     IS    iilllv    clllntlnn    nt    .1    spii  itl. 

kind  tli.it  r.in  -u|>p!v  thr  rtliii  .il  imjndiriit  id  innr.il  miiduit. 
I'nr  \\i  1,111  .ir^iir  .diniit  niir  .irtimi-.  witlmut  mir  rimr.il  >\mi- 
p.ithii  s  1).  iiii;  iiilisti  (1 :  wr  cm  t,ilk  ,d>niit  virtuf  without  iii.ikiu^' 
It  ,1  piTsiiUal  I  miri  rii        Ki-.wnii.  ;is  siu  h.  r.ui  initlu  i  r.  |nH  r  nViT, 

nor  \it  ri  t,'ri  t  In  h.u'iniir — l; 1  nr  hid:    luiihir  i  .m  it   p'pi'iit. 

tor  thit  is  iiitinh'  a  iuintion  nl  tlir  liilmL,'s.  So  om-  iii.ni  m.i\' 
think  for  anotlur.  in  a  smsi'  in  wliii  h  lif  cuiiint  feci  for  .iiiotln  r; 
or  tn,i\'  fill,  in  a  sense  in  wliic  h  he  (■.uinnt  \mII  for  ,inothir  For 
no  ni.m  i  an  he  ,t;nnd  hv  prow;  siiK  c  i  li,ir.i(  tir  is  nothiiit^  it  not 
pcrsnii.il.  and  will  is  notliiuK  it  not  the  iss«-nti,il  in, in  hiiiisilt. 
And  this,  hi  r.iusi-  to  p,i-.  from  tlmut^dit,  tlirnUL;h  fn  Iiiil;,  uj)  to  th ■■ 
will,  is  hut  to  .ii)proirli.  h\  L;r,idii,it<'<l  steps,  the  se.it  nf  pi-rson- 

.llit\'    itself.        Heni  e    to    lIl,^i>t     tlllt     i  \er\-    in.m     is    a    respoIl>lhle 

centn  of  nmnil  caus.itioii  is  tin- iiiL,dii  ^t  fi inn  of  wisdom. 

Moralitv,  therefore,  is  priiii.irih'  of  tin-  r'.iture  of  i  ,iuse,  .md  oiil\- 
serond,iril\'of  the  nature  of  effei  t.  It  i>  spiritual  first,  seiis.itional 
,\hvr.  We  may  aim  at  f^ivincj  happiness,  liut  it  is  .i  mf)ral  aim  only 
in  virtue  of  the  f.ut  tli,it  we  make  the  aim  our  own.  Whatfver 
the  extern.il  motive  he,  it  must  fir->t  of  ,ill  he  ours.  Nnt.  therefore, 
in  pirtorial  results  or  jxietii  prm  edure,  hut  in  musii:.-d  movement 
lii's  the  moralh'  he.iutiful.  So  in  wrori:,'-dnini;  we  fio  not  hiame 
niir  tinumstani  es^  in  a  sense  ut'  do  not  hi. une  oiir  conduct;    it 
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1-,  truer  to  ~a\-  wi-  bl.iiiic  oiirHhc-.  l''"r  it  is  ii^t  >■>  ihu.  h  i.niiirr 
t..  ,i<hicv.-,  ;i>  l.iilui-f  til  l,c.  ulmli  -n  ».],\v  tfail-lr^  th'  mii- 
.,  I,  111  I  :  11  I-  not  so  luii'  li  till  wkhil;  U'-  1m\i-  il^iir,  .i--  tlir  fai  t 
tl.at  \vr  -lii.uM  li.i\i  (Ir^iail.  <i  dur  liuniaiiit\-  ;iih1  lowind  otir- 
>-.  lv(  s  in  til''  -' .il'-  ot  -pintn.il  1m  m.L;.  In  -liort.  iiinr.ilitv  is 
r, -idt  nt  ill  tlh  -.  ll  pnii' ipl.  ,  I.ikr  th-  "  1-n.- "  <•{  iiinsic  it 
1.  i'l  Is  lo  th'  ,ii;i  III  i.itiii  I  ill, III  til'  .K  t,  to  the  III, 111  mop'  th.m  liis 
iiiaiiinTs.  ^11  tlioii-li  an  ,iitii.n  1"  wroiiL^.  \vr  do  not  liol<l  ilir 
...n.nt  M.iiniwortliv  it  \i>  n  .Mv  <1. '  ni  it  rmht :  an  a-  Hon  inav  b'' 
iiLjlit,  but  onl\-  at.  .luiiit  .  ,111  In-  L;oM(i. 

(  oils.  iriK  c,  till  11,  do.  -  nut  r.  ,i~oii ,   It  I  oiiiiii.iiids      I.iko  nni-ii  , 
It  I-  .1  kind  ol  --iiintii  il  j.ri--iuv  from  tli.'  mmrini.-t  within.      It 
di.i  ,  not  -o  nun  li  till  ii-  what  \\i-  oti^ht  to  do.  but  uli.it  wc  ou.L^ht 
to  bi:  liki-  iiiu-n  ,  it  nil  i.  K  r.  I'on-  ,ui  inin  r  st.itr  ol  mind.     It  is 
no  inlrlli  I  tii.il  inlii-."io  dr.iwn  troni  (.nviriinnu  nt .  but  r.itlirr  .i 
-troii.L;,  I  nii'ti\i   .ni.nt  b.-liind  ,ill  proi  i— .  -  ol  tlioiii^lit.     It  dots 
not.  risult    iioin  ihr  oji.  r,iti..iis  ol  rci-on ;    it   is  tliirr  alrcidy. 
jiulcid.  to  idi  niilv  ri,L;ht  with  n  a-on  i-  to  wrakiii  the  siiisc  of 
duty.       iMiitliir,    tlir    man    wh..    reason-    ovirriiinh    .d)out    his 
iiiotiVfs  is  in  d.mi,'i'r  ot  bi  i  oihiiil;  a  linii  al  (.isuist.      So,  tli.'U:,di 
t  hoiif^lit  be  an  indispiii-ablr  in,L;n'dirnt,  coii-ricnn-  is  not  lotuidiii 
(.11  tlioiif^ht.     Von  niav  .uu^i  a  m,in  ,t  n  asoii  for  rii.;lit  action,  but 
until  111-  till-  lif  oii,u;lit  so  to  ait  it  i  aiinot  incoiiir  a  nior.il  rom- 
111. ind.      rii.iU,L;li  what  we  feel  to  be  n^]d  is  not  neeess.inlv  rii^hl. 
It  i-  onl\  in  .iiid  through  -i.iu.'  -u.  h  spe.alii:  le.liiii,'  as  coii-eience 
that  \se  come  to  reali-e  tli.it  we  ..u.lIu  to  do  the  riL:ht  when  we 
know  it.      The  inor.il    laeult\    is  ihu-  .i  subi.H  tive-  fi  elini.;   that 
inilire--is  (lur  ihinkinL;  Iroiii  within,  and  -  like  mu-ie  -  ]),irtakes 
of  tile  n.iture  ol  in\\,ird  imjiul-ioii.      It  in>;.-  lis  to  be;    and  is  .it 
i.iKe  the  ( .uise  of  om  divine  discontent  aiui  r  .ot  of  our  -jiiritu.il 
satisku  tion.     In  short,  t  onscienre  must  not   be  ideiititied  with 
knowle(li.;e;    as  stieli,  it   ha-  im  mee-s.irx'  intellieeiiti.il  (oiiteiu, 
it  is  ;i  forinless,  noii-fai  tn.il  f.iciiltv.     It  is  tlu    basic  attribnti' 
(.f  personal  conseioiisiiess.     Like  nui-u  .  it  does  not  intorm.  but 
i-    insiiir.ilional    in   esseiue     an    mbre.ithinu,    .is   the    .idieciive 
implies.     Like  niusic,  it  is  a  s}>ontaneou>  actuity  of  soul.     And 
whatever  our  theory  m.iv  be,  it  is  a  primal  iniinilse  we  must  obey. 
Despite,    therefore,    the   itvm..lot,'y   of   the   term,   coilseience    is 
more   vocal    than    \erbal.    more    musical    tli.m    poetical,    in   its 
t  ssenti.il  ( liaracter.     It  is  the  "  \oii  e  of  (md  "  in  the  soul;    or 
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-to  (itr   (  UrVn     -"  tllf   ('i(  h  1   rilllll^'   witluii    U>."       Not,    1  h.p-fon', 

Ml  thi'  pii  turalilr  ph.ii.iin.ii.i  nl  iMturc,  l)iit  in  th''  "  ->till  siimII 
viicc  "  is  th-'  iivirjl  -.uKti'iii  to  !)<■  fomnl.     Or.  t"  put  it  iimr'' 

pnrtu;,lll\-,   It    1>  thr  "  stiTIl  (l.inL:llt 'T  m]   tin'  Vo|.  ,•  ,  ,f    („„1."       Ami 

iio  VDiii'  uttrr>  -.1)  little  and  vrt  nir.m-,  s..  mti'  !i,  l.iki'  tnu-n, 
It  i-.  sixerh  uithifiit  unni-,.  It  i^  intinti\-.  ,  n.'t  nitillr,  tu.ii :  ii 
!<Mik-<  within,  not  witliMut,  It  i-  wiiit  w.  t-rl  t')  b.-  l)r\.,nil  the 
fads  'it  knM\\ie(l;;r.  Atui  uh  it  ni^tni'  t  i>  t'>  tin-  aniniil.  uituitn.n 
IS  {(<  man.  It,  n-'V.  rthrlis-i.  (lui-s  nut  cvrnipt  u-  fmrn  tlie  n  -p<.ii- 
sihihtv  iif  u^iiii,'  iinr  intdhrt.  Su  in  ron-'i,  i,, ,.  w  h,i\-c  (jualita- 
tivc  snnpln  u\-  r.ithir  th.iii  ipiantit.itiv.-  >  ..nipj.  \it\-.  Th(iii-!i 
cimditici^  niav  varv,  \vr  hear  the  >anie  .mthoritative  \-i,iie.  It 
is  the  one  abidin,'.,'  prinei|)le  uliirli  .iualitie>  .ill  (,ur  eon(lii,  t.  And 
so  it  i,-,  witli  nni^ir.  I-Or  no  hr.ui' li  ol  ''.-.lufv-  ha-  a  r.in.i^'f  so 
liniited,  ,ind  \(  t  .it  the  ..i:ii,.  tnne  ton,  h'-  n-  -o  <le,  ph-.  I.ik^' 
the  dee])er  ronvi'  I, on  ot  '  on  ei.'nee,  it  I-  hit  r.itiier  than  known. 

We    eoH'  hide,    then,    th.lt    tile    \i  m  e    (,t    CoIl^Menee    111. ikes    itself 

heanl  in  eniotion  r.ith.  r  than  in  thought,  in  feelini,'  rather  th.iii 
in  re.i-^on.  And  this  because  the  feelings  whi(  h  are  per-oiial  are 
more  ]ii'\V(  rtul  than  oiir  thoughts,  whi.  h  are  li\-  <  oinp  iri-on  im- 
[nTM)nal.  I'lirther.  it  onl\-  serves  to  show  th.it  eon->ei,  ni  e  is  ,iii 
intuition,  .md  not  an  inlerenc-.',  and  th.it  mn-ie  it  <ntinl\-  m 
corn  -pondential  aeeord  therew:th  inu>t  iie  inttntion  in  terms  ot 
b(  antv.  Now  music,  like  conseirnce,  is  immanent,  and  immedi- 
atelv  >,'iven,  in  roiisciousne,-,s.  If  is  a  metajihvsical  mode  of 
beauty.  In  art.  there  is  notliin:,'  -i-iii)l'r.  \-et  nothing  more 
supreme.  Like  moral  j)erce|)iion,  it  contain-,  within  itself  .i 
maximum  of  authoritv  with  a  minimum  of  articul.ition.  It  n 
dire(  t.  detiniti\-e,  and  deei-,i\-e.  So  \\c  e.uiiiot  ari,'ue  with  music; 
it  is  its  own  aivument.  It  i>  a  po,ver  from  which  there  is  no 
appeal.  It  is  self-evidciii  iii;^  be.iutv  in  the  strictest  sense.  It 
is  final:  we  c.uiiiot  t,'o  hehmd  it.  It  i- tlie  artistic  ultim.ite.  So 
mmv.  m  a  verv  dmI  sen-c.  cm  ^ive  ;i  loL,'i.  ,il  hmsoii  for  the  b.Mut\- 
that  is  in  music. 

But  we  must  pails  ■  for  .1  moment  m  ourdiscussMnand.niti'  ijiate 
an  objection  whii  h  is  invariahlv  h  \ell,(l  .u  the  intuitive  tlieor\- 
of  conscience.  It  is  ar,i,'ued  that  ue  .u-  heii-  iin'olvd  m  a  vicious 
circle  of  reasonin,^.  Th.it  conscieni;.-  is  defined  as  tint  which 
approves  of  the  i,'ood,  and  that  which  is  eood  ,)s  that  of  whi'-h 
conscience    approves.      \Vliatc\er    !).■    the    logic    of    tiie    case. 
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lioucvd-,  our  siving  l>u>iiu--^  i-.  t'>  hr  f.iitliful  to  tlic  iiiurr  vmcc 
,,1  txiKriciK.-:  iiotliinK  is  to  be  K.iin.'d  by  ignoring  the  facts  of 
mind.  Sonirttlii(iMs,tliir.for.,(lrnvt!!-j)ossil)ilitvofroiisri,iiro 
lHiiii,'.i-,rp;iratrf(rlin{^-fa.ultv.  P.ut  i.  at  liaw  m -If  kiinwl.dgi' 
a  knowl.'dgc  that  i>  distiiK  t  In. in  an\ ,  and  cv,  rv,  oth.T  form  of 
knowlcdgr.  if  \vr  li.ivc  in  tlic  ( (.ns(  iousnuss  of  ourMlvcs  as  wills  a 
power  tiiat  IS  metaphyseal,  whv  is  it  so  unreasonable  to  supp.se 
that  w.  eannot  have  a' f.elaig  that  i>(li-.tni.  t  Iron'  e\-erv.  and  anv, 
other  mode  otleehn,^-  And  ni  tlir  .dlianee  <,t -elf-.-on^i  lousness  to 
thouglit,  l.elmg,  and  v.ihtion  w.-  obiani,  re-peetivelv,  reason, 
(on-unre,  and  nmral  tr.cdom.  Mnn-oNvr  ttir  rrl.ai'.n  of  >uti]ect 
to  obj.Tt,  thmk.r  to  thought,  is  just  a^^  mystenou>  as  that  of 
■'  th.it  there  is  a  nght  "  to  "  what  i.s  rigiit."  \V.-  hr^t  exi..'rienre 
the  einotiv<-  eniergenie,  and  thin  giw  it  its  dl^tln■  live  name  to 
mark  it  ott  tmm  all  other  leeling-atfeetions  ol  (.(.nseiousnes-,  that 
hav<'  not  a  like  not  ■  or  aeeent  of  autlioritv. 

Neither  are  w,  witliout  anah.gie.il  nasoiis  inr  holding  to  the 
theory  ill  dispute.  We  hav.  ,  [or  instaiK  e  an  intuitive  sens<-  eif 
beautv.  i.ike  musie.  it  is  not  s.,metliing  we  e.xtract  from  nature, 
but  sniiie  taeiilt\-  wr  bring  \<>  br.ir  upon  nature.  The  si-iis.'  ui 
beautv  must  tirst  -I  all  !•.■  th<  re  belole  the  world  ean  ap])ear  to  us 
to  be'b..iutiful.  And  the  world  does  imt  ereate  this  sense  of 
beaut \  in  us.  sinee  it  is  the  same  ^ense  that  is  excited,  despite  the 
tact  that  dilhrent  obj. cts  make  dilfennt  appe;J  to  different 
people.  Indeed,  the  ta>te  i..r  the  be.iutnul  itS(  If  undergoes  a 
,  (instant  change  and  des  ,lc.pm<nt.  Tli'-  lovc-  of  natural  so'iierv, 
!or  iiist.im  e.  Is  ,1  idiiijiarativrlv  modi  rn  cult.  So  apart  from  the 
intuition  ot  Iieaut\-,  n.iture  would  simpl\-  Ije  t->  man  a  thing 
(if  usi  ,uid  sririitilii  inti  rest.  Ami  similarlv  with  a  picture.  We 
m,iv  discant  on  its  artisUc  im  rils,  its  ti'Ui  .md  treatment;  but 
ai^art  from  a  previi.ii-  s.iis,'  i,f  beautv  it  would  make  no  esthetic 
,,pp.eal.  Hence  We  (oiuludf  that  b.aut\'  risid.s  in  th.'  object, 
.iiid  the  siiiM-  of  the  beautilul  111  the  mind  of  the  obsirver.  And 
the  1  i.iisr:iiusnes.  111  |..veliiii'ss  Is  iiuiv  brought  .il.Miiit  bv  the  con- 
limction  of  both  the  form  .md  tiie  content  of  be.iutv— intuition 
supiilving  theone.experi'  nc'  the  other.  So  both  the  moral  sense 
;ind  the  s,  use  of  beautv  are  irn  ducibic  intuitions.  Thcv  differ 
sui^renielv,  however,  in  their  essential  constitution,  lor  while 
the  estlietic  facultv  is  relati^•elv  impersonal,  the  moral  faculty  is 
emphatically  personal.     The   one   is  a  relation  of  observer  to 
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object:  the  utlur  of  agfut  to  .ii;ti\'it\'.  W'c  arr  not  rispon>ililf 
for  til''  IxMUty  of  an  objrrt,  but  Uf  arc  nspuii^iblc  for  tlir 
charai  ttr  of  our  conduct. 

But  a  Word  an.  nt  tlic  analoi5\-.  Now  tlic  form  and  content  (jf 
moral  consciousnc>>,  likr  tin  noiuncn.il  knowledge  of  self  and  the 
phenomenal  knowledge  ot  what  nui't  tlievlf,  an  void  of  nieannig 
when  M['  "aied  from  oui'  anoth.  r.  Similarlv.  nul-d-'.  or  the 
content!  d  "  what  "of  mu-.ic,  ami  harmouw  >  ^r  the  formal  '  wh\-  " 
of  nunic,  only  m.iki'  mu>ic  proper  wii^n  lizard  toL^rtlnr.  l'liouu;h 
We  (an  (li\'orcf  the  two  lor  purp(i-.es  of  analv^w  --a>  mdi  ed  we 
ii  i\i'  alnaiK'  doU''  -tin  \'  mu^t  i)e  combni'd  to  jjroduce  our 
modi-rn  lomejjtion  of  miHic  m  it-^  fulines,.  linir  combination, 
moreover,  as  >liown  m  a  prr\ious  (  hapter,  was  brought  abiiut 
by  the  "  contrapuntal  "  de\i(  e  of  ( oncurreiit  moii\-e-melotlic:s. 
which  resulted  m  harmon\-  as  the  ide.il  of  moral  feeling.  So 
indefinite  harmony  tells  u->  that  there  i^  ,1  mu->iiMl  right  m  and 
through  the  interplay  of  niotive-melodi".i,  thoUL;li  -hkeconr,cience 
— it  cannot  tell  u-  what  i-^  right — that  alone  i>  the  function  of 
<iefinite  milod\-.  And  m  the  growth  of  harmon\-  we  h.ivo 
idealised  for  lis  the  im  rease  of  sensitivit\'  of  conscience;  and  in 
the  rise  of  melodv  the  growing  ascent  in  tin-  ->c.ilc  of  moral  inotive- 
{»wer.  Hut  >inec  the  conjunction  of  both  the  form  and  the 
content  of  morality  1-  necessary  for  the  excitation  of  eon-.cience, 
so  too  are  both  harmony  and  melodv  m'eded  for  the  full  expression 
of  mor.d  beauty. 

.\'e\'ertheless,  all  art  is  in  essence  intuitive;  though  our  present 
((intention  i->  that  music.  whi<  h  i^  of  the  \ery  e>>>ence  of  beauty 
itself,  i>  alone  capable'  ui  the  direit  t>tabli>hmeni  of  nm^cience 
in  the  re.ilm  of  art.  Thus  if  the  nioml  instinct  be,  like  all  other 
intuitions,  a  simple  .md  unanah'^able  concept,  mu->ic.  unlike 
other  tonus  ot  beaut\-  whu  h  <  in  m  a  ver\'  pe(.uli,ir  -x-n^e  have 
their  (oubtituent  elements  dissevered  and  dissei  tetl.  is  repre- 
sentativ(.' of  a  simil.ir  self-s.inieness.  I"or  imisic,  like  cons(  ieiice, 
is  unitary  and  une(iuivocal ;  and  is  not  lounded,  .i  are  poetr\' 
,ind  painting,  01  .1  (oinmunity  of  (  ont(  nts.  .\nd  the  f.mitness 
— if  such  tin  re  be — of  the  musical  deli\er\'  in  this  connection 
i".  due  tu  the  di/ference  between  the  re;dity  of  moral  experience 
and  the  ideality  of  imaginative  expression.  If,  again,  conscience 
be  s(miething  which  is  not  founded  on.  but  what  we  bring 
with  ourselves   to   be.ir   on   our  gener.d   expeii.-nce,   .so    too    is 
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niii-ii  (li-timt  tiniii  ,ill  -tliir  art-  wliuli  .nc  l,i-liii.ii' il  m-.t 
of  the  \tT\-  (  xiM-rit  III  1-  thai  f^ivi  -  tlif  nn'ial  ~i  ii-c  its  (>pp..r- 
tmutw  Mii-i(  al  ajiprti  i.itmii,  ilirf.  t.in-,  i>  lint -I.  null  li  a  inattir 
of  (niiijin  In  ii-'inii  as  111  iiituiti.iii^  Aiifl  jii-t  a--  tln'  ninr.il  s.-nti- 
nicnt  I-  juinr  aiul  fiiiulaiiii  iita!  tn  n  a-nn,  ■>!«  tmi  i-  iiiu-n  .  in  tin- 
CI  <>ni>ni\-  I'l  till-  arti-tii  iniiid.  inim  ami  tr.ii<lani'  nial  tn  tlir  nmrr 
intdlfi  tual  art-.  Mu-n  i^  iimr.J  attinitv  tiir -.i/urf  nf  spiritual 
truth  liid'li  II  friiin  tin-  inti  lli  i  t.  it  i->.  m  -Imrt,  spiritual  \i-inii 
— a  kind  nil -till  til  iii-i-lit ,  a- tlv  ii  rin  intuitinu  inipln -;  ulirna- 
plastir  art,  it-  minpli  iia  nt  in  lraut\,  i-  nmrr  nt  tlii-  nature  nf 
I'tithitii  nut  sii;lit . 

hut  \\<  must  n  nil  ml"  r  that  thiaiLdi  ■  mi-i  n  ni  i-  i-  an  (iimtivr 
inoditK  atinn  if  i  nusi  inu-m--,  it  i  nntain-  within  it-ilt  -nnnthin;; 
(ivtT  and  al)n\r  wh.it  \\r  tuiil  iu  I  nmtinii  m  ;:i  rn  rah  It  i-  rather 
inmtinn  within  i-nintinn-  -mm  thiii^'  In  \nnd  thi  nn  --i  ratmaiinn 
(if  nur  fri  liiiu-.  It  i-  imt  idmtiral  with  snrmw,  thnu.uh  it  cun- 
dcmn^:  it  i--  m>t  tin  -anu-  a'-  jnw  tlmii-h  it  appmM-.  It  i'~  a 
uniquf  mndi-  nf  fi  i  hn,c.  'rhniiL;h  it  j.p -u|>i>n-.  -  niintinn  it  i> 
somcthiiii^  mnn-  than  i  nn  i  ntraii  d  -i  ir-iliilit\  nr  a  n  i":;pi 
(lur  firliuLis.  \\V  till  We  nu,t,dit.  I.iki-  mu-ii  it  i-  -jn 
scnsiti\it\ .  If  it  \\( Ti  nnt  so.  it  <  mild  m mt  cxi-rrisr  aiitlmritv 
(iV(  r  till  inintinns  that  mak«'  tor  artimi.  And  .-uftici-  it  tn  s.a- 
that  true  musir  i>  im  nrdinarx'  -rn-umis  I'lnntimi.  Ymi  ( nuld 
n(it  npiatcdlv  litar  a  mtlndv,  hnwivtr  Inautilul,  witlimit  a 
'-on-c  of  satittw  wire  it  but  the  cnn-tant  nitrratinn  of  some 
mireh'  sensational   h  elim;.     NiMrtluli— .   wire   it    imt    fnr  the 

(moti\-e   JirojleU'-inn-    in    the   --nul,    ihr    \nire   ol   i  on-.i  lelli  e   Would 

remain  forc'Ver  dumb.  *  'in  rnintmn.  Imwi  \'i  r.  •  animt-  and  does 
not-  jud.tie  another:  it  i-  onl\-  when  motives  i  nmpete  for  pre- 
ference that  the  voice  ol  i  nti-i  iem  e  M"  iterate-.  And  it  was  the 
(■la--li  of  nintive-meloflies  (as  aln  adv  noted)  that  e.\i  ited.  into 
beiiii:  the  moral  law  ot  h.rmmn'.  Hence  it  i-  exacth-  in  a!id 
thrmifjli  this  feelin.u-diftereni  e  that  the  moral  sense  is  l)nrn. 
Still,  the  isolated  feeliims,  as  such,  have  a  validity  all  their  own. 
Thus  svmpatliv,  for  ii,-tanc<-.  -elf-registers  its  own  superif)rity. 
evt  n  though  it  should  hold  the  tii  Id  of  cfmsi  imisness  alone,  .md 
-nffernot  the  strain  of  moral  ri\-alr\-.  I-'orwec.ni  be  sympathetic 
without  awakening  the  vocal  powers  of  ci  n-cience.  Similarly, 
a  motive-melod\-  ma\-  have  a  beaiity-vaiue  peculiar  to  -.tself, 
while  harm.onv  remain-  a  dumb,  but  dormant,  pos'^ibility. 
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Sii  iht   (iiiDtioiH  aV-  ii"t  till-  iMUx-  hut  I  itli'i'  tlf  iM:ca-.i.iii  l^.i 

tllr     ,l(ti\lt\'    lit     .  <iIl->  nil.  .■  .       Icr     1  '.11,1  iiiK  r     1,     l|.i|l-(li-n\-,-\tl\i  . 

Siniil,irl\',  iiu'IikK  .nul  h.niii.iny  .trr  ili^lim  t  iiindt^  dt  iiiu^ii  il 
beaut  \-.  1  lii  (Ii  ~ir,  -  (if  tin-  hi-.irt  hiiut,'  k'f.intrd,  till-  i-iinuii.iudiiiL,' 
\.-()i(  !■  I  if  (  nriM  imi  f  ur.Klo  tliiiu  into  an  a,.  <'U(lin,L;  ^'alc  nl  iin  i  it . 
And  >'i  it  I-  with  '  isi>  ;  lor  tiii-rr  i>  musir  withm  Uiu-^ir,  ]u-t  ..> 
thi-ri-  i--  an  uhirim  m.  aniii;;  rr>idrnt  in  the  luatt'  r  <>[  |iamtiiiu;. 

Mu~ii  ,   thi  It  tnrr,  i,  lint   Mirrclv  rllli  it  ii  ill,   hllt   i  |U,lht  at  1\  .'  i  lllntlnii. 

It  i~,  rathiT  than  has,  ft  >  Un^'-vahn  .  It  >iii  .ik>  ni  .i  n..Mr  t,;ri.'t, 
a.-.  Well  a-i  ni  a  \ul,i;.ir  ,!,,',ii<t\'.  It  trll>  n. .t  'inl\'  nt  inii>ul^iiin.  but 
of  ( iiniiiul>:i.n  a>  will.  Iir'..';  tlir  vivv  r-^viur  nf  niu^ir  hi - 
in  tla-  fart  that  it  >  valu.itrs  tin  lndd.ri  \><<\\<  r-  nt  tin'  -nul,  aivi 
sets  thr  sral  i/f  ninral  autlu.nt\-  i.n  tin  hi,i,;ln  r  a-  a^aiii>t  tin- 
l()\vi  r,  .\ud  thr  iiii>ral  m-iir^.-  nf  iiiu-ii  is  i  imri^iiit  nii  -■ii.  li 
oixa>inn- wlii-n  snnn-  -rxri'.il  trndi  in  n  ■>  nt  tin-  In-art  -tri\i-  fnr 
niastir\.  And  thi^,  it  in  rd  hardh'  In-  >aid,  i-  inniT  j.  inn  ularU 
po>MliK-  ti)  dr.iniatic  nnisic  .Mu^l^  i-  -trim,,;  in  th  ini])iil-rs  ni 
the  sjurit.  And,  arrnrding  to  Mill: — "  'I'lR-ri'  i-  nn  n.ctural  inn 
nictinn  bctwn-n  --tron.!,,'  iinpulst-  and  a  wnak  inn-,  iiiui-.  I  i.- 
iiatur.d  rnniiictinn  is  tin-  ntlnT  \va\-," 

hnl  by  w.iy  nf  illustratinn,  ht  u-  bri'-lly  dircu-s  tin-  alul-tv  ..r 
disability  of  tin-  several  art-  to  transi.ite  this  pln-noinennn  nt 
ennseieiiie  into  the  lanf^'uage  of  i -tlnti' i-ni.  In  poetrN',  for 
in>tania-,  Kiihard  III.  i>  made  to  -a\:— "  (),  eowanl  .niisrienee, 
linw  dnst  thou  affiiit  nie '  "  This,  Imui  \er,  i-  inenK-  a  dramatic 
statement  suggestive  of  the  attendant  atfei'tinn  nf  ihi  nund 
uhicli  music  direi  tl\-  e\oki-s.  .\nd  tin-  re-t  nf  tin-  -[nc-h  is 
nmre  a  subtle  aiial\'-i>  th.in  an  iinnn-diate  e.xpn --mii  nf  ,i 
distraught  and  <  iiiisii.-nce--trii'kt  ii  -mil.  P>ut  to  i.ik.  th<'  ex- 
tremities of  beauty,  let  us  see  hn\\  diffi  rniuK  tin-  pn  tonal  .unl 
musical  modes  of  art  behave  in  tin-  mniiei  tmn.  Nn-.v  in  Watt 
"  The  Dweller  in  tin-  Inin  rnm^t  "  w.  li.i\i  tin-  Imldi  st  .and  p-  rliap- 
the  most  succt>-!ul  attempt  at  iiieah-m.g  tin-  moral  M-n-e.  It  i- 
tlie  figure  of  a  woman,  firmly  seated  amidst  an  interpl.iy  of  (loud 
and  light.  Her  lips  are  parted,  signif\!ng  the  "  still  -mall  voice  "  of 
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a  stcriii  r  .Kliiiniutioii.  Su-piiidfd  fnnii  li-r  nr(  k  i.-^  .i  rui)\  lii.irt. 
>vnil)()li>iiiL;  tlif  spirit  "f  l<)\f  tli.if  iimirrlii-,  tlif  severest  inur.il 
jud^niiiit.  But,  .ifter  all,  these  several  arti>tie  arcessorit's  are 
hut  sMiihol-  ii(  tlie  sentiment,  ratlier  than  tlie  mural  sentunent 
Itself.  On  the  ether  hand,  musicians  will  remember  the  eln-,ing 
bars  of  the  secnnd  art  in  "  I.nhenL'rin."     El  -a  is  aljout  tn  enter  the 
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cathtdi.ii  will  n.  with  a  fateful  ,L;lanee,  >hi'  falls  i<iv  e  inure  .t  \irtnii 
tu  the  niali^'naiit  uiteher\<if  Ortrud  wlm  has  tempt  (il  her  to  doubt 
her  m\  stir  (  hampion.  And  Inri  .  be  it  noti  d,  the  inward  warnin;; 
sj)e,iks  with  no  uri(  ertain  \oi(  e.  The  trumpet  is  no  lonf,'er  silent. 
It  eminriates  with  thrillinii  tunes  the  f^r,i\e  and  sij^niticant 
"motif"  (u)  whuh  [(Ut  recently  had  fallen  from  th'-  lips  of  the 
hero.  And  heard  in  <  onntctioii  with  the  hi^h-minded  beaut\'  that 
pre(cdes  it,  the  musieal  moment  is  one  of  re.d  moral  intensit\', 
and  (piiekens  the  vi  ry  centre  of  our  inmost  being. 

Hut  it  miist  be  coin  eded  thill  in  both  artistic  iiist.uices  we 
are  alreaiK'  ac  i|iiainti d  with  the  subject-niatter  und'T  treatment. 
And,  It  might  be  asked,  wnuki  either  have  so  definite  a  message 
Wire  text  or  title  cntireK-  absent.  I'he  answer,  however,  lies  in 
the  n.iture  of  till'  case.  In  painting  we  l(]-,e  in  intensity  since 
we  are  committed  to  outer  figuration;  while  in  music  we  lose  in 
definiteness  bec.uise  we  concentrate  on  the  feelings.  In  the  one 
we  ha\e  siiiipl\-  s\-mbolic  suggestion;  whereas  in  the  other  we 
hear  .it  OIK  (  the  \oice  of  moral  authoritw  I'oetrv,  on  the  other 
hand,  coiiibmmg  both  aspects  of  art,  can  gi\'e  us  a  clearer  con- 
<eption  <il  the  subjei  t-niatier  under  treatment  though  at  ^, 
considerable  s.icrif'ice  of  concrete  instance  and  of  mora!  cogencw 
So  while  painting  ma\-  exhibit  the  strained  features,  while  poetry 
may  utter  words  of  distress,  in  music  alone  have  we  the  immediate 
expression  of  personal  experience.  I-'or  here  we  fee!  not  only  the 
pulse  of  jo\-,  but  also  the  pangs  of  conscience.  Th.it  is  to  say, 
though  music  but  feebly  suggests  the  committal  of  a  tleed  that  is 
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l>a(i,  It  (Inrs  yi\c  (10(111(111  \()i(  c  to  the  J)"lt^Il  lilt  llltiltc  nf  r(incir>i-. 

And  to  --uili  as  liml  this  ditl'n  ult  of  isthctic  rc.ilis.itioii.  Id  ii- 
ninirid  tlic  nailer  of  the  >trioii>  divcrf^iiiri'  th.it  cxi^t".  bcturcn 
different  kincK  of  niusK  .  The  gap,  for  instance,  that  •>eparates  a 
Chopin  mazurka  from  a  Heetiio\cn  -onata  is  antipodean.  .\nd 
if  We  fail  to  noti(  (•  tlii^.  it  is  a^^uredh-  on  ai  i niint  ot  tiie  nature  of 
the  art  itself,  h'or  moral  ])ir--pe(ti\-e,  wlui  h  i>  witlnn  our-<elv(->, 
is  not  so  aii]).trent  as  spatial  jx  rspictive,  which  i>  without  our 
selves.  Thus  distann'  in  t|e  plivsn  al  realm  i-^  mori  iminedi.itely 
palpable  than  is  tiio  differential  disposition  of  the  various  -tates 
vi  soul.  Perspective  in  music  is  more  the  iiudlution  of  ps\(  hie 
planes  of  being  which  increase  in  intensity  as  tlie\  move  towards 
the  centre  of  our  being. 
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Mr^ic  AS  im.  I  xi'Ki  s-i'iN  1)1-  i  ■■i\~.i  ii.srh:  -  (■•i:!inii(-il 

Ni.w  lii'in  what  lia-  ,ilri  .iil\-  I^mi  -.ml.  it  i-  nlu'Km^  tliat  iini-n 
IS  wr.ik  111  wlhit  i-  t'rni'il  niniMl  |nilL;iiiint.  hut  ^trnii,;  in  tin' 
ihiiimI  -t  titinitiit  ;  ulnir.i^  ])wrir\  i->  rrl,iti\-i  1\'  ui  ak  in  ilir  iiinr.il 
-riitiii]"  lit,  Imt  -tmnt,'  in  iiinr.il  ]uil,L;ini  tit.  And  thi'-,  li.-c  aii""- 
i-\-(  r\'  fnini  n|  ,iri  i^  lapal^lr  1.1  brill-  \i(>A>il  m  ,1  dual  a>[>i'i  t . 
(Irtinitc  (Xjiri^'-ii  111  and  indi  Unit.  -irjL;.  -.m.  .n.  1-i.i.  h  .irt .  in.  .ri'i.\rr, 
N  'triiiit;  ti\'  ria^iiii  nf  it-^  wiakni^--,  and  w.ak  in  \'irtiii-  nf  its 
strin.Ljtli.  Nuu  I  ..n-i  ii-n. '■  niii;lit  hr  iri^anl'd  .i-  the  unitary 
]iiinii|ilc  i.r  \iial  L;rrin  ..f  spiritual  lid-  that  which  inform-,  thi' 
rijnii>'isiti-  Ix.dv  lit  P'.i.r.il  jiKk'tiii  nt'-  wlmh  arc  inatiw  I  he  one 
IS  an  inward,  tlir  nth.-r  ,iii  .aitward.  l....k  ..(  tli.'  -mil  .\nd  th.' 
mm  r  lAcr  aji])!  itain>  t"  a  liit,'litr  phin.'  tli.m  the  ..ut.r.  Lit.-, 
innrt  ij\rr.  i^  [)n..r  t<.  i.rL;.iiii-aliiin,  i  \i  n  a-  <  .iii-.i'iH  c  niu--t  h. 
antriidriil  t.i  iimral  jiidi^ni.  ill  t..  r.tid.r  it  mural  at  all.  FIi'inx- 
thf  ri  |,iti(.n  nf  i  on^i  iiii.c  win.  h  . . .nini,ind>  u<  t'<  <\i<  tin-  ri^iht  to 
nii.ral  jnduniiiit  uhiih  di^...\ri-  ili.'  rmht  i-  .is  iiu-trriiais  as 
that  i.t  th'-  liti-i>rin.  ij.l.-  win.  h  iii-jur.  --  trmn  uithiii  !.■  thr  h(idil\- 
iirL;ani;-.iti'>n  whi<'h  thri\'is  "ii  wh.it   !--  witli.ait.      1  hi--,  at^-ain,  is 

til.    rrl,,tl(ill  nf  inilsK-  In  ]i.iitr\'. 

t'i>n>.  iriii  !•.  thi-n  Ilk.  inu'-i.  i-  iiirt  !].h\ -i.  .il  .and  wall-  up 
friiin  witlnn  the  -niil:  \\h.  r.  i-  in..r,il  jiiduiiitnt  hk^  ii...tr\'  - 
i-   ait(  lliui  nti.il,  .m.l  .i-n.  iiii-  it-rlf  with  i  niKliti.'ns  withmit   the 

-..111.       'I  hi     iriir   1-  illl.aix.'.    till    ..th.r  .  .iL'llitis.'.       The   ntlr  !.,'i\as 

to  moral  lifr  Its  spiritn.d  wilur  .m.l  i]u,ilit\'.  th.-  ..tlii-r  supplirs  it 
with  it-  nnnm-t.nitial  rnntciit.  Indnd.  tli.'  nmral  iiidmmnt, 
s(i  I  ,illrd.  i>  nirnk'  thr  int.  llr.  t  npiratint,'  in  i  .\.ii  tl\-  the  -aim.' 
w,i\'  as  It  wiiiild  wrrr  it  (in pi. •\.d  >implv  mi  n. 'n-mnr.il  a.  tivitics. 
It  i'!il\-  hr.cnii-  mnr.il  whin  in-j'irfd  \)\  thr  rm.'ti'.r  j)lr-ua^i()n 
I'f  I  nil-,  i.nir.  Sn  to  know  {.^oixlncss  is  to  he  intrlln  tiial.  Init  t'> 
lia\r  .1  trrliiiL;  towards  ^,'oodnr-s  is  to  h.  roine  niorali-tir.  Ab- 
str.ut,  tiiirrforr.  t!ir  frrlin.u-rontrnt  from  moral  juu.i^iiiriit  ,in.l 
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\\  li.it  r^  riiaiii^  1--  III!  r>l\-  1  dlil  1  ,ili  uLituni.  In  dtln  r  wunl-,  it  ,1 -,1111 
•;;(nK  >iii)]ili. --  11^  uitli  till'  iii.itiii.il  ttir.  .uul  1-  it^ilt  imlilLn  m 

til    till'    \\i  il.irr    '■t.    Illnr.illtV.       All'l    tlll>,    --IIK  I'    e'lliMUIlic    ,il"Il' 

sui'jilh  -  11-  with  tlu-  I  .uiIiimI  iii'.tivT  th.it  uhit  li  iii.ikt-,  iiiMr.ilii\ 
.1  pri\.itr  and  ]ii  r-'iiial  tiiiiMTn.  I'^r  ,i>  (iii.|<-  sm>iI\'  remark-, 
r-asoii  1-,  "  a  (li  inili\iiluali-.in;,'  jiriin  iplr."  ^u  whili-  tli'-  iiiti  lU-.  i 
ri-lat'-'  t"  jilii  n<'inrii  a!  1  .iiuliti'in-.  ruii>(  ii  iii  i-  liriiif^-.  with  it-^i  li 
tin-  (|Ualil\ni,-  lai  tiir  wiihh  iltiit-.  tlir  nigral  traii-tiirinatinii 
AikI  lli')ii;^li  riu;lit»'nu^ni  -^  aiid  na-^un  arr  ii>ri>-.ar\',  tlif  nji.;  tn 
till'  ntli.-r,  til  >.i\'  a  thlllL,'  l>  ria-'ilial)lr  W  tint  to  sa\-  it  l-  lli,'lit. 
In   -ln'ri,   ri:;lit    1^  the  --11:11  nt   ulmli   rra--iiii    is  tlii'    luxU',     |U>I 

•  IS    !n\T    I-.    till'    I— I  III  r    lit     Wlll'll    ji'^ir    Is    tin-    tunil.        liut    lit     U- 

iiiit   ^uppi'sc  that   miisii    is  aiiti-iiiti-lln  tiial ;     it    is   -iinpK'   th- 
prrsiia-ivr    pMWir    I'l    '^n<nl    iii-i)iriii,n    thr    arti-ti'     niirul.      Ill' 
ii'in-ratiiiiial  is  imt  iini  s-aril\-  thr  irratimi.il. 

(  I'lisiii-m;.-   arifl    innril    jiiiji^'iib  iit ,    tlnii,    ■  n-np.ratr    fur   i  iid- 
that    ari-    ithnal.      liiii    tliMiii^h    ih' >.     arr    int' rdi  [x  ndi  lit    and 
niiitiialh-    iiidHprii^  dill  ,    thrir    rrl,iti\r    values    rrinain    intact 
TniiUL;!)  sn-r  and  sii^dit  arr  tutallv  <listiiirt,  Imtli  ,irr  iin  r>-ai\'  t" 

\'l>illll.       ML,'ht  ,  ,iu;alll,  U  It  hi  lilt  snlllrt  hlllj,'  t'l  sir  Willi  Id  bc  midi  li  d 

nttrrh'  usrli -s.  Ilnii,'  .unsriinir  witlmut  iiiural  jud^iiiriii 
unuld  iiiil\-  n-ult  III  ihai's;    and  moral  jiid,L;nitiit  uitlimit  imi- 

M  irili  r    V\iillld    siniJiU'   Irdlirr   ^m    In    fnllv   aild    VJrtUr    tu    Ulsdnlll 

Hul.  in  pMiiii  (,l  tact,  thr\-  an-  iiiA'cr  t"  iir  Inuiid  nitirrlv  si  para tr. 
W'r  raiiiiiit  thus  di\iirir  ihr  jiu\\rrs  111  mind:  tariiltativr  \i~\- 
(■lii»liii,'v  is  siilti.  iriuly  disi  rrditrd.  Thr\-  arr  nim  1\-  ditl.  r-nt 
aspri  ts  iif  thr  imitar\-  srlf-rnn^rinusnrss.     MinilarK',  ur  laniiut 

tlr  up  musir  til  thr  \Mli  r  nt  i  ullscirnir  of  mural  frrlilli;  Wlthmit 
it  ha\'int;.  al  thr'  saiilr  tilllr,  sulllrt  hill,;,'  alinilf  uhii  h  it  ran  tnl. 
I-or  witliuiit  iiirli,d\-,  of -.iiiiH-  kind  or  otln-r,  harmoii\-  would  hr 
wiiiilly  mran;n,L;lr>>-  whilr  mrliid\-  without  hariiion\-  would  !  i  k 
the  qualifviii.L;  primiplr  of  moral  law.  In  otlur  words,  wr  1  amiot 
r.xpnss  form  without  rontmt. 

Hut  wh.it  r.\ai  tlv  is  it  that  mu-ir  brim,'s  to  tin  h.ir  ot  moral 
jud^mrnt  /  What  is  it  that  is  <  .\artlv  ),'ood  and  had,  iiiijhrr  and 
lowrr.'  J'or  wr  cannot  have  a  snisr  of  riL;ht  and  wroii,!,'  without 
bcinj,'  at  the  same  time  consci.ni-  of  .  .a  i.s  ri^'lit  and  wiiat  is 
wronR.  So  Wr  must  pass  from  thr  form  to  thr  contnit,  from 
thr  "  why  "  to  thr  "  what  "  of  both  moralisiii  and  nuisir.  Xow 
Wf  hold  that  if  tlir  fi-rlinas  arc  thr  imnirdiatc  suriiiL's  uf  ai  tivit\-. 
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it  tlir  1  iiiotiiiii^  .irc  til'-  prim.il  (.iii^i-.  ot  loiidiict  ;  tluu  it  is  "ur 
niotivr-  r.itlitr  tli.m  (Jiir  adinn^  tli.it  vvc  justify  or  roiiihiiiii. 
I'ur  111  iimtiv  w.  <liM(iv«r  iitir  virv  rcil,  privatf,  ami  jxtsoimI 
rcl.itioii  iu  uur  nuii  .i<ti\it\.  Imlrrd,  \v>-  apjirnvf  nr  ci'ii- 
(Itiiiii  c.Mt-ilvi-  t\rii  Itilnn-  til'  aiMrni|ili^liinrnt  of  an  art.  So 
wilt  u  \\i  (1..  \>  mil;;,  It  1-.  11'. t  111  1  aiiM'  ui  intili''  tu.il  iinpriidriK  i'  or 
irn|M  rli .  t  juil;;iii«  iit  lii  that  i-  loo  impt  r^jiial  a  iiiatti-r — but  ol 
^orintliiiiK  "iiii  h  (li  c  ]i.  r'4ill.  It  i-  bt  i  aii-i  of  tlic  i-iiobli-  lii  jin^js 
wr  lia\.-  riitiTtimiil :  bitaiisr  "I  Miir  l;i\iiil;  wav  to  a  iowrr 
iii(,li\,    111  ill''  I'i'-'ii'''  o|  a   liiL;lirr,  bi  ( .m-'-     in  -^h'.M     "f  our 

lalluK    lo  b'  .       All'!  IIUI-I'    ilots  li"t   t«  II  U--  wii.it    ur  oU:;ht    to  dip, 

but  uii.il  W'  "Ui^iit  t"  b'  II'  II'  '•  III  iiiu^i'  ui'  n  111 .  t  upon  tli'' 
pla\-  "1  iiiwanl  iii"ti\'-  ratinr  tlim  jMn  <ur  tlir  nliiion^  tiiat 
^ub-i-l  ImIui'Ii  tin-  "Utsvar'l  '  iii'litioii-  ot  tliiui^^.  Ami  -^iii' ■■ 
txt'iii.il  p.ri'piioii  i>  prior  i"  iiiti-riial  ntliitioii,  ^lU' r  dom;^ 
inak'-^  (|m.k'r  app-  il  t"  iIh'  "I'^rvrr  than  b.uik'.  paiiitm^' n 
all  1  arlit  I  art  than  inu^K  h  i-.  iiiori'ovcr,  no  i-xa;;L;<-ratioii 
III  sa\  til  It  iiiii>ii  ' 'iiiii'aiatiMlx"  ■'prakui;,  -  h  -^tiil  in  it^ 
iiilati'  \  . 

Now  U''  liavr  >p"ki  n  "t  til'-  moral  m  iwf  or  i cum  inn  c  as  a  kind 
ot  (liMiii-  law  in  the  iiitmor  '  "ii-'  iou>ni>-  ot  man.     Hut  we  .i\->'> 

polllti  d   out    t  il.lt    1  ollsi  iilli'  ,    ,1-   •~lli  ll,    U.is  r:-s'  litrilh-  rlllotU'f   a^ 

M  it>  iiiiH  r  1  oiitiiit.  Now  tin-  idt  ,1  ot  l.iw.  in  the  pun  Iv  iiimtal 
or  mati  ri.il  ^in--i\  in  ni>  \\i--r  (uniiotf-^  a  trrlin;.;-' untiiit. 
\\v  hold,  then  fore,  th.it  ihr  h  i;.il  "  ou^,dit  "  or  "  mu^t  "  <>i 
tlif  mor.il  -.inlinii  nt  i--  not  ilir  spiritu.il  ultim.itr  th.it  t,'ivi>  u 
lt>  lllhirrllt  aiitli"rit\'.  I  he  >piritu.il  ^.iiution,  wr  trrl.  llr^ 
drrp'  r  th.in  tli.it.  Law.  whi'thrr  mor.il  or  "thrrwiv.  i->  of  no 
rr.il  \iitu''  in  it-rlt,  rii.it  wliK  h  i-  ri.ulit  i>  fund.iiiirnt.d  to 
tlir  t.ii  t  th.it  it  Is  ri.L;lit.  It  w  wiiat  tlir  law  st.uids  for.  and  tli.it 
aloiir  wliu  h  rriidrr>  It  inipi  rati\c.  Sun-hinr  is  niorr  to  us  than 
an\-  tla  :ir\'  ot  sol.ir  radi.iti"ii,  .\s  ur  pointid  i^il  in  'Uir  an.ilof,'v. 
the  -piiitu.il  ■■  wh.tt  ■■  ol  nulod\-  uivrs  tiir  Iradiiif,'  to  tlir  moral 
■  \\\[\  "  ot  hanuoiu-.  As  spiritual  brin;:-,  blind  obrdirnrr  ha^ 
no  inspiriiiL,'  \-.iliir  what-" ii'Vrr.  In  obrvin^'  thr  mandatr  ot 
I  cnsi  imrr.  howrvir  impirccptiblr  tlir  instiiu  t.  wr  frrl  intuitivrl\- 
tli.it  \\i  an-  pavinu  iioiiuiKi'  to  soinrthm.!::  far  nol'lrr  th;ui  bar.' 
ltL;.ili'\,  S(  l.iw  must  br  rxprr^-sur  of  somrthiuL;  tli.it  is  behind 
and  .ibovo  itself.  It  iniplirs  a  trrlins-ifif.i-  And  so  it  is  in  the 
realm  of  the  natural.     For  law  does  not  .uovern  the  universe,  it 
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ri^iilt-.  fruiii   III.-  inliirriit  .  nii^titutimi  ><\  tlnnt;-      (  ciii'.iil-inii, 

IllcirtiiV.  r.  m.lV  Ulnll:,'  to  tin-  ^t.ll-.,  hut  |m  r>ll.t>|n|l    llnllr  N  SViirtll\- 

tlir  f|i(,'nifv  (it  'imIs.  Stdiii'-.  ( .imii.t  (ju.'^finn  Imt  ^pirii- .1— urn.- 
tlir  pririMpIc  1.1  '■  -utti.  i-rit  ni-Mii  ■  ^^  t  \\v  s,i\-  Wi-  niii;lit  |.» 
•  ■Im  \-  tlir  I  .iiiM  I,  1).  ,•.  .i>  It  th.  IV  u,r.  Mm  tiirtli-r  '  wti\  "  ilw.m 
''"  III. lit.  r  lint  will  11  \\>-  .i-k  \\li\  '  til.-  .|ii.  >ti..ii  -^iiiipK 
r.tiirii-  lip.. 11  if-iji  \\v  III,  r.-l\  r.  ,i-..,ii  m  .,  .ip,  I,-  .\n.l  w.-  Ii.i\,. 
.ilri-.iil\-  Mill  til  t  th.-  iiiiiiH-di.iti-  ri.i^nii  i>  (i.it  t,.  |„-  t'.iin.l 
prim.inlv  in  cxt- rii  il  .  ..ii>.<|ii.  11.  .->,  Imt  m  mirs.  h.  >  If  i-,  u,- 
wli.i  ..ii-lit  t(i  i.h.  \-  It  1-  .1  m..i.il,  11. .t  .1  in.  iit.il.  ■  \\\\\  "  wi-  .i-,k. 
.\n(l  til'-  r.  .1-1.11  i>  t  .  Ii.-  I'.imd  in  tli.-  li-  ptlm  ..f  .nii  ..wn  -pirituil 
n.ttur.'  will,  li  rr,i-...ri.  iii.,r.  <.\ir,  u.-  -h.ill  im.l  t-.  he  11..1  m 
r<M--"ii.  Imt  ill  -.niw'  iiu-,ti.,ii  m..\.iiii-nt  <.|  th.-  mn.  r  iniiid.  It 
N.  Ill  -Ihti,  ,in  .iii..ti\.-  1.  ,i,..ii  Mill-,  til.'  ■'  Ah. It  "  (if  iii..r.ilit\- 
IS  .  ..n,it!\.-  r.ith.  1  th  111  .  ■ --nit iw,  .iiid  iiiu^i.'  we  ^.iv-  i>  ^piritii.il 
rc.isdii. 

I.;i\v.  th.ii,  I-  ii.it  th.-  Ini.il  truth  .dM.iit  ..iir>.-l\ . -.  ..>  ni.ir.d 
['.■mirs.  It  1-  t..  Im-  I. ,1111(1  ill  th--  f.-.-lini.;  -ujir.  in  i.  \-  ..t  |.'\.-.  iml 
111  th.it  .il.m.',  W.  ..UL^'ht  "  Imimus,- .,f  \v||..t  |..v.-i>  11, .-r,-  k 
niithiiiL;  d.-.  p.-r  11. .thin-  hit^h.-r  l,.,\.-  ,  .m  n,  ith.-r  hnh,-  ii.,r 
tdp  .•  till-  s.ml.  it  -^iLij)!;-  N  its.-lt  thr  tuiid.iiii.  ntil  truth  di.mt 
imr  Im  iiiK  |''.,r  -,iin-h-  .mt.ijdgi.  ,il  H.-in^^  iiiu-~t  !»■  m.ir.dU  v.ini 
thin;.'.  i|iiit.-  .iii.irt  If.. in  .iii\-  ulterior  nMs.m  fnr  s.,  (>,itiL,'.  \\'.- 
mu-^t  n-,i.  h  ,1  iiii.d  piiiiit  \vli.  re  the  v.ilii.-  iiid  v.iiiditN  f.ir  ■,,  1„ m- 
n-si.j.s  M,|,|\-  ill  its,  If.  ih.-n-  imist  1..-  .1  sjiiritml  ultiiiMtf, 
iindiriv.d  fr.im  .md  -ui..  ri.,r  t.i  all  that  n  ii..t  it-.-ll  .\iid  ..nl\- 
pcrfi-.t  I.ovr  .is(  .Ills.- .  ,111  ,-(|,-,  fu.iti-  the  ■■  vcrv  :,'i")d."  Ci... iilm-ss 
isuji.it  It  is  l...  ,iMs.  .,|  tht-.-sM-nti.il  ii.itur.M.f  1,,\-.-  And  h.  n-in  uv 
tind  th.'  ..ii.-  ,ind  .ml\-  t.miit  nt  all  true  spiritual  d.sir.-,  ,,n.l  th.- 

(iriL^in.d  s.,un  .-..i  .mr  (-\i  r\  ninra!  .ispiratinii.    .\sC.,int,  ass.-rts: 

"  In  (lurn.itiir.- th- P  i:- n.ithinLr  din-ctK- m.ir.tl  Imt  l..,v.- "  I..iv.-. 
thin  Ion-.  Is  th.-  nltiiiiatc  truth  .di.,ut  iii.ir.ilit\-.  It  is  its  ,,\\i\ 
witmss.  As  lriiii\s.,ii  sint,'s:  -"  |,,.\-.-  js  ,r,  .itiim's  tin  il  l.iw '■ 
All  siiiritu.il  adv;inrcm.-nt  is  thu-^ .  (iniin.iisiir.tt.  with  the  -muth 
(if  this  dn-irii-  ati.i  tiuti.  .\nd  this  supn-ni.-  sjiiritu.il  instim  t  is 
hij,'lit-r  th.in  .in\-  pnna-ss  ..f  thi)UL;ht,  sin..-  nn  ari;u;n.-ntati(in  i-> 
mrtss.irv  t.i  siipp..it  its  ,  I.iims,  It  is  ,an  intuition,  ,1  f- .linj^'- 
cxii'-n.-n. .-  will,  h  th.-  int.'ll.-<t  iiia\-  s.-,-|<  to  int.qtr.'t  .iiul  n-.ison 
to  expound,  l-or  the  mind  cann-.t  of  its.-lf  .  re.ite,  it  (.in  onlv 
attempt  to  eviil.tii  th'- \  .-arnmL's  •■!  th.-sriiri!  :i?;d  le.e.i.-.';:.--  ..*'  t\... 
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,,„|.        11,,, It     .,|..|1.      ..Ill     -.lt|-.|\-     hr.llt  lipl'.-l,     ull'M     Ur     ll.lV. 

l,liil..-.iilii.  ail\    .  njiIuiimI    ih.-    irmli    ..l.-m    Mur-rlv-.    th.iv    i, 

.)i\\.l\^    ..    K-Kluiim    n|    l.illi::    l.lt    <i\.I     .111,1    .il)M\,r    nlll     kllMSMIlK'. 

Aii'l  tint  wlmli  M.iviii  .  .mnut  .t,  oiiiit  I'lr,  art  umh  rt.iki  >  to 
,,\,,,1  An. I  ihi-  rrv.l.iti..ii  i>  \"\<-  tli.it  uhiili  .irl  .nt'i 
imi>H  III  ii.iitKiil.ir  .h^tiii' ii\i  1\  I-  l"i'  I'l^''  iiiu-i.  .  I  i\'  I- 
V.  l!  ,1,  p,  ihl.  lit,  .,  ll  ri  Irp  iiti.ii.  .nil!  -■•  il'ii\,-  it.  .|ii.ili!  iiiv 
|.,,u,r  iP.iii  n-iliinu  I'Ul  n- H  ■'  .M'i"""'>^  '"  tuii'l.ini.  at  il 
uiiitv  ;    wli'  M  .IS  I.  .is,.ti  t.j..  r.it'  ■-  III    ni'l  .uii.im  tli.    ivl.itis  itif.  '.t 

till    lll.lllV. 

s,,    l.,M-    I-    ,,l,..\r    I. in,    .,-  iikI.mK    1-   :\\><>\<-    1miim..II\         M  ui 

iiki-  ii.iliin',  I'  ii"t  .U'lwrn. 'I  1>\-,  Imi  ,i.  ■  ..fhii^  t^.  liw       \\<.  .i- 

will-,  -.iti-tv  tl|..  iiitiiiii"ii--  "I  III'  If  lit  in  I'  •  "iil.iiii '  with  I    i-'iii. 

|,,.\v    lll.iV.->    .il..|lt;    th'     llll'  -    "I    liN\.    '  V.  II    .1-    Illrln.K     r\)ir.-M-, 

it~.lt  III  .111.1  tlir..UL;ii  til.'  .i;:.n.  \  "1  li.irin..n\  W-'  .iif  nil.-.l  l.\- 
|..\.-,  ..r  |..liiii:.  .11  Mif.liir..'  t..  |n.i;,'tii.  tii ,  "f  kii"\vlril-.'.  I..iw 
with. .lit  l.i\.  I-  -l.iv. T\\  I'ui  with  II  lili.Tiw  .Mill  .!>  -i-irit  .W1-- 
11,,  ,11,  -I, in.  ,■  |.i  ivi.iiiiu  :  "iiK-  1"V.  i-  u..rili\-  .■!  .i  1m\iii-  ..ln'.ii 
,  1,, ,  .  |,, .  !,,  s  1,.  .  .Ill-,  w,-  iiiu-t  I-.  ->.  villi  .111 :  I 'lit  t"  "l'.\'  I'l'i  .m>,; 
\M-  l,i\r  is  -j'liitiiil  lit.  .\ii.l  till.,  1" '  .111-.'  l.'\.'  1-  I"  r-.n.il.  .III'! 
I,i\v  inij..'i-.ii.il.  I."\.'  Is  th-  -..i'l  "t  ,u....,lii,".  .\n'l  whil. 
l.iw  Is  .,t  kni.wl.il,;;!-,  li'-,'i"in  i-  "t  t..  liii.u.  l-iw  li.i'ii^-,  tli.r.- 
I,,f,',  t,'  iii'.iMlnv;  uliil.'  l"\i-  .ipi'.  rt.iiii-  innr.-  >p.' iti' .illv  t" 
.j.iritii.ilitv.  Ii.r  it  1  iw  ,.111.1, mils,  it  i-  L'W  uhi.  li  ivilniii-. 
11,11.  .■  -,  It  .il.ii.',uMli"n  wilh'.iil  1,.\.  Is  iii,T,l\-  in'.f.ii  ,1.  iniv.iti'.ii. 
liiit  with  It  It  If.  .itii's  siuntii.il  s,  ivi' '■  111'  will,  linl\-  I'.v.'s  is 
.,|h,\v  l.iw       >..  .ilth"iii;li  Mirtin.-.iu  t- i'ls  .i     i  '  l"\'    ■     'i.^f 

-\ii"ii\iii'.iis  with  iliitw"  til''  in. Ill  uii.i  .I'ts  tr'.iii  1"V,-  h  hi^h.-r 
ill  111  h,'  \\li...i.  ts  Ironi  .1  s,ii~,-,,i  iliitw  1-nr  \nrir,  t  l..\,- 1-  jMrli''  i 
tr,''il<ini,  1  ATii  as  it  is  ]i,'rl,'i  t  i."W,  r,  Aii'l  t..  Imn  v,  li'.  h,\\-. 
|i,rf,-.  tlv  .ill  things  ayc  iM.ssihl,',  Wli.ii  in.mv  will  d"  In  .aiiM'  ul 
|.,\,'.  t,-\v  will  a.  111.  v.'  Inuii  tin-  nn.r.il  s,  ti^,  ,.t  rii,'lit.  Brtti  r, 
tli,r.  t.T.',  l.'Vr  r\-.  n  iiiiwis,  1\-  th.iii  ii'.t  .It  all.  Tlinii.L^li  «<•  >;.,•, ,k 
..t  '■  inakiivt;  l.iv.,"  it  is  rv.illv  l.'V,'  ih.it  m.ikrs  us.  So  h>\v  i>  ..t 
ih,-  ,s,i.M,c   .,t    li.iiii;   ami   th.-  ultiiTi.it,'  lit  rralitv;    it    h  supra- 

in.T.il, 

Musi.-  ,1,  ni.in.ls  that  a  nun  shall  b.-    it  srt<  up  Inr  us  ui  inn,  r 
st.ind.ird  ot  siiiritu.d  lifr.      It  speaks  with  no  un.  irt.un  voiiu 
It  favours  swcct.r  r.Iatioiis  with  our  tfllows.      It  arquaints  the 
„,nl  uifti  a  L'iM(luat(d  s^al.    of  iinra!  .'Xcelk-ncL'.     It  tells  of  a 
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liiqli- 1 ,  ,i),Miii.i  il..\«.ir  -  ll  It  <li  li\.  I-  up  M'l  il(  t.iili  <l  1  •«(!.•  m| 
'  till'  >.  It  in.  I.  1\  .  \lnliil-  til.  -piril  lli.tl  -Ii'MiIiI  .iiiiiii.it r  liutn.i nil \ 
It  -  \|tr. --■  -  ill, it  ulii.  h  ilniK  iii.iki^  111.  (tin.  ,il  [M.^^ihl.'  It 
in-i-i-,..ii  t!r.  -[.intiLil  \.ilii..  dt  i,'...  hjii, -,  til. It  uhi.  h  i>  il.-.-|Mr 
tli.iii  ii.iiipiii.  •>■-  .iml  liif^'  .  til  III  i.rinl.  11.  I-  I'.,  m.;  >l.ri\..l  not 
In. til  with. .lit,  liiit  If.. in  s»iiliiii  ih.  ..iil.  it  li.-.  ..nn-.  .it  ..ii. .  tin- 
piiii  i-^tli.ti.  ..I  i;... .(In- .- it-,.  Ii  I  .ir  luiiliiiif^  iimIIv  iii.itti  I- ^.ivc 
wli.it  1  .ill.  .nl\  111  ill.  >..iil  Mn-i.  .  iiiilik.'  ..til.  I  .iits.  Is  siiiiplc, 
spintii.il  >i  lln  111  M.ii  It  .  .mil. it  ixlnlut  s|>, ,  i.il  ,i,  1  ,,r  (j.,.  riN> 
spi  ( it|.  ilr<iU  Ilk.  .  itlni  p.iiiitiii;;  or  po<  tr\ .  liiit  Ilk.-  (  liristi.i'iitv 
It  r.l.r^  -.iltlv  t..  till  <li^j>..,iti.iii  ..I  thr  ||.  ,iri  It  1  i\-.  tlif 
■I. . .  Ill    ..ii   ..iir   .ill.  ■  Hull  il    .iiiitud.  ,    uli.  i..i^   iii^iil    r.iti.iii.ilisiii 

Wiilllil    \.t\     til.     ^tli-vs    OH     III,     .1.  tl\|!\     III    tl|..U^Iit         ■>..    \\<-    ,ir. 

^. (tin  tiling;  I),  ii'.itli  ..li)..ti\.  r- ,i-..ii:  s\r  .n.'  >iil.|..ii\(  >pirit, 
111.'  iiltiiii.it.  ..I  .ill  l;.m.<1ii. --  N  til.  -..\i,iii  s.  iitmi.  lit  .>l  luv.'. 
Ill  n   u.-  ti.ii.  h  111.'  h.  .j-i. '.  k  ..I  -|.iritii.il  sflt'.|„iii4     h,  !,■  vv.   p.t^s 

fllilll  til.     ppisr  (i|   liit:i(    t.i  til.'  p...ll\    ..I   \nVr.       h. ,  f.i  lov.'  1^  t.i  !)<■ 

•  it  on.    With  till    root  ol    Ki,ilit\-       In.l.  .d,  |..v.    i-,  ili.'  supr.-nic 

.It-Oll.lli.  Ill       th  ■   prlfti  I    UlllVi  r^  lll-i'l  It    1-^  o|    til.'  \'i  r\'  .-HS.-M.  r 

ol  111.  it-.lt  .mil  iinHi.  1^  hi''  rill  u;o~.pi  1  ii|  niii-i.  ,  ili.-n.  i> 
lust  ixpri  ss,<l  in  th'-  \Miiils  ol  III  old  piiristi.:  urit.r:  — 
'  Hr.  oiiu-  wh.it  you  .III."  And  iii  spiritu.d  .iil,ur>  \vr  know 
l)\'  l)r.  oiiiint; 

>  \v  w.  h.ivr  s,  .11  th  it  .  on-.  1.  II.  !■  1-.  .Is  .1  i.tw  \  ithin  thr  s,,ul; 
.111.1.  lunlni.  th.ii  this  „iin.-  l.iw  w.iulil  h.ivr  n.,  r,  ,il  s|)iiitii.il 
liindiiif^  pou.r  urn-  it  not  tin-  oiiti..m.'  ..|  lo\.'.  A  in.in  iii.iv 
iiAolt  .ii^.iiiist  thr  roll!  tvr.iiins  ot  law,  I  \i  11  il  It  li.  within  liim- 
sflf,  hut  no  m.ir.  i-vir  \-.i  l.p.itlii.l  v  !.■  h.is  n-.t  .i'  lr,i-t  howrd 
to  thr  suprrin.iiy  of  lov>-.  Hut  tlurr  is  ,i  turtlnr  impln.itioii  in 
thr  phiiionii  lion  of  r.iiiMiriiir  wliuli  inusi  br  disi  ussid  hi  lore 
IKissiiiL;  oil.  .\nd  this  is  thr  "  lii-ln  r  th.iii-s,  If  "  priii.  iph-  wlinh 
Is  involvi-d  111  thr  moral  sihm  its.  If.  Ih.'  -miplcst  iiitrosprctiv.' 
art.  inorto\i-r,  will  siitlin-  to  provr  iis  pnscnir  I'Or  a  iimp 
I  aniiot  iLinop-  self,  indrinnation  .is  n  it  win-  du  inti-U.-.  tu.d 
difficult)',  nor  yit  disparaf^i'  it  ,is  if  it  wrr.'  iiur.  Iv  s.lt-imposi  d. 
Ht-nrr  coiis.i.n.f  is  imt  a  trib.d  piodiut :  Wi-  arc  nmrr  ludiokKii 
to  (iod  th.m  to  in, 111.  "  .X^'.iiiist  rii.v  and  Th.jc  onlv  havf  1 
simiid."  W'v  lo..k  within.  ii..t  witli.iut  for  t''L-  r.-Vfl.itioii  of  its 
I  hnrartirisiir  inialitv.  Hin.-'  th.-  failurr  of  cthirs  whi.h  art-  Ijas.-d 
on  o:itu,ir.l  .  ..nsiilirati.;;i-  .iloii'-.     .'-s,,  ,.v,.  cannot  hut  at,'ri-.-  with 
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I'li.l.  "i.r  (,11111  ^  wli"  [il., Ill-  Imp  ,in  ■■  i  1,1  IP  1\-  iii\^tii  .il  >  'iiii  <  [,ti..ii 
'  ■!  nim  -  mural  .i<  ti\'it  \ ."  And  ip.u-i'  dlun.'  ot  .ill  ilii  art>  bn-atlu-^ 
ill'  — I'll  II  i>f  iii\-tii  i-iii.  NiiW  \nw  1-  tl.  ■  uiily  lijr-l.  .f  '  W'.rthy  tii'- 
iiaiu'-.      It  1- til-' liiL^ln -I  niaiiil'>tati"i:  111  frailty       W'l  (L  ■  iinl  InVr 

(  mil    I.I  ,  .lU^r    111     1-   dull,    hut    Imi  ,ill-.-    h.-   1^    I.ii\i-.       All'i    -111'  r    \S ' 
all     ]i.iri    lit    I.  alll',  ,    Ui     all'    liUt     |Mm.il    llialli  h-t  at  1' HI-    "I    I'lNi'. 

Aii'l  in  I'ur  --.11-    (,t  i.iiluri-  ti.  l..    w  ii,ili-i-  tin    i  I  uni  that   ih' 
^.ail  Ml   n  ilit\-   lia-  U|i'iii   11-.      Wi-  i1m  n.it,  lU'iirii'. '  r,  I  n  atr  thi- 
-pilltil,il    (li  Illallil    .ill\-    Illi'lr    lliall    W  i     i  fi  .it'     n'll-'Ki-.       >ii    111 

I  '  II1--C1'  II.  1  ui  ,11'  .iw.iii  lit  till-  i;r,i\  ii.iiU'-  I  111  11  'il  I'l^i'  u  It  hill  ill' 
-(.111  lake  •1111-1'  ,  I!  iltM\'.-  11^  tiiwinl-  -"iiii  iiui-il'li  ii-ntri'  nt 
atti.i  ii'iii.      Ami    iinK    tiiii-i.     ..in    iiiilnw    u-    wiiii    tin-    Injli' r 

>]iirit  lit  |il'-;il  Ili'.r. lilt  \'        ■-"  i"\  i    t!il_:lit  In    '.illiiltln    \  i 'irr  i  .1  ( i.  .  1 

i.illiiii,  ii~  III. nil  Aiiil  im  111. Ill  I. -lilt-  th'  I'liiiliiii;  .uitlii int\-  nt 
1  nil-'  ii  111  I  ,  -111'  1'  11  mlii  ii  iiiK  il'  11"!'  -  .1  I'l'i'.'i'  i^ri  .iti-r  tl..iii  hiiii- 
-I  It,    iiid  .il-"  1"  <  .iii-f  li'   '  .iiiii'.'l  Imt  li  I  I  It-  iiu,ilit\  III  !)■■  ii'itliin^ 

Ir--  1 1 1,1  II  lii\i'.        I  I  111-  whlli-  tin-  ■■  I  ,itr;,'nrii  ,il  Illlj  nI  if  1\  r  "   lll.iki  - 

ti.r  iiii.i.il!t\  ,  l"\i-  ni,il:i  -  !■  .r  [.iiii  rdi^ii'ii.  Ami  ii.itur.il  nii'ialil '. 
I-  ill  -tim  '1  lilt  in  Mt  I  1\  t"  1"  -w.i  111 'Will  II  j)  m  l<vi\  -iiu  i  Ii.\r,  \\\\\i 
111  nil- r  -til  ■-  iii.r  -tn\iim.  i  ,iiiii"t  Imi  i  \i  ii  i-i-  it-.  If  in  ^umlm-- 
Hi  m  !•  iiiiiimIiiv   w.'   ii!1l;1ii    ii  i^aia!  ,i-   iiiu  i -ii-i  |.  .ii-  ii  1il,'1i'!1.   ,iii'i 

ri  lit:  lull  ,1-  Ill"I,llit\  tllll\  I  "11 -I  lull-  nt  It -ill,  Ail'l  .1-  W  '  ■  p,!--  nlH 
111    tlir    -I  ll-r    nt     i'liWi  r    WItllin    till     -mil    t.)    till'   ,1'  klinWli  (Ij^lin  lit    "I 

.1  I'l  1-1. II  wl...  1-  ill.-  .iiitlmr  th' T'  "I,  w.-  il"  hut  I'.i—  tfi'iii  iiinr.il't\ . 

whlill  1-  th  -  ril.itli'll  I't   in. Ill   t"  111. Ill,  tn  -pi    ltil.ilit\  ,   will'  h  i-  th'- 

rc-latinii  111  man  t"  (mil.  Ami  -in.  •  ■  i  ii-i  iriii  t-  i^  a  ['<  '«i-r  v'*  Im  h 
Wl  till  h.i-  authntit'..  n\'  1  H-.  It  iiiii-t  1"-  -"iin  ihiiiL,'  ni'ii-i-  tli.iii 
,ir,  .iitiihiiti    III' n'.ir-.  1\(-^,      Mil    vir\   i,,.  t  ih.'t  \m    1i,i\i-  idr,il>  ,it 

all    1-   .1    1,1'  It    111  I'i^llltinll    I'l    ,111    Allth"llt\'    lll,;.;li'  1    tll.lll    I'lir-i  !vi--. 

\''-v   11"   In. Ill    \mI1   T' I  n.uir.-i'    iiltini.iti-    .nitli'-'n\-    -.a-,     m    -nin-- 

Mipirinr  ■nth'T,"  Alld  lll,lt  Wl  ',11111"!  lU.'l  111  11!'  1'-  ]"'\Mr 
Wlllill    I-   li->S    th.lll    III, 111,    hilt    n1ll\-    111    i'l-l-i)1Ktllt\     whhh    .it    li-.i-' 

il.iini-  kiii-hr,i  with  what  i-  lii,t,'lii--t  in  111,111.  l-nr  tin  i"  i-  iinthin^' 
^'n.itii  tl.,111  |)t  i-iin,iiit\ .  'i  111-  liiLihi  r  \',i-  n-i-  th'  iii"ii-  i»-r-nn,il 
V.  f  lui  "iiii-.     >"  t"  -iH-.ik  III  ail  I  111]  II  i-"ii,ii  t  i"d  1-  .1  '  "titr.idii-tiuii 

ill  t<  rills.       (  'mndlU  --  uitllnllt  -"llli    mii-  tn  hi'  1,'iind  I-  .1  pliiln-i  i])hir 

phanti'in.  \irtiu  ,ii),irt  Imiii  jh  r-nii.dit\-  i-  ,i  in  l.i}ili\-iral  ati- 
-trai  tmn.  Sn  -^m-  hnld  unh  I.ut/.i  uh.i  afhiiin-  that  "  IVrii't 
l"-i>nnalit\  1-  III  <  i"d  niiK  :  tn  .ill  tinitc  mind-  t  In  rr  i-  .illuttcd 
I'lit  .1  i>,iK-  1  np\   thin-nt;    the  tiniti  iir—  ..i  tin-  linili-  i-  n"t  a  pin- 
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(llUlIlK    .niulitl,,!!    ,,t    tln>   J.rlM.IMlUV,    hut    ,1    IllUlt    alui    li  llldr.Ul.  . 

<-l  it^d.vtlnpiiiuit.  "      >M  \\r  ,  an  tiutiitnllv  ^.i\  uitli  W,,nl>u..riii. 

tll.lt  I  nn^rklK  r  W 

As  <;i»i'r>  iii.,-t  intuiMti'  rrf.-,rni  r  III  tll.•^..lll 
An-l  111-,  ni.-l  jxrliLt  liii.ii;^  in  tl,.-  u,,rl.l 

And   hriiin   lii>   the   dilirninr    hti\\.,ii    nl'LZinii   .liid    iii.  .r,ilii\ 
I'nr  In  nl,,  y  .1  pnn.  ijilf  is  -,„id,  hut  i.,  .1.  t  irom  1,,%,   i.t  a  I'.T^nii 
Is   till    -MI-.  I   ot    rndurin-    -dodn. -,.      llni- ■•    ihr   -inii^tli   and 
suiHn<.rit\-  nl  (  iiristiaiutv  '<\<r  .dl   nth.  r  -.\^i,iii--   n|   n-li^i^mn: 

-llur  It  1^  l.a-rd,  nnt  nil  tlir  app.  ,d  tn  llltrlll-,  m  r,  hut  n|i  d.  \ntlni, 

I"  .1  1''  i-"ii.      Ind'.Kl,  ln\-,-  1^  th,   cii,.  tiling;  tnr  win.  Ii  man  .  raws. 

And     in\,-     1,     ,,t     tlic     c  sMll'  .      nl     j"  Isnii  il|t\  .       >,,     ,,,|,|     ,    iiinnt 

I)rnp,rl_\- l..\v  liui!i,  ,is -11,  li;    li.(  a.n  nnl\  Inv.  a  jMi^nn.      H,  11, . 

It  Is  llUj'^l'  al  In  s[„  ak  nt  a  m1!   I1--  |n\r.  sui.  .•  til,-  n|il\-  1,,\-,    u,,rtil 

iiaviii,!,'  Is  sui  h  as  springs  fmni  a  >,  It  th.a  ■  nns,  i,,ud\  ln\,  -,. 

And  It  Is  nnt  dittn  iilt  tn  ^Imu  that  niii-i.  is  m  artistic  a.  .  nrd 
with  this-  the  spiritual  \U\\  n!  ,  miM  1,  ih  .  .  |',,i  mii^ir  -peaks  tn 
lis    nf    ln\-t  's    inipuKlnii    In, 111    Ulllilli     rath.  I     than    nl    law's    mm- 

iniisinii   Irnni  witlmnt.     .\n\v  iiinrahtw  a-  t!i.-  unid  -it,'nin.s 
maiinris  nr  !  ustnin-,— mii,dit  \k-  vu-wed  a-  th.    nutrr  human  vl.- 

tl..lls    uliirli    p(Htr\-    Is    JHst    (apal)lf    n)    art  1-t  |.  ailv    D  pi.  -1  lltlllf,' ; 

uliik-  spintiiai'ty,  (.r  tli.-  unit  r  s,  ,it  nl  iimral  lai.-atmn.  is  nmr.- 
api)rnpriatr  to  the  lan,i,'iKi-i-  nl  miisi,  ,  i-.,r  .  .,11-.  1,  n,  ,-.  m  th- 
rcliKiniis  s,  iisr,  i>  m  the  s,,ul  thnni^h  imt  ,,t  it :  siinilarl\-  inusi,  ^ 
the  ninst  iinmamiit,  ami  \.t  at  tii.  sain.'  tmn-  tin  nm-t  tr.in>- 
•  endrnt,  Inrm  nf  b.autw  Nn  art  is  sn  mii.  h  a  part  nl  th,-  tru.- 
mn,  r  s,  li.  and  y,t  impn-ss, >  u.  ,,.  pas-mnat,  1\  with  the  "  h!i,'h,-r- 
than-sril  "  pnu,  ij)lr.  It  H  pnmarilv  s,  h-,  xpr,  s-mn.  and  \.  t 
,-\p;r,-ssi\-,-  ,,1  thf  lar-,r  ,  nn-,  i,,iisn,--s  without  win.  h  s.lf-,  ,,ii- 
snnusiifss  ( nuld  imt  1h-  r,-.ilis.-,i.  Miisi,  i.  t-xa,  th  th,-  ■' smn. - 
thiiif,'  iiinre  "  nl  i)iaut\--  that  win,  h  nth.  r  arts  striv,-  t,.  <  xprt-s, 
hilt  nnl\-su,,,-,-d  m  su;,'u,stn)K  l..r  it  ak^n.-  -..nmU  th,-  "  al(\-nial 
di-pths  nl  p,  rsnnalit\-."  It  is  nmn-  than  th,-  ■  I  am  '  nt  p,),-tr\  : 
it  is  till-  cxprt-bsinii  nt  that  part  nl  lis  win,  h  is  f,'rrat,-r  than  ,,ur 
aitinns  and  dei-pcr  than  niir  th.-uyhts.  It.  a;^ain.  w,  drtm.  the 
ninral  law  ill  th.-  w,.rd-  ,,t  I'n.l,  -snr  C.r,  ,11  a-  th,-  "  s,-lf-,:,)rnmuni- 
(■ati.,n  ,/f  tlif  inhiiite  spun  tn  th,-  snul.  "  what  hav,-  w,-  lit-n-  hut 
an  esthetic  proc,  dure  essentiallv  imisicair 

I.ove,  then,  We  initilit  term  a  kind  nl  spiritual  r.-asni,  :    and  ni 
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.lit    It    l.ri  ollli'-    pi.illl.IlK     IllU-li  '--    llllini.lli     iilij,  ctivc.        It    i<    till' 

in-I>ir.iiii'ii  il  r,iii->i'  <'i  •  nii-i  irii' !■.  .iiiil  till-  u;iriiini,il  i;f>'  nt  '  mr 
iiiMi-.ilifv       Aii'l  -pi  .ikiiiL;  "t  ilii-  iiiin-r  in^i'ir.itinii,  >iiri  1\'  ICnuT- 

^ci:'-,    \\(,I(|^    ,in-    .ipjilli    llllr    I"    IllU-ir.       "    I    ((iiir.|\(      .1     111.111    .1-. 

,il\\,i\>  --p'lki  II  In  Ir^ii!  I'l  liiml    .md  iiiiililr  Im  turn  lii--  lir.i'i  .iml 

-.  ,     the    ^IMMkll.        In    ,lll    tllr    InllllnlW    Wh'l    1m\''    licircl    till-    \'Milr 

iiiiiir  i\ir  -:i\v  th.  f,i' '  I  li.it  \'.  ■■ll-kii'iwii  \i'!ir  --pi-.iks  in  ail 
laiiLiu,.;,'!-^,  )^(i\crn^  .ill  nii  n,  .iini  iii'ti<'  rvrr  <  .nii^'lit  a  i.^liiiip^f  of 
it^  tnrin.  If  tin-  111, in  will  .  \.i.  tl\-  nl^i'V  it.  it  will  acjnpt  hiin, 
-.n  that   111-  -liall  not  aii\-  ioiii^'ir  -i  pa  rati  ■  It  from  liinisulf  in  hi- 

tlinll''llt-," 
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MTsi,    AS   nil-:  i;.\i'K!>-iM\  oi    mokai    divm  opmi  n  r 

Now  It  i-  uciirr.illN-  ~iiii]i<iM(l  th.it  rc.i-.nii  (,r  nmr.il  jii'l,-ii!,i,' 
V)  (,il!i(l.  I-.  till  iiiiiiirdiat,  ,,tii-.,  (,f  lunr.il  .Aolutioti,  a>  it  tli- 
l)<'(lil\-  n.iifnrin.itiDn,  ;ni<l  ivit  tin-  liti-i.riii.  ij.I.-.  w.Tr  the  |>rini.il 
i-ausc  (if  tirMuth.  'I'l:,.  iuiiL;ni(rit-ri(  iilt\  .  1;i.\vcv.t.  i>  simplv 
1  oiHcnird  withdiri-M  tiiii,' and  rn-nnlmiitiiiuithr  in,.-t<  rliil  drm.iiKi- 
nf  moral  f.-rlini,'  and  spiritual  d,.-in-:  it  is  inrrr]\-  thr  raitward 
miidaniT  of  an  muard  rxprrim.r.  and  ln.ld-.  wnhni  HmIi  w. 
nl)Ii-,M;iMn  \vliat-.r\-,r.  Hi.-  l.iriii.'r  rati.. r,a'  nirthiid  r- iat.'^  to 
1  nndu' t  and  it-  ri)nsi(|nrnM -,,  and  w  a  ni.ittcr  of  external  ad- 
jn-^tincnt  ;  uliircas  tlh-  latter  nfi  r--  tn  tli.'  spiritual  eau-e  or 
'haraei.r.  and  is  a  .luestioii  ut  inner  nmral  feeliiiLr:  the  one 
aj)pertains  to  a  ">i\r  of  ethics,  the  other  to  a  condition  (,i  lieini;. 
It  Is  ohvioiis,  then,  th.ct  the  seat  of  .dl  mora!  pro^res^  ■  hke 
music  m  our-eKo.  i  he  oi)positi'  view  j^'ains  colour,  In  ver. 
simpl\-  he,  aii-e  the  iiie.ins  fop  furt li.-riiiL,'  nior.d  d.  ni.ind  md 
the  method^  .adopted  for  sati-fviiii,'  the  i  l.niiis  ot  ti  •  spirn  are 
iiniltitudinoii..      i'.ut  if  \\e  ,:.  -piritn.i!  .md  moi-,d  !,..|nL,'s  rem. mi.  d 

UndeV,  lojicd.   It    Is  ol)\ioU-  th.it  -o,  iet\-,  as  .111  h.  Wiiuld  see  n.        rU 

mstithtioiis,  and  loiii,-  to  kno\s  no  h!L;hcr  loriii-  of  Liowrnnicnt. 
.\nd  on  A.i.it  si,  nd.  |-  f,.imd.ition.  ,ir,'  oiir  h,>-jiita!s  .md  .is\lim,, 
'"'■("■ed  !!.,ivl-.-  til,'  i>r,.m!)tin^'  imisc  <<i  pit\  .and  th,'  s-il.tle 
stirrin.L;-  of ,  omj),i-~ion.  I  h.-  soiil  mi:-t  n, .  lU  mii,  ii,,n  in  -,.  i- 1\-, 
.ukI  It  1-  lie,  ,ii;-e  ,-a,  h  -<inl  i-  on,'  .and  th,-  r,si  ot  s,,m1-,  are  man/ 
that  the  .,.,it  ,.1  etliii-.il  .id\.m,  ,  iii,nt  .ipp,  ,,i-  to  li,'  in  th,-  mliiute 
numher  o|  r.  l.ition.d  .irr.mi,',ni,  nt-.  P>iit  uhil,-  th,-  si-ntmi.-nt  of 
pit\- 1-,  imit.irw  ih.irit.ihle  iii-iitiiti,,ii-  .ir,-  ii!mi,r,.u-.  S\inpathv, 
or  soil,  itudi-  for  others,  is  .1  >in:d,-  -enniiit-iit.  \i-!  it  ma\'  e,\pr,-ss 
Itself  in  mniim.-r.ihl,  \\.i\s.  lim  n  i,  ,,n!\- to  th,  mti-nsii:,  ..tioii  (,f 
such  a  s,-i,tini,  nt  th.it  \\,-  o\v,  th,  .id\-,iit  ,if  ni,,re  -\\vetl\-  c.n-iil-  r. 
ate  relations  In-tw,  i-n  our  f,  li,,\\.. 

rresup|)osini,'.  tlu-n-fon-.  th.-  s.-nse  of  ri;,'ht,  m,ir.d  de\e!i,pment 
IS  not  [irimarilv  du.-  to  ,mv  pro,  ess  ol  r,  .isonmK,  which  is  pun  1\- 
directive  and  n,.n-piopulsive,  hut  to  tliat  luiid  of  moral  seiisi- 
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tivitv  will'  li  1-  till-  iinin'ili.itr  swatliiii;,'  ni  tin-  --oul.      Imlri'd.  the 

VITV    (-.^cllrf    n[    ll(r    It-rll    1>    StTl^lt  IVIt  V    tu    rllVIP''   '       '  t.       And 

wli.it  is  !ml-^lc•,  111  tlir  in.iin,  hut  thr  ••xpn-s^inn  <  li  ctlin'.il 

vrn-itivit\'  as  < nn-titutt  -,  'lir  vrrv  in!'  ruin  ur  stii;  as  '>f  social 
imi)r<i\-iniriit.  So  thr  rs.ilntion  "f  ni"r.ilitv,  lik'  niu-i' .  is  ;it 
rm/t  i>ui  inrrc^'iiii  sfusibiiitw  l-r  nnl\-  in  ^i)ir!tual  -msitivitv 
lid  wr  tind  thr  imaniv  ..(  :,'-n\un''  ppi-n--  For  tin--  wrv 
n-ason,  tl^'  niiiial  s\  inpt'ini-  ol  nior  d  dc^'i  nnM'  \'  arc  to  In-  Mund 
in  till'  hliinlin.L^  of  tip'  ril^r  t,\  Miitiniint  and  the  dullni;^  of  i-tno- 
tion.  Indii-d,  in"ral  advan' ciniiit  i>  far  nMn-  ,i  (jUi-tMn  of 
d.lii  ai  V  of  f- 1  hn;,'  than  ot  k- .  nti''^-  of  nitrll'-rt.  Hmi  ,■  the 
man  ulio  i>  d.  ad  to  sintinn  nt  of  ;ii;\-  kind  i^  drprivrd  of  'nv  of 
till'  stront,'cst  iiK  inti\rs  to  ni'Tal  luToistn.  "  Ihi'  whol.'  world." 
^a\'s  '1' lion 'an.  "  h  on  tin'  --idi'  m1  tlir  ^i  •i-.iti\'c." 

It  is  music,  thmfon-,  tli.it  alon-'  r\prcs-cs  the  spiritu.il  lifi>- 
liriiii  iplf  or  movini,'  <ausc  ■  !  ni'ir.J  dcvflopmrtit,  whnh  in  its 
flr.idic  vitalitv  i->  caiiahlf  of  niid'rmminL^  and  l)P-,ikiii'4  down  the 
rigid  encrust, ition^  of  oL-ol.t-'  .u-^tdm.  i-"or  mu-ic  d'"-  not  so 
mm  h  cxti  rnallv  institute  it-rlf  like  aphiteiture,  for  m^taner, 
doi---  not  like  ]).imtnii4  pl.ite  to  an\-  outward  arrani,''-m.  nl,  it 
rather  inwardU-  m^tii^ate^.  It  differ-.  ai,'im,  fr^'ia  ivMtr\-  which 
is  rel.itive  to  movement  '.ut-ide  ..f  th.'  --oul  anil  e.\in-e--ive  of  the 
prmciiile  i.f  dire,  iivitw      I,' t   but   a  man'-  nvirahtv  he  mu-ical 

then    will    the    ordiT    of    hi-    H-tlU'^    take    Ul)on    ItM-lf    the    f,Taee    of 

poetrv  and  ill''  -xiimietrv  of  ivuntm.,'.  Ih  m  e  the  nior  d  ministry 
of  mu-ie  is  to  ki.  p  .iliv.'  pi-t  tho-e  v  r\-  internal  -u-e,  ;.;  ihilitie-, 
to  (piii  ken  ju-t  th'i-e  \-,  r\-  -en-iii\  itii-  ..Ineh  th'-m-elve-  nourish 

the  ennseii'Ili  e  .md  make  it   \-tie.il   m  the  -oul. 

So  the  true  prni' iple  ot  de\-e|.iiim.iit.  wh.  ther  individual  or 
(ollei  tlVe.  re-ldi-  111  lliat  ])art  of  i  lUr  iiature  which  music  (iu-ecth- 
expresses,  lor  onl\'  in  s,i  f.ir  a-  we  feel  w.'  ou,L;ht,  do  we  order 
our  conduct  :  onlv  m  so  f.u'  as  we  are  mcived,  do  we  e-tablish 
our  beh.iviour.  Thu-  ni-rals  or  manners,  as  reflected  in  poetry, 
are  but  the  outcunn>  of  .t  pirior  soul-experu-ncc  a-  mimred  in 
music.  And  while  paintin.i;  can  ,L;ive  us  the  fashion  of  the  times, 
and  poetrv  the  custi'm-  of  a  pn-riod,  music  aloiie  directly  voices 
tiie  ethical  temperature  of  an  au'e.  'ihat  i-  to  s.iv.  moral  develop- 
ment, like  music,  Is  ,111  inward  and  personal  concern. 

But  man  so  often  bends  lis  conscience  to  custom,  sacrifices 
oftentimes  his  sense  of  right  to  the  v.iin-li.rious  formalities  of 
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lii(ii-l)()un(l  <  (iiui  iitmii.  Hi  (  nini-,  tu  <li-ini-l  In-,  tiiii-r  hi  Iiiil;^, 
and  f,(Il>  .III  <  .isv  vie  tun  in  tin-  lliii  tiMtiiit;  l.t-lnmi-  nt  the  wnrM 
and  til'  li  alrr  rl,iini>  of  an  i  ia^iic  nil  Tali tv.  J  lir  niaii,  Imwrvrr, 
will)  rrln^  (ill  iiiv  KUtward  -u[)i)nrt  t..r  tin-  i^t.thlwhni.iit  "t  lii> 
social  ri,nfwrniit\-  i^  hut  tin-  ~.'iiihlani  r  «.t  an  itlm  al  in  uil;^  I  .ii<i- 
awa\-  111-  li  l: a!  I'ri'i),  and  In--  rliarac  !•  r  <  rumhli -.  tn  rartli.  lint 
lit  hnn  li''  lia~'(l  on  a  dixiiH  ii  rlinLi-fiiniid  iti"n.  and  In'  --t  inds 
-(jiiarr  til  till  ,id\a  r-.!'  winiN  of  unrldU'  \i>  i--itiiiii-.  Sw  \i)U  luav 
li-^'i-~latr.  lait  11"  -•  n  litV  i  all  Ntalld  nil  i.iw  witlinlll  1ii\t:  \'nil  lllav 
-\-li  niali-r.  JMit  witlmut  ->\niiiatii\-  im  -tatr  i  an  la-t.  And  iid 
man  I-  ]irni).  rl\-  nmral  wlm  d"i  -  imI  i  ra\c  rxiin^-i'in  m  a 
iii\\l\--iirL;ani-i  d  liuinaiiit\.  In  li  i^i-latn  m  vvi'  -uli-i  r\i'  tlii' 
ii'ilniL;-!!' <  d>  el  -M(ift\.  In  ntlur  unrd--,  i  i  ai-uituili-  i-  Imt 
tlir  (  r\->talli-atii'n  iif  ni'iral  triid.  ii'i.>:  iryi-latiMii  i-  tnii  ihr 
1  mil ntiiai  i>\  -piritiial  d.-iris. 

lint  nmrr  tliin  iln-,  Ih.'  nitiili.tual  )!idi,'ni.  nt  i-  hn^i!\- 
I  nL;au;'d,  mir  i  ndr  nt  itliji-  i>  .  ..inplrx.  siin]il\'  I»i  aii'-i-  nur 
nidtiM--  arr  straii^ily  inixid.  lint  wiTf  ur  undir  tlif  ^ua\  nf  the 
ina>ti  r-ninti\''  uf  nii>i  Ifi-h  lii\-i  ,  uiiii  h  inn-n  .  wti.n  it  trulv 
find-  it'-rlf,  i-  (jnirk  and  strnn.i;  tn  iii-pin\  tii.ii  wniiM  laws  he 
iTiidcri'd  alinrtnr  and  li-.^i-Litinii  If  -iinplili< d  nut  nt  all  m  n^;- 
iiUinii  a.nil  MM  i.  !\-  ,iil]u-,t  it-rll  a^  i  a-iK'  a-  thi-  -^tar-  ni  tin    lirma- 

IllflU    nt     lna\ail.        \nd    this.     hr.  .ui-,      lnvi\     \'.l|ill    nlndlrnt     to 

itsi-lf,  I-  inr.ipt!,],-  (,t  ninr.d  di-mrd.in'  ■■,  It  i-  imt,  thiii.  a  r.-rijx' 
fnr  I  nndui  t  that  ii  n.  •  di d.  hut  tlir  dri\"iii;^  p'  ''.vi-r  nt  jiuri'  ti'i  lin;^, 
Xnl  niaxini-.  lait  inntiv. -:  imt  pi'i  ■  -pi-.  Iml  prnv  ijili  .  Not 
law.  hut  lili-:  imt  li  t^i>I,itmn,  luit  ln\,-.  (,i\,n  ihr  riL^lit  -pint. 
ri.cht  actinii  r.mnnt  hut  iii-ui-.  P)i  tt.  r.  tliiii.  hr  nin\-.(l  h\- 
adniiratinn  th.ui  rnmj)illi  d  h\-  ntih^  ,;i,,|i ;  j),  tt'  r  hr  i  niistraiiird 
hv  In\-i-  than  I  nin[>rllrd  h\  Inf.,  Aiid  imi-i.  'XMitK-  i-  i|uili- 
tati\-r    [)n\\rr     Inn  r    with    \- ilur,    j)n\\ir   With    prim  ijili-.      Unly 

nhr\-  thf  dirtatcs  nf  ; ',.  d'  ijn  f  liiart,  alld  law  Will  taki-  <  af''  ni 
itsi  If.  Sn  w.  I  ni:diidr  that  umral  iud^iin  nt  turn  1\-  intiTpict^ 
fnr  till-  niiirr  iiiiiid  llir  iiiiiir  nmr.il  -tati-  nf  1»  in^,'.  >>-lf  liLii-la- 
imn,  ninn  nv.T.  r.iinint  ri-i-  ahiAf  tin-  hvcl  nf  man's  own  spiritual 
(■onditim;.  fVt  n  as  the  laws  nf  thr  land  cannnt  hut  i-'tli'it  tlir 
stage  nf  a  iiatiniiV  ctliii  al  <lr\Tlnpniii!t.  Indi-rd,  wi-  art-  t,TiMti  r 
than  nur  laws,  dti  pir  than  nur  jud,L;mcnl>,  il>f  would  wc  ii'-ithi  r 
frame  the  former,  nor  siihmit  to  the  restriction  of  the  latter. 
So  We  riglitl\-  speak  of  a  s.n-^iti  ve  conscience.    But  wc  al>o  speak 
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\viv(l\  (,t  ,111  I  iili,L;ht.  IK  (I  ( ..ii-(  n  ii(  I        Mi.r.il  mi'Wtli.  Im'Wi  \  I  I    i- 

"i     I"      I'll  IltllK  (!     uitli     lit  ;L:llt.  II.  (i     -,  Il-l|illit\-     I.iIIhT     tiMIl     with 

till  .11  (  iiiiiul.itii'ii  "t  Icimwli  il^,-,  |-(.r  till-  din  i-  mt.n-i\i  .tiul 
i|ii.ilit,iti\i  ulii-n.iv  thr  ntlnr  I-  1  \ti  n-ur  jnd  i|ii,intit,itivr. 
Iiidi'd  kiH'uli  <l^r  .111(1  )uil:,'iii.  Ill  iiiiLilit  I"  riiiMlK  sii.  .  r~~ful  in 
j>rn-i ,  uniiL;  w.irt.irr  ;c>  m  |ir''iiii.mi:;  iIk   intrrc-i--  .il  pr.u  .■.     M.m 

<l<ii  ^     Il'it.     Inr    Ui-t.llli  r.     .lllnllllll.lti      I  .ifll.l^r     l>ii,lll-r     llltrll.illl.il 

m.t;.iiuit\  li.i'-  I  ..iu]iii  r.  il  tin  ,iir:  I,.-  ih\>-  -.i.  I...  m-.  ji,  ji.i-, 
L;n.\\ii  lui.n-  s,ii,:i:\,-  |,,  tli.  -ii'-  rm:;-  nj  liiiiii.iut  \  I'.thir.il 
lAolutK.n.tln  n  In!,  ,  i~  nut  t(.  b.  1(1.  iitili.  .1  with  III.  rr,i-i  ..f  ui-d.jni. 
hilt  with  till- int.  ii-ili.  ;iti. .11  .•!  int.  i  !..r  ■«ii-<-f:iiiliilif.  "^i.  |,..ni 
l)i-(.-..  wi~.  h  urit.  -  th.it  :-  11;.  v,i\  ..-r  .,..,!  th.  wh.ii  I. .  1  |.,iiii 
V(r\  1. 1  |.1\-:  th.  \-  h.iv  I  |.  w  i.,!~~i..ii-,  ind  t  h.  \  '.iilv  ,il  i.  nd  t..  thr 
-.  ti~.iti<.ii-    will,  h    ...11.  'M!     IILT'      (ni..|l\     till-    n,il--ltl.-    1. 1    r\js- 

'<  II' '  .  111.  hi;;l,<  I  w.  n-r  111  th.  111..1.1!  ^.  ,il.  til.  iii..r,  -' n^i- 
liilit\  111. f.  .1-.. -:  It  j-  hiidii^t  in  i^n  ,it  inin.U,  .m.|  k  th<  -..iin  .• 
i.f  th.ir  inNl..itiiiir-  .1-  w.  11  ..-  th.  ir  triiiiniih-."  Iiidi.<l.  .ill 
lii'diK'  dr\i ■!,,]..  d  -.nil-  .if.  -.11^11  i\-,v  An.l  tlii^,  |...  .111-1  -,,11!-,  r, 111 
.iiil\-  .liv.j.i].  11)  ,1  .  ..inniiinitx  ..!  -..11I-,  i\|.r. --1\-  .  ip.iMi-  ..t 
.III.  iii\  !■  r.  .1-1  111  \  , 

^. .  thr  ditlip  in  .  h.  tw.  .1!  th.-  -  i\  ,!:,'(  ,ind  thf  ~  nut  1-  I  hit  nl 
-.n-iti\it\'  iMth.  r  ih..ii  tli.it  nt  -.i-.iriix.  M,.i,il  hif.iwni  ,uid 
1.  h::inii-  ti  r\..iif  .IP  II. 't  ji.  .  iili.ir  1..  th< mt.  11. ,  tu.il  r:i.  . -.  I  he 
illit.r.iti  j.  w  W.I-,  11.. I  th-  ni.T.il  iin.  ri..r  ..j  th.-  .  ultun  d  ( .v<  rk. 
M.ivv  .1  -piriiu.il  u.  iiiu-  h.i>  luit  liltl.  tin;.  |..r  111.  iit.il  pur-uit-. 
"  Ml  n  intclK  rtu;il  rnli^^hn  iiiiu  in."  ur..t.'  Willi, iiii  H..\\itt, 
"  .  .inn.'t  r.  ( ..i^iii-i  t  he  spiritu.il,"  And  thi- li((  ;ni~.  [-n.  -jiiritn^ 
.ilit\  .ii'iH  11,1111^  prim, ink  li>  i..  lin,L;-inl  iiiti.ni,  ;ind  imt  t..  iiit.!- 
Icrtu.il  ahilitw  \'i.-i  ,ii.i\  Ih'  ,1  fii.int  in  nasnn,  but  ,1  mwr  li.d). 
in  ^pirlt^l.ll  .ittaiiinn  nt  Alt.  r  ,dl.  i^  imt  the  HiMr  pn-rinin.  ntiv 
.in  irni.tivf  nnss.iijc  t;,  in.inkind-'  I-  n.it  its  v.tv  t.  rmiiinlni^'v 
-t.'cp.d  in  -iiiritu.il  (ni<iti..ir-  F'.'.'-  it  n..t  r. -l  it-  .iiith..iit\-  ..n 
It-  .ipjM.-il  to  th.'  hiuhir  t.  .liii:;-  (.f  huin,init\  :  jii.t-  nut  ;t- 
pi.ui  I  li.-  in  It-  .ihilitv  to  -.iti-t\-  thr  h.  ,irt  .il  ni.ni.  r.ith.  r  th.iii  in 
It- I  .ip.i.  it\  t(.  unr.ivt  I  till  rniunia- n|  th.- und.r-laiidmL;  -  l-'(.r 
It  nlii^inn  hr  p!iilo-n]ihir  .-ninpr.  h.ii-i. >n  wlm  w.  niiL;ht  well 
a-k-  ,iff  th.-  -iMritnal  <iiitiini-i- :  wh..  ,irc  th.-  i-.'liL;i..iw  rntiiiisi- 
.ists:  in  what  -.  h."il  nt  ]iliil(i-n])liv  diij  tlii-\-  ,!,'r,idii;it(-  otln-r  than 
lli.'t  (.1  a  drip  Irilinu-i'xpcrirni  r:  What,  indred,  arc  the 
thensnphi.-  trii-t-  tht-\-  ,dtr,  t  -      It   1-  Il.it  too  inii.-li  tn  >a\-  that 
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tlic  lir>t  Cliri-li.ui  in.irt\r  liul  ,i  *.■<  r.i  liiiMni   mnii  tin-  li-'.irt 
of  >cirratf~  and  tin-  lir.iin  ni  I'l.it'i- 

Mdi.il  I'l  luriiKii  ii  111,  tiiiM,  i>  lii"uii:;lit  .ihnut  ■^odinr  hv  .in  .iijUciI 
!')  tin-  ti'i  lin.u-  than  to  tlif  iiit'  llr.  t.  Spiritual  rr^'cntraticni  ii.tiI 
not  wait  upon  tin-  ■>tud\'  ri  ttlii'^'  (onviTNion  <lor^  not  n-^ull 
tn.pi  n  .luiiii^  .ilioiii  iiioijl  pliilosiiphv  Ymi  nia\-  nMk(.'  ,t  man 
(ultur(il  tlirou,:;li  in<  i>  a-'-  ot  kiiowliil;,'!-,  hut  not  ip-i  cs-arilv- 
-'Pintu  il.  Man  I  an  or  f^omi  wi.iKnit  Ihih),'  a  moral  philo-ophrr. 
I  In-  moral  '  oii-i  nai^iir-,-  -mw-,  m  ami  tliroii^li  \\„-  drcp. mn^'  ot 
ircliiii;  latlirr  tl'in  i>\-  Mil  ri  a^r  ..|  \\i-il'iiii.  l\v  triih  I--,  It  I> 
not  ^o  mill  11  ni'-nt.il  s.,lutioii  ,i-  moral  >ati-tai  tion  loi  wlm  h  man 
•  ra\i--.  >n  ii  ui-  ni\ir  madr  .niniliii-  di^iii\-,r\,  m  mind  or 
naturr,  spiritual  lilc  (.^wld  -.ti'l  in-  dt A.i.prd,  And  thw,  l)r(  .m^r 
rci^oii  iiKHM-r-,  It-  material  ratlur  tli.iii  it~ilt.  uli.  rra-  iniotion 
inti  ii-iti' -  il.-rli  r-'lli'-r  than  add-,  |o  ii-,  lonti-nt.  And  -o  it  i~ 
\Mtli  mu-ii\  i'or  ill  it^  i\-(i|iition  wi-  jia--  trom  the  noi-,\  -.  n,.i- 
tionalwm  of  ]>nmitivr  tinir,  to  mo-l.  rii  mii-n  wlio-r  kt\-not.-  w 
i!li-\Mlnc  and  (]ualit\-  of  >oul  from  ^llnpl••  fi  iIihl;-.  ligation  to 
tlir  I  omplrx  (if  -j.intual  »ii-;ti\-it\-.  Urn.  ,•  a  Wai^in  r  i>  !iaiR;ht 
with  inor<'Sin>iti\-iiK--  than  a  II  aiidil ;  and  Iroin  thr  imi.ol  iJa.  li 
till- i^r.'W ill  of  mu>i(  ha-  licfu  hut  an  ai  I  <'s-ion  of  moral  -iii-iluhlv. 

It  1-  not  liioiii^ii,  houi  viT.  to  ha\'.-  ,i  ■M-nsiti\r.  \si  mii-t  ha\-i' 
al-o  an  I  nlif^diti  111  d  ■  oiisiirm  ••.  l-or  miK  h  of  thr  mi-  r\-  of  man's 
dfa'iiv-;  with  man  i-  attrihutaiil.-  to  th^  hii^otrv-  ot  U'lioraiii  r. 
liui  our  pri  -cnt  point  i-  that  mii-ir  d.ir<  not  -m  nur  h  mtorm 
as  intrn-if\'  tlii'  oryan  ot  moral  proi,'n  ->i\-ini-.-.  It  idrali-i'-  tin- 
nmralK-  \-aliialilf:  it  rxpiv- ■■  -  that  part  ot  a  man'-  natiin-  whrii.  .■ 
>pnn-  till-  i-^ui  -  o|  hi-  -piritiial  lif..  And  thr  (|ui--tion  of  primr 
iniportauii-  i-  not  whitlur  hi-  i-  will  mlorm.d,  Imt  wlntln  r  lit- 
is wdl  di-i>o-<(i :  11, .t  if  hi-  i-  ui  1!  .  dui  ati-d,  Imt  wi  II  m.-aniu^. 
.M.!ii\-  a  mall  ha-  i^i\-i  n  his  htr  l..r  i  lal-r  and  lailnii^  rau-i  :  \i-t 
to  him  It  will  hi-  roimti-d  lor  ii  .a.ou-iif--.  Wi-  riroL;ni-'  ni 
hmi  tin-  moral  p-i— ihililn  s  ol  a  -.■lt--ai  ritirim,'  and  faiihtiil  will. 
Thou^ii  hi-  ha-  --iiilirid  an  mtilli-i  tual  ri-\-ir-i-,  la-  ha- u' aiind  a 
spiritual  triuin[ili.  Hriiii-  wlnh-  pm-trv  mavi-\pri-—  tin  rdin  ati-d, 
mu-i(  idrali-r-  thr  -i-nsiti\-c  con-i-ii-nii-  And  it  i-  tin--  laltn 
which  I-  till-  ;.iov,rnin;,'  laiiM-  and  'mpul-is-i  niotiv-of  an\'  moral 
rducation  what-ocvi-r.  W'r  will  go  lurthi-rand  -ay  that  it  i-  not 
'-o  muili  an  infornu-d  intrlint  a-,  an  insj)irfd  h.  art  that  i.-  tin- 
moral  nti-d  of  man. 
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Sii    ihr   i\(ilini(in    m|    inii-n     n|in~>nt-.,    in    .ir!.    i\\>-   ^rhlnil 
lilt' M-ili.  .iti'.n  i>t  iiiiH  r  iiii'r.il  i  ,iu-.itiMii  i.|  win,  h  ln-turi' .d  |ini- 

J^I'  -->    1-    Imt     lllr    rXtiril.ll     'ttnt.        I'nr    ll'IC    \\i-    .iTi'    III    -m  Il-.l  t  U'l  ■ 

<  'irri-|"'ii(liii<  .■  Willi  nil-,!  I II,  '-[I'niii.il  Imi-i  i-,  Thcr^'  i-  -'iniitlniij,' 
iin'iv  siil.ilx  -inut,  r  tli.iu  nil  III, il  ij,'ii..imiii  .-,  ,iiii|  tli.it  i-  nior.il 
III-' ii-tl)ilit\ .  iiidii'l,  li.iii  I'l  li:,'ii.KiNts  i' In  (1  iiiMi-c  on  ilir  mil' r 
pp'iiiptiiiL;-  (il  til'  h'.irt  til. Ill  nil  ill'-  il'.i^iii.it''-  |'r>'  "11. '  I'ti.iii,  lif 
till'  In, 111,  li.id  tli,'\  In!'  iiiil  iii-ii  ,ttii  nti\'l\  t'l  ill'-  "  -111!  -in, ill 
\i'i'  '  "  i>f  till-  iiiti  riiT  <  I'll-  I'lii  ■•  til. ill  I"  til'-  1  l.iiii'ir.'ii  -  rl.iiin-, 
"1  .111  ixtirn  il  .intlinrit  w  lii-t"i\'  wmiltl  lii\i  Im.ii  -I'li'i!  in  iiu' 
.1  liirnl  p.ii;.'  1.1  l>nit,il  luit'  In  r\'  II. hI  iiinr.iiiix  miK  I"  ■  ii  .i11"\m-(1 
In  I'.i--  n.iinr.ilh-  ii\rr  int"  .i  uli"|.  — 'iw  i' li-i"ii,  \\>-  -ImuIiI 
li,i\''  1"  'II  -.i\i  il  111. in  tin    >..irv  -]>i  .  t.i-  Il    1,1  iiiiiril'T.ni-  litrh.iri- 

iii-  III  tin-  n.iiiir  111  ('liri-ti.iiiil\-.      .Mill   li.i-  t ttiii   I'liiil  "Il 

wImI    111'  tlii'iiL;lit.   .1-  .iu,ini-t    uli.it    In'  iiiu.inlK    (.It    w.i-  flight. 

Me  li.i-  t .11.  II   i|iiini  In  (j  tin-  i  i 'III]  i,i--li  ill.ili    ill.  -  ..|   tlir  lnMrt 

with  tin   1  i.M  w.iti  I-  i.f  ,1  1  .ill'Jii-  mil  111  1  I  :    in-  li;i.  t tti  n  i  .illi-<l 

uiii'ii  111-  fi.i-i.ii  ti.  li.ittiT  till'  iii-i-tiii.  1-  i.t  111-  I'.i-.r  t'chiiL,'-. 
i-!nt  li.riiiinii  1\  -..tiii'  iinii  .ip-  ,L;ri.itir  tli.ni  tlnir  :;..i|-;  -i,nir 
-(inl-  ,irr  ill  iti  r  tli.ni  tin  ir  i  ri  ■  d-  uid  ii..li|i  r  tli.iii  tin  ir  ..]iirin.ns. 
H  '  \\i  -lull  iiiAi  r  kiii.w  t'l  w li.it  1  Ml  lit  i|...  trin  d  -pi  i  iil.itn.iw 
li.i\i'  dulli  'I  tin-  'In  t.iti  -  I  if  tlir  In  .irl ,  nr  Imu   inn.  Ii  .  n  idd  pii- 

illdlri-    h,i\r    di  11.  .  I'd    ihr    illiPllt    n!    Irilr    llMr.d    f.ililli:.       11,1(1 

tlii-K'idK-  Ci.wprr  trn-ti'l  tin'  liii.  r  ni-tnn  t-  ..|  In-  nitiip-  In-  \\.  ,ii!d 

Ili't  li.i\-.  hriii  in  ,ddi  in-d  l)\-  tin-  tllinplli  WT.itli  nf  ,i  \indirtlVc 
l>iit\.  Ill  -|...rt,  tin  kiini  nf  -piirnm-  -pirit  ii.ilit  \-  tli.it  div.p'S 
itsclt  Ir.iiii  i.nr  i  \-ir\d,i\-  Ininiiintx'  ,ind  i-  ,i  -tr.ini^ir  i"  tin'  liu-v 
tlnii'iiiL'lifari  -  -.f  i.rdni.irx'  lili  i-  In  it  .1  Inxunant  -ii]irr-tiiinii. 

Mn-ir,  tin  11,  i;ri,\\s  li\-  ,1  pr.  u ,  ^s  (if  intm-r.'i'  dilliTinti.itinn, 
.111(1  .iii.'pU  nrli-tir.ilK'  with  til.'  diipiiiiii,'  ,<\  tin  Iniiii.uii-tii- 
.itl'i  li'iii-.  It  ri  i'fc-riit-  r.itlni"  nitiTn,il  intrit.icx'  than  ixtcrnal 
I  onijili  \it\ .  >.'  iiiu-ic.  wliili:  (App'-^inii  tin-  jiirsi-ti-iit  priniiple 
and  (1  ii-taiit  ijn.ditv  (if  ((insciciicc,  cxjiri'-^c-  .il-u  it-  iinniciiiatc 
.ind  distiiK  ti\<'  .I'litiiit  of  Mn-iti\it\-.  whirh  i-.  the  (Kn.miic  of 
moral  ^'P'Wtli.  Ir  i-  cxpn-s-ivr  of  tlir  cvcr-rvolviiit,'  type  of 
inner  spiritual  lu  ini^  to  uliicli  tin-  soul  i^  hidden  to  constantjv 
idiiforiir  it  i-  cxjiressivc  (jf  suih  -piritna!  iinjiulses  a.s  urt:" 
hntn  init\'  almig  tin-  lim^-  of  soci.al  pp'i:p--s. 
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Ml  -^ir    A-,    llir    I  Xl'in— -^1' iN    111     M'KM     I  il  \  I  M 'I'M  1  V  1      -i^Hi:  luii.i 

lirr  tin-  (juoti'Mi  "(  nmril  prii;,'r(--  .uid  ilivrldiiini-nt  i1imt\cs 
ail  .iiiipltr  tri  Mtiiuiii.  >m  Irt  u>  turn  frnin  tlic  [iirtu  ul.ir  i^i  flic 
^[■'iit  ral  pMitit  i/t  \-irw,  .t!i<l  tr.  it  it  in  tin-  \v^\\i  nl  i  .,iii[i.ir  ili\-r 
otlntirwin.  N'nw  prim.inh',  tin-  tru'-  prim  iplc-  ui  pr",i,'r.'^>  l^. 
an  auril)utr  dl  spirit  r.i.tln  r  than  of  inatti-r.  l'"ur  in  tlir  Immu'T, 
ur  liavi'  till'  -^lat  (if  iMtHifi.iii.  wliiTras  in  tlii'  latti  r  Wi-  liiiil  tlii' 
t  It'll  t.  HiiKi',  it  is  in  tin-  nns'i-n  that  wr  lunk  fur  tin-  sirnt 
(it  a  ^rniiiiii'  priii,Tis-,i\-cnt  .■•■^.  But  uc  iiird  nut  l.ibnur  tliir^ 
pliilii-i.pliii  al  trui-in.  N'mwihii  nf  tlif  fiinilaimiital  axiuin-^  uf 
ciir  artistir  tln-^i-.  i>,  that  all  tnii'  art  i->  inlnrrntK-  >;  ritual 
and  I'crs'inal,  that  all  Irui'  Inaiitv  hcar^  n-fcrriiir  tn  the  itliical 
and  njial.  It  foll'As-.,  t  lirrifnri'.  that  all  r^  al  art  i-  i  ijiahlc  nf 
lir'.'i  lopniint.  And,  in  a  \i  r\'  ;,'i'niral  ^i-iiNf.  thi-- 1--  tnii- ;  hut,  wln-ii 
\vc  ('iiiui-  In  nviiw  larh  art  m  partii  iilar,  \\r  -ii'  thr  priiii  ipir 
in  varvi:;:^  (lrurrc->  nf  i  Diratinii,  I'hiw.  >ini  i-  tin'  .i^ci  iiilini;  Si;ili; 
I.'  thr  ,irts  niraiis  hut  the  ,t,'ra'lual  ajipnixiinatinn  tn  tin-  ^jtiritual, 
f.K  h  art  in  turn  must  i^xhihit  an  inrnasr  in  the  pns^ihilit\'  nf 
priif^rcss.  And  if  uc  take  the  irt^  in  rntafum.  a^  thi\-  ^i'\-iTallv 
apjicar  in  the  asvi-ndin,!.,'  x'.di'  nf  hi-autw  'ai-  >liall  liiid  tliK  tn  be 
^(■IHTalh-  true.  Ari  hlti-i  turr,  tnr  ill-tam  r,  i^  Iml  .  apahlc  nf 
•-IK  h  \ariahilit\-  as  wr  I'liid  in  tlif  ])la^tir  art-.  Si  uljitiiri'.  a;^aiii, 
dm-  lint  (nil  tain  within  it-i'lt  -iii  h  i  apa^  it\'  tnr  prn.^ri--  a>  i-  tn  hr 
tniiiid  in  \  tin;,'.  And  the  -aiiir  iii.iv  In-  said  nf  tin-  rrlatmn 
(if  j)aintinf;  to  pnctrv,  and  nf  pnftrv  tn  nni-ic.  Fndrtd,  the 
plasti(.'  arts,  uhich  caiuint  nf  tin  iii-tl\-i>  he  -aid  tn  h.-  nintmnal, 
art'  pirfnrrc  cK-nicd  thr  sanii'  pnuir  nf  prn^n-nU'i  nrss  which  wo 
find  to  so  larj^o  a  driini'  in  the  livcli(-r  art:i  of  pnctrv  and  music. 
Tfic  point  to  he  nf)ticcd  is  that  the'  principle  of  divi-lnpmi'nt 
as  manifested  m  the  plastic  and  poetic  arts  i,^  but  -lend-T  when 
compared  with  that  wiiicli  is  manifest  in  music.  And  though 
there  is  doubtless  progress! veness  in  painting,  we  are  bound  to 
confess  that  much  of  the  so-called  oost-imnns^ionism  i-  but  .m 


412 


III  KM  \l  \ 


'  \,iiii].|r  ^'1  .iiti~l:.  .it,i\  i-iii.  .,iii|  |-.  '..  I  p. II  \',  ,,11  I  -ill.  IP  I  thiiii 
t\]"  I  h'  'I'liMiit  III  pU'L^ri  N-,  li.,\M\ii,  III  |"iiti\-.  iiii|  t'i  I 
' '  ri  iiii  tiMiiiL'li  ii  ^-1  r  rxii  III  111  |).iiiii uii,'  aii'l  -•  nliiturc.  i>  i"  1" 
-I'll  III  tif  -iil>|i  ■  t -iii,ii(  n.il  di  .lit  w.'li,  I  hu-  |)iMir\.  1m  .il  .1- 
It  I-  Mil  tli..ii^;lit.  iiiii-t  iImIi  i|.  \i1m|i  Willi  ill.'  .1.  v.  jiijiii,.  lit  i>! 
I'll  ■!■ .  II'  II'  '  ill'  -innlii.il  .i--|'ir.ilinii^  (!'  ill  with  i,\  .i  | .  mix  -nn 
Mf  r.M.uiiiiiL;  .  >iii!ii  II' it.  HI  .1  '■I  I II 1 1. 1  r  -'■11--.  .  li.iN.'  ,i-it  It.  'I  ill.  iiiiii'l 
III  .1  I'liid.ir  III'  ll'ir.ii.  riiiiiii;^,  Ilk.  \M-i-,  ,1111.  n.iM.  .f,  it  i-  t.. 
tli<-  liiu;li.  r  HJ'  ,rK  .il  III.  .iiul  i  h  m^,  Inl  i.i.  |,  .,t  ,  \|„  n.  ih  .  ,  tnrtli.i- 
it^  nun  I  -till  t|.  lliti  r.  -t^  .iIi'IIl;  ill.  Illli^  (it  .III, 111;.  111.  Ill  ..|  \l-!"ii 
.iinl  "il .  p.  mil-  I'l   jiiiriM,-,.'        |  hn,  ih'      iiiriiiMl  -\  iiiiii.Ii-ni  ..|    , 

W  .itt  -  '  "illil  ll"I  li,i\'    .A.n  tl\    lli.    -,1111'    I mi.  I   III.  Mill ii:^  I"  tlif  Ililli'l 

"i  .1  I'l'-  I  lin>ii,iii  fi.  >'  .i-|i.iiiiti  r  .I-,  i!  Im^  Ii.  u-,.  Ami  ^iiniluh. 
with  II11I-I'  ,  wliii  h  timU  II-  I'.'mI  li.r  ^r..\\t;i  in  th'-  :;r.i>iii  i!  r!.  \,i- 
tii  III  .'I  till   ill  I  )ji  r  .  N|"  ri'  II'  I  >  III  ,1  iiil, 

F.llt    It    !■-  IMlIn  r  III    till     I  --.  lil!,,l    -ill)-l,ili,  r  .i|   .    II  h   .il't    tll.it    Wr 

.in  Inn  -pi.ikitiL;  Ih.  n  i^-  n..  ..tlur  irt  i 'Uii|mim1i1.'  t'l  iiiu-ir 
Inr  r.ii>iiiit\  II!  urnuth  .uul  i  h.nii;.-  uithin  'hr  limits  I'l  it-  i.\',ii 
I  iiiwtitntii'ii.  {'nr  It  i-.  II. .1  th.it  inn-h.il  nun  h.i .  in.  i.  Iv  .id- 
v.iiii  (d  in  tlmnulil .  liiit  th.it  uh.it  i--  ii'.u  hiriiii  .niuii-.  umiiii  h.iv'i' 
IxTii  i>nt  r.ii  n|ih,,nii    In  I  hi'  tiiin  Inl  I'iimIni-  I't  i  ,irli.  r  t  iim  <.      <  >n 

till'   iilhi  r    li.inil,    th'  I'     1-       \Mliilll    till-  ^illlr   |)rri"il   i.|    till!.         llttli- 

iii.it  i~  r.  .ill\  111  u  ,  IP  III  th--  '  p  iti\i'  j. I  lint  i.t  \  i.  u .  m  t  he  lll.ltt^■I• 
||fpll!lil   nil  tn  ,iiiii  iiiit.i|.hiir.  i.r  pl.i-tii   imni  .iiiil  t.ni' \        \.  \-.  i 
tlirli  --,  ui-  luu-t  iH't  I"'  P.'i  rii.'nl  111  niir  till  iiri-in;^   >in.  .■,  .ilt.-r  ,ili 

•  lit        ihi.ll-li    "li.'lirllt     1"    l.iU     iNt.in.il     t'l    It-.  It        L,    ll|!!l!.llll'^     ,, 

|)ri  iiliii  I  I'l  linin.iii  iiu  .  iii  i\  in.>-,, 

llii  — ■  ri  in.irk-  u.  p-  n.  .  i-v,ir\  i..  j,.iv  th.  u.i\  tm  .i  lull,  i 
iiiiili  r--t,iiidiiiL;  I  "I  "iir  pri  -'P.i  '  mil'  ill  i"ii  :  h-r  it  imi^l  l)r  ii' .i  i.  .  d 
tli.il  till  tnrlh'  r  u.  pr  d.  ni  tin  lii>ti'r\-  "t  inn-i.  ,  th.  i::i.p  u.' 
fi'.di-r  .III  iiii|ir' I  ■  di  III.  d  niiniini-.itinii  in  i-ili.tii  xmIii.  ,iiid 
-pin  In  il  ,ippi  al,  Indt  I  1 1,  till-  rh"i  H  inii-ir  .i|  .1  dr.ini.i  h\-  .K-rh\  ■ 
!u>  uiMiId  prnhaliK  lia\-c  Imt  hill,  -.niijiii-  inllinnrr  uii  tin- 
iinisi(al  niiiid  nt  tti-da\-,  uhiira-  tin-  text  it-rlf  -till  iiiaki-  it- 
strmi.;,',  liti  r,ir\  ajipial.  Miiiilarl\-,  uhi!-i  till-  inn-ii  ..t.  -,iv, 
F.ilt -tniii  ,111(1  Mdiiti  \'irdt'  -(niiid-,  to  nindirn  <:if-,  nini]).ir,i- 
tivclv  IP  line  .and  in.'tti 'tii.tl.  th-'  w.  .rk-  "i  >.  1...  ..iiardu  d.'i  X'iiui 
.uid  I  )i  iii.it I  111  I,  tliniiudi  III  r\a  n  .in  <  .iriirr  c.in  iMtinii.  m-pir.  ,  .md 
will  ii.ntiniif  tii  in-pire,  s.i  li.n^'  a-  the  -•  n-c  ni  hr,mi\-  rcii.iin- 
inlirniit  ill  tiicsciil  nt  iii.in.     And  what  is  ihi-  bm  to  piai  tit  ally 
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I  -   'liii,  ii'.t  '.liK   .-tun    In  1-,     .  ..|ji|.,ii  iiiM  h   I  IP  m1.  Ill   III   |..  lilt 

"1    <l'Ai  InlUllM-.t.     I. Ill     the!     It-     WIA     !.lt.     <1.  Vcj.  .J  >Illrtlt     li.l>    Lirli 
I'.K  knl  .a\,i\    ill!..  ,1    |.  w   .  ,  Iiliiii.  -,  ,,|   prugri'SS.        Itl(lrr<i,   fl,.'  r.lpld 

''-     "'    iii'i-i'     iii"|Mi    hi.   .irr.-.:..l    iti.-   .itti-tiimn   .nnl   .v  ii.-d 
Ml.    \\,.i,,l,  |-  ,.|  ,  v,r\    itt.  iiti\.    1 1  link.  I  win,  h,,,  I, .1,1  .,11  .  ',  .■  [,,  th, 

1'''""  "•  -  "1  '  V'lutl.'ll         It    is  llir  \,  r,||,  t   ,,[  thr  .irtKtir  .      I     •  ImIH 

II.  s,  th.it,  \Miliiii  lii,  l.i-i  I, -A  Iiiiii.|r.-il  -,  ■  ■!  ■  !i- lii,t..ri.  .i.lv.in.  ■• 
'  I  lulls,.    |i,,s  1,1 ,  II  i|iiit,    [ill,  II. .111.  II, il 

•^ii'l  i'  Is  III  II,    ,.|.-,r\,i|  till!  111.,.!,  Ill  mil, I,    \^,,-,  |„,,t,Ti..r  !■. 

III.  r.  Iil;i..iis  r.A..liiii..ii  will,  Il  -,i\,  ,,,  in.in  111,  ir,  ,■  ,!„■  ,,t  ||i,,,ui, 
I'Tiiii,.!  ,i.n\ii\  till-  ,,ii,,  .11,, 1  ,,i,K  ,  ,,ii,lin..ii  ,.|  i,,,|.  iii,.r.il 
iiii'\       I  "I',  i"    I'   s.ii.j.  iiiiNi,    11,11,1    r.  III., Ill   |,|.|.  ti.  ,ilU'  .liinili 

'■"''^■'  I'  \"i'<-  til.  iill.t.mi.'  ,,/  .III  iiiil.  It.  1.  .1  ,  ..lis.  1,  111  ,■.  .unl 
I"  IKS  til.  Iaii-ii.it;,  ,.t  .1  ii,  I-  l„.rn  s,,ii|  (  )ii|\-  .1,  11111,1,  ,  ,,111,-^ 
into  lis  .i\Mi  Is  III,  tin-  I  s,||  .  ,tli,ti,  ,iiK  l„,rii  \Un  \un-u-,  .ik-hii. 
.  .v.Tcis,  ,  .,  r,  li.A  .1,  ti.,11  .,11  111,-  tlii,ii-|it  .,1  th.  mil.  ,.  S.i  it  li.is. 
Ill  .ill  iir..|..il,ilit\-.  -tiiiinl.it,  .1  iii..,i,Tii  hIimIisiii,  .m,!  l,,,.,,  n;  t,., 
111.  lit. il  111  h. 1st,  mil-  til,  ,|,,liii,.  ,,|  ri-iil  lilt.  Ii.-.  til. ilisiii.  Irii,.. 
w.  iiiiisi  s[„.,  ,|).,t,.  1,1,1  >|„,  iil.iii,,,,  1,  i„,(  an  .11(1  III  Its,  It-  It 
■HUM   |iisiit\    u,  th.    if.i-nii.  .,,  iini,],    ,1,,,^  t,,  ti„.  h.-.irt.  th.-  n-.il 

'■""'    ll.lIUI.    .1    III. ,11   will,  h   is  .it   nil.  ,■  .lspir,lll,.|l.il   .,11.1  .itlr,  Il.illal, 

I'"'    \'"l.ii.     his  ,j,intii,il   ( (iiiMitiitK.ii    witli   si<-ri!r  i-.iti.,ii;ilisin. 

'1 Uil.n    all    A'^i      ol    s,,-,  .ii|,.,l    i-,.,,>,,i|    !;|\,>    [)i.|(,-    t,,    th.lt    (if 

-[.iritii.il  l,!iili  .111.1  tnisi.  iiiiisi,  hr.-atlic-s  alf.sii.  .\Jusi,  imrn.is 
''"■  ^"I'l  "'  •'  1".  I'lf.  Aii.l  tills,  w,.  l„li,v,.  I,  all  a-r  1)1  spun, 
Mid  th.  sjiint  ,,t  the  ,i-(  1,  Its  11111,1..  ill,,  pn  s,nt  is  ;i  snci.i- 
l.'i^i.  ,il,  ,1s  iiiiisii  I,  a  pci  uli.trh-  li,iriii..iii(:  a-,' 

I5iii  u,-  imist  i.Kik,  fur  a  ninmciii.  .i  littl.-  ,l..s,r  i,,  t|„.  iji,.],  ^ 
1\  in^  r.-,is,,ii  \\l,i,  li  -i)\,rn,  tiiis  pnn.  ip|.-  ,,t  aiiisii.  di'\.l.ipm,iit. 
\nd  tl,.-  tir-t  thill-  to  1)1'  until  ,i|  j,  iii.it  the  .  (Hidition  (,f  pl.istj, 
It  .111(1  till  -t.itc  (,t  [)(,.-tr\-,  in  ,in\-  :;i\-(  n  p,  ri.«l  '.|  cirh'  luimpcan 
Miltnti-.  uli-n  ( ..nij.,in-(l  witli  th.-  .irtisti,-  pn.du,  ti.ms  i,|  tlu- 
prcsi-nt  tini.-,  dilt,  r  l.-s,,  it  at  ,iil.  in  v  dn.-  ,uid  merit  than  do  the 
>  r.  ..tioiis  oi  the  ,  ,,nip,.,s,r,  ,,t  i, „  th.iii  thrc-  liundr.-d  yi-.irs  ..-o, 
\vh(n  ...nipan-d  with  th.  .  ..nip-isitions  ,,i  to-day.  And  th.- 
r.aMiii  f..r  this  i,  to  ln'  found  .•nihcddi-d  in  tin-  nutiin-  of  .jiir 
.■>nalo(,'v.  l-'or  if  w.  trace  th.-  hch.-i\-i,inr  of  h.-atu\-  in  f,Mi,  r.il. 
as  it  rises  in  th,.-  s.-alc  ..i  art,  ir..ni  th.-  I.nv.-r  Icvdi,  of  in.it.  ri.il 
(oniclint'ss  to  tlu  fimr  realms  of  musical  snblimity.  we  raniiot 
fail  t.i  noti..-  an  (  vtr-{,Towin,!,'  inirease  in  the  raua.  iiv  for  s.-lt- 
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,mI\  .|i''ti).  lit  il'h'  'h'  I'.u.l  t\n  -r.nlf  1.1  c-^tln  II'  l-lll,  ill'' 
It  -I    njMllht      \\.ll     I'r     l|.r    ill   \i  li.|. lilt  lit, ll     jirill'  Ipll  Inr    \\i      llll'l 

till  -|iiiit  <  I  lir.nit\  III  l«  iiM'ri  li.iiii|i(  ii  ll  llii  iiiiiti  ll  .i|i|»  tt.iiii- 
111  tilt  iii.it' ri.ii  i.ni\tr-t  .mil  iliw  In  >  .lU-.  prt.-ri-^  i--  iiifri  .i 
|>r'>|><  n\  I'l  iinii  I  til, 111  "I  lu.itti  I 

Nmw  Ui     tilt  tilt  .lit  111.  ,1-. '  lit  Willi  111'   I'l.!  ■  1 1.   I'.iiii  111  111  ml  \  , 
..mi   It.   It. I    iii-i.iii.  I,   \'..    t.ik'    [..uiitiiiu;.  ui    iiinl  ll,  ,ittriitiiiii  ~<i 

.lli-vi   I  I.I  ll     |i\      till      III, until. lit      .illil    i\t'lllil     tll.it,     III    t  iilli|i,ill    III) 

wall,  >.i\  iiiii-ii  ,  It-  lii^t'irit  .ll  piiiKii-'-  I-  iil.iti\il\  -I'.w  .mil 
sluf.');i>>li.  Ai  lull  1  till t,  ,i;;am,  -lntw.  -till  1<  --  i  ipt.  it\  t-.i  -i  ll- 
il.  \t  li.piiiiiit.  li\  n-. 1-1. II  "I  tilt  t  i.  t  iliit  it  I-  t\i  II  iii..ri  iii.it'  II, ll. 
.iiid  |.  ■  1  It  iiiM'l  u|i  Willi  tin  I  lit  I  It  -t  -t.|  liii  Km  it  iiiii-t  I  If  ,ilu.i\s 
Ixiriif  111  1 1  III  !•  I  lii.ii ,  -III. .  1 1  If  1)1  .lilt  1 1  111  I-  jiuii  U  .1  I'lDilui  t  III  ilif 
iTtiUiM'  iin.iniii.iiiiiii.  will  I' \i  I  tlnr.  I-  III.  tliin  iiiu-t  In  tu 
-diuf  '-Miiil  til''  [Hiwi  T  III  |i|i.i4ii  -'iiif;  ti.'.\.irii-  -I'lin-  1ii,l;Iii  r  nl.  il 

.lllil    liiftlrf    .■ltl:illlllli  lit         llwUiVir     llltl.l.  I.llil'      lilt      Ill.lfill.il     .it 

till'  <li-|H,-.il  cil  til  .iiti-t  1. 1 1  111  till-  \.iiii  ■  111  .11 1 1  in  1. nil  I  with  till' 
u.itutc  lit  tir  .irl)  lilt  -iiii  1-  .  \i  r  -tii\iiiL;  l.-i  .i  iilMi  r  .iihI  n.  In  r 
Sill  I  .spir— Kill.  (  .Ill-nil  r,  ti.r , I  III'. lilt  III,  till  iiiiiiiiii-tii.it  K.i.iiii 
(.;.i\i  In  -iiil|itinr  li\  l.ii  .itliiii;.;  tin  -pint  nl  jHii'trs'  mtn  -tmif 
.\iiil  till-  1.11  I  .ill. Ill  I  ii-iin  -.  in  -mill-  tit  i;ii  i  ,  tin-  pi>— itiililv  nt  ,i 
t.'iw.iiti  iiiiAt  iiii  lit,  wh.itiV'f  1"  tin-  Iiifiii  I't  lii,iiit\'.  ^11  we 
-pi.ik,    .1-    In  ft  It  .|i  III  .    Ill    ,111    iiitiii!\    iii.ilui-    .iinl   1  Diiip.iiMl  i\T 

-I  11-1  ■         III  .lit     t  lit  1 1     I-  I  \  1  I    tin     |.i.-.il.|llt  \-  111   .1   111  \\   ,1111 1  pt  I-ii|m1 

pLllll      l.|      \    ll    \' 

(  Hit"  ]  It  I  ■.'III    I  mill  lit  Mil    I    .    lln  II.    lll.it    -lln  r  .lit    III  l^rllfr.ll   riVi 

til  .III  1  t.ihp, ir.it  i\i  HI, 111  ri.ili-iii  111  1  "iiiji.ir.it  i\r  .-pint  u,ilil\,  iiiu-ir, 
lull  1,1;  tin  I  uliiiiii.it  lull  lit  .1-  I  ml  1 11^  In  ,1111  \ .  1-  J  n  i  iili.irK'  rxpn-s- 
-i\.  t.i  tli.ii  p. Ill  1. 1  iiiir  n.itinr  ulin  li  i-  .ilniu  tin-  -cit  ul  j  i-n^n-ss 
.iini  lit  \rlii]iiii(iil .  .\in!  luitin  r,  1)\'  p.iiil\  nl  ri  .i-niiiii^.  iu..ili  rii 
iiiii-u  (lilt  f'K'  ,1-  iii,ili  ri,il  1.  r  >  .\pr< -.-inii.il  tn  .itiiuiitj  i-  pnitii- 
ti,ill\-  lutui-  -piritu.il  ;uiil  inti  ii-i\i  tli  iii  i-  tin-  iiui-u  nt  tin-  iMrlu-r 
-I  linnl-.  W'l'  I  ,m  ri,ili-i  ,  iliiii.  \\\iv  till  priiu  iplr  nf  prn^ri—  is 
iii't  -I  p, ill  lit  111  tin-  pl,i-ti'  ,irl-.  .-iin  f  tin  \  .irr  iii.  iiiiibi  ri d  1)\' 
pli\-ii.il  I  niitii^ur.itinii.  .\iul  m  ri  i,',uil  tn  liuni.iniU',  t-vnlutinii 
1-  a  iiini.il  .mil  ^pintu.il,  .mil  imt  a  hmlih'  rniuirii.  It  is  .i  qut  .-imn 
nt  iiiti  rii,il  (ll  \  I  Ii.piiu  lit  nl  rliar.u  trr,  .mil  like  iiiusir — p.irtakt.-b 
Dinri-  nl  till-  iKiturr  nl  pri .pul.-inii  Imin  witliiii.  So  with  tin-  rise 
nl  ilu  .irt-.  \\r  iiiiUi  t;  ,1  ,i;r,iiiii,il  lAMiir-ciinc  (it  iii.UtiT  .md  jjrucL'S.s 
nl   |.  Inn  nil  lit ,   win  II  111  br.miv  ln^niin-^  Ic^s  sliacklrd  ,uid  ir.iiii- 


I  .\I'I<I.»|()\   ol     Mok  \l,   |)|  \  I  l.oI'Ml  \  I       ,,; 

111-  !!■  il  \>\   iii.i  --  .iihI  I'll  1 1,    ,iii.|    .■ .  !i  ,  t,    .  !,.  .ii.  i,t   1.  1 1  .  ,  I 

trrlid  111  (|,  \,  l,,|,|ii,  lit 

I'.iil  I'  t  I1-,  l.Mik  >tili  1  li.M  r  into  liii  1. 1,11,1. n  tii.ii  ■.iil>M>-t>  iM-twi'iu 

I'l'l^.''!     I  "ll-i  11.11-11,     ,     :,||,1     tlll>     |irmU|)l<-     m|     pli>i;ri'-,-iViIlr>. 
^"^'•.   I'llliiiliiv    >pt    ikllu'.  III. Ill   |'|i>i,'ri-»rN  Hot   -u  mill  h  .ill. II:;   th' 

liii'  ■■!  |'li\ -i.  ,il  I  Miit..tiii,iti..ii  .i>  111  till  rtj^ii'ii  >.i  I  li,ii,ii  t.  I       Xiil 
\\'    Im\'    .ill.  .i.i\   .  i.iiti  iic|.  (1  til. it   iiin-i.    1-  •--.  iitiiilx    ^|)iiitiii 
■'i"l    II"'      111-'     I'.inliii;;      -.-himIi.     iii    it-    i  xpi .  -  i.,ii  ,1    i.ut|....|. 

111.      I.'llll.  1     1>    IU.-.t    i.t    .ill    ,lt    iinllli     will  II    lltj.  .tllli;    th.-    --xlltMl 
.  ll.ll.M  t.  I   1.1  111  111  I  rUr    thr  Im,(!\    |11.1\    Ih  .  iilll.    I11..II'  M,-.,,  ,.|„|  ,,n,| 

tli.    I.  iiiui  ,  111. .1.'  I,  till'  .1.  I.Mt  til  .t  1 .  .111.    1. 1  till   i|i-i'|).-r  .11  tivit\ 

"I   IIiIIkI.        (   ll.mm-  til.-  In    ll!    ,111.1   \ '.II  .  Ii.lll-r  tllr   \  Wat^r  N'.ltll.  1 

!■>  .1  l;.  niiiii.'  (Ir\.|.. pill,  111  |i,  I.,    |., till, I  p. .  Ill;  ii!\   u.  tii-'  int.  II. ■.  i 

ill. I..  .1.   I!    :-  .plitr   p,,--ll.!,     Ill  :       •  :|,,.  |-;t;vptl.tll>.in.i 

li,il.\  I"iinii^,  |..r  111 -I. I II. .     -wi  ir  jilt  ,1,  int.  ii, .  tu.il.  it  n..t  r. 

"".  'I. -1 11  ill''  p'.  -'II'  'l.iv  luir.ipi-.iii-      .\ii(i  ,(.  <:<iriliii  ■  !■.  ( .   1'  .i. 
'I.'    '-'''I.      "I   iii'.ri    ill  III  tu..  tli'.i;    iii'l  M'ars  iiK" 
.i\.i.!^;',    iiii.  1|. .  tu.ilK    ..iir    >up'ii..r-      ,"mi    tlitt    p...  ;i\.    .;.n. 
will,  ll  N  til.    in..>t  lilt.  lie.  tu.d  lit  til.    .lit-,  will  n.'t  r.  pre-,  nt  th. 
|.nii.  ipl.   ..I  pi-.ii.;ri>>.i\fnfN>  m»  p.  rt.  .  tl\   ,i-  inn-:  |  !i     iimli  i- 

.^.1111111.    hnin.iii  |.p.i;r.--  i>  in..r,il.  n.-t  tn.  nt.ii.      it  i-  m  virtu.-  ..i 
'1"     I"'    iti't    in. Ill   i>  ..ip.il.lc  ..t    h.  111^   ini.r.iliv  in..\-i-.l     i,   Iiv.- 

..n<l  r. -|...ii-il.l.  .  til  It    in.liM.ln.il  <1.  \.  |..pni.  m    I m.-,  ,i   pi,,,i. 

I'llitv-,  H.n.  I  11111-1.  ,  ulii.ii  1- III'. rili-ti.  Ill  ii-i-ilnti.  p.  r-ii,t-i.iii. 
.  .xliil>it--^'r..  it.  r  pri«i,'r.-— IV.-  p.)\s.  r-  tli.m  .  itli.  i  p."tr\-  ..r  p.ntitiii- 
111.  uill  .il..ii.-  1-  iiv,-,  .iii.l,  ili.Ti-fi>r.\  th.-  ..iih-  -,  ,it  ..!  pn.^'r. --. 
.iinl  iiin-i.  ,  ..|  .ill  till-  .lit-,  Ih-|.iii'4-  iii.i-t  -iiii  K-  t.i  i||,-  will  >ii  wt- 
ini-lit  ...11.  liiil.  ili.it  pi^t  .1-  .  ,ip,i.  it\  |..r  pr.i,-r.--  in.  r.-a-,--  tli.- 
ii.-.ii.  I  \\.  iipj.r..,!.  ll  tli.  inn.r  li.-.n!  ..|  j..-r>..n.iliiv ,  -..  i.,..  .1...-,  th.- 
-pint  ..|  1..  ,in!\  .11.  1.  .1-  it-  .  .ip.i.  ii\-  l.ir  -.-It  .111  V.I  n.  I -nil -I  It  .i-  it 
p,i--i--  lr..ni  ih.  Im.iIv  "l  p.iiiitiiiL;  thi.iin;li  tin-  iiini'i  ..I  (■•..•trv. 
and  int..  th.   -...nl  ,,t  nm-i.  . 

ihii  liiiih'  r,  in, III  .i.  hi.  \i  -  hi-  -piinn.d  .unl  in..r.il  nnpi..\.  in.  nt 
Ml  ,111.1  thr.iiuh  hi-  -...  i.il  i.-l,iti..ii-.  Ii  I-  1  \.i,  tl\-  1..-.  .111-.  ..|  ih. 
mt.ij.l.u-  ..I  inotiv.--  ,111.1  th'  invi-ihli-  u.irhn.-  ..t  uill-  ili,it  h. 
-l.A\i\-  ,111.1  -il.-nth-  Ljr.iw-  int..  th.-  kiMwh-l-.-  .,i  hi-  tru.-  .in. I 
lii,t,'li.-r  -.-ll.  .\iid  h.-r.  t...i  inu-i.  .  ..1  .ill  Mi.-  .irt-,  m.-.  t-  th.-  ri-i.l 
d.,'ni.iiid-  ..t  ..iir  ,tii.il..^\-.  I-'..r.  ,i-  .  .ui.  In-iv.-lv  -h.iun  in  .m 
t-.irli.-r  «  h..i)t(-r.  it  i-,  th.-  ..ii.-  imr.-  .m.l  pr.- .-mm.  nt  -...  i.il  l..rni 
lit  « -th.  ti.  i-ni       Or  t.i  j.nt  it  ..th.  rwi-.-:    -..m.-  d.-t;r.-.-  ..t  -tr. -- 
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.111(1  -tr.iin,  111  i-lti,rt  and  iiulravnur,  i^  ii  cjiiisitr  f"r  -inritii.il 
.  \-(iliniuii,  Mill  !•  ])>i>-i\-it\'  and  iiiiiiMl)ilit\i>nI\'  lu.ikf  tnr  drgciii  ■ra- 
tion and  ntroi^rtssiiiii.  liulicd,  il  i>  ratlu-r  tin-  Ic'lint,'  <il  interior 
prr-^-nrc  wliicii  nu' li  alt--  tlir  silt-liti'  and  cnioiional  constraint 
wlinii  mnrrrir^  |nr-onalit\'.  ()l)vioii>K',  tlifnforf,  it  i--  not  to 
plastic  l^cautv,  but  to  the  more  mobile  art  of  limbic,  tiiat  wc  must 
look  tor  till-  forward  movement  of  the  >oiil. 

Now  I'.enjamin  Kidd,  writnif,'  on  ^oi  i.il  e\-olulion,  iioKK  liiat: — 
"  The  wide  interval  betwei-n  tiie  ()eople>  who  liaV''  attami'd  the 
lii;.,die>t   SOI  ial  deve|opme!it   and  the  lowest  raees  is  not  incUiih 

the    result    of    a    dilfereliee    ill   illteliiilual,    but    of    a   ditlerelli  e    in 

I  tliical  development."  And  this  because  intellecttial  truth  is 
static  ,■  when  disi  overed  it  nin.iins  the  same  in  ditfereiU  minds. 
( )n  the  other  iiaiul,  nmr.d  truth  will  not  leave  Us  aloius  it  insists 
on  inlinite  endea\diir,  and  dilters  in  dilfi-rent  minds.  Hence  a 
s(it  ntitic  discovei\',  or  even  new  sw-itein  of  phiUjsophy,  does  not 
lU'ccssarily  nuike  for  moral  iinj>ro\rment  like  the  aicessioii  ol 
some  new  spiritu.il  impnlsi'.  Ai  cumulation  of  facts  is  one  thing  ; 
inten-itication  of  f.■elin^  another.  And  again  he  writes  tluit: — 
"  The  intellect  IS  emplo\ed  in  developing  ground  which  has  brvn 
won  for  It  bv  other  forces."  And  we  h.tve  all  alc^ng.  dir<.etly  and 
indirectlv,  contended  that  intellectualism  w,i^  not  a  primary 
liut  a  seiondarv  and  subservient  condition  of  musical  thought, 
since  music's  first  concern  is  the  .ippropriation  of  just  those 
secret,  moral  forces  which  subtend  the  reasoning  faculty  of  man. 
Indeed,  intellectual  growth  is  more  .i  })rocess  of  accretion  than 
a  vital  growth  in  grace  and  virtue;  whereas,  on  the  -oi  ial- 
<  volutional  side  of  man,  the  process  of  grace  is  mort'  an  accumula- 
tion and  intensitii  .ition  of  the  feeling-moral  nature. 

But  further,  this  same  author  avers  that  the  altruistic  feelings 
suppK'  the  real  motive-force  oi  modern  progress.  He  writes 
that : — "  It  is  in  the  nature  ol  things  imixjssiljle  for  rationalism  by 
Itself  to  provide  such  sanction  ;>'"  to  generate,  or  even  to  keep 
up,  this  fund  of  altruistic  feeling."  And  here  again,  in  the  realm 
of  beaut\,  we  are  breathing  the  special  atmosphere  of  music. 
1  or  is  not  music  that  interior  plasticity  which  is  at  once  responsive 
to  the  love-impassioned  will?  And  is  not  love  at  once  the 
svnthesis  of  all  our  moral  attributes?  No  wonder,  then,  that 
mu^ic  reigjs  supreme  in  the  esthetic  delivery  of  our  altruistic 
sentiments.     Ir.deed.  the  rise  of  music  is  svnonvmous  with  the 
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(Volution  ol  iiior.ii  ><  HMtivitv.  It  is  i)ui  t;ro\vtli  in  spiritual 
synipathy.  and  iik  rtasc  ui  th.'  f-How-fcclinK'  which  makes  uiorf 
binding  the  social  lifr  of  man.  And  all  s,u-h  iumianitanan 
feeling  tends  to  weaken  s(lii^|,,i(>,.  ii,jt,  however,  l)y  dulling 
the  sensitive  s(hi1.  hut  1)\'  reiiilrring  it  more  keenly  alive  to  the 
wrongs  and  sullerings  .,f  out  tejlou-creatures.  And  though  this 
Is  true  of  art  in  general,  it  is  peculiarly  tnie  of  music.  Besides, 
just  as  the  humanitarian  feelings  are  of  a  <  omparativelv  modern 
origin,  so  too  is  music,  as  fullv  established  beauty,  of  but  .oinpara- 
tiveiy  recent  growth.  So  if,  in  tiie  main,  music  stands  for  an\ - 
thing  at  all,  it  stan<ls  for  the  ide.d  of  a  i onsolidated  humanity  and 
the  brotherhood  of  man.  .Music  is  essentially  democratic,  since 
it  refuses  tu  confound  tlie  man  with  his  trappings,  however  pictur- 
esque a  figure  he  may  cut  upon  the  stage  of  histor\-:  it  is  also 
essentially  Christi.ui.  since  it  never  breaks  faith  with  the 
sacred  affections  of  the  heart,  and  rleals  most  tenderly  witli  the 
inner  promptings  of  the  S(ju1.  In  short,  it  emphasises  the  infinite 
value  of  human  personality. 

If  now  we  compare  theethiial  outlook  of  the  modern  with  that 
of  the  ancient  world,  we  shall  not  be  surprised— bearing  in  mind 
the  essential  nature  of  the  art— 1(.  find  the  comparatively  late 
develojnnent  vl  music.  Neither  Greece  nor  Rome,  for  instance, 
laid  much  stress  on  the  humanitarian  feelings:  they  tended,  it 
was  thought,  to  weaken  the  military  and  aggressive  spirit.  Little 
wonder,  tJien,  that  Aristides  n'garded  rhythm  as  the  masculine, 
and  melody  as  the  feminine,  aspect  of  music;  since  the  one  sug- 
gests the  measured  tread  of  an  army  on  the  march,  whilst  the 
other  ofttimes  breathes  the  spirit  of  endunng  peace.  Yet  even 
to-day  there  are  ethicists  who  view,  with  something  akin  to 
contemjn,  the  so-called  softer,  Cliristian  virtues  as  inimical  to 
tlie  cult  of  the  "superman."  And  yet  who  is  more  virile  and 
daring  than  the  religious  pn.tagonist  ?  Who  h.ive  endured 
more  manfully  than  the  mart\Ts'  Where  will  y,m  fmd  a  more 
powerful  dynamic  than  l..ve?  Terrible,  in  a  sense,  is  the  wrath 
of  a  merciful  man ;  and  doubly  courageous  is  the  spirit  of  the  just. 
The  modern  conception  of  the  oneness  of  humanity  and  brotlier- 
hood  of  man,  born  as  it  is  of  Christian  feeling,  was,  again,  prac- 
tically unkn«,wn  to  the  ancient  W(,rld.  Indeed,  apart  from  the 
clanship  of  the  patrician  cli(iue,  neither  Greece  nor  Rome  knew 
au'dit  of  the  kinship  of  mankind.     Their  morality  was  of  an 
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en'  nly  egoistic  iiaturr.  Il'-ia  soii.il  reform,  as  \vc  now  know 
it,  never  re(  eived  their  serious  attention,  for— like  music  wliicli 
sets  such  precious  store  hy  the  feelings  of  otiiers--it  is  a  passion 
p«'culiar  to  tile  present,  and  w.is  born  of  the  rourgeiice  of  svm- 
patliv.  liie  triedom  of  tlie  iiuiividuai,  tiierefdre,  of  which 
mu>ic  speak>,  was  not  in  their  moral  voc.ihulary.  >nmv  were 
born  slaves  and  regarded  as  mere  nia(  hint-,  wiiile  otiurs  existed 
to  t  xen  ise  an  indiM  riminate  authority.  Women,  ag.iin,  were 
deemed  natun  's  failures,  and  but  undeveioiH  d  men  ;  so  patuiK  e 
and  pity  were  e-teemed  effeminate  virtui-.  I  he  state  was  a 
fixid  and  rigid  institution;  it  partook  more  oi  tiie  nature  ot  the 
stationary  ttinples  and  immobile  statues  bv  whit  h  they  were 
vurroiindetl,  rather  than  of  the  thiidi(  and  progri>^ive  character 
of  music.  So  the\'  had  no  idea,  sik  h  a>  we  moderns  have,  of 
a  "  (dilative  meliorism  "  :  tlie\-  had  no  real  -en>e  of  harmonious 
(o-operatioii.  Evil  was  regarded  as  a  perm.ment  principle, 
incapable  of  (ontjiiest.  I  hey  hjoketl  for  no  divine  resolution  of 
soiial  discord:  tlie  vorld,  lor  them,  contained  no  promist;  of 
spiritu.il  restitution.  Ht  net  harmony,  as  we  know  it,  which — 
to  rejuat  ourselves  is  the  perpetual  oven  iiimng  of  inner  discord- 
ance, was  not  umiaturallv  ■ntirely  absent  from  their  music. 
Thest.-  were  not  (oiidilioiis  fa\ourable  to  musical  growth. 

I'.iit  a  nure  cursory  glaiKe  at  the  republic  of  I'lato  will  suffice 
to  show  tlie  hituous  basis  upon  whii  li  he  sought  to  found  society; 
lor  society  is  no  static  structure,  but  a  living  organism  capable  of 
movement  and  i^rogression.  Indeed,  the  nation  that  will  not  move 
forward  must  move  backward;  there  is,  and  can  be,  no  marking 
time.  And  the  <ardinal  error  lay  in  exalting  the  intellect  above 
the  warm  affections  of  tla  luart.  For  the  j)liilosophy  that  dis- 
parages the  emotions,  weakens  the  sense  of  spirituality — that 
disregards  the  fet  lings,  destroys  the  si  nse  of  duty :  the  philosophy 
that  denies  to  the  luart  its  hner  possibilities,  tends  to  make  th" 
will  of  no  iffect  and  to  strip  the  lunscitiice  of  authority.  So 
while  the  ( tliual  ideal  of  the  (ireek  made  for  the  stoical  indif- 
feniK  e  which  endures,  the  Christian  ideal  created  the  enthusiasm 
of  humanity  which  conquers  gloriously.  Wise,  therefore,  are 
the  words  of  Martineau,  uho,  writing  of  such  <i  commonwealth, 
says  that  "  the  human  being  is  bereft  of  tin-  niost  precious  springs 
Irom  which  the  moral  life  arises."  The  truth  is.  the  wisest  of 
the  Cireeks— according  to  Professor  Lewis  (  ainpbell  (himself  an 
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aiitlinrity) — was  l)iit  a  paupiT  in  spiritual  rxpfricnce  as  com- 
pared with  tlu-  iiunihk'st  (if  Ciiri^tian  ciiscii)lis.  To  thr  latter 
the  gospel  was  like  music  which  delivers  up  its  secret  to  the 
musical  in  heart,  but  is  as  "  foolishness  "  to  the  unmusical. 
Neverthele>s,  it  is  a  vtry  nai  tribute  to  the  f,enius  of  Plato  to 
find  him  wording  smh  .i  definition  of  music  as  heads  thii  section ; 
and  a  rare  testimony  to  the  masterly  sagacitv  of  the  (ireeks  to 
find  them  assigning  to  nmsic  so  high  a  place  in  their  national 
life.  And  this,  especially  in  view  of  the  fact  of  the  then  embry- 
onic stage  of  music.  Vet,  even  here,  an  intellectual  bias  shows 
it.self,  >\nce  they  prohibited  certain  modes  in  music  as  debilitating 
to  the  soul,  wliere.is  we  should  find  in  them  the  pcjwer  to  soften 
and  retine. 

In  opposition,  thru,  to  the  foregoing,  Christianity  g.ive  t.^  the 
world  a  new  sense  of  pity  and  of  love,  and  created  a  sense  ot  tlu; 
spiritual  value  of  evtry  living  soul.  Similarly  with  music,  a  new 
esthetic  force  was  born  into  tlic  world.  Hence,  slavery  could  not 
long  be  tolerated  under  a  truly  Christian  dispensation.  And 
herein  music  specifically  can  claim  kinship  with  the  Christian 
ethii .  For  to  be  musical  in  art  is  to  be  merciful  in  action.  So 
we  hold  with  Dr.  Illingworth  that  music  is  "  pre-eminently  tin- 
Christian  art.  For  whatever  earlier  traditions  paved  the  way  for 
it,  the  levelopment  of  music  from  the  Gregoiian  age  to  that  of 
Handel  and  Bach  was  virtually  a  new  c  reation.  It  arose  out  of 
the  Christian  worship,  under  tlir  Christian  inspiration,  and  was 
matured  by  Christian  artists,  and  for  Christian  use.  Not  un- 
naturally, therefore,  it  is  the  art  in  which  matter  is  most 
completely  suborchnate  to  spirit." 

It  is  music,  then,  which  best  gives  us  the  expressional  ideal  of 
a  genuine  social  life.  I'or  it  repre>ents  no  cold,  geometrical 
design,  no  motionless  mosaic,  but  a  warm  and  vital  interpenetra- 
tion  of  the  various  parts,  like  the  interplay  of  living  beings  which 
goes  to  make  up  the  varied  wealth  of  communal  life.  It  is  not. 
theref(jre,  fixed  and  rigid,  but  nKjves  along  its  course  with  the 
harmonious  interchange  of  richest  life,  singing  its  way  adown  the 
ages  in  an  ever-ascending  scale  of  joy.  It  speaks  also  of  the 
"contrapuntal"  nature  of  society,  wherein  each  social  unit, 
though  free  to  individualise  its  own  subjective  living,  nevertheless 
contributes,  and  is  indispensable,  to  the  sum-total  of  harmony. 
It  tells  us  we  are  united  in  essence,  though  separate  in  inani- 
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li'statiiiii,  thiit  "  we  arc  mcniiMr>  one  of  another."  Com  tTtid 
iiuisir,  tliVr.forc,  fo-t.rs  tlu'  social  instincts  wliii  h,  again,  are  tlu- 
wry  lilr  and  inainstav  of  so<  i.tv  itMlf.  For  the  harmony  which 
music  voi(  rs,  thuui^li  It  lias  a  math.inati.  al  l)a>is,  is  n  •vtrth.'lcbs 
iraiight  with  spiritual  (nthnsiaMu.  So  with  music,  justice  is  no 
mcchannal  adjustmint,  but  a  harmonial  riKhtmss  which  is  love- 
inspirid.  Indeed,  low  >rrs  tarther  than  justic.  It  does  not 
M-ek  to  liold  the  scales  ill  eveii  h.dance,  hut  ever  give^  an  over- 
weight. Does  It  (ouiit  the  eo>t  '  tliat  is  too  intellectuid:  does 
it  (aUnlate:-'— that  i>  too  (oldlv  reasonable.  Love  is  illimitable 
and  giv(  s  without  stint :  it>  nnlv  let  or  hindrance  is  what  is  out- 
side of  itself.  It  i)ut-  to  -hainr  much  of  our  th.-ologic  thinkiiii,'. 
Music,  therefor.'-- from  this  our  sodal  point  of  vi.w— has  little 
svmpathy  with  an  asctn  life  ot  total  self-.tfar.m.nt.  whi<  h  hnds 
its  analogv  in  the  dislocation  of  the  bran(  h  from  the  trunk  ol 
the  tree;  but  mightilv  pnxlaims  tlu  interd.pindem  e  of  soul- 
life,  and  its  onlv  pis-ible  growth  bv  means  of  incrias.d  .-orre- 
spond.nce  and  enrichment  of  mt.  rrelativitv  And  what  is  all 
this  hut  a  record  of  the  evolution  of  mu:  ic.d  harmony  in  terms 

of  sociologv.  , 

But  what  is  true  of  the  state  is  doublv  tnie  of  the  familv  life, 
whi.h  is  a  state  within  a  state.     And  here,  again,  the  Platonic 
ideal  is  inore  or  less  inimical  to  the  general  outlook  of  musical 
idealism.     For  whereas  in  the  republic  of  I'latcj  fanulv  life  was 
to  be  grievouslv  annulled,  there  is  no  art  winch  has  so  richly 
contributed  to  the  strengthening  ot  this  vital  aspect  of  society 
as  the  binding  and  unilving  art  of  music.     For  despite  much  that 
is  spuriou'^  in  our  so-i  ailed  "  musit  al  at-homes,"  the  tuneful  art 
is  sin,gular!\   strong  .n  proclaiming  "  the  unitv  of  the  spirit  in 
the  bond  of  peace."     More  than  auv  other  art,  music  ha^,  been 
instrumental  in  Postering  and  furtlunng  what  has  been  called  the 
■'  group-consciuusness."     So  Herder;—"  It  was  music  by  which 
mankind  was  humanised.     What  speech  cannot  impart  to  the 
unwilling  and  hardened  is  n  adilv  received  from  words  on  wings 
of  lovelv  sound."     Indeed,  had  Aristotle  but  foreseen  tlie  har- 
monial possibilities  of  music,  with  its  intense  communal  sense, 
he  would  have  hesitated  to  discourage  instrumental  music,  which 
—according  to  him— turned  a  free  ( itizcn  into  a  mere  craftsman. 
So  we  reaffirm  that  social  evolution  is  more  an  affair  of  the 
feelings  than  of  the  intellect.     And  this,  since  the  head  is  indivi- 
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(lualistic,  nnd  tlio  lieart  1 1  llictivistic  In  ntlitT  words,  the  iiitt  llrot 
tends  to  di\i(lc,  while  tlu  tiiiotions  tend  to  unite.  Tliouglit  may 
he  better  devi  l(iped  in  solitude,  l)ut  onl\  in  and  throuf,di  society 
1  an  tlie  heart  be  pr<iperl\-  dix  iiilimd.  Anri  tins  is  tlie  inexorable 
verdict  of  nature  and  history  alike.  Spiritual  endur.mci  and 
mora!  t  \nliitii>!i  are  not  to  be  fiauf.;i<l  1)\'  the  vi^^ible  f,'rn\vtli  of 
material  tiling's,  ot  i^nrj^'coiiN  palaces  and  -tatei\-  mansion--,  how- 
<-ver  picturesfpie  and  beautiful,  nor  \et  In  tlie  iiuentions  of  the 

intelleit,   but    i>\    the   invisible   le.iVell   ot    |m\  Ml:,'   -~\nip,it  li\    uhii  h 

secretl\-  permeates  ever\'  str.itimi  of  soci.tw 

So  the  ethii  s  \\hi(  h  despise  the  alfections,  the  philii^opli\  uhicli 
discourages  the  feelirifis,  the  ijo\ernment  uhi(  h  is  deaf  to  the  cry 
of  woeful  want,  is  sureh"  tontributinK  to  the  downf.dl  f)f  a  people, 
howi.\(r  niit^iit\'  in  the  e\es  of  the  \\(,ild.  Indeed,  the  n.ition 
that  thinks  more  of  the  sacred  rights  i.f  i)roi)irt\-  th.ui  of  the 
divinity  of  the  humblest  life  is  a.readv  damned.  Whatever. 
therefore,  be  the  \'alue  of  secuhir  educ,iti"ii  (and  there  is  wiluc 
in  such)  it  becomes  but  a  weapon  turned  af,Minst  a  nation's 
own  St  If  if  it  be  not  vitalised  by  moral  feelin/j;s  and  ethical  affec- 
tions. Onl\  when  we  realise  the  supri'me  strenj^tli  and  support 
that  lies  ill  the  so-called  softer  virtues  of  the  Christian  ideal  shall 
we  permit  I'f  a  free  course  to  the  life->,'ivint(  saj)  that  should 
circulate  thrnut^h  ever\  branch  and  twic;  of  the  social  tree.  It  is 
significant,  in  view  of  the  fore;,'oin,ij,  that  music  siiould  have 
flourished  so  vigorouslv  in  fiermanv,  for  -  as  has  been  well  said — 
in  the  art  of  that  countr\-  the  ethiccd  ahva\s  tends  to  pn^Minder- 
ate  over  the  esthetic.  On  the  other  hand,  poetr\-  is  the  e.\]>ress 
glory  of  Kritish  idealism.  And  this  we  should  e.xjject,  seeing  that 
— according  to  our  artistic  thesis—this  rirt  represents  the  mean 
or  middK'  term  of  beautw  and  so  .iccords  \\ith  the  ])e(  uliar, 
pragmatic  pra<  ticality  of  our  own  peo])le. 

But  to  carr\-  tli<'  (pn-stion  one  step  further  before  pres-,in!4  on 
with  our  subject.  Benjamin  Kidd,  111  the  s.inu'  book,  holds  that 
"  the  evolution  which  is  sldwK-  proceeding  in  human  soriet\'  is 
not  mainlv  intell.ctual  but  leligious  in  charader."  He  rightlv 
asserts  that  the  religious  guarantee  of  progress  is  more  an  affair 
of  the  heart  than  of  the  intellect.  .\nd  even  Hu.xlev  held  that 
"  religious  feeling  i-  the  essential  b.isjs  of  conduct."  Indeed, 
spiritual  and  moral  genius  does  not  flourish  so  mu<  h  in  intellec- 
tual nations,  it  arises  out  of  the  more  impassioned  and  hutly- 


y- 


HKkMAIA 


/<  iilou^  jifdiili  -.  I-'iri.itl\'  Kiiiil  ari^iirs  ili.it  tin-  ultiiiiatc  >,inrtiMn 
fur  priij^Trs^  ]Mi'|Hr  k  n<>\  r;itiiiii;il,  l)ut  ultra-ratiniiiil.  And 
will  n  in  liis  tlif  ixAMT  cif  inu^i'  -  T"  wli.it  |i,irt  nf  our  ii.itun' 
<lni  -,  it  .ipiifal  if  nut  til  tli.it  \\\\\i  li  trails'  1  mU  tlif  ri- i-nn  '  Ami 
'those  \-ai^iir  (nlniL^'s  nf  inn  xi "  riin<  i  ■(  I  fr!i(  it\-  whii  li  iiin-ir 
ariiiisi's,"  writis  Sjicnrcr,  "  tli"~i  inditniiti'  uiijirc  s.,i(,ii,  nf  an 
iiiikii'iwn  idea!  Idi  ulij.  h  it  <  alls  up,  ina\-  1"  ii.nsidi-nd  as  a 
j>ni|ili<i  \ .  tn  till-  tullilnii  lit  lit  uliii  li  niusir  is  it-rll  p.irtlN-  instru- 
nuntal."  Ni  with  tin-  Hit.  nsiUi  atmn  nt  man's  d,i[><r  mhiI- 
(  \|)rriini  1-  lirs  till  tiitnri-  ]>M-sil)ilit\'  n|  tin'  mti  nsjliratinn  id  his 
inusii  -( iiiis(  iniisni'ss:  thi-\'  ai  t  .md  rra<  t  tin-  mir  "ii  tlimthir. 
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Havi.\"(.  rtiK  Ikd  llif  tiiial  st.i^r  of  our  iiKjuirv,  uv  arc  ihav  hi  a 
position  to  a>k  our.stlws — Wliat  exactly  is  tlie  artHtic  truth 
as  it  is  in  mu^ii  •'  In  uthtT  words,  has  music  a  dctinito  mission  •' 
Has  It  a  valid  missagc  ?  I^h-s  it,  as  a  miglity  symbol,  correspond 
to  anvtliini;  in  Reality?  Or,  i>  it  but  a  comforting  illusion,  con- 
jured up  fnjm  the  depths  of  our  own  s\ibjtcti\e  nature?  We 
believi'  in  painting,  because  we  see  nature;  we  trust  poetry, 
because  we  know  what  it  tells  us;  but  what  of  music?  Is  it  of 
truth?  Is  it  a  Reality?  A  closing  word,  therefore,  concerning 
tlie  "  whalness  "  of  music. 

Now,  s<  ience  tells  us  of  a  cosmos,  bnuul-based  upon  unalter- 
able law.  And  its  beauts'  is — like  painting — the  outcome  of  a 
wise  adjustment  of  all  its  parts  and  power>.  Philosophy,  again, 
assures  us  that  nature  cannot  but  be  mind-miurmed  and  regulated 
-as  in  poetrv — by  reason.  But  is  that  all  tli.it  an  be  said  of 
Reality?  Doe>  tJiat  e.\haust  the  intiiet\-  of  Truth?  Do  we 
catch  no  whisper  from  witiiin  of  nature  ^^  Is  there  no  vision 
granted  us  from  within  the  veil?  The  fait  is,  only  as  we  pass 
out  into  the  ngion  of  religion — that  whii  h  in  art  becomes 
nmsical  beauty — do  wc  reach  the  spiritual  lltimate  of  Truth  and 
Reality. 

But  Sir  John  Seeley  goes  so  far  ;is  to  s.iv  that : — "  The  truth  of 
religion  is  a  phrase  witlujut  meaning.  Vou  may  speak  of  the 
tnith  of  a  philosophy,  of  a  tiieory,  of  a  ])roposition,  but  not  of  a 
religion,  which  is  a  condition  of  the  feelings."  And  there  i> 
truth  in  this.  But  to  have  a  feeling-experience  is  to  know  w. 
have  it:  and  knowledge  is  of  truth.  Even  in  religion  we  must 
know;  but  kniJwKdge  is  not  an  end  in  itself.  Creeds  and 
beliefs  are  only  valuable  in  so  far  as  thev  are  means  to  the  fulfil- 
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incm  u|  (li,ir,iit(r  .md  hiing.  Iiitfllc.  tii.il  wiMioni  i>  notliing  if 
It  1"  Milt  ( onsunim.itcd  in  si)iritii,il  wortli.  So  in  nli/,'ic)ii  wi; 
^pcik  nf  kiiowiML,'  tlic  tnitli:  Imt  tlir  vital  qiir^tiMii  is  ^ What 
kind  of  truth  r 

I'or  It  I-  ofttinir-.  a-s,  rl.d  that  tli,  iv  i>  "  n,,  rrh^mn  IiikIkt  tiiaii 
truth."     Hut.  a-   Daux.n   Ro^;,  r>  uiMl\-  int.  rro/^'.itts,  "Whoso 
iriitli    Man-  or  inini.'     lor  oiit-idf  tlic  ran^'r  of  fl.nion^trahle 
f.H  ts,  what  -rrin'^  u<  he  truth  to  i>w  >vvni>  fal-it\-  and  foll\-  to 
anotji.r.     Our  .stinialr  ol  truth  d.  jm  nds  upon  tlic  i  harai  t.r  and 
qiiahtv  of  our  n-pirtiw  iiid^-nimt-.      Xo  r.Iirion  lii^hir  than 
tnitli-      Iji.n  wliat  of  jii-^Ikc,  hoiir-t\,  mm  \-,  t.iid.T  s\ini)athv 
witli  the  jK.or  and  afflict.  (1.  l.roth.rh'  l.nc.  kindn.-s  an. I  .  haritv 
to  all  mm;  in  short,  f^oodnr- of  jif,  -     Sunlv  th.  ic  is  no  r.ligi.ai 
liigl'T  th.-)n,i,'OP(/>(t's<.,  f..r  v.  rih  in  n-i)..  t  of  truths  men  mav  i)o 
\cr;.    wis.-,  ,md  at  th.-  -am.'  time  v.r\-  ui.  k.d."     liut  if  \\.>  know 
uh.-ii   coodn.ss  is,  \\i-  have  an  iinphati.    kno\vl.d-r  of  ln^,'hcst 
truth.     It  is,  nior(r)\-.r.  a  mu~i<al  form  of  knowl.dp',  since  the 
(Sth.ti.   of  goodness  is  .nib. dd. d  in  th.'  .ss.n.c  of  mu-i.       Hut 
tniths  differ  in  (U-^ur  and  kind.     S.  i.iitific  truth,  !ik.'  painting, 
IS  nicdiat.d  from  witliout :    plnlosoi)hic  truth,  lik.-  po.  trv,  is  dm- 
pccuharlv  to  the  activity  of  our  ..wn  (onscionsn.ss;   whil.'  mor.d 
and  sj)intual  truth,  lik.'  music,  .(.m.s  .iitinlv  from  uithin  and 
appertains  to  ourselves.     And  t.)  pass  fr.mi  jiottrv  to  music  is  to 
pass  fn.in  th.'  knowLdg.'  of  truth  to  th.'  knowhd-,'  of  goodn.-ss. 
i-or  musi.-  is  not  a  jiictured  reaction  .'f  ii.itur.',  neith.r  is  it 
some  constru.tiv.'  truth  about   nature,  but  it  is  a  n  v.lation  of 
the  H.'art  of  natun.      In  th.-  lust  ,,f  musi,    ur  lu^r  th.'  beating 

of  the  heart  of  (iod 

But  wh.it  re\ilation  of  truth  ..nd  r.alitv,  .tft.r  all.  in  the 
ivligious  s.iis,',  IS  it  f.ir  uhich  ni,ui  stands  m  n,.,d  ,,f  most? 
What  kind  of  knowledge  does  man  most  cra\.'  tor?'  Is  it  a 
hostih'  imiverse  in  which  m.iu  finds  himself:-'  Is  the  Will  behind 
the  world  a  malevolent  Will ':-  That  of  all  questM.ns  is  of  supreni- 
est  importan.e  f.ir  man.  S.  i.n. .-  is  agnostic:  phil(js.iph\-  is 
neutral:  onl\-  r.Iigion  can  suppl\-  an  ad.'iiuate  answer.  And 
here,  "  The  Spirit  himself  beareth  witness  with  our  spirit  that 
w;  are  th.'  children  of  <;.id."  And  the  secret  of  nuisic  is  just  th.- 
"  imi.-r  witnessing  of  the  Spirit."  Here  tli.-re  is  no  argument, 
no  disputation,  but  a  direct  inu-i.  al  app.'.il  from  h(\irt  to  heart! 
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soul  to  soul,  >pirit  to  spirit.  As  tlif  pious  William  Law  writes:  — 
"  This  is  the  Ono  Truo  (iod,  or  tin-  Deity  of  gDodiics-.,  virtue,  and 
love;  the  certainty  of  Whose  being  and  providence  op<'ns  itx  If 
to  \()U  in  the  si  lf-e\'ident  sensibility  of  your  own  nature,  and 
inspires  His  iikcnos  .md  love  of  His  goodness  uito  vou.  And  as 
this  is  tile  only  tnie  knowledge  that  you  can  jX)Ssibly  have  of  (iod 
and  the  Divine  Nature,  so  it  is  a  knowledge  not  to  Ik  del>ated  or 
lessened  1)\'  an\'  objei-tions  of  reason,  but  w  as  self-evident  as  vour 
own  life.  liut  to  t'ind  or  know  God  in  realitv  bv  anv  outw.ird 
proofs,  r,r  bv  invthint:  Imt  bv  (ind  Himself  made  manifest  an<i 
self-evident  in  \iiu,  will  m  vir  be  \-nur  ci^e  eitlur  hiTe  nr 
hereafter.  ' 

Now,  music  functions  "  beneath  the  bottomless  whirl|>iiiil  of 
existence,  behind  the  illusion  of  (pictured)  I'orm  and  (poetu  ) 
Name,"  and  prefigures  the  "  p<'rfection  of  Kternal  Law."  It  is 
the  immediate  expression  of  the  "  Endless  Calm  "  which  .iwaits 
the  destinv  of  souls.  In  its  ultimate,  it  comes  to  be  the  daz/ling 
type  of  the  ethical  end  or  chiefest  Good  of  man.  But  whereas 
Hellenic  philosophy  would  lay  the  accent  on  the  static  reason, 
music — like  Christianity — places  it  on  impelling  love.  For  God 
is  more  than  the  Aristotelian  "  thought  of  thought;  "  He  is  love. 
And  there  is  nothing  greater:  vou  cannot  get  behind  that.  Not, 
therefore,  the  great  "  Geomt  ter,"  but  the  Eternal  Lover  of 
souls.     So  Browning: 

God'    Tlioii  art  love'    I  liuil'l  my  faitli  on  that. 

And  love,  says  Myer>,  "  is  a  kind  of  exalted,  but  unspecialis<"(i 
telepathy— the  simplest  and  mo>t  universal  expression  of  tiiat 
mutual  gravitation  or  kinship  of  spirits  which  i>  the  foundation 
of  the  telepathic  law."  And  what  is  this  but  music  's  secret 
union  of  he:irts  and  sweet  communion  of  souK— but  music's 
interactivit\-  of  spirits""  For  truly  this  art  alone  among  all  other 
types  of  b(  aut\  seem--  comi)rehen>i\e  and  all-jKrvading  :  it  alone 
among  all  utlur  forms  of  art  seems  capable  of  ste.iluig  through  and 
suffusing  the  vast  sp.ices  of  imni'-nsity,  and  of  linking  up  all 
mortals  in  one  common  bond  of  estlniii  ecstasy.  Hence  the  soul 
of  th(!  artist  conies  into  closest  tou(  h  with  our  hunianit\'  through 
music,  which  seems  like  the  non-atomi<-  and  continuous  etlnr 
that  perme.ites  the  structure  of  the  universe.     We  are  Ixjund 
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tngctlltT  1)V  ti  lultr  IU>  tll.lt  ex  apr  til-    logK  ,ll  Illllld;    illld  ..|  -II.  Ii 

Spiritual  attr;u  lidii,  iiiurr  ^troiij,'  and  Mibtlt-  tliaii  am  <,iitlilv 
f^^ravitatiori,  muiK  alorio  (an  .i(Ji(iu.itilv  sing.  It  is  tli.  ran  r 
iiuiiuiiii  iif  tlir  all-tmbrai  m^  lovc  of  (ind. 

star  to  htar  vi!>r.itcs  Ii^lit.    -^n  mhiI  to  ,oul 
Striki'.-  throu(<li  a  liiuT  ckiiiint  ol  licr  (ami 

So  wluTc  l'!at(iiii-in  taiK  with  it-  pniuijjlc  of  reason.  Cliri- 
tiaiuty  ((in(|u<rs  unli  it>  ^o-p.l  ot  R.dciiiptivf  I.ovc  (iod 
we  iiii(,dit  nvi  n  ntl\-  (all  not  so  miicli  tiic  i^'nat  An  liitt(  l  of  tin 
univtT>c  as  tlic  divine  Arti-t;  not  >o  inii.  li  the  divine  Arti-t 
as  the  ( ternal  .Mn>i(  ian.  l-'or  the  higliot  nv(  lation  voncii-afed 
to  man,  as  moral  and  spiritii.d,  is  discoverable  in  the  supreme 
m.initestation  of  Deitv  .1-  moved  l)\-  the  master-motive  ol 
redeeniiiif^  J,ovc.  We  conclude,  then,  th.it  all  that  is,  i-  but  the 
exjjression  of  Gi  i.  But  expression  is  of  art.  dod,  thenfore, 
expresses  Himsell  not  so  miK  h  as  .Me(  li,mi(  lan,  a(  cordini,'  to  law, 
as  supreme  Artist,  in  a(  >  (inl.mic  with  lo\<-.  lint  the  man  ol  art 
cannot  but  ^i\r  of  his  best ;  .iiid  sunK  (iod  ( .mnot  do  less,  ilt; 
is  not  only  the  l)est,  but  iiion^  than  the  best  in  man  And  where 
is  the  Jiest  to  be  found,  save  in  the  Life-Blood  ol  ("hristianitv 
itself.-'  Indeed,  the  ( li.iiM.  teristic  1 1  mtribiit  loll  ol  Christi.mitv 
to  n'li{,'ion  is  the  discovery  to  man  of  a  (iod  who  feels.  It  is  not 
S(j  much  a  revi  lation  of  celestial  wisdom,  as  the  m,iniler,tation  of 
holy  alle(  tioii.  And  to  such  <is  deem  atfectKjii  of  anv  kind  as 
diTof^Mtory  to  the  Divine  excelleiK c,  l(  t  him  compare  some 
( >l\nipian  deity,  eiuhmned  above  a  sufferint,'  humaiiiiv,  wh^s,' 
pmvideiice  is  .1  (old  c.dculation  and  whose  purjxise  i-,  .ikiii 
to  an  inj,'enious  experiment,  with  One  who  veariis  over  His 
(  hildreii  .IS  a  father,  .ind  is  ( (imj).issionate  t(jwards  the  s(jns 
of  men. 

The  liij;hest  reveal.ible  nality,  then,  is  not  to  be  seen  in  the 
visible  (nation,  thouj^di  that  be  sublimelv  picturesque;  not 
even  in  the  "  word,"  though  that  be  supremely  poetic;  but  in 
the  ultimate  motive  behind  the  "  word  "  for  that  is  divinely 
musical.  And  "  if,"  says  Pkito,  "  this  love  wen-  to  appear  in  a 
human  form,  wha.  emotions  of  affection  would  it  not  awaken 
in  men."  So  in  music  we  touch  the  very  bed-rock  of  Truth 
itself.  Music,  therefore,  is  the  peculiarly  Christian  art,  since  it 
expresses  tlh    "  love  which  passeth  knowledge,"  be  it  ever  so 
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|Hii  IK  ,ill\  put  At  its  l)(>t,  It  i(if.it<>,  tin-  An  liit\  pal  luiiDtimi  nt 
Divini'  I.<)\f,  .iiid  is  the  cstlirtu  of  tlir  "  I'niiifv.il  i  sm'ik  <■  ni 
Ht'ing."  So  Kmj,'sli\' wroti':  "  Mu->ii' li,i-<  Ixi  n  <  .iINd  f  lifspm  |i 
"f  ;inf,'iK;  1  will  /.;(>  fiiitlur.  and  c.ill  it  tliojx  t  rliof  (nul.  Ilmi-.i-ll.' 
lint  \V(  will  go  furtlirr  >tiil,  .md  spiak  of  it  .is  Diviiutv  it-i  if  m 
ti  riii>  ol  hr.iut\'.  I'or  .IS  Ku(  k<ii  s.i\s: — '  (iod  1^  .m  Absolut- 
^pir  tiial  I. iff  in  all  its  ^'raiidtur,  al)o\-i-  all  tin-  liiiutations  of  in. in 
and  tin-  World  ol  ixpi  ririnr  a  Spiritual  I  ifi'  that  has  attaimd 
to  .1  (oinplttr  sulisistfiK  (    in  it^ilf.  and  a'   the  s.iinc  tmir  to  an 

<  111  onip>  ssiiif^  of  all  n'alit\."     Ami  wlutt  art.  s.ivi'  niii>i(  .  can 

<  "IK  ■  iv.dtly  corrr-.pimd  to  s'u  h  transnndcnt  1  atf^orn's:' 

And  \it  tliiTr  ari'  not  ijinc  art-,  hut  >iif  Art  I"or  lHMUt\, 
of  anv  kind,  is  iiispinil  hv  the  on-  iiiss  )f  love  Hut  il  inusii- 
\n-  (■s.sciitKilly  this  l)raut\-l-)Vc,  ,111(1  p'x  try  tlif  "  w-ini  "  that 
iinanatfs  tlnTffroni.  then  in  painlinj,'  we  h.i\f  tli-'  po-tii;  "  word  " 
incariud  in  llrsh.  Hut,  be  it  nincinhcrfd,  it  is  not  tlif  Im  .irna- 
ti(-n  that  niatttTs,  but  that  win- h  sptcitiiallv  is  im  am  it-'d. 
Siniil.irK',  it  is  not  so  niui  h  thr  "  I,o^os  "  as  that  for  wIik  li 
thr  "Wold  of  (i(.d  '  int(nsi\tl\-  stands,  M- ik  c  tin-  spiritual 
ritiniatc  Is  not  thf  b-xly,  howrv-r  ,t,'loritit<l  that  hv,  nor  v<t  tli-' 
mind,  howtViT  W'lsdoin-wrightid,  but  the  Moth-  r-Hi-,i;t  of  l.oVf 
whi(  h  broke  one  tinif  for  ni.in's  unufttrabli'  ntcd.  And  hirr  wf 
lia\f  ,1  religious  n-vi-kition  — on-"  th.it  is  iKitlu-r  si  ifiititii'  nor 
philosophic  in  tsscnco.  It  is  tiie  onlv  on--  of  gi-iuiini'  spiritual 
value  anil  of  inspiring  moral  intertst  to  the  soul  of  m.m.  Hence 
the  onl\'  revelation  that  could  possiblv  rel.ix  tin-  spiritual  strain 
of  a  patiently  wistful  humanit\'  is  the  revelatiim,  not  of  a  (iod 
who  knows,  but  of  a  God  who  feels,  I^ir  it  is  not  enough  to  know 
that  (jofl  is  omnipotent.  He  might  use  Mis  i)ower  to  bruis-^  ,ind 
I  nish  the  (luivedng  soul:  it  is  not  enijugh  to  know  that  Hi-  is 
omniscient,  He  might  us-'  His  wisdom  for  evil  .uicl  inaleNoleiit 
purpose.-.  The  suprem-'  (iinstion  is —Does  He  (are?  Is  He 
benevolentlv  disposed?  H.is  He  a  lie.irt  of  lo\o  that  would 
bleed  for  man's  redemption,  ev  .1  unto  the  last  article  of  s.icri- 
ficial  de.ith,  A  wise  m.m  might  be  selfish  and  a  strong  id  in 
might  be  a  bnite,  but  only  the  lo\'ing  man  can  purpose  tti».' 
highest  and  will  the  best. 

Although  Ciod  be  a  trinity  of  jxitencies.  Love,  Wisdom,  and 
Power,  the  highest  of  these  is  Love.     Indeed,  Love  in  cssen(  e 
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Imt.iiim-  of  11^  v.rv  n.itiirr  is  impIliik.'  the  ..nis  jx.w,  r  w.irfliv 
III"  name;  for  sclfi^lm.ss  is  suicidal,  and  main f,  sclf-dcstrurtivc. 
Ill- IV  I.,  in  rcalitv,  noflimK  str<.n),'<r  than  moral  for..-  H.n.  «• 
til''  -^iiintual  jM.wir  o|  love  (an  aloiu  (tt((tiiaf.-  its  i.iir|>osc  and 
Ktiarant.c  till  hnal  fniinii)li  of  fh.- (loud  •  l.ovc  nrv.r  fail.tli.  " 
It  ii-itliir  faints  nor  wvari.s  of  w.'ll-fl.,inK  N'T  (  an  tli<r.  !).•  aiiv 
diMsioii  ,,|  I'.iwrr:  thcrr  iniist  Ix  an  unsh.irr.i  sov.Tci>,'ntv, 
on.'  nilini;  I'rin.  ip!.'.  .-Is,  w.tc  tli.'  Tnir  .i,  ,,  hmis.'  dividnl  against 
itsrlt.  l.ovr.  aL,Min,  ina\  v.rv  w.ll  Im  tii.'  ..nlv  -l.'.'ii  ,ind  ahidin/,' 
vviM!(.ni.  lor  !..\.'alon.|i.i^s|,intM.il  slight.  Mat.',  on  tli.- roiitrar\- 
I'Uf  l.hirs  til.'  vision  ..|  tic  s-.u!  As  li^jlit  r.  veals  Mi.  visil,l,. 
iiniMrsf,  M.  I.ovf  iiiak.  s  iii.inif.  sf  tli.'  in\isil.l.-  K,..,|,  l.ovr  is 
all-sccinf,-:  it  is  liist  tliat  is  hlind.  Onlv  as  w,  |..vc  <|.i  wc  sru 
I  I('arl\       l.ovt  .il.m.'  ;,;iv(s  li/^dit. 

Ni  w.'  niav  know  alM.iit  tliinjis,  as  in  sriincr;  wc  iiia\  know 
about  truth,  as  in  nliilosopliv  ;  but  onlv  as  wc  love  van  we  be  said 
to  prop,  rlv  kn..w  I'.'rs.ai.ilitv.  as  in  r.'IiKion.  H.n. .'  to  love  (iod 
IS  to  kn.Av  (...(!  .\ii.l  in  this  siipniii.'  s.ns,-  w.-  roni.'  to  know 
hifihest  Truth.  .\ft.  r  all.  life  is  th.'  tni.s'  t.st  of  R.alitv:  and 
what  \\v  ar.',  s..  is  It;  f.ir  w.'  arc  born  of  K.alitv.  And  what 
but  love  Kivcs  lif.''  What  oth.r  prin.  ip!.'  of  b.-iuR  s.itisti.s  and 
sustains-  Nnt.  tli.'r.'for,'.  in  s.  i.ntit'ic  knowj.-dg.'  that  explains, 
not  m  the  frif.;!.!  ,ilo.,fiu  ss  of  i)hilosophv  that  <'.\|Mninds.  but  only 
in  th.'  dccptr  t.i'linus  w.'  .-xp.  ri.n.,'  d<.  we  eoinc  to  know  with 
mtirna.v  th.  (L.p.r  Tnith  alxnit  R.'.ilitv.  Th.'  kn..wabl.'ness 
is  the  lov.lblclli  ssof  <,ij(l. 

So  th.'  n'v.lati..ii  of  h  .Iv  att.  .tioii  alnii,  .ivails  For  a  (.od 
without  affection  (Lsin  s  n-.thinj,';  and  without  desir.'  then'  <an 
bo  no  design;  and  no  d.sit^n,  no  (k.'d.  Iltncf  th.'  validitv  of 
I'.  W.  Niwrnan's  .  ontintMu :— "  To  .nd.avour  to  n-solv.-  (iod 
into  int. licit  with.uit  aftV.  Hon  is  .\th.  is;n  und.r  a  ncwn.ini.';  for 
nicrcintcUc.  t  isn..t  an  a.  tivc  prm.ii)!.  If  therefore  the  arf,Minicnt 
from  Design  I.'ads  to  anv  f.od  at  all,  it  I.  ads  to  a{iood  (iod,  not 
too  great  to  take  intcr.'st  in  Hisenatuns' welfare  and  prfertion." 
Indc.'d.  true  greatness  is  exaetlv  th.  measure  ot  su.li  affctional 
goodness,  and  must  not  b.'  id.ntiticfi  with  either  extensiv.- 
knowledge  or  limitless  jiower 

And  what  the  m.)tive  is,  so  will  be  th.'  end.     Perfect   Love 
cannot  but  ultimat.'  in  hoI\'  joy.     The  end  caimot  but  be  in  the 
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1"  yimiiii^,',  .mil  ill"  II lot i\ I  M  tmll•^  U|miii  ii-m  It  in  tin  <  ixi  .itl.iiin  ti. 
I.ikf  niMtivi  ,  liki  <  M<1:    .ill  <-l-f  i->  Imt  tin   ui-duni  i.f  tlir  iiu  ,iiis 

Ni)\v  Mii«.ir  !■,  Ixitli  .irfi^tii  nintivf  ,m<l  <>tlntn  tii<l.  It  is  tin 
l.i^t  nf  tlir  arts;  \tt,  III  Its  slilist.iiit  l\  r  rss.ii.  c,  it  Is  tile  ins|>iil!l;^ 
cans*'  (if  all  tlic  .irts  lliinr  iniisn  Ixi  (jiuo  tli<-  Alpli.i  .md 
OriKK.i  "it  ImmiiI\  In  it.  i  nd  .iinl  nnitivi  iiurl  in  a  tini»lis«. 
I'n'Mnt  llnitTf^iiiK  frmn  ih.  Mint  ri( csms,  nf  the  Ixautitnl. 
niusn  rivcals  thr  ctfiM  tiial  t  .uim-  .in  w.  II  ,is  tin- fVcntii.il  tttti  t 
UvTv,  tlir  (U-ifu  lAi\i-\'rtir  and  divim  I.om  I'ltimatr  (tiihr.icr 
one  aiiiitlnr  in  .in  •  tt  rn.il  .ind  iiis.vi  r.ibli-  imitdi.  And  ol  ,il| 
tilings  iHMUtilul,  .Mii-n  . 

t  riiwniiiL;  the  ylnrv   nvf.iliil 

la  the  tliii '.    tli.it  (  riiu  n^  tin-  !>'\  r.iii;,' 


THE    TEMPLl    PKtSS-,    PKINIIRS,    LETCIIWOKIIl.    KSOLAND 


